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Reflections on Metacritical Analysis

Chengzhou He

Abstract: As a criticism of criticism, metacritical analysis is inseparable from
critical theory and practice, which constitutes a distinctive feature of all the essays
in this column. In correspondence with Wang Ning’s academic contributions,
the approaches that those essays undertake can be mainly categorized into the
following three, namely, historical-contextual, intercultural, post-theoretical and
post-critical, which are also representative of major modes of criticism in literary
studies in recent decades. It needs to be emphasized that the three approaches are
not conflicting but rather complementary and supplementary both within individual
essays and in general terms. It argues that a relatively thorough and comprehensive
analysis of the literary studies by such Chinese scholars as Wang Ning can hardly be
accomplished without deep reflections on the status quo of literary criticism and its
future directions.

Keywords: metacriticism; literary theory; world literature; cosmopolitanism; Wang Ning
Author: Chengzhou He, Yangtze River distinguished professor of English and
drama, School of Arts and School of Foreign Studies, Nanjing University (Nanjing
210093, China). Foreign member of Academia Europaea (Email: chengzhou@nju.
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A criticism of criticism, which features all the essays in this column, is called
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metacriticism, which “examines theories or critical approaches to textual meaning,
author-text-reader relationships, and the criteria by which texts and other cultural
artefacts should be judged” (Makaryk 102). To put it differently, metacritical
analysis engages a critique of various possible modes of reading literary
works, reflections on the efficacy of literary theories and their interrelatedness,
contemplations on the relationship between literary writing, critical work and
different aspects of social life, and explorations on the future directions of literary
theory and criticism.

Notwithstanding the foregoing, how metacriticism is related to criticism is still
a very complicated issue. “Metacriticism and criticism as well as metacriticism and
critical theory are logically independent of each other, but they are not incompatible”
(Raval 239). Metacriticism does not replace criticism, but rather is entangled with
different modes of criticism, the complexities of which are subject to further scrutiny.
“Criticism, literary theory and metacriticism are all logically independent of each
other, but the distinctions among them are not precisely marked, and every question
raised does not allow for instantly recognizable classificatory categories” (Preminger
and Brogan 757). On the one hand, metacriticism as a study of criticism retains
its unique features and performs its special roles; on the other hand, it is closely
integrated into or interwoven with the process of criticism and theoretical discussions.

Take critical concepts as an example. In literary studies, such concepts as
cosmopolitanism and poetics are generally applicable in textual analysis. However,
those concepts are so complicated and unstable that they are always subject to
criticism and revision. Referring to Wittgenstein, Suesh Raval explains that we “are
unable clearly to circumscribe the concepts we use; not because we don’t know
their real definition, but because there is no real ‘definition’ to them” (247). Without
doubit, critical concepts constitute the focus of metacriticism, since they will be under
constant reinterpretation and reformulation, which does not undermine but rather
gives new impetus to the value of critical discourse. “The built-in inadequacy of each
concept accounts for the contesting and changing nature of conceptual structures in
humanistic discourse” (Raval 247). In addition to interdisciplinarity, interculturalism
is also accountable for the so-called “inadequacy” of certain concepts, for example
world literature and globalization. Thus, metacritical analysis and debates around
certain key concepts as well as relevant scholars remain to be a crucial and exciting
part of literary scholarship, as the essays in this column have revealed.

In metacritical analysis, a descriptive restatement of the existing critical
work is intersected by reflective commentaries and revisions. “A broader and

historically more informed form of metacriticism would embrace the tasks of both
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descriptivists and revisionists, seeking to show why critical vocabulary cannot be
standardized or improved (in the sense of being logically grounded) beyond a point,
and how a sound and intelligent critical practice need not remain strictly bound by a
particular set of criteria” (Preminger and Brogan 759). As the essays in the column
have demonstrated, metacritical analysis is made to fulfill a variety of different
academic purposes: both a critique of Wang Ning’s academic writings and a
reevaluation of the related academic field, both a retrospective reflection of Chinese
literary criticism in the past four decades and a look-ahead of its future, both a
contemplation of the universality of literature and literary theory and a recognition
of their exceptional uniqueness. To clarify as well as classify some major statements
in those essays with reference to metacritical analysis in general, it will benefit from
the following three approaches, namely historical-contextual, intercultural, post-
critical and post-theoretical. It needs to be emphasized that the three approaches
are not conflicting but rather complementary and supplementary. It is in our deep
reflections on the status quo of literary criticism and its future directions that a
relatively thorough and comprehensive study of the contributions in literary studies
by such Chinese scholars as Wang Ning may be better situated.

1. Context Still Matters

In The Limits of Critique, Rita Felski puts forward an unusual and provocative
statement “context stinks,” through which she launches an assault on the
hermeneutic tradition in literary studies. Though challenged by literary scholars like
Susan Sontag, Amanda Anderson, Toril Moi, Joseph North and so on, historical and
contextual criticism remains a useful approach, and practices of literary criticism
also need to be situated In a certain context. “The historicist (or pragmatist) view,
on the other hand, considers criticism and its theories to be quasi-autonomous
rather than fully autonomous, and shows them to be situated in particular historical,
institutional, and cultural contexts” (Preminger and Brogan 759). Though having
made steady and remarkable progress, contemporary Chinese literary criticism is
confronted with some serious problems, which are both its symptoms and what it
resolves to deal with.

The unbalanced literary and cultural exchanges between China and the
West are believed to be partly accountable for misunderstandings and distortions
in the Western representations of China and Chinese culture. The translation of
foreign, Western in particular, literature into Chinese, as has been widely known,
has overwhelmed significantly the translation of Chinese literature into foreign

languages, especially English. As has been emphasized by David Damrosch in his



4 | Interdisciplinary Studies of Literature / Vol. 7, No. 1, March 2023

conception of world literature, translation is one of the most important factors to
facilitate literary transmission and exert cultural impact. In “Translating Modernity
and Reconstructing World Literature,” Wang Ning argues that “[t]ranslation will
continue to function dynamically in deconstructing the West-centric mode of world
literature and reconstructing new world literature” (111). In reference to Lu Xun’s
“importism” (nalai zhuyi), Ji Xianlin calls for “exportism” (songqu zhuyi), which
Wang Ning frequently refers to in his articles and lectures. In addition, Wang Ning
is also an ardent practitioner of exportism in that he supervised “Chinese Classics
Translation Project”, through which a large number of Chinese literary works
across genres, be it novel or poetry or drama, were translated and published in
English with prestigious Western academic press. Considering the inadequacy of
English publications about or from China, it is necessary for Chinese-to-English
translation not to be limited to literature but to extend over a variety of different
kinds of writings. Furthermore, in this digital era, the transmission of Chinese
literature and culture should take full advantages of different media forms, including
film and internet. It has been widely acknowledged that Mo Yan’s international fame
and his subsequent honor of winning the Nobel Prize in literature is to some extent
indebted to the successful film adaptation based on his first novel The Red Sorghum
(Hong Gaoliang).

The controversial Western hegemony in literary theory and criticism gives
rise to the anxiety of influence among Chinese scholars, especially when so little of
Chinese literary theory has been introduced into the West. “Unfortunately, for lack
of translation and critical introduction, some of these discussions are seldom heard
in the outside world, like many renowned Chinese theorists or scholars, including
Qian Zhongshu, Li Zehou, and Liu Zaifu. Consequently, Chinese-Western literary
and cultural interaction remains largely unidirectional, with too few opportunities
for balanced exchange” (Wang and Brown 246). Admittedly, the introduction of
Western theories has played a significant role in advancing modernity in China,
so they have been more or less assimilated into Chinese academic discourse. Any
simplistic, binary distinction between Chinese and Western theories turns out to be
unfounded and detrimental to the progress of critical entreprencurship, let along
culture and society. “To compete, you have to understand, but to understand, you
also have to compete—to find how foreign sources resonate with and empower
your native culture without letting them overpower it” (Wang and Brown 246). On
the other hand, it will be naive not to be able to realize the fact that the Western
sovereign has shaped its critical discourse, which seeks to defend its own interest.

Therefore, it becomes necessary for Chinese scholars to carry on dialogues with
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their Western counterparts, to influence their habitual (mis-)understandings of things
Chinese, and to implement certain revisions on Western theories and criticism.
In terms of world literature, Damrosch is said to be conservative, upholding the
mainstream values in the West. In his various encounters with Damrosch and other
scholars, Wang Ning in “Chinese Literature as World Literature” states that “Chinese
literature should be regarded as an integral part of world literature” (380). With
such innovative concepts as world literatures and new world literature, Wang Ning
along with Cao Sunqing, Fang Weigui and so on, contributes to a critique of West-
centrism in world literature studies.

The status quo of Chinese literature and literary theories does not reflect the
growing impact of Chinese economy and China’s importance in the world system.
Will the new world system, of which China is a significant part and in which
China is assuming an increasingly important role, be a catalyst to the theoretical
innovations in Chinese scholarship and its global impact? In Against World
Literature, Emily Apter reflects on how literature would respond to the changes in
the world system. “Ideally, one could redesign the teaching of literature to respond
critically and in real time to cartographies of emergent world systems” (Apter 39).
Nevertheless, it seems that the teaching of Chinese literature is still rather limited at
schools and universities in the West. At least, it is true that in those English language
anthologies of world literature, as Wang Ning has regrettably pointed out, Chinese
literature is disproportionately underrepresented. Recently, the so-called “Western
impact/Chinese response” model has been under unprecedented challenges and
revisions. The complaint towards the dominance of Western theories is being
converted into the much-needed innate motivating force to become more innovative
and creative in theory-making. In the meantime, some related issues need to be
addressed properly.

At least since the reform and opening-up in the late 1970s, Western theoretical
discourses have multiplied and prevailed in Chinese academia, and they have
become gradually integrated into Chinese theory and criticism. It should be
acknowledged that the introduction and appropriation of Western theories have been
very productive just like Western science, technology and higher education that
have contributed to the progress of Chinese modernity. Nevertheless, it is equally
justifiable to be critical of the dominance of Western theories in Chinese academia
as well as their weaknesses, which have also been under critique by Western
scholars themselves. On the other hand, it is also not in favor of our academic work
to completely denigrate Western theories as being no longer of use or inapplicable

to Chinese reality. Thus, neither universalism nor exceptionalism would do good
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to the prospects of theoretical advancement. As Liu Kang points out earlier in
his essay, they “cannot be viewed as binary and mutual exclusions. Rather, it is
overdetermined by multiple factors of integration and complementarity.” Without
doubt, new theories will benefit from cross-disciplinary perspectives and from
taking into account cultural practices both local and global.

In this respect, academic dialogues between Chinese and Western scholars on an
equal basis prove to be extremely valuable and beneficiary. “By debating, we come
to understand what our respondents draw out, the unplumbed premises and biases in
their thinking and knowledge, and ultimately, we hope, in ours” (Wang and Brown
247). So far, as has been unanimously acknowledged by many of my colleagues
home and abroad, the various international conferences, seminars, special issues at
international journals as well as lectures by high-profile international scholars that
Wang Nang has (co-)organized over the last forty years or so both in and outside of
China have helped facilitate the academic exchanges across borders, which succeed
one way or another in changing the mindsets of scholars on both sides towards
literature and culture alien to their own. “And to grasp the complexity of the concept
of literature is to realize that literary works do not share common features among
them so that one can describe their necessary and sufficient qualities. The critic who
has grasped this complexity does not look for the same set of experiential features in
all literary works, but rather knows how to apprehend the diversity of their contexts,
however indeterminate and shifting these contexts might be” (Ravel 245). The
same is true with literary theories. Chinese literary theories are subject to changing
social and cultural realities, whose complexities would be incomprehensible without
sufficient, effective cross-cultural communications in different forms.

The growing impact of Chinese literature and literary theories is no doubt
inseparable from the social and economic development that China has undergone
till today. In a similar note, the academic career of such individual scholars as Wang
Ning, according to Theo D’Haen, “parallel[s] that of China itself on the global
scene” (cf. his essay in this issue). What’s more, Chinese scholars have become
more and more self-confident, or to borrow Theo D’Haen again, “assertive,” in
the international academic arena. The symptoms that have manifested in Chinese
literary theories, literary criticism and critics themselves provide clues for
metacritical analysis, for the sake of which another intercultural perspective would
seem highly relevant and enlightening.

2. The Intricacies of Intercultural Interaction

So far, it has not been common for metacriticism to take into account intercultural
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practices and experiences. Consequently, comparative literature, world literature
and intercultural studies have been mostly out of focus in metacritical analysis.
Thus, the articles in this column make a significant contribution to sorting out
some intricacies in those areas through a cross-cultural (meta)commentary of Wang
Ning’s scholarship. Some of the major issues include: How should Chinese scholars
respond to Western theories from a local perspective? In what ways will Chinese
theories benefit from intercultural encounters with the West? What kinds of barriers
would Chinese scholars have to be confronted with if they intend their scholarship
to go global?

In Provincializing Europe: Postcolonial Thought and Historical Difference
(2000), Dipesh Chakrabarty questions the hegemony of European modernity
discourse and proposes to revisit, revise and transform it from regional perspectives
and for the sake of different regions, which will influence and shape theory-
making in general. Apart from resistance to and deconstruction of West-centrism,
as the debates around the so-called “imposed interpretation” have suggested, it is
perhaps equally valuable to explore how Chinese issues and intellectual resources
could affect the theoretical reconsiderations, which will hopefully be able to have
universalism better integrated with exceptionalism. “[ What is happening to Western
traditions of literary and cultural theory—and of critical thought more generally—
as they encounter the overwhelming reality of China: the unrivalled depth and
antiquity of its intellectual and cultural traditions; the sheer abundance of its human
resources” (Mitchell and Wang 268). That scholars become more used to modes
of thinking from intercultural perspectives, thanks to the increasing availability of
academic dialogues and interactions, will be conducive to unexpected and promising
process of theory-making as well as epistemological replenishment.

In the 20" century, the significance of the so-called “double Westernizations”
should not be underestimated. In the literary arena, there have been successive
waves of translating foreign literature into Chinese, among which such leading
figures as Shakespeare, Ibsen, Goethe, Tolstoy and so on, have won the hearts of
generations of readers in China. In the meantime, the scholarship about them in
foreign languages, especially in their native languages or in English, is naturally
regarded as useful and has also been introduced on a large scale, most of it via
Chinese translation. Thus, how to react to such foreign academic resources turns
out to be a matter of great importance. Some Chinese literary scholars have not just
provided exemplary work by means of their own research, but also put forward
critical concepts to instigate serious discussions, which would then resonate in
literary circles. Such concepts as Ibsenization and Shakespearization, which Wang
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Ning once elaborated on, proved to be quite necessary and inspiring, as both great
authors have been actively introduced in China since the beginning of the 20"
century, with Ibsen being exceptionally influential in the 1920s and 30s, not just
acting as a catalyst for the women’s liberation cause and the new culture movement
in general, but also serving as a model for the birth of modern spoken drama.

When world literature became a heatedly debated topic at the turn of the 21"
century, Chinese scholars enthusiastically took part in the discussions, in terms of
publications, conferences as well as the newly established academic journals, either
formally or informally as regularly serialized books. Their contributions have been
highly recognized, exerting impact on the international academic discourse on world
literature to an extent that has not been usually the case in the history of intercultural
literary theory and criticism. In addition to a critique of the West-centric discourse
of world literature by such Western scholars as Emily Apter and Pascale Casanova
(The World Republic of Letters, 1999), Chinese scholars like Wang Ning put forward
their own interpretations and conceptions of world literature(s), adopting pluralistic,
diversified viewpoints to displace the centralized, totalizing, and undifferentiated
ones. Drawing on localization strategies such as “world poetics” (Wang Ning) and
“variation theory” (Cao Sunqing) in conceptualizing world literature, the Chinese
theorization of world literature adds important intercultural perspectives to the field,
which is aptly described as “Sinicizing World literature” (Theo D’Haen) or perhaps
even better in Wang Ning’s words, “Chinese world literature.”

Similar to world literature, theorizing cosmopolitanism has also gone through
a process of external rotation as it has been reconceptualized as rooted, vernacular,
secular and so on. Being an active part of this academic chorus, Chinese explications
of cosmopolitanism tend to draw from both classical thoughts and contemporary
writings. The fact that the translated works of foreign authors in all disciplines have
occupied such a prominent status in Chinese book market and among readers speaks
volumes about the openness and cosmopolitan ethos in Chinese intellectual life.
Having constantly been confronted by this worrisome situation, Wang Ning sadly
exclaims, “[tJoday’s young Chinese readers admire Western thinkers and writers
much more than their Chinese counterparts” (“Cosmopolitanism” 176). The problem
does not lie in that young people should not read Western literature and theories; as
a matter of fact, they should be encouraged to do so given that Chinese humanities
are still in the process of making up for what got lost during the turbulent periods
of modern Chinese history, including the Cultural Revolution (1966-1976). What
really matters is whether they can adopt a critical attitude and make reference to

Chinese reality, usually in the form of localization.
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Since the May-Fourth period, Marxism has been introduced, appropriated,
and transformed to serve as a guide for the practices and theoretical innovations in
China. Despite the ups and downs in social, political and economic development,
Marxism is constantly requested to be associated with Chinese reality and thus
has undergone a long and fruitful process of Sinification, of which Mao Zedong’s
thoughts became a convincing example. When stories of China’s success in socialist
cause in the aftermath of the establishment of new China reached some left-wing
intellectuals in Europe, Mao Zedong’s works began to be read and discussed
with great enthusiasm among them, which yielded a huge impact On European
intellectual and political lives. “Although Mao Zedong’s thoughts on literature
and art matured under the impact of Marxism, they have also undergone a reverse
journey in the past few decades, namely from China to the world, thus realizing the
globalization of Chinese Marxism [...] Mao Zedong’s thoughts not only influenced
French theorists like Althusser and Sartre, but also profoundly inspired feminist
thinkers such as Beauvoir and Badiou” (Wang, “Translation” 4; translation mine).
Another interesting turn in this transmission of global Marxism is that those Western
thinkers, some of which visited and lectured in China, such as Sartre and Beauvoir,
have been translated and created a big stir in Chinese intellectual life. This, indeed,
serves as an example of so-called “glocalization,” which Wang Ning has kept
referring to in his writings.

Recently, it has become a common belief and concerted practice that Chinese
scholarship would benefit from being introduced into the world, especially by
means of translation into foreign languages under the governmental sponsorship.
As Estok has pointed out in his essay earlier, there has been “an important emerging
trend in Chinese literary scholarship—namely, a trend that aims toward a global
readership and impacts.” As a strong advocate for “worlding” Chinese literary
and literary theory, Wang Ning attaches special emphasis to traditional thoughts
like Confucianism and Daoism, which are once again credited with great potential
for transforming global humanities. “We should, on the one hand, reconstruct
traditional Confucianism from a postmodern and global perspective so that it
becomes an important theoretical resource for building a harmonious society today.
On the other hand, Western postmodern theories may be approached critically from
the perspective of new Confucianism in an attempt to make it one of the important
discursive forces in the current era of globalization, in which different civilizations
co-exist and complement one another” (Wang, “Reconstructing” 77; translation
mine) To be more specific, the Confucian concept of “unity of heaven and man”

(tianren heyi) was revived by leading scholars of so-called “contemporary new
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Confucianism,” such as Tang Yijie, Ji Xianlin and Tu Weiming, who helped to
bridge the gap between humanities and science towards reinventing what I would
call “new Confucian ecological humanism” (He 378).

Interculturalism, as proposed by Erika Fischer-Lichte and Rustom Barucha,
may run risk of a totalizing understanding of cultures, without taking adequate
consideration of the complexity, diversity, or even conflicts within what is usually
presented as a culture. To introduce Chinese literature and culture to the West, as
Estok explains in his essay, one should realize that there has been as much diversity
in Western culture as in Chinese culture. The academic exchanges and interactions
between China and the West do not just constitute a kind of competitive relationship,
in which each side strives for greater influence or the central position. It is certainly
undesirable to replace West-centrism with China-centrism, which is an obsolete
mindset; instead, we should, through communications and interactions, foster the
progress of human civilizations, and build an “academic community” (cf. Zou Li’s
essay) based on equality and cooperation. Humanities, known for its usefulness of
the useless, should better respond to the common challenges facing all mankind,
such as the covid-19 pandemic threatening countless lives and the Ukrainian war
tearing apart the international community. Regrettably, the world is currently
clouded by divisions, misunderstandings and malicious attacks. Otherization, which
is proceeding at all levels across different cultures, including governments, NGOs
and civil society, is being further extended and upgraded by the mass media. In this
regard, the West, which holds the right to speak and most of the material resources
in this world, is endowed with a much greater responsibility, and should make more

contributions, thus positively influencing the future of the global community.

3. Post-theory and Post-criticism in Action

In “Way of Post-Confucianism: Transformation and Genealogy” (2010), Zhuoyue
Huang explicates new developments in Confucianism, which are responsive to
major concerns in contemporary times, such as cultural conflicts and climate
change. In this regard, “post-Confucianism” becomes a trendy term to denigrate
what Tu Weiming in his book Neo-Confucian Thought in Action: Wang Yang-Ming s
Youth (1472-1509) had argued for, namely, the effectiveness of Confucianism in
guiding social practice and empowering individual actions. In a similar vein, the
various discussions in the name of post-theory or post-criticism are essentially
not to deny the relevance of theory or criticism, though theory per se needs to
be further interrogated as suggested by Galin Tihanov in his book The Birth and
Death of Literary Theory (2019), but rather to reflect on the trajectory of theoretical
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discussions to ponder on the possibilities that theory can and has to be made more
useful and applicable in new and changing circumstances, especially under the
condition of rapid technological and social developments.

Interestingly, what has been discussed under the name of “the ends of theory”
leads to an interesting (re-)discovery that theory is actually very vibrant across
disciplines and in those non-western places where the creativity in theory-making
has not been fully recognized, especially by those residing in and occupying the so-
called centers of critical theory in the West. As W. J. T. Mitchell and Wang Ning
write after co-hosting an international conference on critical theory, “[f]ar from
being dead or dying, theory in Beijing seemed at once exuberantly youthful in its
energy and maturely modest in its goal of not only facilitating the exchange of
ideas but patiently treating the very idea of exchange itself as an object of reflection
and critique” (269). Such academic exchanges provided opportunities for Chinese
scholars to make their voices heard by a much larger audience beyond China. “The
advent of the ‘post-theoretic era’ enables the previously marginalized theoretical
discourses to come to the forefront, which deconstructs a unified West-centric
orthodoxy, so that scholars from small nations or non-Western cultures to engage
in equal dialogues with their Western and international counterparts” (Wang, “On”
169; translation mine). Such Chinese theoretical concepts as world poetics put
forward by Wang Ning has aroused critical attention both at home and abroad.
In addition to cross-cultural exchanges, which should have taken place in a more
efficient and productive manner, theory would also benefit from the developments in
new directions of criticism, such as performativity studies, Actor-Network-Theory
(ANT), post-humanism, new materialism and so on.

Notwithstanding its negative effects, science and technology have brought
significant changes in our lives in terms of both the scale of influence and
exceedingly rapid pace, which make some literary scholars worried about the
decreasing influence of literature in public life. The so-called “end of literature,” as
put forward by J. Hillis Miller, has triggered heated debates in literary circles, but its
message may have been misinterpreted. “From what Zhu labels Miller’s subsequent
‘unpacking’ of Derrida’s passage, we see that Miller was not prophesying the end of
literature as such but the end of the formal and informal influence that literature has
exerted over the past two centuries on personal and public relations” (D’haen 310).
With reference to Martha Nussbaum’s Poetic Justice: The Literary Imagination
and Public Life (1993) and Cultivating Humanity: A Classical Defense of Reform
in Liberal Education (1997), Theo D’Haen suggests that literature in the digital era
makes things happen differently than before. Other scholars like Fanco Morretti
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embraced the digital era, and his theory of “distant reading” opened the way for
more innovative experiments with literature and literary criticism. Technology is not
just a tool, but rather constitutes an important shift in ontological paradigms, which
would raise important questions for academic research. In “Medium Theory: Preface
to the 2003 Critical Inquiry Symposium,” Mitchell says, “[i]t has been suggested
that the rapid transformation in contemporary media (high-speed computing and the
internet; the revolution in bio-technology; the latest mutations of speculative and
finance capital) are producing new horizons for theoretical investigations in politics,
science, the arts, and religion that go well beyond the resources of structuralism,
poststructuralism, and the ‘theory of revolution’ of the late twentieth century”
(330-331). The regime of relevance for science and technology expands to almost
all aspects of culture, which is especially true during the current pandemic. It is
estimated that in the post-pandemic era, new technology will no doubt become
further, and more efficiently, integrated into our teaching and research. Under the
call for new humanities, Chinese literary scholars seek opportunities to push for new
modes of reading and interpretation, which would exert transformative power over
theory-making now and in the future. “In today’s construction of modernization, is
the so-called anthropocentrism still viewed as a sort of universal truth? Is man still
the only rational species in the world? How shall we establish a new relationship
between man and nature and between science and technology and humanities?
These are what we should answer from the perspective of posthumanism” (Wang,
“Rise” 9).

In Use of Literatures (2008) and The Limits of Critique (2015), Rita Felski
explores how to do with literature and literary criticism with reference to Bruno
Latour’s Actor-Network-Theory (ANT), which advocates an association of
diversified actors for the explication of literary works. With regard to world
literature, the agency of institutions other than the usual literary actors has not been
adequately acknowledged. Commenting on the reception of Japanese literature
in the US in contrast with that of Chinese literature, David Damrosch writes the
following in his published conversation with Wang Ning. “I think the modern
Japanese fiction is more widely known in the United States than modern Chinese
fiction. I do not know why Japanese became known, but I think there are enough
market reasons, with some publishers such as Kodansha making a real push to have
Japanese works translated and published in America. Also, generations ago there
were a lot more contacts for cultural and political reasons particularly in the postwar
era between Japan and the United States than between China and the United States”
(Damrosch 188). Similarly, Casanova also argues that world literature is equally—
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or perhaps more—a product of its mediators: translators, publishers, literary critics,
teachers, government functionaries, and literary entrepreneurs. If literature does
things in association with other actors in and outside of the literary arena, then
perhaps it is also feasible to acknowledge that literary theory and criticism do not
work independently but rather interactively with other related partners, no matter
whether they are visible or not.

It is no coincidence that Thomas Beebee, in “Wang Ning, Inc.: Intercultural
Collaboration in the Study of World Literature,” discusses how the different kinds
of academic activities, such as hosting conferences, editing special issues, having
interviews, that Wang Ning has been actively engaged with so far, have contributed
to his success as an internationally recognized scholar and “a bridge” connecting
academic circles across cultures. As an efficient and respectable organizer of
academic events, Wang Ning represents what Beebee calls “corporate approach to
literary and cultural investigations” (cf. Beebee’s essay in this issue), which not just
yields valuable research work but also helps young scholars to grow and mature,
especially in the areas of world literature and intercultural studies. In contrast with
the micro perspective, Wang Ning’s academic career, as Theo D’Haen has argued,
needs to be further situated in the historical development of Chinese economy,
society and culture. Understandably, both micro and macro actors do not function
independently but rather become intersected or interwoven, which would provide
a more apt framework for metacritical analysis, whether it is Wang Ning or some
other scholars, or critical theories.

It may indeed sound puzzling and awkward, as pointed out by Beebee, that
in the academic works by Chinese authors or in Chinese there have been frequent
references to and abundant discussions on Western sources, but insufficient
attention has been given to academic works by other Chinese authors. Under this
background, it is therefore highly appreciable that Wang Ning often refers to new
contributions by his peers as well as some younger colleagues of his, and helps
introduce them to international academia, which wins him a unique status among
scholars young and old, and strengthens his academic leadership. What he has done
not just provides convincing evidence of academic confidence, which is becoming
more evident among Chinese scholars, but also a footnote for defining what good
research may look like. Taking as an example Qian Zhongshu’s essay “ & A] PAZ%
(“Our Sweetest Songs,” a translation by Zhang Longxi), Theo D’Haen comments,
“Qian’s essay, while constituting a meaningful intervention on a national scale,
is performing the same service on a global, ‘world literature’ scale, and doing so

precisely in the service of China’s ‘national’ literature” (320). Literary studies with
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sophistication and wisdom would enlighten readers from every corner of the earth,
no matter East or West.

Epilogue

What can literature and literary criticism do in this digital era? To answer this
question adequately requires the concerted efforts of scholars across disciplinary
and cultural boundaries. Amid this new wave of literary theory and criticism,
Chinese critics will not and should not be absent; instead, they remain highly
motivated toward innovative research, in particular theory-making. As Theo D’Haen
has noted in his metacritical response, academic work by Wang Ning and other
Chinese scholars features “an ever-increasing confidence in China’s strengths,
in its peculiarly ‘Chinese’ character” (311). What the “Chinese characteristics”
may signify does not and should not have a clear definition. And it is not entirely
a Chinese issue subject to what Chinese scholars have done and will do in their
academic work, but rather a global issue that Chinese and non-Chinese would join
hands in mapping its boundaries and portraying its distinctive features.

Along the stream of this thought, it is not of great pragmatic significance to
be obsessed with the emergence of Chinese School on par with the established
French School or Frankfurt School. It does not suffice to simply “impose” Western
concepts on things Chinese, and vice versa. Rather, it may be feasible to focus on
specific problems situated in local contexts but with global implications, build a
solid foundation in theories and methodologies, be it Chinese or Western, and seek
opportunities to have in-depth discussions across disciplines and cultures so as to
take in different responses and critiques. To do so is by no means an easy job, but

fortunately scholars like Wang Ning have paved the way.

Works Cited

Apter, Emily. Against World Literature, On the Politics of Untranslatability. London & New York:
Verso, 2013.

Damrosch, David. “What Is World Literature? David Damrosch in Conversation with Wang Ning.”
Ariel 42 (2011): 171-190.

D’haen, Theo. “With Chinese Characteristics.” Modern Language Quarterly 79 (2018): 309-322.

He Chengzhou. “New Confucianism, Science and the Future of the Environment.” European Review 26
(2018): 368-380.

Makaryk, Irene Rima, ed. Encyclopedia of Contemporary Literature Theory: Approaches, Scholars,
Terms. Toronto: UT Press, 1993.

