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Breaking Superstition and Returning to Rationality:

An Interview with Mr. Chen Zhongyi

# & (ShuJinyw) A (Chen Zhongyi)

NEME: FAWEERFFARTLEXY, LHEXENAEL - ZREHAHE
R, FELP WA E R, FH (WEL - ZARTHIFE ) (HREL)
(L= YRR ) Fo 2022 F 5 A& CEFIMM) B S5 AFZR, A
TR T RBA AN, BRAEEMRT —HEEE., Ea., k. R
WE S MAMEFET R INEE N (R E ) o I & Z R AL
FEBERTARN—FITEHAEXRGNNE, AFFANKAETREERELAR
REHWEER, BETEEXNT SRS 05 H A o f iR £

K ARG, R XF; XFEHIF; XFMEF; W

EERN: R, BI199FHR T XA B RM L ERA P LT HFRE, FH
(RE: SREFANEBIZEER) (REMAEEEMER) CREXMIESF LE
) CLERE: SERERAE) £ AW, TEHL2BAFRFIE
B, WEfeAFRE4%. BT ERFRER KL, YEFELLH¥
MABXFHRFK., PESEXFFo2Kk. F+- Mt ZEB2ERH
BR, RREZTAM . RXFMFEAME_ETLE, FENEFEEXFEX
LEHR, BBAEK., &, BN, CHRERYFHEAR K XME
RIANTHEHAEAA EHE

Title: Breaking Superstition and Returning to Rationality: An Interview with Mr.
Chen Zhongyi

Abstract: Mr. Chen Zhongyi studied Latin American literature in his early years,
paying particular attention to Garcia Marquez and Borges, and thus influencing
the Chinese literary world. He has authored works such as Commentary on Garcia
Marquez, Borges, and Latin American Contemporary Novel Schools. May 2022
marks the 55th anniversary of the publication of A Hundred Years of Solitude. In
order to pay tribute to the master in a special way, Mr. Chen Zhongyi published a
realistic novel 4s I Hear (2022) that combines various creative techniques such as
suspense, magic, absurdity, and irony. This work has been accumulated by Mr. Chen
Zhongyi for more than ten years, criticizing feudal superstitions and demagogues,
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creating a strong artistic appeal with innovative expressions, while highlighting the
author’s unique understanding and insight into contemporary society.

Keywords: critical superstition; comparative literature; literary criticism; literary
translation; reading

Authors: Shu Jinyu has been working at the Guangming Daily Newspaper Group’s
Zhonghua Reading Newspaper since 1999. He has authored works such as Feng Gu:
Memories and Reflections of Contemporary Scholars, Deep Dialogue with Lu Prize
Writers, Deep Dialogue with Mao Prize Writers, and Taking the Pen as the Flag:
Dialogue with Military Writers (Email: 13311205922@189.cn). Chen Zhongyi
is Member of the Academic Department of the Chinese Academy of Social
Sciences, Distinguished Professor at Hunan Normal University and a corresponding
academician at the Royal College of Spain. He has served as the director of the
Institute of Foreign Literature of the Chinese Academy of Social Sciences, the
president of the Chinese Society of Foreign Literature, and a member of the 12" and
13" National Committee of the Chinese People’s Political Consultative Conference.
He has published over ten monographs, papers, and over 200 academic essays,
mainly engaged in research on Spanish literature and literary studies, occasionally
creating long, medium, and short stories. He has been awarded the National
Achievement Award for Returned Scholars and the first batch of leading talents in
the National Ten Thousand Talents Program (Email: chenzhy@cass.org.cn).

“REF, MEEFRR, 7 BRRAWEER, £ (N2XE) 1, #EH
BEER##, REXEREEL. XREFHES,

B CRXHEMNE) - BREWFTEE (u2dm) 7 BLIBLsK
X7 ARG AR T AR SO B G o B0 S5 B AR 52 I R e LL A
EA

BRAR CRICERRONER) « SCHQIERISE IR IE BRI, BRIERA
EOIPEMER B RIR. (W2 B et IR E N, AT A
KE—ERUE. HERTRRARZ AR, BERMKIN, maExtE, £4
AICHE o 1024 2 R 1B AR N A ARS 1R R 45 rE AT LS B 5 HE R,
AT T R AN TR R 2T o X AR T NI I WP R 2% R AL SI 42
BZEE . MR ETTEZ R RIER L, EEMKEHI. faadr & T
BRIV ZAN S IR 2R, (HE eV E IR 22 E . R K S RA
4f, WIDY+H SRR ATIR IR 1o XA R S e 9%, —EdE. —
JERIELRRE AR, A LI B BRI R . T fig ik ? Bt A 1



Breaking Superstition and Returning to Rationality / Shu Jinyu & Chen Zhongyi | 367

AREIHLR SRR B — DR E T %, AME R HREIERAAMm A, 3R
A RGP R AR, R G MR,

NRAH LN R, PUONATE BIRAAFBEATEE R . R 5 8 7 36 414K
AN, JEHGR R RO . DO R R AL 2 8 7 AN AN
e RFEGEMATZ, KRBT R RIBEGEREL) . 2B RE S,

B Hrpa@ s MAEEEOV AR TR VEE 3R M A s 2 f
FHIFENATIET T3, MR IEMBARE Rzl . S6REds
VERIAM 22 ARG e T, RedS BB, B RE — 4 8 K We?

Wr: BEFRIA EAATEAE L. OIS, EAR XA T 5 T4
RV STE I 0 Ao D L A0 AR e F) 2R 78 P SR R R g e 0 A S R
Mg, AN, BFEHDERREN THIHNE KKEH R SLAE
AN B Al b FRAEMO R MO N SRS 1 A FE TS b3t s ) 8 5 R e
TG 4T 48R, WARELERI T, HESH NI,

fre PR (2D AR — BRI, FHRREIRZ, W4T
S-SR, M. FREEAE, IF HAESER AR b B
R4 o BEREAFIRD T EHAEA RS R ?

Wr: FEMERL —RIF NN HREEREWH T, EEAEED
WRBAHREN. SFOBT4T. AR KENEELRAGAN TS
(RN 1) 38 T JE AN i, XA 1 2 fE OB SR Hasss
AR . BB TREAS A, (HXfEfib o ik S, X2 —FpxE
e, e /N S AT DR G Y il AL

B BRIREZRNGR, W7 AF&EE, N CHRREREELRE
ISR RS, FAR BRI R 25 2B 3% rh 2 A Bl 28 B I Y H 1 1R &
HIgZBrd " 97 'k “X2BEHIFENER" , BAERNER
“EPTHAAK AT (97D o KB LB, thER T, B
NZHE” (97 —— R RS, BT DRI R RS, (BT 24
BE R, AERA BRI ? BX A0S, WA R — %M
o, SARHERIE?

Wr: — € AR Z UGN Z0G, JCH AR AL OB 2R AL
AR, B 2R BCr ARG 1RO . BIBEBLT & — kst 5L 1k
Gk, RERX—ANHKBE T, BaBFERITER T,

1 AAR Cigdkm) /s HSsmE BRG  (sgdkim)  dbat: /5L, 2022 48) .
PATR 51 SCA bR RS, AN —— 3.



368 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

B BRBUMR N, BRI G 2 TR KRB E RS, X
Sx TEER AR WARZ I, A O SRKIE NP 2D ik
Mo

Wi JFAAHREIXER /N, IEIERSM I K N2k . B 1) OOy T A B
VAT . BENTE, BN R A UEAL T %5 KA ACBE B DR, R I X
HARANE RSO B, LI AR TN, BRRE
PRI, KREHRAOE L%, AT5ed. 2B UG “ B8 A L
%, WINFERIREZ, BT RARN, EABARREE RER T2
CE AN BORE FE ALY H2, RERE SR, (B2 E R KRR
To PIIEIRM201SERIFIE R BITE “BOREZT 7 o AL, AV
WA, WEERELZ T BIRMIG =R T %1%, WIREIEEZ K !

NEPENAYMES, Wik ht, SEAR R MRAT W
BRo R MRS RN, Fffah e a1 R,

B REMBRTAE (2RED) HHtbE R, R AWEIE., 15 HE i
iy EFERCEN AT, SRR P M 7 S T A e B BAE N i
HE 2 AR rh st R AR e B e 2

M. HSEAARETETES, Wl THE, mHBEAME, WA
W, J& T HEZ A . (H5AONEZ T AE, AR TAEE, A
BT KRBT RIE =24, WEARTHT “MBRXK” M.

EFEMPRRERT, AR SIREXAL, 9 & AT T i A,
“BeToR—INHORS M B R, AR AR RRE T o By R R AR AL
AL, TMIREAE A EN AR 0 3 B4 AR, WA R. RETHES
ANERAR, SRR A BE R SR BN A AT

B AU ARV EE AR NS O () BREAE M. B
Rt AN ZAERARBEA K E R, HE. A MEL
T BN TOE A, WA RA, 1 HIAGEE AR WE B,
G, R, IR T E B R A R A T I R A BB A
T eI A TR A M) —— IS W RIE SR AR e i L e 2

Wr: . MEMER L2 RETISEAR, WF k. £ (i
ED) IR (EERA)  (EIH) &, #HREFMBUKA L &, H
X RE UL 2 6 (K 5 A KR L SR T, IR RS RIAS R L o S A T
a0 7 AR B AR 5% A9 N T8 RE AT 2k DY) DRt 58 4 W] REA B8 A AR
FOAH, B HIR AR LN &R, WAL, R AR B,

1 FURFRRED], 5150 B RV G



Breaking Superstition and Returning to Rationality / Shu Jinyu & Chen Zhongyi | 369

B RATBLZ AT RN IR CHrifid) mpkik?

e BRI Z 3, (EHBEA i S8 &) 52 BEAR M AN AR 2
2o FRAERR TANSRVER B, PR, R G T H R &, B
TOAERERESESE . T ARR RS AT, ERE YRR ER . Rk,
BAT LB N BT AREE T T .

8 ADNULRON T 204 “EER T — AR, CTRUERIGRLIAR) (BRI )
KLU (345) , BERRIRIEIIML A RLE? G4 Bl ) 5 ?

Mr: MLBafE . ¥EREH, HHRRFES, LR IR
fn=. EINER, MEA—RE. MEEAL - KERIT G, S
PeAERIR P27 M. (HEF 2 “ERT . RIW CEERT E (ET)
ACHETY , WARBRRARFER (L) « ol il (REHNH) o FHIXLe
A RCRZ A, TR P2 R TTE T, BISCIER, T HE T R AR
ZH.

T frskekal, FILRGE, SEHEND. FEJBRKEEHA,
—R TAERE, Wik, BAanuie), S, fEIENENCR, i
BIOMAN R 0rE, RIEREIUREX B2 N RE M. BEE R
PIsg N, ARG, Xk, A AT EmAR KT . AR
ORISR (8], AR AR AT R Bt ARG, sERE T WS % E
KfE, ZZOE” (EIlAE &M D 2 aoBEIEa — KRR . 2
JUME X AURK ?

WiIEH, BAMBEE-IUR: EARKERHNIERSRERA,

B AR ClnIED o BT RS, XS AN R U Y A5 A
BAHWHE, WEARNKEBERE. Jydn, Sttt ar
BRI — R SR Y A A A N R R ?

Wi B2 IIRIEAS e 2 1K) H AR AR AR D027, JUHGRPE T 05, fEPE )5 3
Fr XLAPEHE S 15 SO, RN ARAZ P 5 P e A 2, Ja R YT R B0 B
AR BUUER R SRR ER A A LR AL, IR IEAR S,
JEHAR VMG TT 3, BRI W0, e h e 900, Him a2
PHBESF U505 o b T A KU s A a8k 1, (HORIR BB R R
L, L S XXX .

BT ANFARIERIR, KM 2 g8 ] 0 78 5 % B EIIE 7 BEAR
T HAREEVEHEE, OEME, S0 AR, O REE, HXERA . B
TR Z AMRATR MR A 2 B T 2%, BREE AN H s %, o
R A IR AU R AR NSRS SR 2 T (s iy, BB Blee, B

R
0N



370 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

AW LA e 5P s SRR T, wmAER. HEHLR, HA
VLRIRANE,  ROAEAS AT AR RE S 7RG, ARt 2 A BT ] 28 % 38 AR
ERAJLIEKG . NG BONLANRITE. WIS IRIR, BIEREER
A LIRS B LT

B CGRARILI) H, SEXANE 2AR SN Sh 8RR )
B, T HXRZAERPFRIEAIE—RR . AW EERIERD? 2% KL
ML ?

Wi FRBEAS AR BES . XA RERE LB S5 R (HF & 1 S AR AT
PLE LB, ER SRR 3. 284007, JUERTAE A (&
EED) FRBAVE, VOVEZEAFE: FRGN, fEXHE? BRI
&, ERABEZER, FOVRRINBA R, BOEEWEREST, [
WHIEH AP BOX MR . Bk, WSCHERAS KR, “FR
A RSV RO o RIS OLAR W B, X 4G T ORI E R
W, WEOTRIERE” o TR, MEFRNEK, RRIAEIERES, 2
AWTE R BAAEEA JLMRE: —RERAZSLZIR 0, eI B a7
EANZR, R ERE R, mHATRERZN, DETAENENEZM
AEE HRE Ay 7. —RRATUAZR, il HREAERNEER
t, B AWERAE S, AEFAEE, AEREN ER kT L. = RAe R
BRI, B R AF B SCEAE B AR TTRSE. FRE R E B
(LX) Judt, 58 MHEEDRBRFREDNG, BOERWE T bR SO
O MM T SR, SHEMSEARZ NRERE—HZH, HE
B RIE A DO BN DA R SR AR I BOE AN 5 852 T LR KR
o HEW —HPOs. (ZERE ) OKIFE)  (PUliFc)  (Rkobs) S5
ZHEARBBIEN FEMNE? MF A (AEE) Z2RESN, HRER
EEBLE-MERES.

F SR B SAHGE R H HIL MR, B T GRRE) (Puiiric) M oK
W), BUAEAINIRENME, TEATH L.

B BA R AR AU KR SCA AR R B A, DB R
TR, FRD T BRI Bk A B SE 3, 415 D
e RS LA S R . T UV BB — WS AR D 2 ] S, =S
JITAT 22 WA AE — R AR R PR B IR ?

MR: 2. BAEASRIERXFER . B AR A RAH G 0] i 2
(1, AP AR 2 U AR 07 [ . X RT A PERTR 1A, — A,
TR WRE, AR IEE R IR AE LR, (ZLEEAE) R T
Ml WEREA “aH4EH” M “Liliss” , ERdris a8, W



Breaking Superstition and Returning to Rationality / Shu Jinyu & Chen Zhongyi | 371

B MR 7 Z FMIMEIR K N P s AR Bt R W 4 SR A5 A Bl
IR, WREE. EEYE. SouE . SIS AN— S U AR R
Hiok, JF—BRein “WRAZE” 28, UETEBERLFERRE “Hb
K. NOARZ” (BEA 33) I, IEAEINE “FH (aBe) 7 . X
Horbb — @ R Pl M, B, R 2 A4 25 RS
THERAFEAWEPRIN, AREER “HORENE” LR, B
CREHWE) , REE T — B2 T IR R E RS 1 [ IR IE IR
DEI AR R T 28R, SCAEMTNAENE R RERIR. XRIEA
RIBHIEVS o

AR, MG, ST AFER BLFULRIRKR, AR RPR KOy 5R. X
JUPFABNE SRS B, 3o 904 i T8 s L U 3B . B A
R HEZ NG TR U AR AR, Rk — YIS
TRAR o

FIMESINFNEXFEFE. iR, REBRH TREFENFELF
MXUHIER,

& QUE PR FAREEFC W TT M, A B . AR B IR R
RN BEIE, WK (B2t OAREH KY KARZ RS /AN, 7E/id
BWER G T AR ER 0 AF 2 A T30, SCR AR O AR 2

Mr: 7E45NESCETE, WA H . UL FIME BN FAME S
SRR WA, RAERRN TR BEE AR A S 2 A EE R . A5 YRR
Se e “=RFE N7 KR “of the people, by the people, for the people” ',
FAVM AR Z & “of the Chinese, by the Chinese, for the Chinese” ? JHAR 45
Ji, ATH TARLFTAR A T s SCREE A A SO IR 320K J rh A0 B ()3
B TREAYIE, UK, BAOREARRK. Bk, FAE
SRR &y 1 GOt 30, TR IR 55 %5 5 BEAA ST SOAd R AL KB
o

BT (B2 , R —EBHhe N, a1E T B A 80 AN ik
HHBERFNR. FR—ADNOEHRKRAN, HAORWE K, T2 XEmN
T OOAEEARY o BAAEERET EHA90FAR, (HBH B RAT#E AR E
g, REAEA RAE . RN EMILS TR, ERAEIIREEREK
KT UNAMEIAE, BARKI], WEEAR, 5wl RS E A,

1 1940 4, FEXCHPRNEH ERFHE A2 B Wil S 5 — 2 B 3 B s EHAT R 5
PR “ZRE T g, ST CRR. R RAE” , BT “nationality, people’s
sovereignty, people’s livelihood” o VFHI¥ M EI%F, KA ULH T H O BEEVL “of the people, by
the people, for the people” .



372 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

HBRARE/NRREE, AN EEAMEAMEA KR,

R25 TESENRNT . BIRBITAER BALA — KAt “ XUk
g R, R EEREECHD C B%. N2k FE. " RS
o AEABAT NS SR QAR RIRAEAE T FI ], JEORIEAEE LA 1. T
UL, WAL S, > THORERAH. QI FRAHE T AAT A RA ], H 22 IEA
HAERMRIE .. A BIEF LRI 1, —EHYRFF 7K, HthhfE s g
i B AE T AN TR T o f I P A S RRORE AR R R
) ARG L Se L \EERT B (Y, 55 — BRI 20 (1 (R aRAD) 5
RERTE KR, FFETTH=2. 55EE, #1555, DR
BRE B 5RIT IR R 2 K

A%, WERFAR S HRNGMER QSR . B ] R IR X
At ), GUERRARRE BERK —/NETE. 75T, b2k, #RER
2, SN, RERESW A OREEAER.

ERNENFHAREK, SFEREZZTHENRIKE NI EIELE,
H At A= R /MR AN Fr R LT

B BROVFRCEMRNE, RMERAYE, BEBEMN. HIERER
WREEE ML E T, AR CEENARRNT . EEEIX
i SCE N ? S AR AR i 2

Wr: EFRZDAKANE T B ——="1RTINEEF AR,
HH 2T AR TR S L AR SR E T B I M —— 3R AT R — EL R P E AR
Rl DR AT AE R AU A B — o BRAG A M i — = 0 [ Py i B /0 10 ) 1] 52
o Mot AR N BRI LT . i, RABRB S NS — e T
WAEF L .

HOC AP R BRI . BRI, M FHMEOE R LS, TR T Bl
o BMPERERE R AT R R, BT EELANEAZ
Ab, RIS SOAIZ S N Z A sV R R A ) “ BB, B AR AR
Jiv RERERIER S, DLRAS Sl AN, FEUm s N A . FRIXAML
BOEY T RVFRIAEE, T2 A8 U T DR SCA AR VPRI SO ME— A

F7: RAL2012F RS “ SO R TIEE MR E” 2, P2 %
T R RS EAR A ORGSO A S A T ?

1 W AR “EFMAMRBEN” ,  CREMAbRY » M B3R, 20154, 5
15-1771.

2 B BRI COCEFEER R TIZIE I RE T, G T HR o USRI 2012454 H 27
H, #5008},



Breaking Superstition and Returning to Rationality / Shu Jinyu & Chen Zhongyi | 373

Wi BN NI T IS FIEA AR, 2000077 B AR 1B K
SRAFAE,  HEA A ARz R 17 A At o 17 S S 301 SI B A1 1 A 438l o
UGS . WfTAALA Y. SR A HFES Ty, DI EET TR C =R
RV EBATEEE. RIOEWZ — R EERFEEXNES . H K Z R IR,
LA TT MRS BV IR 2V A I S PP As45

B FETXRSESCEINRNTE T, A VA BELTIL S 32 SO X e
[ AR s ?

Wi 1R ILAACEMBRE —DET . S8, R IS E
PRI K R (R HE SR AN HE A th AN AT N 2 LR R o 32 56 30 2 e A U,
M RS, A ERE, o EX A A T IRE . BELI PSR
TS AN o JE e B AE, B “SATEREIR” BTS2

WA, RRSESCF MRS T CFRIR” R CSBERIR” ER, T
FRR T LR, EE TR X T BRI AR,
TV T TR S A AR TE A SR A TS ROR AT — AR A BRI B ot
2y, JE A WS ANGA RIS AR i I ) B R . X 2 — e, AR oL

WIRZ, fIOEMER MAEA NI E AL

B DU SRS, b REATIE R G, ARG CINPEIE - HOR
EWTEAEY  CINVEIE « D/RERTE) (CHERIRIUM) . 455, 2022 4 5
AR CAEIUR) bR 55 4, BAH A ZRIERY?

Br:  CEAFEN) (6 BT80N P EIER AN “ %47, {H{E2013
TP ORS H AL IO SRR A b, BIRR T “BERERERAN R MER, T
HAIBISESCAAE B B, wiR (L) ArJE “SEimseA T 57 i IE S
FARMMZE . BRSO R, W BIXANE S, SCHERTEAR? Bt s
flisx 2% HRSEAm ) A i AT CLR IR (19 58— 4 F X035 1 (H A S el
Ko BWEREA (EFEIM) SRR, ERAKARAD. B (HE)
— R, RATBAMET— SO UG B e . Fox LB AN DA A A8 R 2 1
SCEFAR S, MAERESC A AT 21, At T RS “ 5B A
“HIIEY . CURIET MR BOML . oL, RSN IR 5 A S0 4
L CPAN A ST H A B R A OB R R DT R SN0 1
e S R R G HT R
2 SEHT UK R T T3 BRI SR R B OSSR R Se R EERAR”
SRR AR
3 SRR RSB, JURIEIEHE 20 tH R E, XA EEE S AR E R
SCUCRERE, FEICR RIS, ISP AR .

4 SEEEIRIC AR RO GO, R R R A R B SN KRB T B S0
S R E AR R, LB .




374 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

EMEATE, MALSEERT M. RIGLINR, W4 BRI
R e

B WBEE 22 BETIRIR YN SO R A WL I ) 2

Mr: FRFRB B —2, HFZRFBEHT, B/ R
IR B BAFIE NGRS, R ORI — 2 SRR SR S A R
MZEAR, IATBEIIE — M IS T 1 502 R Rk 1 2 4k,
HIRRAFATRIRI, FUORIES IR 5, X E ] G e R AR I dr
BRI WL R AR, I AR BT S, RN AT BER A R . /R 5T
Wt RO CEFEI) TF AR R, AR O RARER
P, RACHEIIS —HA . arfEHAL “ S gtk E 7. B
i, —ARANE—RAMEEAE G, ROBEEEERBHT: U6 AL
PO R, RS W IR T EL R

UTE TR 2 I 3 Bl R ar =, (E RIS R A T 90 26 FOR0 B 31
AR 2 o (HAFEE AL TR R R NRRANTE D E ., T A2 T
fryng !

B BEEA (RRETAETTERE) , BAMREEAE IR ? fE5
PRt E’J Epg?

Wi BRAEARALBHBE SN ST B K 18] 56 J 183 o B AL DUR SCo2 33145
#, WO H T — AL MR MRAEAMERER, EABURBLT fh 4 -
RAMARERE, FRERMAMEIIN. R2 WA 5T TE KA
WAFMARAENE, MR EIAM A IR . MEFERERE R, AU
B T AEIERURILR, &Lm@%?%%%A %@ﬁM%EMHRﬁ%@,
GRA-RMEZ T WEXH AR E: “@XNEWHERE” , BELER
L. WA, A, ARATEIU T B RTE WMMOH£Mﬁ\E%
A G LA, SEARUERR THE T

FEF R AN B . N—m AR, FEEM, FRFR, XthI
—RAATSEZFHIE: LEBHANFREREH,

B ORI R B R R RN S, A D A A T
ARH? T TR TR B ) BN T RS 2

Wr: R EZHER, HRARBILAY, £ — B LA KN
BT AU 4. B4k, ILRE R, TR #ME—5KEE . #kLIErT
REALHE, HLBABR. KAT, Zrisissbaik Bmti—2 L,
N it e B e )L (H LA N YRS, b B B et , st A 15 Buk



Breaking Superstition and Returning to Rationality / Shu Jinyu & Chen Zhongyi | 375

T WRRZME (ZEEE ) M OKE) , Ko dERB )
(Uiigafe) , B (FEER) M (RCKMEE) - FER T ILA
B, —BER T RANSA IR, REREMRME i — a1, &
THaR B KRB IR, ROy AT ARG R 2 2F S5 1 S E 15 17, T
R, RERSCEME S, @B AFEMN L. —HB R MEAESE
Ao TRIBEAE R T 252

HEDN “=PFER” “LZ N7 Z—MIERE, W5 R IR
FREATTE . WP S, AR Z OV EFERIRTE . BT IS R 2 12
SCRAE &R, MRS LRI L, Hp BRI 28 (MaCk) (s k)
A BRI A M), &85 AMESCH RSB H W (EE LA
B CRERBEHHREREE) 238, [FN I3 BOR B N L0t 4 it — i L
WANEANL T FHi, PR HEBEEREA T RIBAZTH0E 24X
R RIE AN E R 2 — BB S, BA S T I e AR IE X

B AFNEURR O, B RRERE, ARERGRER S TN
BEl 7 ] A PR R 7 T R A ?

Wr: H N EZTATR B S0 NAE M. FEHIRRH, — 2 FHLRF 7 #
TATB B8, A/NTTE TR A DR, R R R,
LR N SUSS HUA WY BURIRM B IS ALV, DA 9IR o BE A SE 0 Btk 2
B N TRENA R R BURH G U OUA FTirss, (HIE
P “mskamlifEl, e, WIRA B A WA R IS A R K
I EGE o T ATIERASRE NN TR AR 3 ST 150, ARAEAE R AATTE B4t & JRiE
A I TR) AR e 7y

PRk, AN 2552 2o NN RE B H S 10 HLAL 2[R 78 3C
BEMERRAB A GEK, RBLHBZLEGEKR, BERF BN EHXHK
FLAFGE Gk, Arintt, RAESCR H AT HPIR .

VBB, AN R, B M kA, B4R
RRRNEZ—, [ERAM1949F A 2 RE 25 2 2, Wi B KRl %
TRBEAR, HRBENE, Ui GASFZmll. mA&mattams i
R R ARIR P T T AR ARG Wi, TR o JFUREE
SRR A MR HK, RO e B R A B TR AE RYE, T EE
5. fAGREEEEERASH, H—A “gentle” fil HAEHEE A
Ot HAGEZFEEEM AL, FEILFRER T HE—U. BiE—
DML GEII D o AE 8 BIE TR A NN 2 56 T o [N R RIS 3 2
T CRENSEH) , IFHERARE 1 E AT LA ST AL X Py AR A S5
W JUTH—w =i, 2 NRRNREH. hEE)N P Escit
MIRSEPEZ PITAE o T3 S B A (3 AR g PR N 1 5 — A SR Al & o



376 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

3o WERBA I, AT AL MV Rt gt 7o MsF9hsc, s s
BRI TR e e S, H i 5 BRIV EE . IERMA, WIRESL
FREHEAB R, BIERIEEM AT I, AWK, BREESKR. P
s BIRT FBOE. THEPE TR, BAREEAANS MR, 3
X!

(e Az “WPFRICUEFAZ, WFALBRART. 7 A
J, FERRUR SO, JEHRE AP SON BRI . R BRI e
A kR U E U R A ROREE iR . R RS T A A T
RIIRAS: 29324 Iy 196 77 30 AE F M AR 32 SUIR I« SRBIA “ A4k
SN ENHS 22 NANZART5 RIS, s Rt DO BISCHE T . st i
FIMA AR, E RS EXCRASCE TEh N 7 — Ay, HpiRE
T =R AT A KA rh MBI R AN B KA TSR NZ A, AT  ANNZ
A, RFEJINCZ A 2, TR R AR MR HARE,
AT A, RMEERRRRAEAENZH, AR KA AR KR E
K, SR HE.

B BAE19TTHEBNE B, AT I, AT A BRI
Wi ? fEPIST I, SRR T

Wr: FI9TTHEHIANE B R, HEAYFERMPER Y “ R JR5%E—#E
AT . B, REOARE it [ ERAE E AN SR . R HE R
K, B ERMERKNITIEHE. hERELNEFER, SGERF AN M Hik
IR B AR B ASE 2 A S AL XS /N H Y o

T AMEART R Z, IR BAi L, JCHR I — P,
HA LGSR — 28, WHRER . HEEL20 Mk “9EFEANE, &
AT ? 7 Oy —NMRAR “TEEA, AR SES? 7 ) ROy
Ak, B E R EERAERI, K5 R BRI kB S, HO R —HA
—ABR: BONER, BEERZFERER, XA CUERMEBEAANEL; B
DU B AR, el AN SCREHs .

N, BRI R N TS, ANWSE, fFIR R, X
R BPET RAF A HGE: LA AR S . XA U, M
], IR B WA A IR AR T — B i3 > 462

B S HATA AT A QU T T ?

Wre HATH) 2R A RSO R B I o S 204E 19 41
E A AR AR L TE GX2— DR, SRR ERER
AL A RAER AR BT, SO R BT T K B 1. FAHZY I E A O
ACHI TR — R 58 X A, 73 A PG T I AR A B A B . S AR B



Breaking Superstition and Returning to Rationality / Shu Jinyu & Chen Zhongyi | 377

AR BUSE R SO JR B SO SRV R B L oM S R AN S
55 JR B N Ty IR B ARG 5 3B, Oy = RIR R @R R
PAE SR B ETE,

SCEERUE TS T RO RN R, UONIXRCRF A4, FR R, 1R
WL AT LABE I, D = AR RS

& WREEVE B —MIER, ERIBIYE? B MR AL /EF A
A A2

Wi IXFRAGAEAR . YRR TR N M BEIE L — 2 KUR AL, AT AT
BRIGFIR, BN, ME— R R IR R GUR . Y F20114F6 H i
WA, MR T . MRS R EE AR 3, ATEEANK. E 4t &
I 5 B I 1 A 70 AR T S I AT 5 T R ST TR AR R, LR T8
W, EXNIANZ A, Bl THE N T AL, RARE R BT
Bk M. RARIAEIHF EHRPIOLEAT LS TIE? 201145, &5 FEm
PN 88 & 5T 7, AR GRimns 5T RE. SHIEFHR
K BRI ToRAMER . S 2 RO R A B TR G E AT
M RIRR, TR —IFREMR D MIRTZE N B S FARIEE, U5 /R oo W A g
(58 AR ZE T IR ERIRE VML, S #BRM . WEEthE AR+
57, WA R g 5 A U AR N o FRTHRT, LR ] (] A2 G e 4T 3
AR

B WRET LU = AR RN, B =

e AR = A RN N7 BRI CREHNRD 8 7B
CEEBERIC) MOy TERA CUER (DURBGERIG) , BRI SAEDUE
P 7 B 3

& BEEIEERN— e, LIS B O MIER B, B2
THHE?

M. RESBIEL/Rwlr, A EEZE, REMELILHZZ; R
FACRE G E o b2 380E W LR KA, A GAMEERZ T, Wi
o HEREBEEN RN, WEHAETEAN, WAL, & Bl
WZ. ARiEW, “Z=h—BREZMHT, Wa=FH—Acme?

#Fe WARE T UL SOME RSO AR M i A, (AR e ?
r: FABBOVERRE TS RIDFE KHERE AL, RIEZERE
ANET o



378 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

Works Cited

Bl  (angE) o dbnt: MR, 2022 4.

[Chen Zhongyi. So This Is What I Heard. Beijing: The Writers Publishing House Co., Ltd, 2022.]

—— (GWIAERY o )M AR AL, 2015 4E.

[—. Boundary of imagination. Guangzhou: Huacheng Publishing House, 2015]

——: SCFERE| TIZFENNET , OT T HAR  SCOWEE) 2012 44 4 27 H, 5 008 R,

[—. “Time to Clean up Literary Theory.” Liaoning Daily Wen Hua Guan Cha 27 April 2012: 008.]

BER: “BTRXRR”, (BELAXE) H746. but: ARHME, 1999 4, 533 7.

[Mao Tse-Tung. “On the Ten Major Relationships.” Collected Works of Mao Tse-Tung Vol.7. Beijing:
People’s Publishing House, 1999. 33.]

B (EHEm) 1% Jbnt: ZBCRJE, 2008 4F.

[Qian Zhongshu. Limited Views: Essays on Ideas and Letters Vol.1. Beijing: SDX Joint Publishing
Company, 1979.]



1E8 558 BRAUE AR AR
Presence and Concentration: A Review of Mr. Chen

Zhongyi’s Academic Research

“EZEK (Zong Xiaofei)

RNEWE: MANEEHLARFHCHF R MM EF 7 X, #AMWEZF
WHEWFERA, GATENEEZMARERNZEH ., LK, B
REXF, RXEUBRANEENILNEFELS NG, AFEAE. FE A
IR HE A X FE B, FALARMEREFZER Y E LN LF AN KA,

WHEKEERINT BRI ENAFZRAS: BBEFS, FEES.

KR EFNAE; 2RWEA; ¥FAELAR; FHEFAR;, REXEH

EERIN: FE5, PEHLSBFRIBXFHARIARA, TENEMA
o X FAPTHMl — WIETF X F LR R

Title: Presence and Concentration: A Review of Mr. Chen Zhongyi’s Academic Research
Abstract: Mr. Chen Zhongyi has always insisted on his own academic direction
and study style. Looking through his writings over the past forty years, the first
thing that distinguishes him is that he has never chased after new trend. Secondly,
he has always concerned about the literature of his own country. This article takes
Mr. Chen’s several academic ideas as examples, and reviews his attention to some
important literary issues such as literary reading, academic history research and
theoretical studies from different perspectives and at different periods. These
concerns reflect Mr. Chen’s state of being: integrating Chinese and foreign
literatures, as well as the ancient and the modern.

Keywords: childhood reading; identification of what was accepted; academic
history study; research on the history of the discipline; principles of thought
Author: Zong Xiaofei is Researcher at the Institute of Foreign Literature, Chinese
Academy of Social Sciences (Beijing China, 100732), specializing in Arabic
literature and comparative Arab-Spanish literature (Email: waterlilyfeiz@126.com).

