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The Scientific Turn of Humanities Studies

Z¥4] (Nie Zhenzhao)

REWE: BN A RHES T AXH RN FHA 41 (scientific
turn) , XMEEHGEEERAXNSHEN., AXHFHAREFEZNDE L
ERER, BAELELE CREAE WERAENAF “BRVA” WL E
AAA, TN ZRHFREFEXRL, AXERZHREREZAS M, EE
“HENRAFEERN I EM N, BLERRBARM 2 FIA ASCER
KHMEU TR — i, HRENFETRIGRMIFNEL, TXFREFH
THERRUAEREAXLRFFZNREGTAREEHN. AARR¥E 6K &
W OIS A RN AE R RIEE 4 PR LR, A i A F AR AR
AEMAL, THRRAARBEAXHRERNEEATRF, ETUATLH kK
k), oM AXLR TN AT AXIEEAXL, HHRGATFRLAENLA
HEAXHE, XFFR LR

KR CFEREFMIT; BEim; BFAL WXKR; FEXFE

EB® T X2 4, | RIMEIT R FHE., SPEEEXFFHERTLTE
FHRLHE, BNF ¥ (Academia Europaca) Sh4EFE 4, [ B CF (B 4t
17 #F % 2 (International Association for Ethical Literary Criticism ) &K, £ZE M)
FEECE L B CE, XEER S IF, X REENAERF AL, &
XAEBRMLHNFELELANE “XFEREFHITBFREERRAENTR”
[FE#E: 21AWW001] | BEXRHH AL EATE “XFREFHIFHE L
KRG HMeBH R [FEHS: 21&ZD264] 8 I Btk &%

Title: The Scientific Turn of Humanities Studies

Abstract: The rapid development of science and technology has advanced the
scientific transformation and resulted in scientific turn of humanistic ideas. For
the adherence to the scientism, it is necessary to remove the ethical obstacles
in the study of humanities and abandon the traditional objective thinking of the
abstract ideology of “seeing is believing”. Although the integration of humanities
and science is the trend of our times, we should look for theories for its theoretical
support and guidance. Most current theories are unable to fulfill this mission, so
we need to find and construct new theories. The ethical literary criticism based on
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science can play a role in the integration of human literature and science. Only the
literary theory combined with science can free us from the traditional ethical fetters,
can we understand the humanities from the science, and find the way to break
through the predicament of humanistic studies.

Keywords: ecthical literary criticism; scientific turn; digital humanities; brain text;
wisdom literature

Author: Nie Zhenzhao is Professor of Literature and Yunshan Chair of Foreign
Language and Literature at Guangdong University of Foreign Studies (Guangzhou
510420, China), a foreign member of Academia Europaea and the President of the
International Association for Ethical Literary Criticism, specializing in English and
American literature, comparative literature, literary theory and criticism, and ethical
literary criticism (Email: niezhenzhao@163.com).

BN BALREE, BALLR, AT, SeAEAT:

KK

T 5, UG AR R 5K R 5 T — i [ BRSO A AS B VR L R 2
B RZE T THHY, ABYIG, £ 53050 H 20T R 7T 2R i
5iPie, B Z AR B HE VP T RN R AR 1 R DTk -

R RAMBAN A KPR KA BB T RIMESN A KR JEE S
AR ek iR R . B bR e O R s A B S K g s - Dk
(Claude Rawson) ##%. Bl « $20575 K (Galin Tihanov) #FIZ K
FHA . AR RIS ANE 1T RIMESN K LA
HMERE SR WO TS B R O, T AR IRATTE BT AR AME SR
B R EAAE 2R 0 7 THHE SR R SME . T AMRB E =i, SRR R
i, oA mEE, ZUSH, TUS0E, 5N TEEE. IR
R E PR L, mEERER, =im b FRE, BXRFG, HIEFHR
SRR A Jm E bSO AR P P T R 2y, IREEARR R
TN BT

Claude Rawson #(#% 1 Galin Tihanov 3% # & 2= IR 1 2 AR KN, (R E
R AR ETIE R AE S SUE R - AR 0 S R @4, WREFEE, AIREN IR
X, ATBEYE. Claude Rawson HUIRAURZITEIS 1 257 At PP ALK,
MmHRE T HOKEEMM A, W ECRA TR O 0] A 2R 7. Galin
Tihanov ZUHZ K3 1 AT SCEA0 BE 224V B9 VR 220 DL Ao 3l ok o S 2240 38 22 41k
PEEHIMT, AG A AE A 1Y) 2 /F The Birth and Death of literary theory: Regimes of
Relevance in Russia and Beyond (Galin Tihanov, 2019) f8H HJHEE, & UFFRA]
Gra] BT 24 {1 SC S HEPE T R B RAE TS fE ML (the fate and “death” of literary
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theory) o

MBI, AR FITIRIL R SCTE Hilis Miller $2 HY 1305740 T
amil. SCEFETS TR R SCFFIR IFET: . IA ISR R B0 R 4G fE
BEER N UMD R 2 Y, H X e R R E 0 S R AN o T, EAITIEAE
B R IAE B LT AR IR 3h Ao EROFEAL. N BTEAUE . &S T
GINAREIRE e N 37 0:E AV = s B2 Eiap g R VI B 57 S0 O (E Py (I )
il PR IX LE AR A I HL R B NS I A B R 1K AR A, 3R — AN B ) i
B H AT SO B B A R AR A 1o BRAVEER U, ARG R, —V)
S R BB O SR B A PR RN TR AT A RIS 0, R
R, MPFEHERARKEI FIEM, ARl @, Hidgiakh
MM Z: . Bk, BEIREAT, EARE.

BRI TR, SCERR RSO RS R 2 A, A RHNE I (R
BCE AT JE o ST HIETT 2RI 5 K B 1) R A B VK J5 T I AR A S TG (Rl 2 B
SE . IX TESR MR AR AR UL SCEERW R IR RS )
20 AL PR, FHAHR EKRE, WG — RIVERBGE, BE TS0
B, J PR AR N AR A i BRSNS BE o0 N BB R I, JC
A N TR 2 R, 2 N2 vH EALAS AT DU oA R
e f2, FHae o8z nr DO B AR . SEFR b, BUFETHELET A
HINCRE )RR LA, AUEE N B AR IR TEE 58 i) . B T 5L
HIRE ) L R GEER 1 N BRI, A AR BB T SL A AR . mT BL,
BIE TR FRATLFAE LIRS AT X S NIORFEISE, w2 3RAT
THDO A BRI, 2 AT TR 22 A P R A4 B 7). (scientific turn in literary
ethics) .

A0 JATTAETE B2 0R [F)RE HE IAE SO e N TR BE A B4R AN e 18 L
REERWEBRAESR, HCNKE R EE R — N8 N TR geRE L
SOESLAE KRB Al 2 BRI SCHERIE R, SOt iR 1R IR A AR
FERFERIFEI N, Joi e R EIEIE & S0t 58, —UIHE R 4B B RIAR
1, B RMEROCEE R R E L G &AL, DHERN.

FERFAINAR,  PASCE R B B2 B, FRATT A e 45 T AL (] 380 e % 5 A 3]
BL? X MO BRI A, W A RS E R A . AT RE AT
KRIC R EEAFAE T 2, By —SGak i i L 30V 1Y) 2K 18 0 W] 3 A o AL 52
W, B LR E R OB DERS PR 17, EAESEE/EP A
T KEZH: HACE X CRBE T, HEEN—F IR R T2
2o A%, FHLEEFEFAR AL, HEREIEIERE TR RE LR
B B ) A2 27 2

BRI RO R HES) 7 N ST 78 I R 7 e A Bl % 7). (scientific
turn) , XA A E S RAR G SOW SR . ASCREAIIOT T AR e B
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THERMRRS, g IR WOVSE” MR E XU EM “EIRES” AR
TSR, RN Z R E WS, 57 « D% (Claude Rawson) #d%
W, 5 EEERHECCR, R FIEGE, AT RARE
IERAARIRTTRG M, S0 %8 T 2N, F5 7 OCE PRk, 7 (This is
in the true spirit of academic enquiry, combining the consolidation of past knowledge
and well-tried procedures with the other academic virtues of openness to enlargement
of the canon and of critical method.)