Mitchell, W. J. T. “Medium Theory: Preface to the 2003 Critical Inquiry Symposium.” Critical Inquiry



Reflections on Metacritical Analysis / Chengzhou He

30 (2004): 324-335.
Mitchell, W. J. T. and Wang Ning. “The Ends of Theory: The Beijing Symposium on Critical Inquiry.”
Critical Inquiry 31(2005): 265-270.
Preminger, Alex and T. V. F. Brogan, eds. The Princeton Encyclopedia of Poetry and Poetics. Princeton:
Princeton UP, 1993.
Raval, Suresh. Metacriticism. Athens: U of Georgia P, 1981.
Wang Ning. “Chinese Literature as World Literature.” Canadian Review of Comparative Literature 43
(2016): 380-392.
—. “Cosmopolitanism and the Internationalization of Chinese Literature.” Mo Yan in Context: Nobel
Laureate and Global Storyteller. Angelica Duran and Yuhan Huang. West Lafayette: Purdue UP,
2014.
—. “The Rise of Posthumanism: Challenge to and Prospect for Mankind.” Fudan Journal of the
Humanities and Social Sciences 12 (2019): 1-13.
—. “Translating Modernity and Reconstructing World Literature.” The Minnesota Review 79 (2012):
101-112.
Fe CHFRREEAET . (hEAESRIZ) 15 (2015) @ 169-176.
[Wang Ning. “On the Construction of World Poetics.” Social Sciences in China 15 (2015): 169-176.]
— OCRERARLA B TRRIUC R SHHEEL”, (EaUREER) 1(2008) -
68-77+143,
[—. “Reconstructing Confucianism in a ‘Glocal’ Postmodern and Postcolonial Context.” Journal of
Nanjing University 1 (2008): 68-77+143.]
— WSS SR E A SCERSCRILERE” , (CRIERIIE) 6 (2021) ¢ 1-6+95.
[—. “Translation and the Sinicization of Marxism: A Literary and Cultural Dimension.” Shanghai
Journal of Translators 6 (2021): 1-6+95.]
Wang Ning and Marshall Brown. “Introduction.” Modern Language Quarterly 79 (2018): 245-247.

15



Chinese Encounters with Western Theories:

A Metacommentary

Liu Kang

Abstract: The essay takes the Special Issue of Chinese Encounters with Western
Theories of Modern Language Quarterly as a case study, reviewing the essays of
three Chinese authors Wang Ning, Zhang Jiang, and Zhu Liyuan and commentaries
by Theo D’haen, Hillis Miller and myself. The essay offers a metacommentary of
the essays and commentaries with respect to issues of the academic contexts in
which the dialogue in this special issue is conducted, Chinese scholars’ anxiety
of influence over western theories, the problem of “Dao (principles)” and “Shu
(techniques),” and universalism vis-a-vis exceptionalism. This essay argues that the
historical facts of modern China, especially the history of reform and opening up of
the last four decades, show that China is in the world and the world is in China, and
that the relationship of universalism and exceptionalism cannot be viewed as binary
oppositions and mutual exclusions. Rather, it is overdetermined by multiple factors
of integration and complementarity.

Keywords: The China question of western theory; metacommentary; anxiety of
influence; principles and methods; universalism vis-a-vis exceptionalism

Author: Liu Kang is Visiting Professor at Shanghai Jiao Tong University (Shanghai
200240, China), and Professor at Duke University, USA. His research covers China
Studies, Marxism, literary theory, media studies, and international relations (Email:
liukang@duke.edu).

bRl P ES W ES N TE: THITA

NBEME: At 28 (AREXHF) “FEEBRBEFERL EXLTHEX
FREME, UET. KL, RAAITLZMNPEFHAXEMEN, KXFREHK
AZMERFFNER Y ER, BEETESHRNFAERL, X FER
BB, FARE R” 5 ‘¥ WA, FEEELASHERLN KR,
MY MBS (BRERF) AENST. ACAN, FERARLE
#(AHRREF RN +FEHG L) FEEFRAN, FERERNFTE, #
REFENER, ERALEFL L HEAGHERBHXE, FRAFZ T
tar, EWEIBE B K R, TRMEAREICH STk E X R,

KW BHERWFERMA; THIT;, BHNER; FREHA;, HTHip



Chinese Encounters with Western Theories: A Metacommentary / Liu Kang

5 5k
EEET: X E, LERBRFHFHEE, XEHTAFHE. ARLEHEG
FEHEAR. TRBEEL, XZHE L, BEFRMETRKRE,

The Reform and Opening-up (gaige kaifang) that began in 1978 ushered in an era
of intellectual and cultural reflections during the1980s through renewed translations
and commentaries of western ideas. During the three decades of the PRC’s self-
imposed foreclosure of 1949-1978, little intellectual exchanges with the world
occurred, except the Soviet Union, which served as the only source of knowledge
and ideas. The 1980s Chinese encounter with western ideas and theories is
comparable in scope and impact to that of the late Qing period, around the 1890s,
to the May Fourth Cultural Movement of 1919. These two historical moments,
spanning a century’s time, have shaped modern China’s political trajectory as well
as its history of thoughts, and has had a decisive impact on China today, especially
in ideological and cultural realms. Marxism, a 19" century German thought, is
now touted as the guiding ideology for the Communist Party of China. In recent
years | have initiated a series of conversations with scholars in China and around
the world, on the issue of “the China Question of Western Theory,” taking cultural
and literary theory and aesthetics as a point of departure, to rethink the legacy of
these two historical encounters and their current ramifications (Liu 2020). These
conversations attempt to interrogate the ways in which modern western theories and
knowledge understand and interpret the rise of China, and how these western critical
frameworks present China not only as an object of study but also as a question
intrinsic to western theories and knowledge themselves.

The China Question is viewed in multilinear, multivalent ways, focusing on
the discursive formation of modern Chinese literary theory and criticism during
the PRC period from 1949 to the present, in terms of the reception, appropriation,
and transformation of western theories that lay the foundation of the discipline
and institution of art and literary studies in modern China. The China Question
of Western theory is both extraneous and immanent in terms of its objects and
methodology. Though extraneous to China, Western theories and the questions
they arouse, once appropriated and transformed in China, can turn into modes
of inquiry intrinsic in Chinese intellectual thinking and academic research. This
has been especially true during the last four decades of gaige kaifang in China, in
which “translating and borrowing” and “addressing Chinese issues with Western
discourses” have become the predominant modes of both intellectual inquiry and
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political decision and policy making. I have argued that the widely accepted phrase
of “China and the world” ought to be replaced by “China of the world,” for China is
an integral, inseparable part of the world, not a self-contained entity parallel to, and
independent of, the world today, as denoted by the preposition “and” in the phrase
“China and the world” (Liu, “Introduction: China Question of Western Theory” 323-
340). In recent years, the paradigms of Western impact/Chinese response, tradition/
modernity that once dominated the western understanding of modern China have
been challenged by the western scholars of Chinese studies. Now the hot-button
topics are how the dynamics of complex and multi-dimensional interactions and
integrations of China into the modern world have fundamentally reshaped the world
today, and, consequently, how the dominant (western) modes of thinking have been
impacted by the new, emergent world order in which China plays a leading role.

In literary and cultural studies these debates over the China question echo
the larger controversies. As the Chinese state has become increasingly assertive
of its self-confidence and global leadership role vis-a-vis the western dominance,
trends toward the western theory and knowledge that prevailed over thirty plus
years have shifted in academic circles. In 2014, Zhang Jiang fired the first shot
in a series of polemics against “[western] imposed interpretation,” i.e. western
literary theory, in academic venues in China, and then in international English-
language journals through translations and other forms of dialogues (Zhang, 5-18).
It must be noted that western (i.e. North American and western European) academic
circles, especially in literary studies, have thus far shown little interests in what
Chinese academic have done, even though large swath of scholarly works have
been translated into Chinese and a great deal of American and western European
scholars had traveled to China to lecture, which was jolted only by the onset of
the pandemic in 2020. However, through tireless efforts of Chinese scholars such
as Wang Ning, conversations with western colleagues on issues of translation,
reception, and transformation of western theory in China have gained traction
amidst American and western European scholars. The conversations on the China
Question of Western Theory is part of that general endeavor. Marshall Brown, editor
of Modern Language Quarterly(MLQ), and Wang Ning co-edited a special issue
entitled “China Encounters with Western Theories” in 2018, which includes essays
authored by three Chinese scholars, i.e. Wang Ning, Zhang Jiang, and Zhu Liyuan,
and commentaries on these essays by three non- Chinese scholars, i.e. Hillis Miller,
Theo D’Haen, and myself. This essay is my commentary on the MLQ special
issue as a whole. It is also a self-reflexive meta-commentary, since I myself am a

contributor/commentator of that issue.
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In what follows, I will raise some questions. First of all, what is the principal
method for such kinds of theoretical conversations? Metacommentary is probably
the best approach or method. Metacommentary here refers to rethinking the
China Question of Western Theory from the perspectives of intellectual history,
or archeology/genealogy of knowledge in a Foucauldian sense, to interrogate the
historical trajectory of the Chinese reception, alteration, revision, and transformation
of western literary theory. More specifically, how shall we engage in such theoretical
conversations in divergent contexts and circumstances? The essays in the MLQ
special issue highlight the differences in terms of discursive styles, academic norms
and formats, indicative of broader divergence in Chinese and non-Chinese academic
practices and paradigms. Some of these differences are a matter of techniques ( AR
Shu), such as different ways of communication and expression. Some have more
to do with different principles or the ways ( i& Dao), by which we think, analyze,
and critique, etc. Techniques derive from principles/ways, and metacommentary
must take both Shu and Dao into account. Thirdly, what are the salient issues or
tendencies in such conversations that deserve our attention? It seems that the
“anxiety of influence” has permeated the modern Chinese encounters with western
theories in general nearly two centuries. The anxiety has recently grown stronger,
more pronounced than ever, in almost all social sectors, even though sometimes
it assumes the form of hubris or bloated sense of self-confidence, the opposite of
the anxiety or angst. The growing sense of anxiety and uncertainty has much to do
with China’s self-perception in the world and, vice versa, the world’s perception of
China today. An inquiry of the debate of universalism vis-a-vis exceptionalism as a
philosophical and intellectual question may shed some light on the issue of anxiety

of influence.

Metacommentary and Context of Academic Conversations

Metacommentary refers to criticism of criticism, or theoretical reflections and
critique of literary theory and criticism per se. Fredric Jameson first coined up the
concept in his 1971 critique of the New Criticism then dominating the U.S. literary
studies (Jameson, 9-18). The New Criticism emerged in Anglo-American academia
in the mid-20" century as a formalist, “intrinsic” mode of literary criticism. It
shared the basic values with the then prevailing modernist literary and aesthetic
trends, insisting on the intrinsic value of a work of art and focused attention on the
individual work alone as an independent unit of meaning. The New Criticism was
opposed to the historical studies of literature and arts that dominated Anglo-American
academia for centuries, and proposed instead a meticulous method of close-reading
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or textual analysis, dissecting the formal, rhetorical, linguistic features intrinsic in
literary works. It should be acknowledged that the New Criticism has established
since then a principal critical paradigm as well as the criteria for canonical works
of literature that lay the foundation for modern and contemporary literary studies in
north American and western European countries.

As a Marxist theorist, however, Jameson wants to reinstate historical studies
into the New Criticism’s close-reading of literary texts. In his view, political and
historical meaning is no longer exterior to the textuality but inherently textualized,
and subject to interpretations foregrounded on certain codes and categories of
interpretations. The codes for the New Critic are decidedly formal and rhetorical,
such as irony, ambiguity, allegory, symbolism, metaphor, imagery, and narrative
points of views, and so on. For Jameson the codes turn out to be political and
historical, as he takes pains to identify the “ideologeme,” or ideological message
latent in the formal features such as metaphors or allegories in literary texts.
Metacommentary for Jameson is thus a toolbox of interpretation to tease out
political and historical messages: “every individual interpretation must include an
interpretation of its own existence, must show its own credentials and justify itself:
every commentary must be at the same time a metacommentary as well” (Jameson
10). And also: “metacommentary therefore implies a model not unlike the Freudian
hermeneutic [...] one based on the distinction between symptom and repressed
idea, between manifest and latent content, between the disguise and the message
disguised” (Jameson 15). In short, Jameson attempts to perform a symptomatic
reading of both literary and theoretical texts in order to reconstruct their socio-
historical contexts. Metacommentary therefore would serve as a tool of symptomatic
reading of the essays in the MLQ special issue.

The MLQ special issue is in effect an exemplar case of metacommentary. In its
introduction, Wang Ning and Marshall Brown note that “Chinese-Western literary
and cultural interaction remains largely unidirectional, with too few opportunities
for balanced exchange. Almost all the important Western theorists have had
their major works translated into Chinese, whereas few Chinese theorists and
comparatists have published internationally or have been introduced to or translated
for English-language academic circles. The present collection is meant to expand
the dialogue between Chinese and Western theorists and literary scholars” (Wang
& Brown 246). The introduction then summarizes the three essays by Chinese
scholars: Zhu Liyuan focuses on Hillis Miller’s 2000 China lecture on the issue of
“end of literature” and the ensuing controversies in Chinese academic circles, while

Wang Ning’s “middle focus surveys three of the most intensively received theorists
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over the past sixty years, showcasing their impact so as to identify the gaps and
distortions in it” (Wang & Brown 246). The sentence on Zhang Jiang can be read as
a mini-exercise of symptomatic reading: “Zhang Jiang, as a central figure in China’s
intellectual life in the past few years, represents in his broad view fundamental
drives simultaneously toward closer relationship and greater autonomy” (Wang
& Brown 246). It underscores both the position that Zhang Jiang holds in China’s
academic circles and the contradictory movements of “closer relationship and
greater autonomy” that Zhang’s essay “represents.” For a MLQ’s intended English
reader, the highlight of the central positionality and representational potency of
the author will certainly escape no one’s attention, along with the “broad view of
fundamental drives” that informs, and is represented by, Zhang’s essay rather than
as an individual view of the author himself.

The three commentaries by non-Chinese authors, on the other hand, can be
read symptomatically, too. The introduction, though co-signed by Wang and Brown,
is most likely composed by Brown, indicating his editorial views of the journal as
well as the special issue, since Brown, like the other non-Chinese respondents, has
long been interested in scholarly exchanges with Chinese colleagues and is keen
on the issues at stake. In a self-reflexive and self-critical mode, the introduction
states that “we always argue, and should, yet always, and properly, we do it with the
nagging awareness that we are equally partial. By debating, we come to understand
what our respondents draw out, the unplumbed premises and biases in their thinking
and knowledge, and ultimately, we hope, in ours” (Wang & Brown 247). Here
I refer to the “three respondents” in a rather awkward manner as “non-Chinese
authors,” since as one of the three respondents I must differentiate myself from
both three colleagues in China and other “westerners,” namely Brown, Miller, and
D’Haen. The introduction describes the special issue as “exchange of views between
three of China’s most influential scholars of literary theory and three leading
Western comparatists with broad experience in China. (Liu Kang is Chinese-born
and has held a prominent post at Shanghai Jiao Tong University but has been US-
based since arriving in Wisconsin as a graduate student in 1982)” (Wang & Brown
246). The immediate parenthesis is probably intended to preempt possible suspicion
over my identity as a “Western comparatist, ” by adding the name tag “China-born”
and “U.S.-based.” Even though racial and ethnic identities are rarely discussed
in Chinese academic circles, in the current circumstances of identity politics and
postcolonialism, the issue is not really irrelevant. My self-identity here as a “non-
Chinese” refers only to my intellectual background and academic affiliation, but not

to my identity as an ethnic Chinese or a Chinese-American immigrant. Regardless,
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I am aware that it is a truly awful way of naming and identifying oneself, let alone
lumping with different groups of individuals. It deserves symptomatic reading, too.

Translation is another major question with regard to such an “exchange of
views.” Brown and I, along with other English authors, had extensive discussions
via email concerning the translation and writing of the essays. Marshall Brown is
known for being a punctilious stylist, and, as the editor of a major English journal of
literary studies, he is also famous for his uncompromising fastidiousness in writing
and editing. To quote Brown’s own observations: “Academic styles vary nationally,
of course. Translating Chinese language and style into American language and style
is a challenge. The translators in China did yeoman work, and then Zach [MLQ’s
copy-editor] and I have put a lot more into the effort of crafting formulations that
will be idiomatic for domestic as well as international readers. This work has to go
in stages” (Brown 2017). The “yeoman work” that Brown describes the Chinese
translator’s job is a high accolade, especially in view of the predominant mode of
academic production with massive assembly line (particularly in China) that sharply
contrasts with the image of the medieval yeoman’s labor. But Brown is not shy in
expressing his feelings about the limelight that the Chinese academics seem to have
enjoyed: “I think that the essays already give a very interesting representation of
kinds of discussion that takes place among leading academics in the world’s largest
country, which we--1, at any rate--can only look on with envy” (Brown 2017) .

The commentaries by D’Haen and Miller do not necessarily display similar
feelings of “envy” for Chinese academic activities, but explore unabashedly
differences in rules and norms of scholarship in three Chinese essays. As the editor
of the prestigious European Review, D’Haen is quite at ease with those differences
in academic practice of western Europe, North America, and, to some extent, China.
His commentary “With Chinese Characteristics” begins with a quote from the
China travelogue by American journalist Peter Hessler, “that everything foreign,
be it Shakespeare, Marxism, or capitalism, assumes ‘Chinese characteristics’ when
imported into China” (D’Haen 329). And then: “The three essays that form the core
of this issue of MLQ, by Wang Ning, Zhang Jiang, and Zhu Liyuan, address how
Western theories of literature, on their reception in China, assume such Chinese
characteristics. Zhang even uses the same term to describe the kind of criticism
he calls for in his essay, ‘On Imposed Interpretation and Chinese Construction
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of Literary Theory’”( D’Haen 330). D’Haen’s somewhat facetious overtone on
“Chinese characteristics” from Shakespeare, Marx, to capitalism, however, shifts
abruptly to an observation with high seriousness, that in Wang’s and Zhang’s

essays “we note an ever-increasing confidence in China’s strengths, in its peculiarly
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‘Chinese’ characteristics, [...] us(e)ing their reflections as springboards toward
a Chinese literary theory. Their purpose is clearest, and takes its most general
formulation, with Zhang, who seems to predicate that what is needed, and is at hand,
is a purely Chinese literary theory, bypassing the necessity of outfitting Western
theories with Chinese characteristics” (D’Haen 311).

D’Haen, however, notes the nuanced difference between Wang Ning and
Zhang Jiang. In D’Haen’s view, Wang is “largely descriptive,” and emphasizes
the “all-important” role of dialogue, aiming at “a cosmopolitan literary theory of
common aesthetic principles and universal standards” (D’Haen 309). By contrast,
“Zhang takes umbrage both at the more recent variations of Western theory...
and at world literature” (D’Haen 314). The archaic word “umbrage” in modern
English simply means offense, resentment, or annoyance. Avoiding direct response
to Zhang’s unveiled hostility, D’Haen cites profusely Jameson, Gadamer, and so
on, to address the specific issue of literary texts and interpretation of texts. By so
doing, D’Haen adroitly reconciles Zhang’s pique towards western theory with
formalism and New Criticism, which happens to concern themselves primarily with
the “text” itself, thus allowing D’Haen to link this intrinsic, textual priority of a
New Critic with Zhang’s “objective existence” of a text. But D’Haen does not dwell
on the concepts and theories of formalism and New Criticism. Instead, he spends a
considerable amount of space detailing Qian Zhongshu’s scattered literary treatises
in an effort to sketch out an indigenous “Chinese literary theory,” in deference
to the “Chinese characteristics.” Moreover, his commentary ends with a quote
from George Brandes, a 19" century Danish scholar preeminent among Chinese
scholars of literature in early decades of the 20" century, reaffirming the future of
the “Chinese characteristics”: “The world literature of the future will become all
the more captivating the more the mark of the national appears in it and the more
heterogeneous it becomes, as long as it retains a universally human aspect as art
and science” (D’Haen 321). Such a mise on abyme is elaborate, and laborious, even
though it may incidentally obfuscate, rather than compliment, the strive for pure
Chinese theory. For D’Haen may not know the controversy around the famous
motto often attributed to Lu Xun, the modern Chinese literary giant, that “the more
national, the more global.” It sounds just like what Brandes said as quoted by
D’Haen. But some Chinese literary historians find the attribution of the saying to Lu
Xun simply false, and many question its wisdom, too (Yuan 49-52). Nevertheless,
D’Haen delivers his well-wish.

Miller, on the other hand, is forthright, earnest, sometimes even blunt, when
dealing with specific issues raised by the Chinese essays. Hillis Miller enjoys a
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high reputation among today’s Chinese literary scholars, almost equivalent to that
of George Brandes in earlier years. And as a person, the late Miller was amicable
and graceful, and quite diplomatic when greeting the three Chinese colleagues in
his commentary. He compliments the illustrious biographies of the three Chinese
scholars, and recounts his frequent lecture tours in China over the years, showing his
genuine affection for China. Then he is raising a series of questions: “What, exactly,
a uniquely Chinese form of literary theory would be like is also not specified
beyond saying that it would be distinctively “Chinese.” Does that mean Marxist,
or Confucian, or Chinese Zen, or what?” (Miller 342) And “China has a several-
thousand-year-old tradition of literary study and literary theory. It should not be
all that difficult for them to do without ‘Western values’ and to return to their roots
in those old traditions. Reconciling those with the distinctively Chinese Marxism
might be a problem, however” (Miller 342). Pointedly, Miller is questioning the
viability of a pure Chinese theory without western values in modern times, citing
“the distinctively Chinese Marxism” that inextricably integrates Marxism that
derives from “western values” with China’s culture and society. He brings out this
question again when commenting on Zhang’s essay: “Zhang says nothing about the
difficulties of reconciling that tradition with China’s official commitment now to
Marxism in all areas of thought and action. He does not mention a single work of
traditional Chinese literary theory. Nor does he mention a single work of Chinese
literature. Examples would have been helpful, even in a relatively short essay”
(Miller 345).

Apart from his query on the position of Marxism in the purported “pure
Chinese theory,” Miller emphatically calls attention to the academic norms of
extensive reference and analysis of concrete, detailed evidence. His criticism
of Zhang’s over-generalization seems mild and oblique (“examples would have
been helpful”), and yet, by contrast, he lavishly praises Zhu’s essay for the latter’s
exemplar scholarship: “Zhu’s essay, moreover, is an exemplary demonstration of
what a circumstantial account of Western theory’s influence in China should be like.
He not only gives an accurate reading of the example of Western theory he chooses,
as well as of later works like my On Literature. He also presents specific details
about the various essays published in China that participated pro and con in the “end
of literature” debate there” (Miller 346). Miller spends more than two-thirds of his
commentary engaging in detailed discussions with Zhu over issues ranging from
Derrida’s Post Card to hermeneutics vis-a-vis poetics. Zhu later wrote a Chinese
essay to further the conversation on these questions, and the essay was rewritten
and translated into English and published ((Zhu 2020A; 2020B). Miller indeed
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had a chance to read Zhu’s response to his early commentary, before his death in
2021." The exchanges between Hillis Miller and Zhu Liyuan are truly exemplary, a
good model for the conversation between Chinese scholars and their international
interlocutors. By contrast, Miller spends less than one page on Zhang, primarily
charging the latter for lack of concrete evidence and analysis: “Zhang’s essay
remains almost completely at the level of condemnatory generalization” (Miller
345).

In the essays of the special issue one finds a common passion for, and
dedication to scholarly issues of literary studies and academic norms, with a great
deal of attention to concrete evidence and meticulous, theoretically well-informed
analyses and argumentations. This is what I call the Shu, the techniques, or more
precisely the norms, rules and protocols of scholarship. Shu (techniques) derive
from Dao (principles/ways). Scholarly exchanges can take place in the special
issue of MLQ and other international venues because the authors by and large agree
on and adhere to the norms of technique as well as the principles of scholarly and
intellectual inquiry. First, arguments or viewpoints in the humanities and hypothesis
in social sciences and natural sciences are the organizing principles for scholarly
inquiry. Second, the arguments or hypothesis must be based on rigorous research
that includes exhaustive review of the existing literature on the subject, as well as
meticulous analysis of evidence. Last but not the least, concrete, detailed evidence
constitutes the necessary and sufficient condition for academic research. In natural
sciences and social sciences evidence means empirical and logical evidence from
either induction or deduction; in the humanities it is the concrete text, verbal or
non-verbal, subject to interpretation. However, it is sometimes hard to rigorously
adhere to these norms, as shown in the essays of the MLQ special issue. While
acknowledging that differences do occur in academic practice and norms, for
instances between China and Euro-America, a metacommentary ought to probe into
the underlying assumptions and principles, i.e. Dao, in terms of universalism vis-a-

vis exceptionalism.

Universalism vis-a-vis Exceptionalism

My commentary in the MLQ special issue first explore the question of “anxiety of
influence,” commenting on the three essays by Chinese colleagues. In the second
part I take Jameson and Chinese Jamesonism as a case in point to illustrate the
Chinese anxiety of influence with Western theory and the battle between (Western)

1 I forwarded Zhu Liyuan’s CLCWeb essay to Miller on October 30, 2020, and Miller replied
to my email on November 2, 2020: “Zhu’s paper received.” Miller died on February 7, 2021.
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universalism and Chinese exceptionalism. I argue that Chinese Jamesonism shows
how an eclectic American neo-Marxist academic discourse has been reinvented in
China on selected themes of postmodernism and Third World “national allegory.”
However, as a “shadowy but central presence” in Jameson and other Western left
theories, Maoism is nearly absent from China’s appropriation of Western theories.
At the beginning of this essay, I mention that the main problematic, or the cluster of
related theoretical issues, that informs my MLQ commentary, is “the China Question
of Western Theory” (Liu, “A (Meta) commentary on Western Literary Theories in
China: The Case of Jameson and Chinese Jamesonism” 323). It can be viewed as
the larger context for the MLQ special issue and the issues of anxiety of influence
and universalism/exceptionalism that I detect from the essays.

From the end of the 1990s to the present, neo-Marxist critical theory
and a garden-variety of “post-isms”—poststructuralism, postmodernism, and
postcolonialism—have been translated, borrowed, and appropriated in China en
masse and become dominant critical discourse in Chinese academia. These more
recent years contrast sharply with the decade of the 1980s, or the so-called Chinese
Cultural Reflection Movement. Chinese intellectuals then passionately embraced
Western ideas from the late nineteenth and early twentieth centuries, translating
works of Sigmund Freud, Friedrich Nietzsche, Friedrich Hayek, Martin Heidegger,
Ludwig Wittgenstein, Jean-Paul Sartre, Susan Sontag, the New Critics, and so forth.

A few salient features of the historical context for the Chinese reception of
Western theories should be noted. First, the brief yet historic period of the 1980s
Chinese cultural reflection movement unleashed a heteroglossia of ideas, to borrow
Mikhail Bakhtin’s concept. Massive modern Euro-American ideas, both liberal and
conservative, opened up new ways of thinking about Chinese modernity, which
challenged the powerful leftist tradition that has legitimated the Communist Party
of China (CPC) rule. Second, the Marxist and leftist orthodoxy in China, though
largely scorned and rejected by Chinese intellectuals in the 1980s, provided fertile
ground for the reception of neo-Marxist and leftist Western theories in the new
millennium. Third, a more assertive and increasingly nationalist China, especially
during the recent years, called forth renewed efforts for Chinese exceptionalism vis-
a-vis Western universalism. Since Western literary theories, be they leftist, liberal,
or conservative, are lumped together under the rubric of Western ideas, they have
become the targets of (CPC)-sanctioned campaigns against universalism. However,
these assaults on universalism cause great anxiety and consternation, especially
among those who have dedicated themselves to the translation, dissemination, and

appropriation of Western theories which they must now denigrate, if not entirely
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reject.

In the essays by Chinese authors I sense the anxiety of influence permeating
almost every page. The anxiety arises primarily from the issues of Western impact/
Chinese response, tradition/modernity, even though such dichotomous paradigms
that had dominated China Studies in the U.S. and western Europe have been
under assault for decades by Euro-American academics themselves. In my MLQ
commentary I acknowledge my own share of such an anxiety. How should China
act (or react) when encountering the West that, for the most part, is still perceived
by the Chinese as a globally dominant power? This question haunts the collective
imaginary of the Chinese, even though the myth of the West as a totality is mostly
rejected by the so-called “Westerners” themselves, and the rising nationalist
sentiment stokes a hubris of China’s imminent overtaking of the West. Setting
aside the emotional aspect of anxiety, how should China position itself rationally,
and realistically, in a rapidly changing, and extremely volatile world of today? As
a Chinese-American scholar living in between the walls, barriers, and barricades,
imagined or real, I feel most intensely the pressures from both sides, in terms of
technical norms and protocols (Shu) and conceptual (ideological) assumptions (Dao).

My MLQ essay focuses primarily on the anxiety of influence that Chinese
scholars feel when encountering western literary theory. I explore the absence of
Maoism in Chinese appropriation of Jameson’s theory to showcase the dilemma
of the Chinese academics when dealing with an ostensibly western, i.e. Jameson’s
theory that actually draws centrally on Mao Zedong’s thought, though in reinvented
configurations known as (western) Maoism. It’s an immensely complex conceptual
trajectory, or “traveling theory.” The narrative must begin with Mao Zedong’s
historic endeavor of “making Marxism Chinese” during the formative years of
his ideas in the 1940s. Consequently a Chinese Marxism emerged, and canonized
as Mao Zedong Thought. The second phase occurred during Mao’s reign (1949-
1976), when Mao Zedong Thought served as the guiding ideology and policies of
the Communist Party of China. The third episode, the moment when Mao’s Chinese
appropriation or Sinicization of Marxism became global, occurred during (and
coincided with) this second phase, as western European leftist intellectuals (primarily
French) and Third World leftist guerilla leaders congregated on their newly
discovered revolutionary gospel from the East, namely Mao’s writings, disseminated
through massive global propaganda campaigns (Zhang & Yan 54-63). These radical
intellectuals or revolutionary rebels invented various versions of Maoism, during the
apex of the global “cultural revolutions” of the 1960s, in which the Chinese Cultural
Revolution served as the indisputable beacon for the global revolutionaries. The
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last, and the present episode is marked by China’s re-appropriation of the western
Marxist and leftist theories, where Maoism occupies a singular and central position.
This fourth episode unfurled in the 1990s, and the drama is still going on now, being
watched, and commented by the MLQ special issues, and through many scholarly
venues around the world today.

The dilemma and anxiety of the Chinese academics with regard to the
ongoing, complex, four-episode drama of theoretical journey of western Marxism
and Maoism needs to be further explored. In the present context, I’d like to
reiterate a point I have made in numerous occasions, a point nevertheless is quite
obvious and straightforward. Simply put, the journeys of Chinese appropriation
of Marxism, western Marxist theory’s appropriation of Maoism, and then Chinese
appropriation of western Marxist theory reaffirm over and again the inseparability
of the ideas (and of course social practices of all aspects) of Chinese and the world.
Marxism as a universalist idea can be appropriated locally as in the case of Chinese
Marxism, from Mao Zedong Thought to the newer versions such as Deng Xiaoping
Theory and Xi Jinping Thought, and, likewise, Chinese Marxism or Maoism can
be appropriated by western Marxists, and then re-appropriated back to China.
Unquestionably, Marxism is a universalism through and through. It aspires to a
universalist ideal of human liberation and equality. In the meantime, Marxism has
spawned numerous local, indigenous versions and variations, including Chinese
Marxism, western Marxism, and so on and so forth. One can certainly argue that
Chinese Marxism is not an ideology of exceptionalism, but a version of Marxist
universalism. It may prove that the relationship of universalism and exceptionalism
should not, and cannot be viewed as binary oppositions and mutual exclusions.
Rather, it is overdetermined by multiple factors of integration and complementarity.