BRARBE A B2 70 SEAUR I B AIRE 224, I —JTaaEia it 1
BCEETFBORHE], MBI AL 80 SEARBIA RN, S EREIREE. FRIE



380 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

WO+ R EARAERE S, MEBAR, HIAEN, S 3 E Sz Ao
[ 32 SRR R A T DR

—. BEMEE

WRARW Se AR dR 26 nimif] “ BARR B 3 7 BOREEE, (HIXAS “EAE I R
MG SR . il AT A FE Y —hHiE: “EBmmm
1, IWNEEFRIREE st e AN — 47 (212-232) . 52, “—JF
IR AR HEE, FAERRIGEEMENEZ T ININEZRI, RIFHR]
e Tkt 4, —BEBONI, WA 7 A da ALy ”  (212-232)
f ISR S5 T, RS TREGRA LS50 RS E . wiRAE
—AMNEZTRied,  (aER) RRENRE GRS, AR KW G
EBRBEE . TR BEE, HoERARRAEA T . MRk, CFER T L
FoPRAUAR R A (|, g AT AR A B S5 17 A A7 45 A 18 60 A2 AT 7 AR A L Y AR
o X—xrl, XNTAHREAWEG. MRS, LHAAFERZ . £
A—RRTEUK T, fudda « () EARASH AN, XitHn]
UELE B N7 WRORIRE) 7B . BEJGGF N, WERErHE? ez, id
SR, R LECERE I (FRAW,  “Wad TR 219-234) . 4
R, ANy (LEAE) AR, JHE R SRRIET, (L) mF
BSOS B . b BE A R e 4 3 DKW bl ) BE AR AL, O B
(PURIC) BB B A . XL DR AN (LA ) X ESC 4
TR .

FFE, BRAGBEART (SO COKWEY  (PEiFe) (FEER)
HH A FELZARERIE A, BN REANRAR 6 25 WS B 2E IR 7R 8 (1 17) 2
L4, W Lt AREEX AR EAE K RS AR N IRZ A K. 1
“PREE 7 b, BRASR AR TR S E IR, 22 R BT TS
B CHREN” , INAIERNE “ R, IR - AR AR R T
RERSHIAE A 70, LIS S, A/, L ek 25 0y 55 B2 5 5 T i
R, [FIS AT AR R B . TIER Ak, A\ R i LIRS AN S
FHIME—bRAE. XRTBTML, ARRR (FHEY  (EM%D) GIFITY NF I “ =38
th”, EEHFEREZRERZBEE T T FERMHRZE: (B4 M
R EEAN R ISR . W ARER K, fhE S R R
HTER AN B E . “EFEREIE, BRaleEm “TEpNE"
MG, IBERAEN Tl 50k, BRSER. ZHS5ER. FE5H
1 S0 BRI  “UPEF”, (RRFAR) 1 (2013) : 5-12.

2 BB CRRIIBERY o ARt ERHMGL, 2015 45, 322 71,

30 0 BRA: CTURRMIEER——LL (B NNE” , (RREF¥AR) 6 (2016) ¢ 6-10,
4 B FRAGL: CVPERIEI CHZGITY (LAY ) RHKME” , (LRl
2 (2020) : 48-53.




Presence and Concentration: A Review of Mr. Chen Zhongyi’s Academic Research / Zong Xiaofei | 381

H, BHRS5RE., —KE5MH. EASAE, BWE5FE. R¥ES5/NMLZ
). YRS, fhSRAERS]. HELEMER TARDCE R F s, Kz
— &) (Samuel Johnson) FIAiZE 7 (William Blake) 2 [f]5¢ 14 i) 4+
NG, FT W E S MACSAE?, JEEEGEY: WA IXRERIATE? 7 (R
% 84-85) MGk, AREIZEMLEAR A TEIKE I, RIGERZ P EFEAEXK.

T WL, WRACIE AR B SC R Rl AN 7] “ EAE RS 7, T2
HHZ% A, il B SCA# R ER I 7 7 T s Ry 4 H P S0 22 4 i AR 2 Bk 36
JAIEANV IR EE R, TFE B bR S50

=. EXRHE5

VERANESC A FE, ORI RRL R LR, BRAU e Aaxs A
SR sTEk A H L. e CBEZIILSE T CORIM) 5Tk TRz ) A
FELIBLSE LIV Ja R T I RIRIES, JF SR LR RIUE 13RS5
FLE, A E 7 INvEE « & /R 5537 (Garcia Marquez) Je-F- 35 I BILSE 1) 8 4 45AIE
WRoeA 4R, JRAEAE 1982 i UURICA R AR T, IPEIE « SR K E
Rk, JZoR T HFE R SO il 1 FE G B 2B SE - SRTTE R Z E AT AME,
IR AT S . A 4% 5] R LI DLSE SRS B (Miguel Angel
Asturias) FK 8 /K (Alejo Carpentier) , FEfF%K/R « %% (Carl Gustav
Jung) . F4E - Aif /K (Lucien Lévy-Bruhl) . %14k - #4557 (Claude Levi-
Strauss) SEFE A M2 KM R F R T RIR O RIRIE, N NEKTEIR
AR ELII L FE BRI R

fwf, RS0 ) L ) e XA R LB “RIE 2, AR
FERY: —ANENEE 22 NsGRIM L, R AR R, BURb I E WL — 2%
ZEl—REAER NN —AEN (e ) A IR AP H A A
e, WEUT TR TS AR . HE, — BAEEEMAT A, R
SR RBIR R R I, JUHGRAE SRR S BT RO, R ED
BT, NI B 258 R IB W A N IS . HRIBA R BTG W
BEMB, EERALER, REFEMEY” (Lowrence 77-78) *. K
7 I B AR 2 N BLSERY “HE=TEmE 7, EREARE S NESE MY B A,
WARILNE E SOAR, RS, R, REZRU &SI
A CHLTE—RME”  (Carpentier 1-3) .

BETI, JFETHERETLS . REZ8/RK, EAE/RME (Juan
Rulfo) . H Y « 5% (Jodo Guimardes Rosa) AUIIPEIE « /R 78 B )
SR CERIGAPRY . L5 (ERHIE, 2015 4, 5 38-59 7,

2 I, Samuel Johnson, Johnson on Shakespeare, London: Oxford University Press, 1908, 11.

S BRARUG: BRI SCRIG) M B SCZ AL, 1988 4F, 5 209-230 1L,
Mt H A R

2 Il Lowrence, G. W., “Entrevista con Miguel Angel Asturias,” El Nuevo Mundo 1 (1970) : 78.

L N O S



382 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

fER, BRABUEAER NS 18, AL X T EX GOy “RELER",
RV Bz o R S o, G 7 P B 20 2 T R B AR 2 N IR T E A O
i, REVIRE T BN AR 5 B R, B WS /REET
) S P BRI ]« A IRIC” MRAEVETE CNRZIA” Y, HF LR - B
IR B8 = 0 S R ] S0 ] B T ) R = A S R L s
TMPENE « SRR CAHENR) B 7 BERER N A ARMIELEN, &5
BT AR, °

KRR E < FRIER” 20, 1 B IBAEH A 8 5] KA/
fy “BEzh” . “ZEE, BE R« ARG BRI XTI, A
A5 2 WARDK BRI AN i) R A7 (/R 5edle 1) o (HPRA S A2 180
FIHALA KX AR, FREEER “SE” , 41 “Muchos afios
después, frente al peloton de fusilamiento, el coronel Aureliano Buendia habia de
recordar aquella tarde remota en que su padre lo llevd a conocer el hielo. Macondo
era entonces una aldea de veinte casas|...]” (Many years later, as he faced the firing
squad, Colonel Aureliano Buendia was to remember that distant afternoon when
his father took him to discover ice. At that time Macondo was a village of twenty
adobe houses [...]) (Marquez 1) . MPEFEFEIR E, ThHl& “ZHEPE, BE
Rif A7 B BT HIBN, #E AR (eeeee )7 MRS “ALSRH b %
WARVKBL R N7 R, f)o2 G, NAEUEFMNAES), AR
o WA GAZROAREYIMN “207 AFKH/NSE” , TRPEIR 7 HEK
AN AL B R IHAR o

B3R, MXRISE “SCFRIE” I 5 — A R Rk (Jorge
Luis Borges) [FIFERFOREEZASEE, JF AR 5 T VE 3] 1 AT AR “ 1
FATRER” WEZ: B TN HEARRSE 2 AR ZO b @il s, #i e
LR CARAR T VT T B A, R R R A T £ 20 A8
REPAT T IRBTR R,

=. FAREHR
FAREFR ., FRMAR, EERR (CZRER7 D) @B H A E R
AR S EERIAN T 7)o SRTIT, Wl BT Gt I R P B R
SN E S22 S s BN T IE I A ALEIE - (HE, BRI et A H..
FEPR T S5 Ja BUARE SRS B E SCZ R MR B i el AL, iR es . S
SR G0, A, mhEs RS BAEN ST BEHESE e
RIT INRIEEAR AT, Ak T ARG R AR BB FE 75, 18 I S 3 X

1 (3% « EhisE) B— il (AR .
2 W BRI CBZIBLSEE SORIGY , A i 2 ReE, 1988 4F, 28 209-230 T,
30 W BRAGK:  CHEURBRD , dbal: BE MGG, 2001 4, 124-184 T,



Presence and Concentration: A Review of Mr. Chen Zhongyi’s Academic Research / Zong Xiaofei | 383

Pt £ CERRMEAAR LB o, bl

LFERGFARAEEIT AN AZEZEGER, B, TERD
(R#EFAZ) sz b BRI RLH; 2F1E02, BpfE
R#, HEHELMAEERG LS N, Rmiei CNRFEMAH A, X
WEALFRGRFTHSE, mERFTEHLF—mnX, 2AMH
ROER, wREATHA, BF2HALILEN,; eRim g% A
EIAKMEF, LELSAALN, A, BHETRAEE, LRMMEE
B, AAZ FehiE, “—WmeFALRL” 2R, WREAFE
ek, XaRiRAME (ol EH) R? AT (bBEH) , XLAK
REBER? FREAAETE, NETRIARTF LR EWLE, B
MR E A, L E B AIEIE R (2)

FEAE R, X ERZ B SCARRR T e . [, e & R
BREIAEL . A B . BEAE S SRS RRNGSEI, B,
SRR RSO S RO 10 77 IR A B A, B2 2 ST 2
MM AN W R R BEE R BR  BRARSE ARy, KRB, NEIAE
i, SCRAER RIS R 7 Je R Ti i, RS 1 G R fRIE T 2 R
JERAE I 38 sRH AL 0 00 S5 SC B2 R v DR A AN T AR A 0 SOAN T B . A
Hggh, HASCEMCWESAFE LR, B4 EAR R AL R A A
5. RN, 45 oh, SCORETR N ANOKZAREN, BT
A NGt b, IFEREA . YEFRIE S5&E . PGSR ESR
s R . X IR SR AT . TR BRI K AOE . TEA T2
fE. BeAh, EAER, B TAME, SO R BRI S LR
JETE, DI ERR T A TR RS R RIEACT . X2 v 8 3
AR —o Wje, WEBACE SCERSCEERT TR DR, HhE AT
FURE R WL . BAR VBRI T R S ia s+ o AN E S, (HASERR
JRARF S S B A E SCARE T L AT LR A B o B B 4 TR IT Y
M RG M ANE S FEAR LR, KRR "ER-—ABEEH LR
o F CANMMES AR 1) K TR AF ARG F5, ARG EEZ)
TIRESNE A T AD KK . 25 ZNB R0, L4048
o MBRARBEA RIE U :

B s, AZmAAE; RIFERG, VARIEF] (e ) FRAEARK

1 S0 BRI CEETTIREEARSEREAL) , Mal: BEMRH AR, 2009 5, 55 1-8 U1, XA
VTR 2 W] “HMNE SR MAE RS FAR LR A BaphRER. AiiET
el 222, JafET 2004 4, HHESCR H AR 2009 4.



384 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

I —HE AL EREZR, LA —FITZ ARG LFHR TR, £
B —Fb b AT AR R AL, R RFAE T AL E AR IR K T E
. B—HRFRLHREFBIRATHRBFmBEXGRL, PIEREL
AFTRIL, TAPTRE, EVLiEE T EREH LAE R SBOH R
R (OIEARFRARAOLY, WEFdix) N T, IdkE Ry,
it Bm¥c oA, AATAIE, MakEEL, FREFL ((EF7RHFR
K HR) 1-8)

M, ZREHR

FEFAR TR I AR, BR A SE A N TT V518 1 A X Ja IRAR 32 Sk AT
TRSE, WAE R XS A P BURAR R R C (AR E A E
SCEARFLY T o IXARREL, WARAS G ik NERAR 253 W] 52 de AL A b [ AP E S
W mFEs ERFR e e AT SCRA “ R IR ZIE” ARz
AT .

TR, EFARLHIRMEEM , FRACe A THE BT T =8 Lt
Foo EHFHM CHMRPEINECEFRY 1 “FFF7 H, MIFE R
, WFERIERI AR, HMESC R EIACCE AR — MR T p T, A
PAERAR . RS, AR DR S R OSCAIE Bt AT T KT, B ntE
finEk, “EB4ER” AN BEB%) WRFSEE) “FErEim” 1
R R AR, RERIRBUEIL T CZE M Es) ARl eeh] 7 ) BARR
—ANRAE; 189S EH IR (MR RAL LBt ) WP E S — ik 3 £ 5 A E
SO, NS B E 4R NI PR SRR T A
H e ” WIS T A B S5 B o g AR N DL H A 5104 7 S o g, PR R
hrEHE =g a5, &L |7, MHSENSR . “E7 M YR TEIEA
WEF, M MW FAMUUBES, ERAE IR, BIE H R 55 L
W) RN B A R AEE RIER GIE T (KA PEIR) o HkAhikE|
“TY” iBE. BAMGE Y RO RETERZEIES) T, R E AR )
—ANGRIKIE DY BB AR IE B . GR T “Y4ERTARER T BUAI
s ok o TR, B4 “TN” dEsh AR ORI K
AT RA” T RN, “HPY” @83 “REERE” L R R Ad
f, i 7O RES RN Ry “ 0”7 B sh g 30K, SaEEry
WRRAFS I iad, BRI X R “ a7 i =Kok —. i3k
I {EREAME I fRE e b, R PRI RZIM T
HATRS, oA &R “HMESCETAEEEEER” ,  (OMESCERTT) 4 (1991) 147,
2 CHARRAESME AR (1949-2019) EEE 70 FAEZ R, B E RS REE AR AT

AR CAfQP E AR AR AT B —8, TR T IRE R E 70 FERAEAMNE ST A
AR U P HUA: ) = 1 R




Presence and Concentration: A Review of Mr. Chen Zhongyi’s Academic Research / Zong Xiaofei | 385

MIMBERE VR T Sy, BT = K3 = b AEAe B AR A 1) 5
MER T —/NKEsh; =, B — BRI, RS TR KRR
e DRI BB AR, AME SO R E A AR T E . X PR SR T R E
SCE ARSI B AR A T SCFE R, R T RRIBAR R SR
BIAE “HEAMENUR” —3ChBIE:  “FONETR I 52 iy A B,
BB T T AR, RUATE MR IE . 2% DL EUR TN B S 2R vl
Wz (511 .

IR B F AT BB B2 B, BRAGE A s W B, A
REAE. % BH, BELEECZMERNFEE AR, ERvtntk, H4hse
SHHENIS . MEW S R E EdT T BT, IRETEN RS, BT
SEFTTER R, HAR R FE v HIE R E S, 3R HAE AL UL
T o BRACEAEFR, XHPBEASRER, WA RE. B SAHGE
HIAEA:, ARME—MRITI . AH R FRATAR Y A e AER R SE . i se, &
Rk, EmEN, TEARLIKZE. ik, RN R R
R, XPE MR EAWI R B, BERE] = RIRR” @, Bt
AT B REA AR XA SME ) A LB [RGB, 82 1 1 2 9 20 1T 6 1
LSRR, BRIl fE @i EARE R FRMA RBIFEIN, MEIEEA RN, X
AMES CIRDT AR 45 2 45 0. Bt S0 “ BRI, Mo
THIERR” T AREL (25 B2 AW

(—) BFMECAR . SR A AT i e 3 ORI 1 33%, iE)L+
EREALZZRESSZREEHIE. LR 5 H LRSS —Joxt
SERAIRERR, DR THAET ‘07 5 %7 RS,

() —Unfdi &= A B IR % KBS i it e H 558 M4
EMR, RAVET  BALNE oSl 3] 7 A E CERLGT . 2R
M, ZnAFETAEERIE ., R BRI —JoX 57, 15 € — o i &R KAE
B B IR T RAS R SO BTG 3 S, ANTTAS ATk Gt fE N R e i S RFIETE
FpATTEE AP

(=) WHEERBESHEAR. W, E5HE5 A EE. &
FH AT 37 26 AR 0 0 7 IR 32 R0, A 32 SO T 72 T v T R ZIE
WH—RA KA LIRS REEIES TR A A E e, A4
TEAS A AT PR Rk, BT 0RO, —UIBTR” B IR Z
Gb, —UIETE” AR LR SCR IR, [ e BE R A T S (BUE 45
SO i, R A S A R G — oA K

(W) B B 58 A R R &, RGN TN TE 2 5 F 1K
Ylo XBA A, R ST 1 i A DR SR G b 4 0] A2 3% B BT AT T 1 o ) 2t
FT, S RHFEFOTIEFE SRR KR, R EN 2 B, =ik, MR

1 ZHE: (PEARE « Jicrisah) , dest: PETRE, 1998 4, 35192 7.




386 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

X BB BAC. ML, SCEEE (RSO, Bk, AR
B AR ERE R . AR RHT . R, SO R A TR L T
A, PG Al S B A M S B R A (B AR REI G R &, I
IFRAGH “ MBI, BE P s r . EERh, EREANREIIN
CAEEXT

(1) i E M SCA T ERAR D ORTE DAL 3057, (RIS 48 S0 R 1 R
BENAG KFRH S . (H)5# BA SRR QIENR . EE AT RE
T HEE Ol WEs. W2, CEMNIEEES “FH e 5 “H
FIVE” HOROEA IEAE T A, By NSCHR S TR, FATT 130 i 58 A ) 36
il s

ON) BUSET N B L. RBrie. “TEiL” i, IRIET XM
CHURT RE “EfSE” B, B, RIVIBESE, WIS T RER T RMALY
MIPRERAY . FE, MEEENERSEZ EARESERE. RS8R B
FUESBRBEFELRCR. R, WEIERBREY, CENMMERTZER
TR, A R H SRS MM s SR =5
LN S

N RS, BRARBURAEEIZIRSCRESR L, “NINikRmmEs, w
BH5H, ARTRESBAUE T IR AL MEY) 3 SCRIBIE IR AL b 17 /g
JEIG . T UABRONE, NBPTAE S S FEONT L, R B SO IR
Ke AARZA, JFHA AT, TR AR, Jobed B3R
HHRKEH” (1) o 3R, @SMMASCEBER), B EALLL
B R ST 2 AN ST S AR TR R K

. FEZER

FrE G AR AR, RS R A R B M . AR S Ak S AT e Ao B B 22 AT
FOKBIIR M. JRER A7 0 B SOV 50 SO R SEANTT R SEAH DG A
WR ARG AR 3 4 R T4 0T UK SC o B P 2 A R OO 22 451, o L kAT
i PEAEE SR, R AL B AR N BT R

B RERAR CUHMIR) TR . ZTENER, B Y4
W7 HMET R AR . MRAEE N, (EEE ARG ST
FHWMEA SRR S R, EREEIR LT B o E A AR, HAw
BT SCFFITIN, TR SRS . Bk, SMENER METh A,

HREEAS AN M) o BN “miEse, mE” , 1
MR e B R, BACE AKX S A MR AR R B R Ry 2 2 S 5

1 S0 B “E¥SCEJEE, MEMARSCEIRERR . (PEASREERY 2021 & 11
H9H, % 1K,
2 UG CRRRMIAbRY , dbat: fERHAREE, 2015 4F, 55 166-168 1.



Presence and Concentration: A Review of Mr. Chen Zhongyi’s Academic Research / Zong Xiaofei | 387

BELEM, REX—-LEWHALEHNAREE, |

FRRE I KRNI AER (CCRRE) o &R ET N i
g2 CURREE) i —&8, BRREEEEEANFZA —EnffEat:, W
MR WAL E N — A BWRERPR O E I, (e SOE R E m R R A8
RZREER . AR EVNINTTERRIMES, ZEFERZ AR FAR L4
FE, AROMERAESCFRE SR B3R S, DI AR Z AR s 2R
FIEREIE VL AR, 2

BEAh, BRALS A B 5 8 e FRACAEAR I T 2 3L SESE 3 HETE A AR
PRS2 IR P 3t B R R ) (SC22PRE)  (Theory of Literature, 1949) 34T
TIFE . 19844E LK, XEEFAREETH X, B2k, AHELl R
fio BTHM “ARBIIT” BE AN WAERABUEEMES] T 2E&S
T EHA30FEAR M CCEMIR )  JEE LT RLE R T7 A 14
FREETE, JFLL (ZLHEERE) JuBIRE 1 liE . SouiSE A RIFBIEBR FR T 3,
WA RS RICER I IME— AL CGEE T2)

FEH SO R 2B UL N, R DA T 9 oy i) s . MR
o, B VM R bR, A B ERAE A ) S BRSO R T SO AT
Bk, TR ARSRIB R T %, TRk o RE. AR - RS OR AR
NPk 22 5 3. PSR BAE ( - H AP 7 S0 BR ) (Literary Theory: An
Introduction, 1983) FXf SCEHHAT T U N AEF @ k. S i “ 4B
ARBEWE X L& E, WihEErERIC. CFFE, Frgitk « R8IE U
PR NITTY  (Literary Theory, 1998) HiAA “AT4 &30 X8 “ IR
[ 7 %, RO BB A ) R, 20 S TR T A AR S R R
“UARIE” —FE, BRLIGHE M ANRIE . ARV RAERR, £
PR RIE K, BURER ORI 7. ik, 30, iE % DB,
BUR 2G5 & MR, T H “AEScss” RRERE TR O SCEE” , IRA
“CERAT AT AT SCE R L R T o X 2 A 4 A TR
B AR 28 2 A2 AR 7E 3R B SR KON AT - Bz 1) (O FRRT
BAY (NS « CCEBWHEARRB) (RN ER) SEHitLFid
A E PR TR 8. R RS AR S CE AR e g,

bRy, BRAGUGAIETE 2 IRUFRE . R E R SO AR S R o)
I S0 BRI CRERRAERY  dbst: FEZCHRREL, 2015 4, 5 166-168 11,

2 XIER L AR CRASRIET D) Rt S0 Bl CRERIAkR)  dbat:
YRR HURRAE, 2015 4E, 45 166-168 T,

3 % Terry Eagleton, Literary Theory: An Introduction, Minneapolis: University of Minnesota Press,
1983, 8.

4 ZW gk - R CURERRATT) , ZFRE, TERR /AR DT R AL / AR
HRRA:, 1998 4, 5 19-44 171,

5 W AW SCERARHSELS . CPEESREE) 4 (2023) 2 95,




388 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

RIE. AR, HAT, FF AL 5. A NSRS A
AGER, REAMANIX R FEH 7R EHE. FERLE TEBIEE. R
TSR R MR SHIE, ARG R RS, RS A
&, WREM. BRITA. Bl EEE 2 ENBUTR. HEEENLE, K
ARBEERDRIGH O, A DURAF (0 R AT, Hp 2% 5
A BRI AE R SCAE E AT . B AEBLSE B OO T, B
SO EACE 2 . 95K 55 e B 1O ALV U7 SO PR AL RSB AE A
RS, DRETRAEMNPEME, F5E. ETHSPEERBENRT, B
ERBTEAMT

i EpriR, TR M N E SR T s R WA E SR =R R T
BWE, BARBSEERIGEAEY, mHYEMERL T Am. X2 8 5%rffE
N, MERTUEMAIL. MBI R 2 ERPUB KL —M. AH2Z
Ak, HE RAT T AR IE.

Works Cited

Carpentier, Alejo. Prologo, El reino de este mundo. México: Fondo de Cultura Economica, 1949.

BRAci:  “ LTI BAREIE 7, (HEFSC) 6 (20200 @ 219-234,

[—. “Beauty Is Inside, Not in the Distance.” World Literature 6 (2020): 219-234.]

——: (FURHRD) o bt AERHAREE, 2001 4.

[—. Borges. Beijing: Huaxia Publishing House, 2001.]

—— (BERWLkbr) o bt fEXREmRAL, 2015 4.

[—. Boundary of Imagination. Beijing: The Writers Publishing House, 2015.]

—: “UEEF7, (RRFAR) 1(Q2013) : 5-12,

[—. “On Mo Yan.” Soochow Academic 1 (2013): 5-12.]

—— UPIRERI Oy CLAEE) RHRE” ,  CRFISEREER) 2 (20200 -
48-53,

[—. On Zhang Wei’s The Secret Pharmacist and The Secret History of Aiyue Castle and His Writing
Style.” Journal of Shanghai Jiaotong University 2 (2020): 48-53.]

— “BUTMBEEE—LL CEE) NER” . (RERFEAR) 6 (2016) : 6-10.

[—. “The Synaesthesia of Jia Pingwa: A Case Study of Lao Sheng.” Soochow Academic 6 (2016): 6-10.]

—: (BEXIPUSEESCRIMY o KM : SR SCE AL, 1988 4.

[—. The Master of Magical Realism. Zhengzhou: Huanghe Literary Publishing House, 1988.]

——: CEPCREME, MENASCEIEEARRT , CRERS AR 2021411 H9H, 1
Fio

[—. “Reinventing Literary Principles and Constructing a Contemporary Literary Discourse System.”
Chinese Social Sciences Today 9 November 2021, late ed.: C1.]

——: (EEARIEAREOIA) o Bl BEARAGL, 2009 4.



Presence and Concentration: A Review of Mr. Chen Zhongyi’s Academic Research / Zong Xiaofei | 389

[—. The Study in Cervantes’ Academic History. Nanjing: Yilin Press, 2009.]

—— (P EAMNESCE Y o dbats PR SRR R, 2020 4.

[—. The Study in Cervantes’ Academic Histor. Beijing: China Social Sciences Press, 2020.]

— “IEEIRHS W H——R AN 5 AL 7, (PR SR 4 (2023)
83-98.

[—. “ Variables and Constants in Literature: ‘Extrinsic Research’ and ‘Intrinsic Research’.” Social
Sciences in China 4 (2023) : 83-98.]

——: “PATATEE”, (ARSCE) 1(2018) ¢ 212232,

[—. “Why Do We Need Literature?” World Literature 1 (2018): 212-232.]

TrONAR « RH: CCEIRAITY , 2P LR /B8 I THE AL / AR AL,
1998 4F,

[Culler, Jonathan. Literary Theory, translated by Li Ping. Shenyang/Oxford: Liaoning Education Press/
Oxford UP, 1998.]

Eagleton, Terry. Literary Theory: An Introduction. Minneapolis: U of Minnesota P, 1983.

Garcia Marquez, Gabriel. Cien afios de soledad. Buenos Aires: Editorial Sudamericana, 1967.

[Garcia Marquez, Gabriel. One Hundred Years of Solitude. Buenos Aires: Editorial Sudamericana,
1967.]

IvEE « HRsa i CEAEAY , JaMERE. WO R HRA F], 2011 4R,

[Garcia Marquez, Gabriel. One Hundred Years of Solitude, translated by Fan Ye. Haikou: Nan Hai
Publishing Co. 2011.]

Xt HMESCETAEEAEEER . (OMESCERTL) 4 (1991 @ 147,

[Ge Yi. “It’s A Long Way for Foreign Literature Researchers.” Foreign Literature Studies 4 (1991):
147.]

W& (WIESEARE « Bicrizah) o bt R, 1998 45,

[Hu Shi. Hu Shi Academic Anthology < New Literary Movement. Beijing: Zhonghua Book Company,
1998.]

Johnson, Samuel. Johnson on Shakespeare. London: Oxford UP, 1908.

Zg CUFMERTE o dbnt: JEntibiee, 2016 4.

[Lao She. Lecture Notes on Introduction to Literature. Beijing: Beijing Publishing House, 2006.]

Lowrence, G. W.. “Entrevista con Miguel Angel Asturias.” EI Nuevo Mundo 1 (1970) : 77-78.

B (BREE) F4E. Jbat. NRICFHMRAE, 1981 4F.

[Lu Xun. Lu Xun Complete Works Vol.4. Beijing: People’s Literature Publishing House, 1981.]

FERE:  CCEFMITELS)  XIRELE. dbat: bR R, 2003 4.

[Selden, Raman. The Theory of Criticism, translated by Liu Xiangyu et al. Beijing: Peking UP, 2003.]



’

Review of Chen Zhongyi’s The Study in Cervantes
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Abstract: Professor Chen Zhongyi has written extensively and pertinently as a
central member of the study of Spanish literature in China. Over the years, he
has produced an impressive body of analytical criticism on Spanish, Portuguese
and Latin American literary culture, ranging from studies of the works of authors
to intergenerational and general literary histories. His work is particularly
noteworthy for its ability to bring new color to traditions and light to classics.
This article will discuss three areas: the study of Cervantes’ academic history, the
general documented account of Spanish and Spanish American literature, and the
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I. Study in Academic History

The study of academic history is a conventional tool for academic research, but

in an age of modernism and postmodernism, it has been put on the back burner. It
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evokes one of the old Chinese saying: “The sword and the spear go into the treasury,
and the horse is let loose in the south.” Therefore, all sorts of fancy new things
came on the scene, each leading the way for a year or two. Among them, there are
both the words that are detached from the essence of literature and the words merely
broken from one extreme to another. Professor Chen seems that has followed a
seemingly old-fashioned path, but he always hit the nail on the head of trends, as in
his The Study of Cervantes’ Academic History.

According to him, this work had its beginnings early on, but it was really put
into action at the turn of the century. In 2004, he began designing the project for
the Studies of the Academic History of Foreign Literature, which was included
in the Eleventh Five-Year Plan of the Chinese Academy of Social Sciences. This
was a program of integration towards reconstruction, and its creation marked
the beginning of a group of “three sets (i.e. the 1960s to the 1990s—interrupted
during the Cultural Revolution—of the Institute of Foreign Languages).” The
project marked the beginning of the consolidation of the original “three series:”
the “Masterpieces of Foreign Literature Series,” the “Foreign Classical Literary
Theory Series” and the “Marxist Literary Theory Series.” It also means that the
study of foreign literature in China has begun to reckon more systematically with
the academic relativization, fragmentation and nihilism that followed the wave
of deconstruction.' As a result, a series of questions concerning the classics have
been raised anew in this systematic project. For example, what is a classic? Is the
classical inevitable or accidental? Do classics focus on the eternal contradictions of
human beings (in the words of Qian Zhongshu, “the basic root of bipedal animals”),
or do they mainly point to the real contradictions of the society of the times?
What are their characteristics in terms of cognitive approach, value judgement
and aesthetic orientation? How do the classics and classical criticism relate to the
society, economic base and superstructure of the times? What is the role of criticism
and critics, including their positions, perspectives and approaches, and their general
and specific relationship to the society of the time? In addition, questions such as the
circumstances and temperament, experience and gifts of classic writers, the content
and form, inheritance and innovation of the classics, as well as the general laws of
literature and the specificity of the literary canon, are all the subject of this project.”

Specifically, the Study in Cervantes’ Academy History, which I have reviewed
in a relevant journal. Sad to say, it is actually the first study of Cervantes’ academic
history in the world, even though it cannot be all-encompassing. In Professor Chen’s

1 See Chen Zhongyi, Study in Cervantes’Academy History, Nanjing: Yilin Press, 2011, 3.
2 Idem.
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words, “Cervantes’ studies are vast and boundless” (Study in Cervantes’ Academy
History 1). In order not to be overwhelmed by the vastness of the material, this work
captures almost only the most prominent tip of the iceberg of Cervantes’ academic
history, and that tip is the study of Don Quixote, which is the absolute center. Even
so, however, it is only possible to pick out the best of the best; it is inevitable that
one will lose sight of the rest. Moreover, academic history, no matter how objective
it may be, can be intentionally or unintentionally tainted by the researcher. This
color is both ideological and inevitably reflects the researcher’s vision and learning,
temperament and preference. Therefore, Professor Chen has done his best to be
unbiased and objective, but the truth is: absolute objectivity and comprehensiveness
is impossible. “As for the part of the study to be presented in this work, it naturally
cannot cover many of the issues in the whole of Cervantes, or even the main ones;
for the four hundred years of Cervantes’ studies are as numerous as the cattle,
and the results are so voluminous and extensive that they cannot be covered in a
single monograph” (ibid.). Moreover, “all history is contemporary history,” and all
literature is contemporary literature, and standing at the height of the times and with
the cultures of the peoples at his back, Cervantes is undoubtedly inexhaustible. But
this is, in any case, a commendable beginning to the study of Cervantes’ academic
history.

The studies of the academic history of the works of classic authors is
undoubtedly one of the most important, or basic, foundations of literary studies. Any
study of the works of classic authors is almost inconceivable without a certain, if not
potential, vision of academic history. “The result of postmodernist deconstruction,
however, has been the replacement of relative absolutes by absolute relativities. As
a result, much disdain relatively objective academic-historical studies in favor of
empty theories anymore. In some people’s eyes, even the relatively objective view
of truth has been dissipated” (Chen, Study in Cervantes’ Academy History 2). So
says Professor Chen.

The Study in Cervantes’ Academic History consists of three parts, the first of
which is a compendium of the academic history, with five chapters dating from the
beginning of the century to the beginning of the 17" century AD. The first of these
chapters, on the seventeenth century, is a meticulous raking of the documents, for
example, the details of Cervantes’ feud with the great writer Lope de Vega, which
may not be well known in Spanish studies in Cervantes, as they are completely
buried between the lines of both writers. In addition, he detects a trace of Don
Quixote in Gongora’s extra-collections, which, despite the tone of the mainstream
Spanish writers of the time, is considered to be a possible pseudo-parody of
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Gongora.

The second chapter, “The Eighteenth Century,” was inaugurated by the English
translator Peter Motteus, who positively evaluated and affirmed Don Quixote,
but at the same time the French translator Lesage (Alain-René) precisely rejected
Cervantes and Don Quixote from the opposite side. The latter not only translated
Avellaneda’s forgery, but also lashed out at Cervantes in the Translator’s Preface:

This is a Don Quixote distinct from Cervantes. I will provide a brief explanation
of the alleged disbelief. After Miguel de Cervantes had published the first part
of Don Quixote in 1605, it was a big hit but nothing more. Hence an Aragon’s
Alonso Fernandez de Avellaneda published the second book of Don Quixote in
1614. This work also obtained a modest success. The first translation at hand is
none other than Avellaneda’s Don Quixote. Cervantes, jealous that someone else
had been the first to do so, picked up the seemingly abandoned sequel [...] and it
must be noted that there are many similarities between the two sequels. However,
given that Cervantes came after and Avellaneda came before, it is clear which is

true, and which is false. (Armero 26)

What is significant is that Professor Chen, through his search for the truth,
discovered that Don Quixote was included in the Spanish Dictionary of the Royal
Academy of Spanish Language (1737) and in the Encyclopedia under Diderot (Denis)
(1751-1765).