NFECHI A s & AL O R B B3E bR S . i 2890 LA
THRPUIMCR I =R Tk ar, ASESCHIEEE R A T BIRBE LI E KA.
JUHIE 20 A S5 2l TSNS BEOR S A AR 28 = I Tl e, 48
NFAHN T =D EER AR S5 e, THREHEAR SO HES) L
RRBRREERARTH, AMUEHE 7 AEYEZ . ER . NTREGE.
WHEFSI ) Fdr, LR T AN BN S KA TRAMESRAE. Kk
NEER—H, RES B AR ERR R RBEIR, SRRV ER
EAANFIRHARE TR EE N R, A SR AR TE ST FOT 10 28 R 2 it
Fe IR T NS A

FLAE 1959 4, Hiifi (C. P. Snow) K& (PIFhSCAL) , el “BAVLTT
A2 FARA T IR o B R E SRR A SCRE A AU ) P A A, B
A EREEA, FRACRIZ RSO & H T T E SRR, m oy o,
M DAAH BB ARG, NIRRT 7 ARSI BED . vk 50 T P A SO Ak 2R
L g ik, AT — BEAEFRITRR X ZAEMNR . |
ISR, NSCHBHEZ 8] B BRI AT SR AFAE o

i v BB LR H T S OV BO SCAL RS NSRSt R, (B A BLT
T B R BEAH L3 R SRR I T AT 4 R 3 30T R 30
BN FIR? AIIMRA B3, 2 NSO RIS BB S BT M
WAL R PR SO A B AT Ho, ANRERE G BE. — M F, STAERERE X
EUURRAGEE, wlE AETIE B R ARS R, R NAE SR B R
(B 5B B ST RS . AN ST IO N SORURE 252 Y I 56 45 AN [
IS, —RERIES, —2&WFUES. ERACEFEE A Mok
FAEN KRR AR VIES WS, WG BB SCHEBHAFIRIT R X
TAFEHEME, BRESARYBES, CE THHRIZEHEMT AL
M BFARAE . X ASHRIRF [, I3 BN K BLRRE SO
BAEF M 2K A g, I ER: S E .

WL Lok, THENUE B R NSO RIZ /L, 3 1 e AScaiR
BENSCHIPIE K e . JEHR AP 2%+ L S U RE ) © 2 R T Y
NP2 NN PSS P 2 R P NON RS L T R B i A
BEWS A AN N B RE, AT Tt A0 B 0% 308 e VAR 32 2 S FE AN I 47 SRl Bk



The Scientific Turn of Humanities Studies / Nie Zhenzhao

MAERE. AN TR B K EMIE HARA RN EN AR IRES,
AT FE = RIS M 4% B2

AT AUN R BN — A B IR 52, IO 2 B BRSOk ik 2 1)
T FN B)OR b I fe 4 Be A AR N B R e DL “ P 28 HL2s #1%”  (neural
machine translation, NMT) S, JEit - HHAHE IS H A, FIH N TH
REBLDT KN pP 2 e AT 6 S 8P, ARCR Biica KRl 7 AT
WO N SR 1) o3 B AR T, To e BRI 2 ERR PE s A 28 T H LR R T
N BBt ENLR s ERE S, AR AR LG . M B2 80 4
KIFEE, NS0 — BAE B 5 eiA 3 iz A TFE LR WFHNSCHETT . #
Hablk, ANXHAREAMAE T A FETENEEHRBAEL K, A~
R TIT 1o

NSRBI RE R E R KB TE, B2 = F PG T 280 1 S A
g1 LA RIRTE AR F R IAA N SO K 2 HE DL S8 BOX —ff
I FRATT 75 22 SR B AL B B B, 10 ST A B AV ) B BR A8 AE SR AN ST
[F R} i RS 7 TR FEAE T

e, FMESGESCEEARAHEL, SO AR B A RO (1 95 22 B A R Re 8 1E
MR 2 9 B AN SRR 2 R BRG], 4R R & N AN SRS . B
Ry SCFARFR AP () B8 AN 2 7E BOIR TR A T 2 78 A 22 AN SR 2200 T s i
FERh B . B SRR AR B BRI S =B B A
AT EIR A, T HAR S EEAEIS IR R B, SO EEEHREVT
PERHE R N SRR RS — R EIR. 2=, R R
BRI S, AN X — R R 2 SRR,
B, e aE I B T R R I R0 TR BT A B SCAR B, B AN ST IR i Rt
o PR INENRNEE DL SRR G AR — R A AU . B AR N e R A 0
fih BRI SCARTR S, ABURRE T NN B B 4E R G 5 B, T SRR 1
FATULZ RS AR ML g N CIE S e, RIEm oA E®, 15
ARG RERE, &5 RAAE T AR SR, IR AT 5 3R
T E AU R 2 B DL T #20 SCARREFE iR . B U IRATIRE T1ES
[FSCA B A, B A=A RATHEA — MR RS2 Z A FmRETIES N
E Lo

b SCAS RS BT DLLEFRAN B IR R AR AT 24 BB S . — Mg, 1B S M
(AR E R RIRIEEMERE LS. AR ESRE RS EA—ER
T, RATREREREE A SEA R NES . AR B, R
FE NIBIE R & 38 B RIBAAEE RN T I AR 73 2 N & a4 B R i S
AIFA R E BRI R, EFAEMR T . URKEHEERKHEE TSR, 850K
FERC T, B F MBI A 7. 85 RAEET AR . WDhRe ik, 15
FRNEBE B RIS SRR T, KR AP E UK RIS A S —

A
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fifl ik, A BE MR AL B AR B AR N ST, 4 e A IR BB SR 56 IR 358
I BRAE T Rb . RN AT IR R, ARS8 SO SR (e 9 B NSO
TN ARG NSCI T IR AN RIARE T, SCHAREFLL PR Utk

B2, By NSCEE B S EUE B RE SO R RO, BN
ERERRIFEAT, #SRA R BATREE AT TR 2B . HA R v
B, WE AR A SRR . ERNEE RSB R R,
FACH AV TSR T AR A SCRE S, — € KA.

DLERREN—m 8%, BEAWZAZZAE, R BHIE KK MITH
. MAREMFAAS SR, REHLAE. AR, BRSNS,
HERRHGET, NASCHT TR B . WA THERERILFESS /), NS
g, BT NSO R A AR DTk -

e, BRI AR RS R SR A SRS Rk, RN O AL
[ B VA i AN 22 AT TS B i b B e 47 (LA !

SR



The Ethical Structure of the Taxi-Based Narrative:
Focusing on Taxi Crazy Rhapsody

Myungsim Yang

Abstract: Focusing on Taxi Crazy Rhapsody ( [ & 7 & —JE ¥ i ] ), a work by
Zainichi writer Yan Sogiru, whose narrative unfolds around a means of transportation,
the “taxi”, this paper aims to explore the ethical significance of Zainichi literary
texts by drawing on the theory of ethical literary criticism propounded by Nie
Zhenzhao. Based on the author’s real experiences over 10 years working as a taxi
driver, Taxi Crazy Rhapsody is set in Japanese society in the 1970s, a period of rapid
economic growth. The novel portrays the difficult and impoverished life of Zainichi
and the social discrimination they suffered in Japan. Taxi Crazy Rhapsody well
describes the way in which “a Zainichi as a being on the move” is substantialized
in the space called a “taxi”. He depicts the ethical world of ethnic Koreans in Japan
by showing the complex relationship in which human nature and desire collide with
ethical values and norms and dismantle them through the absurd value standards of
the Japanese, who make moral judgments based on racial factors.

Keywords: Zainichi; Yan Sogiru; taxi; mobility; ethical literary criticism

Author: Myungsim Yang is HK Research Professor at the Academy of Mobility
Humanities at Konkuk University (Seoul, Korea). Her academic interest lies in
researching Zainichi (Korean residents in Japan) literature in general and the
“movements” depicted in Zainichi narratives from the “mobility” perspectives in
particular (Email: ms0611@konkuk.ac.kr). This work was supported by the Ministry
of Education of the Republic of Korea and the National Research Foundation of
Korea [NRF-2018S1A6A3A03043497] .

PRRR: HAEREFNRELEN: REFEREE B (HAEERY) AP
MERE: AXU “HHE" B FEHFQ, U KRAFNIRE 8
AEXRRBEHMER (BAEERE) AL, TRETEDHNXFREF
#IF, BAEXMIKE CFXARMMGERXHTE L, FAHARMHKUE, kit
B E T A HANIREAEARBRE IR WAN, ELEFFIRER
REBCRAEFMNAAR L. Y HAEFANNERLE CHEEZET A E
AAERXEER, 1970 FREEERKBWERLL AT R, HE TiRE
HEARBRA N EFME AN, (HAFERH) H8 5 Mo
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I T M, KXELEUL R AP, BEHMEE, HEFAMN, K
BEWXMINMEG AR EME A ZBHXR, F#ET “HHEF" X
—BHFEMBLNENL, TR “R” GUNADKEZENZTEIA
AT AT E A RERE L, AXFREFHIFNAAFTNRE B X¥E
AW EEFEREME, FRBLAT K E XFQMAELRE, LRNESNE
Ky e H B9 A AR IR B OUF

XEWE: kE; BEH; BHEE;, H3h; XFEREEHIT

EEET: AL, GERERFH I AXFFH R IR HK R HK, EEZH
RN EBHEALFEN “Bait” . AXAHEHFHGEIRFARE
447 H [NRF-2018S1A6A3A03043497]) th [ Bt M A& 2 .