But why is there still so much anxiety? The concept of anxiety of influence is
coined by Harold Bloom, whose ambivalence towards the “old school” norms of
New Criticism and newer school of French theory turned out to be his trademark,
compared especially with his more French-leaning, deconstructionist Yale
colleagues such as Paul de Man, Geoffrey Hartman, and Hillis Miller. Anxiety of
influence is Bloom’s Freudian diagnosis of the unconscious, a struggle in which
the young artist rebels against preceding traditions, seeking that burst of originality
that distinguishes greatness (Bloom). Anxiety is an emotional, or affective response
rather than a cool-headed, rational calculation. But in today’s era of post-truth,
what matters is not so much “objective facts” as “appeals to emotion and personal
believe,” as defined by Oxford Dictionary as the Word of the Year 2016 and
onward (Oxford). The post-truth era is the perfect incubator of nationalist-populist
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sentiments, emotions, and attitudes, sweeping across the whole world now. It is an
era where ideology, rather than reason and science, reigns supreme. Ideology here
refers to the emotional, imaginary and affective (aesthetic) ways of viewing and
thinking about the world.' Nationalist-populist ideologies often ally themselves
with various kinds of essentialism and exceptionalism, and attack universalism
as the archenemy. In the North America and western Europe, the cultural war
against universalism is waged in the name of promoting cultural diversity against
Eurocentrism, but such a whole-sale rejection of universal human values risks
embracing exceptionalist claims to racial, ethnic, and cultural exclusion, polarizing
and tribalizing different peoples and nations. This is exactly what happens across
the world today. Under such circumstances China is certainly not immune to the
global wave of nationalism-populism. It is thus imperative to remind ourselves of
the necessity to ceaselessly combat various kinds of essentialist, and exceptionalist
claims that ultimately undermine the endeavors for building a “community of shared
future for mankind” or #J%# A\ 251z £ [F4K in Chinese.”

Conclusion

My commentary on the MLQ special issue attempts to identify the logic underlying
the questions of different academic contexts, techniques (Shu) and principles (Dao)
for scholarship raised in the essays. The strong anxiety evinced especially in the
essays by Chinese authors is symptomatic of the dichotomous mode of universalism
vis-a-vis exceptionalism, which can be better understood in the light of the global
resurgence of nationalism-populism. However, the dichotomous mode of thinking
on universalism and exceptionalism is not only conceptually misleading, but
also historically false. As history has amply demonstrated, what defines China’s
modernity is precisely China’s integration into the world. A commonwealth of
shared values or universal values is the foundation of the commonwealth of
humanity, or “community of shared future for mankind.” In the domains of literary

theory and research, such shared values should guide us in our intellectual inquiry.

1 Louis Althusser defines ideology as “a representation of the imaginary relationship of individ-
uals to their real conditions of existence.” In Louis Althusser, “Idéologie et appareils idéologiques
d’Etat (Notes pour une recherche)”. Positions (1964-1975), Paris : Les Editions sociales (1976):
67-125.

2 Xi Jinping, General Secretary of Communist Party of China, first mentioned the concept of
“community of shared future for mankind” or )% A 25y iz L [A4£ in his 2013 speech at the
Moscow State Institute of International Relations, and since then it became a guideline for the
CPC. See China Focus, “The Idea of a Community with a Shared Future,” China Daily, January
28, 2021. Available at: http://www.chinatoday.com.cn/ctenglish/2018/commentaries/202101/
t20210128_800234170.html.



30 | Interdisciplinary Studies of Literature / Vol. 7, No. 1, March 2023

Works Cited

Boom, Harold. The Anxiety of Influence: A Theory of Poetry. New York: Oxford UP, 1973.

Brown, Marshall. The Email Exchange with Wang Ning, Liu Kang, J. Hillis Miller and Theo D’haen,
September 16, 2017.

D’haen, Theo. “With Chinese Characteristics.” Modern Language Quarterly 79 (2018): 309-322.

Jameson, Fredric. “Metacommentary.” PMLA 86 (1971): 9-18.

Liu Kang. “A (Meta) commentary on Western Literary Theories in China: The Case of Jameson and
Chinese Jamesonism.” Modern Language Quarterly 79 (2018): 323-340.

—. “Introduction: China Question of Western Theory.” CLCWeb: Comparative Literature and Culture 5
(2020). Available at: https://doi.org/10.7771/1481-4374.3819.

Miller, J. Hillis. “Western Literary Theory in China.” Modern Language Quarterly 79 (2018): 341-353.

Wang Ning and Brown Marshall. “Introduction.” Modern Language Quarterly 79 (2018): 245-247.

Word of the Year 2016. Oxford Languages. Available at: https://languages.oup.com/word-of-the-
year/2016/.

R HWTTER « RGN - AR, O\TTRETD o &M AREEE AR, 2000 4F.

[Yuan Liangjun. “Local Color, National Character, Global Character.” Winds from All Sides. Fuzhou:
Fujian Education Press, 2000.]

WK Y CBEARERDIEMRARIHEIMERE LA . (EFHEED) 40 (2021 : 54-63.

[Zhang Fang and Yan Dan. “The International Communication and Utilizations of Multilingual Versions
of Mao’s Literature.” Library Journal 40 (2021): 54-63.]

WL “IREIERRE” . (CAITR) 6 (2014) : 5-18.

[Zhang Jiang. “On Imposed Interpretation.” Literature Review 6 (2014): 5-18.]

Zhu Liyuan. “Print Culture, Digital Culture, Poetics and Hermeneutics: Discussion with J. Hillis
Miller.” CLCWeb: Comparative Literature and Culture 22.5 (2020B). Available at: https://doi.
org/10.7771/1481-4374.3823.

RILTG: “EDRISCAE. By sofb. R AR —— S A AT KB R, GRBUR R
P RHERR) 5 (20200 ¢ 60-69.

[Zhu Liyuan. “Print Culture, Digital Culture, Poetics and Hermeneutics: Discussion with J. Hillis

Miller.” Journal of Wuhan University 5 (2020): 60-69.]



Translation and the Reconstruction of World

Literature: Wang Ning’s World Literature Theory

Liu Dan & Xiong Hui

Abstract: As one of the most influential comparatists in China, Wang Ning has
taken the lead in updating the world on new advances in literary studies in China
and initiating equal conversations with Western comparative literature scholars
from a global perspective. More importantly, Wang, from the vantage point of being
a Chinese scholar, has brought about a new notion of world literature under the
aegis of cultural globalization that challenges Eurocentrism on multiple fronts. Two
questions are central to his notion of world literature: first, how we reconstruct the
western centric notion of world literature; and, second, how we remap the landscape
to encompass marginalized national literatures. Translation, as a medium for
literary exchanges, emerges as the key to Wang’s reconstruction of world literature.
He advocates that we use cultural translation as a means of deconstructing the
prevailing Ecocentrism to carve up legitimate places for disadvantaged national
literatures, so that they can be readily accounted as an important part of world
literature. His theory showcases a strong national stance and a deconstructionist
attitude. Taking Chinese literature as an example, he argues that good translation
necessarily contributes to better cultural images, which in turn can upend the current
hierarchy of literatures, consequently help position national literatures in world
literary system. In this light, translation, the bedrock of Wang’s theories, sheds light
on how national literatures can be a significant part of world literature.
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World literature as a concept is discursively constructed. European literature
dominates the map of world literature, whereas African literature and literatures of
the Middle and Far East have been marginalized and overlooked. Following World
War II, when more nation-states became independent and their economies began
flourishing, Eurocentrism seemed to disintegrate with the process of globalization.
In this context, where should world literature go? As a scholar from a country with
a long history and rich cultural tradition, Wang Ning re-examines translation’s
paramount significance in the reconstruction of world literature, timely enhancing
discussions about the relationship between world literature and national literatures.

1. Translation and World Literature Reconstructed

The concept of world literature has been constructed differently over time. In
today’s globalized and post-colonial context, in which cultural Eurocentrism has
been increasingly deconstructed, Wang’s intellectual quest raises two central
questions. First, how, by the means of translation, can national literatures find their
legitimate places in the oeuvre world literature? Second, how can translation help
gauge and reconstruct the ecosystem and order of world literature?

Starting from the common literary aesthetics, Wang believes that “translatability”
is a yardstick for deciding whether a work can be considered as world literature.

Accordingly, world literature, as a fluid concept, is constantly constructed and
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enriched through translation. David Damrosch, Harvard University’s Bernbaum
professor of Comparative Literature, assumes that the term “world literature,” instead
of being merely used for the purpose of evaluation, denotes a unique type of literary
production, distribution, and reception. He argues that “world literature is writing that
gains in translation” (emphasis original) (Damrosch 281). However, Wang believes
that world literature is a result of “literary evolution” (Wang, ““World Literature’
and Translation” 26), which can be regarded as a process that involves “production,
circulation, translation and critical selection in different languages” (Wang, “World
Literature and the Dynamic Function of Translation”5). Unlike Damrosch’s concern
that world literature is partly a result of translation, Wang pays more attention to
the dynamic function of translation in the process of constructing world literature.
According to him, it is the dynamic literary evolution rather than the static, translated
texts that makes world literature more clearly manifested as “not a set canon of texts”
(4) but a constantly evolving concept. This leads to what Wang has described as the
third form of world literature as a process of cross-cultural/language communication.
In other words, without translation, literatures produced on the ground of cultural
relativism can only be published and circulated within the national borders, losing
the possibility to gain a foothold in world literature. Thus, it is evident that national
literatures can become world literature through translation.

Hence, arises the immediate question: what kind of work can and should
be translated? The answer lies in the work’s quality as much as in the complex
standards of selection. Only those texts that are selected by the translator are
eligible for consideration as world literature. However, selection of a literary work
is largely determined by whether it possesses some properties that pertain to the
common aesthetics value, which points to what we call “translatability.” World
literature, in a nutshell, denotes literary works with common aesthetic qualities
and far-reaching significance. Its two essential qualities are “transnational” and
“translational,” both of which are indispensable and mutually constitutive (Wang,
““‘World Literature’” and Translation” 26). How can national literatures break their
linguistic and cultural boundary and travel to other languages and cultures? And
how can they be understood and appreciated by readers in different languages and
cultural backgrounds? These are important questions to ask. Arguably, translation
plays a vital mediating role in making transnational literatures become part of world
literature. Without it, national literature might remain “dead” to the canon of world
literature. Thus, by means of active rewriting and creative manipulation, translation
greatly contributes to the canonization of world literature. To demonstrate this,

Wang takes China’s literary translation as a convincing example. Meanwhile, he



34 | Interdisciplinary Studies of Literature / Vol. 7, No. 1, March 2023

expounds that translation, especially with its mediating and rewriting function,
is essential for a national literature, one which aspires to break through regional
restrictions, and become part of world literature and be accepted by other nations. It
is the same for ambitious writers. To this end, Wang singles out Chinese translations
and discussions of Henrik Ibsen’s plays during the May Fourth period and their
adaptation into contemporary theatrical performance in China as a vivid example
(Wang, “‘Translated’ and ‘Constructed’ Ibsen: Ibsen Metamorphosed in China”
55-59). Indeed, Wang’s “translation” is not the literal meaning, or the simple
“equivalence” of textual information championed by some linguists. Rather, it
necessarily involves elements of rewriting and even readaptation known by cultural
scholars. What is worth further exploration is that it is not the translator or the
readers’ aesthetic demand that determines the translation of a certain literary work.
Instead, it is political ideology which ultimately matters. It renders a translated text,
somewhat “transformed” compared with the original, into a suitable work for the
target country. In other words, the original work takes on a new meaning before it is
widely circulated and well received in other languages, and subsequently recognized
as a canonical text for a certain era of its original country.

Hence, it is clear why Ibsen’s plays, renowned for modernism and avant-garde
experimentation, were “translated” into realist works regarded by Chinese readers
as canonical world literature. It is worth pondering whether Ibsen’s plays would still
be received so highly as part of world literature in China, if the translators did not
rewrite them during the May Fourth period when Chinese society urgently called
for enlightenment and social criticism. Further, regarding modern Chinese literature,
Wang comments, “those translated works are often regarded by today’s scholars
as an integral part of modern Chinese literature. In fact, they become ‘modern
Chinese literary classics’ that are different from both traditional Chinese literary
works and modern Western ones” (Wang, “‘Translated’ and ‘Constructed’ Ibsen:
Ibsen Metamorphosed in China” 52). This quotation can be interpreted in two ways:
first, translated works, often incorporating elements of rewriting and creation, bring
modern elements to Chinese national literature, and can be regarded as an integral
part of national literatures; second, translated works, which might have subjected
to rewriting, differ from both traditional national literature of the target languages
and the original work. Thus, they become a fresh literary form, making it possible
to reconstruct world literature classics. Therefore, translation has contributed
remarkably to the innovation and globalization of national literatures. The modern
form of national literatures read today would not exist without translation. Similarly,

Western literature or literatures of other nation-states can never break through
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barriers of languages and cultures before being transformed into world literature.
Wang has also demonstrated the translator’s importance in the construction
of world literary classics. Literary translation is a complex creative activity.
Necessarily, the translator must creatively rewrite the original work according to the
cultural needs of the target languages. In some sense, such translation “determines”
the fate of national literatures, for it can improve a literary work in the translation.
There are numerous such instances worldwide. For example, Shakespeare’s plays,
after being successfully translated into Chinese by Cao Weifeng, Zhu Shenghao,
Liang Shiqiu and Fu Guangming, found immense favor among generations of
Chinese readers. In the case of British literary history, Edward FitzGerald, with his
marvelous translations, “resurrected” the ancient Persian poet Omar Khayyam’s
Rubdiyat into masterpieces. Ezra Pound’s rewriting of Chinese and Japanese poems,
which has long become famous in American literary history, is another illustrious
example. Hence, a good translator is vital to enable national literatures to enter the
canon of world literature. However, inadequate translation may be harmful, for the
translated text might lose its original significance and value in a foreign cultural
context, remaining obscured in the forest of world literature. Drawing on Walter
Benjamin’s conceptualization of “the translator’s agency,” Wang argues that the
translator can endow the work with a “continued” life, reconstruing “an afterlife”
for the original text before it achieves a canonical standing in the target language.
As Benjamin claims, “Just as the manifestations of life are intimately connected
with the phenomenon of life without being of importance to it, a translation issues
from the original —not so much from its life as from its afterlife” (Benjamin 73).
Informed by Benjamin’s theory, Wang believes that the translator takes on multiple
roles simultaneously: a judge of a work’s literary value, an intimate reader of the
original, and a dynamic interpreter and re-writer. In this regard, the translator takes
charges of the fate of a work in the foreign cultural contexts. Wang asserts, “A
good translator may well improve a work or even render it canonical in the target
language, while a bad one may ruin it and destroy its potential for canonization in
that language” (Wang, “‘Translated’ and ‘Constructed’ Ibsen: Ibsen Metamorphosed
in China” 55). In addition, influenced by Jacques Derrida’s deconstructive
translation theory, Wang points out that a single translator only has limited influence
in this regard because translation is “always an incomplete process that can be
perpetually advanced by successive generations of translators.” A literary work has
to be retranslated before it can be canonized as part of world literature. For Derrida,
a particular translator’s role is limited. His deconstructive translation theory holds

that translation can never be the same to the original. Yet we cannot deny that
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translation provides the original work with a continued life and more living space.
Given this, we cannot ignore the translators’ positive roles in the canonization of
world literature.

The construction of world literature involves the travel of literary texts,
which is inseparable from creative translation. National literatures become
globally celebrated world literature only by breaking through cultural and regional
boundaries. Without it, national literatures might remain in the blind zone or “dead”
to other cultures and consigned to their peripheries. “World literature is thus by no
means a fixed phenomenon but a traveling concept,” Wang contended (“‘World
Literature’: From Utopian Imagination to Aesthetic Reality” 4). Thus, how can
literary texts achieve their world travel? Apparently, the role of translation cannot be
overlooked. Without the hard work of Chinese translators, it would not be possible
for English, French, German, Russian and Japanese literature, among others,
to travel to China. Similarly, without English translators, Chinese and Japanese
literature in the East cannot travel to the West either. It is through the translators’
bridging role that some works have gained more potence in a foreign cultural
environment and thus, are regarded as classics by readers in target countries. On
the contrary, inadequate translation can ruin even what have been considered as the
best in the canon of national literatures. With artistic significance lost during the
translation, such works have no “continued life” to speak of. Given this, translation
determines how far a literary work can travel as much as it shapes its international
influence. It also decides the difference between texts of world literature and
national literatures, revealing the connections as well as distinction between the two.
As Wang maintains, the travels of “world literature” are “two-way.” World literature
can travel from the West to the East, and vice versa. In an essay delving into the
cultural background of Goethe’s “world literature,” Wang believes that Goethe’s
conceptualization is closely linked to his reading of many translated literary works
outside Europe, including Chinese and Persian literatures that were widely regarded
as unimportant by European cultural centrists at that time (Wang, “The Two-way
Travel of World Literature”15-16). Indeed, only those works that profess world
qualities can “travel” by means of translation. That is, the worldly characteristics
and translatability of world literature complement each other. The higher degree
of the common aesthetic value is a prerequisite for a text to travel. Translatability,
in a similar way, determines whether it is practical for such travels. After all, any
literary work that aspires to transcend national and linguistic barriers must rely on
the intermediary translation. In short, without translation there is no travelling text,

and without texts that travel there is no world literature.



Translation and the Reconstruction of World Literature / Liu Dan & Xiong Hui | 37

By virtue of translation, world literature has multiple versions in different
national cultures and languages. Through this process, a deconstruction of
Eurocentrism can be conducted, resulting in a new ecosystem of world literature.
In Wang’s view, world literature has already moved beyond the realm of utopian
imagination into the realm of aesthetic reality. This stage has seen world literature
take on greater connotations and richer forms of expression, as it is no longer
restricted to literatures in English, Chinese, or other national languages. Wang
argues:

Cultural globalization has brought about both homogenization and diversity
at the same time, and during this process, the intervening role translation has
been playing is impotent. Through the intermediary function of translation,
world literature can be found in different versions in different countries, thus
dispelling the myth that there is a single ‘world literature’. (Wang, “‘World
Literature’: From Utopian Imagination to Aesthetic Reality” 3)

Wang’s remarks mean several things. First, it recognizes the intervening function
of translation in reducing the homogenization of world literature. For example,
without translation and its role in the dissolution of West-centrism, audiences
around the world might read Shakespeare and Milton’s works only in the original
English. For non-English national literatures, linguistic and cultural obstacles
difficult to overcome in term of entering the forest of world literature is one thing,
and the other thing is that even if they do have been received well by readers of
other cultures, they can only be read in their “original form and authentic flavor.”
Although this seems to respect the original work, it actually reduces the possibility
for the work to travel further in other languages. Second, Wang fully affirms that
translation is constructive for the diversity of world literature, thus deconstructing
West-centrism. Precisely because of the translation boom in national literatures,
the monopoly of powerful nations on world literature has been broken. Therefore,
readers worldwide can access Shakespeare in translated versions in languages such
as Chinese, Japanese, Arabic and many more. Thus, world literature, exemplified
by Shakespeare, takes on much richer forms. However, the multilingual and multi-
version literature produced by translation is only the surface. Diversity of world
literature is primarily driven by the myriad demands and interpretations offered by
different ethnic groups. Their rewriting in the process of translation to meet national
needs, and different emotions and aesthetic pursuits, are the underlying causes for

the true diversity of world literature.
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In a nutshell, Wang argues that there is no world literature in its entirety
without translation, and national literatures can only circulate locally. Translations,
rewriting, and creative manipulations may transform an original work and make it
“alienated,” but they also enable the work to travel further into cross-cultural space
and to gain an “afterlife.” However, Wang is also clear-eyed about the limitations.
Such as, aside from the limitations imposed by political and cultural ideologies,
translation does not guarantee the inclusion of national literatures in world literature.
A literary work’s quality, or, more specifically, its “translatability,” is the ultimate

criterion for recognition within world literature.

2. Translation and Chinese Literature as World Literature

In discussing the reconstruction of world literature from the perspective of
globalization, Wang uses Chinese literature as an example to explicate how marginal
literatures can become a part of world literature. While Wang acknowledges that
translation facilitates the integration of national and world literatures, he also
believes that it is important to shift the imbalance inherent in literary translations.
To do so, the disadvantaged and small nations must improve translations of their
own literatures to build better cultural images. So that, as a result, their literatures
can gain a position among the family of world literature.

Translation, as evident, has changed national literatures and their ways
of expression, for it makes the narrative mode of national literatures closer to
that of world literature. A good example is the development of modern Chinese
literature. Numerous intellectuals who had received cultural enlightenment initiated
Western modernity into China through translation since the late Qing Dynasty.
Such translation experiences and resulting texts provided fresh writing resources
for Chinese modern writers, who created works departing from both the Chinese
traditional and Western literary conventions. This leads Wang to make the following
argument: When writing the literary history of modern Chinese literature, we must
fully recognize the importance of translation. However, this form of translation
was not the conservative word-to-word renderings. Instead, it was a cultural
transformation using language as a medium. Through this large-scale cultural
translation, a new literature was born which contributed to the construction of a
type of transnationalism.(Wang, “*World Literature’: From Utopian Imagination
to Aesthetic Reality” 7) Thus, Wang re-interprets the innovative importance
of translation in Chinese literature and culture. From a cultural perspective, he
illustrates how translations have preceded the spread of Chinese literature as an

important part of world literature. Thus, he goes beyond earlier scholars who
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examined translation’s role solely from a linguistic perspective. Wang undoubtedly
hits the nail on the head with his emphasis on the language media. For example,
in the case of cultural exchanges and dialogues between Chinese literature and
foreign literatures, it was precisely the language media obtained in the translation
process that had created fresh expressions in modern Chinese literature. In turn,
such new expressions had affected how Chinese literature were written. As a result,
the modern Chinese, as a more open form, has claimed legitimacy as a language
of literary creation. Furthermore, what Wang values most in translation is not its
impact on Chinese language and literature per se, but its influence on the capability
of Chinese literature to interact with world literatures. Turning away cultural
conservatism about “Westernization” or “colonization,” Wang appreciates the rich
possibilities translation can engender in terms of Chinese literature’s admission
into world literature, especially the language transformation it has generated. More
specifically, translation, as he conceives, has refined Chinese literature’s qualities
as part of world literature as much as it has enhanced the chances for exchanges
between the two. In this sense, the New Culture Movement initiated by Hu Shi
has far-reaching implications. One the one hand, it has helped writers to follow
their hearts and write what they wish; on the other hand, it has also opened up
the language channel for Chinese literature to enter the stage of world literature.
Additionally, it has helped in the translation of foreign books into Chinese. Had
translators stuck with Yan Fu’s practice of rendering Western languages into classic
Chinese (that is eternally monosyllabic), translated texts would have largely slipped
into oblivion. Hence, some scholars contend that the ultimate purpose of the
“vernacular movement” during the May Fourth period is not to ask people to write
articles in everyday speech. Rather, it intends to “make Chinese a language that is
translatable and capable of translating other languages, so that we can clearly hear
the voices of the world and understand their meanings in impeccable ways” (Jingze
229).

Translation introduces modern and cosmopolitan elements to national
literatures, which are increasingly integrated into the oeuvre of world literature.
From the late Qing dynasty onwards, Chinese people have been on a progressive
journey of learning from the West—ranging from scientific objects, institutional
systems to cultures. A large number of Western literatures and theories have been
enthusiastically translated into Chinese. Such a boom shows no signs of abating,

leading some scholars to voice their concern over the so-called “Europeanization”
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or “colonization” of the Chinese language.' In other words, “Chinese literature
has become more and more open to the outside world in an attempt to become
part of world literature” (Wang, “Contemporary Chinese Fiction and World
Literature” 585). Moreover, globalization has brought about increasingly close
exchanges between China and the rest of the world. Against this background,
Wang contends that telling good Chinese stories in the mainstream English builds
up positive national images to circulate abroad. Essentially, this process is a kind
of “cultural translation and representation.” Translation in this case includes
not only the transmission of information between languages but also the “inter-
semiotic translation” between images and significations (Wang, “Translation and
the Construction of National Image and Overseas Communication” 2). At the same
time, translation, as a means of cross-cultural interpretation, plays an increasingly
important role in the process of Chinese literature’s international dissemination. It
can contribute to “the efficient promotion and international circulation of Chinese
literature and culture” (Wang, “Translation and Cross-cultural Interpretation” 5). In
short, Chinese literature gains more opportunities to become part of world literature
by means of translation. The closer it is to the mainstream of world literatures, the
more dialogues it will have with literatures of other nationalities. In the end, it helps
in projecting Chinese literature’s global influence as an important part of world
literature.

Wang has amply illustrated this point in his article commemorating the
centenary of the May Fourth New Culture Movement, arguing that “without
translation of foreign literatures, there would be no New Culture Movement”
(Wang, “Translation’s Indispensable Role in China’s Modern History: From the
New Culture Movement to the New Era of National Rejuvenation” 13). Inversely,
without the intermediary role of translation, Chinese modern literature, arts and
humanities research are possible to spread worldwide. China’s translation history,
with its rich experiences, serves as an acute reminder for nowadays intellectuals. We
should not rely on a mode of word-to-word translation or interpretation that over-
emphasizes the signification if we want to successfully translate our literary works
and humanities academic works for an international reader republic. Only creative
translation can “make the spiritual essence of Chinese culture be accepted globally”
(13). If we blindly stick to traditional translation modes trapped in outdated

1 For example, Yu Guangzhong once said: “Many translators have subconsciously worshiping
English. In their translation, they blindly imitate English grammar to the extent of making silly
mistakes. If things go on like this, would not our beautiful Chinese become a colony of English
language?” See Yu Guangzhong. On Translation. Beijing: China Translation & Publishing House,
2002. 59.
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standards, we will encounter unsurmountable obstacles in Chinese literature’s
international dissemination. It is only through creative translation that Chinese
literature has become more cosmopolitan, engaging in dynamic conversations with
other world literatures. As such, a large number of contemporary writers, including
Mo Yan, Jia Pingwa, Ge Fei, Li Er and others, have found their way into the world,
attracting many Western readers.

Moreover, translating foreign literatures into Chinese has played a pivotal
role in drawing Chinese literature closer to and making it a part of world literature.
However, at this stage, our priority should be “translating Chinese literature into
foreign languages” so it can reinforce its place in the family of world literature.
Following the revitalization of Chinese society, politics and economy, Chinese
culture should develop in ways that can be reflexive of China’s status as one
of world’s “major power.” To this end, Wang suggests, we should “resolutely
shift tack in translation. Although, we previously focused on the translation of
foreign literatures to Chinese, but at this moment, our top priority should go to the
translation of Chinese texts. By means of excellent translation, Chinese cultural
theories and intellectual thoughts can attain their due place among the forest of the
world’s excellent works” (Wang, “Change the Direction of Translation and Make
the World Understand Chinese Literature”). The translation of Western books
since late Qing dynasty has brought about changes in Chinese literature, making
its expression and content closer to these of world-literature classics. However,
Chinese literature has to be translated into other languages so that it can be known,
read and appreciated by foreign readers, and recognized as an organic part of
world literature. Therefore, the focus of our present work, aside from pushing on
introducing foreign masterpieces into China, should be translating and introducing
excellent Chinese literary works to foreign countries, thus “gradually shifting the
direction to focus on translating Chinese literature into other major languages”
(Wang, “Cultural Studies and Translation Studies in the Age of Globalization” 10).
In Wang’s view, what holds back Chinese literature from achieving a better position
in world literature is its insufficient translations. Compared with Chinese scholars’
huge amount of work introducing Western literatures in large numbers, few foreign
scholars are committed to translating Chinese literature into their languages. Some
Chinese scholars and translators indeed are doing this work, but they fail to generate
warm responses in Western audiences, which has enormously slowed down Chinese
literature’s integration into the family of world literature. Despite our considerable
progress in English education, only a small number of scholars are able to

translate our excellent Chinese works for wider distribution in the West. There are
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few Chinese scholars who can write for Western journals. The lack of adequate
translation has become a bottleneck hindering Chinese literature’s integration into
world literature. Thus, it is crucial to train professional translators so more Chinese
literature can be successfully translated into major foreign languages. To relieve
translation pressure, this should be the top priority. If we primarily introduce and
translate foreign literary works into Chinese at the expense of translating Chinese
literature, it will harm the ecosystem of world literature. This also applies to the fact
that major countries in Europe and America only export their literatures to third-
world nations rather than importing literatures from developing countries. With the
sufficient help of excellent translations, Chinese literature will spread worldwide
quickly. However, it is crucial, Wang argues, that translation should be capable of
deconstructing the centrality of European and American literatures, creating a better
ecosystem for world literature.

Undoubtedly, translation bridges Chinese literature and the outside world,
but while translating Chinese literature to foreign languages, we must avoid
the phenomenon of “talking only to ourselves.” Rather, we should stay open to
suggestions of foreign sinologists. A nationalist complex is evident in Wang’s
theories regarding world literature. He constantly speaks out for Chinese literature
and other national literatures in the East, calling for the rise of Chinese literature in
the world. But how can Chinese literature achieve such a worldwide breakthrough?
Can we just rely on cultivating more translation talents or on improving the
translation quality? Obviously, this is not a problem that will be easily solved as
China becomes a major economic power, nor the solution is as simple as merely
improving foreign translations. In the process of translating Chinese literature, “we
need foreign sinologists’ cooperation and assistance, which can help to implement
the strategy of ‘local globalization’ so that Chinese literature can be better received
by the rest of the world” (Wang, ““World Literature’: From Utopian Imagination to
Aesthetic Reality” 8). Wang emphasizes this point in “World Literature and China”:
“By cooperating with foreign sinologists, we have greater chances to effectively
promote Chinese literature to the world, making it an inseparable part of world
literature” (21). Why does Wang credit such an importance to overseas sinologists?
Wouldn’t their intervention undermine the literary subjectivity of Chinese works?
In fact, Wang’s proposition reflects his broad horizon and professionalism as a
scholar. He pays attention to and emphasizes the difference between translation
principles adhering to Western translation and publishing circles and upheld by
the Chinese side. To the core, he admonishes us to follow translation’s inherent

laws. Western and Chinese readers have different horizons of expectations, which
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determines the difference in the selection of texts as well as translation strategies.
Indeed, it is difficult to satisfy foreign readers’ expectations through translations
of Chinese literature without the participation of foreign sinologists. As far as the
translation of Chinese literature is concerned, we need international readers’ opinion
to help us select suitable materials and to inform our translation process, so that the
translated works can be successfully published and well received before circulating
widely. Practices such as self-centered translation without considering foreign needs
will harm Chinese literature’s international growth. They might fall into a kind of
wishful thinking while translated works get a cold response from the readers of the
target country, thus restricting the “circulation” of Chinese literature abroad.