The third chapter, “The Nineteenth Century,” is the century in which Don
Quixote and its author, Cervantes, were canon and set in stone. Although it is
clear that the division of literature and literary criticism into eras, and especially
centuries, remains a practice of necessity. In fact, whether it is seventeenth-century
Baroque or eighteenth-century neoclassicism, or rationalism and the Enlightenment,
or nineteenth-century Romanticism and realism, etc., most of these are definitions
of later generations, and it is difficult to establish clear temporal boundaries, nor
are they clear-cut or incompatible with each other. Moreover, the situation in each
country was different, as were the levels of productivity and social development,
and literary thought was altogether different. In the case of Romanticism, for
example, the German “Rampage” is broadly considered to have begun in the 1870s,
while French Romanticism did not really take off until the 1820s, although it is also
claimed that Julie or La Nouvelle Heloise was the first, written by Jean-Jacques
Rousseau, the Enlightenment thinker. The French Romanticism did not really take
off until the 1820s, although Rousseau’s Julie or La Nouvelle Heloise has also been
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called the forerunner of French Romanticism. Spain was even later.

Firstly, Johann Wolfgang von Goethe, inspired by Rousseau’s “return to
nature” and combined with English sentimentalism, wrote The Sorrows of Young
Werther and Wilhelm Meister s Journeyman Years. The concept of Romanticism,
as opposed to Classicism, was first introduced by Goethe and Schiller (Johann
Christoph Friedrich von)." As for realism or critical realism, although it is a
counterpoint to Romanticism, it also inherits many elements of it, as is particularly
evident in the French writers. Secondly, it is astonishing that the critical realist
writers did not despise Don Quixote by abandoning Romanticism.

Let us begin with the fact that the German Romantics set the tone for the
classicization of Cervantes and his Don Quixote. On this point Professor Chen gives
a great deal of space and reaches its peak in the section on Heine. In the preface to
the German edition of the fine printing of Don Quixote, the latter writes with great
affection: “The first book I read after my childhood knowledge had been opened up
and I could read quite well was The Life and Deeds of Don Quixote, a Perceptive
Gentleman of the County of La Mancha by Cervantes [...]. In Don Quixote one
cannot hear the opposition to the old religion, the opposition to the totalitarian
monarchy. The voice against the old religion is unheard in Don Quixote, nor is the
voice against the monarch’s authoritarianism. Those critics who hear such voices
are clearly mistaken. There is a school of thought that poetically idealize absolute
obedience to the monarch; Cervantes belongs to that school. The monarch here
is the Emperor of Spain, who was then so powerful that he shone brightly on the
earth. Even a laughing-stock felt so honorable that he preferred to disregard his own
freedom [...]. The political greatness of Spain at that time could instruct its men
of letters to be broad-minded. In the mind of the Spanish poet, as in the realm of
Charles V, the sun never sets [...]. This was the case in Elizabethan England, when
Spain also had a burgeoning poetic school, and it can be compared to it. England
had Shakespeare, and Spain had Cervantes [...]” (Henie 413-433). He concludes:
“Cervantes, Shakespeare and Goethe became a three-headed reign, each at the top
of the three categories of writing: narrative, drama and lyric [...]” (ibid.).

From then on, Don Quixote went out into the world with a “new image.” In Lu
Xu’s words, Don Quixote’s spirit can be summed up as “the courage to go ahead
and do something based on ideals,” whereas Hamlet “spent his life meditating
and doubting, so that he could do nothing;” and, he says, “later on there were
others” (158). He also says, “later on, as opposed to these Don Quixotes, who were

1 See Chinese Encyclopedia-Foreign Literature Vol.1, Beijing: Chinese Encyclopedia Press, 1982,
586.
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idealistic, they were called ‘Marxist,” who saw reality and went ahead and did
things” (ibid.).

In the fourth chapter, “The Twentieth Century,” which spans from modernism
to postmodernism and beyond, the study of Cervantes’ scholarship presents a very
diverse and varied picture. Many of the passages reflect the breadth of the author.
But as a sinologist, I prefer his relevant comments on Chinese scholars, especially
about Lu Xun. He begins by quoting Lu Xun: “Quixote’s determination to fight
injustice cannot be said to be wrong; it is not unappropriated to be insolent. The
error is in the way he fights. Because of the haphazard thought, the wrong way of
fighting is induced [...] and is ‘not in vain, but harmful’” (Chen, Study in Cervantes’
Academy History 397). It is then argued that “Lu Xun used Q to create an anti-Don
Quixote with no idealism. Moreover, based on the image, the tail in the character
‘Q’ is seen as a braid. In fact, it seems to have a connection with Don Quixote. First
of all, Q’s ‘method of spiritual triumph’ is an almost exact copy of Don Quixote’s
‘method of spiritual triumph:” Don Quixote loses many battles, but always consoles
himself. For example, after losing a battle against a windmill, he says to his squire
Sancho that if it had not been for a magician who turned the giant into a windmill,
the giant would have been no match for him. Secondly, the Q, which Lu Xun relies
on to refer to ‘A Q’ is precisely the first letter of Quixote. Why would Lu Xun have
to use a foreign letter to refer to the name of an authentic national if he did not mean
to?” (ibid.)

The fifth chapter, “Aftermath,” is certainly an epilogue, but it also leaves a
number of threads or suspense.

The second part of The Study in Cervantes’ Academy History is a study of
studies, with seven chapters presenting the author’s many fascinating contributions
to the study of Cervantes. Among them are outstanding fundamental questions, such
as some unanswered questions and contradictions about Cervantes’ life, as well as a
series of questions about Don Quixote and the process of its canonization, gradually
amplified from point to point: “Cervantes’ contradictions or prejudices,” “Cervantes’
irony or parody,” “Cervantes’ Fiction and Truth,” “Classical Contingency and
Necessity,” “Negation of Negation Recognition of Recognition,” and “Don Quixote
and the Classical Reversal,” and “Don Quixote and the Renaissance Movement.”
There are quite a few highlights worth exploring and remembering, but for the sake
of space, I will only highlight one point: the reflection on the Western Renaissance
movement, falsely based on Cervantes, and revealing the other side of the
Renaissance movement: the liberalism and individualism behind humanism. The

reflections in question are indeed thought-provoking.
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The third part is a bibliography, which is not without detail; but in view of its
length, it will not be reiterated here.

II. Writing a General History

It is on the basis of a number of indispensable case studies (Cervantes and the
Spanish “Golden Century,” Garcia Marquez and Borges and the Latin American
“literary boom,” etc.) that Professor Chen has produced a multi-volume a General
History of Spanish and Spanish American Literature. This is the culmination of his
research on Spanish and Spanish American literature, zenith of his longstanding
commitment to the study of Chinese and Western literature and culture.

Given the magnitude of the work, which is nearly two million Chinese
characters, I can only go so far here. To be honest, what is most striking is no longer
his treatment of classic writers of the past and present, such as Cervantes, Garcia
Mirquez and Borges, and the genres they emerge from or derive from, but the
distinctly Chinese or Oriental perspective.

First, in all the histories of Spanish and Spanish American literature to date,
few scholars have extended to the Arabian Andalusian and ancient American
periods. However, Professor Chen has worked on precisely these two sources. In
the first volume of the General History, Spanish Literature: The Middle Ages, the
Visigoth-Latin period and the Arabian Andalusian period, in particular, occupy more
than half of the space. In the second chapter, “Arabic Literature,” the author begins
by saying that there are still Western scholars who regard Arabs and Muslims as
other, even heretical. As a result, the contribution of the Arabs to Europe has not
been fully acknowledged in Western literature and history, and only a few Western
literary historians mention it in relation to the Middle Ages. Oswald Spengler is
one of them, writing in Der Untergang des Abendlandes, vol. 2: “Arab culture is
a discovery [...] but since it has been so completely omitted in Western historical
research, we have not even been able to find a proper name for it” (35). Jackson
Spielvogel is a more objective and distinctive one. In his Brief History of Western
Civilization, he speaks of the willingness of Arab Muslims to actively assimilate
the culture of the conquered. He thus argues that “the Arabs were the true inheritors
of the Greco-Roman culture that remained in the Roman Empire. They also readily
absorbed Byzantine and Persian culture. In the 8" and 9" centuries, countless Greek,
Syrian and Persian scientific and philosophical works were translated into Arabic”
(212). In fact it was not only Arabic, but also Latin and Hebrew. While Western
Europe was in cultural decline as a result of the Germanic sweep, Muslims created
glory. This is evident not only from the flourishing of Baghdad, Damascus and Cairo
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at the time, but also from the numerous cities founded by the Arabian Umayyad
and post-Umayyad dynasties in south-eastern Iberia and their Islamic civilization.
Among them, Cordoba, the capital of Andalusia, had nearly 100,000 inhabitants as
early as the 9" century AD. It was second only to Constantinople and was one of
the largest cities in the world at the time.

Secondly, in the 8" century AD, the Arabs, led by their princes and famous
generals, were invincible and pushed right up to Constantinople and the Carolingian
Dynasty. The empire’s territorial expansion was accompanied by the task of saving
and spreading classical civilization. Ancient Greek philosophy was practically
forgotten and fell into desolation in the European Middle Ages; whereas the works
of ancient Greek philosophers such as Plato and Aristotle were collected in large
numbers in Islamic cities such as Damascus (capital of the Umayyad Dynasty)
and later Baghdad (capital of the Abbasids), and were translated in large numbers
into Arabic and Latin. In addition to the Greco-Roman source, mathematical and
scientific writings had influences from India and China. The art of papermaking
played a significant role in the spread of classical scholarship and classical literature
in India. Paper-making originated in China, from where it was introduced by the
Arabs in the seventh and eighth centuries AD.' The Arabs founded the first paper
mill in the Middle East in Baghdad. Muslim booksellers flocked to the city and
libraries sprang up. What the Umayyads brought to Europe was a continuation of
this cultural diffusion project. Centennial Translation Movement is a testimony to
this cultural dissemination project.

Once again, Professor Chen and his disciple Zong Xiaofei believe that the
“Harakah al-Tarjamah” (“Centennial Translation Movement”) began in the early
8" century AD. “In the middle of the 7" century, when Islam emerged, Arab culture
began a centuries-long ascendancy, with rapid developments in language, religion,
philosophy, literature, art, jurisprudence, science and technology. After the death of
Muhammad, the four caliphs devoted themselves to the formation and expansion of
the Arabian Empire. The iron horses went where much of the essence of classical
human culture was to be found. By absorbing Byzantine, Persian, Babylonian,
ancient Egyptian and Greco-Roman cultures, as well as Indian and Chinese
cultures, they created a glorious Arab-Islamic civilization, leaving behind a vast and
starry legacy of cultural achievements in the history of human civilization. These
achievements range from direct translations of classical writers to new works that
build on the shoulders of their predecessors” (Etiemble 78-104). The “Centennial

1 See René Etiemble, L 'Europe Chinoise, translated by Gen Sheng, Beijing: Commercial Press, 2013,
78-104.
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Translation Movement” was of the former type and took place simultaneously in the
Arab empires of East and West.

Apparently, as early as the end of the 7" century AD, with the formation of the
Arab empire, the Muslim intelligentsia began to collect and translate the cultural
texts of the conquered peoples. In 711 AD, Musa bn Nusayr, the Arab governor of
North Africa, sent the famous Arab general Tariq bn Ziyad to attack the Visigoth
dynasty. The Arabs drove in and quickly took over most of the Iberian Peninsula
and established a viceroyalty in Seville. A little later, Abd al-Rahman I, the only
descendant of the Umayyad Dynasty at the time of its downfall, founded the Arab-
Islamic Andalusia, which was independent of the Abbasids, with Cordoba as its
center. This means that the rise of the Abbasids in the mid-eighth century did not
mark the end of the Umayyad Dynasty. In fact, the princes or vassals of the latter
ruled for centuries as Emir and Caliph, the post- Umayyad Dynasty. During this
period, the Islamic scholars of Cérdoba, led by Abdur-Rahman, began to translate
and disseminate classical scholarship. The Abbasid dynasty, also in the eighth
and tenth centuries, was responsible for a large and created translation campaign,
sponsored and promoted by the caliphs, which gave rise not only to the famous
“Baghdad School,” but also to the “Alexandrian School” and interacted with
Coérdoba and Cairo.'

In the 9" and 10" centuries Cordoba reached its peak, and in 929 Abd al-
Rahman III was crowned king, abolishing the Emirate and renaming it the
Caliphate. At that time there were seventy libraries in Cordoba, each of them
rich in collections, and the Caliph’s private library alone contained over 400,000
manuscripts. Muslims collected books from all over the world and translated them
into Arabic and Latin.” These books laid the foundations for the later Renaissance
movement and the extraordinary maritime discoveries. Prince Rahman of Umayyad
also built the Great Mosque in Cordoba, which attracted large numbers of pilgrims
and literary scholars. In just over two centuries, the Jewish population alone had
tripled. By this time, the ethnic and religious composition of Andalusia was already
relatively complex, with the majority of the population being Christians left over
from the Visigoth Kingdom, followed by Muslims, then Jews, then Slavic slaves
at the bottom of the social ladder and mercenaries of more complex origin. The
Muslim authorities adopted a tolerant stance towards the infidels, however there

1 See Chen Zhongyi, General History of Spanish and Spanish American Literature Vol.1, Nanjing:
Yilin Press, 2017, 89-90.

2 See Judith M. Bennett and Charles Warren Hollister, Medieval Europe: A Short History, translated
by Yang Ning and Li Yun, Shanghai: Academy of Social Sciences, 2007, 92.
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were still a number of Christians and Jews who converted to Islam because they
were overwhelmed by the extra taxes.

The Muslims of Andalusia made great strides in the natural sciences and
the literary arts while translating a considerable number of classical texts. Their
achievements in astronomy, mathematics and physics were astonishing. These
achievements not only incorporated the fruits of Western civilization, but also led
to the construction of advanced observatories and the application of the Chinese
compass to astronomical observation; the development of the Indian system of
counting, and the creation of Arabic numerals and counting methods. In the words
of the American scholar Eduardo Glante, “a real wave of translations between 1125
and 1200 translated important parts of Greek and Arabic science into Latin, and
even more in the thirteenth century (the New Translation Movement up to the time
of Alphonsus X). No event in the history of science has balanced the translation of
a large number of Greek sciences into Arabic since the 9" and early 10" centuries”
(17). Simultaneously, they were also successful in the field of medicine. Literature,
moreover, took a completely different path from that of the Western Middle Ages:
the early secular expressions and the later purism (such as Sufi mysticism) formed
two poles, between which there was richness and color.

In short, the Arabic literature of Andalusia offers a different landscape from that
of its Latin contemporaries; its richness and its forwardness (or modernity) seem
to have been erased by a dozen centuries, and even today it can still be dazzling or
empathetic. By contrast, the Visigoth period could be considered practically devoid
of literature.

As for Spanish America, ancient Indian literature was greatly expounded.
In the fourth volume of the General History, Literature of Spanish America: The
Classical Period, Amerindian literature also occupies more than half of the pages.

In terms of time, the civilizations of the Americas are almost as old as
those of Asia and Europe. Among them, the Maya are regarded as one of the
oldest civilizations of mankind and have not been immersed in civilizations from
other continents. Although some scholars believe that the Maya belonged to the
Mongolian race, a yellow race that migrated to the Americas through the Bering
Strait tens of thousands of years ago, and there have been legends in China that
the “Yin people migrated to the east” and the “Fusang countries,” these are not the
consensus of the archaeological community. Especially in recent years, with the
development of genetic engineering, some ancient skeletons have been discovered
in Central and South America (these skeletons are older than the “most ancient

skeletons” found in North America, and their physique and DNA are closer to those
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of the Javanese people in Southeast Asia), and some scholars believe that the earliest
Native Americans may have drifted by sea from Oceania and Southeast Asia to
Central and South America. Certain scholars have suggested that the earliest Native
Americans may have drifted by sea from Oceania and Southeast Asia to Central and
South America. Taken collectively, there is a growing tendency to believe that the
aboriginal peoples of North and some Central America are descended from Siberian
inhabitants who migrated to the Americas via the Bering Strait Ice Land Bridge
for hunting, while other aboriginal peoples of Central and South America may be
descended from Malays who migrated from the Pacific islands. Of course, there
are also anthropologists and archaeologists who hold to a multi-ethnic symbiosis
and believe that the American race could have arisen at the same time or almost
at the same time as the Asian and European races. There are many different views
and opinions.' However, Professor Chen does not confine himself to any view or
discussion of the origins of the human race, he focuses on the civilizations of the
Americas themselves, particularly their ancient literature and culture.

He argues that the Mayan civilization is one of the ancient civilizations
of mankind, dating back to the Pre classical period, a thousand years B.C. or
even earlier. Other early civilizations or cultures include the Olmeca, Tolteca,
Chichimeca, Teotihuacan, Zapoteca, Totonaca, Mixteca, Azteca, Chavin and the
Maya. Tiwanaku, Inca, and so on. However, not all civilizations or cultures in the
Americas have bequeathed a literary legacy. Some, like the Maya, Olmeca, Tolteca,
Misteca, Teotihuacan, Chavin and Tiwanaku, flourished long before the invasion
of the Western colonists, leaving behind more mysteries than literary legends; the
Azteca and Inca cultures, at their height, were killed by the Western colonists’
bloodshed and the smallpox plague, and their literary heritage was destroyed. Even
so, thanks to the archaeological discoveries of the last century and the tireless work
of countless dedicated people, the literature of the Americas, from myths to legends,
from poetry to drama, is now so vast that it cannot fail to capture the attention of the
world.?

In this way, Professor Chen reviews chapter by chapter the Mayan, Azteca and
Inca literatures. Many of these texts are being presented for the first time in China.
For example, there are some narrative sketches and Nuo operas of the Maya, some
lyrical poems and prose of the Azteca, some myths, legends and plays of the Inca,

and so on.

1 See Robert Frank, Los americanos, Madrid: La Fabrica, 2008, 1-35.
2 See Chen Zhongyi, General History of Spanish and Spanish American Literature Vol.4, Nanjing:
Yilin Press, 2021, 2.
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In addition, the author synthesizes and discovers a large number of novels
from the colonial period absent from the history of literature. Since the Spanish-
Portuguese colonists forbade the novel to enter the American colonies to “poison
the Indians,” it remained a secret undercurrent that gradually emerged from the
end of the last century to the beginning of the present one, when the dust of history
was gradually removed. At the same time, some of the unresolved issues of ancient
American and colonial literature have been re-examined, like the trajectory of
ancient Indian literature, the mechanism of colonial literature, and the sexual

orientation of the “tenth muse,” Sister Juana, and so on.

III. Capital and Literature

In addition to the above-mentioned studies of Spanish and Spanish-language
literature, Professor Chen has never abandoned his studies of literature and art, with
a particular focus on the relationship between capital and literature. In his works, he
often cites Marx’s The Capital, while empirically examining how literature conflicts
with or colludes with capital.

In a series of literary criticisms on the Western Renaissance and beyond, capital
frequently emerges as an important thread linking his thought on the relationship
between the individual and the general, appearance and essence.

More than a decade ago, Professor Chen sharply revealed another face of the
Western Renaissance movement. The greatness of the Renaissance movement is
well known, he said, “but its other face or dimension has been little questioned and
little commented on. That is the three beasts of humanity that Dante glimpsed in the
dawn light” (“Other Dimension of the Renaissance” 13). Engels calls Dante “the
last poet of the Middle Ages and at the same time the first poet of the new age” (ibid.).
This is certainly not a problem. The problem is that both before and after Engels, the
Renaissance has been praised almost uniformly with great praise and, in the words
of Engels, “the greatest, progressive change that mankind has never experienced, is
a change that required giants and produced giants—in thinking power, enthusiasm
and character, giants in versatility and learning” (ibid.). Professor Chen pointed out
that Engels’ statement that these giants were “the figures who laid the foundations
of modern bourgeois domination [...]” is constantly forgotten, even though they
were not “subject to the bourgeoisie” (ibid.). He considers that similarly, Marx saw
the Renaissance as a new play by the emerging bourgeoisie in the name of Greco-
Roman. Naturally, these are not just the ideas of Marx and Engels; it’s a way of
summarizing the Renaissance movement as it has been explored and revealed by

European scholarship over centuries. But his approach has somewhat transformed
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the way in which Western humanist scholarship has defined the Renaissance
movement. For he states those definitions were somehow inaccurate (ibid.).

Hu Shi has famously said he treats people with doubt where there is no doubt,
and asks questions where there is no doubt. Before answering these two “non-
questions,” it is useful to look at the Chinese literary scene today. Apart from the
vaguely preserved virtues of the old ancestors or the shadows or slogans of Marxism
and Mr. Democracy and Mr. Science, China has a real “triviality,” a huge annual
production of more than 700 films and more than 12,000 television episodes, as
well as more than 3,000 full-length novels, more than 15,000 anthologies of various
kinds and more than one million Internet novels. But the impact of all these products
combined is perhaps no more than that of the sketches and the performance art of a
few people. Individualism, liberalism and materialism, on the other hand, entered
and rapidly covered the Chinese landscape as a matter of course. In other words, the
Chinese accomplished in thirty years what had taken the Western bourgeoisie (the
Renaissance) more than three hundred years to do: to achieve greatness and at the
same time to awaken the three beasts that had so terrified Dante—the leopard (carnal
desire or lust), the lion (pride), and the wolf (greed). In the words of Professor Chen,
the Western Renaissance, while giving birth to humanism, caused the other side of
it, liberalism, individualism and materialism, invincible.' In the fourteenth century,
Saccetti’s eccentric and ridiculous Heraldo, an old man who, at the age of seventy,
sets off from Florence to a neighboring village to participate in a tournament on a
whim, only to be teased by a few ill-intentioned men (they stuff a handful of iron
orchids into the tail of his horse, causing that the horse suddenly galloped and
jumped on its back, and did not stop until it returned to Florence). In the fifteenth
century, Pulci and Boaldo also treated previous literary or literary figures in a jocular
manner. The former added to the folklore of Orlando’s story, while the latter simply
made a man of Orlando’s experience fall in love and become a clumsy, shy fool
who was played by Angélica. In Ariosto’s and Rabelais’s writing, this kind of banter
is transformed into “parody” and “grandstanding” or “carnival.” This more casual
than strict satire, but also more infectious, is combined with the burgeoning comedy
of the early Renaissance into a powerful cultural force that slowly deconstructs and
melts away the relative rigidity of the Middle Ages. At almost the same time, the
giant Cagandua was born, able to suck the milk of thousands of cows before he was
born, so much so that he couldn’t wait to swallow one in his cradle. And this has
always been considered a symptom of Rabelais’s humanism: a representation of the
human spirit from another perspective (i.e. mocking the giant gods with giants, or

1 Idem.
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scandalizing them with giants). In the comedies of Manrique and others, this has
developed into a “spoof.” Thus Joseph becomes a smiling old man, who even says

humorous things like:

Oh, unfortunate old man!

Fate is so dark.

To be Mary's husband.

She has trampled on his honor.

I see that she is pregnant

But I do not know when.

I heard that the Holy Spirit had done it

and I know nothing about it. (Chen, “Other Dimension of the Renaissance” 13)

Professor Chen underlines that it was based on humanism, that the religious world
gave birth to the doctrine of election, an attempt to divorce the Holy Spirit from
the Trinity, which was suppressed by the Vatican. However, the roaring orgy of
the Renaissance laid the intellectual foundations for the triumph of the bourgeoisie
over the feudal dynasties. Erasmus identified this. With malicious glee, he saw in
“the Ode to a Fool” the instruments of human reproduction as the divine source of
all things, of life. Thus, it is as if we hear a tramp-like harrumph in the face of the
fall of Olympus. “If Dante marks the end of an age of gods and the dawn of an age
of men, Cervantes likewise marks the end of one age and the beginning of another.
On the one hand, the end of an age of idealism and the beginning of an age of
rationalism; on the other hand, it is the end of an age of heroism and the beginning
of an age of villainy, or the end of idealism and the beginning of materialism. This is
not, of course, an either/or rule, and the complexities are too well-known to require
further elaboration. But on the whole, this is the inevitable result of the development
of private ownership or capitalism” (Chen, “Other Dimension of the Renaissance”
13).

Professor Chen emphasizes, “There is nothing inherently wrong with jokes and
comedic performances in literature and the arts, but what is wrong is the uncritical
and unrestrained pursuit of them and their praise regardless of the occasion,
regardless of elegance or vulgarity. Moreover, reflecting on the Renaissance does
not mean denying it, but rather using its method of relying on the past to see the
dimension of Chinese literature and art today. Moreover, there are scholars who
have long ago corrected the errors of the past, and I have offered my views on a

range of issues stemming from the development of capitalism, such as modernity,
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modernization and alienation, to which I have merely added. By the way, the
true cultural consciousness and university style are to advance and retreat in the
middle, to follow the beauty of the world; to take the right and the wrong in both
secondary and western studies, and to benefit firstly the civilizational progress and
the long-term stability of our nation, and secondly the broader academic spirit,
objective truth, world morality, etc., even though they are often complementary and
indistinguishable from each other”(Chen, “Other Dimension of the Renaissance”
13). The contemporary scholar Schmitt, reflecting on modernity, said that from the
beginning it was a “secular age.” Everything was in order except what Erasmus
called “the sole thing that mattered,” and even humor, banter and jocularity were
institutionalized. With the solemnity dispensed with, the sublime banished, the
reverence gone, the desire liberated, is it really “entertainment to death” that awaits
mankind?
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Abstract: So This Is What I Heard (Rushi Wowen) features Chen Zhongyi’s fruitful
exploration of indigenous magical realism in China. In resonance with the tempo of
the ever-changing world civilizations, Chen masterfully integrates various creative
techniques such as suspense, magical realism, and absurdity. With a discerning
eye, the author establishes and navigates the traffic between “literary fictionality”
and “social reality,” while reflecting upon the shortcomings of indigenous cultures,
criticizing the detrimental impacts of feudal superstition that mislead the masses, and
addressing the current state and issues of the national education system. Besides, Chen
delivers his insightful reflection on subjects like virtual space, artificial intelligence,
genetic engineering, cloning technology, etc. By balancing literariness, artistry, and
readability, Chen’s writing not only embodies the author’s cultural concern and artistic
intuition but also demonstrates his scholarly conscience and cultural consciousness.
To this extent, this work ambitiously undertakes the responsibility of reviving Chinese
culture and showcases incomparable ethical values.

Keywords: ethical literary criticism; So This Is What I Heard; Chen Zhongyi,
cultural concern

Author: Wei Chenlin is Associate Professor at School of Humanities and Social
Science, Xi’an Jiaotong University (Xi’an 710049, China). Her academic research
focuses on Comparative Literature, Literary Criticism, Ming and Qing Literature,
and Theatre Studies (Email: weichenlin1 8@ 163.com).

PRl XFREFHRNERE G R LE: N (o2& E) FHREANFER
I 5 XAk i

MNERME: (wERE) ZHRAVCIHRESE “REELQILE L KAkt
AR, FHEREER AL NER L, BeTRER., KO, THE%
SAAEFE, WFRZRERT “XFEM” § “HaEX" 201, &
W, ERIEFALXMNTR, FHEHBREEZACHRE, XEEX
HERAWGIARTE AL, HENEE, ATER, ERTREHTRE; &
R EEET X#EE, TAUEMTENE, RAMALEY, RO EER
L, ARAEABERH XX FMZIAER, MEZEFFENRBME



406 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

Wy BH R ARE UFEENE

REER: UFREFMIF; wREE; KAV THXF

EEE N : AHM, WERBAFAXGHLBFFRE AR, TEHET
WA R ST SCEAIE L R SUE AR B .

A member of the Chinese Academy of Social Sciences and former president
of the Chinese Association for Foreign Literature, Chen Zhongyi has extensively
studied Latin-American literature and provided systematic discussions on the
origins, development, and contextual background of Latin-American literature,
as well as authored numerous remarkable commentaries on the works of Gabriel
Garcia Marquez and Jorge Luis Borges. His publications include The Master of
Magical Realism ( {BEZIJILSEF L KRITY ), Genres of Contemporary Latin-
American Novels ( {$73 44/ NIRIRY D , A4 History of Mexican Literature in
the 20th Century ( (20 HZ0SRVG RS2 58) ) |, A Critical Biography of Gabriel
Garcia Marquez  ( {INVEE « SR lTPPAEY D, Magical Realism ( JBEZJH
SEE DY ), Jorge Luis Borges ( {TE/R#WTY ), Studies on Spanish Literature:
The Golden Age ( (VEHEF 22— &AM %) ), and The Lance of
Don Quixote ( % FH 8K ) ) . Within the realm of Spanish-language
literature, Chen Zhongyi has established his academic “base.” With a scholarly
perspective and a methodological approach that encompasses comparative literature
and cross-cultural academic vision, he sensitively and inclusively apprehends,
comprehends, and elucidates the unique characteristics and profound connotations
of his subjects. These virtuous qualities enable Chen’s work to exhibit open visions,
insightful perspectives, and masterful discourse.

However, Chen’s excellence extends beyond the characteristics mentioned
above: his literary accomplishments surpass mere academic research as he has also
excelled in the fields of translation, creative writing, and literary criticism, attaining
notable achievements in each domain. In 2022, he published So This Is What 1
Heard (Rushi Wowen { Uil & & [8 ) ), a book that encompasses various creative
techniques such as suspense, magical realism, and absurdity. By skillfully weaving
his extensive research on foreign literature alongside his subtle observations of local
cultures into his writing, Chen adeptly extracts elements of fantasy from the realm of
reality and employs them to construct intricate layers within his fictionalized reality.
This work well renders the author’s passion, imagination, attention to secular reality,
resistances against the invasion of capitalism, pursuit of rationality, and yearning

for the spiritual world. In this sense, So This Is What I Heard not only manifests a
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distinct sense of contemporary awareness and courage for intervening reality, but
also demonstrates Chen’s endeavor in confronting, contemplating, and critiquing
issues related to the globalizing era, the elevation of local cultural values, and the
development of national literature. In this sense, the novel serves as a testament to
his broad-mindedness and deep humanistic concern, displaying Chen’s academic
stance, scholarly perspective, compassionate care, and cultural self-consciousness,
which makes him both an erudite scholar and a talented contemporary writer.

A Synergistic and Creative Practice in Harmony with Academic Research:
The Fruitful Futility' of So This Is What I Heard

Coming from a background in Comparative and Spanish-language Literature, Chen
Zhongyi stands as a scholar of remarkable cross-cultural awareness and possesses
an expansive academic perspective. Whether it be his discussion about the “Golden
Age” of Spanish classical literature in the 16" and 17" centuries or his exploration
of contemporary Spanish and Latin-American literature, both were conducted within
the context of Western literary traditions and the framework of world literature.
That is why he always chooses those universally applicable themes and focuses
that spontaneously offer enlightening insights into the development of literature
and culture in the present era, all of which were built upon historical narratives. By
resonating with his well-rounded scholarship, Chen’s novel develops an enriching
plot with exquisite storytelling techniques, brimming with vivid imagination that
grasps the essence of magical realism. While drawing inspiration from the magical
realism of Latin-American literature, Chen’s work also embraces traditional
elements, displaying a distinct awareness of contemporary concerns and a deep care
for indigenous cultures.

Chen has unearthed the remarkable unity between plot and theme in Spanish
“Golden Age” literature, primarily within the realm of narrative works. Through a
juxtaposition with the celebrated “Shakespeareanization” ( ¥+ LbFAK, ), a perfect
fusion of plot and content revered by Marx and Engels, Chen has derived the “Golden
Law” of “Plot + Theme = X” as an interpretive framework for world literature.” In his
thought-provoking novel, So This Is What I Heard, Chen skillfully employs thematic

1 Here, fruitful futility (wuyongzhiyong JG ] 2 ] ) refers to the usefulness of the useless, which
extract from The Book of Chuang Tzu, “What seemingly useless is truly of great use.”

2 Chen has provided multiple insightful ideas on “Golden Law,” see Chen Zhongyi, “Literary
Equation of ‘Plot + Theme = X,” Wen Jing 6 (2005). Available at: http://nlc.vip.qikan.cn/text/Article.
aspx?titleid=wenj20050606; Chen Zhongyi, The Lance of Don Quixote, Beijing: People’s Literature
Publishing House, 2008, 168-169; Chen Zhongyi, “The Golden Law of Literature,” Journal of Bohai
University (Philosophy & Social Science Edition) 4 (2008): 13-18.
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design and plot arrangement to evoke the readers’ perception of his sensitivity and
subtlety, art’s insights and its unconsciousness, thus verifying the proposition that
“writers are the engineers of the human soul.”

Confronting the complex “prosperity” under the backdrop of globalization,
Chen engages in profound reflections on the preservation and reconstruction of
values. He employs satire and criticism to expose various societal ills: the rampant
proliferation of cults and superstitions, leading individuals to lose themselves and
rationality fades away (such as the obsessive pursuit of immortality, rejuvenation,
and misbelief in time travel); the replacement of natural human needs by capital-
driven trends and fads (such as information technology, short video platforms, and
consumer culture); the profit-driven trend of deliberate modernity and intentional
creativity (such as plastic surgery, anti-aging treatments, excessive educational
tutoring, and cell regeneration); even the possibility of genetic engineering taking
over the natural process of human reproduction. That being said, traditional
cognition, values, and aesthetic norms are all subjected to destruction in this
unsettling landscape. Under such realistic circumstances, Chen creates a protagonist
who has returned from studying abroad and working as a professor. Like a modern-
day Oedipus, he constantly looks for the Master and pursues the truth, always
seeking a way out during his quest. The plot and themes of this novel carry the
author’s deep concern for the hardships of society and exude an epic grandeur.
Through immersive reading, the readers witness how the protagonist undergoes a
process of doubt, resistance, entanglement, and struggles in a fantastical world. In
this sense, the work resembles more like a record or a diary of the protagonist, for
it utilizes fragmented storytelling to critique the vagueness of superstition and the
absurdity of reality. Simultaneously, Chen’s novel invites readers to co-generate
the underlying textual meanings. As readers immerse themselves in the magical
and vivid passages, they may also experience a quasi-magical sense of bitterness
and heaviness. In doing so, the work introduces a new, interactive experience that
channels three dimensions-the author, protagonist, and readers, thus presenting a
unique and unreplicable textual world.