Introduction: Yan Sogiru, the Taxi Driver

Focusing on Taxi Crazy Rhapsody (1987), a work by Zainichi writer Yan Sogiru
(1936-)," whose narrative unfolds around a means of transportation, the ‘taxi,” this
paper aims to explore the ethical significance of Zainichi literary texts by drawing
on the theory of ethical literary criticism propounded by Nie Zhenzhao.

The original meaning of the Japanese word “zainichi” is simply “foreigners
in Japan”. But in general use, it became a derogatory term used to refer to ethnic
Koreans living in Japan. Zainichi are Koreans who moved to Japan during the
colonial period, when Korea was ruled by the Japanese, and who either did not or
could not return to their homeland after it was liberated from Japanese colonial
rule. In Japanese society, they were not recognized as full members of society. They
have been forced to be constantly conscious of their national and personal identity.
In analyzing the literary works of ethnic Koreans in Japan, which emerged from
the complicated history between Korea and Japan and its many twists and turns,
the theory of ethical literary criticism proposed by Chinese literary theorist Nie
Zhenzhao, who has focused on a “fundamental reexamination of the relationship
between literature and society” (J. Lee 332), can provide an effective and
appropriate framework for analysis.

First published in 1981, Crazy Rhapsody was published again in 1987 as a

1 Yan Sogiru’s parents were from Jeju Island, Korea. They moved to Osaka, Japan, and settled there.
Yan Sogiru was born in 1936 in Ikaino, Osaka, the largest and oldest ethnic Korean quarter in Japan.
He started a printing company at the age of 26, but the business failed and he ended up taking on a huge
debt. At the age of 29, he left Osaka and began wandering around Japan. Then, in 1970, at the age of 34,
he started working as a taxi driver in Tokyo. When Taxi Crazy Rhapsody, which he wrote based on his
experiences working as a taxi driver, became popular, he began to transition into a full-time career as a

writer. (Zainichi Korean Dictionary, Sunin, 2012. 250.)
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paperback version with the revised title 7axi Crazy Rhapsody. When the novel
was adapted as a film by director Sai Yoichi under the title A/l Under the Moon,
Yan Sogiru began to capture the attention of the Japanese literary world. Based on
the author’s real experiences over 10 years working as a taxi driver, Taxi Crazy
Rhapsody is set in Japanese society in the 1970s, a period of rapid economic
growth. The novel portrays the difficult and impoverished life of Zainichi and the
social discrimination they suffered in Japan. In the 1970s, Japan achieved high
levels of economic growth and made tremendous progress in technology and
industry, which brought about profound changes in Japanese society. On the other
hand, Japanese society was faced with numerous problems, including the relative
poverty of most of its people compared to the strong national economy, the gap
between a developed national economy and other sectors that fell relatively behind,
an unthinking indulgence in Western culture, and Japanese people’s unusual love for
and attachment to their own country'.

In particular, as the issue of minorities emerged in the 1970s as a problem in
post-war Japanese society, discrimination in the areas of race, class, and gender
became increasingly prominent. The Japanese considered themselves pure, unique
and superior to other peoples. The result is that the Japanese government tried to
curb the influx of foreigners as much as possible while adopting a very inhospitable
policy towards outsiders. The general public also had an unfriendly attitude to
foreigners, so the damage had to be borne by foreigners who did not belong to the
Japanese “pure-blood” (Kim 39).

Taxi Crazy Rhapsody consists of seven parts: “Miju”( 2k & ), “In Shinjuku,”
“Living Together,” “Ancestral Rite,” “Canal,” “Crazy Horse I’ and “Crazy Horse
I1”. Although it resembles a collection of short stories that are independent of each
other in content and composition, it can also be seen that the personal life and
adversity experienced by the protagonist of each story form a continuum like a
series, eventually building a single whole.”

The novel can be divided into two main narratives: one is the taxi narrative
centered on the narrator who is a taxi driver; the other is a narrative of surrounding
characters that consists of episodes with the taxi company, taxi passengers, Japanese
colleagues, and Zainichi friends who appear on the narrator’s travels.

Nie Zhenzhao explained that the purpose of ethical literary criticism is “to

discover the ethical values that exist objectively in literature through ethical

1 See Yung-myung Kim, Poverty in Japan, Seoul: Miraesa, 1994.
2 See Yeounsuk Lee, “From Nihility to Dreams: About Taxi Crazy Rhapsody,” Poetry and Criticism:
Eureka 32 (15), 2000 (12): 93.



572 | Interdisciplinary Studies of Literature /| Vol. 6, No. 4, December 2022

interpretation, and to reveal the truth of life and facts portrayed by literary works”
(Nie Zhenzhao, “Ethical Literary Criticism: Basic Theory and Terminology” 79).

From the perspective of ethical literary criticism, the ethical consciousness
of humankind emerged as reason matured, and the essential characteristic that
distinguishes the human species from animals is the fact that the human species
has reason, and the core of reason is ethical consciousness (Nie Zhenzhao, “Ethical
Literary Criticism: Basic Theory and Terminology” 70-71).

Of the critical terms devised by Nie Zhenzhao, the one most frequently used is
‘ethical structure’, which refers to the structure of a text composed by the thoughts
and activities of characters in the text. There are two basic axes that form an ethical
structure: ethical line and ethical knot. An ethical line refers to one or multiple
ethical structures that penetrate ethical knots, and ethical knots mean ethical
contradictions and conflicts that complete the structure of a literary text by being
penetrated or connected by ethical lines.'

Each story in Taxi Crazy Rhapsody is structured with several ethical knots.
This paper will examine the meaning of the “taxi” as a means of transportation
by examining the complex fabric of the structural functions of the machine (taxi)
and human beings (taxi driver and passengers), and the relationship between the
characters, centered on the narrator. And, drawing on Nie Zhenzhao’s theory of
ethical literary criticism, this paper analyzes how the discriminatory behavior
revealed through the narrative of the people around the narrator and the distorted
behavior of the characters resisting discrimination are structured with ethical knots.
Through this, the study seeks to explore the ethical significance of the actions of
characters in the literary text. By illuminating the ethical choices and their values
implied in Yan Sogiru’s literary work from the perspective of literary ethics,
we will be able to look at the literature of Zainichi from a more universal and
comprehensive perspective, going beyond the conventional framework of analysis
of Zainichi literature, which has focused on the limited topics of the history of
Koreans living in Japan amid poverty and discrimination, their national identity as

Koreans or their personal identity.

Taxi-Based Narrative Seen through the Relationship
between Taxi, Taxi Driver, and Passengers

As we can see from the use of the means of transportation called a “taxi” in the title,
this novel is not simply a work of a Zainichi writer, but the story of a “taxi driver”:

1 See Jinhyoung Lee, “Popular Narrative and the ‘Ethical Turn’ in Literature,” Journal of Popular
Narrative 22.2 (2016): 343-344.
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No one would ever think of a career as a taxi driver, which is a job of such
low social standing that even money lenders would be reluctant to trade with
one. Every driver considers it as a temporary measure to earn needed money.
They hope to change to another job if given the opportunity. But as time goes
by, and one year of driving becomes two, and then three and then five, the
opportunity to change jobs becomes slim. In typical companies salary increases
according to seniority, which guarantees a certain degree of stability in the
lives of employees, but the opposite is the case for taxi drivers. When you are
young, you can make more money by relying on your physical stamina, but as
the years go by, the number of your dependents increases, while your physical
strength declines; this means that your ability to work decreases and your
income dwindles to the point where you have to struggle to make ends meet.
Moreover, despite facing death every day, nothing is guaranteed. Of course, |
also became a taxi driver as a temporary measure. But as a Zainichi who is not
guaranteed anything in this country, being a taxi driver might actually be the
best fit for me. (Yan, “Miju” 16)'

Among the seven short stories collected in Taxi Crazy Rhapsody, the first one titled
“Miju” deals with the daily lives of taxi drivers, who work under poor conditions
which force them to struggle every minute and second to achieve the “norm”
(standard amount of labor), as well as the absurd reality faced by taxi companies,
by showing a cross-section of the overnight travel route of the narrator, an ethnic
Korean taxi driver in Japan. The story begins with a scene in which Nakanishi,
unable to relax even for a moment to feed his family, gets up first, picks up the
narrator, and then drives off to pick up Uchida, who is sleeping with an oil stove
on in a room of the size of four and a half tatami mats in an old wooden building.
In contrast to the “woman in a red Mercedes-Benz sports car unnecessarily tooting
her horn” (Yan, “Miju” 9) in a scene describing his journey to work, Nakanishi gets
a traffic ticket while trying to evade a traffic jam so as not to be late—the worst
way to go to work. In this way, the novel begins with several devices that allow the
reader to guess the status of the taxi driver, and the poverty of his environment.