Once translated into foreign languages, Chinese literature travels beyond the
borders, and its reception is no longer decided by Chinese aesthetic standards.
Rather, it is constantly constrained by the cultural context of the target countries.
Given this, we should seek help of foreign scholars who can advise us on
many aspects such as selection of text, cultural mutation during the translation,
publication, circulation, and others. If we do not heed to their suggestions, our
translation will not fulfill its potential. This is testified by the fact that some books
translated into English only by Chinese participants are not welcomed by many
foreign readers. Therefore, Wang insists, “while maintaining our independence, we
should also develop a mode of Chinese-foreign cooperation in translating Chinese
literature” (Wang, “On the Feasibility and Possibility of Chinese Literary Theory
to March Towards the World” 46). Chinese literature must be translated before it
can travel abroad, and during translation, foreign sinologists’ opinions should be
consulted, ensuring that the translated works are well received by foreign readers,
shining brightly in the galaxy of world literature.

An internationally renowned comparatist, Wang has been known for his
great vision and sense of responsibility as a Chinese scholar. He is convinced that
Chinese scholars should shoulder the responsibility of promoting “the translational
turn in cultural studies.” As an interdisciplinary field, translation studies in China
has not been clearly identified as a self-sufficient and systematic disciplinary. But
this does not deny its disciplinary attributes. In the wake of the cultural studies
crisis, translation studies, propelled by sophisticated research, has become an
important means of stimulating cultural studies. Influenced by André Lefevere
(1944-1996) and Susan Bassnett (1945-), translation studies has gained access to
the broader “cultural” space after moving out of the shackles imposed by language
and signification. Postmodern scholars such as J. Hillis Miller (1928-2021) and
Gayatri C. Spivak (1942-) are determined to undermine and break Western-
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centrism in cultural studies, bringing the field to a new stage that highlights east-
west dialogues or literatures’ two-way travels. This will inevitably usher in a
“translational turn” in cultural studies. The paradigm shift in cultural studies and
the mission of translation studies have led comparative literature scholars to focus
on cross-cultural exchanges. Consequently, their language proficiency and cultural
competence have been challenged, for they must learn eastern languages and
cultures. In this case, how can the translational turn of cultural studies within the
scope of world literature be realized, and how can we eliminate of West-centrism to
achieve west-east conversations on equal ground in the postmodern context? Given
that Western scholars are facing the linguistic dilemma, Wang, from the vantage
point of Chinese comparatists’ linguistic capability and the current development
of Chinese translation studies, asserts that Chinese scholars can better solve the
problem to advance the translational turn in cultural studies. In the early years of
the new century, he wrote: “In view of the enormous progress made in translation
studies, which has already become a well-established field, we are fully capable of
proclaiming to the international academic community that Chinese scholars will
initiate the translational turn in cultural studies” (Wang, “Theorizing Translatology:
Toward an Interdisciplinary Approach” 10). He further suggested that China should
shift from consuming borrowed foreign theories to producing them. Wang’s vision
thus reflects his deep national feelings and high cultural expectations.

In addition to having a global view and a sense of responsibility, Wang’s
research interests are simultaneously local and transnational. Essentially, he argues,
substantial and adequate translations constitute the solid foundation upon which
we can facilitate the integration of Chinese literature into the world, and during
the translation process, foreign experts should be consulted as well. Such views,
undoubtedly, can benefit the literatures of disadvantaged nations striving to gain a
place in the forest of world literature.

3. Translation and World Literature within a National Context

As a comparatist from China, Wang’s theory of world literature undoubtedly has a
strong national color. This sense of national belonging manifests majorly in his own
cultural identity. His strong identification with Chinese traditional culture, which
he strives to inherit, is the emotional grounds upon which he places his extensive
international participation in the discussions of frontier topics regarding translation
theories. He promotes a reconstruction of the ecosystem of world literature by
translating more disadvantaged national literatures into mainstream languages, thus

carving a legitimate space for national literatures of small countries to survive and
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flourish in the map of world literature. Also, drawing on influential scholarship in
the field of translation studies, Wang has formulated his own theories regarding
translation and world literature.

The development of comparative literature and cultural criticism has led to a
shift in translation studies. Comparatists, when examining the factual connection
between two national literatures, readily consider how translation shape the text’s
dissemination and reception in a target language. Starting from this, they add a dose
of comparatism to translation studies. In essence, influence study in the domain
of comparative literature depends on the reception or creative interpretation of the
translated work by readers in the target country. This process can cause variation to
the original work. Following the boom of cultural studies and postcolonial theories,
“scholars of translation studies pay more attention to phenomena rich in cultural
studies elements, such as representation, hegemony, manipulation, gender, race,
colonization, identity, etc., greatly promoting a cultural turn in translation studies”
(Wang, “Comparative Literature and the Cultural Turn of Translation Studies” 19).
Wang’s conceptualization of translation originates from his extensive readings of
translated works by scholars at home and abroad. He not only builds on established
scholarship, but also combines his own research experience with the realities of
Chinese literature to develop groundbreaking critical discourse. For instance,
Benjamin’s “The Task of the Translator” has inspired him to recognize the vital
role played by the translation process and the translator in determining the fate of
work in the target country. From Derrida’s deconstruction theories, he learns the
complexity of evaluating translations. He also profoundly sympathizes with the
“foreignizing translation” theory uphold by Lawrence Venuti (1953-), which is to
deconstruct the centrality of English culture (Wang, “Deconstruction, Postcolonial
and Cultural Translation” 51). In Wang’s opinion, Venuti’s theory has accelerated
the disintegration of English-speaking countries” dominance over translation. In
defending national literatures’ status and agency, such a theory helps them to gain
a foothold in the English-speaking world. However, it is Lefevre and Basnett who
have influenced Wang the most. These two are the leading figures of the “translation
studies school.” In Constructing Culture: Essays on Literary Translation, they
introduced the concept of the translation turn in cultural criticism. Wang resonates
strongly with this concept. He believes that it is a rebuttal to Anglocentrism in
cultural studies, and at the same time, taking translation as departure point, it brings
cultural studies to a broader cross-cultural context. Clearly, Lefevre and Basnett’s
translation theories have profoundly influenced Wang’s understanding of the

translation process: the “manipulation” pertaining to translation is indispensable
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for a national literature to be accepted by readers of other countries and to enter the
palace of world literature. Having established a closer connection between concepts
of world literature and translation as an intermediary, Wang has provided world
literature with a profounder theoretical foundation and practical value.

Further, Wang suggests, national literatures will unavoidably suffer some loss
in translation, but as long as these can resist or deconstruct Western discourse, and
ultimately make the translated work achieve a global influence, the loss can be
considered as worthy and positive. Therefore, a strong national complex underlies
Wang’s world literature studies. He is good at tracing Western studies of Chinese
literature and other oriental national literatures, making them a possible cornerstone
for building a dialogue between Western and Chinese literatures, from which he
unfolds his exploration. For instance, Wang fully endorses the “conversational”
studies advocated by J. Hillis Miller, a famous American comparative literature
scholar. Milller transmitted his theoretical works to China through speeches and
publications. Additionally, he actively engaged in direct dialogues with Chinese
scholars and readers. He was willing to revise and update his theories whenever
he found them flawed, making them more widely adaptable in the end. Chinese
scholars should follow Miller to initiate conversations with their international
counterparts, so that they can introduce Chinese literary and cultural masterpieces
to the world. Instead of a one-way mode of importing Western literature to China,
Chinese literature and culture should also be exported so it can be received and
appreciated by international readers. Why does Wang approve Miller to such a
high degree? The reason is that Miller has dismantled a mode of one-way travel
noted by Edward Said’s (1935-2003) in his “Travelling Theory.” As Said reveals,
literatures and theories travel mostly from the privileged West to the disadvantaged
East. In contrast to Said, Miller clearly recognized the two-way and conversational
characteristics of this kind of travel. Thus, with rapid rise in economic power,
China will play an increasingly important role in the international community.
Chinese scholars, equipped with skills and capability to converse with mainstream
international experts, should take on the historical mission of helping Chinese
literature going global. In achieving this, Sino-west cultural exchanges will stop
being “one-way” and “unbalanced.”

As far as translation is concerned, Chinese literary or theorical works, when

2

traveling abroad, will definitely encounter many “metamorphoses,” “variation”
or “misinterpretations.” What Wang values in such a progress is its potential to
deconstruct the monopoly of Western discourse. In addition, he advocates the “two-

way travel” to overthrow the West’s dominance over and manipulation of the East.
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He writes:

Translation, as an intermediary, will cause metamorphoses to happen to
Chinese theoretical works travelling to the West. In other words, part of their
inherent ideas and aesthetic spirit might suffer and even get lost. However,
such variation and loss are not a failure at all if they can push forward the
continued dialogue between Chinese and Western literary theories. (Wang,
“Theory Transmission: from One-way to Two-way” 127)

Indeed, various nationalities in the world translate different literatures to learn
from each other and during this process, mistranslations “for my own use” are
unavoidable. Such practices have positive implications when viewed from the
perspective of literary exchanges. Wang elaborates further:

Any theorical work, once mediated by translation, will undergo misreading
or mistranslations. From the flip side, it can lead to new development, or help
this theory, albeit in its transformed forms, to travel to another languages and
cultures. If the variated version of this theory can help it to gain an “afterlife”
in the target country, the translation should be considered more meritorious
than harmful. (Wang, “Translation of Theory and Its Transformation” 5)

Translation, despite the risks of variation, is the only way for a national literature
to travel to other languages. In some sense, compared with indifference and zero
contact, “mistranslation” or “variation” is far more conducive to cultural exchanges
and mutual understandings. It has to be admitted that it takes time for the West to
understand and appreciate Chinese literature. Yet, a small step can change the whole
picture in the end. Step by step, the West can gradually develop the capability to
enjoy part of the eastern literature, and from there, it will not be long before they
appreciate eastern culture as a whole. As a result, West and East can have dialogues
on equal grounds.

Furthermore, Wang’s conceptualization of world literature is grounded in
his distinctive academic background as much as on a unique cultural context. It is
forward-looking, firmly situated within a national framework and yet deconstructive
in terms of challenging West-centrism. As a scholar from a third-world country,
in the traditional sense, Wang configures world literature in ways obviously
different from that of Western scholars since Goethe. His re-discussion of world

literature is not just a reiteration of an old topic. Rather, he answers the urgent
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call to reconsider it in the new age. Wang believes, following the unstoppable
cultural globalization, cultural studies will “break the confinement posed by the
mode of ‘West-centrism’ and ‘Anglo-centrism’. In its wake, other languages,
national/ethnic cultural traditions as research objects will gain increasing critical
attention” (Wang, “Cultural Construction of Translation and Translation Turn in
Cultural Studies” 7). For example, China, a country with its ancient history and
rich culture, should be accounted as important and indispensable in the field of
cultural studies. For a long time, scholars tend to equate “world literature” with
foreign literatures either in academic discussions or during textbook compilation
to the extent of excluding Chinese literature at all. As a corollary, they have
denied Chinese literature opportunities to have conversations with other national
literatures on the same platform. How can an anthology of world literatures,
edited by Chinese scholars, exclude literary works of their own nation? This
puzzles many. It certainly is tied to mode of thinking largely influenced by cultural
Eurocentrism. Faced with such an embarrassing situation, Wang proposes the idea
of “reconstructing the Chinese version of world literature” (Wang, “The Chinese
Version of World Literature” 133). His aim is to make more and more Chinese
literary works to be included in authoritative works such as The Norton Anthology
of World Literature and The Longman Anthology of World Literature. As well,
he urges Chinese scholars to publish anthologies of world literature according to
their own standards. Ultimately, he hopes for a Chinese version of world literature
with a considerable dose of Chinese aesthetic elements. Wang claims, cultural
globalization will undermine “Anglocentrism” and its cultural monopoly. He
further suggests, “Along with English, other major languages will play increasingly
important roles in future cultural exchanges. As China’s comprehensive national
power grows, so too does its cultural value. In this context, Chinese as a major
language will become increasingly popular” (Wang, “Cultural Construction of
Translation and Translation Turn in Cultural Studies” 8). Wang has the foresight to
see the future of world literature and cultural development. His cultural identity as
a scholar from a relatively marginalized country in the East is indeed the starting
point to reconceptualize world literature. But what is more important is that he has
eliminated the narrow vision of Eurocentrism and the idea of the East and the West
as a binary. He situates his thought within the globalization context in which many
emerging nation-states have arisen both in economic and cultural fields since the
end of World War II. Essentially, his formulation of world literature is based on the
dynamic dialogue and exchange on the ground of equality. In today’s globalized

world, language barriers are no longer a hindrance to literary creations as exchanges
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have increased intensively. It is impossible for a national or ethnic literature to
thrive within a single cultural milieu and without interactions with the outside
world. An interdependence of this kind also enables national literatures to go global,
contributing to the prosperity of world literature. For this reason, translation has
become increasingly important.

According to Wang, foreign translations can facilitate the travel of marginal
national literatures to other languages and destabilize the centrality of European
literatures before a remapping of world literature is possible. Further, in the
wake of globalization, translation has become more and more essential to the
construction of world literature that takes two different paths. On the one hand,
Euro-American literature, enjoying a dominant position, is expanding throughout
the world, resulting in an increasingly homogenous literary landscape. On the
other hand, marginal cultures are trying to break through hegemonic cultures and
find a place in the mainstream to diversify world literature. In fact, no matter what
path is taken, the construction of world literature closely depends on translation’s
negotiating and intermediary roles. From a postcolonial perspective, translation
is considered responsible for deconstructing Western cultural centralism and for
redrawing the map of world literature. Likewise, Wang argues, “as globalization
accelerates, translation’s intermediary and coordinating roles will become
growingly prominent” (Wang, “Translation and Translation Studies in the Age of
Globalization: Definitions, Functions and Future Directions” 8). Globalization
has brought opportunities for Chinese literature and cultures to be translated into
other languages and go global. Moreover, The translation of Chinese literature
can contribute to world literature’s reconstruction in at least two aspects. First,
it enriches world literature in terms of craftmanship and aesthetics, when the
translated Chinese literary works become an organic part of world literature,
especially in the postmodern age of multicultural dialogue and exchanges. Second,
it sets out to deconstruct Euro-American centrism, striving for a more equal context
for constructing world literature. In some sense, translated Chinese works can
make the predominant Euro-American literature more “hybrid,” (Bhabha 227)to
use the term by Homi K. Bhabha (1949-), thereby undermining its centrality and
dominance over world literature. Doing so can create a more egalitarian cultural
milieu for world literature. Given the paramount importance of translating national
literatures in the construction of world literature, how can Chinese literature achieve
its goal of going global? Wang has proposed three paths. First, Chinese scholars
who have studied abroad or ethnic Chinese scholars overseas can write in English,

rather than turning to translation, to introduce and promote Chinese culture and
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literature. They are very “promising” in terms of contributing to Chinese literature’s
global spread. Second, translation experts who are immersed in both Chinese and
foreign cultures and languages must be trained as a priority. We should also publish
translated works in established international journals or with famous publishers.
This is an effective way to attract foreign readers’ attention to Chinese literature and
culture. Furthermore, Chinese scholars should publish their research in international
journals as a way of participating in the international community of literary studies.
By doing this, we can make our voices heard, contributing to Chinese literature’s
global circulation and reception. Wang calls this mode “voyaging out in a borrowed
boat.” Obviously, these three paths also apply to other national literatures. Yet
whatever route to take, translation, or at least the “cultural translation” formulated
by Wang and others, is the essential key. All this demonstrates the irreplaceable role
of translation in the reconstruction of world literature.

Finally, it should be noted that Wang’s reconceptualization of world literature,
which is firmly grounded on his national stance, is not a matter of short-sight vision
or narrow-mindedness. On the contrary, it fully showcases his grand vision and
broad-mindedness. To some extent, it is this conspicuous national identity that
makes Wang a spokesperson of marginal literatures in the world. His various efforts
to construct a new landscape of world literature have strong practical significance
and far-reaching historical influence. In this regard, Wang’s configuration of world
literature serves as a sharp reminder for scholars worldwide, urging them to rethink
the location and development of national literatures as well as to reconsider how to
construct a more dynamic and democratic international literary relationship through

translation under the aegis of globalization.
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David Damrosch has called for collaborative work to mitigate “both the global
generalist’s besetting hubris and the national specialist’s deeply ingrained caution”
(286). Franco Moretti has expressed a similar view, albeit in a more explicit manner
(54-68). Like Damrosch and Moretti, Professor Wang Ning is the embodiment of
the ideal scholar, a master of both national and general literature. His unfailing
effort to build cultural and academic bridges between China and the world, and
his indisputable theoretical contributions to Chinese and global humanities over
the span of four decades entitle him to be recognised as a master of both Chinese
and western learning whose forward thinking has shaped and will continue to
shape the literary world in China and beyond into a more democratic, inclusive,
and diversified community. This article revisits his evolving theories on literature,
discusses his emphasis on the necessity of a tripartite translation approach in the
formation of a more just world literature from a Chinese perspective, and scrutinises
his historical approach to understanding Chinese literature in relation to the Nobel
Prize in Literature. Inspired by his great theoretical contributions to both Chinese
and world academia, and in light of the global turn to the visual, the author proposes
that, on the one hand, we should continue the tripartite translation strategy, with an
emphasis now on creating an active translation mindset, and on the other hand, we
should embrace a visual translation, namely, adapting Chinese literature to film, to
bring visibility to Chinese literature at home and abroad so as to visually promote

Chinese literature as world literature.

1. Chinese Literature as World Literature and Its Contemporary Challenges

As early as 1991, Professor Wang Ning was already a firm believer in and a strong
advocate of Chinese literature. Interviewed by Ravni Rai Thakur, then a student of
Chinese literature at Leiden University, he defined the relationship between Chinese
literature and world literature thus: “Chinese literature is no longer a small tributary

of the mainstream of world literature, but has found its own place within it, and
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has already reached the point where it can carry on a real dialogue with its Western
partner” (68). His academic career of over four decades has been a fruitful journey
in promoting Chinese literature among world literature and engaging his western
counterparts in dialogues and debates that have helped shape today’s more plural,
decentered, and progressive literary world.

One of Professor Wang’s biggest contributions is his relativist definition of
world literature which simultaneously captures its complexity and simplicity.
Based on Goethe’s universalist concept of Weltliteratur, inspired by Karl Marx
and Friedrich Engels’s cosmopolitan elaborations on world literature as global
intellectual production, and after many constructive dialogues with Douwe
Fokkema, Franco Moretti, and David Damrosch on their contemporary theorization
of world literature, Wang put forward his relativist definition in an effort to push
back the universalist presupposition and the homogenization accusations often
associated with both world literature and globalization:

To avoid this problem, I adopted a relativist attitude toward cultures and
literatures of all countries, since by its nature world literature must be
represented in different languages. It is appropriate, then, that such a literature
should sometimes be mentioned in the plural. That is, we should have both
world literature in general and world literatures in particular, the former
referring to a universal criterion by which to evaluate literature of the greatest
world significance, the latter to the different representations, including
translations, of literatures from all countries. (“World Literature and the

Dynamic Function of Translation™ 4)

In the above-quoted definition, his relativist approach to world literature implies his
practical embrace and creative fusion of both literary elitism and pluralism, to the
actual effect of pluralizing the elitist world literature and making the plural world
literatures elite—the former, through dewesternising the canon of world literature,
and the latter, through elevating marginalised national literatures, including Chinese
literature, to the status of world literature.

With that being said, the central competing arena remains firmly within the
singular form of world literature. Anthologies of world literature, through their
evaluating practices of inclusion and exclusion, have largely shaped people’s
knowledge and imagination of what world literature is. In The Longman Anthology
of World Literature, General Editors David Damrosch and David L. Pike note that
“world literature” used to be narrowly understood as “masterworks by European
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writers from Homer onward, together with a few favored North American writers,
heirs to the Europeans” in North America, but North Americans today have
generally recognised “that Europe is only part of the story of the world’s literatures,
and only part of the story of North America’s cultural heritage”(xxvii). What is
implied is Damrosch and Pike’s double vision that, in addition to its inclusive
strategy serving as an index of how far world literature has been breaking away
from its Eurocentric prejudices, which has largely freed American literature from its
subordination to European canons as well, The Longman Anthology’s inclusion of
Chinese literature and other non-European masterpieces is an appropriate response
to America’s claim of ownership of the literary or cultural legacies of its vast
immigrant population. The editors of The Bedford Anthology of World Literature,
including Paul Davis, also claim to have offered “an entire world of literature” “in
the best available editions and translations” (V). Anthologising world literature in
English is to reshape and re-form the literary canon per se.

Although some great Chinese traditional masterpieces of various genres
and times have been included in the aforementioned world literature anthologies,
modern Chinese writers do not fare well. Longman and Bedford both recognise one
modern Chinese writer, Lu Xun. The second edition of The Norton Anthology of
World Literature, released in 2012, includes two modern writers, Lu Xun and Zhang
Ailing. Apart from advocating for the inclusion of traditional Chinese masterpieces,
Professor Wang Ning is also concerned with when contemporary Chinese writers
from the second half of the 20" century onward will enter anthologies of great
books and be recognised as masters alongside the greatest writers of all time.

To remove Chinese literature from the periphery and reposition it in the
polycentric world literary system, Professor Wang has strongly advocated
the translation of Chinese literature and emphatically stated that “in the era
of globalization, enthusiastically promoting Chinese must be done with the
intermediary of English” (“Cosmopolitanism and the Internationalization of
Chinese Literature” 175). However, as a keen advocate of Chinese literature and a
true comparatist, he does not hesitate to point out that contemporary Chinese writers
have to learn to become masters of the language, because regardless of whether they
are ready or not, or wish to or not, in the age of rapid global translation flow, they
will be read alongside the greatest writers in human history.

In responding to German sinologist Wolfgang Kubin, contemporary Chinese
literature’s loudest critic who takes issue with Chinese writers’ (lack of) foreign
language reading ability and their (lack of) Chinese language writing ability,
Professor Wang Ning largely shares Kubin’s concerns but offers his solutions in
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a more constructive, encouraging manner. In his reasoning, if Chinese writers
learn to read directly in today’s world lingua franca, they will be able to access
more literary works of global significance for creative development and aesthetic
inspiration. Moreover, he presses Chinese writers further by asking them whether
they want to write merely for their fellow native readers or for all the readers of
the world. To answer his own question, he writes, “If a writer writes not only for
his own contemporary readers, but rather for all the readers of the world, he will
at least think over whether the subject matter he deals with is his own initiative,
and whether it is of certain universal significance. If not, it will not be thought of
as original, even though he might not deliberately repeat or even plagiarize others”
(Wang, “Chinese Literature as World Literature” 390). Given time, future Chinese
writers will be well-read bilinguals or polyglots, but Wang’s provoking question
about whether they are writing for the entire world, and by extension, how their
works will be viewed within the framework of world literature will always be
relevant and alarming, and so is his suggested answer.

Matter-of-factly, Kubin’s open criticism of contemporary Chinese novelists
can be ascribed to his cosmopolitan view of literature. As a sinologist who
simultaneously does creative writing and translation, he mainly expresses
his concerns about contemporary Chinese novelists while thinking highly of
contemporary Chinese poets (Gu Bin and Hu Sang 85-92; Zhu Anbo 118-124). His
critical views can be summarised in the following aspects: First, psychologically
speaking, Chinese contemporary novelists, due to their superficial understanding
of people and places, are unable to recreate an authentic person or city. Second,
intellectually speaking, Chinese novelists do not think deeply or creatively, and
therefore their works cannot nourish German intellectuals and writers. Third,
from a translator’s perspective, Chinese novelists tend to overwrite for the sake of
monetary reward, and therefore, their works are not refined language-wise. Fourth,
from the gender equality perspective, the narrators of many Chinese writers’ works
are overly misogynistic, taking pleasure in oversexualizing women characters. Fifth,
in terms of the quality of translation, young Chinese translators are inexperienced
and non-writers, which is a big disadvantage compared to senior German translators
who are experienced and often do research and creative writing as well.

To understand Kubin’s criticism, one has to, first of all, acknowledge Kubin as
a typical German writer-scholar who is simultaneously a translator, and who lives
up to the work ethic that requires one to be polyglot and multitasked. His well-
intended remarks, unpleasant and to some extent unfair, highlight the challenges

contemporary Chinese novelists have to learn to overcome as their works are
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increasingly likely to be evaluated by literary scholars in favor of a cosmopolitan
concept of world literature and by more sophisticated, progressive, and gender-

conscious readers, both at home and abroad.

2. Toward an Active Translation

As a comparatist, Professor Wang Ning is keenly aware of the fact that the works
of many authors such as Goethe and Shakespeare travel far and wide because of
translation, and that many others are in oblivion because of the lack of translation. It
is his historical consciousness of the role of translation in shaping world canons that
makes him tireless in advocating the translation of Chinese literature into the global
lingua franca. In his understanding, it is “through translation” that Chinese literature
has reasserted itself in the mainstream of world literature (“Translating Modernity
and Reconstructing World Literature” 111).

To that end, Professor Wang Ning has proposed a tripartite translation
solution to promote Chinese literature in the world (“Translating Modernity and
Reconstructing World Literature” 111). Firstly, he recommends that Chinese
literature be jointly translated into the target language by Chinese literary scholars
and western sinologists. Wang’s purpose is to use sinologists’ help to meet the
specific demand of a western market, whatever that may be. Wang differs from
Kubin in that he believes that Chinese translators will be, if not yet, capable of
elegantly and idiomatically translating Chinese literature into a foreign language,
while the latter believes that Chinese literary works should be translated only by the
native target language users for the sake of retaining any poetical flavor (Zhu 122).
In my opinion, both Wang’s and Kubin’s approaches can be utilised and encouraged
to maximise the spread of Chinese literature and offer diversified literary translation
products to readers with different aesthetic needs.

Secondly, Wang encourages Chinese scholars to directly publish their studies
in English in high-impact international academic journals to engage leading western
scholars in conversations and debates. In light of his suggestion, a great way to
respond to Kubin’s accusation of the misogynist undercurrent in Chinese writers’
works is to create and nurture critical spaces for more women scholars at home and
abroad to voice their opinions on Chinese writers, male and female alike, to help
raise their gender consciousness, and ready them for a sophisticated and progressive
global readership.

Thirdly, Wang highlights the importance of anthologising both Chinese
literature — especially modern Chinese literature — and world literature in the world

lingua franca by Chinese scholars. In his vision, Chinese scholars will not only
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make translated Chinese literature available to the global reading public, but also
become an important force in formulating a new world literary canon that will
give full credit to the long-marginalised Chinese literature. Given that American
universities are using their English anthologies of world literature — for instance,
The Bedford Anthology used at the University of New Mexico—Chinese universities
certainly need a handy Chinese version of a world literature anthology in English.
As a result of this growing anthologizing effort, more national versions of world
literature anthologies written in English will be available in the marketplace to end
the monopoly of certain anthologies.

Inspired by Professor Wang’s vision for Chinese literary and cultural translation
in the ongoing process of global literary production, distribution, and consumption,
I propose to adopt an active translation strategy. In Ali Darwish’s critique of the
translator’s interference with the original text, he categorises interference into two
kinds—the active interference, and the passive interference—describing the former
as intentional, the latter as inadvertent. According to Darwish, active translation
can occur on both personal and general levels. When it occurs on a personal level,
it means the translator is imposing “a certain attitude or personal view or a set of
beliefs that dictate a certain way of thinking or writing” (Darwish 117). When it
occurs on a general level, it often implies that “a certain translation approach is
adopted by authorities, organizations, governments and other official apparatuses
as a form of censorship” (Darwish 111). In Barbara Pauk’s study of Helen Maria
Williams’s well-known English translation of Paul et Virginie by Jacques-Henri
Bernardin de Saint-Pierre, a student and disciple of Rousseau, she suggests that
Williams has actively transformed the philosophical and naturalist original in
order to make it conform to her personal belief of feminism by giving a female
protagonist a voice while significantly reducing that of the male narrator (106).
Although Darwish and Pauk have conflicting views on interference in translation,
their studies both show that an active interference can be disturbingly productive
and productively disturbing.

In addition to Professor Wang Ning’s three solutions analysed above, my
proposed version of an active translation includes the following three solutions:
First, an active translation has to be gender-conscious and incorporate a gendered
approach. It means that the genders of all persons involved, fictional or not, have to
be factored into creating a progressive space. Second, an active translation means to
translate not only what the world requests or craves to know about China, but also
what China wishes to show the world. Rather than passively meeting the demand

of the world, this active translation mentality allows China to proactively assume
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the responsibility to share its rich traditions and cultures to help envision a global
community of shared destiny where cultural diversity and pluralism is respected
and appreciated. Third, an active translation is inclusive, embracing various forms
of translation in its broadest sense, which means visual translation and rewriting
should be considered an integral part of translating Chinese. The following section
will discuss in greater detail why adapting Chinese literature into film is critical in
establishing and imagining Chinese literature as world literature in the increasingly
visualised world community.

3. The Nobel Prize in Literature and Literary Film Adaptation

In his monograph A Comparative Study of Twentieth-Century Western Literature,
Prof. Wang Ning acknowledges the utmost prestige of the Nobel Prize in Literature
compared to other important literary awards such as the Dante Prize, the Miguel
de Cervantes Prize, and the Goncourt Prize, and considers the Nobel Prize in
Literature, albeit imperfect in its selection criteria, reflective of the changing literary
trends and schools in the 20" century (237). He also poses challenging questions:
“Since the Nobel Committee for Literature at the Swedish Academy considers a
fair distribution of the prizes across nations and regions important, why over eighty
years has it never awarded a writer from China whose population accounts for one-
fifth of the world population? Doesn’t China have one single writer who deserves
the Nobel Prize in Literature?” (Wang, 4 Comparative Study of Twentieth-Century
Western Literature 256). In addressing these questions, he examines China’s
great literary history and legacies, identifies the missed Noble Prize in Literature
opportunities due to the negligence of the authorities of the first half of 20"-Century
China, and optimistically promotes the emerging middle-aged and young writers,
including Mo Yan and Ma Yuan, whose works, in his view, are almost as good as
some world literary classics (Wang, A Comparative Study of Twentieth-Century
Western Literature 257-258).

Professor Wang Ning further acknowledges the prestige of the Nobel Prize
in Literature and remarks, “The institutional authority capable of manipulating
the fame of authors and their works most powerfully has been, since the early 20"
century, the Swedish Academy” (“World Literature and the Dynamic Function of
Translation” 8). In his interview with Kjell Espmark, the then Chair of the Nobel
Committee for Literature and professor of the history of literature at Stockholm
University, he pressed the latter to reveal who among Chinese writers was favored
to win the Nobel Prize in Literature (4 Comparative Study of Twentieth-Century
Western Literature 401). Espmark told him that the Committee was aware of China’s



Chinese Literature as World Literature / Yao Lingling | 61

literary progress through reading translated Chinese literature, watching films and
their contact with late sinologist Goran Malmqvist, and that winning the Nobel Prize
in Literature was merely a matter of time for Chinese writers (Wang, A Comparative
Study of Twentieth-Century Western Literature 401). It is unclear what films the
committee watched and how exactly the aforementioned films helped update the
committee members on Chinese writers, but Espmark did acknowledge the role of
film in informing the Committee of or familiarizing it with Chinese literature. Those
who adore literature cannot agree more with Espmark that literature will never die
out, that people cannot fully appreciate literary works through watching films and
TV, and that they can only enjoy the pleasure of literature by reading it (Wang, A
Comparative Study of Twentieth-Century Western Literature 402). With that being
said, film, mentioned in passing in Espmark’s exchange with Wang, is too important
to be ignored in an increasingly visualised world. Films on China in general, and
film adaptations of Chinese literature in particular, can facilitate the dissemination
of Chinese literature and should be taken full advantage of.