As an eminent academic researcher, Chen once summarized the laws of world
literature as operating in five tendencies: from top to down, external to internal,
strong to weak, broad to narrow, and large to small. This statement has appeared
multiple times in his scholarly works. 'The concept of “top to down” refers to

1 The relevant discourse can be found in the following articles: Chen Zhongyi, “Under Realism and
the Betrayal of the Classics,” Soochow Academic 1 (2010): 17-24; Chen Zhongyi, “Studies on Academic
History at the Background of Literary Globalization,” Contemporary Writers Review 1 (2012): 44-57.
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the change of literary focus from the sacred divine to the secular human-being,
from superior to ordinary as humans continue to develop over time and gradually
replace the so-called divine nature with human nature. The notion of “external
to internal” signifies the shift in narrative paradigms from external descriptions
to the exploration of inner thoughts, as seen in the prevalence of literary works
written in the style of stream of consciousness. The idea of “from strong to weak”
denotes the weakening or “dwarfing” of literary characters from the great to the
trivial (from gods to giants, heroes, ordinary individuals, and even to the lowly/
clownish). Concurrently, literature has gradually abandoned its traditional role of
moral instruction, which became particularly evident during the modernist and
postmodernist periods of the 20th century. Nowadays, the prevailing of transnational
capitalism intensifies this trend, transforming grand narratives into self-revealing
monologues. The progression “from broad to narrow” implies that literature
increasingly focuses on the individual, and the characters’ sphere of activity shifts
from a relatively expansive world to a relatively confined space. The transition
“from large to small” signifies that, as humanism is established and evolves, world
literature gradually relinquishes the grand collective pursuit, no longer shouldering
the moral responsibility of a certain world, nation, or collective. Instead, it is
dedicated to depicting the individual self, amplifying the micro-self. However, in
So This Is What I Heard, we can observe a tenacious “resistance” and a departure
from the established patterns of world literature, evident in the author’s attention
to tradition, embrace of the grand collective value, and focus on both internal and
external dimensions. One could describe it as a kind of macro-narrative that defies
macro-narratives, a pursuit that preserves traditions while embracing future.

As Chen mentioned, to be considered as a classic, a work must possess a kind
of “rebellious (betraying/detaching) spirit” at its core.' In this regard, it becomes
easier for us to comprehend the motivation behind his creative endeavors. In his
essay “Under Realism’and the Betrayal of the Classics” ( FHi5Z 3 X 54 #35 [2),
he distinguishes between the concepts of the “classic” (£ # ) and “classicality” (£
Uit ), asserting that “classicality” is a spirit that can not only adapt to the changing

1 See Chen Zhongyi, “Under Realism and the Betrayal of the Classics,” Contemporary Writers
Review 6 (2010): 202.

2 Here, the notion of “under realism” refers to Chen’s personal interpretation of a particular kind
of realist writing. Chen believes that realism can be extended upwards humanism (referred to as
humanistic realism) and can also delve into socialist realism, revolutionary realism, surrealism, neo-
realism, magical realism, and so on. He states that “the under realism, in short, refers to how realism has
moved from top to bottom to its current state.” See Chen Zhongyi, “Under Realism and the Betrayal of
the Classics,” Soochow Academic 1 (2010): 17-24.
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times but also provide an inexhaustible wealth of inspiration and cultural resources
for readership from different eras.' Therefore, classicality is a kind of “rebellious
spirit,” one that challenges and transcends prevailing trends and popular values.
Henceforth, contemporary writers and intellectuals are called upon to unleash their
agency and critical spirit, moving “against” the mainstream, detaching themselves
from narrow perspectives of reality, and even engaging in “anti-reality.” Similar to
literary giants like Miguel de Cervantes, Cao Xueqin, and Gabriel Garcia Marquez,
one should not only confront reality but also strive to ameliorate it.”

Hence, Chen’s work is filled with surreal scenes and rich imagination, adopting
a clear contrary stance against the downward trends of contemporary society and the
human spirit. From deconstructing ghost stories during the historical period of the
Up to the Mountains and Down to the Countryside Movement to exposing the carnal
scenes of the Nudist Club ( K44 2> ), depicting the illusory nature of the protagonist’s
friend called Stone’s “incessant efforts over the years to build a kingdom of wealth,
only to end up as a mere illusion” (So This Is What I Heard 61), to the exclamation
of “looking around, shattered dreams are strewn everywhere, as if the whole world
has shed rationality and regressed to the Middle Ages” (So This Is What I Heard 46).
Furthermore, there are satirical depictions of popstars’ poisonous social influences,
the vanity and blind conformity of modern individuals, complex cloning technology,
cell regeneration, and confusion about monitored smartphones and surveillance on
individuals, impacts of smartphones and tablets in the era of self-media on literature
and reading, and also, Xia Qin’s disfiguration and devastated health due to plastic
surgeries sentence her to a hopeless end [...] In summary, Chen uses fragmentary
descriptions to capture the spiritual confusion of the masses and the moral decline
of society, reflecting the capitalistic flaws, value disorder, and absurd chaos of
consumer society. All these scenarios mentioned above demonstrate apparent
qualities of magical realism, together achieving one shared goal to highlight the
jaw-dropping reality. Therein lies explicitly Chen’s contrary stance towards the
secular and prevailing trends, behind the endeavors of which are his intellectual
scholarship and cultural pursuits.

In his essay “Review of Foreign Literary Studies over the past 70 Years,” Chen
points out that the world is entering an unprecedented era of transnational carnival.’

1 See Chen Zhongyi, “Under Realism and the Betrayal of the Classics,” Contemporary Writers
Review 6 (2010): 202.

2 See Chen Zhongyi, “Under Realism and the Betrayal of the Classics,” Soochow Academic 1 (2010):
17-24.

3 See Chen Zhongyi, “Review of Foreign Literary Studies over the past 70 Years,” Soochow
Academic 5 (2019): 13-14.
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He writes, “The clamor of an era that comes after all the literary movements in history
so far ( J5 = X ), as marked by the rapid development of information technology and
Internet, has turned itself into a self-indulgent and self-comforting carnivalesque”
(14). Besides, Chen also notes that “the tendency toward nihilism has profoundly
impacted the world” (13). Similarly, in another essay titled “Studies on Academic
History at the Background of Literary Globalization,” he explicitly states, “With the
global expansion of transnational capitalism, traditional values have been attacked
and deconstructed. Not only are the notions of nationalism and statehood in their
traditional sense losing significance, but also the preservation and reconstruction of
values have become urgent tasks for developing countries. Furthermore, the ecological
crisis of human civilization has become evident” (48). Against this backdrop, he poses
a soul-searching question: “In the era of globalization, in the era of ‘de-elitism’ and
mass consumption, in the era when humans are transitioning from natural reproduction
to genetic engineering and Al experiments, and from natural needs to manufactured
desires, such challenges place heavy responsibilities upon the shoulders of literature
and all humanists: Should we go with the flow, or should we go against the historical
current by cherishing and emphasizing the tradition rather than the shallow concepts
of current trending?” (14) By penetrating reality and refracting social problems, the
novel So This Is What I Heard has provided satisfactory answers to readers that can
transcend their real-life experience. In a time when reality compromises with the
unreal, art yields to capitalism, and the mass becomes addicted to supernatural and
feudal superstitions, a world saturated with absurdity, deception, and irrationality,
the scholar-writer Chen Zhongyi undertakes an ambitious attempt to restore order
through his unique writing style and narrative structure inspired by magical realism.
Such creative effort and remarkable contrary stance are invaluable in the age of
“globalization.” They not only showcase Chen’s depth and breadth of knowledge but
also highlight his academic merits and aesthetic standards.

The Uniqueness of Narrative: A Circus of Versatile and Diverse Narrative
Techniques

Two quotes stand out on the title page of So This Is What I Heard: one is Solomon’s
“you need to not only see but also see through” and another is “But that view involves
both a right and a wrong; and this view involves also a right and a wrong” ( 1§78 — &
Ak, IR — & HE) from Zhuangzi-Inner Chapters-The Adjustment of Controversies
( {FET - Wi F7%18) ). In face of the surrounding reality, our negligence often
blinds or mutes us from discovering the truth, resulting in a heartless and emotionless
state. Moreover, the notion of “each other” (bi ci fi It ) should be perceived as a
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relative concept, and same for the notion of “a right and a wrong” (shi fei 7&E )-this
explains why different people react differently when confronting the same situation.
However, as a renowned scholar specialized in foreign literature, Chen not only
notices but also sees through details often ignored by others, and more importantly,
renders his discoveries with such valuable genuineness and sensitivity that aestheticize
his landscapes, turning them into a marvelous literary art. In this regard, So This Is
What I Heard not only undertakes his unmeasurable endeavor and efforts but also his
life memory and experience', through which Chen delivers his various observations
and contemplation on Chinese contemporary history and societal reality. Replete with
benevolence and empathy, Chen’s insightful writing is also embedded with allegories
and warnings that, from theme to plot, from views to techniques, essentially open up a
more inclusive space for intellectual pondering.

“So This is what I heard” is the opening sentence of various Buddhist
scriptures, which is first found from Buddhabhiimyupadesa. This means that I
heard Buddha say so. Taking this quote to be its title, Chen’s novel can be read as
a collection of histories operated at various levels-individual, temporal, spatial and
social, etc. Deep at its core, Chen’s novel resembles more of a kind of recording or
documentation during the process of which readers are also invited to participate
in the seeing, hearing, and feeling process as well. By decoding the shared cultural
codes together, readers share a unique bond with the author, which constitutes an
immersive and interactive experience unique to this novel. Besides the eye-catching
power of novelistic narrative, Chen’s writing also incorporates and intersects
narratives situated in different time and locations (for instance, ancient-present,
Chinese-foreign, rural-urban, faith-science, Xuanji bar-asylum [...]) as well as
their dimensions (realistic, virtual, imaginary, dreamy, informational), etc. In this
case, readers are endowed with the power to go beyond mere watching and reading
in a traditional sense but to further experience what the author “sees” and “has
seen.” That is, to feel and contemplate like him. Consequently, this breaks free the
temporal restriction of traditional narratives, making the characters, narrator, and
readers are all shadowed by a sense of nervousness, suspense, suspicion and fear.
During the writing process, the author shows neither the condescending attitude of
an educated professor nor the Lu Xun-like castigation and criticism. Rather, with

1 During an interview Chen revealed that “So This Is What I Heard is, after all, an anti-superstition
novel. My writing motivation primarily derived from a sense of unsettling anger. Ten years ago, my
wife was deceived and began to believe in Great Immortals and Masters, which eventually caused her to
leave home—up to today, I still don’t know her whereabouts. Back in those days, people used internet
and text messages that were difficult to detect to contact her, thus taking advantage of the unregulated

virtual space.” See Shu Jinyu, “Chen Zhongyi: A Return to Rationality,” Mixed accent 12 (2022): 36.
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his sympathetic empathy, Chen remains loyal to depict the protagonist’s unfiltered
memory, attendant feeling, and personal experience that enable his readers to
see through the desperate dilemma faced by the lost public at a time of moral
degeneration and superstitious cult.

Therefore, this paper does not consider the novel So This Is What I Heard
as absurd. Quite the contrary, absurdity is life per se. By extracting fragmentary
moments from quotidian life, the author is able to create, refine, concretize, and
crystalize his literary arts. He contextualizes the storyline within the protagonist’s
daily life, as the novel begins with the professor’s mother urging him to return to his
hometown in order to visit his grandma’s grave. Besides, other major characters are
ordinary people in protagonist’s daily life like his relatives, friends, the frequently
mentioned yet mysterious Master (who never physically appears throughout the
story) and her female disciples. The communication and interaction among these
characters are often filled with reserved humor. Speaking of form and structure,
Chen inserts many jokes, episodes, and funny examples—for instance, “In the past
one says our hearts are distanced by our bellies, whereas now bellies become
satellites! Everyone lives in a two- or three-dimensional world, each face layered
by two, three, or N pieces of skin [...]” (174) -such kinds of innovation of the
traditional narrative form and novelistic structure prevail in his writing. In fact,
Chen is more concerned about the declining social trends and chaos in the era of
globalization. While such attention obviously falls into the realm of “humanistic
literature,” with a specific focus on caring human beings and reflecting upon our
mundane world, Chen chooses to write about more trivial subjects and ordinary
individuals-that is, he starts from daily life and intimate friends around him to
implicate a bigger picture registered in trivial moments. Thus, this unique writing
style can be coined as a “macro-narrative that defies macro-narratives.”

In terms of narrative mode, the author skillfully channels the past and present,
imaginary and real, blending and overlapping reality and dream to push the story
to a gray area between real life and fantasy. This demonstrates that the author’s
“national imagination” that is both classical and pioneering. Pushkin once said,
“True imagination requires the cognition of genius” (qtd. in Chen, “Also Sprach
Vargas Liosa”). Famous educator Dr. Rudoff Stanler divided imagination into two
kinds: memorial and creative. Chen’s novel manifests these ideas: on the one hand,
it is the author’s representation of imaginative memory during the historical period
of the Up to the Mountains and Down to the Countryside movement, as he recalls,
“when I was with Stone and Stick, we three were always together and played lots of

pranks. Don’t you laugh! It’s all true![...] I learned how to transplant rice seedlings
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seriously, while letting countless stories of hero flow in my mind, and gradually, I
became unafraid of squirmy leeches” (So This Is What I Heard 12-13). Others are
the so-called “imaginative creation,” such as describing the Master as “an endless
cloud of smoke, magically hanging over our heads, yet we lack the wisdom of
the fishermen in The Arabian Nights. We don’t know how to begin to send the
cloud back to Solomon’s forbidden bottle” (So This Is What I Heard 166). Those
imaginative creations endow the story with melodrama and magical realistic power.

Another point worth mentioning is Chen’s usage of metaphor, which
differentiates him from many other skilled writers-whose stories begins with either
directly or indirectly mentioning metaphors based on which the plot gradually
develops, such as The Third Bank of the River that is replete with images and strong
fictionality; Amaranta, who spent all her time weaving her own shroud in One
Hundred Years of Solitude; or, the child with a pig’s tail, who all possess obvious
magical features, while Chen’s metaphor is hidden in the narrative process and the
internal of daily social life. To name some typical examples: Xiao Lu, “like morning
dew and soap bubble, it is not only difficult to track her trace but also to locate
where she is” (who later in the story becomes Dew that can evaporate at any time)
(So This Is What I Heard 88); besides, there is a bar metaphorically called “Secrets’
Hide-and-seek” (xuan ji Hjit3l ), a character named Lu Fugui who is described as a
“chameleon,” etc. All these metaphors construct an outlet from the impenetrable “real”
world to the outside world, through which lights pouring in can illuminate readers’
heavy hearts. While being aware of Chen’s work’s fictionality, the readers are still
amazed and surprised by its unexpected turns that continue to challenge us to think
and move forward.

It can be said that Chen’s novel features its immense inclusiveness-from
theme to plot, narrative concepts to writing techniques—found mostly obvious in the
epilogue.

The main plot of the epilogue is as follows: originally, Xia Qin is likely to
be the protagonist’s comrade to uncover the Master, but “unexpectedly, the plot
turns around and she gets sick and later disappears.” Lao Bai, who is hospitalized
in an asylum, lives under Lao Yu’s nose and is unlikely to offer any help. As the
protagonist sighs, “I am running out of my ideas or strategies and am at a loss for
further solutions; either the potential witnesses are dead or too powerless to give any
help” (Chen, So This Is What I Heard 324). He realized that although everything
was so clear, he had no judicial evidence at hand. Instead, he could only watch the
Master get away with legal punishments. Later, he turned to Morning Dew and

hoped to expose the master with her help: “Given the current situation, I have no
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way out except to rely on her to give it a try” (Chen, So This Is What I Heard 326). “It
is true that I can no longer tell the truth from falsehood, like a drowning man, I rely
on whatever I get, whether it is a straw or not” (Chen, So This Is What I Heard 327).
Gradually, he distances from the regular path and cannot distinguish right or wrong.
In reality, his credit card is overdrawn and he cannot even purchase a ticket or any
food, and has no choice but to live like a cowardly turtle. However, the further away
he is from society, the closer he becomes to the Morning Dew. The closer he is to
the Morning Dew, the closer he gets to the Master and the exposure of ultimate
truths.

Finally, the protagonist thought he had, after waiting for so long, a chance to
expose truths through his investigation: as the drunken Morning Dew became tipsy
and almost unconscious, “she went to the kitchen to get a sharp table knife and cut
her arm as if she didn’t feel any pain. The blood came out, but it was so quickly
absorbed that it felt like magic; The cut marks quickly healed and became invisible.”
Completely shocked by what he saw, the protagonist “recorded it on his mobile
phone, which may be used as evidence in a future court” (Chen, So This Is What 1
Heard 350). After a while, he begins to kiss, touch, and try to possess Morning Dew
[...] After describing such a fantastical experience, the protagonist, however, finds
himself in a hospital room, as if he has had nothing but a dream: “When I wake up, I
can’t tell what time it is. Lying in bed, I see there are doctors and police surrounding
me, asking me confusing questions” (Chen, So This Is What I Heard 351-352). As
he manages to get up from bed, he fails: “I tried to remember what happened ‘last
night,” yet could only recall the vague imagery of Morning Dew. I didn’t remember
anything else [...] I saw her vanishing away like fog, and so did Cai Nv and Yan Zi,
while the Master—she was snickering sneeringly.” Unable to move, he finds himself
surrounded by the police and realizes that in their hearts he is “at least, a suspect, if
not a criminal.” “They shouldn’t waste their time on me [...] When I can talk, I will
explain all the causes and effects to them. Until then I had been, at best, only half
of myself: a neurotic patient in the eyes of the psychoanalyst Dr. Horney” (Chen,
So This Is What I Heard 354). What is ironic about this ending is that while the
protagonist believes he finally attains the truth by possessing Morning Dew sexually
and spiritually—since she metaphorically symbolizes the crisis and manic revelation
of truths—little does he know that all of this feels like happening in a vague dream
from which he later wakes up in surprise. By weaving a series of dreams into a
thematic thread of investigation, Chen skillfully develops a narrative that blurs the
boundaries between fiction and reality, fabrication and truth, which highlights his

unique writing technique.
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The Functions of Moral Instruction: The Ethical Dimension and Choices in
So This Is What I Heard

Marx once pointed out in his analysis of British society that British realist writers
“The present splendid brotherhood of fiction-writers in England, whose graphic and
eloquent pages have issued to the world more political and social truths than have
been uttered by all the professional politicians, publicists and moralists put together”
(13: 664). Engels also said that he had learned more from Balzac than from “all
the professed historians, economists, and statisticians of the period together”
(48: 168). That being said, life, emotions and characters depicted by an excellent
writer’s pen are often different from the general abstract description. Instead, they
are more concrete and realistic, and thus appear to be more moving and vivid to the
readers, not to mention their gifted, natural ways of rendering and delivering moral
instructions to the greater public.

The mention above inspires this paper to contextualize So This Is What I Heard
within the methodology of literary ethics. Ethical Literary Criticism is an original
literary criticism theory first proposed by the internationally eminent scholar Nie
Zhenzhao, which serves as a critical method to comprehend the nature and function
of literature from the perspective of ethics. “Literary ethical criticism believes that
literature originates from the needs of human ethical expression, regards literature
as the product of morality, adheres to the moral responsibility of literary criticism,
and emphasizes the educational function of literature. Hence, this theory possesses
a clear value stance” (““Value Choice and the Theoretical Construction of Ethical
Literary Criticism” 71). As a matter of fact, in today’s world where human beings
overwhelmed by capital and technology head step by step (through bioengineering
and genetic coding) towards consumption freedom and living eternity, ethical issues
have become the biggest issue that human beings currently face and will continue
to tackle in the future. Therefore, in the novel, Chen focuses on an “era in which
money and wealth seem to become the sole standard of or way to determine values”
(So This Is What I Heard 52). He focuses on exploring the truth behind magical
society such as superstition and mystery, and pays attention to socially chaotic
phenomena (such as instrumentalization, entertainment, de-aestheticization and
detraditionalization), public cognition, value orientation and spiritual pursuit. From
this perspective, Chen’s novel can be perceived as an outstanding exploration and
successful practice that expands and enriches the dimensions of literary ethics.

To be specific, Nie points out that literature is one of the most important
forms of ethical expression of human beings, arising out of the need for human
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education. In short, “literature arises out of the need for ethical instruction” (“Value
Choice and the Theoretical Construction of Ethical Literary Criticism” 71). “Ethical
Literary Criticism arose in order to interpret texts, to understand them properly, and
to draw lessons from them” (“Value Choice and the Theoretical Construction of
Ethical Literary Criticism” 77). Ethical Literary Criticism constructs the theory of
“ethical selection” on the basis of Darwin’s theory of natural selection. Moreover,
it constructs its own discourse system through many core terms such as ethical
choice', ethical identity, ethical environment, ethical context, bestial factor, human
factor, free will, rational will, ethical taboo and moral teachings. Hence, ethical
literary criticism has gradually evolved from mere trends of literary thoughts to
theories and methods, and has been effectively used in the analysis and study of
literary texts.

Taking the perspective of Ethical Literary Criticism, “The whole process of
ethical selection is composed of countless self-ethical choice activities, which are
not only intensively described in literary works, but also constitute the important
contents of literary texts. Choosing human beings as the subject, literary works
write, narrate and lyric scenarios of characters making ethical choices. They
describe selected activities in characters’ life process one by one and make remarks
on discussing the truth of being a human. Taking the life choices described in
literature as a mirror, the lessons and examples of gains and losses can guide and
educate the readers” (Nie, “Value Choice and the Theoretical Construction of
Ethical Literary Criticism” 77). In fact, it is because of the appearance of So This Is
What I Heard that readers can acquire the special access to one virtual ethical scene
after another, observing how the protagonist, his mother, friends, and other people
tackle extremely complex moments of making various ethical choices, with more
in-depth ethical thinking and profound moral enlightenment generated within.

“In essence, ethical choice is the choice of how to behave in a particular
environment or context, as well as the construction and confirmation of human
identity. Ethical choice activities are often determined by people’s identities. People
with different identities often make different choices, and different choices also
construct new identities” (Nie, “Value Choice and the Theoretical Construction of
Ethical Literary Criticism” 77). This best explains why, when the entire society
suffers from the predicament of spiritual disorientation difficult to walk out, the
Master turned to the superstitious cult, the “mother” (and the kind she represents)

chose superstition, Morning Dew et al. decide to blindly worship the Master,

1  Ethical Selection versus Ethical Choice: the former refers to the process of making ethical choices,

whereas the latter refers to the particular actions that constitute the process.
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Stone and Stick choose jokes and self-indulgence. However, as a well an educated
professor, the heroic protagonist “I” chose to believe in science, “[I] believe in
truth, kindness and beauty as well as fairness and justice” (Chen, So This Is What 1
Heard 334), and constantly asks ethical questions and seeks truths. Following the
developing process of different ethical choices made by characters, both the author
and readers can feel their moral growth.

In addition, the moral education function of So This Is What I Heard is
also reflected in Chen’s seemingly casual embedment of his own attitudes and
reflections. For example, he writes, “Plastic surgery and genetic engineering
are using technology to overturn ethics and cognition and make the impossible
possible” (131). Or, in the protagonist’s voice, he claims: “I have visited a number
of biologists and life scientists, and the answer is always ambiguous. In other words,
the technology is fine, but the ethics aren’t. There is a tacit understanding among
the world’s leading bioengineering institutions to try to prevent unethical human
cloning from crossing the line into practice” (310). Facing friends and relatives
deep in the mire of superstition, the author borrows his fictionalized hero’s mouth to
note “the notion that ‘it is better to believe that it exists than it does not’ makes this
world so bad. Isn’t the false belief that eating human brains could cure epilepsy and
dementia while consuming steamed bun (mantou, 123k ) made of human blood can
heal asthma and tuberculosis caused by people’s superstition in witchcraft? !” (186)
“Since the advent of TikTok, we have become less and less accustomed to using
words to express ourselves. Perhaps we will slowly return to the era of illiteracy!”
(331) Not only that, the author also comments on the inserted stories: “Actually,
my story is not funny, but it at least offers some enlightening meanings and good
advice” (280). Many times in the protagonist’s voice, the author sighs: “I really
want to purify the social atmosphere to do a small part of the force” (315).

Moreover, the author also deconstructs many social chaos in the novel. For
instance, when discussing the “magic medicine,” the protagonist notes, “As I look
at it carefully, I realize that it is not any magic medicine but merely a powder with
a little reed ash and fish bone meal to help people digest better” (Chen, So This Is
What I Heard 46). Examples of deconstructing superstition can be found in the text
as well: “[...] The ancients called it an out-of-body experience, while psychology
calls it corneal gyri disorder” (Chen, So This Is What I Heard 131). Or, “Something
to be especially mindful and respected [...] for instance, it is best to cover the
mirrors in the house during a funeral, to take a dog for a walk when moving into a
new house, to take a stick when walking at night, and not to hang wind chimes in

the bedroom. These are common sense, and have nothing to do with mystical power,
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because the deceased loved ones are frequently reminisced by the living people,
who may—due to overwhelming sadness-find hallucinations on mirrors; Undeniably,
the new house is a strange place, whether its facilities are old or new they may be
intruded by unclean things like snakes and insects; Carrying a stick in the dark
can not only strengthen one’s courage, but also provide protection; Hanging wind
chimes in the bedroom can easily impact one’s sleeping quality, whereas keeping
the window open is more harmful to one’s health. After all, the so-called ghost is
only self-frightening” (Chen, So This Is What I Heard 190). By reading Chen’s
novel with care and appreciation, readers may obtain moral enlightenment and self-
reflection on what is a correct ethical choice.

It should be noted that the moral education function of Chen’s novel is
essentially realized through Nie’s coined notion of “brain text.”' The “brain text,”
according to Ethical Literary Criticism, “uses the human brain as a vehicle. Through
the thinking process of perception, cognition and understanding, the brain is able
to store the results of thinking in the form of memory, thus forming the brain text.
People’s perception and cognition of objective things in the world will be stored
in the form of memory in the brain. Furthermore, the brain generates text in the
process of understanding things through perception and cognition.” Professor Nie
points out that before the emergence of written and electronic texts, non-physical
forms of consciousness could only be preserved in “brain texts.” There are many
places in the novel where the author’s consciousness flows, for all his narratives are
constructed by his introspection of memories. This characteristic, in some degree,
verifies the final formation of literary text is nothing but the transformation and
expression of the protagonist’s brain text.

What is more so noteworthy is that “brain text” plays an irreplaceable role that
written text and electronic text do not have—in order for written or digital texts to
be able to offer didactic functions, readers need to read the text and convert their
textual perception into a new “brain text” for preservation. “To some extent, brain
text is the established program that determines people’s thoughts and behaviors. It
is used not only to communicate and disseminate information, but also to determine
people’s consciousness, thinking, judgments, choices, actions, and sexuality.
Therefore, literature does have the function of education, but it can only be used
when it is converted into a brain text” (Nie, “Value Choice and the Theoretical

1 Literary texts are the critiqued subjects of literary ethical studies. According to different mediums,
literary texts can be categorized into three basic forms: the brain text based on human brains, the written
text based on textual writing, and the electronic text based on technology (also called as numerical /
digital text). Meanwhile, given these categories, literary ethical studies construct its own textual theories
based on the brain text.
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Construction of Ethical Literary Criticism” 81). In short, brain text determines
people’s thoughts, concepts, emotions and morals, and decides how people make
ethical choices. Both the formation of the literary text of So This Is What I Heard
and the realization of its ethical value depend on the important role played by
“brain text.” “As readers’ brains interpret, digest and receive the preserved texts,
literary works influence them in natural and unconscious ways, just like the spring
rain nourishing the seeds” (Nie, “Value Choice and the Theoretical Construction of
Ethical Literary Criticism” 81).

In the end, the protagonist once again misses out the Master, the truth, and
the vagueness of spiritual sustenance. In an elusive strange atmosphere replete
with quotidian absurdity and magic, a sense of falling into the dark abysmal of
depression and despair arises spontaneously, yet nothing can stop the protagonist
and readers from desiring and pursuing the light of hope.

Chen’s novel reminds me subtly of many monumental works of world literature
that best captures the author’s intellectual and literary virtuosity. It evokes images of
Kafka’s “K,” who stands outside the castle but can never enter; the country doctor,
“naked in the earthly chariot, driving the unearthly horse,” traversing the moors
with little hope of returning home; Beckett’s two vagabonds waiting for Godot;
Woolf’s lighthouse, seemingly distant yet close enough to eventually reach[...] In
Chen’s novel, the protagonist seems to go mad, that “He distantly observes artificial
intelligence and genetic engineering collaborating to create a new Homo sapiens, an
omnipotent divine being. These beings swiftly conquer Heaven in its broadest sense,
as well as Mount Olympus or Penglai Pavilion in a narrower sense. They possess
the ability to read human thoughts and manipulate cyclones and ocean currents
through brainwaves [...]” (So This Is What [ Heard 356) At this time, the protagonist
hears ancient ballads in a dreamy trance. However, should the man who resists and
is driven to the brink of madness be deemed truly insane? The answer is clearly
no. While the current situation is less promising, the protagonist’s existence per se
signifies a glimmer of hope in a pathological society. Amidst various influences,
he perseveres in questioning and seeking, relentlessly fighting against despair and
pursuing truth. His relentless efforts to emerge from the dark abyss offer readers a
glimpse of the feeble yet enduring lights derived from Chinese tradition.

Therefore, So This Is What I Heard is enveloped in a somber yet resilient
emotional aura—a persistent quest, an unwavering pursuit that persists even in the
face of impossible odds. Like a mantis’ arm avoiding an oncoming carriage, this
courageous attempt nonetheless showcases the protagonist’s audacity to embrace

despair, which is a rightful ethical choice. From this perspective, Chen and his
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work bear an admirable resemblance to a “the sole but brave hero.” Conversely,
his willpower, resilience, creativity, breakthrough thinking, scholarly acumen, and
humanistic concern find complete liberation within the literary and ethical discourse
that pushes this crisis and suffering to an extreme, where spiritual confusion,

dominant beliefs, and capitalist dominance prevail.

Conclusion

In the 1980s, with the intellectual wave of Latin-American magical realism
swarming into China, Chinese writers, represented by Jia Pingwa, Han Shaogong,
and Mo Yan, drew inspiration from the creative model of the Latin-American
literature landscape by combining “local cultural resources” with “modernistic
techniques” to produce a series of literary works that possess distinctive national
characteristics, signifying the seeds of magical realism began to take root in China.
Subsequently, how to take advantage of traditional culture resources to establish
a Chinese “indigenous magical realism” style and break away from the one-
way pursuit of Western literary trends became one of the prominent concerns of
contemporary Chinese writers. So This Is What I Heard (Rushi Wowen), published
in 2022 by renowned scholar Chen Zhongyi, who is best known for his expertise in
foreign literature—especially of the Spanish-language world, features another fruitful
exploration of indigenous magical realism in China. With erudition and creativity,
Chen’s book faces up to the flaws and imperfection in reality, intervenes in life
crises, and undertakes both temporal and societal responsibilities. Even the most
critical readers cannot anticipate the infinite wonders that Chen’s writing is about to
bring forth. In resonance with the tempo of the ever-changing world civilizations,
Chen masterfully integrates various creative techniques such as suspense, magical
realism, and absurdity. With a discerning eye, the author establishes and navigates
the traffic between “literary fictionality” and “social reality.” After reflecting upon
the shortcomings of indigenous cultures, he restores and cultivates the cultural
uniqueness from which his stories emerge, thus calling for a return to rationality
and self-examination to reveal truths behind his magical creation. All of these
sufficiently demonstrate that in addition to his well-accomplished scholarship in the
field of foreign literature, Chen also earns his name as a first-class writer capable
of combining both classical and avant-garde elements, integrating humanistic spirit
and social responsibility, and possessing enormous literary talent as well as creative
potential. Furthermore, situated in an era when losing faith becomes a common
tendency, So This Is What I Heard plays a unique role in saving souls and inspiring

individuals to find their way out of spiritual dilemma.
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According to Herbert Marcuse, true art is the art of rejection and protest—
of existing social flaws and imperfections already there.' In other words, art is
transcendence: art is called “art” or claims its value of existence because it provides
another world of possibility as well as another dimension—namely the dimension of
poetics. The former is the kind of “defamiliarized” spiritual world that seeks or finds
meaning in mediocrity, while the latter demonstrates a kind of profound spiritual
pursuit of anti-vulgarity and anti-power in humanistic care and ultimate thinking.

In this sense, So This Is What I Heard can be regarded as a piece of true art.
By producing a work that stands firmly in the contemporary world while embracing
a global perspective, yet remains rooted in the past, confronts the present, and
cares for the future, Chen exhibits a distinct attitude of rebellious towards trends
and societal norms. He focuses on the prevailing social ills and cultural crises of
the present, engaging in discussions on the eternal themes of “spiritual confusion”
and “self-redemption,” and grappling with the timeless contradiction between
“materialism and spirituality.” His storytelling transcends reality, surpasses historical
accounts, and delves deeper than philosophy, presenting a narrative that renders
macrocosm through microcosm, appealing to and captivating readers. Furthermore,
the ethical dimension of his work will not fade or erode with the passage of time—it
serves as a warning, reminding us that making the right ethical choices contributes
to the elevation and transcendence of our spiritual realm beyond the material plane.
This is not only crucial for the great rejuvenation of the Chinese nation, but also
holds significant meaning in safeguarding the balance of world civilizations and
resisting the irrational expansion and diffusion of capitalism.