The aftermath of the high economic growth of Japanese society at that time
also affected Zainichi. The economic disparity is clearly visible when looking at

the rates of college education that are associated with improved living standards.

1 The text is based on Yan Sogiru’s Taxi Crazy Rhapsody (Tokyo: Chikumabunko, 1987), but the
quotation is from A4/l Under the Moon (Taxi Crazy Rhapsody) (Ingangwayesulsa, 1994).
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There was a significant difference between the Japanese and Zainichi in terms of the
improvement of their living conditions during this period of high economic growth.
This trend related to the living standards of Zainichi involved deep-seated racial
discrimination. Both government agencies and private companies would rarely hire
non-Japanese employees, and it was even more difficult for Zainichi to find stable
jobs (Tonomura 496-499).

According to Urry in the Mobility, the concept of “mobilities” refers to “various
kinds of movement of people, or ideas, or information or objects” and “a wide array
of economic, social and political practices, infrastructures and ideologies that all
involve, entail or curtail” such movements (18).

Urry is more interested in the automotive mobility system than any other. He
sees the car-driver as a machine-human hybrid, explaining that the car is combined
with the driver’s body and emotions, which changes their identity and subjectivity
(H. Lee 28). Urry said that the car system provided a way to transcending a public
timetable by enabling car-drivers to develop their own timetabling of social life.
And it also created “a wide array of other spaces beyond the railway carriage and
the station” (112).

A “taxi” is different from other means of public transportation in that it is one
of the means of public transportation such as railroad or train, and at the same time
has the functions of the automotive system. And while taxis share the functions of
the automotive system, ethical relationships between various people are formed by

the combination not only of the car and the driver, but also of the passengers:

I will continue to run through the streets like a gypsy. My destination depends
on the passengers. | go anywhere the customer demands. I eat soba when I am
hungry, and when I want to sleep, I pull my car over by the roadside and sleep.
There is neither Lunar New Year nor Chuseok for taxi drivers. There is only the
meridian of yesterday and today. There is only the endless conflict between the
body and the mind. Over there where the headlight illuminates, I see the entrance
to hell with its jaws wide open. I rush through the nadir, where life and death
have their backs to each other. During these four years, I traveled back and forth
the distance between the Earth and the Moon. Riding on the acceleration of time,
I am passing time at twice the speed of other humans, because two days have
passed after a day’s labor is over. (Yan, “Crazy Horse 2 207)

The above quotation well describes the poor working conditions of taxi drivers, and

the relationship and structural characteristics of taxis, taxi drivers, and passengers.
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In contrast to buses and trains, which operate according to fixed public timetables,
taxis have an individual and flexible system of operation. From the passenger’s
point of view, a taxi has the advantage that the passenger can freely set the time
and space, and can freely decide the destination and change the route in the middle.
For the taxi driver, the taxi is a means of livelihood and at the same time a personal
haven that allows them to go anywhere they need to, and also to park and take a rest.
But in reality, the body of the taxi driver is always exposed to the risk of accidents
because he is in a condition of “working by cheating the body while fighting
overwork and unbearable drowsiness” (Yan, “Miju” 20). The reality of taxi drivers,
whose operating hours, miles driven, and income have a proportional relationship,
is that even when they are at rest, they must constantly be mentally calculating their
mileage as they think about the amount of work they have done that day.

Further, taxi drivers are bound to interact with passengers, and at such a
moment, the mobile space of the taxi becomes a place of social exchange between
drivers and passengers. In a taxi that functions as a place for consumption of
emotions, the driver can establish close social relationships with passengers, or
conversely, can face conflicts and collisions.

The story “Miju” depicts episodes involving the narrator and various
passengers on the night of Christmas Eve. Late at night, four drunken male
passengers flatter the ego of their department head, who is in a good mood. But
when he gets out, the remaining three men all attack the boss for his indecisiveness.
Then, the last man suddenly leans forward from the back seat and shouts a request,
almost threateningly, to the driver (the narrator), asking him to find a woman for
him. Some passengers show an interest in the narrator’s taxi license. A person in
the front passenger seat is intrigued when he sees the name “Yan” on the narrator’s
taxi license, asking an odd question, “That’s a rare name. How do you read it?
Are you Chinese?” Hearing the driver answer “I am Korean” (Yan, “Miju” 37-
38), the passenger is embarrassed and abruptly ends the discussion, amplifying the
tension as if he had learned of the criminal record of an ex-convict. Furthermore,
the driver’s status as a Zainichi provides cover for unethical behavior by some taxi
passengers, with some taking advantage of his relatively low status to evade the
fare. One drunken passenger who tried to avoid paying went to the police station,
and as if playing his trump card at the decisive moment, discloses: “This guy is a
Josenjing” (Yan, “Miju” 41). “Josenjing” means derogatory word for ethnic Koreans
in Japan.

In a taxi that serves as a place of emotional consumption, drunken passengers

sometimes complain of their lot to the driver, while some gossip about co-workers
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in one voice with their colleagues on board. And some passengers are curious about
the taxi driver’s private life, generating an ethical structure within the mobile space
of a taxi.

In this way, the emotional exchange that takes place within the taxi sometimes
makes the driver sitting inside his vehicle composed of mobile mechanical
devices feel safe, comfortable, and free, and at other times it can make him feel
uncomfortable, when he must work through feelings of suppression and restraint (H.
Lee 27).

What is important is that a taxi driver cannot be an independent subject, either
inside or outside the taxi. He is the one at the wheel who moves the vehicle, but the
destination is determined by the passenger seated in the back.

Ironically, the taxi and its driver, which have such a symbolic significance as
examples of the minority, run through downtown Tokyo, which is the heart of Japan
and a center where social luminaries gather. 7axi Crazy Rhapsody shows the reality
of Japanese society through the contrasting scenery of day and night of downtown
Tokyo, and the conflicts and clashes between the driver and passengers with diverse
personalities, while portraying the stratified discrimination based on racial and class
differences epitomized by the Zainichi taxi driver.

The job of a taxi driver, formed through the author’s actual experiences, best
embodies the Zainichi as a being on the move while at the same time showing
the reality of a job in which humans are treated like a subhuman adjunct attached
to a machine. While navigating all over the city, the taxi driver has a symbolic
significance as an occupation that allows one to experience the mainstream society
of Japan, which is the main agent of discrimination. Through the perspective of a
taxi driver, this novel shows the day and night scenery of downtown Tokyo, through
which the taxi is navigating, and the behavior of passengers observed through the
rear-view mirror in a narrow space called a taxi. By symbolically revealing the
complex relationship between machines and humans, ethical values and norms,
human nature and desires, the work awakens the reader to the ethics that exist in the
background of the times and the society, and provides an opportunity to reflect on

ethical values.

Elimination of Ideology, Ethical Structure of Zainichi Narrative

Taxi Crazy Rhapsody features various characters who constitute a conflict structure,
such as the first-person narrator of the taxi driver, passengers from various walks of
life, office workers and executives, and hometown friends of the narrator.

The seven short stories in the novel form a complex conflict structure that leads
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to collisions of ethical values: the taxi company giving a notice of dismissal with no
reason; the police officer who treats the protagonist like a criminal because he is not
carrying his alien registration card; the drunken passenger trying to cunningly take
advantage of the fact that the taxi driver is Korean; the attitude of Hosokawa, who
suddenly turns aggressive when he finds out the narrator is a Korean, advising him
to cover it up. In the process of resolving conflicts, the stories show the problem of
the ethical choices that must be made by the protagonists who ‘resist’ the violence
in Japanese society.

“In Shinjuku”, the second story in 7axi Crazy Rhapsody, depicts an episode
involving Han Seong-hyeong, a friend of the protagonist who is from Jeju Island
in Korea and runs a financial business. While drinking at a bar, the two men get
into a brawl with right-wing students and are taken to the police station. During
the investigation, the pair are treated as criminals because they are not carrying
their alien registration cards. Enraged at the reality that Zainichi themselves are
considered criminal suspects, Han Seong-hyeong starts to behave in a bizarre
manner, defecating in his pants and smearing feces all over his body and the desks
of the police officers.