With regard to the ongoing visualization of the world, Professor Wang
has long pointed out that “upon entering the age of globalization, there has also
appeared a shift in current literature and culture: from traditional verbal writing
to the newly emergent picture or image writing” (“An ‘Iconological Turn’ in
Literary and Cultural Studies and the Reconstruction of Visual Culture” 29-30).
Referencing André Lefevere’s concept of translation as rewriting, Wang argues
that translation studies “should more or less shift its focus to that of pictorial
criticism, or iconological criticism” (“An ‘Iconological Turn’ in Literary and
Cultural Studies and the Reconstruction of Visual Culture” 30). He further identifies
the deconstructive force of iconographical writing and its criticism “lies in its
forceful deconstruction of the verbal-centric mode of thinking and writing, and
emancipating the creative and critical imagination of artists and art critics” (Wang,
“An ‘Iconological Turn’ in Literary and Cultural Studies and the Reconstruction of
Visual Culture” 39). Although he doesn’t discuss films specifically in this emerging
visual culture, he emphasises the necessary turn to the visual in literary and cultural
studies, which includes films.

George Bluestone, in his 1957 classic monograph Novels into Film: The
Metamorphosis of Fiction into Cinema, uses both great Hollywood director D.
W. Griffith and great Polish-British writer Joseph Conrad’s shared goal “to make
you see” to advance his theory of the two ways of seeing: “Novelist and director
meet here in a common intention. One may, on the one hand, see visually through

the eye or imaginatively through the mind. And between the percept of the visual
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image and the concept of the mental image lies the root difference between the
two media” (1). According to Bluestone, a literary film adaptation and its source
differ in the medium used but essentially, they are simply two ways of seeing —
one, through the visual image and the other, the mental image. Although Bluestone
considers the mental image superior to the visual image, his theory of the two ways
of seeing suggests that literary film adaptation produces one more or an alternative
way to make one see visually the image the literary source intends to make one see
mentally.

Unlike Bluestone who insists on the superiority of classical novels to their
film adaptations, Charles Eidsvik believes that literary film adaptations “frequently
provide major advances in the art of film” (255). His four reasons for why
adaptations are good for literature still hold true today and are worth recapping
here. The first reason is that movies work as introductions to books like ninety-
minute free “ads” because they aid the imagination to help sell books. The second
reason is that movies help bring literature beyond college classrooms, and therefore
help literature to regain its significance. The third reason is that the melodramatic
style of storytelling in movies connects the viewers with the popular Victorian
literary tradition, and therefore helps link today’s hard-to-read Joycean-Faulknerian
literature with its past. The last reason is most relevant to the issue of Chinese
writers and worth quoting here word by word:

Four. Movies help make writers self-conscious, nervous, and aggressively
experimental. Movies are, after all, a co-opting medium, a great middle-class
sponge of ideas, plots, and characters. Writers hate being co-opted; they hate
the fact that movies can reach audiences better than books; they hate taking
money to see their creative offspring gang-raped in a screenwriter’s conference
room; they hate the formulaic-cliché side of Hollywood. I tend to think that
hate helps reinforce the paranoiac love of romantic individuality necessary to
literary genius.[...] Dislike of the movies has been useful to the advance of
literature. The whole Lawrence-Joycean-Millerian thrust of modern literature
has been to explore the dangerous, to keep from being co-opted by the Kitsch
trade, to stay authentic. I believe film has kept modern literature pure by
producing adaptations which serve as cautionary tales about what will happen
to your work if you sell out, if you popularize. [...] movies, by carrying on
literature’s popular traditions, free serious writers from having to carry on
those traditions themselves. (Eidsvik 259)
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In the above quote, Eidsvik argues that film adaptations, with their popular
cultural tendency, have the actual effect of freeing writers from restraining
themselves to popular traditions, pushing writers to stay authentic and experimental,
making writers more self-conscious and appreciative of romantic individuality. He
proposes a “politique des adaptations”, namely, a policy to highlight the importance
of analyzing literary film adaptations (Eidsvik 262). His theory of literary film
adaptations can greatly inspire Chinese literary scholars and writers searching
for ways to grow Chinese literature in order to transform literary challenges into
opportunities in the globalised literary world.

Moreover, a film adaptation can also serve as a cultural criticism of its literary
source. Marilyn Hoder-Salmon uses screenwriting in her criticism of Hollywood’s
sexist practices in adapting women’s novels. According to Thomas M. Leitch: “This
approach does not neglect the traditional activity of interpretation; it simply changes
the medium through which the novel must be interpreted from the critical essay into
the screenplay, which selects what the screenwriter takes to be most important about
the novel and rewrites it” (19). In Hoder-Salmon’s model, screenwriting—a kind
of rewriting—is used as a form of criticism, and by extension, the film adaptation
itself—another form of rewriting but twice removed from the original source—can
also be used as a form of criticism. In this sense, a film adaptation is a criticism of
its literary source from the popular cultural perspective, while the literary original is
already a criticism of its filmic offspring(s) from the literary perspective. The filmic
differences from the literary text are not an index of the film being faithful or not
to the original, but a criticism of it per se. Hoder-Salmon thus establishes a critical
relationship between literature and literary film adaptations. Her critical method can
be used in teaching and advancing both genres under discussion.

There has always existed a deep affinity between Chinese literature and
Chinese cinema. The first Chinese film Dingjun Shan (Mountain Ding Jun) (dir.
Ren Qingtai, 1905), a recording of a famous Chinese traditional opera of the same
name, was adapted from Sanguo Yanyi (Romance of Three Kingdoms), a great
classical Chinese novel written by Luo Guanzhong in the 14™ century. This affinity,
established since the birth of Chinese cinema, has successfully weathered great
social and cultural changes over a century. Many contemporary writers such as Mo
Yan, Yu Hua, Su Tong, Liu Heng, Liu Zhenyun, Lilian Lee, and Chi Li have works
adapted to the big screen. Needless to say, the international success of Chinese fifth-
generation directors is aided, if not made possible, by the best contemporary writers
and their works. The literary film adaptations have helped diffuse those works in
return. When Espmark mentioned films among the several means that helped update
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the Nobel Committee for Literature on Chinese writers, he likely referred to literary
film adaptations of those contemporary writers. In the case of Mo Yan, of his four
literature-to-film adaptations, Red Sorghum was adapted from the namesake novella
and directed by Zhang Yimou in 1987, Happy Times was adapted from his novella
Shifu Yuelaiyue Youmo (Master Shifu Is Becoming Increasingly Humorous) and
directed by Zhang Yimou in 2000, Bai Mianhua (Cotton Fleece) was adapted from
his namesake novel and directed by Li Youqiao in 2000, and Nuan was adapted
from Baigou Qiugianjia (White Dog and the Swing) and directed by Huo jianqgi in
2003. Those films have certainly helped bring visibility to Mo Yan, and advertised
him as one of the best writers in contemporary China.

Literary film adaptations will help advance and advertise Chinese literature
in the world which is increasingly experienced and understood visually. Film
adaptations will play an irreplaceable role in asserting Chinese literature as world
literature, introducing emerging writers—especially serious writers—to the world,
and helping proactively create Chinese culture as global cultural literacy. Needless
to say, the call for more literary film adaptations is not to negate the significance of
the written word or the experience of reading a book. Far from that, the call is based
on the belief in the written word and the visual as an organic whole, complementing
and advancing each other, rather than subverting and substituting each other, as
some may worry.

4. Conclusion

This article starts by celebrating Professor Wang Ning’s assertion of Chinese
literature as world literature, not only because China has become culturally
confident to feel comfortable and proud to regard its great literary tradition as
part of the world literary tradition, but also because of the visible literary progress
collectively achieved in the past few decades by a global community of Chinese
writers, translators, scholars, and sinologists. Wang’s dispassionate evaluation of
Kubin’s sharp criticism of contemporary Chinese novelists compels Chinese literary
scholars as well as writers to reorient themselves with a cosmopolitan mentality so
as to adopt a writing style embracing not only Chinese literary tradition, but also
the world literary legacy. Wang’s emphasis on the significance of translation comes
from his profound historical understanding of the formation of national and world
literary canons, for any writer not translated into the then world lingua franca means
zero possibility of enjoying an afterlife beyond their national boundary. Based on
his tripartite translation strategy to aid the internationalization of Chinese literature,

I propose to adopt an active translation mindset to expand his strategy, and to bring
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other factors such as gender and visual translation into play, with an aim to offer
more diversified approaches to growing Chinese literature and its visibility in the
increasingly gender-conscious, visualised world.

No matter how a film adaptation is defined in relation to its literary text, a film
has many undeniable benefits for the diffusion of the latter in the image-saturated
world where serious literature is increasingly confined to few college classrooms.
In the foreseeable future, visualising literature will become not a choice but a
necessity, not a threat to literature but its best companion. In his 1991 interview,
Professor Wang Ning concludes by this remark: “We need to have a national
literature with its own characteristics, within the broader context of world literature.
I am not a prophet, but I think the future of Chinese literature is bright” (Thakur 68-
69). With the collaboration of translators, filmmakers, national specialists and global
generalists, the internationalisation of Chinese literature, along with other minor
literatures, will contribute to the demise of what Moretti calls ‘the one-and-unequal
world literature’ and to the birth of a one-and-equal Weltliteratur.
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The past two decades have witnessed the emergence of a large amount of world
literature scholarship both in the East and West to address the newly configured
global system of literary production, consumption and exchange in the 21st century.
Wang Ning and David Damrosch are two of the most important and productive
critics in this international debate. This article delivers a comparative study of
their construction of world literature, focusing on the ways Wang deconstructs the
western centrism in Damrosch’s construction of world literature. It argues that while
Damrosch’s views on world literature demonstrate clear evidence of “enlightened
conservatism” to maintain the US-led world system, in a wide range of essays
published in both English- and Chinese-language journals, Wang has communicated
to a global audience that traditional Western assumptions about the production and
consumption of world literature texts is not compatible with the changing world
situation and that the newly emerging structure of the world system calls for a new
world literature framework.

Wang is considered as “one of the most prolific”” and “almost ‘seismographic’
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interpreters of the relation of Chinese literary scholarship to Western theory
and practice”(D’haen 171). He served as president of the Chinese Comparative
Literature Association between 2017 and 2021. As well as publishing more than
20 books, including Globalization and Cultural Translation (2004), Translated
Modernities: Literary and Cultural Perspectives of Globalization and China (2010)
and After Postmodernism (2022) in English, he has published research articles in
English, according to Hillis Miller, in “an impressive array of journals” such as
Critical Inquiry, New Literary History and Modern Language Quarterly. Damrosch
is another leading critic in comparative literature and world literature studies and a
past president of the American Comparative Literature Association. He has written
widely on world literature; for instance: What is World Literature? (2003), How to
Read World Literature (2008) and World Literature in Theory (2014). And some of
his books and articles have been translated into Chinese and published in China.
Wang and Damrosch had face to face discussion about the notion of world
literature (2011) and their world literature studies share many similarities. For
instance, both of them emphasize cross-cultural and cross-lingual translation as the
major agent of world literature formation (Damrosch, “World Literature, National
Contexts,” “Toward a History of World Literature,” “Global Comparatism and
the Question of Language;” Wang, “World Literature and Translation,” “World
Literature and the Dynamic Function of Translation,” “Translating Modernity and
Reconstructing World Literature”). Nevertheless, in this comparative analysis,
I mainly focus on their differences in order to consider how world literature
scholarship from the East and West interact with each other. While world literature
has become a focus of contemporary literary studies, to my knowledge, mine is the
first published comparative analysis of world literature scholarship from different
countries and cultures. This article first analyzes the “Enlightened Conservatism”
in Damrosch’s world literature studies, and then examines the ways Wang Ning
deconstructs the “Englightened Conservatism” in Damrosch’s world literature
framework and establishes the referential link between world literature theories and

the sociocultural realities.

Anti-system Movements, Enlightened Conservatism and David Damrosch’s
World Literature Studies

Before exploring Damrosch’s views in detail, I will briefly analyze the historical
context and its role in shaping his arguments on world literature. Following the
dissolution of the Soviet Union, the United States became the only superpower
in the international community and the US-led capitalist world system achieved
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hegemonic status. Especially after the Iraq war in 1990, the United States secured
political control over almost all Middle Eastern countries, which are the major oil
suppliers for the world economies. In this way, the US guaranteed its dominance
in the world financial system by making sure that these Middle Eastern countries
would use the US dollar as the primary source of revenue in the oil trade.

The continuous dominance of the US in the world political and financial
system resulted in severe anti-system movements, and these movements led to crisis
in the maintenance of the world system. For instance, on September 11, 2001, Al-
Qaeda terrorists conducted four coordinated assaults against the US that caused
thousands of casualties and huge economic loss. In response, the US launched the
second Iraq war in 2003. These events opened a new epistemology of the structure
of knowledge for both parties. As for the Western countries, Edward Said notes
that in this period a “simplified view of the world” proposed by the political elites

EEINT3

of the US government, such as “terror,” “pre-emptive war” and “unilateral regime
change,” became the continuous focus of media debate and dominated American
social discourse about the conception of Middle Eastern countries (xix). Said
further notes that these conceptions of Western people, formed from the anger of the
attacks and patriotism, “celebrate American or western exceptionalism” and broke
the connections between the realities of Middle Eastern countries and the dominant
ways of knowledge production about these countries (xix). Similar patterns of
knowledge production about the Western world also happened in the Middle Eastern
countries. The local governments were not able to cope with America’s unilateral
foreign policy and chose to repress the anger and opposition from their own
populations. These repressive government practices led to anti-American sentiment
such as “resentment, anger and interpretations” that show “little understanding
of what the US is really like a society” (Roula Khalaf, qtd from Said xxi). These
broken connections between knowledge production and reality and between the
Western world and other regions damaged the equilibrium of international society
and led to crisis in the maintenance of the Western-led world system.

Partly as a response to this epistemological crisis, David Damrosch in 2003
published his influential book What Is World Literature? to propose a new notion
of world literature, or, in a broader sense, a new understanding of world culture,
so as to change this defective pattern of knowledge production and maintain
the current world system. In his construction of world literature in this book,
Damrosch demonstrated traces of what Immanuel Wallerstein termed “Enlightened
Conservatism,” so as to fix this epistemological crisis and at the same time maintain

the dominant status of North American literature and culture in international
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society. After examining the political strategy that European powers adopted amid
the revolutions in the 19" century, Wallerstein notes that many Western countries,
inspired by the strategy used by English royalty to successfully avoid revolution
in 1848, chose to make timely but limited concessions in the face of radical socio-
political movements in order to maintain the preeminence of traditional institutions
and reduce the potential “long-term appeal of radical action” (Wallerstein 64).

In resonance with Wallerstein’s observation, Damrosch in his book attempts
to bring forth a pattern conceptualizing the current world literature system, which
encourages cross-cultural communication and seeks the co-existence of different
peoples and cultures, and thus solve the epistemological crisis. Damrosch posits
world literature as an elliptical refraction of national literatures that juxtaposes
the local context of literature of different regions with the Euro-American cultural
ideologies as the two foci of the elliptocytosis. With this understanding of world
literature, Damrosch explains that, while reading world-reaching literary works,
both the local history, culture and socio-economic contexts that shape the production
of these literary works and target culture should be seriously considered. While
discussing the scope of world literature texts, he maintains that the traditional bank
of world literature, which mainly contains canonical works from Euro-American
countries, should be expanded to include popular forms of literature and literary
works from Third World countries such as the Middle East, China and Japan. By
emphasizing the real situations of both parties and including literature from Third
World countries, this conception of world literature provides a possible way of
establishing the referential link between language and reality and demonstrates a
knowledge production pattern that could bridge the divergence between different
countries.

Meanwhile, reading the structures of world literary space portrayed in this
book, we find that Damrosch assumed US cultural politics, academics and the
capitalist market as the central agents in defining the ordering principles of world
literary texts. This assumption is evident from his description of the formation
of the traditional body of world literature to his construction of world literature
in the current era, which he termed “elliptical refractions.” In the chapter “From
the Old World to the Whole World,” in analyzing the genesis of major traditional
world literature anthologies, such as The Norton Anthology of World Literature,
The HarperCollins World Reader and Frank Magill’s Masterpieces of World
Literature in Digest Form, Damrosch shows that US cultural political logic plays
a decisive role in defining what is world literature instead of the characteristics of

literary works being “good” and “beautiful,” which traditional humanity scholars
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emphasize. He specifically notes that the preference of the editors, the financial
interest of the publishers, the public concern to assist educating “a new and better
American citizen” (Damrosch, “What is World Literature?” 120), and the rise
of the US as a superpower in the middle decades of the 20" century became the
premises and assumptions shaping the frame of world literature in these anthologies.
Damrosch especially made a detailed comparative analysis of the assumptions and
logic of the multivolume world literature anthologies edited by American Senator
Henry Cabot and Harvard’s president Charles W. Eliot. According to Damrosch,
both anthologies were projects that were initiated by American publishers and
“designed for a general-interest public” (Damrosch, “What is World Literature?”
120), suggesting the important role of the interest of market players in bringing
forth these two serials.

By describing US cultural politics, academics and the capitalist market as
the central agents in shaping the structure of the situation in which the concept of
world literature applies, Damrosch shows that the North American academic factory
functioned as what Carl Schmitt termed a “sovereign power” in generating and
guaranteeing the situation where the law of world literature assumes its validity.
Schmitt notes that sovereignty has the monopoly to decide the framework of “a
juridical and a territorial ordering” and what should be taken out of the juridical-
political order (qtd from Agamben, trans. by Daniel Heller-Roazen 16, 19). In a
similar sense, by emphasizing the role of the American editor, market, and the needs
of American public concern in the formation of world literature, the American
academic factory defined world literature as those works that are mainly read in the
American classroom, appeared on American bookstore shelves, on American course
syllabi and in anthologies for American students and public readers. This definition
of world literature suggests that literary works read in the literary and public spaces
of Third World countries have been taken outside of the framework of world
literature and are prohibited from acquiring recognition and meaning in the world
literary space, and, thus, deprives the right of Third World countries in participating
in constructing the map of world literature.

These assumptions and ideological principles exemplify their “sovereign” or
regulative power not only by making exclusions in the process of world literature
production, as shown in the two cases analyzed above, but also by “creating the
sphere of its own reference in real life and make that reference regular” (Agamben
26). In Damrosch’s descriptions, all through the 20" century, the cultural political
interests of the US regulated the interpretation of world literature. At the beginning
of the 20" century, in his selection of the world literary giants for the US’ Library
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of Congress, the librarian in charge, Ainsworth Rand Spofford, as mentioned
above, gave an emphasis to American writers and complied with the assumption
that American writers in the 18" and 19" century were a better representation of
modernity (Damrosch, “What is World Literature?” 118). Thus, among the nine
selected writers, six were from the US, including figures such as Emerson, Irving
and Benjamin Franklin, accounting for two thirds of the whole. No writers from the
UK, France or other countries of the same period are included in his consideration
to represent the modernity of world literature.

This sovereign power of US cultural politics, academics and the capitalist
market continues its presence in Damrosch’s construction of the notion of world
literature in the contemporary era. As mentioned earlier, Damrosch proposes world
literature in the current time as an “elliptical refraction of national literatures,”
cross-cultural translation and a mode of reading (Damrosch, “What is World
Literature?” 281-282). Within this framework of world literature, he further
maintains that literatures of other cultures and regions should be included. However,
in order to be included in the running of the current world literature system, it
has to “objectify itself, constituting himself as a subject,” and at the same time
binding himself to the violent reshaping of the mechanisms and calculation of the
Anglo-American cultural political power. This view about the relationship between
literature from Third World countries and this world literature “regime” means that
the spaces and recognition won by the literary works from Third World countries
in their encounters with Western literary powers always at the same time require
a “tacit” reframing of their content and forms according to Western premises and
assumptions about the Third World. In this case, the appearance of Third World
literature in the world literature system, rather than overcome the division dividing
the western and third world countries, in a sense, functions as a means to reinforce
the structure of the Anglo-American-dominated world literature system and to
strengthen the difference between the culture of the West and other parts of the

world.

Restructured World System, Referential Re-connection and Wang’s
World Literature Studies

By portraying the assumptions, working ideological principles and central actors
in the world literature field, Damrosch views the world literature system as an
international structure/society dominated by the North American academic industry.
Non-Euro-American national literatures are members of this society on the basis
of complying to the values, norms and rules of the distribution system of this
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international literary structure. This understanding of the global literary system does
not recognize the possibility that the rise of non-Euro-American countries could
bring changes to and restructure the current world literature system. Wang’s world
literature studies, at the beginning, were inspired and influenced by Damrosch.
Nevertheless, he went beyond Damrosch’s framework later and worked constantly
to undermine Damrosch’s Euro-American-centered assumptions by inventing and
practicing new approaches of inquiry for the world literature system.

Wang begins by deconstructing the assumed constant structure of the world
system in Damrosch’s arguments. In the article “Globalization as Glocalization
in China: A New Perspective,” he proposes that the world system is an unstable
structure through analyzing the shifting roles and identity of developing countries
in international society. He notes that in the context of globalization, China and
many other developing countries changed their relations with international society
by expanding their wealth and material capabilities, and that this newly gained
economic power and intellectual capacity such as the “innovation and renovation of
China’s high-speed rail technology and other high technologies” was transformed
into “institutional power” and cultural influence in the world’s literary, cultural and
intellectual arenas (2063). This view about the transformative power of developing
countries’ intellectual achievement and economic development shows that the
world system is an unstable structure and the changing presence and role of its
components, in the words of Xiaoming Huang and Robert G. Patman, can exert
influence, produce visible outcomes and result in a new equilibrium through re-
balancing and restructuring the relations between the member constituents (1-13).
Wang’s analysis of the new status quo of China and other developing countries’
relations to the world system was echoed by the seismic shits in China’s role and
influence in international society in the past two decades. In 2001, China joined
the WTO and began its process of transitioning from being an outsider to being
an insider of the Euro-American-dominated world system. In the following years,
China’s economy experienced robust growth as it soared past major Western powers
such as France, Britain, and Italy in 2005, Germany in 2008, and Japan in 2010,
becoming the second largest economic power in the world next to the US. This
economic rise and its increasing integration with the global economy expanded
China’s presence in the world system and enabled it to take on more international
responsibilities and play a more active role in global governance. These practices
reshaped China’s position on the world map as well as in the overall world system.

After offering a map of the new status quo of the world system, Wang set out
to deconstruct the referential link between the Euro-American-centered cultural and
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literary views and the newly emerging world social-cultural realities. He carefully
analyzed the seven aspects of the phenomenon of globalization in China in the
current era, namely: 1) globalization as a means of global economic operation,
2) globalization as a historical process, 3) globalization as a process of financial
marketization and political democratization, 4) globalization as a critical concept, 5)
globalization as a narrative category, 6) globalization as a cultural construction, and
7) globalization as a theoretical discourse (Wang, “Globalisation as Glocalisation
in China: a New Perspective” 2063-2066), and suggested that the change of
China’s position and role in the global division of labor and the world political
cultural system and the destruction of national boundaries in the flow of capital
forged new ties among Eastern and Western cultures, literature and intellectual
productions. These new ties between the East and West and the globalization of
cultural and intellectual production and studies, according to Wang, deconstructed
and illegalized the referential power of all the artificial constructions of cultural and
literary centers. Therefore, the world literature knowledge production practices,
institutions and methods for understanding world literature that emerged on the
sole basis of the Western socio-economic context are deficient both “institutionally
and epidemiologically” to understand the present global intellectual productions
(Wang, “Globalisation as Glocalisation in China: a New Perspective” 2061). In
this regard, in order to re-establish the referential link between the world literature
framework and the newly configured cultural and literary situations, Wang insists
that we should take into account the diversified forms of globalization and the role
performed by developing countries such as China in the current globalized world.
As a response, Wang devoted his energy to examining the premises, ordering
logic and principles, interpretation framework, and agencies of world literature
that are compatible with the reconstituted and restructured global literary and
cultural equilibrium, in an attempt to re-establish the referential link between the
epistemological framework of the world literature system and the global socio-
cultural realities. In the article “‘Weltliteratur’: From a Utopian Imagination to
Diversified Forms of World Literatures,” Wang brought forth his major arguments
about world literature in the current era and maintains that the world literary status

of certain texts should be viewed from the following five perspectives:

(1) Whether it grasps the Zeitgeist of a given historical period with its high
aesthetic quality; (2) Whether its influence has gone beyond the boundary of
national languages and cultures; (3) Whether it is included in an authoritative

anthology edited by major literary scholars; (4) Whether it is taught in



76 | Interdisciplinary Studies of Literature / Vol. 7, No. 1, March 2023

universities and imitated by writers of different countries in different
languages; (5) Whether it invites critical studies in other cultural and literary
contexts (Wang, “‘Weltliteratur’: from a utopian imagination to diversified
forms of world literatures” 298-302).

The crux of Wang’s intervention in re-establishing the referential link first takes
shape in his attempts to prevent the standardization and homogeneity of world
literature and those unilateral reductive assumptions about the literature and culture
of a foreign other in order to retain an original vision of what they are. Wang
explains that, by the first criteria, he means that literary works belonging to the
category of world literature should be ordered according to the extent to which
they “feel the pulse of the time and represent with high literary quality its true
cultural and aesthetic spirit” (Wang, “‘Weltliteratur’: from a utopian imagination
to diversified forms of world literatures” 299). The emphasis of its connection
to the time, culture and history in this criteria is a suggestion that literary works
should be interpreted within the context of concrete individual human history and
experience for their own sake rather than allowing imperial ideologies to work
their way into literature studies to create collective identities and achieve control
and domination of other regions. After delineating the necessity of avoiding the
production of distorted knowledge about other culture and literature, Wang deploys
ideas drawn from Marx’s critique about economic and cultural globalization and
Douwe Fokkema’s research about cultural relativism and cultural universalism
to conceive a formation of world literature as a community that foregrounds the
coexistence, process of intellectual exchange, and the working together of different
literatures. He notes that “today the traditional boundaries of national literatures
are increasingly obscured” (Wang, “World Literature and the Dynamic Function
of Translation” 3) and that world literature manifests itself in two forms, namely:
world literature in general addressing the common aesthetic qualities of different
national literatures, and world literature in particular regarding the diversified but
equally valued faculties of national literatures (Wang, “World Literature and China”
5). In doing so, Wang invested the conception of world literature with a dimension
of respecting human individuality and “subjective intuition” of people of different
regions as represented in their literary productions. He made a forceful call for
the translation of these varied forms of literature so as to facilitate the working
together of these literatures in order to increase the interdependence of different
forms of literature and to expand world horizons. Translation, he explains, could

give a literary work an “afterlife” or a continued life, using Benjamin’s term, in
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other languages and cultures and could open up the possibility of it becoming
international or cosmopolitan (Wang, “On World Literatures, Comparative
Literature, and (Comparative) Cultural Studies” 6). By boosting the transcultural
and transnational flow of literary works, such acts are beneficial in presenting the
overlapping of humanistic productions of different regions, providing the chance for
people of different countries to borrow from each other and “invite critical studies
from other languages and cultures,” and eventually help the emergence of the
category of literature shared by people of different nations.

After highlighting the working together of literatures of different regions and
the need to retain their original visions as the ordering logic and principles and
interpretive framework for the world literary texts in the new era, Wang continues
to re-establish the referential link by examining literary agencies in the process of
world literature formation. Wang departs from a vision of the role and function of
the institutions in both Western and developing countries as equally valued agents
in the world literary community. He notes that world literature anthologies edited by
both eminent Western scholars, such as Stephen Greenblatt and David Damrosch,
and Chinese scholars such as Zhou Xiliang play a critical role in “canonizing
world literature or individual national literatures” (Wang, ““Weltliteratur’: from a
utopian imagination to diversified forms of world literatures” 300). The selection
of these works by these prominent editors and publishers delivers a message to
world readers that these are “excellent works of certain international influence”
and help these works to reach a wide range of readers across the world (Wang,
““Weltliteratur’: from a utopian imagination to diversified forms of world
literatures” 300). Wang further identified the formation of world literature as a
process in relation to a wide range of other institutions, such as universities and
literary-prize-awarding organizations. Not only have these institutions served as
the official and authoritative speaking organs to introduce and justify the quality
and influence of literary works into the consciousness of students and the public by
including certain literary works in university textbooks or officially declaring certain
literary works as the most eminent works of a certain period across the world (e.g.
the Nobel Prize for Literature awarding academy), but also their interventions in the
world literature arena have reorganized the discourse about how to value eminent
literary works. Wang especially addressed the heterogeneity of these institutions
by mentioning the function of teaching world literature in Chinese universities in
shaping the canon of world literature. He notes that “in the Chinese context, we
have a tradition of teaching world literature in the Chinese department” and “with

such a framework of world literature, scholars of Chinese literature major could
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evaluate our own literature in an objective, international and comparative way”
(Wang, ““Weltliteratur’: from a utopian imagination to diversified forms of world
literatures™ 301). By bringing the important role of both Chinese and Western agents
in the world literary field to public attention, Wang brought forth a more balanced
perspective on the formation of world literature than those Western-centered views.

New Situations and New World Literature Framework

During the virtual summit of G20 leaders hosted by Saudi Arabia on November 21—
22, 2020, China’s president Xi Jinping proposed a “global mechanism that would
use QR codes to open up international travel” (BBC News 2020) to the global
community amid the Covid-19 pandemic, based on China’s successful experience
of using QR codes to restore its social and economic orders. President Xi’s efforts to
restore the global order during the pandemic shows that emerging countries such as
China in the current era not only changed their position in the world system in terms
of economic strength, but took on a new role in maintaining and facilitating the
running of the current world system by structuring their useful experiences into the
global system. Therefore, the contributions and experiences of these nations should
be seriously counted while considering any global issues, including the construction
of the world literature system.

However, Damrosch’s enlightened conservative construction of world
literature, as mentioned earlier, only emphasizes cross-cultural communication
and the co-existence of different peoples as a complement to his overall world
literature argument. What lies at the center of his arguments is that North American
universities, publishers, scholars and markets are the decisive factors in the process
of world literature formation, with little space given to voices from Third World
countries. This enlightened conservative view of world literature, which overlooks
emerging countries, especially China’s increasing presence and role in shaping the
map of both the world market and the cultural industry, indicates that the American
intellectual field still puts its faith in the socio-cultural structures of developing
countries and refuses to acknowledge the equal rights of Third World countries
to participate in leading the cultural and literary changes of the world. These
charateristics of Damrosch’s world literature studies shows that his outlook of world
literature is, actually, an expanded version of the previous Euro-American centred
world literature framework.