Chen has referred to literature as the “the usefulness of uselessness” and
employed the metaphor of “mending a broken bowl” to illustrate this idea. He
vividly depicts humanity’s fractured society and the complexities of human nature
as a broken bowl with eighteen cracks. With great effort, he drills and hammers
idealistic nails into it, using his blood, sweat, and tears as sand and adhesive
to futilely bridge the irreparable gaps. During this process, he cannot help but
empathetically examine, connect, and reconcile various ideological concepts,
from the microcosm to the macrocosm, seeking to understand, balance, and unite
them into a perfect harmony.” In the novel, the protagonist’s endeavors are likened
to those idealistic nails, and author Chen is the one that meticulously repairs the
bowl. Following Chen’s ground-breaking and distinctive writing style, readers

1 See Marcuse, Herbert, One-dimensional Man: Studies in the Ideology of Advanced Industrial
Society, London and New York: Routledge, 2002, 66.
2 See Chen Zhongyi, “On Mo Yan,” Soochow Academic 1 (2013): 12.
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experience the daily lives and ethical choices of the characters in the story. They
find enlightenment in their words and actions, and more importantly, they perceive
persistence through the protagonist’s nostalgia and nobility through his unwavering
determination. In this sense, So This Is What I Heard not only represents a
successful exploration of the author’s literary creation, but also serves as an
excellent example of practicing literary ethical studies, showcasing the academic
vision and cultural concern of contemporary scholar-writers.
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Abstract: The globalization of transnational capitalism and cultural pluralism have
brought forth extreme relativism. China’s advocacy of the system construction
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among disciplines, academia and Chinese discourse inspired the initiative by
Professor Chen Zhongyi to embark upon the research of literary principles by way
of “facing problems directly to reshape literary principles,” which has received a
broad response in the academic circles. Its contemporary values manifest in three
aspects: first, its theoretical value aims at the problems resulted from the present
glocalization and cultural diversification, hopefully to further solve numerous
scientific problems existing in literary creation and literary criticism in the post-
era, thus displaying a distinctive character of historical materialism. The second is
its value in methodology, which proposes to reflect on the principles of literature,
examine the origins of academic history, elaborate the principles of literature
theory, and carry on literary criticism to specific literary works, all of which can
enlighten and guide the current practice of literary creation. The third is its practical
significance. It uses the standpoint, perspectives and methods of Marxism to
distinguish right from wrong, adheres to the correct standards of literary criticism,
opposes out-and-out egoist writing, and guides the correct direction of literary
creation and research through literary criticism. Chen Zhongyi commences the
motion to further investigate literary principles for the refactoring of contemporary
Chinese literary theory, inherits and develops Marxist view of literature and art,
which will surely play a crucial part in promoting the construction of the “three
major systems” in China.
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Yo PEE SRR ERAERAMAYIFE, mHEeR” (“RIK
MBI I ? 7 7)o FRARUAR T 30 SR B AR 70 DL A o ] 244 Q00 5 2
W, EHATRAEEZREARMEMIEE L, ERRATE DR H3RAT
R — 05 B — AN HEAR AR E R, BT ] R XA B 4
XF A T R A DR P AR R BE AR A A L NThRER HLAE SO B ik &R
R DL L5 1 2 AR T S0 AL L SR it ok ) /LR k. A SCH)L
MEFRAR AR T B0 S5 SR B A AT FUR T, SO R S FE i ik . S0
JEU B AP 0 A B S T S T VR R L A A A S AR I A A

—. XEFREZFHIHELME

(—) SR EAERT T

AR BRSO R AR O U RIT AT S, B B ARk IR . IR,
Ve, EERW SCEQMERM AT UM — B . ARGy “ RS,
J&, —VISCEFEBARR N THT . Ba MG S 0CErr, . MR
AR BME R FEA I G, B AIPFHA @ R D) 7 (0
JRER2EA PP R HABY 90 o IEBRUABRACN ST BIE AN ST VI £ BE AR 5T
SOOI, BRI AR T SO IR PR A AT, A PR A o el S
1L BERFIHE PR AR

S SRS AR AAL S5 AE TR T S I R AU, [ 5 S0 A
2y PLRSCEAR S SCRT AR AL W . &4 Hah, 3240 S0 R
WHFURE R R 28T, a5 BATHEN TR, W NAMES K 7B
e, BT R BEXF2 VLS AE AR A i AL PR ARIUAE 3 S0 SR B A
TN B A E PR

(=) SR FAAIT FUR r) s

—RHTEAS MR, BRI AR AR R AR R . SO R,
AR e X S e B AU 4R, B4, SCo2 SR B 22 I ST 22 AR Jit B 983
FAMESCAME P — BUE R . B RR RS, =R it e
SCEBLR AL R ST . NI ERE R, AT EE RIS R AR WE S
S JR BB FOAT XS IR AT A W B, SR AT 2 TR, L ) R
AT 4o BRARBUA: “MER%E, RN E, AR T2
KIEAERFN: TR 4, #REE R Py RS — AN S A 1 4
(PR T 3D o MOBUE N —AE TS e 55, R KSRy
P AR T x5 KIBUI Tl R ABURR DL 1) A PRI ANR & o R AR B 5 3C
=7 SR AT TC A A SN S BARIE S B e ?

B, HEbr. BAKRSE. 38—, EHistb. BABGAY, HEbsfe, “A&

1 ASCH R G r R HARY fI513C85R A BRA,  CCFEAdr LAY - (b
e HRERE SRS AR, 2022 45) o LR BISCRETUY, AF——UiH.
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Bt BRI E AR A (10) , JEACENE s [ A w] s E AL
(112) o GuRX S5 8 A JIEER, BAX S ATy, W
o JHECCH, —RATTREMR ZI M EARF I SL BT o BRIt — 5
TR TRAT P I M PR A O B i o RO M B BRG] 15 ] A e I
FEIEN BTN REAZR LT E” (55 « WFHRE, BEABOA
N EBRALRD “HesmARxs 3307 (109) o WedmAfn £ X egegidit 1724+ E
HISCA B E A ST, TR E B S, ST QIR A I /F B & B A i
I, Ja BUARE SCEAE Je H A v o 3

Zootb. BB, PNl “Zoofe” . AR “ESE AR (T
(50> . Zrotkctk, NEgEBRME, EEEATE. S —IoifE
JERARARBU R TS BlErn . AR, BREI. HBUAH, =Xt
OEX AFEL . RIRE RGN . RN, — SO P K 11
. BEMERE. A, BRAEIA: ORI S s B A
OXE ARGt — MR PIEEMBUR) FEEESE—HAE” (56) o %Kit
BIRSREBSERAT AWE? BRABOA Y, 2RI EIRE AR
BRI AR 1 e T4, ATRZ A SO0 ik B Bl ST 2 Te e if
SEHI RS ? BRARIUSE H R A RIX S, (8l B2 AR ST, RO S i
HEHEMLURFATEIR,

O, BATZ T BARMNSCAEL, EEAFEE LA & ‘g8t
Wk Z, BEQHRLD” . R “RENERE, BERERD7 =
& RO LR, EMATERE AT TR “HFRERE, AR
M7 TRk R ERZ, airitAEs 7 (0-110 o XA A, A
e S JEUBE AR TS A FE Y R, R SR E A o [ A A B AR
7] 7,

AR BAE 1 N AME S B 3 S R B e, N ERMEORE, 2]
NICERET I, “SCAMER O (i LR (144) , KRS T
X PR AR RACANAT, 0 FRATT A0 S0 S SO A PP AR — s e R AL I M A 7y 7
(13) o ALY, ANGERFUEMEY) T SCRU S2MEY) 3= 30 JATTHIA >, A
e MR L s LA RS . 28T, IERZER . CEMFR LK E
MEFT . JFRBZF RIS LT, ZAAy, RIRE;, EHEE, A
FetEfk, fRENS . BT, HEWhERXSCEERHAES . AR
SBSC M, R ER AR R R Z AR — RINTES KRR NTE
WHTH RS . UM AR fr s . A2 ER . U2 o i EiR,
R T SR SRR LR, B, BRSO LB E PR, TR
HEARETT, DAR Y DL 50 8 SO 3 B 29RO 3

1 00 BEA:  CCFRHEERGE L IAR) , Jbs: REE SRR, 2022 4, 5585 7.
2 B AW CEARBREEITERIE” . (UNESCEEEETER) 3 (20200 @ 6-11.
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(=) EpE A R

A A EEPEE? By, 3R R E AT R A TR R 1
ERFE S BB TP ECE FARER SO S A AL S, LR T AR B
HRIE2E L A B A VR R A TR R . DR, X i fE A 14E
XoF 5 1) FH B R AT S A TR B kAN, DR E R R (BRARI,
“HIE P 18) o 78R ER O R R A AR e, BRARBOA
N, E AR GO bR AR B B RS A A R AR BRI . SR
R\ BA IR AL (SN2 VAL B AR B AL 125 A IE M ARBIE R . £ =
PR ZH RPN A0 A £ 3 B S B A S5 A i 2R 1 i)
F, R BRI A S R

HIPJFHEISL R KR AT BRAUOA Y “ARIERL. Py 578 2
TSR K, NFHN. AN BRSO R EEAS 7 (30
R HEE 83) o U BT A RS 7 IXA i) U SRR XE IR AR [e]
%, AHESERE. a5 E, DARIEEAIE A ARG 1A E A A
FETTIESS, JOREHN & SO UAE A A B 0 /5 U Ak s WSR2 ER b i
BB THIE N D HIFEAR TR (86) o ESC AR ? O A E, 230y
JER P 2 PR B 58 R AE o BRARBOR T R S # AR A — ORI, R R
e mR. MR 5. A AN, [FRTHPMEEN

e E 9 P 2 R R P B S SR B R AR R, T SO SR B
TEER RN AE AR LA 2R S R 2 1o XN, R s AT R
SO FT LAER IR AR 25 8L, T 2 R S DU i) A 7 1) B A 5 v AT 2
59rZ R R R S 19t 20 R A [E 8 22 A BAK, A o N S
HIBEFTT ik FAR PRI BT, AR —MAT A R J7%, T H2
B BRI AL . itk —ok, BB EEBA S BN TR K.

R R BRI —, B CAE D S ME T SORIBHIE IR X —
B S AR AT P I PR AR AR R 7 (17D o B AR IR, FHEE
Wi, AER AR 2 B 2R 2 AR P AR SR AR AR JiR DR R B AR s SR VeI
RO, LR, —VIMNSERRH A, SRFRE, KRS wEENL, Pt
RSO JF . R BUE SO R A AR B R O, A =
— 2 BA R AR AR BRI ST 2 oA R AR SO R, BT O SR
Y FE T S5 I G 8] AT B v JE 3 S AR FE RS2 R Eis A
B I S SR B A (SRS . RS AR AT S B R BRI, ReE
HEHEIRE P RMA R . PR RAEE A R ER: SR E RPN |30
BIE. ST FL . SOV B — R, T e R AR SRR S 3RAT
(RS A S
1 S0 BRI CCFFEIERE K SRY , dbat: pE SR AL, 2022 47, 5 84-86 T1.
2 S MRAG: CHEIRNE, EEEET,  (PESCEITY 1 (2022) @ 22-24,
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Z. XEFEEEEMRHOFAEEMNE

WEHEEARNES? 5427 WIS ? XEFEAR P, &5 B E
SR RPN EER RS FRABUE SR R, AR R
o S SR SCEM, B T8 D5 B 3 O SR 8 B — N B AT fg
P, HA SR AURHE .

(—) AfEF?

R PAVE R E R AR S . BRI e “EFE MhmAagmAL,
R MEFXMZR H R IMES” (82) o AIER CARIERD , #
2795 BisErsmEr . BAAIE (804 « i) Fi, ER
oo Y TEEA SR L, AR, ERELFWAT 7
Fiay UG shP= NS = S BBl 20 AR 75 L LE )M i g BR
IR UG # 5 B R AR TR E 27 (462) .

IR, BTt 2RO AT T AT AANR, NIXEEE KT
e, BRI IR, BRPEKRRS” (666) . (201404048, BEFELRS
BEXNANRKAREGNE . BEFEAR “HERLLEHEIRE ERYHE” A “ N
fEA NPT, R —ANRRA Y ) R, SRR e @ s AadETiaE e A a2
AR ] B G le? TR, FRATH AR A E & — AN HE AR ) Il A —
AW AT AR R R (853) o KRk, XETAEENIZS NREEARFT H—
s AR AR R ARG R, 02 L TR S 9 FAR N BRI
%o

B E SO PR “ BT, LT — R At BENTNR
FEHEDIANRINE . 32 N TARERS” “RABUAIRS” - 1957421,
BERME “RTIEMEEEANRAF T ER A Rl “ NREXAMEEE
ANEFEFZAMEA B KA F LN, BEARARANE”  (BERX
£) 205 .

B DR, MBUEAR, MUEFFR. T CNANRMRS, ANt R
%7 o SCEAC BANEIT, WARAA, e, —EAK. SRR SCE
BIE, RSP EBEAFE LB, REAF. SrEEH: “BHA
F SCAE PR R S EORE ph AR  ER  an 2R AR AR O 7 C (e S A 4
) 296) o BEEBEARLE S T ACK SO 2R, TR 2 —MlS
A7 WIS B “ UM 7 1 E BAR 3 S 5 1

AR S TR R AL O R F R W SR e Wi K77 (“Sphinx Factor and
Ethical Selection” 398) ', M A#ES A 8, S2m ERAER K — Mg Bk
o BRARVOAE AR i SR — 3— A =l =, M A =R e
SRERERNEREEAS. SCHEFAMRT NS K, 55t

1 ARSCANCEI O B A

x
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(1 1 2 BT A AR ] BE A 32 O H— o scth, iR IRAT S R AT A, M
PRI T BB 5 302 SR B 0F 50 DLIEASTE IR 0 B . S ALa bt

(=) 54

19384F4 H28H, EFEAR “MEBREARZEMIRE” h58 “SCHEME
HAE, BEEGRAMER, KAMER” ( (BEFRLZRE) 16-17) .
BRI ESK:  “BEAREBEATFAL S 5T, IAMENOIE FRMIERIE %L R
M BRSL A EIGE S SBE AT b AR BT, AT .
T2, B AMEASRE-MMERLAE LREIZERRE” (SR
5wE” 89) .

AR AR ] A A K38 A B AT, X AR [ SR A — AN E &
MAHESE . A “40)57 ZHTE] “90)57 HIMESK, Mh#A —/NatEnmng, @z
RS B ARV E R OMER B4 4 “T0R0 7 VEXKARIEAME “rh B f&
GUICFEIR SO, “T0J57 Ak IR T UM RSO IEEAR . ANRATR R
PK” Bj—f, “80j5” &F “C/AREXAE, ARKEHRNES” , “90
Ja 7 RS —AR, MR ZHES A RS (64-65) o M
YR EEERE, R BIEFAMES 4. BRARBURIL,  “Hrtfk.
WXL War4). AR, Hslh. k. wk. g, i, Bl
e ORI, BRI NS R AR ST (64) , AN, HESCIRAT
JRIL FIRE S, “RENT DAERMRONER, T AERONTREL” (65) .

BRARBUE F 302 R B 22 7, Xt S0 ) BT AE 7 Iag, B
PRHLE, R MR SRS, MWEmBRE ;. MAMTE N O AR S5
e, BN MNFREIER, 20N WREREVMNR. Wik, M RERSCED
SMEWHMAHE . WO MDA DAL ADNREE. SR, 5 EEEILEEE
H, IR FEAE— L AE S0 200 LT 0 1) B BAR A SCN ST AR i P O H LT,
AR T B [ O AR RIS LA

ATEAA o R IRFRAUUE T 10 S0 R B A 50, SCEBMERNIZS “ 1%
GEN EHREoE,. REEL” “ERE EMREZRIR” “Sh3CH”
(188) o BRAUCHARM R IRS | REEIAH SRR, 250~ I “ih
B CE SN S R, AR REEIET 2 Lol BE, il “RiG
LN 7 A K AR SR BRATT I AR AN Al s R R TR R L R R 5B R
587 (168) .

EHINN, BARBIREBSE 2 - 2105, B B S 00 56 4 10 8 5t
2L, TN ESCHOEME R R R . 2 LN RS, £k i
RATLATTRE? BRAVAR AN,  “ESE BT AT R ANFH S RIBR LR —IK
(55) o WPEILE S b BRI 2 o 20T E A S AN B AR Al A
2, Mol e . Tilkdts, ETWHSHE. LBl N: “AREA

1 S BRAR: CCF RIS PE R AR) 5 dbat: hERE R L, 2022 45, 2 84-86 T1.
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I B R AMITAEAE, MR, 2 AT ERE AMIPEHR 7
S BRI INESEY 2> o Fik, Eisf. X2 ot SA7E, #*
SE T NATT AR SR 2 B Al R SRR B E R, 1T R A R AR 3
AR S BUEMARE A7 B2, IEWFRARBORILE “ 28075 ) FUE AT
FRH,  “XTRISEE X RAMULE, WHSE. X2 mssE, tH
R A MR T E R (72) 5 LM bR &, Bt
FE T B ISR R S B A AR G BRAR R 4 sy . A RO S HL RGN R 2
VAL L2 B (52) , PFRAGFIFERATH S 2 8 30, ol
AL RGP R I S R AL 4

(=) Wnff5?

SR AR FUAS I — AR R, R SO REVE I S i e AT, A
FRMEESNAER . BRAUOCT “BE XA “RIRMESHAN” “@l
B S HAR” SRR, DU TR T BOPML sk, Mg
(Ferit Orhan Pamuk) . /R (Jorge Luis Borges) ZE1EFAE AL
AV, AR T AR SRR O s e T

BRAGBGRHT “H 587, FXAE SR AEIL S B — AN A R
BRI AR S AR S R B W 2R A G ESE” (35) o f[igtE T ? 1
TR A NERRZE RS, & “AIEaRNREE" 37 o BRAEE
EUAREFR LRI 30 B T AUE: A+ EE=X XXM %
Mhzk, “AIRIE ‘metHa” SCER—ANESER” (O CHEEE
7 13) o X -MEEEREYE, BASCHANERTR RIME.

MEE IS5 R IR YISOV, 29 7 2R FATTRE S B0 I Mgk AT 302
EREME . BRARBON 78 EARAH A TN RS 2R =2 A 15 H
VP, RN T E BRI R R AR C R RRE A )
RPN R, CHZARERPCER ZE “Ph ki , BF “IH15 stk
MANEEEMETEME” (38) 5 WAL “FEEHX" 51F, WBUaE&ME
il VS RIS E AL RORE S . B,  “fE T+ E=X" 2 FRARIET
X R BAAT ARG T fEALE S CE IR A7 R T 20 SR 2 TR (1 R S
(43) XHE AT AFRIZ 77 & AR BON SCF AIME ) SE AT AT 1Y B AL Bk
M, XS ZARAIME R 1 -

BRAGCEL “VREEF 7 A, BEIRH T 55 /AN Ul BEZ) IS 3 SR 1 IR
HESCAREZIE, NULH T E O R G SO FE ST R, S HHERE W] B )
T, AWHTE T E S /NS IR sk, B HMR . ETE
Py WRIERR . JRGEAEA SR AR TR S AN UL S ARV,
WA S22 SR B AT, VDN A B S A E R A A, e X S AE
AR RN A FE, B B 5 /N AR B I R e D %

1 S0 BRI OB op oAb, Jbnt pEE SR AL, 2022 48, 55 161-163 7T,
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EEAMET VS, EEABEE N REEN. S ENILRENS
RSO & BURE. RAEE L. RIE . ZIoefEsE. NV
ARG R PR R T RS, B SEIL T CE E, ATSC A B A
Femm) ¥R SR BB OCE  BIAR AR S S SR ST
& CAME, BREELER, HE, A FUBRBARANKRTHE,
SGESCF IR BT U BHAAAL 2 “IRAIVEIR & R Ll 2R
AN Z3RTT” (65) o MBS FORE, i RMSCE& i, I —
R SR A PR . R BT, A IE,

CLEFTIR, 2 BR AR SC o7 SR BRATE FE A 50 T 307 BUAE B S 45 I M i) —
FEEN], BATTERHMEMNE S BT “ RS “SHa” “afr
57 OREACE RS, WE A R E A B 4R AR T ) R P B
Fo MHEBALWR, FONETRSCAANERBEERNINE LN EES %,

=, XFEFREFMROMAEMNE

SO JE B AARIE AR AT DL B PR iR i B A (E AT R IR E, W R
MR AEKE, BEAEAMABCEI. M HERPBILE L.
PRIAER], BB = R 9l RumENRT s R CRBEREME” s =
& REES AR L SCEMITR MR, BRI, R
RBAER G, BRI E A B RE YA A . SRR B AR, e
IR BUAVERL. MEY) SRR SCAA PR A B R 2R A E 5.

() PPN

SCEECVERE E L, RS A . SEIRETT . “SLY iR, A
MREE A AW A, ([HFENBEPI/NERE. MrlEeR. EE5K
WEE— RPRBER " (111D o SCAHETRR SR8, 2 SO AR T R
MIBUAN RS IEH? BERINN:  “CEHIPA P sE, — D REBGAR
e, —DRERFE” C (BERILEE) 868) KA, NiZZAHE
HI%E—

S JEUBE AR TN RSV, FLAT SR B N IR I BUR SL
WRARIAE “ e [ A SCEAAIT FUR T LAl fL 7 o™ g o ™ s 2 R it o (9 R
AL, W CMNEZE)  (HR) (SR =80 S AR PR IE
) “IRMSAE 7, AR E R ARTER “RRARA , SMESCEAT T W
“PRARAMZ” (146) o Z P DABRARAMT, 5 32 B R R 3t 2 R DR SO vP )
SEHAIER . RSO AR B R, XA M5

BRABOA N, BE AR A EEAEE =M AR BR: “—
B, ToRiBEH, —RRRMEMETER” , BEEU IR, BOE. 7
7 (109) =FANRAER, XL ) AR IR AN S BEORAE AT L 24 i A

1 S0 BB AR R:  CCEEW) , Jbat: bt R, 2006 45, 5 325-328 1.
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A, BUEEARE XEOC Bk . SIS R 52 KU B S E
MIBGAEL IR . MRAGMUE:  “AINERNMESR, Lipkitnt, R
(109 .

BRI RR, REE RSN E BN i, TR Sha
PG 2 FEARAA M A R A 2 T SCR R L S8 AT . JR1, & AMELUER K
Hixg, —EEICEIEIR ST I e, EA R, AU, B
AP AN ZBIRELEE, VIR IR JA . BIRRRE SR TS
BECR BRI S, f8 HIFCASCA R s e i TR RIRSE
RENFRHNEIEE AL, MR AR A ZE WET . NS EE X
SEI R SCEAAE S BEAT BOIE . F8 B BoR 1O B AW SR B
SO EA LB o

(=D AR TR S AR

Ly SR, — SR R AR ORI IR . o okt
TSR RIHEPE . RURS S0 R 050 170 1R 18 R S5 T AR I T SR HE PR IBUIA T ) E
Peo FAE19054F, FUTatfath, “HAEFALN OB T B S —
a7, ik BRI EEERIT” (663) . B4, L. RGN, IR
SENCEE SR B ARG, AEAN TR (0 13 SIS T R A R E T IR AN SE o R AR RS
HARVESAR R (0 SCAREDE, TR IL 1 BUA I 2 T 3 A PP 2

R AR AE H S SR B 2 0 L) 7 AE, B AR BLEARAR S “ 10 AU T
g7 “HIFIATOATIONZ T (12) RIEERE . X 54X 302 gt R A2 A
A RKZR, ROV DA A A S22 e, LT B —Fh S I AR T
ik fAfE, RMtfrar 40 “adtigk” 61 .

SCEEREPPROZ RS AT A7 BOZIIPA A 7 SCEVRR IRHAREEHE T AE ? X
S i R AR RSO QIR T ) SO PRSI W SO A R e B AR B2 i R it
AR E, R ERARRAE RS, AR IR ERE SR, X
AR BT SEE R BT . S SRR B AR BOR bR R BB
BRIV LSS 5 JE 3 SCR B S ) T SO BRIEIE IR T e BRARBGA Y. “EA SR
BAZ) VA 5 50 J T U FEA LY . WA (SO R S R
98) .

R FEFEKINE, AR O BT JE T8 %E R AL AT LA
[ A IR 309 PAY 4750 2 1 ] 5 AR ) A % [ R RO R 25 1P T« 3 A R0
SCACTR R R EEAERY " (BRI, (BThofR S s ) PPEL” 55-56) o B
ARUCHX B, AT FTREAT SO E B 7 IERA BT ), I S
FUME EILAL, R TE BRI SR 3 S RORA 2 Z [ JE . AR
— MRS RAFRN, —E BBy Es F AR X, RN E
SCHARE SO AR, ANRER B R E E AR AR G B S 8. SRR
SR, S Ah SR v S T U R B DR ST P i A R R Ak T U
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(=) 322 B AR T AR

SEE R ER AR, HARBEAE T OO R B A O S . X A O S L FE
AL i, fRg. fETT. AL s, BRI RO, AL NESEAR
o MRAG “Em &, SEIEEE” $2H, mxesRit, N7 = RER”
v, TR CHBEHE” , T EEE AN S R R A S RIBA
F: “NHERWMMEE, NESH, (TS W AUE T P AR
MEY) & SCRIBHIEVEAA bR ETRRIETS 7 (25) .

130

S JF R U S IR, A AR SO ? OB R SR R B R A
R 2 — o BRARVOAA: 052 QU E RN 0T R B R R s
(87) , SCFFRME “RTFERMBAESEZE” (113) o FRARBOSTATIE
SR, HAEE AT VTS, A R UE” AR AL S .
BRIk, SCER) bl Ste, HSRBRERR, el DR SO E R 2 a8, A
T A B AN BE AR S0 2 NSO MR M o A4 2 ST B AR T ? R AU (4]
2y CCERER YR BREE, BRI R “BfE. EMER”
(72) « EHE—KZLF.

fE 2 NSO RIME S SR E, R AN HS (writing)
SRR SCER TR N AAHERAT: B 18004 ik /R KA (Madame de
Stagl) KE (¥ S5 BIER KRB IE) ok, LR
(novel) | pk. BOCHRRIZE N BRSO . AE AR, — Rk, X
ZRIBTFWEAR. BRFIAN, CHEEFRZRES. HEERT - R RE
(Derek Attridge) F5K “CEARGZ—WIMEHEL, CATIF 7GERAE SCH
ZMraetE” (59 .

IR ARSI P SR R AR AR R, RS
WAAHTE ISR, s B —MeEdiE. W RERILE, XFEXA
RN RS SCAR TSRS, FEAR b — A S AR B FE” C (C
AR MR 2D, WERE,  OSCFMEEIEA, RE TARER
ALFNERE " (“A Basic Theory” 189) , HIHASFRIfIE .

BEE SN R R, SO S T SO R . RO SRR S, Ay A
#7 - K% (Hillis Miller) \Ch:  “ICEBIRAKNARCET %, HE, B2
BEAEE” (138) o [HN—FMEIR, AATRHERAEN “SCEARTE” B R
g7, TREBEZEALTH., S, ZEEARMT, MK, X
JESCEE, ANERMNERRANER Y, XRAFHEE. ¥, BMNX
RS AR, HANRAME R — B E SR . A NACE AN AR
I, SCFHIFTR RN AOER R TR, AR EECRRAES TR,

1 S0 BERWG: CCFEMRERE) , dbal: SSAE HREE, 2004 45, 2557 7.
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LEERRIE AT A A2 MU, WUl BT AW, TER
Ui ARV, ORFEIUL. 50U BHEYL, F5%E. REUUE B2 EIAINLT
EARE RPN EEM Az —, BEIARSCEERIE T AN RRERIAN
#i3R”  (Nie, “Ethical Literary Criticism” 389) . FRAXBGAA, SCHEEED)
Ae, QUG “EHEARI., FES5HE. FARSHE. FEEFH. RKE5E
A7 (91 o CREBEER, — BRI SAERA L SRR A
FCEGNAER . s, JEIUR T SGERE i s R HThRe, mk e T
FOF TR E,  ATHIE B T R AR AR 32 30 25 S5 B 2 B 9 ) a2 IR A ) 2 W

2. 44

KT CHFEHE, BEARVONA, AR b2 “@lpEE” (13) . JRg
2, SCEREEE AR N S CEE R . 25 2 R
oy AT RIGRE B, R RO RSO [ e 7 () B
fit, WERBERBEEMNEENS” (“SHEMENRPYFTFE” 102) , WM&
BAEFR AR — R CXTBIL R RARIME RS RAEH” (61)

LIREZEINA, HIEMZARRIBLAKEAR. PSR, L. ©
PRI T R IHRANE BT RO HEHDRE . BRAGCIE 2 S o S8 32 I —
AR RN A e 5200 . BRAVOA N, “@HRZBHK” (61) .
2N, “GifbidEREELERE” C CUERRBERAT SRR
140) o S MNME, e HAREE B AN E .

KTXHAM, BRAGLLRTTIE 7] 20 ML AR I 2t 2 RO )ik
AR RS EAR? 7 (71-72) i) N “HEEZK®E, 47
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principles of literary creation and aesthetics in Vietnamese literature. However,
criticism that contained ideological ethics in the revolutionary literature (1945-1975)
created a specific allergy among writers and critics to criticisms based on morals
after the Vietnam war. This has become a significant reason why local academia is
not interested in the ethical turn of world literary criticism. Despite being introduced
to Vietnam in 2016, ethical literary criticism (ELC) has not flourished as expected.
Although there are some achievements, the dissemination of the method has shown
some limitations. Nevertheless, given the indigenous characteristics of Vietnamese
literature, the context of interdisciplinary studies, the usability and, particularly,
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Introduction

Oriental literatures—such as those of Vietnam, Korea and Japan—historical
influenced by Chinese culture and literature are often closely related to categories of
morality (&), in which “poetry expressing will, prose carrying morality” (LA H
&, WPL#IH) is the command that practitioners of literary art need to remember
by heart. Vietnamese written literature over the past ten centuries has thus always
been inseparably associated with ethical and moral issues. For example, medieval
literary life required writings to contain moral and ethical values; writers must be
the ones who “express will” and “carry morality.” This was long the core principle
of the local literature. However, since 1930, especially since 1975, this tradition
has faded in both literary creation and literary criticism. Contemporary scholars no
longer seem to be interested in identifying, analysing and evaluating moral lessons
and ethical models in literary works. Sometimes they even express scepticism of
and alienation from the moral tendency in literary criticism and desire to separate
literature from ethics. Although deeply influenced by Marxist sociological criticism,
Vietnamese critics currently tend to take Western literary criticisms as the centre,
and they are particularly fond of formal-structural tendencies. Literary criticism also
tends to lack the indigenous consciousness of Vietnam and ignores the inheritance
of Eastern theoretical systems. This reality raises the question of re-examining the

relationship between ethics and literature, as well as the role of literary-critical
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methods that promote the development of the relationship, including ethical literary
criticism (ELC).

Dissemination of ELC in Vietnam

The 2016 essay “The Potentiality of Ethical Literary Criticism in Vietnam
Nowadays” by scholar Do Van Hieu' marked the debut of ELC in Vietnam. The
study deals with the ethical turn in world literature, points out the specificity of the
ELC method and analyses the opportunity to apply ELC in Vietnamese literature.
Do Van Hieu is highly appreciative of Nie Zhenzhao’s significant contributions in
inventing and spreading ELC in his own country and worldwide, and he considers
the publication of Professor Nie’s treatise Introduction to Ethical Literary Criticism
in 2014 as an event marking a striking achievement in “conducting to redefine
towards perfect the concept of Ethical Literary Criticism” (“The Potentiality”
55). According to Do, ELC restores the author’s position in literary creation,
acknowledges the sociality of literary texts and discovers the moral purpose in the
formal structure, genre model and discourse form of literature.’

One year later, Nguyen Anh Dan became the leading researcher to apply this
method to the study of literature with the essay “Tu Cham A and the Vietnamese
Translator’s Ethical Choice,” in which the author investigates the translation and
reception of romantic novels by Chinese writer Xu Zhenya (#&:fk ) in the first half
of the twentieth century.’ By embracing the ELC method, Nguyen looks back on
the formation and development of the “Tu Cham A phenomenon” in Vietnam; it is
both a literary and an ethical affair that creates many predicaments for Vietnamese
translators, writers and readers. Its complexity is not new, but analysing it from
the lens of ELC provides opportunity for discovery. Nguyen tries to indicate the
“misunderstanding” of the phenomenon and the ethical dilemmas of Vietnamese
translators in translating Tu’s works, dilemmas which arose from the struggle
between the new and the old, tradition and modernity, development and stagnation,
Western and Vietnamese culture. The local translators’ choices occurred within the

ethical environment of modernising Vietnamese literature. From any ethical angle,

1 Unlike the English-speaking culture, Vietnamese names are presented as last name before first
name. For example: Vietnamese = Do Van Hieu. English = Van Hieu Do. In this case, “Do” is surname.
“Van Hieu” is first name (including the middle name).

2 See Van Hieu Do, “The Potentiality of Ethical Literary Criticism in Vietnam Nowadays,” Journal
of Science of Hanoi National University of Education 5 (2016): 56.

3 See Anh Dan Nguyen, “Tu Cham A and the Vietnamese Translator’s Ethical Choice,” Interdisci-
plinary Studies of Literature 4 (2017): 44-60.
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their choices are a specific response to the calls for national renovation movements.'
One of the obvious creative points of the essay is that if Chinese ELC primarily
studies the ethical choices of literary characters, then Nguyen considers the choice
to translate Tu Cham A’s novels into the local language as the translators’ ethical
choice. This remarkable milestone marks Nguyen’s endeavour to spread ELC to
Vietnamese readers. He has since continued to publish many noticeable papers in
prestigious domestic and international forums.

During the fifth International Conference on Language, Society and Culture
in Asian Contexts (LSCAC 2018), Nguyen presented the study “Ethical Literary
Criticism: Retrospect and Prospect.” The presentation demonstrates the definition,
history, basic features and terms of ELC quite fully. For the first time, essential
terms and connotations—such as ethical selection/choice, natural selection/choice,
ethical taboo, ethical environment/context, ethical identity, ethical confusion, ethical
knots, ethical order, brain text, rational will and natural will—were introduced to
a large number of scholars. If Do’s essay laid the foundation for the emergence of
ELC in Vietnamese academia, Nguyen’s paper provides a significant overview of
the theory in his country.” Again, in 2018, Nguyen published another essay, “Nie
Zhenzhao and Theory of Ethical Literary Criticism,” which emphasises the vital
role of Professor Nie in the Chinese literary circle and his major contributions in the
field of scholarly research, especially his origination of ELC. In Nguyen’s opinion,
ELC has an incredible humanism, which is not only useful for literary criticism but
also dedicated to constructing a perfect world.’ In the same year, Nguyen released
the article “Adam, Eva, the Forbidden Fruit in the Garden of Eden, and Ethical
Literary Criticism,” which is essentially a re-introduction of Professor Nie’s unique
analysis related to some of the core terms in ELC. The article describes the story
of Adam and Eve eating the forbidden fruit and being expelled from Eden in the
Bible from an ethical standpoint. Nguyen correctly learns from Nie, which helps
his readers deeply understand natural and ethical selection, ethical taboo and ethical
choice.