“Living Together” is a story of the protagonist who is fired from his taxi
company and starts living at the home of his Japanese friend, Hosokawa.
At Hosokawa’s recommendation, the narrator brings his resume and goes to
Hosokawa’s taxi company for a job interview. There, for the first time, Hosokawa
learns that the narrator (Mr. Yana) is Korean. The narrator hears Hosokawa say, “I
like you, Mr. Yana, but I hate Josenjing” (77). Hosokawa’s comments that Koreans
are cunning, filthy, and uncultured confirm the deep-seated discrimination among
the Japanese people against ethnic Koreans.

“Canal” is a story of the narrator who receives a telegram from his cousin
and then visits Tkaino', Osaka for the first time in the 10 years since he has left
his hometown. The story revolves around Yoo Young-shim, who gets drunk and
jumps into a canal, and the protagonist’s memories and recollections of his violent,
monster-like father.

In “Crazy Horse 1,” the narrator, tired of taxi driving, takes a job as a long-
distance transport driver when he hears that he will be guaranteed 200,000 yen
a month. But realizing that the job is far from what he expected, he is again
introduced to a small taxi company on the outskirts and changes his job once again.

There, he reunites with Isamu-Ito, an elementary school classmate who works as

1 Ikaino is an old name for Ikaino-cho, Ikuno-ku, Osaka City in which the largest and oldest Zainichi

residential area. (Zainichi Korean Dictionary, Sunin, 2012. 304.)
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a taxi driver there. Isamu has become a weak and helpless man, and is eventually
admitted to a mental hospital.

In “Crazy Horse 117, the taxi company the narrator works for goes bankrupt, as
it was made up of drivers who were addicted to gambling and executives who were
indifferent to management. After a few days off, the narrator comes back to work
and witnesses a fire that appears to be arson and thinks of the old man at the vehicle
maintenance department who said, “I will take care of myself” (206). He suspects
that the old man may have burned himself to death. But the story ends with the sight
of the old man running past the narrator, away from the flames.

Each short story in Taxi Crazy Rhapsody involves several ethical knots. And
in the process by which the characters dismantle the conflict structure between
them, they force themselves to make ethical choices. Based on Darwin’s theory of
evolution, Nie Zhenzhao defines humans as beings formed by ethical choices. He
believes that there is a ‘sphinx factor’ that consists of two parts: the human factor
and the animal factor; since the human factor in general is superior to the animal
factor, the former can control the latter. He adds that this explains why humans can
become ethically conscious beings.'

The act of defecating in one’s own pants and smearing feces on the desks
of the policemen, and the impulsive act of Yoo Young-shim, who, frustrated with
life, jumps into the canal, ridicules the rescuers, and ends up being arrested: both
are expressions of an unethical will to break free from moral restraint. From the
standpoint of the police, Zainichi are deviants who do not follow the rules and
disturb the social order. The deviant behavior of Han Seong-hyeong and Yoo Young-
shim can be seen as a form of self-verification through aberration as well as a sign
of resistance against the injustice of the police automatically treating Zainichi as
criminals without touching the heart of the matter.

Based on the theory of Nie Zhenzhao, the bizarre behavior of Han Seong-
hyeong and Yoo Young-shim who resist the Japanese value standard that makes
moral judgment based on racial factors, show that they are aware of ethics (the
human factor) through the unethical symbols (the animal factor), and that it is
important to make ethical choices through rational will. In the conflict between
the human factor and the animal factor inherent in human nature, Zainichi writer
Yan Sogiru portrays the process of overcoming the conflict by revealing the animal
factor.

Through the memories of Ikaino, “Canal” depicts the ethical conflict
surrounding the existence of the ‘father,” which symbolizes the unresolved

1 See Nie Zhenzhao, “Towards an Ethical Literary Criticism,” Arcadia 50.1 (2015): 96.
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animalized body within the narrator:

I was in a fixed upright position for hours. I was like a desperate prisoner who
endured long and painful torture in a closed room, awaiting death. My father,
who was sleeping with his back facing this side and his upper body naked,
seemed like a mysterious monster. Vivid wounds caused by teeth, chains, edge
tools, and hooks lodged in those hard muscles. A sword-cut like snake tattoo
from the shoulder to the tailbone. (Yan, “Canal,”137)

As evidenced by the above description of the father, the deep-seated feelings of
resentment and hatred for the father become a key conflict factor that brings ethical
confusion to the narrator, who has grown up hearing, “Koreans are the people in the
world that respect blood ties the most. Respect for parents, love for brothers, and
respect for good manners toward neighbors are the moral principle of Koreans” (Yan,
“Canal” 117).

The protagonist constantly summons the animal factor which wants to deny
his father and forces himself to make an ethical choice because his father is a
person who destroyed the family order and became the main cause of the collapse
of a Korean Zainichi family. The narrator’s irrational wish to deny the existence of
his father was an expression of resistance to the violent behavior of his father who
betrayed family ethics as a father and husband, which the narrator experienced as a
child.

A Zainichi, living in the turbulent period of the 1970s, had no choice but to live
a life subordinated to society, and the incomprehensible reality of discrimination
constantly evokes the animal factor inherent in human beings. This is a device Yan
Sogiru uses to represent the gloomy side of Japan in the heyday of its economic
growth, by summoning the animal factor, while at the same time to awaken a new
awareness of the human factor through awareness of the animal factor.

Taxi Crazy Rhapsody is a work that well reveals the importance of ethical
choice through the rational will by becoming aware of ethics (the human factor) by
means of unethical symbols (the animal factor) and practicing resistance to escape
from the unethical nature of the violence of imperialism and discrimination rampant

in Japanese society.

Conclusion

Drawing on the theory of ethical literary criticism, this paper has discussed Yan

Sogiru’s Taxi Crazy Rhapsody focusing on the symbolic significance of the taxi, a
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means of transportation, and the existence of Zainichi, as well as the relationship
between ethical knots in the narrative, which is synchronically forming the Zainichi
society in Japan.

A taxi driver must always be ready to look in different directions. Even if he
is looking ahead, he should always keep an eye on vehicles coming from behind
and passengers in the rearview mirror. Koji Hayashi evaluated that Yan Sogiru’s
literature “is always looking up at the back yard of Japanese society from the
bottom, and depicts the pretentiousness of modern Japan covered up by decoration,
as if peeling it off layer by layer” (180).

As Hayashi’s evaluation confirms, Yan Sogiru, who was conscious of the
multiple gazes a taxi driver must adopt simultanecously, looked in the rear-view
mirror to see the government office quarters of downtown Tokyo in the middle
of the day, the night landscape crowded with faces as masks, the appearance and
behavior of various passengers. Through this, he realistically depicts the huge gap
between the facade of Japan during its period of rapid economic growth in the 1970s
and the Japanese society and people reflected in the rearview mirror. 7axi Crazy
Rhapsody well describes the way in which ‘a Zainichi as a being on the move’ is
substantialized in the space called a ‘taxi’.' He depicts the ethical world of ethnic
Koreans in Japan by showing the complex relationship in which human nature and
desire collide with ethical values and norms and dismantle them through the absurd
value standards of the Japanese, who make moral judgments based on racial factors.

The characters in the novel constantly experience the process of ethical conflict
and choice with others or with themselves due to the racial discrimination, conflict,
and antagonism of values experienced by Zainichi as an ethnic minority, and the
social reality faced by the protagonists constantly stimulates the animal factor that is
latent in the characters.

The purpose of ethical literary criticism is not merely to make a simple value
judgment on literature as good or bad from an ethical standpoint, but to discover the
ethical values that exist objectively in literature through ethical interpretation, and
to reveal the truth of life and facts depicted in literary works.”

The author’s intent seems to be to show how Zainichi are valued through the
ethical choices of the protagonists, and at the same time, to critically express the

absurd system of Japanese society through the depiction of unethical behavior of its

1 In her article, “Migratory Aesthetics in Diasporic Claustrophobia,” Maria Luisa Torres Reyes ex-
plored “Filipino domestic workers” as beings on the move, which, for example, is substantialized in “the
Italian tour bus” (51-53).

2 Nie Zhenzhao, “Ethical Literary Criticism: Basic Theory and Terminology,” International Journal
of Diaspora & Cultural Criticism 5.1 (2015): 79.



