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Abstract: Given the great galaxy of British plays and playwrights of the twenticth
century, an urgent mission for drama scholars goes to recreating a new research
paradigm. Under the guidance of Ethical Literary Criticism, the recent monograph
titled British Drama of the Twentieth Century contributes to this field by unfolding
the grand panorama of twentieth-century British drama and focusing on such
core factors as its history, schools, playwrights, texts, criticisms, theatres, troupes
and audiences of drama. It analyzes major dramatists’ writing style shaped by

ethical milieu and historical context as well as major characters’ ethical dilemma
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and ethical choice, and highlights the choices of science in the middle and late
twentieth-century drama. Based on an all-factor survey inside and outside drama,
this study in the book straddles both playwrights and theatres to reconstruct a new
drama ecology, incorporate the frontier studies of British drama, and elicit many
new voices for Chinese scholars.
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