Along with his interpretation of the theory of ELC, Nguyen also applies it to
specific literary cases. His essay “‘Picture Brides’ and Japanese Women’s American
Dream: An Ethical Studies on The Buddha in the Attic by Julie Otsuka” is one such

1 See Anh Dan Nguyen, “Tu Cham A and the Vietnamese Translator’s Ethical Choice,” Interdisci-
plinary Studies of Literature 4 (2017): 53.

2 Sece Prabhakara Roa et al., editor. The 5" International Conference on Language, Society, and Cul-
ture in Asian Contexts (LSCAC 2018), Hue City: Media Nusa Creative, 2019.

3 See Anh Dan Nguyen, “Nie Zhenzhao and Theory of Ethical Literary Criticism,” Journal of Sci-
ence of University of Education, Hue University 2 (2018): 22.
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application. Nguyen uses the ELC method to explore the tragic ethical fate of “picture
brides” in the novel and dissects characters’ ethical dilemmas when they nearly give
up everything in their homeland to immigrate to America. Through the perspective
of ethical identity, Nguyen describes the tragedy of Japanese immigrants in a
strange culture, which is a tragedy that is passed on from generation to generation.
He highlights the ethical lessons for contemporary people, including Vietnamese
women. Whoever admires changing their life in another culture needs to make
accurate ethical choices, because it is possible that the so-called “new horizons”
will only result in ethical dilemmas and moral tragedies.' In general, Nguyen uses
aspects of ethical identities, dilemmas and choices to investigate Julie Otsuka’s The
Buddha in the Attic, which makes it a useful example of the application of ELC to
specific literary case studies for local researchers.

Another of Nguyen’s article spreading ELC theory, “Ethical Literary Criticism:
A Voice from East Asia,” was published in 2019. It is worth noting that the study
takes an awe-inspiring approach to the matter, as the author looks back at the
famous German Sinologist Wolfgang Kubin’s opinions on Chinese literature, in
which the scholar called contemporary Chinese literature “trash”.” His judgement
caused a wave of intense debate in China about the value of the literature. Nguyen
connects this debate with the driving motivation of the creation of ELC, and parts
of the so-called “trash” are the harmful effects of the market economy (after reform
and opening up) on literature. These impacts led to ethical defects in literature
and literary criticism. Nguyen asserts that “One of the sensitive scholars who
recognises the nature of the ‘trash’ of Chinese literature circle is Nie Zhenzhao”
(“Ethical Literary Criticism” 52). The invention of ELC is thus the way to solve
this phenomenon thoroughly. The establishment of a new critical school that binds
writers and critics to moral and ethical values shows both China’s creative and
discourse rights in particular and those of Asia in general.’ This is the basis for
Nguyen to confirm that the birth of ELC contains an evident right to an Eastern
literary discourse: “Nie Zhenzhao’s viewpoint expresses the desire for equal
academic dialogue between the East and the West. It shows the great stature of the

1 See Anh Dan Nguyen, “‘Picture Brides” and Japanese Women’s American Dream: An Ethical Stud-
ies on The Buddha in the Attic by Julie Otsuka,” Hue University Journal of Science. Social Sciences
and Humanities 6B (2018): 84-85.

2 See Ben Davey, “Trash or Treasure? Wolfgang Weighs in,” China Daily. 10 Apr. 2007. Available at:
https://www.chinadaily.com.cn/cndy/2007-04/10/content 846626.htm.

3 See HCMC University of Education, editor, The International Conference on Eastern Asia: Issues
on Literary Research and Education, 3 Aug. 2019, Ho Chi Minh City, Ho Chi Minh City Culture—Lit-
erature and Arts Publishing House, 2019.
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creator. His aspiration has been realised by initiating Ethical Literary Criticism.” (56)
Here, Nguyen Anh Dan does not hide his great admiration for Nie Zhenzhao and
ELC.

In 2019, Nguyen’s challenging paper “Women and Ethics in Land Reform:
Why?” was also in the limelight. This paper is impressive because he chose a
“taboo” topic in Vietnamese culture, politics and literature: land reform (or land
revolution). In doing so, however, he indicates the mistakes of local critics in
discussing the problems of the reform. Some studies on the topic are not supported
by an appropriate ethical stance, which tends to blacken history, express hostility
towards the past and attack politics. Critics perhaps exploit the flaws of the agrarian
revolution and use literary names to overturn the ideology and indisputable
achievements of the campaign. Deeply aware of the requirement to bring literature
back to its ethical environments through ELC,' Nguyen has a moral standpoint to
analyse with precision the many moral issues related to the local women in land
reform that are portrayed in contemporary novels. By utilising the terms of ELC—
such as ethical environment, ethical dilemma, ethical taboo, ethical identity and
ethical confusion—Nguyen investigates in detail the outstanding ethical problems in
these works. He also persuasively uses the Sphinx factor theory to explain women'’s
moral tragedies in agrarian reform, and his paper illustrates matters connected with
female characters from an ethical perspective instead of a simple sociological or
political one.” It is thus a detailed and suggestive study of the application of ELC in
Vietnamese academics.

Based on this study, Nguyen germinated a further essay, “The Ethical Choice
in Vietnamese Pastoral Novels after 1986,” which no longer emphasises only the
ethical issues about women in land reform but also examines the wider range of the
case in pastoral novels. Nguyen starts from the features of and changes in ethical
environments after the Vietnam war to consider the moral attitude and ethical
viewpoint of local writers. Ethical contexts are the primary element affecting
some of the sensitive, inherent and familiar problems in rural society and the fate
of farmers as described in these writings. The reform in northern Vietnam in the
1950s—60s was a “world-shaking” movement, and people’s ethical identity often
changed suddenly. The period combined violence, sex, power, personal hatred and
greed, causing farmers to make unethical choices that betrayed the moral virtues of

1 See Nie Zhenzhao, Introduction to Ethical Literary Criticism, Beijing: Peking University Press,
2014, 14.

2 See Hue University of Education, editor, The National Scientific Conference on Literature and
Gender, 26 Oct. 2019, Hue City, Hue University Publishing House, 2019.
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the community and led to the collapse of the ethical order. The core reason affecting
farmers’ unethical choices, according to these novels, is the ethical environment to
which they belong: “Most of the sinners who have fallen into the ethical taboo were
influenced by the ethical context or the ethical environment. In other words, the
environment of pastoral communities had a severe impact on the development of
people’s personality and quality” (“Ethical Choice in Vietnamese Pastoral Novels”
57). On the contrary, though, many characters defend ethical orders at all costs, and
they become the last bastion of morality and ethics. Nguyen also roundly studies
the conflicts among pastoral families related to honour, power and interests in rural
communities. The contradiction pushes farmers into ethical dilemmas and moral
tragedies. By surveying other matters—such as traditions, beliefs, gender and
sexuality—Nguyen highlights the didactic function that writers want to convey to
readers.

In another experiment, encouraged by the desire to enhance the dissemination
of ELC in Vietnamese literature, Nguyen uses the method to criticise contemporary
poetry. In the essay “Ethical Choices in Do Thanh Dong’s Poetry” (2020), he
enlarges the scope of a “local” poet rather than considering a famous representative.
Nguyen would like to reassert the usability of ELC in literary research and criticism,
regardless of whether it is ancient or contemporary literature, prose or poetry,
renowned or minor writers. He uncovers many ethical aspects in the poet’s verses,
and from the analysis of his poetic themes, for example, Nguyen demonstrates that
the poet’s ethical choices are returning to the traditional world, folklore culture,
hiding in religions and seeking salvation in supernatural forces. Although Do
bravely exposes the negative aspects of human morality, he shows the type of a
“halfway” ethical choice. Do does not give a thorough answer to the ethical matters
he has described, although the illuminates the ethical crisis and the moral deficiency
in Vietnamese society, thereby alerting people to make the right ethical choices.'

In another study, “Talks on Ethical Taboos,” Nguyen relies on the ELC theory
of the ethical taboo to analyse the novel Storm of the Tran Dynasty by Hoang Quoc
Hai.” Nguyen clarifies the concept of moral taboo and provides an analytical model
using Hoang’s multi-volume works. There are two primary taboos in the novels:

1 See Anh Dan Nguyen, “Ethical Choices in Do Thanh Dong’s Poetry,” Journal of Science of Univer-
sity of Education, Hue University 1 (2020): 22.

2 This study is developed from and supplemented supplements the presentation titled “King Charac-
ters and Their Ethical Taboos in Storms of Tran Dynasty by Hoang Quoc Hai,” which was published in
the Proceedings of the 8" Scientific Conference of Young Researchers of National Pedagogical Univer-
sities 2020, edited by Hue University of Education, Hue City, Hue University Publishing House, 2020:
64-76.
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incest (or the Tran’s endogamous marriage) and patricide. Based on the theory of
ethical taboo, Nguyen engages in a fascinating interpretation of the story of Tran
Thu Do (1194-1264) usurping the Ly dynasty (1009-1225) to establish the Tran
dynasty (1225-1400). To consolidate their power and avoid losing the kingship to
outsiders, Tran Thu Do paved the way for the “tradition” of inter-ethnic marriage,
which is essentially incestuous, among the members of the Tran clan. Under the
desire to maintain their power, the clan also repeatedly committed another great
ethical taboo: killing relatives. According to Nguyen, the dynasty’s downfall had
many causes, but one of the striking reasons was that they committed ethical
taboos. The two taboos devastated the Tran dynasty, in terms both of biology and
social ethics, and this eventually, along with other political mistakes, drove them to
extinction.' Nguyen demonstrates the ethical taboos associated with the theory of
Sphinx factors, which is critical to displaying the failure of the rational will in the
battle with the natural will. As Professor Nie states: “In an ethical sense, mankind
is the outcome of the Sphinx factor, which can be seen as the combination of the
human and animal factors™ (“Ethical Literary Criticism: Sphinx Factor and Ethical
Selection” 398). If we consider the Tran dynasty as a “moral body,” animal factors
have destroyed human factors and led to the demise of an entire dynasty. Finally,
in the spirit of ELC’s didactic function, Nguyen advocates that the characters’
violations of ethical taboos are necessary for moral enlightenment, so every person
is aware of the importance of the rational will: “As a result, the human being must
always pay attention to controlling the natural/free will. Only then can they truly
maintain their humanity before the encroachment of the animal factors” (110).
Besides Do Van Hieu and Nguyen Anh Dan, some literary studies and
criticisms applying the method of ELC have also recently appeared in Vietnam.
The most notable are the treatise Travelling Among Texts—Nguyen Huy Thiep and
Vietnamese Society after 1975 by Nguyen Van Thuan and the essay “Traditional
Culture in Contemporary Vietnamese Poetry: A Perspective from Nie Zhenzhao’s
Ethical Literary Criticism” by Hoang Thi Hue and Nguyen Hoang Nguyen. The
treatise dissects one of the most famous and controversial contemporary Vietnamese
writers, Nguyen Huy Thiep (1950-2021). The book consists of nine chapters and
uses many different research approaches to uncover the writer’s profound values of
artistic thought and his multifaceted contributions to the local literature after Doi
moi (i.e., the renovation of Vietnam that was officially implemented after 1986).
Particularly, in Chapter 2 and Chapter 5, the author quite subtly applies the complex
ethical thought of the French philosopher and sociologist Edgar Morin (1921-)

1 See Anh Dan Nguyen, “Talks on Ethical Taboos,” Van Nghe Quan Doi 7 (2021): 107.
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and uses the terminology and methodology of ELC to analyse ethical dilemmas,
ethical choices, benevolent resources, the relationship between kindness and faith
and the theme of birth-death and impermanence in Nguyen Huy Thiep’s writings.
Following, in particular, the appropriate moral vision and Professor Nie’s methods,
Nguyen Van Thuan points out the writer’s talent in depicting complicated characters.
He places his characters in complex ethical contexts to present their “ironic” ethical
choices in their ethical plights. Nguyen Huy Thiep thus raises questions about the
relationship between individuals and communities, men and women, good and evil,
literature and politics in the intricacy of an ethical environment of Vietnam after
1975. Nguyen Van Thuan reveals the mystery and erases many of the prejudices
and doubts about Nguyen Huy Thiep’s writings with suitable critical methods: he
is not a writer who likes to insult and be cruel to humans. Going beyond the classic
dualism of good and evil and a simplified view of reality, Nguyen Huy Thiep helps
readers soberly realise the complexity of life and soul. “The aesthetic ethics of
Nguyen Huy Thiep helps readers clarify their simple thinking about good and evil,
the illusion of a perfect human being, and contributes to an appropriate and humane
view of and for humanity.” (Travelling Among Texts 92) Nguyen Huy Thiep inspires
readers to bravely face severe social upheavals, fight against evil, keep their faith
and desire to live honestly and kindly in life. Nguyen Van Thuan convincingly
analyses and affirms that Nguyen Huy Thiep is a writer who is always consistent
in praising and preserving national moral values and stimulating people to be kind-
hearted.

Hoang Thi Hue and Nguyen Hoang Nguyen, meanwhile, mention many
theories of ELC, such as the origin of art, natural selection, ethical identity, ethical
choice and the ethical environment. These categories are viewed in reference to
Vietnamese society, culture and poetry. The authors put the local traditional culture
in the context of globalisation to recognise the risks to that culture, and their essay
emphasises clarifying ethical selection, ethical identity and the preservation of
local cultural traditions, as well as matters of ethical choice, ethical identity in
the contemporary poetry of Vietnam. They believe that the local poetry from Doi
moi is a journey that involves searching for and discovering the nature of society.
This poetry thus possesses a kind of ethical choice and ethical environment to
form “a moral human model,” which has multi-dimensional contemporary cultural

.. 1 .
characteristics.” They examine the works of some renowned contemporary poets—

1 See Thi Hue Hoang and Hoang Nguyen Nguyen, “Traditional Culture in Contemporary Vietnamese
Poetry: A Perspective from Nie Zhenzhao’s Ethical Literary Criticism,” Interdisciplinary Studies of Lit-
erature 1 (2020): 59.
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including Hoang Hung (1942-), Truong Dang Dung (1954—), Tran Anh Thai (1955-),
and Nguyen Quang Thieu (1957-)—and they try to apply the ELC method to study
Vietnamese poetry while glorifying the great role of Nie Zhenzhao.

The spread of ELC in Vietnam is also supported by several Vietnamese
international students studying at Central China Normal University, Wuhan, China,
which is considered the cradle of ELC. By receiving ELC and applying it to issues
of Vietnamese literature, researchers such as Nguyen Anh Dan and Tran Dinh Nhan
have provided examples of the application of ELC to literary cases for local readers.
In 2021, for instance, Nguyen Anh Dan successfully defended the doctoral thesis
“A Study on Ethical Choices in Vietnamese Novels Since Reform and Opening
Up,” which was supervised by Professor Nie Zhenzhao. In his dissertation, Nguyen
applies one of the central terms of ELC, ethical choice, to study the pastoral, urban,
war and historical novels of Vietnam after 1986. The issue is, in turn, examined in
two aspects: characters’ ethical choices in the stories and writers’ ethical choices
in the creative process. Ethical choice is associated with other categories, such
as the ethical environment, ethical identity, ethical confusion, ethical dilemma,
brain text and teaching function to interpret Vietnamese literary works from an
ethical standpoint. It thus avoids the political, social or moral criticism that is often
dominated by ideology. At more than 300,000 words, Nguyen’s doctoral thesis is
an enormous exemplar of the application of ELC in Vietnamese academia. In 2022,
Tran Dinh Nhan also passed the thesis “Research on Ethical Choices in Drama by
Contemporary Vietnamese Playwright Luu Quang Vu” under the supervision of
Professor Su Hui. Tran’s study is the first application of ELC in Vietnamese drama
studies, further affirming the method’s usability. The thesis opens up a new way
for his local readers to interpret Vietnamese plays in general and Luu Quang Vu’s
works in particular—that is, reading way from an ethical perspective.

In recent years, the highlights of the ELC journey in Vietnam have involved
Nguyen Anh Dan’s academic activities. First, in 2022, his essay “The Ethical
Environment after the Vietnam War and Novel Creation Since Renovation”
was published in the journal Forum for World Literature Studies. It analyses the
sociocultural and political-economic changes, and especially the moral crisis after
the Vietnam War, as a particular ethical environment. Novels written after 1975 thus
have a close relationship with their ethical context. Based on the democratisation and
literary innovation movements called for and supported by the Communist Party of
Vietnam, local writers have created a fruitful harvest of novels. These achievements
are primarily reflected in four aspects: the apparent renovation of thinking about

fiction, the expansion of themes in fiction, the diversification of styles and the
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specialisation of novel-writing skills. The moral crisis that emerged in the post-war
period produced a severe impact on fiction writing, however; the ethical environment
led to the phenomenon of “khdng tai”—novels with no educational function.' In the
latest update, in early 2023, Nguyen’s research project “Ethical Literary Criticism:
Theory and Application” was approved by Hue University, Vietnam. The project will
be implemented over the course of two years, becoming the country’s first in-depth
and large-scale research on ELC. Last but not least, ELC, as an academic discipline
for literary masters, has appeared in the graduate training programme of the Faculty of
Linguistics and Literature, Hue University of Education, which is a virtual channel to
popularise ELC in Vietnam, starting from schools and academies, which would follow
a path similar to that taken by ELC in China.

Limitations in Spreading of ELC in Vietnam

The history of the dissemination of ELC in Vietnam makes it clear that the
school is still developing. Its achievements are, however, marked both in the
theoretical transmission and practical experiments. Vietnamese scholars tend to be
interdisciplinary in utilising ELC, by, for example, using it in combination with feminist
criticism, cultural criticism and intertextual theory. This does not mean, however, that
the dissemination of ELC in Vietnam has no limitations that need to be addressed.
Overall, the history of ELC in Vietnam shows a few typical limits: the weak team of
ELC researchers, the remarkable gaps in ELC theory, the lack of a comprehensive
range of study objects and scope for ELC, the trend of a lack of diversity in ELC
research and the faint voice of ELC academic influence in Vietnam.

Regarding the team of researchers, there are not many representatives of
Vietnamese academia who are ready to adopt and take part in disseminating
ELC. The ambition to establish a branch of ELC in Vietnam remains challenging
in reality. The lack of scholars who study and propagate ELC theories makes
significant obstacles for the school in accessing Vietnamese researchers and
readers. The limitation of the team is more severe because some scholars who have
encountered ELC have not truly invested time in studying the method. Do Van Hieu,
for example, laid the foundation for ELC in Vietnam, but Do has not made any
further developments related to the school. This is apparent even in the case of Do’s
newly published book in 2021, Modern Literary Theory: Trends and Receptions, in
which the scholar classifies ELC in the section “Reception of modern literary theory
in Vietnam” (Section II, Part IT). The content about ELC is the same as in the essay

1 See Anh Dan Nguyen, “The Ethical Environment after the Vietnam War and Novel Creation Since
Renovation,” Forum for World Literature Studies 5 (2022): 939-940.
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published in 2016. However, despite changes in the field, Do does not provide the
necessary updates. The information about the number of International Association
of Ethical Literary Criticism (IAELC) conferences, for example, is not accurate. '
He also does not illustrate the situation of ELC research and application in Vietnam
after 2016 (i.e. the year he published his introductory essay).

Even so, the history of ELC in Vietnam could not have flourished without the
path paved by Do Van Hieu. From Do’s opening, several domestic researchers have
followed and tried to create a life for ELC in Vietnam. The most persistent and
optimistic among these inheritors is Nguyen Anh Dan, who became one of the most
serious contributors to the spread of ELC in his country with a doctoral dissertation
and a series of essays. His dedication in terms of both introducing the theory and in
providing models for method application is credible. Besides Do and Nguyen, the
remaining scholars—such as Nguyen Van Thuan, Hoang Thi Hue, Nguyen Hoang
Nguyen, and Tran Dinh Nhan—do not truly participate actively in developing ELC.
Except for Tran, it is worth mentioning that ELC is not the primary method used in
their works: it is only a part or is used in combination with other methods. Indeed,
Nguyen Van Thuan’s treatise is an intertextual study, and ELC is only one technical
manipulation integrated among others. ELC itself is thus not a core method of
the book. Similarly, although Hoang and Nguyen’s essay uses many ELC terms,
it remains, in essence, a study in the direction of cultural-literary criticism. Their
passivity is also reflected in the fact that, after these two studies, they have not
published any works related to ELC at home or abroad. The force of scholars who
receive, research and propagate ELC in Vietnam is thus not sufficiently vigorous
enough. This is a significant reason why the achievement of ELC in the country
in recent years has not prospered much. Despite this grim reality, Vietnamese
academia has the opportunity to change this tragic situation thanks to many
Vietnamese students studying in China. Through the guidance of outstanding ELC
scholars such as Professor Su Hui, Professor Shang Biwu, Professor Yang Jian,
Professor Li Exian, Professor Yang Gexin, Professor Chi Shuiyong, Professor Luo
Liangong, Professor Huang Hui and many others, young Vietnamese researchers
will have favourable conditions to study the ELC method and apply it effectively.
They should therefore contribute to the development of ELC in their homeland, and

local academics have the right to hope for a return or continuation of engagement in

1 In Do’s argument, from 2004 to 2021, Professor Nie Zhenzhao has chaired five international con-
ferences on ELC (Modern Literary Theory: Trends and Receptions 253), but this figure is only accurate
as of 2016. A total of nine international conferences on ELC have been held annually from 2012 to the
present (2023). See Van Hieu Do, Modern Literary Theory: Trends and Receptions, Hanoi: Social Sci-
ences Publishing House, 2021.
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the ELC field by familiar pioneers.

Up to 2023, there have been roughly twenty works on ELC in Vietnam.
Fortunately, these works cover both the theoretical and applied fields of ELC.
After Do Van Hieu introduced ELC in the country, Nguyen Anh Dan’s published
studies have attempted to account for ELC’s theoretical system, while also using it
to research and criticise literature. In terms of theoretical aspects, Nguyen’s essays
explain most (but not all) of ELC’s key terms; his papers introduce the inventor of
ELC, Professor Nie Zhenzhao, and review the founding background, study objects,
scope and research tasks of ELC, as well as making the distinction between ELC
and other schools. Regrettably, existing works about ELC by the two local scholars
are incomplete compared to other achievements of the method. In particular,
Nguyen’s articles have duplicate content, and other articles are reprints or further
developments from conference papers. Many essential issues of ELC have not been
fully introduced and evaluated in Vietnam. One of the significant theories of ELC is
that the brain text (Jixi 3 A), for example, has not been fully conveyed to Vietnamese
academia. Professor Nie attaches a momentous role of brain text in literary
formation. He argues: “Without brain texts, there would not be texts produced by
writers, and thus there would not be written texts or digital texts.” (“Ethical Literary
Criticism: A Basic Theory” 194) In other words, brain text is the foundation for all
other types of texts, including literary texts. Without brain text, there are no literary
works. It is a pity that the ELC creator’s unique theory has not been disseminated
to Vietnamese readers. Not only brain text but also the local academia has not had
access to many other vital aspects of ELC, such as its formation, development,
academic results, and the relationship between words, the brain text, and written
text. Besides, the interrelationships and interdisciplinary nature of ELC and other
schools, ideologies, theories, methods, and sciences have also not been discussed in
detail. In addition, except for Nie Zhenzhao, Vietnamese readers are not acquainted
with other typical representatives of ELC inside and outside China. These are the
current theoretical gaps of ELC in Vietnam.

In relation to the study objects and scope, the research by some of the
Vietnamese scholars mentioned above shows the broad and effective range of
application for ELC, which includes translation, novels, poetry, plays and literature
cases, among others. There are still many opportunities to use ELC. Existing works
on ELC in Vietnam have primarily concentrated on Vietnamese writings. Except
for Nguyen’s essay on Julie Otsuka’s novel, domestic critics have rarely studied
world classics or foreign literature. This means that, in terms of theory, Vietnamese

scholars’ introductions to and research on ELC are insufficient. Application has not
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been comprehensive. Because of the narrowness of the study objects and scope, the
tendency for Vietnamese ELC research is not diverse, as scholars have only focused
on reintroducing the theory or presenting in other words Professor Nie’s concept
from some of his well-known essays and, particularly, his great treatise /ntroduction
to Ethical Literary Criticism. More specifically, articles by Nguyen and Do chiefly
introduce the theory of ELC. Notably, there is almost no scepticism present in these
introductions; instead, the common feature is praise and acceptance of Professor
Nie’s views and ideas. Studies that fall under this trend include Nguyen Anh Dan’s
“Ethical Literary Criticism: Retrospect and Prospect” (2018), “Adam, Eva, the
Forbidden Fruit in the Garden of Eden, and Ethical Literary Criticism” (2018), “Nie
Zhenzhao and Theory of Ethical Literary Criticism” (2018) and “Ethical Literary
Criticism: A Voice from East Asia” (2019).

The application of ELC by local scholars also displays some remarkable
trends with respect to method. The first is the application of ELC independently,
such as in Nguyen’s “Tu Cham A and the Vietnamese Translator’s Ethical Choice”
(2017), “‘Picture Brides’ and Japanese Women’s American Dream: An Ethical
Studies on The Buddha in the Attic by Julie Otsuka” (2018), “Women and Ethics
in Land Reform: Why?” (2019) “Ethical Choices in Do Thanh Dong’s Poetry”
(2020) and “The Ethical Environment after the Vietnam War and Novel Creation
Since Renovation” (2022). The second is the combination of theoretical explanation
and practical experiment, including Nguyen Anh Dan’s “The Role of Literary
Storytelling and Preschool Violence from the Teaching Theory of Ethical Literary
Criticism” (2020) and “Talks on Ethical Taboos” (2021). Finally, there are the
interdisciplinary studies, which integrate the ELC method with other critical
approaches, such as Nguyen’s essay “The Ethical Choice in Vietnamese Pastoral
Novels after 1986 (2020) and his doctoral thesis (2021); Hoang Thi Hue and
Nguyen Hoang Nguyen’s paper and Nguyen Van Thuan’s book (2020); and Tran
Dinh Nhan’s dissertation “Research on Ethical Choices in Drama by Contemporary
Vietnamese Playwright Luu Quang Vu” (2022). Even with such works, it is difficult
to say that the current trend of ELC research in Vietnam is diverse.

Last but not least, it seems that the most concerning matter is the degree of
scholarly influence published works on ELC have in Vietnam. This is a crucial
limitation preventing the school from being more attractive to the local readers.
For the roughly twenty existing works on ELC, there are four essays published
in A&HCI journals, two chapters in one treatise, two doctoral dissertations, five
articles in academic journals published by local universities, one presentation at

an international conference, three presentations at national forums, two articles
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in domestic art magazines and one translation.' Regarding language, eight works
are written in foreign languages (two dissertations, one paper in Chinese and five
essays in English). Publishing research in non-Vietnamese languages makes it
more difficult for domestic writers and most readers to read these works, and this
language barrier prevents knowledge of these studies from disseminating to the
local literary circle. Many studies on ELC are also published in scientific journals
run by universities, but this is not an influential channel for the spread of ELC
in Vietnam. These journals are primarily intended for their members, doctoral or
master’s candidates, seeking “scientific marks” to meet graduation requirements.
University journals are hardly an academic bridge between researchers and readers
across the country. It is not easy to spread information outside the community. A
more effective approach for the dissemination of ELC seems to be national and
international conferences. By presenting papers at the event and publishing them
afterwards in proceedings, studies on ELC a have chance to reach a wider audience.
Unfortunately, the current state of research suggests that the number of scholars
who attend such conferences to study and publish essays on ELC in Vietnam to day
is still rather dismal. This situation has limited the scope and spread of ELC to the
broader literature-loving public. Therefore, Vietnam therefore needs a professional
academic forum for ELC. The influence of ELC in Vietnam also stems from a
fact that needs to change related to the research team: local researchers re not yet
affiliated with a research group nor have they developed a sense of international
cooperation in spreading ELC to Vietnam. There are few ELC scholars in Vietnam,
and they still tend to work individual, lack strong links to a team and have yet to
engage in close contact with foreign scholars.

All of the analysed reasons leave room for improvements in the career of ELC.
Despite what has been achieved thus far and the efforts of pioneers such as Do Van
Hieu and Nguyen Anh Dan, the fate of ELC in Vietnam remains an open question.
These limitations seem less critical, however, than the internal barrier from the local
literary critics themselves. Vietnamese critics have experienced the “consequences”
of literary criticism closely related to ideological ethics, called “subsidised literary
criticism,” which has become a powerful obstacle preventing the development of
ELC in Vietnam.

“Subsidised Criticism” and Barriers to ELC in Vietnam

In the essay that introduced ELC to Vietnam, Do Van Hieu designates the

1 See Nie Zhenzhao, “Talks on Ethical Literary Criticism,” translated by Anh Dan Nguyen, Zap Chi
Cua Viet 12 (2018): 73-80.
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opportunities of the method that come from the outside (the ethical turn in world
literary studies) and the inside (based on Vietnamese literary life itself). However,
ELC research and application in Vietnam did not blossom as expected after
Do’s paper. Some queries need to be answered thoroughly: Where is ELC on the
contemporary map of literary criticism in Vietnam? What is its future going to
be? How will ELC compete with the current system of literary approaches in the
country? Regarding reception, a significant matter that requires a response is why
ELC, which was founded in 2004, only had its first debut in Vietnam twelve years
later? Behind these questions are a set of problems that needs to be solved for ELC
to flourish. The answers will reveal a causal connection between the consequences
of Vietnam’s subsidised literary criticism and the ideas of ELC.

The year when Do Van Hieu published the essay that marked the emergence
of ELC in Vietnam (2016) corresponds to the third stage in the development of
the approach. According to Professor Su Hui, from 2004-2009, Professor Nie and
his colleagues researched issues such as the theoretical basis, study objects, value
and meaning of ELC. The second stage of ELC emerged in the years 2010-2013,
when “The essays published by Nie Zhenzhao and other scholars not only expound
the theory of Ethical Literary Criticism but also devote themselves to constructing
its discourse system” (“Academic Influence” 36-37). In 2013, Professor Nie’s
treatise Introduction to Ethical Literary Criticism was selected for the “National
Achievements Library of Philosophy and Social Sciences,” and a year later, Peking
University Press published the book. Up to now, this book still is a beacon for
worldwide readers and ELC practitioners. It devotes to affirming Professor Nie’s
incredible talent and merit for the destiny of ELC, as Galin Tihanov once asserted:
“The author of this book, Nie Zhenzhao, is undoubtedly a preeminent literary
scholar who has gained international prominence and has been instrumental, through
his publications, editorial work, and numerous doctoral students, in initiating a
new version of ethical literary criticism, powerful in China and increasingly visible
abroad.” (“On the Significance and Originality” 560) The third stage of ELC
emerged after 2013, when Nie Zhenzhao continued to delve into its fundamental
theories and provide many in-depth critiques of its practice. This is the moment
when ELC achieved many accomplishments and gained significant academic
resonance at home and abroad.

During its invention and development, ELC has constantly improved its
theory, expanded its application and constructed academic influence in China and
worldwide. ELC strives to build its own right to the international discourse in

literature and to spread abroad actively according to the strategy of going global.
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The first Vietnamese scholar who responded to the call of ELC was Do Van Hieu,
who had been an international student in China.' Do studied in China from 2009
to 2013, during the second stage of ELC, with the advantage of the academic
environment—and especially his knowledge of Mandarin—he received and
introduced this theory to the Vietnamese literary circle. Even so, Do’s essay on ELC
was still quite a late “pioneering” step. The reason for this lateness lies in the twelve
years mentioned above.

One must wonder whether, if Do Van Hieu had not been in China at that time,
ELC would have come to Vietnam. The answer is still likely to be yes, but the
delay, as mentioned earlier, would have extended even further. Besides Do, many
other Vietnamese students pursue literature majors in China, particularly in Central
China Normal University, Wuhan. Nguyen Anh Dan approached ELC through
Professor Nie Zhenzhao and a team of Chinese scholars, rather than through Do
Van Hieu (This fact makes it even more understandable that the influence of Do’s
introductory article on ELC is relatively modest). Without Do, however, ELC would
have arrived in Vietnam even later, and the later it comes, the more unfortunate it is
for both ELC and the Vietnamese literary community. Another question that must be
answered is if Do had not known Chinese, would he have received and introduced
ELC into Vietnam? The answer depends on the Vietnamese scholars themselves. As
of 2016, there have been six conferences on ELC held in China, of which five were
international.” Notably, the statistics indicate that Vietnamese scholars seem to be
absent from these activities.” The foreign language barrier, scientific enthusiasm,
spirit of learning and international integration of Vietnamese scholars are reasons for
this absence that should not be ignored. It is possible, however, that the indifference

1 From 2009 to 2010, Do studied Mandarin at Beijing Normal University, and during the period
2010-2013, he was a PhD candidate at Renmin University in China.

2 The first conference, a national one, took place from 31 October to 2 November 2005, at Central
China Normal University (Wuhan city, Hubei province) with the theme “Ethical Literary Criticism: A
New Approach to Literary Studies” ( 3C2ASHL AL SO J7 13181 ). The conferences or-
ganised after this event were all international conferences.

3 See Su Xi, “A Review of the 2" International Symposium on Ethical Literary Criticism,” Foreign
Literature Studies 1 (2013): 173-175; Xu Yan and Xi Yun, “Ethical Literary Criticism: Its Openness,
Inclusiveness and Vitality,” Foreign Literature Studies 6 (2013): 171-176; Lin Yuzhen, “A New Mon-
ument in Ethical Literary Criticism: A Review of the 4" International Symposium on Ethical Literary
Criticism,” Foreign Literature Studies 1 (2015): 161-167; Huang Hui and Zhang Liangiao, “Ethical Lit-
erary Criticism and New Construction of International Academic Discourse,” Foreign Literature Stud-
ies 6 (2015): 165-169; Liu Xiying, “Ethical Literary Criticism and Trans-National Culture Dialogue: A
Review of ‘The 6" International Symposium on Ethical Literary Criticism’,” Foreign Literature Studies
6(2016): 169-171.
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of the Vietnamese literary community towards ELC depends on its nature.

ELC is a particular method of literary criticism. Even if it distinguishes
itself from Western ethical criticism and moral criticism, it still involves ethical
and moral categories. This is one of the most striking reasons why Vietnamese
literary critics are not keen on ELC. Their attitude may stem from the weighty
effects of a one-sided and erroneous period of moral judgment of literary works
and writers in revolutionary literature (1945-1975)—in other words, a “subsidised
literary criticism.” The term “subsidised” here should be understood as a form
of ideological and moral manipulation. Due to the characteristics of the wartime
ethical environment, the most vital goal of the time was national liberation and
independence for the country. Vietnamese literature and art during this period
emphasised militancy, class character, the Communist Party spirit, nationalism and
popularity. A list of epochal requirements forced literature to observe this ideological
direction. This can be considered as a moral standard that Vietnamese writers must
follow. If they betrayed these norms, they would be violating the ethical taboo
created by the wartime ethical context. Because of these strict ethical requirements,
Vietnamese revolutionary literature is formulaic, clichéd and ideological, and there
is not much innovation in terms of form. This literature confined writers to strict
moral rules, which may be the primary reason why the local literature after the
Vietnam war, especially after Doi moi, is no longer interested in ethical and moral
content.