The Ethical Structure of the Taxi-Based Narrative: Focusing on 7axi Crazy Rhapsody / Myungsim Yang | 581

people, and to emphasize the importance of the human factor and its ethical value
through awareness of the animal factor.

Yan Sogiru has realistically portrayed even the ugliness of Zainichi society
and criticized the fact that the lives of Zainichi were not properly portrayed in the
literary works of the first generation of Zainichi writers, who were preoccupied with
issues like ethnicity, politics, and ideology. For this reason, it is considered that he
consciously eliminated ideological elements such as loyalty, sympathy, ethnicity,
and morality in his work, to instead depict naked human nature in a violent world
that cannot be dealt with within the framework of ethnicity or ideology, with a
unique style that is filled with tension (Yan, et al. 210).

The first generation of Zainichi immigrated to Japan from the Korean
Peninsula, and while living in Japanese society, remained attached to their homeland
and hometowns, and tried not to lose their sense of place. Their precarious way of
life itself was something that they regarded as a long nightmare, and they dreamed
of returning to their homeland, both spatially and temporally. However, the main
character in Yan Sogiru’s work left his hometown, where he was born, to earn a
livelihood, heading for a new world. He has no sentiment of nostalgia or attachment
to his hometown or to his family (his father). It is at this point that Yan Sogiru’s
literary work appears to be trying to transform the Zainichi narrative by creating a
crack in the sentiment of attachment to the ethnic group, country, and hometown

represented in conventional Zainichi literary texts.
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1. Encounter between Park Kyung-ni’s Novel and Ethical Literary Criticism

Park Kyung-ni (1926-2008), a Korean novelist who gained international fame
with her epic novel, The Earth (1994), has mainly focused on the lives of unhappy
women since her early short stories to the later long novels. In particular, the multi-
layered narrative of a family’s tragic fate and unstable social system in Kims
Daughters (1962), emerged in her novel, The Earth, resulting in a huge worldview
synthesis. The Earth was written over a 26-year period from 1969 and deals with
the family history of Choi Champan (vice minister) who lived during the late Joseon
Dynasty rule and Japanese colonial period. This novel depicts the universal will of
human beings embodied by Seo-hee, the only daughter of the Choi family, amid
modern Korean history, including the Donghak Peasant Revolution, Eulsa Treaty,
Sino-Japanese War, Gando Convention, and Manchurian Incident. This method of
linking significant historical events and individual fates is similar to the layered
narrative structure used in films by fifth generation Chinese directors or Taiwanese

new wave cinema.
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Similar to The Earth, Kim's Daughters opens with a shocking incident that
results in death. It is clear that death intertwined with immorality is a dynamic motif
that develops throughout this novel. Park Kyung-ni has said, “There is a lot of death
in my works. Death in the works is usually the end to highlight life” (Park 141-
143). It should be noted that one should not solely focus on these superficial layers
of death. This is because, in the novel, the unethical events or political affairs that
lead to death do not originate from a single relationship between the subject and the
other, but rather form a part of the family histories intertwined with the historical
background. Furthermore, the literary value of Kim s Daughters is that the downfall
of a family caused by social change, as well as the fate of the characters, do not end
in tragedy. Rather, the narrative moves forward due to the open dynamism of an
irresistible succession of misfortunes driven by one character.'

Various ethical texts inherent in the multi-layered narrative of Kim s Daughters
are suitable for being read through the lens of “ethical literary criticism.” Ethical
literary criticism was proposed by Nie Zhenzhao to compensate for the limitations
of ethical criticism proposed by Western literary critics. It is a critical approach
that examines the different phenomena of life described in literary texts, namely,
“Human-Self-Other-Society.” This theory dissects each ethical selection model
placed in a specific historical environment as complex ethical relationships, such
as “nature”, and analyzes the motives and processes of the ethical selection. The
ultimate goal of such critical methods is to provide experiences and lessons for
the advancement of human civilization by revealing the moral inspiration behind
literary works and providing effective moral examples.’

As such, what ethical literary criticism seeks as a critical theory aligns with
the purpose of this article that analyzes the (non-) ethical behavior and internal
chaos of the characters in Kim s Daughters, as well as the intertextuality reflected
in the specificity of modern Korean history and the location, Tongyeong. This is
further linked to the author’s intention to reveal, through ethical issues, the fateful
relationships between the subject and other, human and nature, and individual and
group. The main ethical texts of Kim's Daughters are as follows: a (non-) ethical
layered narrative linked with complex events; the ethicality shown in the selective
behavior of many characters; and the future ethical possibility presented by sharing
human unhappiness directly in relation to modern history. This study presents a

new research methodology for understanding the worldview of writer Park Kyung-

1 See Hye-kyung Lee, “A Study on the Tragic Worldview Appeared in Park Kyung-ni’s Novel—Fo-
cusing on Kim's Daughters,” Korean Language 84 (2020): 405.
2 See Nie Zhenzhao, Introduction to Ethical Literary Criticism, Beijing: Peking UP, 2014.
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ni by deconstructing the ethical problems presented in Kim's Daughters through
the lens of ethical literary criticism. Furthermore, this article can contribute toward
solidifying and expanding the status of ethical literary criticism as an independent

critical discourse.

2. The Ethical Literary Criticism and Ethical Structures of Literary Texts

The emergence of literary criticism that emphasized ethical morals occurred in the
1960s in the United States. The first theory was called ethical criticism and was
represented by Wayne Clayson Booth. It was mainly concerned with the ideologies
presented in the work and their effects on the reader. However, by the end of the
20th century, the value and moral content of literary works were seen as irrelevant,
and the popularity of ethical criticism gradually began to decline. Meanwhile, in
China, the popular literary criticism at that time showed a lack of ethics in form,
literature, gender, and environment. This approach moved literary criticism away
from the literary work and did not regard the literary text as important, except to
prove critics’ specific propositions. As a result, ethical literary criticism was born as
part of the argument that the ethics and norms of the literary world should be kept
as a strict criticism rather than an object of material desire.'

Under the above-mentioned circumstances, since 2005, ethical criticism has
been a major literary approach among Chinses academics under the name of literary
ethical criticism. Ethical literary criticism is a critical theory that reads, analyzes,
and interprets the ethical characteristics and functions of literary works from an
ethical viewpoint. Ethical literary criticism regards a literary work as a product of
morality, that is, it treats literature is an ethical expression of a particular historical
context. This theory further states that literature is not only the art of language, but
also the art of texts, and a unique mode of expressing ethics and morals. Essentially,
literature is the art of ethics in which human beings invent the letter symbols to
record their understanding of life and ethics, freeing themselves from the demands
of ethical expression which gave rise to the first types of literature.”

Lim Dae Geun, who has discussed the academic value of the “Chinese School”
of ethical literary criticism, considered the relationship between ethical literary
criticism and literary ethics as follows. Ethical literary criticism is included in
literary ethics, however, the former plays a key role in shaping and enriching the

latter discourse. She states, “Literary ethics deals with issues in the literary field

1 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 17-25.

2 See Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature Stud-
ies 2 (2021): 189-190.
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such as creation, reading, criticism, literary education, and literary awards from an
academic standpoint, but ethical literary criticism is mainly interested in reading
comprehension of literary texts” (Lim 194). Therefore, ethical literary criticism is a
discourse that guides the ethical standards that human subjects in the social context
cannot overcome and the ethical environment surrounding them, as well as brings
the problem of ethical choice into the academic field.'

Nie Zhenzhao, took the lead in establishing the Chinese School of ethical

literary criticism and revealed the ultimate goal of the critical discourse as follows:

1. Chinese ethical literary criticism aims to effectively solve specific
literary problems by converting literary ethics into literary ethical criticism
methodology.

2. Chinese ethical literary criticism regards the didactic function of literature as
the basic function of literature, and theoretically establishes its own position in
ethical literary criticism.

3. The concept of ethical criticism in China was replaced with the concept
of ethical literary criticism which was distinguished from moral criticism.
This therefore solved the problem of literary criticism and the dissolution of
history by changing ethical literary criticism from subjective moral criticism to
objective criticism.

4. Chinese literary and ethical criticism has its own analyses including ethical
environment, ethical order, ethical confusion, ethical dilemma, ethical taboo,
and ethical selection. By establishing the terminology and discourse system,
ethical literary criticism can become a tool that can easily dominate literary

criticism.’

According to Nie Zhenzhao, literature is a distinctive expression of ethics and
morals made in a particular historical period, with moral education as its main
function. Therefore, the goal of ethical literary criticism is to unravel the ethical
characteristics of literary works, describe the characters and their lives from
an cthical viewpoint, and make ethical judgments about them. Additionally,
by deciding between natural and ethical selection, it attempts to uncover the
fundamental differences between humans and nature. He adds that while natural

1 See Dae Geun Lim, “The Academic Value of ‘Chinese School’ Ethical Literary Criticism,” Interdis-
ciplinary Studies of Literature 2 (2021): 194-203.