New situations emerge with the increasing presence and participation of
non-European countries in the world system and require a corresponding reform

of the organizing principles, logic and interpretation framework of the world
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literature system. Wang’s view of world literature responds to these changes and
poses resistance to the conservative views first by deconstructing the legitimacy of
American’s assumption about the Euro-American-centered ordering principle and
logic of the world literature system, which makes possible the social mobility of
literature from Third World countries to the center of current world system. Wang
notes that the global system of literary exchange today has become a mutual and
bilateral communication rather than the one-sided flow from the core countries
to the periphery (Wang, “The Double Sided Travel of World Literature”), and
emerging countries such as China should provide their own map of world literature
to the international community on the basis of their understandings and experiences
in the new world system (Wang, “World Literature as an Issue-driven Concept”).
Especially, after the “artificial centres” are destructed, Wang argues, literary
scholars could explore “the fundamental national problems in a broad cosmopolitan
context with regard to human concerns at large” (Wang, “Cosmopolitanism, World
Literature and the Cosmopolitan Quality of Chinese Literature™), and thus provide
new perspectives to the international community of humanity studies. Moreover,
the emphasis of the role of literary specialist and institutions from non-European
countries in his world literature framework, such as Zhou Xiliang and Chinese
universities’ role in forming the world literature body, expands the scope of players
and the access to lead changes in the process of world literature formation. These
practices in Wang’s research indicates that he has gone beyond Damrosch’s world
literature framework and brought forth a more balanced outlook of world literature
which takes into account literatures of all different countries and regions and at the

same time emphasizes the quality and world influence of certain literary text.
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Jiang Lifu (Jiang for short hereafter): Hi, Professor Slovic. It has been thirty
years since you published your first book in the field of ecocriticism in 1992. Being
a global leader in the field, you have tried to trigger and guide the development of
ecocriticism. What do you think of the latest development of ecocriticism after the
outbreak of COVID-19? What is the impact of COVID-19 on the development of
ecocriticism and will it be a potential turning point of ecocriticism?

Scott Slovic (Slovic for short hereafter): The COVID-19 pandemic has been a
very interesting time to work in the field of ecocriticism and more generally in
the environmental humanities. In June 2020, not long after the beginning of the
pandemic, the Swedish website bifrost.org published a group of short articles on
the environmental humanities in the context of the pandemic. Many contributors to
this collection focused on various aspects of how the pandemic was teaching us to

think in different ways about our relationships with other species (such as bats and
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pangolins, the animals that may have spread the COVID virus to humans) and our
relationship with the virus itself. Also, because most of us were not traveling during
the early period of the pandemic and it became more difficult even to get certain
kinds of foods that were coming from far away, many environmental humanities
scholars began thinking about using the pandemic as a way to re-think how we
use travel in our personal and professional lives and also about whether our usual
dietary practices (what we prefer to eat) are ethical and ecologically reasonable.
There is an Open Letter to the community of environmental humanities scholars
included in the Bifrost collection that focuses on the need to reconsider our travel
practices and our dietary habits.

My own contribution to the collection “COVID World, COVID Mind: Toward
a New Consciousness” focuses on how we might learn new things about the
way humans think as a result of the pandemic. Perhaps the most important way
of thinking that has been impressive to me during the pandemic is the feeling of
vulnerability, of fragility and exposure to risk. Remember how at the beginning
of the pandemic all of us were afraid to be in contact with other people, afraid to
be exposed to this mysterious and potentially deadly disease? To me, this sense of
vulnerability—what cultural theorists would call precarity—is actually a potentially
good thing. If we felt more precarious during our ordinary lives when we’re not
thinking about the pandemic, perhaps we would behave more carefully, more
cautiously, more mindfully. And this would enable us as individuals and as a species
to have a lighter, less destructive impact on the planet.

One of the main projects I'm trying to work on now, in my own research,
is a study of how pandemic literature might inspire a sense of healthy precarity
in readers, guiding us to apply the sense of precarity to aspects of our lives not
directly related to the pandemic. For instance, if reminded about our precarity when
exposed to disease, might we also be inclined to be more careful with regard to
our use of fossil fuels, animals as food, air conditioning, and various other modern
conveniences that can potentially have detrimental effects on planetary ecology?

We are still experiencing the pandemic in mid-2022. It is certainly not
finished. But I believe we can learn a lot from this experience if we take the time
to pay attention and to apply our experiences to the kinds of concerns—such as the

meaning of precarity—that we work on in the environmental humanities.

Jiang: You mention your study on pandemic literature. This is a very interesting
research area, which is becoming increasingly popular in China. Can you share with

us a little bit of your research, a definition of pandemic literature, and also some
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thoughts about how to approach it?

Slovic: I had never really thought much about pandemic literature—what some
people refer to as “plague literature”—until we all began to experience the
pandemic in 2019 and 2020, and at that time I found myself looking for things to
read that would help me to think about our current pandemic situation. I would
define pandemic literature as any kind of literary text that represents the scientific
phenomenon of viruses, public health crises as a result of large-scale spread
of disease, or the phenomenon of trans-species disease transfer (also known as
“zoonosis”). Back in 2012 or 2013, I read a book by the American environmental
writer David Quammen, a writer I’ve worked with many times over the years, titled
Spillover: Animal Infections and the Next Human Pandemic, and this book, which
focuses on the transfer of disease from other animal species to humans (thus the
term “spillover”), led me to begin thinking about pandemics much more carefully
than had been the case before. When the COVID-19 pandemic arose, I went back
and reread Spillover, and I began also reading various examples of pandemic fiction,
such as Albert Camus’s The Plague (1947), Geraldine Brooks’s Year of Wonders
(2001), Peter Heller’s The Dog Stars (2011), and Lawrence Wright’s The End of
October (2020).

In my own scholarship, I have been writing especially about Heller’s The
Dog Stars, a novel set in a post-pandemic North America, following an influenza
outbreak that has led to the deaths of most human beings. The male narrator has lost
his wife and the rest of his family. He lives alone with his dog in the mountains of
Colorado and has almost no other contact with other surviving humans, except when
he is threatened by strangers who want to harm him or steal his food. The narrator,
whose name is Hig, flies a small airplane over the countryside and looks down at
what seems to be an almost “normal” landscape, peaceful and even beautiful, but
at the same time he is haunted by the knowledge of the disease that has wiped out
most of humanity. The novel raises deep questions about how human beings respond
to crises and restore a psychological sense of normalcy, even after such a crisis has
occurred.

I have been working to develop empirical ecocritical studies of how to use
pandemic texts, such as Heller’s novel The Dog Stars, to instill in readers a sense
of what I call “healthy precarity,” feeling of vulnerability that might lead to more
cautious and mindful behavior, not only in the context of disease but even with
regard to such phenomena as global climate change. I believe that we must be
more mindful of the effects of our lifestyles, our use of too much fossil fuel (coal,

oil) to support our energy habits. If we were more mindful, more aware, that our
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lifestyle is leading to catastrophic global climate change that could imperil our
entire species and many other species, perhaps we would live more carefully. So I've
been working with colleagues from the social sciences to develop experiments to
test whether readers of pandemic novels (or at least key passages from the novels)
that depict extreme human vulnerability might also become more careful with
regard to other aspects of our contemporary lives. This is ongoing research, and
my colleagues and I do not yet have any results from our work. But I would like
to pursue this further after I gather some research funding that will enable me to

conduct the empirical studies I have in mind.

Jiang: Can you tell us the connection and difference between ecocriticism and the
environmental humanities which has been developing very fast in the 21* century?
Slovie: Ecocriticism is a sub-field within the environmental humanities. The
environmental humanities consist of numerous other disciplines—environmental
anthropology, environmental history, environmental literary and cultural studies
(or “ecocriticism”), environmental philosophy, environmental psychology,
environmental religious studies, etc. Ecocriticism is not separate from the
environmental humanities—ecocritics do a specific kind of environmental
humanities research and teaching that is focused on cultural texts. But when
ecocritics describe themselves as environmental humanities scholars, it means that
ecocritics are especially interested in doing their work in an interdisciplinary way
that brings history, philosophy, psychology, and other disciplinary perspectives into
the discussion of cultural texts.

I have been using ideas from philosophy and psychology for many years—
in fact, since I began my work in the field of ecocriticism as a postgraduate student
in the 1980s. So when people began using the term environmental humanities in
the early 2000s to describe interdisciplinary environmental research focused on
humanistic topics, I immediately recognized what I was doing to be part of this
trend, this movement. These days I describe myself as an environmental humanities

scholar who is especially interested in doing interdisciplinary ecocriticism.

Jiang: I think there will be more and more ecocritics tending to study in an
interdisciplinary way, to be described as environmental humanities scholars. Should
we study in a transdisciplinary way? And what will the digital humanities bring to
ecocriticism and environmental humanities?

Slovic: To be honest, I am not an expert in the digital humanities. However, I do

have an article coming out in a new book on empirical ecocriticism that uses the
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digital humanities. I worked with communication scholar David Markowitz to
conduct a corpus linguistics study of all of the issues of the journal ISLE from 2004
to 2018, using an automated text analysis method know as Linguistic Inquiry and
Word Count (LIWC) to identify language patterns in a total of 713 texts published in
the journal during this time period, including editor’s notes, articles, book reviews,
and even creative writing (poetry, literary essays, and excerpts from novels). What
we discovered is that there is a general trend toward more abstract language and
more jargon during this fifteen-year period when the field of ecocriticism was
rapidly developing its identity as a field of study. I interpret this as evidence of the
discipline’s growing sophistication and the creation of a new theoretical vocabulary
to match this sophistication. In general, ecocritics tend to be somewhat suspicious
of theoretical jargon and inaccessible language, but a certain amount of jargon
can actually enable scholars to be more precise in analyzing particular kinds of
problems. So I view the early twenty-first century as a time of rapid development in
the discipline of ecocriticism, and this idea is reinforced by what David Markowitz
and I have described in our new article titled “Tracing the Language of Ecocriticism:
Insights from an Automated Text Analysis of ISLE: Interdisciplinary Studies in
Literature and Environment,” which will appear in a book on empirical ecocriticism
in 2023.

I’m sure there are many other ways to use the digital humanities in
ecocriticism, but what I’ve mentioned here is one particular example I’'m familiar
with.

One other example that I’'ll mention briefly in an article by Canadian scholar
Lai-Tze Fan titled “Digital Nature,” which has appeared in 2022 in the book
Nature and Literary Studies, a book I co-edited with Peter Remien. Lai-Tze uses
N. Katherine Hayles’s concept of “technogenesis” to describe how humans have
coevolved with technology (Lai-Tze 340), both influencing new technologies and, in
turn, being shaped by technologies in how we think about and exert impacts on the
environment. In her article “Digital Nature,” Lai-Tze Fan analyzes what she calls
“electronic literature”—storytelling that has been created with the special assistance
of computers and mobile devices as well as digital photography, film, and art—to
understand the “multimodal, multimedial, multilinear, and interactive” aspects of
this “e-literature” (Lai-Tze 340). For example, she writes about a 2017 video game
and electronic literary text by Eugenio Tisselli called The Gate, in which “the user
is made aware of their own dependency on the larger ecological network to which
they belong, not that which they rule” (Lai-Tze 347).
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Jiang: Your newly published book The Bloomsbury Handbook to the Medical-
Environmental Humanities (edited together with Swarnalatha Rangarajan and
Vidya Sarveswaran) in 2022 represents the latest development of environmental
humanities in the context of the COVID-19. It is timely effort to ally the medical
humanities and the environmental humanities. Can you tell us more about it?
Slovic: Sometimes we find that there are parallel disciplines—such as ecocriticism
and environmental communication studies—that seem to have much to say to
each other but that don’t come into direct contact unless scholars make an explicit,
conscious effort to bring them together. Swarnalatha, Vidya, and I tried to do
this when we worked on our book The Routledge Handbook to Ecocriticism and
Environmental Communication, which came out in 2019.

In the new Bloomsbury book, we tried to bring together two existing fields
that seemed mutually relevant but that hadn’t been formally, explicitly brought
together before this. People have often noticed, of course, that human physical and
mental health is affected by what’s happening in the external environment, so it was
not difficult to find a number of colleagues who were interested in writing articles
that bring this connection to light. We recruited nearly thirty authors to write about
a wide range of topics for this handbook to medical-environmental humanities, a
collection of articles that seeks explicitly to write about issues of individual and
public health from environmental angles and about environmental experience from
the perspective of medical knowledge and concerns. Some of the fundamental ideas
related to the book emerge from previous research such as Pramod K. Nayar’s
Bhopal’s Ecological Gothic and Ecoprecarity and Sarah Jaquette Ray and Jay
Sibara’s collection Disability Studies and the Environmental Humanities: Toward an
Eco-Crip Theory. On the most basic level, the medical-environmental humanities
highlights how human mental and physical health are tenuous, precarious
qualities—we cannot take our health for granted. And what we do to the planet will
sooner or later have a serious impact on our own wellbeing.

One of my favorite aspects of the book is the section devoted to ideas about
the conjunction of human and environmental health in various cultures around the
world. The idea that a healthy environment is necessary for healthy human lives
is not really new, but we seem to have forgotten this in the modern world. Several
of these chapters focus on traditional cultures that have much to teach us in the
twenty-first century about the intersections between nature and human health. One
of the chapters, by Kiu-wai Chu from Hong Kong (who is currently a professor
in Singapore), focuses on how Traditional Chinese Medicine (TCM) is being

represented to the Chinese public by way of popular culture, such as television
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series devoted to teaching general audiences about TCM, offering not only medical
information but environmental education.

For me, the idea of emphasizing how our physical and mental health are deeply
connected to the natural world is very personal. I became interested in ecocriticism
many years ago because I love being physically active—running, climbing
mountains, going for long hikes in nature. But that was almost forty years ago!
Even now I love being physically active and having as much contact as possible
with nature, but I realize now that we cannot take our physical health for granted,
especially as we get older. So in the epilogue to the book, for which Swarnalatha,
Vidya, and I each wrote a short essay, I called my part “You Don’t Know What You
Got ‘Til It’s Gone” (a line from a popular environmental song by Joni Mitchell titled
“Big Yellow Taxi”), and I wrote about the challenge of appreciating our personal
health while we still enjoy it and appreciating the importance of the nonhuman
environment before we destroy the environment. We often don’t really know what
we have—what we should celebrate and value—until “it’s gone.” For me, this is
a key message from the effort to bring together the medical and environmental

approaches to the humanities.

Jiang: You talked about the connection between the environmental humanities and
the medical-environmental humanities, but what are their differences?

Slovic: Not all scholarship in the environmental humanities explicitly touches upon
the medical aspects of our environmental experience. The medical-environmental
humanities compels a more conscious effort to make the connection between
health and environment. In producing the new book, we are not trying to say that
all environmental humanities scholars should be adopting this medical approach,
but we did want to point out that it could be helpful for scholars and teaches, and
for students, to be aware of the possibility of making these connections. Perhaps
it would make sense to say that the medical-environmental humanities is a subset
of the broader field called the environmental humanities, just as the medical-
environmental humanities constitutes a small part of the larger field known as the

medical humanities.

Jiang: What do you think of the relationship between ecocriticism and the medical-
environmental humanities?

Slovic: Many of the articles in the new Bloomsbury Handbook to the Medical-
Environmental Humanities are works of ecocriticism, using literature or film—or

sometimes works of popular culture, such as television series—as lenses through
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which to show various things about the intersection between human health and the
nonhuman environment. For instance, Samantha Walton’s chapter “Eco-Recovery
Memoir and the Medical-Environmental Humanities” focuses on a particular type
of autobiographical book that tells the stories of how the authors recovered from
depression or other forms of mental distress by way of contact with nature. One
example she writes about here is Helen Macdonald’s well-known memoir H Is for
Hawk. The chapter is ecocritical because the author writes in detail about specific
literary works that illustrate her argument. Another ecocritical chapter is Tobin
Chen-Hsing Tsai’s “Toward an Ethics of Transcorporeality and Public Health in
Taiwanese Ecopathodocumentary,” which analyzes several documentary films from
Taiwan (China) that focus on air pollution and public health. This chapter is also
ecocritical because it uses cultural texts—the films—as lenses through which to
understand a public health and environmental issue: air pollution.

Some of the articles in this book are more historical, others more theoretical or
philosophical. But the chapters that clearly use cultural texts seem to fit within the
scholarly category that we would call ecocriticism.

Jiang: Inspired by your study, I have one immature idea about the further
development of medical-environmental humanities from the perspective of China.
Yin-Yang Wu-Xing (Yin-Yang and Five Elements, subsystems of human body) is the
theoretical basis of traditional Chinese for more than 5,000 years. The fundamental
idea is “Tianren Heyi” (Oneness of Heaven and Man) which emphasizes the
interconnection and interaction between the health of man and nature (Earth as a
living organism), and it has a set of unique terms such as Yin, Yang, qgi, Wuxing, etc.
Do you think it is possible or meaningful to explore or develop TCM ecocriticism
by referring to the ideas and terms of TCM?

Slovic: I really like where you’re going with these suggestions. There is some of
this already in Kiu-wai Chu’s article on TCM for the Bloomsbury Handbook, but
I think he would agree that TCM ecocriticism could be developed much further. 1
really like the phrase “TCM ecocriticism,” by the way. What you say here makes
a lot of sense to me—the ideas and terms of TCM can certainly be used as lenses
through which to examine cultural texts. There is also some of this happening, I
think, in Kathryn Yalan Chang’s chapter for the Bloomsbury Handbook, which
focuses on food and medicine in Taiwan (China) and the United States. Perhaps
there are other elements of Traditional Ecological Knowledge (TEK) in China and
other countries where traditional ideas and terms related to medicine and food could

be brought into ecocritical contexts.
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Jiang: Can you name another one or two newly developed and important specific
approaches to the study of ecocriticism?

Slovie: A number of ecocritics who once were focused on specific authors and
texts have now shifted to write about broader historical trends in human culture
vis-a-vis the larger planet. If I look at the book series Elements in Environmental
Humanities, published by Cambridge University Press, I see that ecocritic Louise
Westling has a new book titled Deep History, Climate Change, and the Evolution of
Human Culture. This is what I mean by expanding beyond specific textual analysis
to a broader, more sweeping view of human history. Also in that series, Marco
Armiero has published Wasteocene (a book about the phenomenon of waste as a
definitive aspect of our time in history), and Christopher Schliephake has written
The Environmental Humanities and the Ancient World. So this effort to describe and
define vast periods of time from an ecocritical or an interdisciplinary environmental
humanities outlook is happening.

I also see a trend to look at different kinds of places from an environmental
angle, using various types of cultural texts as examples. Allison M. Schifani has just
published Urban Ecology and Intervention in the 21" Century Americas: Verticality,
Catastrophe, and the Mediated City (2021), which is an example of analyzing urban
material culture (architecture and city planning) from an environmental humanities
angle; at the same time, Michael J. Gormley has recently published The End of the
Anthropocene: Ecocriticism, the Universal Ecosystem, and the Astropocene (2021),
which offers readings of fiction that weaves together astrophysics and ecology,
moving beyond the planet Earth. So there are some recent projects that seem to be
looking at non-traditional spaces in innovative environmental ways.

I find that I am always trying to look in new directions in my own work, too.
I believe there is much more research to be done from an empirical ecocritical
perspective, studying how audiences respond to specific kinds of texts. This is what
I’m doing with my studies of pandemic literature and how such work influences
readers’ thinking about precarity and vigilance (a sense of urgency) with regard to
public health and ecological threats. There is a new book on empirical ecocriticism
forthcoming in 2023, and this will help to greatly advance the field, I believe.

I would also point to the special issue of the new journal Lagoonscapes:
Venice Journal of Environmental Humanities that Serena Chou and I are guest co-
editing on the topic of “arboreal ecocriticism” (tree-related ecocriticism). In recent
years, a number of colleagues from around the world have been telling me they are
interested in connections between trees and literature, so it occurred to me to pull
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together a journal issue on this subject. Serena and I came up with the term “arboreal
ecocriticism” to describe such scholarship. We have contributors like John C. Ryan
writing about human relationships with trees in Australian Aboriginal stories and
poetry and Frangoise Besson talking about the theme of tree-planting and forestry
in a classic work of French literature by Jean Giono titled The Man Who Planted
Trees. 1 am hoping Serena and I can develop the journal issue into a larger, book-
length collection of arboreal ecocriticism for the new book series on Critical Plant
Studies that Lexington Books, a leading American publisher of ecocriticism, has
just started recently.

Jiang: You advocate that ecocritics should “go public” (Gasman 127). Can you
provide a further explanation?

Slovic: As I suggested in my 2008 book Going Away to Think: Engagement, Retreat,
and Ecocritical Responsibility, there is a central tension in the field of ecocriticism
(and in the minds of individual ecocritics) between, on the one hand, the desire
to experience beautiful art and the beauty of nature and, on the other hand, the
desire to contribute to social reform and environmental protection. More recently, |
published an article titled “Environmental Humanities and the Public Intellectual”
in the book Imaginative Ecologies: Inspiring Change through the Humanities (2022),
in which I place not only ecocriticism but the broader field of the environmental
humanities within the tradition of what Edward Said called “the public intellectual.”
My argument here is that many ecocritics hope that their work, as teachers
and as scholars, will reach audiences beyond traditional academic audiences
and will contribute positively to the well-being of society. I first mentioned the
fifth wave of ecocriticism during a lecture at Beijing Forestry University in the
summer of 2019, and then I wrote about the fifth wave in my editor’s note for the
Summer 2019 issue of ISLE, where I stated: “It seems to me that there has been
increasing focus in recent years, in this fifth phase of ecocriticism, on information
management, the psychology of information processing, and on the efficacy of
various communication strategies and these concerns appear to work in tandem with
the efforts of ecocritics to reach out beyond our traditional academic audiences by
writing op-eds and blog entries, speaking at public meetings, publishing creative
writing in addition to scholarship, and using other creative outlets.” (Slovic, “Editor’s
Note” 514) I mention, too, that there is a clear effort among ecocritics in the recent
fifth wave “to connect with lay audiences and practical decision-makers: to make
our work count for something in the world, not merely within the academy” (Slovic,
“Editor’s Note” 514).
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I certainly find this to be the case in my own life. Of course, ecocriticism and
interdisciplinary environmental humanities research and teaching are my career,
my job—I earn a living doing these things. But I have also long been interested in
writing articles for newspapers and organizing conferences and literary events for
the general public. In 2015, I began writing op-ed articles (short opinion essays) for
both national newspapers like The New York Times and regional papers in Idaho and
in my home state of Oregon, sometimes for websites that publish articles relevant
to current public issues. In my environmental writing course for the University of
Idaho’s Semester in the Wild Program (which takes place each fall at a research
station in the Idaho wilderness), the final writing assignment for my students is a
short piece of “personal testimony,” in which students write 500 words or so about
a social or environmental issue that concerns them, weaving together their personal
stories with information and suggestions regarding the issue of concern, which could
be the importance of protecting predators (such as wolves) in particular ecosystems
or the value of having community gardens where students can grow healthy food on
university campuses. There is no limit to the range of topics students—and people
in general—can write their testimonies about. Testimonies are a very practical
form of social engagement—these are the kinds of statements people can present at
public meetings, send as letters to academic, corporate, or government officials, or
publish in newspapers or on website. During the past decade, in addition to teaching
testimony writing in my environmental writing classes, I have also been offering
public workshops for community groups on writing testimony—sometimes when
I travel to conferences in various parts of the world, such as Guam or Pakistan, I
have been asked to teach such workshops for local groups. I consider such public
teaching to be a way of extending the reach of ecocriticism (and the ideas of the
humanities) to broader audiences.

The phrase “going public” came to me when I became aware of Marybeth
Gasman’s 2016 book Academics Going Public: How to Write and Speak Beyond
Academe. This little book is focused specifically on the idea that experts in the
study of university education might want to take their ideas beyond academic
conferences and journals and find ways to communicate with the broader public.
However, I believe the idea of going public is also extremely relevant to many other
fields, including ecocriticism, so I began using the phrase “ecocritics going public.”
The Gasman collection includes chapters on “Writing Opinion Articles” (or op-
eds), “Using Social Media to Promote Scholarship,” and “Writing an Influential
Press Release.” When I was a graduate student and a young professor, none of my

own teachers and mentors suggested to me that I might want to consider writing
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for “the public,” for non-academic audiences. In fact, I was trained to write for
highly specialized audiences in academic journals—and readers of academic
books. But I began to realize later that if I hoped to make a difference in the
world through my work as a scholar and thinker, I needed to adapt my writing
style to make it appropriate for other kinds of readers—and I needed, at times, to
attend public events and share my ideas with different kinds of listeners. In recent
years I have begun to include this idea of going public in my own classes on the
environmental humanities for postgraduate students, asking the students not only
to write traditional scholarly papers but also to take the research they do for their
final papers and prepare either a press release that explains their research in a way
that journalists might find interesting or to write a short op-ed essay (500-800 words
long) that could be submitted to a newspaper or a website for publication. My
students have often succeeded in having their op-eds published in places that reach
large audiences and actually could contribute to public conversations much more
quickly than a traditional academic article would. For instance, last year one of my
environmental humanities students published her op-ed in The Washington Post
newspaper (one of the major newspapers in the United States, based in the national
capital) before the semester was even finished. She submitted it to the editors at the
paper, they found it relevant to the Thanksgiving holiday in November, and they
published it within a few days. I find this to be a very impressive example of going
public with the ideas we’re talking about in university classes.

I encourage other colleagues to consider sharing their own research or training
their students to share their work with readers and listeners beyond academia. If we
believe our work has relevance to society’s important issues, we should probably be
trying to communicate with people beyond our colleagues and students, in addition
to our colleagues and students.

Jiang: What do think of the biggest feature of ecocriticism in the 21" century?

Slovice: As I’ve mentioned above when talking about the fifth wave of ecocriticism,
there does seem to be an increasing practical dimension to the field, an engagement
with various forms of human cultural expression (transportation, food, architecture,
etc.) in addition to art and literature, and also an increasing willingness to speak
out to general audiences, not only to a small group of fellow scholars. Perhaps
these new waves of ecocriticism reflect the increasing sense of the urgency of our
ecological predicament. The situation of the planet is not good, to put it mildly.
Planetary temperatures are steadily rising, the weather patterns are becoming more
and more erratic with huge storms and raging wildfires affecting many different
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regions. Species continue to disappear—to go extinct—at a frightening pace. And
various forms of contamination, from microplastics in the sea to the release of
dioxins into the atmosphere through the burning of commercial, industrial, and
medical waste, are creating dire public health crises. And the list of problems goes
on and on.

There is something hopeful about doing our best to respond to these crises
as teachers and scholars in the humanities. As Donald Worster wrote in his
foundational essay “Paths Across the Levee” from The Wealth of Nature (1993), “We
are facing a global crisis today, not because of how ecosystems function but rather
because of how our ethical systems function. Getting through the crisis requires
understanding our impact on nature as precisely as possible, but even more, it
requires understanding those ethical systems and using that understanding to reform
them. Historians, along with literary scholars, anthropologists, and philosophers,
cannot do the reforming, of course, but they can help with the understanding”
(Worster 27). Global environmental crises have increased tremendously since
Worster published those words thirty years ago, but the environmental humanities—
including ecocriticism—has also become much more sophisticated and aggressive
in responding to these crises.

I imagine that ecocritics and other colleagues will continue to find new and
increasingly high-profile ways to go public. Some of my colleagues, such as the
postcolonial ecocritic George Handley, have actually run for political office in the
United States and become policy makers in their communities (Handley is a city
councilman in Provo, Utah), not merely writing to government decision makers but
becoming part of the government. I look forward to seeing how the fifth wave of
ecocriticism—the going public phase—continues to develop in the coming years.

Jiang: According to your understanding, what will be the major trends of
ecocriticism in the coming years?

Slovic: Sometimes I try to imagine what micro-disciplines within ecocriticism
might develop in the coming years, but it’s very hard to predict the field’s coming
directions. I think there may be new projects focusing on specific cultures and
regions of the world that have not yet been explored sufficiently by ecocritics—
perhaps more work on Arabic language texts. I know there are quite a few students
studying ecocriticism in countries like Morocco. And many are working with
English-language texts or working in Farsi in Iran. There must be other countries
and regions, too, where there is room to develop important new focuses within

ecocriticism.
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Another area that might develop in the coming years would be in combining
trans-species empathy from disciplines like anthropology and psychology with
textual studies to form a new trans-species ecocriticism or empathic ecocriticism
or something like that. What makes me think of this is the work of anthropologist
Eduardo Kohn at McGill University in Canada, who published the book How
Forests Think: Anthropology Beyond the Human in 2013. Recently I was in touch
with one of Kohn’s Ph.D. students, Amy Donovan, because of a fascinating article
she wrote about trans-species empathy and whales. Her article “Raw, Dense, and
Loud: A Whale’s Perspective on Cold Water Energy” came out in 2022 in the book
Cold Water Oil: Offshore Petroleum Cultures. 1 interviewed the author about her
fascinating essay, which includes ecocritical analysis of whale-related poetry as
one of several ways of sensing how whales perceive the world, for the website
www.arithmeticofcompassion.org: https://www.arithmeticofcompassion.org/
blog/2022/3/18/communicating-trans-species-empathy-an-interview-with-amy-
donovan.

My point is that there will likely be many new styles or sub-movements within
ecocriticism in the coming years. There is a lot flexibility for scholars to invent
approaches to the field that match the intellectual and cultural problems they are
trying to understand. This is a wonderful thing.

Jiang: There seem to be some differences between the studies of ecocriticism in the
North and the Global South. Do you have any suggestions for scholars who study
ecocriticism in China?

Slovic: 've always been interested in how Chinese culture seems to include both
the Global North and the Global South. There are many communities in China that
are quite wealthy and technologically advanced, while there are nearby communities
that do not seem to have much access to wealth or advanced technology.

In my experience, ecocritics from the Global South have a very strong sense of
social justice. They often apply vocabularies and methodologies from environmental
justice ecocriticism and postcolonial ecocriticism in their research, and they tend
to choose authors and texts who are highly sensitive to social justice issues when
doing their work. For instance, in the collection Ecocriticism of the Global South,
which I edited with Swarnalatha Rangarajan and Vidya Sarveswaran, we included
Zhou Xiaojing’s article titled “Scenes from the Global South in China: Zheng
Xiaoqiong’s Poetic Agency for Labor and Environmental Justice,” which focuses
on the poetry of Zheng, a former migrant worker who was born in Sichuan Province

before moving to work in factories in southern Guangdong Province for seven
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years. A key aspect of ecocriticism of the Global South is the decision to focus on
writers or artists whose work illustrates social justice issues that are often associated
with inequality that comes from industrial and economic development. Other works
of art that could possibly be studied by Chinese ecocritics include the paintings of
Liu Xiaodong of workers involved with the Three Gorges dam-building project and
the 2015 art film Behemoth (b&ix1 méshou) by Zhao Liang, which represents coal-
mining in China and Inner Mongolia. Focusing on these texts and asking the kinds
of questions typically asked in the fields of environmental justice and postcolonial
ecocriticism would be appropriate ways of bringing Global South perspectives into

Chinese ecocriticism.