Such literary criticism, oriented by the moral norms of the mainstream
ideology, constitutes a mechanism for an “allergic” reaction among many
Vietnamese critics, who ignore moral criticism in general and ELC in particular.
Vietnamese literature and its literary criticism before 1986 tended to be a matter of
literature serving politics, and literary criticism carried dense political nuances and
did not pay proper attention to aesthetic characteristics. On the other side, due to
the specific requirements of the wartime ethical environment, it was thought that
writers ought to conform to the revolutionary spirit and communist moral standards.
From a methodological point of view, the norms of the socialist realistic method of
literary composition put rigid demands on writers, who, along with their products,
became “combat weapons.” If they violated these standards, they broke the ethical
taboo. Even more remarkable, the inertia of “ideological ethics” continued weigh
heavily on Vietnamese literature and literary criticism after the war. Since Doi moi,
the ethical environment has changed, the spirit of democracy has been opened and
the academic circle seems to have lost interest in the socialist realistic method and

quickly embraced Western literary criticism. But the “literary scandals” related to
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ideological ethics have not stopped. This criticism involving ideological morality is
an obstacle to many writers and seeks to separate the relationship between literature
and ethics. This does not mean that Vietnamese literary critics do not care about the
moral and ethical content of literature. On the contrary, it is still their great concern.
Their writings still convey the didactic function as a desideratum of real works.'
However, they do not want to go back to a state “akin” to a literature of “ideological
ethics.” This is the popular response among writers to all methods of criticisms
based on ethics, not just ELC. It is also why Vietnamese literature has not undergone
the same ethical turn as world literary criticism. In short, although ELC has been
established and flourished inside and outside China for two decades, it has not yet
created a worthy position in Vietnam, where the local academia currently favours
Western schools such as narratology, psychoanalysis, structuralism, receptionism,
postmodernism, feminism, ecocriticism, intertextuality, archetypal criticism and
post-colonial criticism.

It is undeniable that some Vietnamese scholars are trying to put ELC on the
country’s literary criticism map, but it needs more time to gain a prominent position.
The Vietnamese scholarly community also makes itself less valuable by not paying
enough attention or ignoring this “made in China” school of literary criticism, and
it may lose the opportunity to renew and enrich itself. Therefore, to develop ELC
in Vietnam, it is also necessary to remove the barriers created by the consequences
of subsidised literary criticism in addition to solving the limitations of scholars,

research objects and scope and improving the level of academic influence of ELC.

The Prospects of ELC in Vietnam

Vietnamese culture attaches great importance to morality and ethics, and the
country’s literature is closely linked with ethical and moral issues. Accordingly,
ELC has the potential to grow in the country. Do Van Hieu believes that Vietnamese
literary criticism after 1986 is trying to break away from the form of ideological-
moral criticism, which is a somewhat extreme view, and at the same time, to
broaden chances for foreign literary theories, including ELC. In Do’s opinion, the
probability of success for ELC in Vietnam originates in two sources. First, it comes
from the reality of literary creation. Vietnamese literature contains profound moral
and ethical connotations, and this is the essential basis for the development of

ELC in the country. Second, ELC can provide new methods and new horizons for

1 At the beginning of the essay, the author mentions that contemporary Vietnamese scholars are not
interested in discovering moral values and ethical models in the literature. It is necessary to distinguish
between the writer’s moral sense in literary works and the manipulation of revealing edificatory func-
tions, ethical and moral values in the writings of literary critics.
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literary research and criticism in the country. Similar to the ethical turn in world
literary criticism in the 1980s, contemporary Vietnamese literature also needs a
“blood change” to promote its rejuvenation. According to Do, this period is thus
an opportunity for a so-called “ethical turn” in Vietnamese literary criticism. In
other words, this is an opportunity to apply ELC to study literature in the country:
“Therefore, developing Ethical Literary Criticism is also building and applying
a critical method. It can help researchers more favourable find out characteristics
of Vietnamese literature in comparison with other literature around the world,
especially Western literature” (“The Potentiality” 58).

Do’s belief is entirely reasonable. Creating space for ELC to grow in Vietnam
is both an opportunity and a necessity for the country’s literary life. It is important
to note that Do’s comments appeared more than five years ago. At present, the
prospect of ELC in Vietnam is still linked to Do’s two reasons, but it also resonates
with other sources. For example, there are representatives in Vietnam who are
following Do’s footsteps. They continue to introduce, apply and disseminate ELC to
local readers. Although this team is not populous, they have the advantage of being
very young, good at foreign languages and very dynamic. These scholars will be a
significant bridge to connect ELC with Vietnam.

The most outstanding reason why ELC is likely to prosper in Vietnam is its
usability and its human values. From a cultural perspective, Hoang Thi Hue and
Nguyen Hoang Nguyen believe that ELC meets the requirements of choosing
cultural identities to preserve the Vietnamese nation’s traditional culture. The
method also identifies the role of literature and art in conserving and promoting
the values of traditional culture in the context of the industrialisation and
commercialisation that Vietnam is pursuing.' In their view, ELC is merely a literary
tool and a cultural approach—albeit a universal one—that possesses measures to
cope with many problems in contemporary life. Hoang and Nguyen’s concept is
consistent with the interdisciplinary nature and ethical foundation of ELC. This
illustrates the depth of humanism that ELC nourishes in its missions. Nguyen Anh
Dan has noted this essence of ELC and considers it a reliable basis for the method
to flourish in Vietnam:

As a humanistic method of literary studies, ELC not only enters the vast

literature but also improves human life and society. In the case of the

1 See Thi Hue Hoang and Hoang Nguyen Nguyen, “Traditional Culture in Contemporary Vietnamese
Poetry: A Perspective from Nie Zhenzhao’s Ethical Literary Criticism,” Interdisciplinary Studies of Lit-
erature 1 (2020): 58.
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contemporary world, where we witness lots of violence, wars, conflicts,
bombings, and killings around the world, the teaching function of literature
invented by Nie Zhenzhao and ELC is more and more useful. Literary studies
can play an essential role in making peaceful dialogues among countries and
nations, religions and communities, and further creating an ideal world for
humankind. (“Ethical Literary Criticism” 270)

Nguyen’s statement shows faith in ELC’s universal humanity, and in the context of
the contemporary world, this is necessary not only for Vietnamese academics but
also for world literature.

The prospects of ELC, however, will not materialise and the project will fall
into ruin if Vietnamese scholars cannot change or improve the situation of ELC
in the country. It is thus vital to actively study theories, apply the practice and
propagate ELC. The study team should include theoreticians, reputable literary
critics and professors at institutes, universities and colleges. It is indispensable to
establish a research centre for ELC in Vietnam. This team also needs to spread ELC
energetically through effective means, such as translation. There is only one essay
by Nie Zhenzhao, “Talks on Ethical Literary Criticism,” that has been translated
into Vietnamese. At the same time, the classic works by this and other ELC scholars
have not yet reached a large audience in Vietnam, because most of their writings
are in Chinese and English, which makes it hard to disseminate ELC into the local
community without Vietnamese translations. Celebrated works by scholars of ELC
and essays by Vietnamese researchers written in foreign languages should certainly
be translated into Vietnamese.

It is also essential to organise more academic activities related to ELC.
Vietnamese literary circles should participate in international symposiums organised
by TAELC. They also need to manage their own seminars, forums, symposiums
and conferences on ELC in Vietnam, especially at universities and colleges, to help
students—graduate students in general and the vast community in particular—
approach this method. Those who study ELC in Vietnam should also publish
articles, supervise master’s and doctoral theses and conduct research projects
that use ELC as the dominant method. These publications must “go abroad” to
contribute a global voice to the development of ELC and affirm the Vietnamese
identity on the international academic map. Local researchers should publish more
writings on ELC in prestigious domestic journals to amplify the popularity of ELC
within Vietnam.

Vietnamese scholars must also study the theoretical issues of ELC more
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deeply. Besides presenting its central theories—including natural selection/choice,
ethical selection/choice, ethical environment, ethical dilemma, ethical taboo and
teaching function—other terms also need to clarified, such as moral emotion (i&
1485 J#%), brain text (i 3CA%), rational will (FEVEE L), irrational will (E#E
P &), scientific selection (F}22i%&$%), ethical paradox (f&FH1F18), ethical
confusion ({& ¥R L), ethical knots (& 4E), ethical structure (18 F45H)), ethical
enlightenment (&3 )5 5¢) and so forth. It is particularly significant to repeat and
indicate the distinction between ELC and moral criticism and ethical criticism to
help Vietnamese critics stop the anticipation of “subsidised literary criticism”.

In terms of the application of ELC, it is essential to expand the study objects
and scope to cover Vietnamese and foreign literature, classical and contemporary
works, literary fields and interdisciplinary categories. In both theoretical research
and practical application, it is fundamental to enhance the interdisciplinary and
humanistic nature of ELC. The development of the method in Vietnam cannot
proceed without the IAELC’s support and direction in terms of professional
references, academic exchanges, research sponsors and cooperative projects. Last
but not least, Vietnamese scholars must illustrate their own identity and creative
personality in the field of ELC, thus making ELC more colourful and more diverse,
while devoting their contributions to the field in Vietnam.

Conclusion

Since 2004, global academia has seen the step-by-step development of ELC year
after year. As a local experience in studying literature, this approach to criticism,
which was founded in China, gradually became a global instrument that has
received wide-ranging reception and application, including among Vietnamese
scholars. International academia is attempting to re-read literary canons from an
ethical view to expose the ethical nature of literature, and they are thus developing a
new humanism in studying literature. With its outstanding theoretical and practical
contributions, ELC is an influential voice that responds positively to world literary
theory, and its presence in Vietnam manifests the response of the country to ELC.
The reception of ELC by Vietnamese scholars took place during a period when
the school was flourishing, and they had many advantages in developing ELC.
Unfortunately, the history of the reception ELC in Vietnam is not as impressive
as expected. Although its situation in the local literature is not particularly bright,
through the current efforts of young researchers who are diligently pursuing ELC,
the future of ELC in the country is very hopeful. This prospect is the impetus for
Vietnamese academics to dispel preconceptions about literary criticism related
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to ethics. Contemporary Vietnamese literature survives in a dynamic ethical
environment that is witnessing openness, freedom, democracy and modernity in
literary life. This ethical context also draws attention to many negative elements in
the moral life of people and literature. ELC thus deserves and needs to be promoted

in Vietnam.
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struct cultural identity, which exerted a major influence on modern life, and then be-
came an object of literary writing. William Morris affirmed the museum’s education
role, and viewed museums as a field to realize his socialist ideals. However, under
the capitalist system, museums are subject to political power and follow the logic of
capital. The direction the museums taking is contrary to Morris’s political ideal. In
News from Nowhere, Morris attacks the manipulative purpose of museum visits, and
attempts to construct a museum as an equal, interactive and sharing space to high-
light art and social ethics. From the perspective of Ethical Literary Criticism, the
political and capital intervention of collection and exhibition serves as the ethical
knot of the museum narrative, while the visitors’ identity anxiety as its ethical line,
and they interweave with each other to constitute the museums’ existential crisis.



An Ethical Reflection on the Museum Narrative in News from Nowhere / Li Lixin & Yang Jincai | 505

Keywords: William Morris; News from Nowhere; museal narrative; ethical literary
criticism

Authors: Li Lixin, PhD., Associate Professor, School of Foreign Languages and
Literature, Shandong University (Jinan, China 250100). Her main research focus is
on British literature and museum culture (Email: lilixin@sdu.edu.cn). Yang Jincai,
PhD., Professor, School of Foreign Studies, Nanjing University (Nanjing, China
210000). He is primarily engaged in the study of English and American literature
and Western literary theories (Email: jcyang@nju.edu.cn).

1914 20 D2 [H /E S g Bk « 52 L (William Morris) 85 7 2 A7 4]/ i
SRERAE S, AHHOGERA. BEMSWEaEE, HARE (BH2H
B (News from Nowhere, 1890) [F&e% ik 31|32 3= S S0 55 = N A &5 ks
RO, SR AEA S KSR B O Ak, BT O TSR 1 4 07 AL L
Ho HWIE L Z RO RO SCARRUR T, A HE RFIYIE . DB s % W Tk
e RS 2T, “TEARIE, 1EANM, 1ENESRELEN
SCERAREL T 4E 2 R A S RSCE R EEAIZ/E” (Black 4) . SEHLITE(E
i RS A T B P S E AR B, RIS AR SR A AL 2R
At oS AR & o BT RANE R, SR FHERATE Hibie T EY)
TEAUB AL NS B S, LR RIEE Rt oy — A “BUEI” (dys-
topia) *, T T IE AL G A LB USOR . R UE S U G P TR A G A
ASRVEN T B2 3 AR E R IR, 18 CH B T
LA, HAL RO B & A BRIE 5. e VA0 BEIA I DL RO (AR B AR
R, FELE ML IR ER R A e ol D Rt N RO SOE B B . A
T I B L AU 2 A A A TR 0 D RE R T — 3 B S bR B U A
R EEE I E RN (Thompson 89) , X EIREE KA
Bl A N RGE. RYWE S WA, BRI EE R .

—. WL EMIERENEELS

PRI P AMES, LA RS “ZWiif)E”  (mouseion) J
REE2] s ey, —&17. 18HLRMBTRITZELL “Ba R NRIEK
Yo GBI B 7 19HAS,  FEMIVR T 46 17 R AR IR, 12 i A8 i > Rl

1 RSANCRIC B

2 FrENA% « BEMK (Jonathan Conlin) IAJYHIBLT 19 th4D 80 sEACMT “REMIRE DY 7, H&E “ff
VR SEXTE T SERTE SR FE SO A HE I 28, RIS T BUAR « 55 HLIT 1890 4
WA (A ZHE) o flbfgl, ERE/N R E T 1, R EOAE S IEEAR EA
S AATE H % 4E7% . 2 UL Jonathan Conlin and A. Bremner, Making history: Edward Augustus
Freeman and Victorian cultural politics, Oxford: OUP, 2015, 139-156.a.
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R AN DRy — AR ) SCA I SR S5 8E ) B B i b B A TR RN
i H . 7 G 5055 5 TH 5191 20 A Y E R AT RS KRR,
a7 TR ENE “AE AR REZ RN T H”  (Alexander 7) , “HX#HE
A4 RALHIREE Y (Vergo 9) 25 VW A rh a2 i 46 2 IR 55

Y Z RN REY) RO, ZUET X T2 2ME R, a5 A
HHGESR A L 2 FEH LW E”  (Alexander 8) , KA ANBIKZ N T HE
AL R AR IR By . AEEBRENNSE S, MAFEEHELE, HEY
55X g2 81 ) SR TR, XG5 N B OC R R BUE Y e, o2
R THRNTAEE S ZRT R, MARZA Mttt P WE. S
BARER [P IR . AR AR N\ S B 1 A2 14T &0 1 O e, IRl A I
HIRE CIRER, T LI R IR o AL 5 B e i 2
SARTEARIHESS, UL BEREES 1T AORS# o  A2 B ARG ok B SO Ad 12 PR 4
R, Bt R LR, BMKZARERT].

TR T DA 00 AT T 0 T A, B SRR SR S B A R
AR HE T  NRIWZIAR” WS BhHES . 25 50— P o i il it =2 08 A\
HWES5EMEE R, DI E R i8R 5 A 0w il 1 s B E SN
%, FRHEANREEA SRR TIEF B R24EREE RS, Hhih A FET
AR BT AR, NENEEMEHESTRERPER, A REMFERNE
Ko "ML T ZARZ G AR BEEUG B h Y, B2 a
THIRAORE AR, BPAE SR T RN RAESCALAIE Th I E AR AL, B T 2R AR
KRIIRE G RANR. £ “ER. WEH5EM”  (“Art, Wealth and Riches™)
(RIS B R A — AP R TR ORI E R A TR BRI TR
B BEVERY, RIS ERIN, SRR SEEfeAn . MHEE M. &
0 PR e 2]t BB TH I S ), R B2 R S B I A SR AR,
SR E F AT ? 7 (144) JRINETREY R AEHE = L.
A2 AT b W AE SO 4 B R R B X S AR A R I L (B S A
MR YIERFHE FEM I CHE N B “ NSEEEAERTFG, 53Kt
XA D, RS F21Hal, WA NBess e o L (R E AR ) R
MELR”  (FB4H, “CFRBEEAMPMNEEFRSEREMN” 88) o i
o E FL 2R AR R T T B S SR I AR (B R AR A AR, DRt
HOCARH R A PR 2 B FE AR ZORE R E— . s FIH %
MIBCRDIRE, e 2 R AL 2§ R BB AR &, #Mll “RE. B
. RE” UEE B&d 179 A0t SMEEE, 51 S W $
PAFEEE 7R, U IR RSB RE .

br TR AWM AEEERE RPN CANRER” B, ZEIHEE /N

1 2l William Morris, “The Art of the People,” The Collected Works of William Morris XXII, edited
by May Morris, London: Longman and Green and Co., 1914, 28-50.
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Wi o BRI 142 U P W B 7 R TR BEALA) . FE19tH2d, R ie 2
o EATEUZ LT R “RRAE PR Y (Richards 4) , HAF SR PE T
FOENAEREER, BESHZORETEHREE, 2 “—BHEY
HWR)E 577 (GEEE 67) o d A NI ANEEHZ i AR OR B =2 R Dy e
(UGB, 8 WG SR AEAE 5 5 R ) A2 TR TP AR I e R VR AN TE M. iR
BIFE [T [ Y 55 A3 5 P ac 8 1 — A D TR M R e ) % [ 458 156 5 B 3E M) i
1 (Sir Henry Morton Stanley) , fFottaA “MHEEZE. LA N, EIK
TR (B 1200 WERS, HBRU AL 5258842 5. 3
T H “infest” — 1A 4fiR X LL5H B AR FAT N, faom 1AM AR SR B ERUR
“COCHT (T 1200 A RS BSOS E AT RO R, BT
W ETERE & BT B AT S AT e A A R T N R TE AR
T 22 BN A B A7 AR S 08 I 4G B B B P ER . AR R B
IRIEFR T8 L G NGRSO BB B, e N 2 2e i i o B AR 1) B e
MGG SR FTE AP SR GEEA, U B /O E
EEESEWEN” 75) o RICTHYIIE N RER I H F T R 2 2 1 B 4 BAGE R
FEAORI) “CHAE T, I8 R R LURA SO 1) 44 A Bk
(At SC, X P 7 s R i KR R A JE B B AR T B B 2EAK
Heh, ARCEIEREZE T EE R 505 A 08 85 SR IR AN IE 2
P, 15 “DBAMZEAR” (“The Lesser Arts”) JEPFA 5 H “ iy iE BAG K
FRAE N PEACE AR TG 7, R LSsl  F BEA 2 “ORT- 3R BRI AR I () e =R
(17D o A —ANHLE A BEAE tHIE AR 2 T 1 VP4, I8 i e SIS 3%
TV 55 e s B SCIRR A B, 43V 9 A2 U 8 SO ATL A THT 0T 4 [ % ) PR R AR UK
EMPCERAGE B PEE T O R % &1 507 20, BN B S e
7 TH A E 52 B T G

AL, PE SRR TE AR, IAREE AR 3 ST AE I AT i k) 28
WAEIBIE, AU 7AE ZAR MR, @il 58 A 5K R 77 2R 77 ARk
REgZm . MoKk Al s AR F AR IRS) R R AT IR, R
AGERR A “THRLIRBEY” , B EPIN T AT i
ff CRRMT AR mLEmREh” , JERTTEE R MERKAIH ¢ el
EHRZIEMER R  (GEEET 123) SRESRTMAMGEMAR, SHEsE
AT ZARE &, S A SCESE M, R )5 DAMRI 2 440 3
WRAIZE D0 I A @R A B R R AR 78 [ Bl “ AR IT 2R IEAETE T
R ANAR SR 2k o BORE ZUR A4 T IR ST, BN “Aib
s 7T ZmE AN 2R, HWEALHERFRIEF”  (Morris, “The
Art of the People” 36) . FLHITDIENEREAR NG, Bt EATEA IS AT LLE T

1 S0 g - S8 (BHZHE) , JEE. SRR, Jbat. mSsE g, 1981 4,
123 T,
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W BV SEEIR HE A A, S BILEE T G B s e, RBeE AR 1)
B M I T R, T R R 2RI R AZE T
#”  (Morris, “The Art of the People” 37) « MIXANE X &, HYECE &
—MEHIR RIS, AR IR R ZAR A S HIBIN, A AR
(100 1) % SR = A A TR R = A oy B R AE R R St IR I AME B E S 2
CLHET PR, 5 BT DA AL A B e SR KL g 1R U oy [ 18 D A, ol “ B
ERIECH AT HE @RI E, SR RESNA A ITEE”  (Mor-
ris, “The Art of the People™ 37) , T eI 5 175 1 0 230 57 B8 AR 32 L 7 1]
TSR AS BRI

o i BB S SO K A 2 By, B R AR S AT, AR
vt P [ R 3 L6735 PP A ST OB LA S 25 1 R RN A, (FL IR ol 248 %o Ji) ¢
(AL 385 55 T OB BUAR 132, T 38 s [ A PRI Ak e (A R o /N i o A
I BEE ZMEEESH “E2 RS SR “RAERENEZEN (&
B 224) , KEHART S, EFtofHR—FE s 0FE. ENARE
BN, SEEBTH T “custodian” —id], AN BAIE R I “cu-
rator” %, AiZETL IR R B R E AR S EAI L T Bk, EiE T
AR RN — Pk 2 TN R e A7, 55 BB\ R 147 e A 4 22 1) 0 4
ZHEREY, FBEAREHFEEFZIARS” (Black 180) , fE#ithe
“OHRAESARMENLIR, BAZARCE AR =35 55 30 1% 2R 24
77 (BERE 168) , XAE— @R FHISS 125 &AW B EYE FAEAE
Y. AHR L, AENIBREE I 25 5 AR B3 VEE 1t N DA BRI IH A2 BE 3 1) LR
T, WMEEEEES RS, Wi REE” NS ERHHE
VERNTT BN I N BRSS I — 10, 3 B fr 344t E 7= 35 38T A WSO A6 38 0 T 1
T PR AR IR 9K B AL BB 2R 10 2

AR 4 Vet WSO F T 3 2R 28 LIS B — i o 5 R Ak 7 SR IR 0 3 X,
X} 5L BT S X PR S 5 Ak 2 3 SORS PR A AN . MR Y siiX — & 4E 2 )
W NE RS BE s e @ vk b B SR E T LR e,
WS B Ay 7K DL R AR G2 R IR ZE ORI AR B BB N oG &, AT fs
B RAMEE X W H 5 B, R 2 B OE e B DA, 1R
BT I A= AR (A

=, RERRUE: HYIENSEPRECERER

IR HACE TR A TIRE, e dh AR EALThRERIARL, B4 18
PE B D REAE AL I I e R Al BOR SE B 5 BT AR /) U o R T ) 1 B2

1 2 I, Edward P. Lexander, Museums in Motion: An Introduction to the History and Functions of
Museums, New York: Rowman & Littlefield Publishers, 1996, 204.
2 fRIEKERRE A
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AEHERAT RIEE SH 2 FROBOR S S 2D HK, DUAHE. Xm0
PRt S RS, 5] S TR U 5 A TR T O B B SO T
BATARE R IS — R T S 1 Y 7 2. o] 5 B Joe W s
B CARHE KA, AR R s JEOE R R i S ()RR i A% 365 4] fid 5 WL 38 0%
TERE G e B

ENUIER27%, SRR ANS I T AL T 208 i By — A 2 A
TR TS S 2R . YA T — MY KRITE, B2 2 ANk
FE R RS, AT TR S# AR5, TR LEZR T 19t
A AL ARIERE . S FEE L2237 (Vergo 71) KR UK HY
JRWE IR, SCHRMIE AR EREN TR M. T EUESEFELR,
PR XTI R — I BB R L, RPN CHEIRELE R P E
M7 (EBA,  CCEREFEAGE SR 15) o B esg s, nrel
0 L B BT XS 0k A T ol R R R P R PR P M T S B EAR A,
AL ES KA =R HIEAC B ) fE, B S8 T T AR 25 sl i, #F
SEAp CNRTEETPE” (EE 2260 WBUAEE,

o, BrAt R TR B S5 BT UE T I AR AL SR 1
“RSEHIT” (Alexander 259) , TfijE R MER, B H B BT SR AR T
H&g— g A £ LT A5 Pt . “HE” — 5 R AR 7= e
SR, PEEMAERZ, B BRGNS, BHERE, AR&BOR. EOR
AN E . X ED TR A BT AL 208 « B4 (John Ruskin) 581f: “—/NEA
SRR B0E R A A IS D AU S AR . B AR SR BRI 2R
(qtd. in Hanley 45) . Z& BB US T % W S 44 s AR A PR 1) — e W, 7E
AN R, ZIREARZE R, HRBZARGAEE K, #H
EIREHE. b, Frih iR AR E G B LR IR M A R
F AR 7 (LR 2260 BT 54T TERGIFELE
—ig, A A T NS RN E R 2 R s T 2 k. SR
5ok, R, BRECHRHTB, Bl TsaR, awt—NErRaH
SRR R AR, BUE 7 IS Tl W E AR e e S AR

R, 22 NSRRI 8 T - 530 A, LUK W A 28 5
i BT S5 2R R, R DA RS R AR B e A (B ) L, X
19148 Tk R WA 2R3 I R B TR I T A K R 22 18744 LS, M1 ¢l
“CUARME . Tk ARy [ 3 1 R 5 R A, AR A TR R
WA R - ARSWIES, MR “ I BEZE MR 1) &
HATHAR,  “AARPEFEH R T @I R R m A TR E IE H AR
(Vergo 75) . 7 E1HYTE H & 2 SR R 1T B3R I FL AR B2 MYE A A &
AR B B XA E U S0y, HEELRI B AR S B B R
TH. TlEJHEE XA AR E VAR EA A LA E 2R, B
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Vi N R R AR TR S RN e M, RO B EME . BRI A . K
BB E SHRAEG N, s ks —417 AERPR I IRAT
PR X DI RS, X HSAE— BRI RS WES) B h—
FARIN GRS o 32 HL DA SE AR 2 4 A HLES ™= o HL R0 AR A 58 DR E T AT 148
FNLES T, BEZARNSTEh TR, ARk Hak 20 i AR R A% O R, B
CIRBRFFAU L (eeeeee ) BT NZ5i575)”  (Morris, Useful Work and Useless
Toil 106) , 578 AR M2 — PP A . XS5 PR 1 24 I 5% B B )
T R e s e T NMr 2“8 TAERU N — M4t (Vergo 81) HyiE{E
4, BAEU I TAE S8R 2 MAS R IR LRI 19 e Sk &, 1A — R
[, T DAARAE 57 3 1) A4 TR 22 3 A%k

R, FIAEE R R AR B A E A, ARG E A= H
TR, R KA B ZHE SRS g . % IR T R
Mo “RAERYE BRFEMALME, sEAAT RN ERREAS S BB,
A AT R A R N (AR, FT A WA S B B A, Btk s —
AT BB RR” (P 143) o /NG AR 0 B 2] i Ry ST )
1T8h%, WIS SEEIEERAR, BAMSL R AN, ERREHA
B AR,  “ib—Fhp e RUR — M OC R A — RO )
CRE IR RRT O (FPE 143) o BN A E BRI
BT B A O T HLAS SO B AR B IR . > 55 IR Sk — R o 2 F R 1) B
&, WER EE AW ABRE RN E MO A HIE R ARG, WA E
T EFERRSCHPGEN”  (ZZH 228) , X HA “SCH” Fre kit &1
PLES ST, X A OSCE RS THEAR T AR ZARAIE 77, R 7 HA =95 i
FEME . FERBINE, “AEAANBE, WN—PMRBER=TE S AP,
IR BEA BB AR PG ” (B H M 228) , #HLAHIMTLEHE A E A%
e P2 NAE RS T WA SR ot v kb 78 4 HH o 1t 55 B — 1) 35 4 1n) R )
FRYR, it s H O BB GO R B B G Bk 1 57 B AR e 7 N Ak, Al
57 BN L RAE A o SO R R I A A B B AR S A PR T RAFE R AR A 1A
B, A AE PR 57 B IR BEAL, 38 AT N 2 5 R RS A O E 2T A
I A T Sz B A K B 55 e BB AR R 28 S AR B R IR S AR S e FE
o WARMUHES JUA M B 1 S SR MOSU R WAL A5, 4TI
gt —oote. et PHRAMAUER, MIALER. BR. Wit MiE%E2
TOIIRUA T, R T AL S WA Th I E 2R R R

TR ET DO IH AR X R0k, st e SR R, ok BRI TR
FIsE N BHARE 5 U RO R, IXANZ I B Y 3k AR B 2 oo & 28I
PG R IE— 5. NS5 A MESWEULUEE H— MR (O
O ik, EAER A S RE ST SRS . MUK (Kate HilD #2H “3H
WU EYEY S RN TTE RS B 2 . ANTRET BRI R 55 5)



An Ethical Reflection on the Museum Narrative in News from Nowhere / Li Lixin & Yang Jincai | 511

17 i, — A ANRBZEAR, BB EARRRERL” (187) . SR
PIEBHRR R Z eim, BA —ENsEE. P e ansEREmn T
AN adis 7 — W, HEK “ARB SR T ZEAERYEE, m
FA I R G 1447 (Hanley 45) , f#2 lA—AN RT DATE B A 9
IR, TR MRS T T EE R = BT Y1 i SO R AE 15 1R
B 5o 73 R 2 — 0 52Tt T R A UR e Wi se i, 5 4 22 R L AL IS
AR BEARTE B B TSI L B A IR, 25 5 — o DLEUIE RS O AZ 0o 1 55 318
B, WIS A 2 ) RN 7 8 A s A U 5 1 L 273

=, NEUBTE.: HEYERSFEENLRER

N IR R TR AR T S B O D O Al L K T BE XA
kN, B E B A ORI SR AR SO YE 2 R A Sk T B A 2 1
WHINESE, G ERE L “ N7 5 “D) Gldh) 7 BFIRRANZG, 55
P PR REABURE, € N7 MBI SRR SR
JEAENKST, B N7 5 W7 ZREFKER, N7 BEEYERE
FEAR (R, BEBEERFENZAR (A0 MATHERERE T RE
“OIE” fARIE, S BRI IR B T REREAT T T L. 3
o T ANRBRAIRIEACB R Zi 2B K, SCFERT AR VBB
b, BSIASHEHERF " (Nie 193) o [Hitk, 25 R S0 A8 5 ) 1
WtEasial, BBV A L X 28 F CUAE AN S, WREH T
WAt I EYE A 1P

58 2 (MR A T, SWEMITULE B2, AR
FRIPR . S 19 TH 20 A i 52 1 B T WL 5 ) WO PR TR R U9 A = 2B =
ROt T PERSINL S, AERASCE T BE T R RIS, LR
VPRI I = BN FRR L S I ARt e, U B T
FE. REKEb A AN AR (Altick 215) , XSO IE A SRR
JENRIREGEE G B E T RElS, W8 T T AT 0 R 3EAT 70 SR il 1)
Frfle SHUME . RWE S 28 7 fR5E SRS MR, AuniifEg
IREER S A I . FEHRIE “ NRITZEAR”  (“The Art of the People”)
RHEPE I IR AN R NSRRGSR T R R AR
(137-138) . EHZUEES NRIILEEL b, ERARTBOAREFE 17
FERBIAN A TR FLARRRAE S o AR 0, IS rP AR 1A P i — A SR 1 3 [ S
WAL, 7 B BEE R UHME RS AE S S N R RS AR IR A L, L i
THRMERIE QAT ER S, PIAARBIAIEESR, BAAT R B
HREE, SANBEE N A BURPT EAE 2 L 0] 52 B HE T i KSR e

TEEIXANEAAE WL 21 B S 42 18] S B 4 35 26 A5 (1 ELA P AR
ST, DU AR E , EATE AL S e R, miHEF&
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[R5y 3, MM FEC BN Z AR . (HE5 B e/ B <R
FRDEICIRR ‘5 IR, — DA A2 A7 (Black 184) , M
U 23 BTG A 1) 23 () 3 A R R B H W AR TR SR B . AN R Ak, 5E
W T “fEmARPIEZE T, Z&—A “HA PR m R e S
HYLE” , A ST ARS RHEARKARTE”  (Pinkney 405) , HAEHZ
2 18 55 AT AL R i BHRF B KB (Kelmscott Manor) 224l ). /M E )
TERIFTHEANE, H &SR “ K7 KFET, MWIRIEIE R R TIFERE,
B2 17, 18t “BarE” KA NEDIENER, HE30h e n
“K7 ARG E X E CRNTET RS E . BTSRRI, R
WA RS PRI . IG5 4E e Hoth fa AR I R I O R U %, kA 7 2 a0
FREFH 2T B, RYEH 2 XA B RA ORI, 1230
HH B L AR S Ay e TR A TR TR A, BN H )R T R 3 AR A — B RS T
SRR, 1A DAL 2 [A] A I 5 6 s s, SEBL A TR B 15 18 AE
HERE L E .