2 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 8-9.
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selection allowed humans to physically evolve from apes, ethical selection is what
separates humans spiritually from animals.'

Nie Zhenzhao also places distinct emphasis on the ethical structure present
within literary texts. An ethical structure identical to the ethical line creates a
complete text where various ethical knots are connected by the ethical structure
(ethical line) within the literary text. Therefore, while reading literary texts, ethical
literary criticism emphasizes discovering or resolving ethical knots formed on the
ethical line. This layered process of forming and dismantling ethical knots allows us
to understand literary texts in various ways.”

Ethical structure is a textual arrangement constructed in the context of a
person’s thoughts and behaviors within the text. It consists of four structures:
“personal relationship”, “thinking activity (consciousness structure and expression
structure)”, “behavior”, and “norm”. Character relationships are a tool to store
various ethical conflicts between characters, and thought activity refers to a
character’s logical thinking process, including the formation and development of
emotions, logical judgment and reasoning, and the formation of will. Norm refers to
an ethics of thought and behavior, without which an ethical structure of thought and
behavior cannot be formed. Therefore, character relationships, thought activities,
behaviors, and norms do not exist independently, but rather form an overall complex

ethical structure through mutual cross desire.’

The ethical knot refers to the intensive embodiment of contradictions and
conflicts in the structure of a literary work. The ethical knot constitutes an
ethical plight and shows the basic ethical issues of literary texts. In normal
circumstances, the ethical knot belongs to the horizontal structure of the
literary text. Only when the ethical knot of a literary text is combined with the
ethical line, can it constitute the ethical structure of narrative among literary
works. Ethical knots in literary texts are related and linked together by ethical
lines, and constitute the complete ethical structure of the text. (Nie 525)

Here, the ethical line refers to the linear structure of a literary text which generally
belongs to the vertical structure of the text. The ethical line creates a complex
ethical structure by stitching together one or more ethical knots in the literary

1 See Nie Zhenzhao and Shang Biwu, “Ethical Literary Criticism: East and West,” Arcadia 1 (2015): 7.
2 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 46.

3 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 519-520.
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text. In any work, the problems of the leading ethical line, big or small, many or
few, are intricately intertwined with each other and enrich the structure. These
characteristics determine the length of the ethical line of a literary work and the
degree of subordination of quantity.' Therefore, at first glance, the line of ethics can
be perceived to be a concept similar to the plot because the central plot of a literary
work is connected to the leading ethical line, and the multi-layered plots connected
to the central plot are in contact with the secondary ethical line. However, the
ethical line differs from the plot in that it is directly related to the issue of ethics
emphasized by ethical literary criticism.’

Therefore, the complexity of a literary text is determined by the number
of ethical knots constituting the ethical line and the difficulty of solving them.
Furthermore, different ethical knots can have an inherent logical relationship
between them and exist independently. Therefore, the task of ethical literary
criticism is to interpret the fragmented ethical knots within the literary text. This
is because the process of deriving specific ethical knots and advancing them to the
ethical line and ethical structure is the task of reading and interpreting a literary
work under ethical literary criticism. In other words, its goal is to understand the
interaction of the relational networks of culture, history, and society, and prove that
literature is the most vivid expression of real life and contains the general breath of
an era.

This article analyzes the ethical issues in Kim s Daughters from the perspective
of ethical literary criticism by deriving a plurality of ethical knots from the
characters and events. For this purpose, the following section sets Kim Yak-guk, his
wife Han-sil daek (Mrs. Han-sil), and their five daughters as “otherized subjects”
and examines their ethical representations. Thereafter, we will derive an ethical
structure formed from the relationships they have with others around them.

3. Representation and Ethical Knots of “Otherized Subjects” in Kim’s Daughters

3.1 Ethical representation of otherized subjects

The characters Park Kyung-ni creates in Kim s Daughters are otherized subjects
who have deviated from social ideology in the face of adversity in Korean modern
history. Here, the otherized subject means a person who cannot act according to his
or her will due to their surrounding people and circumstances but is gradually being

1 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 525-526.

2 See Hue Hoang Thi & Nguyen Nguyen Hoang, “Traditional Culture in Contemporary Vietnamese
Poetry: A Perspective from Nie Zhenzhao’s Ethical Literary Criticism”, Interdisciplinary Studies of Lit-
erature 1 (2020): 55.
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othered and alienated from the central narrative. Kim Yak-guk and his daughters,
referred to in the novel’s title, are portrayed as independent figures of the middle
class in Tongyeong city who go through an ethical structure of complicated ethical
knots and face a miserable fate. In the first half of the novel, they insist on breaking
bonds with others; however, in the second half, they discover new values to form
reality through the relativization or diversification of others. Therefore, in this
section, I will examine the ethical representation of subjects who are otherized in
connection with ethical issues. Subsequently, in the next section, the ethical issues
of otherized subjects will be analyzed using ethical knots and the ethical structure.

The character to consider is Kim Yak-guk’s wife, Han-sil dack, who is not
mentioned in the title of the novel. Han-sil daek, named Takbunshi, is the daughter
of the wealthy Taksi and is located at the center of the novel. Nevertheless, Han-
sil daek is most clearly otherized in her intertwined relationships with Kim Yak-
guk, her five daughters, and the people around her. She comes across as a shadow
of others and dies a tragic death for the sake of others. Han-sil daek is presented
as a sacrificial figure devoted to her husband and children and is the universal
representation of Korean women living in modern society. In the ethical structure
of character relationships comprising numerous ethical knots, she only exists as an
otherized subject who takes care of others. If we compare Kim Yak-guk’s family to
a single tree, it can be said that Han-sil daek is presented as an intermediary entity
that connects the roots and branches.

Next, Kim Yak-guk is the son of Kim Bong-je’s younger brother Kim Bong-
ryong, who ran a pharmacy in Tongyeong, and his real name is Kim Seong-soo. He
is portrayed throughout the novel as a lonely stranger due to the early death of his
parents, despite having a wife and daughters. Later, Ki-doo, who is married to his
fourth daughter Yong-ok, takes over the fishing grounds and ships, but when their
newly purchased fishing boat sinks, the Kim Yak-guk family’s influence sharply
declines. Subsequently, Kim Yak-guk suffers from stomach cancer and he eventually
dies. In this way, he is a symbolic figure representing the middle class in a fishing
village that is completely ruined, and a lonely otherized subject who is erased by
death. In the family tree, as the head of a family he represents the root of a tree,
however, he is characterized as a dying being, accepting of the unpredictable family
tragedies. In other words, Kim Yak-guk can be held responsible for the tragedy
faced by his daughters as he imprisoned himself in both solitude and behavior.'

Yong-suk, the eldest daughter, left home at the age of 17 and was soon

1 See Sang Jin Lee, “The Paradox of Destiny: The Tragic Human Figure in Park Kyung-ni’s Novel,”
Contemporary Fiction Research 56 (2014): 393.
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widowed. Subsequently, she is represented as a typical capitalist individual obsessed
with money. In addition, she is imprisoned at a detention center after murdering her
son, whom she had from an adulterous relationship with a married doctor at Charity
Hospital. Later, she is released due to insufficient evidence, but is turned away by
her family and becomes estranged. Despite this, Yong-suk, with her eloquence,
shows her capitalist identity by enticing the people of the neighborhood with her
wealthy life and by occasionally doing favors for her family. For Yong-suk, money
becomes a symbolic medium with so-called pseudo-omnipotence. However, in
a different interpretation, regardless of ethical issues, she may be considered the
gendered representation of a woman who has been freed from men and has achieved
economic independence.

Yong-bin, the second daughter, is a devout Christian who attends S college
in Seoul and is represented as the most modernized among all the daughters. She
builds friendships with Kate, a British missionary healer and evangelist living
in Tongyeong and tries to overcome her family’s misfortune by sublimating it to
religion. Because of her rational and intellectual disposition, Yong-bin is the only
child who gains Kim Yak-guk’s trust. Unlike the other four daughters, Yong-bin
is ethical and calm in everything she says and does. It is worth noting that Park
Kyung-ni tries to overcome the tragic fate of many others and the circumstances of
the times through the character of Yong-bin. Among the members of the Kim Yak-
guk family sinking into darkness, Yong-bin is represented as an individual who does
not surrender the will to get over tragedy. Therefore, Yong-bin can be said to be a
willful person who seeks light in the midst of misfortune and connects the chaos
of the present with a hope for the future. However, she lacks close interaction with
her family members and is placed in the position of an otherized subject who has to
overcome her family’s misfortunes. Nevertheless, the setting of the novel reinforces
her savior character and ethical representation.