Jiang: As an original critical theory formulated by the Chinese scholar Nie
Zhenzhao, ethical literary criticism, has received a large amount of attention from
academics. Is it possible to make an alliance between ecocriticism and ethical
literary criticism?
Slovic: There is a strong ethical aspect to ecocriticism and to the environmental
humanities more generally. When considering the most important features of
ecocriticism in the twenty-first century, I referred to historian Donald Worster’s
famous statement from thirty years ago that the humanities help us to understand
the ethical questions about why we behave as we do toward the environment. I
think Worster and many other environmental humanists, including literary scholars,
would strongly agree with Nie Zhenzhao about the importance of focusing on the
ethical features of cultural texts, but in the environmental humanities we would
be concerned not only with the implications of literary texts for human rights
and human wellbeing but with the broader environmental implications of ethical
questions. In fact, you could say that the environmental arts and humanities have
sought to broaden the sphere of ethical concern from human-centeredness to a larger
concern for all living beings. With the development of new materialist philosophy
and material ecocriticism, you might even argue that ethical considerations apply to
non-living phenomena, such as rivers and stones, oceans and mountains.
Indigenous communities throughout the world have long understood that
ethical responsibility applies to our behavior toward the natural world. We are now
catching up to such ancient ideas in modern humanities scholarship, re-learning
ethical perspectives that our tribal ancestors knew centuries ago. If we had not
forgotten or ignored these ways of thinking, we might not be in such a terrible
ecological predicament today.

In any case, I certainly agree that it makes sense for ecocritics to consciously
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bring together ecocriticism and ethical literary criticism. This sounds like a good
idea for a new book project!

Jiang: Yes. That is really a good idea! Also, I think there will be more Chinese
scholars who will get into and make more contributions to the field of ecocriticism.
Thank you very much for all of your responses.

Slovic: You’re welcome.
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In William Shakespeare’s historical drama, Julius Caesar, the titular hero Julius
Caesar is depicted to suffer from diseases and deformities, such as deafness on
the left ear, epilepsy and possible sterility by his wife. Did the historical Julius
Caesar really contract these deadly diseases or were they merely fictionalized
by Shakespeare? For these questions, some scholars have different opinions. For
instance, Terence Cawthorne holds that Julius Caesar in Shakespeare’s titular play
had epilepsy and Meniere’s Disease whose symptoms are typically exemplified
by unilateral deafness and “falling sickness” (1442). Cedric Watts shares the same
idea with Terence Cawthorne, saying that “Caesar is also subject to the ‘falling
sickness’, evidently some form of epilepsy” (49). These affirmative conclusions, of
course, can find their evidences in this play. The question is, whether Shakespeare’s
plausible descriptions of Caesar’s diseases are historically true, in comparison
with the Caesar in Plutarch’s Lives of the Caesars or the real Caesar in history. If
Julius Caesar as a historical figure suffered from those diseases, how could he have
become a renowned general, politician, scholar and even dictator of the Roman
Empire? If Caesar is falsely represented by Shakespeare, then does the bard’s re-
writing violate the literary ethics of adaptation, with that of historical literature
in particular? What is Shakespeare’s political ethics when he purposefully uses
metaphors of body politic? To answer these questions, the historical environment
in which Julius Caesar and Plutarch lived is to be considered. Just as Nie Zhenzhao

says about ethical environment,

Ethical literary criticism pays particular attention to the analysis of the ethical
environment, which comprises the historical conditions for the production and

dissemination of literature. Ethical literary critics are thus exhorted to set their
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study in a certain historical context. In other words, they need to investigate
literature in a given ethical environment. Historically speaking, literature is
only a part of human civilization and human history. It cannot work without
history or be disconnected from history. Literature in distinct historical
periods has its own specific ethical environment and ethical context. Hence
the basic premise for studying literature is to read it against a particular ethical
environment and ethical context. Since literature is produced in a certain
historical context, any changes of its ethical environment in our criticism will
necessarily lead to misreading and misjudgment. (Nie, “Towards an Ethical
Literary Criticism”91)

Political Ethics and Truth of Historiography in Plutarch’s Lives of the Caesars

“The underlying protest is against Shakespeare as a mere player who muscles into
the craft of the playwright, arrogantly taking it upon himself to imitate or appropriate
or pad out the plays of the established dramatists” (Jowett 7). John Jowett’s words
indicate that the bard seemed to have never invented a story by himself but just to
have adapted or rewritten plots from the works of his predecessors or contemporary
writers. For instance, Hamlet is rewritten from an earlier play known as The Source
of Hamlet or Ur-Hamlet (Satin 385). Romeo and Juliet derives its plot from Arthur
Brooke’s Tragical History of Romeus and Juliet (1562), a long poem. Julius Caesar
is no exception. This historical tragedy is mainly adapted from Plutarch, whose
“account of the death of Julius Caesar at the hands of the republican conspirators
Brutus and Cassius provided Shakespeare with a story ideally suited to his dramatic
intents” (Taylor 301). Since Plutarch’s Lives of the Caesars, like Sima Qian’s
Records of the Grand Historian, is both read as history and literature because of
its values of historiography and literature, to study the historical environment of its
production is also to study the ethical environment of its production, with particular
consideration of Plutarch’s political ethics in writing the book.

Plutarch was born in Chaeronea, a Greek town which had been colonized by
Romans for two centuries. This post-colonial situation of his home town provided
Plutarch with full access to Roman culture and politics, and his travel to and
stay in Rome engaged “his personal contacts with Romans” which “ would have
enriched his general knowledge of Roman customs, traditions, and practices”
(Stadter, Plutarch and Rome 16). Roman Questions, a work written after the death
of Domitian in 96 CE, evidently indicates that Plutarch “had immersed himself

not only in Roman history but its antiquarian lore” (Stadter, Plutarch and His
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Roman Readers 11). Lives of the Caesars, which treated the eight emperors from
Augustus to Vitellius, is “the first known work to have presented Roman history as
a series of biographies, directing attention especially to the character and actions
of the emperors” (Stadter, Plutarch and Rome 18). In writing the biographies of
the Roman emperors, Plutarch expresses his own political ethics. Political ethics,
according to Dennis F. Thompson, refers to “the practice of making moral judgment
about political action” (1), and it is divided into two branches: one is the ethics
of process focusing on the moral behaviors of political officials, and the other is
the ethics of policy concentrating on the moral judgments about the policies and
laws made by the political officials. Both branches draw on moral and political
philosophy, concerning on whether a political state is democratic or dictatorial, or
whether a politician is utilitarian or altruistic. Influenced by Plato and Aristotle’s
theory of politics, Plutarch developed his own political ethics, regarding that “politics
is a business of uttermost importance, of pivotal significance for human life. Politics
[...]1s for him a, or better still, the essential human activity, a fundamental being of
civilized people” (Wzn 5). Guided by his political ethics, Plutarch

wished to write history with a philosophical cast, giving attention to moral
values and to general issues of just government, according to ethical principles
found also in his essays and dialogues. Plutarch held the Platonic view that a
monarch should be devoted to the welfare of his people and establish justice,
harmony, and peace in his kingdom. (Stadter 18)

Although this biographical book contains many supernatural phenomena
commentating upon political events in ancient Rome and expressed his moral
criticism on Roman emperors, it generally remains historically accurate in
recounting the lives of historical characters. As Chrysanthos Chrysanthou utters,
“Plutarch stresses the truth—that is, neither excessive praise, nor excessive blame—
which should lie at the core of his narrative” (130). Despite his neutral attitude
towards historical figures, Plutarch still eulogizes Caesar’s personality and military
efforts:

And now for him selfe, after he had ended his civill warres, he did so honorably
behave him selfe, that there was no fault to be founde in him: and therefore me
thinkes, amongest other honors they gave him, he rightly deserved this, that
they should builde him a temple of clemency, to thanke him for his curtesie he

had used unto them in his victorie. (Plutarch 78)
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As for Caesar’s diseases and deformities, Plutarch only says that he had a usual
attack of headache, which was a common ailment in ancient Rome. “For concerning
the constitution of his body, he was lean, white, and soft skinned, and often subject
to headache, and otherwise to the falling sickness [...] but yet therefore yielded not
to the disease of his body” (qtd, in Spencer 37). Living in ancient Rome for a long
time and having been very familiar with the Roman historical figures, Plutarch was
more authentic than later historians in writing the Roman history.

Violation of Historical Writing Ethics, Brain Text of Body-Politic Metaphor
and Demythologization of Caesar

Then why did Shakespeare invent other diseases and endow them to Caesar? For
these fabricated plots in Julius Caesar and his other historical plays, Shakespeare
was sometimes criticized by critics from Ben Johnson to the present, particularly by
Thomas Rymer, who accused Shakespeare of “abuse of history” (Rymer 147). In the
view of Rymer, Caesar and Brutus were above Shakespeare’s “conversation,” and “to
put them in Fools Coats, and make them Jack-puddens in the Shakespeare dress, is
a Sacrilege” (148). Rymer’s words indicate that in rewriting Plutarch’s Lives of the
Caesars, Shakespeare violates the ethics of historical fiction writing. In the ethics of

historical writing,

the use and abuse of anachronism are often seen as the quintessence of the
writing of history. Historians tend to conceive it as the hardcore of their métier
to avoid anachronism. It designates confusion in order of time, especially the

mistake of placing an event, attitude or circumstance too early. (Verbeeck 181)

Although historical literature permits fictional elements and is not exactly
equivalent to historiography, it is still required to follow the basic ethics of historical
writing, namely, to be truthful to historical events and historical figures. However,
Shakespeare’s deliberate violation of historical writing ethics in Julius Caesar
is métier métier métier nearly everywhere. Besides portraying Caesar as a senile
despot afflicted with diseases and deformities, Shakespeare even characterizes
the ancient Rome with the scenes of London of his time, including the notorious
London clocks.

As “Julius Caesar is a play that enacts the events of an earlier culture within
the ethical consciousness of a latter one” (Roel81), Shakespeare’s deliberate or
inadvertent fallacies in appropriation of historical recourses are even fascinated by
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his contemporary English audiences. As is recorded, since it was firstly performed
in the “straw-thatched” Globe Theatre on September 11, 1599 (Schanzer 466),
Julius Caesar “remained in the repertoire of Shakespeare’s company [...] even
up to nearly 40 years later. Its theatrical life was vigorous throughout the history
of the seventeenth-and eighteenth- century theatre” (Ure 12). To this paradoxical
phenomenon, some scholars’ explanation is that by portraying Caesar in such
an anti-hero way, Shakespeare clinked with the audience of the Elizabethan era.
For instance, Simon Jarvis holds that “Shakespeare was an actor in a day when
actors were low, was required to cater to the taste of low audiences” (94). Jarvis’
assertion fails to explicate the true reason of Shakespeare’s blasphemy of Caesar
and it can only vulgarize this great historical tragedy into a play of low interest.
In our view, Shakespeare’s deliberate anachronism and its wide reception among
the English audiences at that time reflected the historical brain text of the English
people in the sixteenth and seventeenth centuries. Brain text, according to Nie
Zhenzhao, “ can be defined as memory stored in the human brain. As a peculiar
biological form, the brain text contains human beings’ perception and cognition of
the world stored in memory. Brain texts can be recollected through memorization,
represented via auditory organs, and transformed into written texts that usually take
the form of materials such as paper, rock, pottery, metal, and so on” (Nie, “Ethical
Literary Criticism: A Basic Theory” 194). Brain texts are not innately born, but are
influenced by social environment and human ideology.

One historical brain text of the English people in the sixteenth and seventeen
centuries was the metaphor of body politc. According to George Lakoff and Mark
Johnson, “Metaphor is for most people a device of the poetic imagination and the
rhetorical flourish—a matter of extraordinary rather than ordinary language” (Lakoff
& Johnson 3). In explicating their theory of metaphor, Lakoff and Johnson list some
famous conceptual metaphors, such as “life is a journey” and “a state is a person.”
Even before Lakoff and Johnson, Susan Sontag, an American writer, philosopher
and political activist, had studied the metaphorical meanings of diseases in politics,
asserting that “illness has always been used as metaphors to enliven charges that
a society was corrupt or unjust” (Sontag 72). Sontag’s such assertion, as a matter
of fact, is the idea of body politic, a medieval metaphor that likens a nation to a
corporation (Olwig 87). In Ancient Greece, Plato might be the first to analogize a
city-state to a human body, saying “Is not that the best-ordered state...which most
nearly approaches the condition of the individual—as in the body? (350) To Plato,
“The creation of health is the institution of a natural order and government of one

by another in the parts of the body; and the creation of disease is the production of
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a state of things at variance with this natural order” (330). In the Roman period,
Plato’s idea of body politic was inherited by Cicero, who compared the Roman
Republic to a body weakened by disease. In the Medieval Times, body politic found
its new expression in Christian thinkers represented by Saint Paul, Saint Augustine
and Thomas Aquinas, who transformed the social and political body into that of
Christ and the Church. In their eyes, “The body politic, which can be likened to
the physical body of Christ...is not merely similar, it is the body of Christ” (Barkan
69). Also in the Medieval Times, political thinkers like John of Salisbury, John
Fortescue, Christine de Pizan and Marsilius of Padua all inherited and developed
the theory of body politic, agreeing that the health of a political community relies
on the mutual cooperation of the diverse institutional organs and disorder among
these parts cause disputes and even rebellion. According to Benard J. Dobski and
Dustin A. Gish, such theories of the body politic proliferated in Shakespeare’s own
times, in the treatises of English commonwealth men...and in the rhetoric of the
monarchs and their ministers. The age of Shakespeare, therefore, was ripe with
discussion of the body politic as one of the most significant political metaphors
for describing England’s constitution and dissecting the constituent parts of the
political community, both to diagnose its illness and to celebrate its corporate health
as justice. To view the ageing Elizabethan monarchy as a metaphor of body politic
had become the common brain text of the English people at that turbulent era (8-
10). As a playwright for the royal court as well as a popular dramatist, Shakespeare
could hardly be unaware of the brain text of the English people, which found its
outside representations in political rhetoric and debate about the dethronement of
the English monarchy.

Another brain text of the English people in the sixteenth and seventeenth
centuries was the demythologization of Caesar. After his death, Caesar was deified
as a god and Caesarian temples were erected in Rome. Not only Octavian the
first emperor of Roman Empire chose “Caesar” as his imperial title, but the other
emperors after him all followed suit. Even poets of the so-called Golden Age, such
as Horace, Ovid and Virgil were demanded to eulogize Caesar. For instance, in his
epic Aeneid, Virgil not only connects Caesar as the descendant of the hero Aeneas,
the son of goddess Venus, but also describes Aeneas’s visit to the Underworld,
where he is told by his father Anchises that the future rulers of Rome would be
Julius Caesar and Augustus. “Now turn the twin gaze of your eyes this way, and
look at that family, your own true Romans. For there is Caesar, and all the line of
Tulus, who are destined to reach the brilliant height of Heaven” (Virgil 171). From
late Antiquity to the thirteenth century, deification of Caesar continued and reached

105



106 | Interdisciplinary Studies of Literature / Vol. 7, No. 1, March 2023

its height in Francesco Petrarch and Dante Alighieri. For instance, as a poet who
supported imperial government, Dante eulogizes Julius Caesar for his taking control
of the Empire by both the will of God and the will of the Roman people (Armour
40), and he severely punishes Brutus and Cassius, the major assassins of Caesar,
by making them suffer forever in the Inferno. However, since the publication of
Vindiciae contra Tyrannos in France in 1579, deification of Brutus as an anti-
despotic hero and demythologization of Caesar happened in France and gradually
spread in Great Britain, imperceptibly became the brain text of the British people,
until they were transformed into out-open political principles of republicanism.

Fully aware of the brain text of the English people regarding metaphor of the
queen’s ageing body as a deteriorating nation-state and the brain text of anti-Tudor
dynasty in his time, Shakespeare naturally did not forget to represent them in his
drama, particularly his English and Roman historical plays. In Shakespeare’s time,
although the Tudor Dynasty was in its heyday, Queen Elizabeth I came into the
twilight of her life, ageing and having no heir to her throne. The Queen’s dotage and
possible death with no lawful successor to her throne served as a vivid metaphor of
the national morbidity at that time, “a moment of acute political turbulence; a period
of social upheaval, often shorthanded by cultural historians as the crisis of 1590s”
(Joughin 6). The whole nation was out of order and was prevalent with intellectual
thinkers’ heated discussion of republicanism, court factional struggles, political
assassinations and aristocrat rebellions, among which the most famous event was
Earl Essex’s rebellion against the ageing Queen. Though an aristocrat rebellion, it
was done under the banner of political ethics of republicanism, namely, the rebellion
was for the sake of the English people. On the eve of rebellion, Earl Essex and
his gang were said to have fervidly read the works written by Roman republican
historians and regarded the Roman republicanism as the political ideal of the British
aristocrats.

Though being merely an actor and playwright, Shakespeare harbored his
own political ethics. “To Shakespeare, then, ‘politics’ signified the ethics and art
of government, the moral management of civil affairs” (Friesner 166). According
to Shakespeare, if a king or queen can not manage the state affairs because of his/
her dotage or ill health, or if he/she manages the state affairs in immoral ways, then
people has the right to overthrow him/ her. Shakespeare’s such political ethics is in
essence republicanism. Besides being influenced by the social brain texts of body
politic and demythologization of Caesar, Shakespeare’s republicanism also had
something to do with the brain text of his family background. According to Richard
Wilson, when Shakespeare was 19 years old, his family was “fatally entangled
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with in a conspiracy to assassinate the Queen” (Wilson 2). John Somerville,
Shakespeare’s cousin in his mother’s clan, was selected by the Throckmorton Plot
to shoot the Queen, but he committed suicide after the failure of the assassination.
Wilson further contends that “Shakespeare’s closeness to this suicidal conspiracy
may explain how in his tragedy about assassination—Julius Caesar” (3). That means,
the stories that Shakespeare heard about ancestors and relatives’ assassination of the
Queen had, with time passing by, become the brain text of the bard, which was the
direct cause of his political ethics of republicanism.

Metaphor of Body Politic and Shakespeare’s Political Ethics in Julius Caesar

As a tragedy about assassination, Julius Caesar implicitly expresses Shakespeare’s
support of republicanism by dramatizing the great Caesar as an ailing protagonist.
As a matter of fact, even before writing Julius Caesar, Shakespeare had already
dealt with the political imagery between institutional “disease” and social “disorder”
(Charney 41). The principle of “the king’s two bodies” advocated by the Tudor
Dynasty made the symbolic relevance between the physical body of the king and
the body politic more clear. That is to say, the physical disease of the king directly
metaphorizes the political disease and disorder of the monarchy. In Julius Caesar,
Shakespeare particularly dramatizes Caesar’s three physical diseases—his sterility
from his wife’s side, deafness on the left ear and epilepsy. Firstly, Caesar’s sterility,
or his inability of fathering children is represented through his ordering Antonious
to touch the hand of his wife Calpurnia during the Lupercal holiday: “Forget not, in
your speed, Antonious, to touch Calpurnia; for our elders say, the barren, touched
in this holy chase, shake off their sterile curse” (Shakespeare 7-8). In Plutarch’s
account, Caesar did have two children: a daughter by his first wife Cornelia and a
son by Cleopatra. Shakespeare chooses to ignore this historical fact for the purpose
of highlighting Caesar’s physical sterility and undermining his dynastic ambition. If
a dictator fails to produce an heir, his regime is doomed to ephemerality.

Secondly, Caesar’s deafness on the left year is represented through his
dialogue with Antonius. “I rather tell thee what is to be feared. Than what I fear; for
always I am Caesar... Come on my right hand, for this ear is deaf” (17). Caesar’s
own mentioning of his left ear deafness can be regarded as Shakespeare’s another
imaginative fabrication, since it nowhere appears in Plutarch’s The Lives. As a
metaphor of body politic, Caesar’s deafness in the left ear signifies his political
inability of listening to good advice and his vulnerability to flattery. He will just
listen to what he thinks is right for him. To a despot, the right words are no more

than the ones of servility and flattery, epitomized by Antonius’s saying “When
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Caesar says ‘Do this,’ it is performed” (8) and Decius’ positive interpretation of
Calpurnia’s nightmare of prophesying Caesar’s death at the Senate. If a political
government fails to listen to both sides and only chooses to heed one side, then it
will be benighted instead of enlightened.

Thirdly, Caesar’s possible suffering from epilepsy is dramatized through
the dialogue between Casca, who says that Caesar “fell down in the market-
place, and foamed at mouth, at speechless” (18), and Brutus, who judges that
Caesar “hath the falling sickness” (19). Since this disease is reported by Casca, a
conspirator who harbors the same political hatred toward Caesar as Cassius does,
its authenticity is subject to suspicion. As Shakespeare’s another sheer fabrication,
the “epilepsy” helps to disenchant the Caesar myth that was prevalent since
the Roman times. Viewed from a metaphor of body politic, Caesar’s epilepsy
symbolizes that the dictator regime he pursued is vulnerable, easy to be physically
and mentally destroyed. This metaphor is correspondently verified in the later
process of assassinating Caesar. In Plutarch’s The Lives, the assassination of Caesar
is breathtaking and terrifying. While in Shakespeare’s Julius Caesar, this action
is done in an anti-climatic and ironic way. Before his being assassinated, Caesar

delivers a speech about his powerfulness and invulnerability:

But I am constant as the northern star, of whose true-fix’d and resting quality
there is no fellow in the firmament. The skies are painted with unnumber’d
sparks...But there’s but one in all doth hold his place: So in the world; ‘t is
furnish’d well with men. And men are flesh and blood, and apprehensive: Yet
in the number I do know but one that unassailable holds on his rank, unshaked
of motion: and that I am he. (60)

However, the words are hardly out of Caesar’s mouth, when he is stabbed to death
by Marcus Brutus and the other conspirators.

According to Richard Wilson, this play “uses Roman history in order to
hold a mirror up to the state of Shakespeare’s England, and in particular, to reflect
and reflect on, to identify and provide terms for imaging [...] the crisis of the
aristocracy” (49). Many anachronistic scenes in Julius Caesar, though violating the
ethics of historical writing, are purposefully portrayed by Shakespeare to remind
the English audiences of associating the play with the situation of the contemporary
England, such as the clocks that strike the hour and Caesar’s night gown. As far as
the infirmities of Caesar are concerned, Shakespeare mean them as an innuendo of

the ageing Queen Elizabeth I and the political disorder of the late Tudor Dynasty.
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Caesar is sterile, and the Queen is ageing without an heir; Caesar favours Mark
Antonius, while the Queen trusts unduly Earl Essex. Caesar suffers from epilepsy,
while the Queen is bedridden with small pox (Whitelock 68). By dramatizing
Caesar’s physical infirmities and the subsequent assassination and social chaos,
Shakespeare not only implicitly reflects the brain texts of the English people at his
era, expresses his political ethics of supporting republicanism, but also warns the
Tudor Dynasty by innuendo that the English people’s brain texts of regarding the
ageing monarch as a deteriorating state and demythologization of Caesar, once
transformed into public political ethics and concrete political movements, social

rebellion is sure to happen.
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Title: The Revelations from the Formation of the Book of the Dead and the Traces
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Abstract: The brain text, which is mainly relative to material texts such as literary
texts and visual texts, is an immaterial text and a crucial step in the formation of
literary classics. This paper takes Book of the Dead, the earliest written literary
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2R BARE « 24 (Robert Burns) Wk FIAH 70 32 242 Hp 7E W i B 12 A
FORRFRCOCAE FE B 7 T . Forp, X2 H R OCAR R 7T EAHS . 2952
Wrde i Fr i v, RIS A SE . XS 7 2 8 2 kU L iR I 2 0
B MR ZNE DL s it AP IR . 3 HAFEER et Ik,
BE & SO AR BRI R R S R, 2 T U BN B2 0 R s AT A BT
oo DEFMBEANR RN, ERRRFF AR HANSEE S RE T NS
] SR 1) 2% 2 110 T8 2 25 DA R B AR BB B PR o ! 5 S S RN A s A S 246 R
PR R, GE IR COCAR M Hodh 2 S e FE A AR, s
WAEHRAL . ERECFIM . HAREEN . BUAC T ARG B &, 2

TR IS SRS, FFOR MM, e SR EMEEE S, X
HANEA Bl AERIER, 7582 NBILZE 4t “national bard”  ( “[E 55
N7 TN CRIGREN D) o SCEACHZERPHRRIRAT, A7 EARI 7 548
B N O 2 A T B 4y (ethical identity) FIEFHi%FE (ethical choice)
X R A E B . AR By AR NAEA TR T R AR S . 2 E4R
H,  “AHESHIRT 7 ARCY A PSRN XSS RS0 KEZ, Wb
MSEANEERR ) By DARBESC R LRI S 4 . DABEAR A4 23 00 SO SEAth 1Y) £
3 LAEHIE A ZERE ) G557 C CUFBEAALTE S18)  263-264)
A Z MBS TN P RR S, LA I1E R BN R
MR TG AR NG o ACELE O 52 N RS BB, 1T i FLA AR 2]
. “HEUEREAWTHMNE L. e AEEIE R, REh ek R
TEIE RSN T . AR IS LB RE R T kB, AR A
FFSEME” (266-267) « MACEEFERIMAERE, AN HAERR
HIE AN AEE AL, FERENRSR, #HAE2EE. 20E. RRES
By, FHEABAN N EFRE T — e R E R A e 2 . R
SR B 52 Wrise I E 0 SEARBEAE S, ST 52 BT AR BE B 4 AU BRI FEAE
FERpRR B R 45, W e 2 e R AR B R AR

—. HIREAHRKRERE

S 3T R R R B A o DARAR AN AL 2 B 0 N R B 43 AR IR ZE N, 32
etz B O E S, TR 225, N E IRk =2 NS BB £ 1 2 2
HE, IXLEERFAHESE « AW (Tobin Siebers) FTiftf “ASHL A% Lo Ty % B
AR ZmE” (202) o Pk, ZEfReER, JCHEITRER, WERIEERE
Fdh, o, (IR AN)  (“Scots Wha Hae™) —if FE7R 1 W3 [ 54 == 1,
BRI 5A% 22 75 5 IR T 22 i BB, TR A
1 2 95 WeAks:  “PMA%E « 2 AATRRIKITENT . CHBESBSR) 2 (2011) -
82-84.

2 ZWOKFER B CSCACEER PO R e, (R ESMERTAT) 1 (2016)
66-71+151.
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ATV £ % B R,
12T 503K B W )
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THZRXMAHE, LMK, 28 7 —A65 3 AT 808 T E 5K
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TR A iR E TS AR
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B RIR A
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ZHNEE A, AT B AR TR AR B AR, RN
Yot e e WO TE KB, XS AMECEEAT U], AR S e s
SR, 4P T RIRIGEE. sk, B, 4 E SR s A DO A A
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SRR E I S B A L A R A B R RIS TR, SRR
R ERACHIZEAR”  (Nie 384) o 2 WK SR B SR 20 i B, B A
N, PR TR RS, 5 KR AR R KOG AT R R 5 2 i
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HAANRKHREZ . “FrRBOEAAME EEZEN EWIEREA, BFE H
ARETH il s el 1) GBI S A0, RSB B — 2R
WHEEF” (i 23) o KT 17 BRI O R S Rt I3
R ERRE RN T MRS T = m RN e 2R FE, 58
HRE TR K EEN. mEERRE TN “ 2 L7 M S
M7 o G T I RARME S UL . R B, &l s,
AR BPR L TR A TR G, XK 2 I H AR s R AT R AR B K
SMEBME . T2 RERT, BN IR 22 KOG IS & 5 X T3k 22 0%
TR B — R REAT () o IR T M RS = AR e NI S, 2 00t v SRR
WA, X R AT K, s R ) 5 R B 5, Rk Rk R
BT HBER K A SRR 2 DA 2 E S o 52 T RALIXFE I 1K BT R AEAR )
R LR LR, TR B — T R o B2 RE AR R 1 e R S
TERBL R K. B, ZiifERd (5544  (“Highland Laddie™)
BT R R D AR 52 2 A o v D AR ) SRR SONE RN S RS o L B R
AR, R, SCRHEAA A, AT RS R AT R
INPERFE R . B AT N, B2 H0 i i D e /D A 1) 5 47t ik %
NI WML S 5 B S SRl e —. 2SI 2 H S AR R Z
NEIT % 2 N 5 e 9 B XM R 5 AR B R, BI T NRON E A AR ik
£, A EERS PR B RRIRR I AY), 2t 7R A AR BT S
KT B B HE

AR R R 7 OB R . e GEJF, BN, &
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15T IRk N RS S R PO 4 . MRS S /e BRAE, 18TE T I 222 F AT
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FHE B2 NI 22 N R A, G i 4. e R ZE A 4
SR, e s [ BN 2 B 5 R R, Rt TN A E B, BRI
HEIZIFIC AR DT D) 55, 4 ARBIRIZE, Z0BANR, BlndE (e
EAANERA? ) (“Does Haughty Gaul Invasion Threat?”) —{FHt, @2k
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FLSE R, BENAEMEMSE, BT 5HCHREZEMEN . XL RHK
HOX AL 5 T 2 e, RN R ERE. B AR A
%, WFNETHEE, M IoHm ks,

SRS AN NN Z R ER, R 7 E XS RIER R % . X
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B X5 RISz, JUFHBR 7 AN N B2 28 e [ 0) 5 58 R0 RO 1) 2% 45 6 fE—
i, R TANKE R — D RRIA N Z 6 =6 B 5O Rk Z 1A
RAZZHFBRR) . T2 R R 7 XSG ) (L&A
) (“The Soldier’s Return™) —RFHFRA M, FEFREE GRS IR H, #1238
Vi, EREH, BHEALZMZERKLREN. LEEF (Willie) BRITTT,
(B B AW LA & i, SRR EFERE O BHR R EA O
HRT SN, HEZFMERENEHIEAEL, S aeanE, o]
RIESEHLR, EHFEENE, BRIREFEHES . fiERT. FHPEEF
an, BAEH AW ReAE I FoVERBREARE .. AR, FE, WAREA
(Nancy) B0 B L b goR e 8, X X — ROy S E . =
PhZe B BE AR - S B BOR], R A B Y

Wil “REIT—AHEH,
K AL TR REFEM S

AT X I A Fe kL B AR,
AT S ERFER,

A ARAR B I FFo T R MGG
R, RALZRE, T (165)

CAth A MR AR B 3 iR YD, L Sl Re 2 2\ 2R SR 52 1,
FE R P RORIRAN K . SR T L A B 1 4 B AR SRS
W R R KRR STE, ORI R AT, S i 2]
L TR A KIS AR — 707, AR, i NS
TR ENRIEERSE: TR ZANROHRE, KH WO ZBRE X LA
R SFE . B AR L, H O R S A T . A 52 B R %
[ 5 —1R I, AR, R T RS, dstkar i, KRR AR
SRR IR 2. X DEM . Ml i R IER e HE
BOERINEA G, RS A, IFAESEEATL T, A K FAb ) S
A, RORATRA> B H OB N R A SR M R . m A R AT
AN BT, NRIFIIARRA