DA 2 7 20 T B D VB AR S 2 )2 — AN A R R IR B I A SR
B, 2T PAE M IEEN A AL E . B | SRR A M —
PR, & (Jane Morris) H5IE: “FAE, AR KT EIE B
BEE TR E, Ui ENEE T e D (e ) ABF L o BT ERAE K e
IR E S T2 RN . AR, BR T TAEAN R, BEEAWA
FRNGEHACEEAZBENEE, WEAWAN TR NMEESCEIEHE
HoF) R R A 22 A L4 7 (Morris xviii) « MWPNAET S XA RL K
B, EHEITFRSEME R E AT BERANBEEIN, %F 2 10HY
TR R 7 7E N R ARG IR /ER . AJe%F (Tonny Bennett) KR
“19HH 20 BRI BUR $5 B2 A2 s A LR I £ 22 H (2 i T R AE S HE 7 (31-
32) . DS HBEEHEYEN T EERZ A IS AL R AR LR
JPFIOCHERIBEAE 7 (Ruskin 260) o & 71238 E B B R, 2R —
AR B QAT R TR AR TR s e, R B 77 B G S R FH ke 22 18] ) B T A 7 e
P RIS R A 1, G g 2 W AR — P AR B S IXMPAEAR )
B2 T EE S IR KB R BB EEM AR, (FEE S WA %
B E AT B B AL S BRI, 5] RO A R ) R DL SO B
5 B Ab B 2 B AR

B H il g R s R L B ARG R T AR s TRARER R B
ot FRREEAESHE S BRTNNE, REKREPITIRINER
SIEEICE T BN O Bt fm RIFARER 25 7 RHAHR L P e 68, 12
RNV AR A FE X T A AE A NI 55 B S Bk, AR I8 Tt 57 sl i
H5 57 8 EARFE S A A . [ESERNE, R MEA AR B O e
wiE, RS AN, CL5F B N AR SR R v SR AR R N A E i
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WEEZ ENERZE, SREFINEGIBR Tt AR EIGRS
AEETT A OB B L EIRRR A LU BN UL R SEILE AR I 3R T
REAHE S HBOEDIRERIAL S 7 KA A D , FRHERE 7T 0ES RS 2R
BRI R AR AL, R EF) . AR RAESAE, Mimsesl 7 LLREY)
T AR S B Al A 2 S R A A BLE VO R 2

IR AL /N B2 UL R, R IRA SITARF P I RUR S,
BEH AL 7 ME B BEA R 19 20 D [ 4L S AR TR ITE R B, “ O AR
P A s AR P A SR AUEIE B R, AR B R ERMUEELR”  (Nie
191) o B SIS o A LBROC A AR, A5 SO T A7 78 A4 B % 170 45 Hh
TEAERVE AR — DN R A 2 A, s g B AN RO O B 48
RWAREIRIT BEA S TR PR A 51 R 2. At (0 0 T B GO A
SERM R T B A S AR, A E R SR EET I EERS
ANRIRAER PRI USRI T —NER 8] 55 25 18] Fh 45 BLIE A i) A
KamsILFEA, MEHC T HAEE S R RIL AR, oy Blsett A4t 7
— MRS RIS IR
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CHAGARNTY  (Wizard of the Crow, F3CTRIFR CARITY ) 3 2EICIE A
SERRT20024F, RKINA TSN R SRS & e WRIM AL, KAz
XA R AR AR JE W5 B8 B BUG =F 5 I fE AN RG £ 4R . /G BRI %2
ARSI ORI . CREITY AE NI PEBCIE B, JE e ) DL T 4
(Nyawira) FU##E (Ruler) AARERI AN FRKE SRR KGR E 85, X
CEEART RS I 7 R RPN A G B W S AT IR Z R B S8R, B
JE AR 2> T B8R « B2 (Willy Mutunga) #ERRTEIN T CARITY 5 KKy
RE R, B hEga ) “El®T 5 et o A, ERITRHGUREE
SRS HUAEESEIIAR. EE%EEPE « Z57HEY (Tan P. MacDonald)
MEE (R 5B H 2w ES X OET “NREE GER T 2BRVEH,
M58 1 FL5e0 TR PUB Ok 1 HL 7 (MacDonald and Tan 59) *. [ (A&
J) 4h, R E AR IR AR S RO, AR AR
FEEE AT 7y, RGN S TR R AR AR IS 2. BRIk, AT RERR N
ARV e K& A AR ) 15 e FL R, BOA N BERT AR &t 4 e T 1
J7— e ASCARBEOE HAEG AN, @i (R BRI 7 RE R
By IR — AR R CERD AN ERE RS, RIFE ARG A = X
MIE RS, WA A AR T R I AR e B . A R
EXEHHAENLGET “HWHL” FEZ T, ZFH R D2 AR R X 3756
R, BRI IS J1 AR B A B BB SR . SO AR ER PR SR S AR
PR Z ) 2 s B, BIAE B 2 S BEIR ST Fh LIS 2. A RIE i AR &
IR P AN HRRG SRR L ) A R TE B 0 ) S0 B, e (AR RIME e T
JEBE REA S s kg A, B nTREME S BARE RS =7 H R 2 R TR
AT R AR B s S S SRR

1 Z L Willy Mutunga, “Ngiigi wa Thiong’o at 80: Inspiring Encounters,” Ngiigi: Reflections on His
Life of Writing, edited by Simon Gikandi and Ndirangu Wachanga, Woodbridge, Suffolk: James Currey,
2018, 69.

2 KTANCRISCI T B %

3 % il Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature Studies
2(2021): 192.
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(Thiong’o 580) ‘o R & A2 . WP 8 A — ity i B VA R 5 B2 AR 32
NCHIHRE, Bl “Fr AR A6 T 2R 5w E” (5800 o Bl
TR MEHRR RN “BARE XWEBE FE L, H M — P RIS B
7.7 (Thiong’o, Secure the Base 23) . /NiiLA4BRE4T (Global Bank) 54>
k4 fi (Global Ministry of Finance) NyMifAk, WEfg A FET 5 E bR H
F G M SUNRER T 7 GRS RO E N ) 22 28 =t PR EE 3], B A E
N AR R IO Gt A R I 7 e 3 SO RS 32 8 M

Bl G s, 202290 ARIHT H 2 X pyes B £ Xt « 3k
MR 5 “RAMFE 2" sk, Bt “SERRIENE” ,
L R MRS =t (Thiong’o, Moving the Centre 53) . B H1E
CARITY H R R TF AR oR B4 7] V8 7 55 A BT Al B 32 3, T 32 4 X
YERPATT EARBEANMA L guia LR . (RIT) PR IRAUR 13 E
AL B | “RU " (231-232) o Bk BE SR 34 B4 IR
HHIE b, RO - ORI S AR & 2 B SR, (R
JY w0 6 R T B N B S B R RS AN, TR 2 AN
BN “HRREGE ", M AHBUE RS EEE 54 FARE T AN
FERE ISR, BB SR T EAREN =5 A\, X515 8BRS
REAHFT

BEA60EA, FrE « HHEE (Jomo Kenyatta) BURF F FREE [ % 78 7 %
AREN, WA RTTI=F L, EFERRRIALE EBGE . /N3 s T
X3 B RAE IR REA AL R, FRAATRE “EWrar TrE7 7 (581) o {HEESL
b, BUAKSIEEM LG A F RSN SR E, A% BBURTEINRLE &, )
SARSKEL T SRVETT SRR MK, FECE B W R H IR Rt
Vo 20T, FTATIMK =), A TN, B
B P AR B falL. s fafle Xk, ARPNH S oe 3 IR KKK « i
B (Samir Amin) AN EIRTOFARBIfEHL “hrEE DI ZLs” , Bixt
WAERI S “RIEEZM ML (Transforming the Revolution 115) %%
4. BT T RIS Je W =B, Stk H R AR g 78 77 R 5 AR
BN, WA EEARARRY K. 15 ESARIE B R K k- &R
PG« E4F (Jean-Frangois Bayart) AN, JE¥HNEZK 5 4MHEH 55 R &K
FRAEAE “UKBE” s FENEREXRER, HRIHET I T Kik E K

1 ARCHEFR (LAY /5] 5K H Ngugi wa Thiong’o, Wizard of the Crow (New York: An-
chor Books, 2006). AR 5| SCAUARIETUS, AN ——Uil .



518 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023

XPHBE A FRR. HTRZ 28R TRIERRLT, 55 REBUA REAE AR G
ARy “dial N7 (intermediaries) , BRIFEUBUHSE T8 T FAN T A
P, ORGSR SR . IXFH “4h A7 (extraversion) FEUIIMK
Bt 2 JE il BT AR & Mokl 2 SE ML ARV, BT BARR 2 9 “ SEIME B IR
(compradorized subordination) , RIE 3 FriEHAE R A E 3 LAETRAR
F R RSy iR & RS .

JEL T BT A R A 2 R SR R it ss L 2, BRI T S
X VG 77 4 Rl G A A B o VA BRI, B B ] 5K RS JR B 7 B G AE O B TR
PRI RN, H AR R AR WA (Fanon 101) o /)
v, B HER (Tajirika) 5ZEF4E5 M (Vinjinia) XFEH AFIAFE, B
WONERE L EREA “ZIRENT o PHELIARINE oK (KamitD) ik
K= NP IR AR GO AR I . ey, 855 R B2 <
RERIFET” (186) , RIELERTE “Xf AV THAHIMLEN”  (186) ;
Yei el AN, XEEEHBERESE BX CRAMNEM” (186) ; A
AR O 2 U T FTE RSB 55— RN, BZE G A MR e 5
g, GRNIELEAL, BBEFTEEREIE, K8, Kb 5E. %
ERBEE AT, AEPNSE IR G2 B R 1 42 [ 7 77 55 P B G i 2D AR AR R B
TSN, B (AR Ak i I A AR Gt LA 3R BIE T e
e BR L Z S S .
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1 2 W, Jean-Frangois Bayart and Stephen Ellis., “Africa in the world: A history of extraversion,” Af-
rican Affairs 2 (2000): 217-267.
2 %) Ngugi wa Thiong’o, Wizard of the Crow, New York: Anchor Books, 2006, 186-187.
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8. AYLEE (Sikiokuu) oK M™EERACHEPAEES,, WK ABRERAT U7 A&
FIMALE BT RHF] (Machokali) 7R “EUAME” g &HE %
FEXE, N HEDR AR @ RIE” TR, RBTEd. HAadwn—
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DL 5 A R 2 ). s 8 T ksl R B A s 2, B OB
F 7 G AR R R, ARSI B AT ot o /N P A 1B D IR
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7 HERETGRENRENT . B3R AU fshs — Bl
S HAMBIE R LA LT L TFAE “BEEAE” &, N T BB
M, JRAREN A A F AR O “ BATIR” (754) . e,  “HETH
T FIFEAAE T HRA T LHEE RS =t A ER RN DN,

2 I, Ngugi wa Thiong’o, Wizard of the Crow, New York: Anchor Books, 2006, 26.
% Il Ngugi wa Thiong’o, Wizard of the Crow, New York: Anchor Books, 2006, 159-164.
I, Ngugi wa Thiong’o, Wizard of the Crow, New York: Anchor Books, 2006, 414.

1
2
3
4 i, Ngugi wa Thiong’o, Wizard of the Crow, New York: Anchor Books, 2006, 262.
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1 2 I Ngugi wa Thiong’o, Wizard of the Crow, New York: Anchor Books, 2006, 582-584.
2 2 I, Frantz Fanon, The Wretched of the Earth, translated by Richard Philcox, New York: Grove Press,
2004, 121.
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1 2 Ngugi wa Thiong’o, Wizard of the Crow, New York: Anchor Books, 2006, 57.

2 &I, Ngugi wa Thiong’o, Wizard of the Crow, New York: Anchor Books, 2006, 201.
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1 2l Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum for
World Literature Studies 3 (2021): 384.
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SATME /NP AR R A 2 D e M AR RE . “CRXRBEEA RIS HE" (&
N 195> , Wi/NEIEINL: A BRI, SO SR IS s 1. A
R, HWERBW” (R 195) o AT, EHRRIER T SR E ik
FE A A 5 22 OO R AR S A s 2R . WA 78 0 VR BRI AL i
RE PP R AL AR ST 22 A8 57, A e S AR VA b AR — A o o B IR P R AR
Ik S 3K — IR AR T ARAT [ B SE0

MR B HEE, N (FEEL) B (), FERFEAHELR
Herh AWk AR ST, CMEEN A TR ARG HE . “Ihk
MR, RAGEDT 2 EACLREABLR, 2K B T2 E A2 5
I AR AN AE TR, 2 E IR B 7R 2 IR A E S TR,
M= AEE A B O BN . WXANREE, RIRICX M E S £
Mz, BRI B — R, tRttay sk B —fRE. EED
FHTHR G, SO TR RN A S A AL B2 7T 7 (Cao
162) o {EWHBSCAZMBETiT, IR REHRER X S I A & 52 Kol B 22 B
FCo SCEFESURAESMREE BRI F R A AR S IR A 2 26 . AR RIS
s S OLHSEAESOR B AR R, WA SRR, XA R T2
FEEWETT, BRI A 2 A A RSO 2 D BRI B A i AR, o
T BB AR B R —
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KR (Re&%); RERAXFNY; FREM; LA

EEEN: HiEwm, BUAFNEEFRAR, TEHRTHAREEAX
FAEHEAFFE, AXHERELHFESL - HRE “WHARMEEEE
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Title: A Thematic Study of the Poetry in Brushstrokes

Abstract: Brushstrokes is a British Chinese bilingual literary magazine started up in
the mid-1990s. Launching from 1995 to 2004, it has published 28 issues with nearly
1,000 pages and more than 900,000 words in content. Brushstrokes has a wide range
of themes, genres and authorship. This article deliberates on more than 150 Chinese
and English poems published in Brushstrokes, inquiring their major themes, literary
value and historical significance. It finds that these poems shared themes of diaspora
adversity, racial discrimination, and Chinese identification, and the poets are mainly
grassroots Chinese diasporas; the poets’ identity background, writing language and
diaspora situation endow their poetry with a unique style to represent history, and
such realistic-poetic writings are closely interlinked with the historical situations of
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China and Britain as well as the relation between the two countries in history. These
poems provide us with precious historical materials to understand the real living
conditions of the British Chinese. Due to the scant output of research on the British
Chinese in the field of either Overseas Chinese Literature or Overseas Chinese
Studies, Brushstrokes poetry deserves extensive attention and full research with its
unique and important significance in both literature and history.

Keywords: Brushstrokes; British Chinese literary magazine; themes of poetry;
values in literature and history

Author: Xiao Chunduan is Professor at the College of Foreign Studies, Jinan
University (Guangzhou 510632, China). Her academic research focuses on the
fields of British Chinese literature and overseas Chinese poetics (Email: txchd@jnu.

edu.cn).

(KFE) (Brushstrokes) f=—1p )T 201H 20 904FAX A 1 1y 0 [H] 45
ARGE 48 WI9954EG T E20044F 15T, (BSHE) —FE=M,
BI04, TER 7 2880iE TR %, L9077, HPA=rn2 “NER
P, = —RP. (KFE) TIEEEZ, Wik 7S mE, f
B, BRAPRFE ., R E O A FR, (REE) 1iEEd
a2, AR, BOC. R, BIPSE. HAEFERHRZ T, B TE AR
R, BHHE . BFREAEAN, HE2HEAMAM “HR” fFR, XL
AU N SCEE RO E R B 2158 2 .

HAE18th 4l R, Bl R BRI R 5 kR, H Nt CLAR B EE
AT RS EA R E R E, s TREEEANR R L. (H
e, BEEE AT R e 2 . PRGN, DR EENEE
A NP (HE HATD)  CPAEREIRY  (FHA) (RFIFELZL) ST iEfE R E
HI. MG £ REENTIY—EH+ 26 0. 200208040 4k, Bl ot
ARG, W7 2B \EEE IS, A2
SECH COTY AR (R L RTEFE ST (HIEREKD) |
SN ZERE) CBITIEY  CSIT X)) . XEETY)RKEE TR TIY, %A
ISSN'5, H&HEE LA RBELEFmER, 2822, *blf
SCRIESCRUE AR ) S [ Ao N AT aE WL, i A5 B BE A ARG o
NAHAMEZEN, BAHE REABRE LAEEN, ZFERSCE T
1 EHRIRZRER AN (RE)  JERgES RIS N SR s A “R5Y7
HESME AN (REE) .

2 &I Gregor Benton and Edmund Terence Gomez, The Chinese in Britain, 1800-Present: Economy,

Transnationalism, Identity, Basingstoke: Palgrave Macmillan, 2008, 240-243.
3 HETAA (BRI 1E7R.
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HEK. (KEHE) ERMUEESRENOR I, NERMETREE SN R
SRR T B0t okl EIAME AT AL, 0 AR N SE R
E=, HEZErLgE “KISE”  (RSE s 28) , HAIRIEEIMEN
SCEF AR, Rk, CREE) XIEE NSO T Z MG ME N A AURE
MEERE . RMKLCRE NN CREE) MR R H, ARG
NXF CREHE) PRl T BB L8 7. AR (REHE) ik, RER
FLHR 8, SCFEMMERIISE =

E28MAZ G,  (REHE) TR T 54 ICEFR. 1049 i, =
Rl D) ARTR25E . RISORE R A28, GRREE. Mk
B REDAES P, BRERS. NSOy AR = A F /85
RIS

—. BREAE

(REE) REirdins 75 A ROUTRE . WRAEEAF 0L
o BT A ERR:, AR MNARFE TR (D JHRME AL .
AL N IR Pl R aL, R EZ R AL A B A2 51 55 514 |
il L AL PR D 52t A 90 Pl A N R I BIAT 3 SR BRI . IR B S AE (R
&) WA AR TR R, K, R . SRS
B, DUFERIEAE S, MAEILERMTL? BENFARK” (BRE4 . X
AT AR SR AR MO L T S B R AR R TR B A AN
PEVEAE 7 A 52

HEBUON BRI, A EIREIE: CRamE, P
AT, —IAIFREE, AR ZlE T AAE AN R O A AGE
TROEZEFIER . “EARMR, RREEEL" ZMEENgEY, mwns
“CEZEIN, —RMEYER, BEBOKAR, BEEEARNT KRS R N
e, A RE AT “OufIARL” , KRB “Kzigx, CHENSH, #TE
W57 (300 . B, WIHEZ MEEREE 2 o RAHIE 2 (05,
S MR, AR R ANER], A RE4RSE R E M 2 “JF B/ E
M, —WE, —B2R” G0 dhT kR

KPERFIEE RREZRZHE, MNRLEARK, B RIE R
N, HAMEEFASE, 7 EATR R S, MR E 7RI ]
ACREI o W UL P R AR AR RO R P L, A TR X E
D 3 [ A NS I B DR S 8 . AR — B (] B, e AR IR e 3 [
MR TR LR TR IR . HRDe B R W58 W BU# IE 2 0 2201 22804 A0AT
REEENIRE, LH90%M N NFRESAN AT L. s E201H 20
Q0FARI N FI 3 & HHfE 0 R, 53.8% 4 N I3 1 536.8% 146 N 2otk TAE
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WEREWME, " (CEFHE) hCEE “PALACE” IER&BHX 8K —
B, A, HRIMEEE TARBEREMM TR L, M2l &mEs
BHREIRD T “PALACE” &7 [H ) & FL A s WL B IE 4, fEIX 4L
AR IARTEF, R A BWREE T — A8 a9 E 1 244 N HHR 2T 1
WMHEOEE.  “7EPALACE, —/MNE[EpHEEWE, RAMBmESEFE (38,
FRERIRRS , — ANl T AT S R B AR 1 AR N HHR A FIE R BRAR K . T
“PALACE” B N EE L.

PALACE, RAUAE—AP 2480 4 F
ST ST —FPITIT

— APtk

— I LB E R

— B A

€A — AP 4L

— P55

— NRIZE A 4R

— Y RIEE A EMK (38)

RE, FARESNHILRIL B O 5 9L H )5 B 2 B Il sedT o
PR AAE A BBV S 2 R IR A . B IREIE 5 BAETUNR ZE0K, fFEA
REEW. “BAEGRNE” o “BAEERR” B 7 NFRY TS
5] SR 2 R SR, T “kim . R IE R R A BRI LR S
A TXPREEBLSE, WANEAER, BRIPEERATR “HEL”
NE, RSB BRI B

REM K
eIy
PP AR AR AT 04 i
[RE X

KK 4T

i 36 5 2 0 B bk

&k FLELA AT

Bk F AR R e (38)

1 Z0EH: GESMEANTRET) , PEEE: BB FE AIRAR, 19984, %
30771,
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CURTERRIR Y L R L MU ER CREDT 5 “RR 7 TR RGR I
b, XA B R IS S BRI R 2 2, e AT IR S AR “ORTRL
K70 CHREEELEL” i R B ek, RAE T AT OB, HIX—
BARM “FH7 RS, ANEAE, ERITMA. mlse S AR 5K
AR A A ANAE B AT A, “AiaiRTTIER” EARIEE RN
P XA AT A S AR R ARSI

JUR R &) A s pd e &
S X R AR

LR, HFER K
BBLLH) 7 9 W AR B
ik B T (38)

FERX AP ROy M T3 2 0 (B 0 55 7R b, 1 N8 2 S it
SROHKIAR, AR EEER - HEZRE, RARTJLR “Ed”
MR AL “FLfR” B A a” o 8 R MRRMEEE, —T7
AL T B30 KR, B AR ROt 45 i (R I R IE d— 4, B N B R
ERENEREWCR . RN, BRE 7 RN R, FOYER T “3®-” M
$, WANSKEEAEC, EAlRTHES. REAEC. 1 “HiEat”,
SKbr Bt X B ORI RS0 # RAT S F AT o XEE KRR K 547 A
A, BUEE O BERRSKKY ? X g R B AR B SRS AE SR T
RRARE IR

hEEAA R CRTHET BT 2, CREE) RETrinth
& BT T o RETRRET A I EE SR, ORIE TR AT BLSE A
WSR2 R WEERBRTAN, BZEHE, SO0RF, Efb
IR E AL R 7 — AU A EIE R AT I T

—. FhiREAR
(REFE) Wl — M SR MIREA, XEFRRZEHAELS
M, THEHAEREERAE, KR EEENET, £ -FELHN R
(“Faces”) MR, FEABEKY (Ka-Ming Pang) Hif:

PR R LR D S
F it Bk 2B IR
Yok 248 4 G &
Jm Uk F 49 PR
W I 1 8 AR R
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KAEGZET (28) ]

ERERGNAT, A R M AR” BIE T A B L EEE
“HR FREFE CPREEIR” REWA, BER, R R —BERITAN, UH
ST NIRAE) “ZHRIN, 0 AR” MR EEE AT N “BREE
R 2 P8 77 0 2R 5 NG H 2 A BN B — N LR 2R BN 5, iR oA Z 78 77 %
N A BR () B SE R R T o AR EAR DA I M, ED R R IR —
Ab, AT CBREEAR” AR U7 NIRRT AR A S S ARRAE, X S A2
AR T N DU E 4> 2 ARCE R e NI 377, B8 0 3K — ZI AR B R 1 5 2
W, “HEFRERREAE 5/ Qb B 22 BRI 7 R IE 2“7 X H 5 Ak
k. YR N A NS B — PR N —— IR A /N DR, SRl it 5
PG5 NS 2R 5 NBREE AR 1 L, 480 7 9 6] A 8 N A 90 6] 52 5 A0 g g s
FHRCST T MG BN e NIE BRI 5 o IR 2 RN TR 7 AR B, 6 N A
AR R . BESEPAT N IR BIRLA SRR FL M) “AR”, BAARIC, )
AT, CEITORIRES /RABRAERE T AR T R AAH B, T DA
HELVRH &, RS E ek EEH T N . XA TR AR5 A LA
PR AR AE 2 5 N ZUBR ED SR 52 T, AR 1 0 [ A2 A0 LA AR 22 4 15
AN o

FEANTES — i “CHIC SRR (“Curses and Blessings”) A1, Kixf gL [H
TR SRR P DR i o 2 ILAS S I B S 50 SRS e X BRI R

2
n

J&A
HFdmit

Gl T ARG BAL

B ARAAR TP A A AL (28) 7

B =
A
B
s &

RE RN B WA E ST STk, AE B Bk B R A
. “IIiXER” BATH EREEMRERK E 5, HRAHEMEMF, &
2 HAREE X T, HIUR T 5. X B N AT & T E R Y
HEEU, “IERES WHRE T MR EE . R AR
FHSE, £ “IR” KBRS “37 1 “2BAL7 haR “2e” 1, AMUA

1 JR#F/Z: See my world/ through slits for eyes/ imprisoning me behind/ such narrow confines/ open
your eyes/ I think you’re going blind. Z& A J LRI SCRESCE NEH TR, N AR,
2 JiiRFsg: fortune for your entire family/ “hum gar foo gwai”/ literal translation would say/ they mean

the same thing/ safe in your ignorance/ feel blessed when you’re cursed.
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SRE S, HEEN T EE S SR DO MR . TR, PR E A
BB N5 55 B B R NERIF 28R o B REIX Y R 7 5 &0
PG 7 U e NI BT, B RO 1 S RO, DUE R
A (R OB ANANG - SEPs B dE 1A 138 A2 e NI S A A58 /N e .

fER—H R “/NNhEE”  (“Little chinky girl”) w1, SEBEFRERI T
e NS MR B 8. X E A HETFIL484T, LIS = AFRIALMAS 1 —
M E 2 ZAEEZ A ANRFERE NS FIOTR, iEE. “NhhE
/KA o A AN E R DAL AR, S
“CRERT R, WEBEMZE. FEEESIE:

WA E N LA

A A — R IT,

B vy FEL S,
LRI F LAY
AR T R 2%,

sl e A F A, (18) !

“ABAT” RUE? BREETFARIRGE, BATEIIE TSR Qimmy) o R
(Carter) M (Chris) \ B (Jenny) FF—TFHAN. HEHGTELE>

TR LA E R

VAR HER—

RAZ R 2 RS
ReFpil A KK
Bk A P B IR,

F BRI

“Aa JUAR A Sk B
KRR ETAH, 7
SFL AR5 ;

F PG i N 2
i B Y SN
W ZRA—A, 7 (18) 7

1 Ji#FZ: She loaded up that baby/ To have a bit of fun./ Her thoughts, they came a’ tumbling/ As
she commenced to drive:/ They’d been screwing with her mind,/ She’s gonna fix their lives.

2 JRiFR: Jimmy saw her coming/ And thought it was a game./ He pulled a Bruce Lee stance;/ She
thought it very lame./ She screwed her Chinese eyes,/ Spoke soft and did not shout./ “Now if you’d had
more brains./ I wouldn’t blast them out.”/ She pulled the trigger twice;/ They hit him in the head./ “Well
there I shouldn't wonder,/ I think he's rather dead.”
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SCEEAC B AN, RN AT I B BRIE R TS N A A
EE” GRBE] B 9, BN B TR GEESE, #aEA
NATIRHEIE NG R Ba, “HEM EFERNX IO JE R 2
fEa? FEAEAN AR A REEE CEAMIRIEAN T 5 WHEETEEAY CNAAR
E7 L, MLYBETT (18) RRFEN BREFANEFRME “HRR”
M A H T — BN ERZ AN, AR T AT RARAN, BEFHRAKAA
FRE, W “BREGHKE” (18) 5. FHWREE R RkE 5 A NS
B X ERIRRIA TN A AFREAL R, S NN ORI TG
ISR =5 PERF IR RIE R I DA o — 4 L d o, W IR R
RNIIEE, ABATHEAR T E R R G R AR —& SR (Sartre 18) . K
FN BRI N IS T2 5 R B C AL, B X i R T R . RFaR
HIRATE BIA HJg —/MEA SCRUEE . TR, B 5 Em A3
R IR e NAE I T P BT 52 52 1) 25 R AT 52 1Y) JE ARG

G F AR NSRS IEAEE N, R 38 [ S0 T R AT B
W, MARPTER, W “EEZERARE, ABREFELERIf, (e ) H
WAL WE, BWEERGEMN” (qtd. in Lai et al. 125) %5, SR 5 RKAE
R AR, (REFHE) FrAHESCmIEF S, ERE TR RS NAEE
BEHOS R L0k, 7 CREHE) FHAET, MEMIRE2IE K
TR A M. AL ERUE, RS B e KBTI 2 AN AR 2 P 1R, T B o g s
itk WkiE, AERMAXREIGRER, SRASMHEr “HEM” Brim
I AR A B NS 2 . (HENXEEFTRIRE, FHLPFARIELLR,
(REHE) U2ER, AERFR. BOOLRBWE, M5 7 HEEAN
TE 5 [E A G P2 T A7 B B, B e 51X wen ik, B
B RFE EANA N B EAREAT X . ABNE, Rk 5iE:

FeB 6 P AR e
AR KRR LFHIIET
b A BR R A A A S
HEAAMRT %4,
T AR 5
WA A — kA A
Wit RA AR,

1 “fried lice” %% 5 H NBIERIH WIS (fried rice) 3L, A ARSI
BTN EE.



544 | Interdisciplinary Studies of Literature / Vol. 7, No. 3, September 2023
BALE AR B A A FAARR, (18)

BN SR AR, TR O RE, TR AR . Rk

FAEA R ERAMNIE RS A 2 B (I 3% (oo ) wn R EVEE A AR
AW, ANBLSESMER T 51 T IEREME (o) AU AR 1S B iL

7 OGEBAI £ T o B, AT SRR HiEROR N, BT AT
s, WA, ORI e 22 2 A MR L. R BE  dh EE R A2 A0
HRVTHER KBS A1 T 1

“RAMIE TS

kBRI FEEHANG, "

KA R BT S ).
ZRWERE e Es, (18) 7

JUE “W” CAFEREREE, b7 FERRREMCR Y P A RIS B . X
P RHINAR 1 4 NAE U5 LA R BCAAEATIEER, #7174 it 2 a5
AL R E R UIE, RN VR 7 BORE B TR 208 51X — Mkik
BUSE. WP RE R UL, BLSE 2 i L SEARMER BRI E IR Z]. e N BE
EICE R, AR TR BRI A IE o XY, B,
FEARAEAT LA DL . Aoy 56 [ B N 2R 0032 8 DAt AR d T ikt 2 2R S,
POy “AHBATTIAF AT iR - SRR EAL A" (qtd. in Wang 125) . flhiji i
TR SR AE PG T fE e HIR I N AE . I E R,  (CREHE) Rl
JREAEM ICHR BN ERNHS, AAREAER AN X2 T ERBEN
HENE, BRAAEIENE TS EREA TR R

=. FEIAE
(RE&E) ZEHIFHERE 7T IE BN K E L. A SO R R 1)
IWFEIAEGE . A E NI 2500 [ dris, 4% HRRfad AR 1208 5
SR AR 2R 28 05 10 o ORI, — L9 [E 2 He A 72 0] (5 75 38 [ 9 3 [l
Ja, BN E

1 Jii#FZ: The crumpled bodies mounted, / It seemed she wouldn’t stop:/ Cold sanity drove her on
and on/ Till someone called the cops./ The news reporters all arrived;/ She dropped the gun for them to
see./ So this is what it takes, she said, / To get a yellow face on prime-time TV.

2 JERFSE: Right there on the spot/ They asked for an interview./ “I didn't want to do this;/ Let me
put across some facts.”/ She didn’t get too far though:/ Damn FBI shot her in the back. (3R Z#E) 7
TR B, R AT A Nl R e . RATAE “FBI” $8AUE %L, W WZTrRIm
3 NP S K YN s
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P28 8 U ) BR
BORH B R F
HELE G S,
R BR B A,
7 e B LR A
iy e AT A8
BHES PS5 EE,
BIgrim4eqaik, (F K% 30)

AP R TR NS AN LR QMR- ,  CREE) Frai A B
Ah, XE-CF RN OMER KRS R EAAIE, FradT R 1o E e
NG P B0 AN A E 51 58 172 8% (5 W el X — R IE Fr) o 2 . [T,
RIE T AT [ AN AL 55 K AN P 52 A1 fig 1) RO 1 508k ARBLIK) B 5k
AR NG R PRI

ERRFHIY,
MR LRI,
ko AiEA,
ER & N
i 7 B Ah 5 20T,
AT BRI ENFS =
BER & e 2
T RAAFR, (30)

T N FAE B R AL 1 S [ 0 N5 S AH [ 55 A8 2 5 P9 0 DL 31 £ IR
EMESE, MRS SRR E R ST X
()R DU A i e DA A 1) B 6 ST 5 o XS Rl S R 17 3 A1 40 A [
S Az T A 5 A E R KR B G HE R B, HEMEF
HRZHEEENG AT “ELRE7 . CHEIERT Kk, W —E R
“HBLFACFELK, VIEHRE DT RIEHKEN R, TEIEEAR”
(MG 27) , WA “&F 7 FRIET A CEEERREEFEMmAEA
B, “&7 FHWE TN “FAETN MERER. “HFREK” ZANR
B, Wy Tk bel EiRE, WO TIRAER: BEA A S R, )L
ATy B, SO AR PR . AREA RS . B B 2 MO/ R
i, ERKEEAEE, AEHERER. KR T AR EER,
AR EE TR R AE .

B I A o A R 3 SR, S A N AE [ AMBH IR E TR R (1
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FKETEW, WA ENBIEER R 55 PR3 E ) e =20
& thn, EERPIGEEN BRI SIS, AR
KM CEREMA ORI, hEE: “RERTRER, HAIOKFRIK
o TR ESE, WMERKMES” (27) . W ANSEIT, EESN
HICEERE “CORER” BISHE, R ANAEANHFRET21E, B
AT i AT TR OR A R AR S A “ RGBS s . e —
HOhEIE.

7 B R,
AR F A Ak JUERAK,
ZHTHEHRR,
BEELR KL,
b YA T
H R AT R RAY N
REFRTHEER,
LHRA TR, (29

BEFRATIL, AME R SE SN, BIAELAREESN O B O R B
HORRE T MR, AR w5 2 [ A, JBSRIEE A TE )
R B, kPRI . R BRI A S, AR
PRI ERER, XN A . KEOAAEE. RZIIAR,
MFt AT A, LB SRR NAERINER . KRN — D EER LA,
MR 5E 2 EE, e T VisMEANFE AR E SE I E. %
2 0 [H He AR A0 AR GO TE 70 B, EARIE TR E & B 1
AL, WHRLVENREEE -G EE. B4 SELs EZEEsAMEA
HFEEERE. R EAGRRREAGETOME, BRE T REENESR
AL R RIR S Z AR, AR E ARG, S 5B HEEEAFRZARR
JERAME AR A 7 485 S 4955 7

&g

P LA PRI EE R D UG 2R M B 1) A AR 2 — T T, D
ERMAE P E.  (REHE) WFafh g mtt. RaR =, K
NN B RRFIR T B A Rk B B Lo R N Tr Aok B T3 &by
2, ADFARRMEAE S ARATE0R 55 R R R RN, B R A &
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narrator, “I” deeply cherishes the bygone family home with its imprints of the era.
However, with a modern rational consciousness, the narrator also perceives the
contradictions and crises within. The voice of questioning and reflection becomes
more prominent, and the ethical conflicts at the narrative level become increasingly
apparent. Qi Jun’s background further complicates the ethical choices depicted in

her works. Firstly, the author’s ethical choices, under her awareness, align perfectly
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with the moral norms of traditional families. Secondly, her sense of identity
generates moral pressure, leading to sharp contradictions between individual ethical
choices and societal ethical standards. Thirdly, the roles of “daughter” and “niece”
that the narrator corresponds to imply deeper ethical dilemmas under the sense of
identity. Moral anxiety and the yearning to break free from it become the emotional
foundation and creative driving force of Qi Jun’s family stories.
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