127



128 | Interdisciplinary Studies of Literature / Vol. 7, No. 1, March 2023

AT H, A SR,
ATk, REX#FzEEH.
faRAF R LERGLT,
FROME R REFG (166)

R 9 48 T SR BURT A A BRAS SRR R, KRB T A SR
BN SN E R E, s 7 NRM ZEAT AR X
T TR EFSF A I p0 i, RRAMATIER A2 E e . R EA X
) % R B R ) B A A At AN T Ty < ke T Vv o i 2 i e TSk B ks FE
BRI P, R DERMRRN %4, ARERTT. HREAER
7093, BHMFRE LSS, SZHBcA Al ke, EfOERS, RO HE
RESa. WALRIERE AL RAER, ZHifeid FbxEXKE, BrT
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S 5 T I8 E . AN, AT EGRFLZ T, B
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P, 0P AR ACRRAT BN S 0 3 AT 1 — BRI AME IE .
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B AR B 54 TR, XA E =L . — B0k
Ui, FFEIE TP DA e A SRR, A ANBMREE R, AR
A ASAC B AR R By AR M R e . ST REROC O LAY, 2
RNFEF 0T CHESCE BB EE RS, e S h e T
FERAE P IR BIE R . ARSI SASIR . e E T e
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HARCOARANH WO HARERE . BT HRR S0, Ziiila s S0
o, AR S russ, OEH EA HASREEAEREE. SR
M EARIL T A SACE AR, SR T A% F [ AR 1 IR AT
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HEME G~ S (W —H 2T I AmMIE) (“On Seeing A
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B RAE ) RALTTARARE A9,
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AET AR STHRANEMEY. SRR, 25 ER AR EYAH
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Yr i 10 5245 (0 BT e R e BR ML 25 A5 20T, BRI AR K AR B K, ik
TERREE MR B RS . M b (0 BEBE I 78 5 B 52 S M BR R N 2RI )
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FH AR B 1X — 38 B AT B 4 Bh AN A, it LABZ 306 A8 N TR IR A &t AELTE
I BRI ORI, PP NRRIFAE AR E a4 1)
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B AAEH e, (206)
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. &% (Robin, ZHIHIIEH) 7EMEF 48R 20 i 147 AR NN/
2T, A/NEMRFIREE TGN ZMUCANREAHEE (free
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MPEFERATGESREN. SRR, ZHMEEAR, AL HE
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Title: Amélie’s Ethical Choice and Identity Construction in Amélie Nothomb’s
Stupeur et tremblements

Abstract: Stupeur et tremblements is one of the most important novels of the
Belgian female writer Amélie Nothomb. The work centers on the cultural conflict
between the Belgiqn girl Amélie and her Japanese colleagues, and tells the story
of Amélie’s setbacks while working in Japan. Amélie, a Belgian girl, has been
influenced by Japanese culture since she was a child, so she yearns for a Japanese
identity. She chooses to return to Japan at adult age. However, some of the Japanese
colleagues she met were indifferent and hypocritical, the rejection of Amélie shows
that they do not recognize Amélie’s Japanese identity. As a result, Amélie fell into
an ethical predicament and had to flee Japan and return to Belgium, re-examining
her Belgian identity. Amélie Nothomb emphasized the importance of ethics in the
process of value reconstruction in Stupeur et tremblements expressing her own and

Amélie’s negative attitude towards ethnocentralism.
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FATAREIN « 54 (Amélie Nothomb) & LERIRT Lo/ESK, BRI BA&ARN I €K
PTEIRALY  (Stupeur et tremblements, 1999) X Z V45 AL ZE H I AIBE I, T
1999 fESRAE T 2EFE /MRS . O RY) 55 7 IR H AN 1) E A
I L BTN SR B H A TAE, £l 2R H AR SEHRG, & TGI8,
vk = o 1 1L 0/ NP £ 558 T = 81 | PN = 2 P =2 v <9 v SN S R 7 Ve 2 N T 3
T HAA 15 IR 1] LR B R IR B LRI N, SIEEARANNEL TGS
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On the Aesthetic Estrangement from the Neurological

Perspective
i #Exk (He Huibin)

MNERE: MERARVABIFEFY —HATRXE, EIRUZE, H
KEREHOHL I mEALTE, EETTUAR Ao BE, EAZAHMN
AR, NTITERA . A BAA SO BRRE T R, HBRET,
AEXE-—BARRF-IHERAWEREREE, LUBLHITROHLE
W&, BROENEMHZBAEL, EROHRERA A JBRMTUF
A, BEASUMERERBRA, TEWEAFLARE, FAUXZHER
FRBTHEALERE, REKEARZHER, MAENKSE —FF KT U
BHOELFATHRE, FREEFEKHALTHERRARANEZERRSE A
REROKRS, BRRREREZOEEENREE . FRAETUHE—A
W 2 SO BN RSAT I, B AR AWM S SO IHE, el
HEAERERR, EF_MEAEMKRTUR R LHTHEE. FRES
ot —FH R RHAENL, S HERBERZE -NBANGZE, A
Wth 2 EEM ARG E RN R, EREEAERFER - MREW
R, Rl RERA, N RE LSRR TFREN T, KWT&EREE
B R, FREZUEE M HRZLEER, WATH I —FHERE
A ERENERE, CFEHPMLA, SA. R, HLFGHEHET
EAMERZLE, Ba., GHA, BF5F, BTV AWEAGER, H#ERK
M M ER, MEMEERETHRANGFEA, EHRNWRLELAERER
ZEMNELT -, RETETRFNHR, NECIH 4T LT LA AU
FAAERR, REARAH S LEAR,

KR fEAEM; HAROER; FRBT ML

EEE I MER, HLAFIEFFRAR, TEFRIHN FHELEX
FAFNET R

Title: On the Aesthetic Estrangement from the Neurological Perspective

Abstract: A large area of the neural system will be activated by the information
of something new, but it will be greatly lessened in the process of habituation,
leaving the task to a small number of specific neurals, which can even function
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automatically, without much consciousness and effort. Habituation is the one of
the preconditions of the dynamic core hypothesis, which supposes that only one
power-consuming self-conscious mental activity, however it changes, is allowed
for one moment, with a lot of automatic unconsciousness. Habituation can help
to save mental power, but it can also make the neural system senseless to the
objects, therefore estrangement theory is raised to renew the experience of feeling.
Estrangement can be neurally explained by dynamic core hypothesis. In literary
works, some important unconsciousness is often raised to the level of consciousness,
and the dynamic core is changed, in order to produce the effect of estrangement.
This effect can also be acquired by the contrast achieved by swiftly changing the
dynamic core of one character or by putting together the dynamic cores of different
characters. The estrangement effect can also be discussed from the perspective of
heterosynaptic facilitation. Sensitization is the first form, which supposes that strong
stimulus in one neural circuit can lead to the strengthening of the stimulus in other
circuits. The shocking stimulus, esp. suspension, is often used by writers, to make
readers sensitive to every detail to get the estrangement effect. Conditional function,
which assumes that the strong stimulus in one neural circuit can strengthen the
stimulus in another by repeating successively, is the second form of heterosynaptic
facilitation. Metaphor, personification, symbolization, contrast etc. are all based
upon conditional function, and scientific fantasy, utopian, fable etc. are based
upon extended conditional function, which are both the results of heterosynaptic
facilitation. Estrangement is often regarded as the formal art, and yet, the change of
form can also lead to the differences of content observed. Even without the change
of form, the new content can also produce the impression of estrangement, although
the room for this kind of strangeness is limited.

Keywords: estrangement; dynamic core hypothesis; heterosynaptic facilitation
Author: He Huibin is Professor at the School of International Studies, Zhejiang
University (Hangzhou 310058, China). His academic research focuses on Chinese

and Western drama, cognitive literary criticism (Email: hehuibin@]163.com).

FEEHiF AN K V& /R (Perciva Lowell) £ (+4E) (A Decade, 2002)
X PR N2 S5 IR “IRRHURE R, PRAnLm A, /8 S5 uER bR
P17 RS /OAERG BT, /MM HEER. /& T IREkR
iH, JLPFAHMSE, /R TeRR 3 757 (Lowell 62) o @5 ERIR
Ehf, HHFEZENTRREDE “JLTPARRE” , BRART, B4
FEut, WA 2R 7. SO R E SO R IS FA A X R el K

141



142 | Interdisciplinary Studies of Literature / Vol. 7, No. 1, March 2023

o NIRIRPELE 28 G092 08 38 o P 2 400 s A i o AR I D 2 /0 I
BEWE? SCEA R AR AL 9 T BENE F UCHOE N IAP e RGTE ? M Bl AR 4 O
WS T RIVERS, W RUARE AR, BRI, A A SRR I 1R A iR
B

—. EWRHHR

B REY) — HZBNER N H . CENEIEALS 2 — 2 RS HE A
BlEHEY . R (BN (The Tempest) FHIKE1E, 1E 5t FE 48 A 90
By BRKOK, RRME E—RER%, BOniRAT—r, KHIXFERERN: < AR
LKW W, FWHETHT, Wik AR ! 7 (Shakespeare 1634) ' iX il
R, RZBNER EM

HXPHT YY), MERGEHA M. BRI “BRIEM LK
FINKRRIA A (B aniiomfag) , fE— e pImt e, FERNI )T X E
HAT LUFE BIFEFESR N N, GRIE/RE FEiE)E 67) o MXPHHHEY),
R 22 A XS AR A e R, HIX MO R . I 725, WmRit
AR KM = E O, MAAAEHMEY . X—amm s P SLmruEg . “u
TN ZHEAHT R BE G R, B — EAR S, 10 HY MR 2
X7 (REERE FEEE 67) o WREE/RSMILHEEXEMRIE: “X5t
WHRAE—FFIR RO, A — KB AT T 12 & A 1 & K3 — R 52 — AT
% o ARPABATT AR B B 0d A 78 X ME S5 3R, B E 7 AF S5 AT
H7O(68) o TN ARFNHIFY), N RN 575 AN [R] (1) #4220 H AR AR Hb i
ARk

B BRI A RGN A, HEFEERN RA KK . RAE IR
R T ) 3 A R 2 )l R SRt i — Ak 55 R LRI A EE X —
TOVRARAEAL, ST AL o TR I 200 it v 37 S 3350 At %) Bl A Az 23 Bl o = 5258
PRk BIZE 10BN, B R AVMER — 92—, IEW—A s
AT IS A T Ak R ) B R BT R — A (180-181) «» IXANSEEG
TAT, N ERR AR, 5 EMSEIR T L. KRG T —1
LIRS R MR I G . bt “ PR Hl i FEFRAE (R S 4] - ool
i 1) 72 T SN PR BRARG, ) 5 A i £ o 410 ) A6 A 52 380 TR ) [R] — 2% i 2 3
B 7 (181D, XA A R ARFNE ) 528 BoR, AHER N A EE T,
RBIPERERA 2 —, CEEREAZME RGN EM.

BRI — N R, IR BRI H M E PR A 2. (&
Z) 1 (fLiEH) (Ecclesiastes) HA —H)IXFEME: “CHME, FLHA.
CATHIES, JE2HAT. HOGZ IR E” (Ecc 1: 9) o XML R4 L8
daxith, EPFEARNANE AR, mHEER T, ECHESES2E]

1 AECEISC BB E




On the Aesthetic Estrangement from the Neurological Perspective / He Huibin

SRRPRE . AT ISE NN ETT AR, XA REEA.

BN B R 45 N LR AR AT A7 e, sz 3 TAE R EAL, H
FEAEAL B REA RN PG AL, RO AT 50 R 7E 1R 24T
LA SRR G U “ZREFEEHREY TR BT Z2HEX
MRIRAY, AT 164 i Ja 52 1) S8 RIS 8] () 92, ROAE ZUR i 2 i R AR B el
RER, MiazffziEK” (100 o XEE “FFri” . & “FaE” Bn—
PRl e, Aomig KM iEdR th, ZARMAR RET “TBARFEML” , DME “1Y
TS A AEFEANIN 18] 7 o BB 7T DLLE R 22 R G0N AT, SE A RERS “ HE N/
SZ P ME BE RN R) 7, AR R g E,  (ERE AR AL ER SRS OGO N 2R AT
B — R, e AR T 1 — e ],

HT7EL A IS R EEAE M A SR, A ERER . Fr AN
B TAEZR KU IR EE, HEEMFEEMHREAE, BREME RS
WA A, B2 EMeEE AR RE], Uk R AR AR . LA
P H DL “FRIARE " (poetic license) A, FHEKMEH, HEAGA
ST IRB AR ZART R TEE, HA 52558 K “SCHERR B
RRHEMZAR” GREA4) , AR IEETEEMAAE. NAMAsZ 2]
TADIRE], B LA SR AT EAL, A IRATTLEXT A G 2 AT 6 1R A 2
[R R O THI RRU A 28 TO 0 T S R X 4 & — VTR AR A S8 R I 2k Al

=, BEEHMHOEERE

M2 22 48 WA L 25 S S A A v M A, EIN TR 7t AN P %A, L H
RIETHEM /. X—mE@MRZ AR 7 RARE . BHAR g ik
B POADT T AL R D By B, RN ZRIRT JG 70 59 15 o7 R /= 4
SO B (A AR R . AR R AR SR D W SR B\ A
RERM SR T2, BRI & RO R8> T k> 2 a7
Bt G m RIS, A AR ACRE A i X R A Btk R R
WD, R R i R R AR (R B B bR PO A 2 SR IR B, A
N, RE IR,

A SRR P — A SR R B — R IR B, HER
7> I VLN (0 2 A RN TS 5 0ENs . IREER 2T e iE: “1
s BN BH PR RS, RATY H 0Bk, B SEsh b
DRI GE AR 2B WAR B RFIR G DL, XS R D 2 BN SRATTI
W7 GRIER 179) o — BABRIBAR R Z e s 2 )5, AfIER D rsha
AT RUE, AT RE M EE I T LR NEX R FE 2 L.

AT SRS, B AN RA TR 5, 2 O AT (T

1  See Richard J.Haier et al., “Regional Glucose Metabolic Changes after Learning a Complex Visuo-
spatial/Motor Task: A Positron Emission Tomographic Study,” Brain Research 570 (1992): 134.
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fE55, TEH—DIENME . N TGRS, #ha RSG5 T8 M
K, HAWBHEZ )G, #HEESI AN, SIRAEER 7T A 6 2
Bl ARER UL RR X AR WEIRPAT —MESS 2 I A A 4R
22 FABCDEFGRE, {E2 —IRPUTAE SIS %, XD FAE, ROIREL I
MVF 2 R AT E b ki IR RS F A (B ST IR PR AHE R DN A5 T 4L
NI EERIHEE, AT ELIHAMATREFF, hAKEARRNES
5 d. HBEAF T3k, #BANHEMASABCDEFGH & HEhES: T %, 15
WG, WA RGHIZE) RGHINEA.

ARG, AT VR T RIES, HET OS] E ML,
B EAEE R REAT . BN, @IS 2R — AN AT BEAR A A
A BRI A T M, R R IRMGRICEIT L. RIER2MITH
JefR:  “URIZAMESS R R IRPAT R, sCEIETEREIRN, LA R
SIEIX RFEE BN (RERZ FBE 64) o Balfbz)a, ABATLEE
0 2 e R, DA 22 1) A

AL A B ST HEH R M g RGN s R g EwiiL, &L,
DU UFAEAR 55 e B, FFIEE 2 M E RGANE ) R 52 R E MR
. NBEITAR, ARRAOEERR. —PMRgG—BASK T, BTblzE
AN i I A . T ARG 1 A A S R R e e . P A
AU T AR, R E TR, RRAE R E A B, EAER
BOERIL TR, BT REAKE, GRT X, AR, HEMERE AN E
5, kLibEE. BATER ISR DU BT F 5N ER G BHEE AT
EfE—FE, EBXMER, AGMEIERE L. A, BATA T —d
FIREEIE, BT aE, R IERT PSRRI

WERTCIE AT B L, AR ER. AWEE U “ARAEZIN
R 2, T H R ZHER R A S SR . WRAE AR AT, Wk
AR TAMEMIA KRR, NSt A 8”7 (James 118) . #
A 2B, AR AR R B, iEME RGN, BB R B
AT o XA EREAR, 4T LS Y E 2 e o L AL B b, A AT
T EAEAT BAT — 5 BRI S5 R A LSS Ao

=, EEEASERN IR

BRI AT LG JATH RIRZ 4 4L, ERA AR EM . 5%,
SIBACAEAEAE X M i R A, BT FUR A E . A i KRR 4
M “UERIADRBE TS 1) — B, sl &I, s — B s3I0, it
SHBNTEM (e ) BRI AR B ARR L, EE B D) H

1 See William James, The Principles of Psychology, Cambridge, Mass.: Harvard University Press,
1983, 119.
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PRI, AN TBEAMN, BEAMERL A= 5 1k

AW Z G, AT BRI A R AR A 2T i 7. SRR
Bla o RORUL, BNER VT AR HERUE TR0, 1R RO A A
1o 43— Rl > LOUH I BRI, w2 AR YR I e (B2 Rt AR
P T, XA R EE 177 (200 o AR thih
“UN TR TETI MARGREITEARBAN, AR MR, ik
—NIEARFBEAARIIN” (199 o IR INR T FWRIR N —A
JTT, SR S AN T A s A X A 22 4 i) ST DL R A 2 . R
R = BE, RARANM— SRR F Y 21K

XTI, AMMUEAEBA 25, BRI RE— & m0A
MUVIABE RN, BEWAREREIRBI. WSCEERMMERY, ST
H AR RARANME IR, FURR B EA I BOX IS -

BEFMERELALY, KT BB AR VEAN, LREEALTK
M A, BT EHERAEIRY, KRR, W LA R T i deiX e
TeAe sk, PTVA, SR BIRT &, BXERT, Lk 25T R ERGITE,
RLAEFF THRREATXEFE, wRRAAECAFERLT, W TRE,
I REAAFINL, REANLTLRAETRK,; wRFIA—EFHEE
HALERTRPREDS, RLAIMEEWREALE—4, (35la 2%
X Bk 10)

Py RS 7R Bah, JFHFR U “AEEmERXRENNEH. B3)
WHEBEY . KR FE PRGN CHoaid Rt 10) .
B BARZ DY 1 4 KB 2 1a),  DAREAE B 58 1 R i ol 5K
I, H AN, IR RS MR EIRMR K E R, i
HRNERFE gk, BEEEZANSH.

M. ZhiEOrIEE
e SR N H I I AE A I 20 SRR ), 2RI At RBEEE = )
Py BC BT . REEIR 2 AR B IR M B S 0 i (dynamic core
hypothesis) Xf F4F 7¢ Fi AU 5 A= 3o AT, “AEAE— 4 E 1
Zl, AN R gl — 18, B EIREE ™ AT, BRXA
THEIANT (BRERE L 158) o W@ Ul, BN IRAELS E N

145



146 | Interdisciplinary Studies of Literature / Vol. 7, No. 1, March 2023

ZIRE —A . BRE/REMIEWRIEH: “HRINE, RINMPERASEEER
B X AFRWERPIITE. BEMTERE RS, AR e AMES
TR Ry CF R HRAT B T BEAR AN RITE R HE R AE MR LHE R D o ARSI
Z, XS S T ARG T (65) o ARAITIE AR R IR AR E
FEHATE, AR BASMESI R ER. ARERRE -4, EHEER
HAEE E % XL SRR I B B AL R . A e, BAREIR
FBAH TR, B PIFIRREALE, MRNEZLK . RERSMTHE
JERINITE

ERZBEARHETAR (ZRRERGAZNSA4%) , &
L5t BB A, BASDSHSAE NG —F 5 B ERMEG T
B, ChEZRN—FLEREZTNI G —FLEKRE, ®REFH, Lot
R IEA S S R — W AR BT R, mAE—ANEZ], Re—A
BORF HIF . XL RPTR S B IR ARAT R EAE S X
(dual-task paradigm) #74F 5A0—%, L5 KMNEF =F PRI GCER
JFLHR CBp e — AN Bb ) R — AN B ik, A RA) /R o) A4,
(167)

AETHREERAZER, WHREIZORE 1. ZIFAEKRER
DR EALR, AR, ERREAMFIAA . SCAE AR A A FA
PR T B B L ) BAL R A S5 . (R sRess) v AR S 0] 1% 18 5 1
LA I A o

DNAF ARGRGETT, WP TFAITRLAEREY; THAA
BIARIX AN 9 AR 84 B4R, ARSEATALIE, “ IRIKAGA " B A ik 84 BT 52 7T VA
— AR KA.k, B AHIEEL XL RE—ER(DILTT,
ANE: A )

SRR R R,

WA FARA AR

AL 4B S HAFA,

BEBEARKEEL.

A ER X RAKEE A TG TAE— SR A 4 BT, IR
1% R A8 KD ?

EEf WMIRTXAE, HFARAAE, (FEre 12D

—ANIEFE TR BN, BTSRRI AKISEIR, AT i AR
RHEERREH, HRENEREERETHSMBIIA. XA 1



On the Aesthetic Estrangement from the Neurological Perspective / He Huibin

W, SEMAFERR, ZWAMZERINICZAI0— R . A%
AR, HERRGEN T CLBR] 1 HR/AMERIKT . FA TR A
Z, MM ZRGAMNARGBCEIRK T, EECf s, &KX
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B E RIS IR E A UL B AT R . AR RE, X
RBRMERERMEE, & T RRaS%OnREIRE, Frelaeisss i
FUBAEMKRCR . ZEMERMAEE LR FER. At B
K, MAEERAMEE LRAF, R SRS PRI ROR .

P EEEREX AN T 282 S B, B4 —J5im, EATEE
AR, WORAATERE NREE, —BEBGE TR, 2R AR S ok
IEH e Wa a5 T A TSR A ] DA SR 35 B2 il A

AHERGR, ZR—AMAFEEGE () T BET;
BE A TSR A R, MARAELIL: BALAMNERTE— A4
B R AN, EMRNEIRE, REHZHENZF, BRERER
NBESEF G [ -eemr ), AWM FELEX —FFEEZT, LAFAME,
XETHAHHEL, (FEILT 63-64)

BN S, PGSR Z BT LA AT Bh IR R, IBIRAE M, w2k
MR ENEA . XA AT IR, XEAMEY. 7 mTEE, &
WHZE RN EE W, ARIGISRR— A, 7RSSR 25, QU AR .
2L RAYZ, R — A XM, SRAEA L (HEE TGk
ZUF, FRERICIE S 2 5 X R R TR B O NFZ I B 7% 21 AR S0 SR )

N TRE R FZZ IR AR AR, A1 0] DS B2 AT N2 b
BATT AR — T (GEFRIRIR)  (Sister Carrie) XM —IRB| P HE] 2%
EM =,

FEEBR, FHREELRET, BRITEAR, REFREEZ
HAREshAR R, M — VIR, PAEEKZRA KD TH? IFRLET
BT —BER, o— SRk, 12 R E 5, BT 2 AT AT IR LT
Tk, AEELFF— DR T, FORLEELT ., AL LT
BB FREAEGHET, ©RRBEEL, HOYEZZEHIREFT —
T R TAERE B AR Efe AR EARIX 2 BTk, TRALE A I
EA, FAEGERBEARR, WO FIRABER, RERIFIHK
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FRIRIR T B A B 2208, — N TIeXMERUE L. B e 52 ST 1
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UGB AL B S RER, R AR, ASEERENSH, HX
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B2 270X MES 2 b, TS ZALE IR R UV 22 $2 308 1 48
o WERAATE B RS WS R AR R, BB R AT IR IR —
FESRIEDT AR, ARATAE & Jo ik e 2 2 NI AR S5 AAE K5I X —
T, HAl 7 s 20 1 . ANRE RS B —A B B R R — R R
AT, TR T A #O RO B SR, AL P B > BTN

B SRR MEOZ AR KRN EIR BN T IR K2,
(E ISt tp AT BEAE AR AT 5 A A1 4, MBI AP AN E . 507
T, FATEALIS A TOI RIS AR & T e A 2, Bt
SR T3 T A R, R RIS AT T R RIT AT R R

SR S B AR A W X, AR ST AR 3h A A%
JFHON I EARRRMRSS . B e lE R AR A B R AR, RENS LR LL 1
I ALTARAE, SN2 BRI R R ok, 45 NBLBEAEA IR . Bl
W, ARG AN EEERRE T AR, ERELTIENA, (A2
(Bt ZK) (4 Doll’s House) Hklik 17X LN IZEN S, BlEH T
PRI . R, K EMITRMLEAH Lt EA IR & AR
T, IR — 2 A SRV B AR SR H e R R A — A,
(A3 — B 8] A AR S5 M 5 A N REARANA, BRI — R . Wk —
EORAX— A, HAME R Pk . BIh I K RENS & BAC B R R 1 3)
B, PR LRSI R .

VRS AT DU AR AT AN [F) B B A5 8% 0o BEAT LU IR, AT 7 A2 B A 4 1 2K
R, DB (REISRER) REMI R M. BIg BE, BUSHE A A XA
PATE B am 00 B F 3 5, (LIS S AR 2 B2 A IR A, XM AR A R
VR X AT LU B Mty A8 LE SR BAT R PR R 3D, 2 22 W] DAAIAE H Bl sk poAS ]
REH L7, WuiE s Y sCE T E N G ERE TR AY
HIZh % ORI AR R 5 . SRR, AR5 U Rttt AT Ul e, 32
FME ORI HR, FEXTEL 5K b B H FE A AL RBUR



On the Aesthetic Estrangement from the Neurological Perspective / He Huibin

m, RRmMSUL
WAE IR AR H 1) S R ik S A BEAR S T AT 7T B AR AL IR U i S B At

L
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VEH mie R By KX E T, BARGEA R2 MLt 5 — 5B 25 456
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Ft 5 ik ) 35 04 2 xF 5 — Aoal BE 04 % Mok A 3 5B RRL S 5 — Aoal BE 0 3
Rzl A, GR4&ER 181-182)

XMELR AT, IR 5 A AR AN, ORI 5 SR AN KO A
R e B o A SR R S O SRR b, FRIERIB0IK,  SSLF 58 B
EREANTA R, MAERA Rl S AR Se 5, Y55 1 J N AT R 423073
Bo WX RORFEM A AT UF 7% . WM SCHEZARIMEES, X2 REE

R H T B
SRk B A TT N — U . IRAER Ui “ BUBAL B SR
Bifgo  (eoeee ) UL — M ST RMA . BN ZRB 2 B — A U P T

Jei s X LPAT AT R PR RO L DR SR R N . Rk, X — R 3
PRI — R e, X R axteh s 2 BUR ARt S Tk R 4
FEHL 7 (181) o AFB—FF. KEB/RIGFRE, “WrEl—Fieme s,
— A NS TEWT B4 75 sl B ARE R R B, O SR N (R Al
JRO181) .

N TAERN R GRS R 3 Bh ik, ERAEAELEAE S I — A5 K
A, IXFERT DAkt FLRAG A R P A=, 38 DB e, A B R T B[] o
FE BT B KIMA DA o 8 2551, a0 5 DYAS N BB AE 35 Tk 18
FEEK, T H S L AR R S i A — WU, AR WIRE, B4
PRk 2238 BRI RS, AT RIERX AN RIS ER 1 T2
WER A A F A RIEG VEH, WA NIRRT I8, FRRIEFIRIE, ABIERK
R, AR 2 IR AR 0 RZ a0, 10 DA AR TR I8 4, IR B3R
WUl o XU — AN R, AR AU AL, RS AT AN A > LA
NE U)o QR 4% B A DX S i iR AT 2 HE, AT DRI AR i KA

1 0 HXAw: “EBREESE , AMCERE, (HEZARENL) 1 (1978) : 93-114,
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Wi, ST/ REEE L NS R RAE S, MR DA A
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BARBPLEXHBN, Wi L KeFHR S — ARSI R Z N BT
PG IXFEROEAI S “RRER BRI E B, RFAE AT 4, MR E
TN IXRANFET 7 Gifer 315 WA AERM EA—EmiR.
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Research on Western Literary Trends in the 19" Century Vol.2: Realism

Abstract: The Realism movement of 19" century Western literature is a significant
literary phenomenon with far-reaching influence on global literary history. In
the context of Chinese literature and culture, it holds a preeminent position due
to its depth and extent. Nevertheless, the meaning and reception of Realism has
been a subject of considerable controversy, complexity, and variation. Professor
Jiang Chengyong’s latest publication, Research on Western Literary Trends in
the 19" Century Vol.2: Realism, adopts an innovative academic perspective and
employs cutting-edge ideas and methods to undertake a thorough examination and
interpretation of this literary trend. The book aims to uncover the original features
of Realism and put forward a set of innovative perspectives that substantially enrich
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T, AR DL SE 3 SR RO L 1& JE PP B 2R 3 L. fE SR
SRR AN S FH B X — T T, ISE 3 S E AR 32 SO AR )[R AR R s
eI BLSE A E A HFE R “592” B3R, 48, BREXNHHEEAN
SCEEMEAANEE SR, B FE UEK AL ) B R, “ERE
AR XML AEEA S BN SOR, WA RS 1 G LA S
A CCHI AT, BIIFRE CRBI7 ERACOER T XHRIE S L ‘R
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AVE IARGR 77 A SR B R AL A CAMETAL” B X R
[ it ] F) 25 AR RS sCRVRIOA 75 5 & A B FIRE i, A3 7 S s O R A F
R B SRR ZIME, MERIANEH SRS BT R %
2 EEWERANTA TS R R E WM. BT, mER
P R A S T (A AR RS 7 (533) o B IRATIEE 19 L BARIL
SEE N EMEE D, ALK I 20 g AR S5 TR P R AL S8 R 1 5
TS, AR Hb RO M AR R A A, R AR S — O T
FIMIBME GRS “20 s 0. WG SCEMZIRINEE S 2 |
(BT /INULIRAHVAE . (534) &

R, % EAE A I 1) R T S AN BR T2 BT IR K X L
HIX 88 o] it R (SE 3 ) — B i, (HiE X i A2
AHERIL, BRI “BLSE 7 X A AR R R TR AR, — W R B R
XPEEGRIREIT 0 19 T BRI S 3 SCRNSC 22 B S 3 S 1a) R (1B 90 A B 1%
MEEET DR RE, WA T B 25 R (e )
B2 DALY 5 0B, ST 5 v, Ah S IR AT 7T AR FF < EAT I IR,
AW IR FERIRE " (537)

AL, ZEAE R AAMCE HER . B AR 5032 7 19 e Bise
SCHIA G RS AR JTURHIE, SEHR 7R 13X Fh S0 S R R LR AR AR LAt b 613
RESIESE, S ARME RIS S R AR S 1. Hah, ZEEM
AT SCHTE AN, RIGAT, A MR SAERRR N RS 1787 Al
RiE, SNEZMEKRFER. BMEZ, (EFEX) L FHEEERER
ST, TIZWRAN T R ANBRE R . BLZ A 19 {8 P Bl 3 ORI
TR L2 TSR TFAR RN BT Z BN, MM E N SIS E L
T 5 0 77 2B 20 B
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