Yong-ran, the third daughter, is the most beautiful among the five daughters
and has strong sexual desires. She falls in love with a man named Han-dol, who
works at Kim Yak-guk’s house. When her sexual obsession and unethical behavior
becomes known, she marries Choi Yeon-hak, a drug addict who is sexually disabled.
However, while her husband is at the detention center, she has an affair with Han-
dol again. When Yeon-hak returns and finds out about her affair, he murders her
mother, Han-sil daek, and Han-dol. Yong-ran, witnesses the crime and becomes
insane, wandering the streets in search of Han-dol. The author not only portrays her
as an unethical character with a personality disorder and warns the readers about

the consequences of her distorted desire, but also uses her tragedy to denounce the
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violence of the patriarchal system.'

Furthermore, due to her innocent and beautiful appearance, she is portrayed
as a character growing up in nature, and through the words of the wise and rational
Yong-bin, her instinctive behaviors are presented as fresh rather than evil.”

Yong-ok, the fourth daughter, is a devout Christian just like Yong-bin, and
is devoted to her family. However, similar to Yong-ran, she marries without love
and meets a tragic fate. Her husband, Seo Ki-doo, was in charge of Kim Yak-guk’s
household chores, and originally had his heart set on Yong-ran. However, he married
Yong-ok at the request of Kim Yak-guk. Subsequently, Ki-doo’s affections do not
grow toward Yong-ok, and he spends many of his days outside of the home. When
Yong-ok finds that her father-in-law has desires for her, she sets out to find Ki-doo
in Busan. When their paths cross, they board a boat back to Tongyeong, however, an
accident sinks the boat and kills Yong-ok and her young son. In this way, Yong-ok’s
sacrificial character and the morality represented by her tragic fate are very similar
to that of Han-sil daek.

Finally, Yong-hye, the youngest daughter, is a character who occupies little
space in the narrative. Brown haired Yong-hye, takes care of her father who
suffering from stomach cancer and her sister, Yong-ran, who has gone mad. She
is not presented as an individual who demands things for herself, but rather as an
obedient daughter who follows the flow of the family history and is committed to
her fate. Yong-hye, similar to Yong-bin, is not an externalized subject who gets
caught up in a specific event or is erased by death. Therefore, if Yong-bin is a willful
individual who overcomes the dark modern history implied by the ruin of the Kim
Yak-guk family and enters modern history, Yong-hye is a passive participant in the
trends of the times.

As we have seen so far, Kim Yak-guk, Han-sil daek, and their five daughters
are represented as different types of subjects. Furthermore, ethical events are always
associated with the representations revealed in entangled relationships with family
members and others. Except for Kim Yak-guk, who is in a somewhat ambiguous
position, the relationships of the family are defined by (Han-sil daek’s) sacrificial
behavior, (Yong-bin’s) rational thinking, and (Yong-ok’s) obedient behavior. Yong-
ok’s behavior occurs due to the behaviors of Yong-suk and Yong-ran which are
intertwined with politics. This leads to a text structure based on the ethical structure

1 See Chae-Won Lee, “Romantic and Revolutionary Irony—Focusing on Kim's Daughters,” Litera-
ture and Imaging 16 (2015): 471-472.

2 See Yun A Cho, “Original Guilty of Victims of Violence in the Novel of Park Kyung-ni,” The Study
of Humanities 41 (2011): 148.
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discussed above: character relationships, thought activities, and behaviors. The
ethical structure of the only excluded norm can be found in the social environment
of modern Korean history that dominates the above three factors. One example is
Yong-bin, who has received a public education and believes in Christianity and
behaves rationally and normatively unlike other characters; another is that of Kim
Yak-guk who meets a gisaeng (geisha) despite having a wife, yet is not portrayed as
an unethical person.

As such, the four ethical structures appearing in Kims Daughters progress to
a completed narrative through the subdivided ethical knots corresponding to each
structure. In the following section, we draw a concrete ethical knot centered on the
representation of the above-mentioned figures.

3.2 Multi-layered ethical knots of otherized subjects

The ethical representations of otherized subjects dealt with in the previous section
form an ethical structure through specific events as the characters engage with
others. In this section, I examine the events that occurred in the relationships
with others through the ethical structure of ethical literary criticism, focusing on
the otherized subjects of Kim Yak-guk, Han-sil daek, and their five daughters.
To do this, I analyze the lower ethical knots related to ethical standards, ethical
environment, ethical selection, ethical enlightenment, ethical taboo, and ethical
dilemma shown in literary texts. By dismantling the ethical knot inherent in the
text of Kim's Daughters and connecting it to the ethical structure of character
relationships, thought activities, behaviors, and norms, the ethical theme of this
novel will be revealed.

To read Kim's Daughters through the lens of ethical literary criticism, it is
essential to first understand the ethical environment presented in the novel. Unlike
ethical criticism, ethical literary criticism does not evaluate a given literary work
as good or evil based on today’s moral standards. Instead, it emphasizes so-called
“historicism”, which explores the ethical values of a given work in relation to a
specific historical context and a series of periods in which the text was written.'
According to ethical literary criticism, the ethical environment refers to the ethical
language environment, which means the historical time and space in which a literary
work is located. Since the subject of a literary work is fictional history, ethical
literary criticism must analyze and criticize a literary work in a specific ethical
environment and perform an objective ethical interpretation of the work itself. This
is because literature in a specific historical period has a fixed ethical environment
as well as an ethical language environment, therefore both must be considered to

1 See Nie Zhenzhao, “Towards an Ethical Literary Criticism,” Arcadia 1 (2015): 84.
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understand the literature.'

Regarding ethical environment, Kim'’s Daughters is divided into two
parts based on time and space. The first part comprises Chapter 1 and the
second comprises Chapters 2 to 6. Quantitatively, this dichotomous division is
disproportionate, however, it becomes clear when considering the time and space
in which the events take place. While the first chapter deals with the events of Kim
Yak-guk’s parents’ generation, the latter chapters shed light on the Kim family in the
1930s, 20 years after the Korea-Japan annexation was signed on 22 August 1910.
As such, this novel shows a disproportionate temporality of approximately two to
three years in the first chapter, which covers a 60-year period. Furthermore, the
title of the first chapter, “Tongyeong,” provides the geographical background of the
novel and acts as a mediator of the historical situation of the port opening period,
implying space and time simultaneously.” Due to this dichotomous separation of
time and space, the contents of the first chapter were completely removed from the
film, Kim's Daughters (1963), based on this novel, where only the events of Kim
Yak-guk family from the second chapter were in focus.

The first ethical structure to examine is the character of Han-sil daek, the wife
of Kim Yak-guk. She interacts with Kim Yak-guk, her five daughters, and almost all
of the characters associated with them. As described earlier, Han-sil daek occupies
an important position in the relational structure of characters and is represented as
the most strongly otherized subject in the entangled relationship with others. Until
she is murdered by Yong-ran’s husband, she always appears as a sacrificial figure.
The first step in the ethical choice process is moral awareness, which depends on
how suited an individual is to learn and use knowledge.’ Even in ethical literary
criticism, ethical selection implies that human moral selection leads to maturity and
perfection. At the same time, some individuals make two or more moral selections,
but different selections lead to different results, and thus have different ethical
values.’

However, Han-sil daek’s behaviors are not enacted for herself, but always stem

1 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 547-5438.

2 See Su-yeon Yoo, “A Study on the Correlation between Time and Space in Kim s Daughters,” Ko-
rean Language and Literature 63 (2016): 263.

3 See Jihyeon Kim and Jeffrey Loewenstein, “Analogical Encoding Fosters Ethical Decision Making
Because Improved Knowledge of Ethical Principles Increases Moral Awareness,” Journal of Business
Ethics 172 (2021): 308.

4 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 532.
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from a selection for others. In the time and space of Tongyeong, Gyeongsangnam-
do, Korea, 20 years after the Korea-Japan annexation, the country collided with a
wave of modernization, yet traditional notions of gender, family, education, religion,
and occupation still remained. In situations related to Han-sil’s dack, examples of
ethical choice frequently develop, especially in relation to sexual and family issues.
For example, when her husband, Kim Yak-guk, visits So-cheong, a gisaeng, Han-sil
daek reveals an ethically selective responsibility and blames herself for not having a
son.

Han-sil dack had made it impossible for their descendants to come to their
precious family and not be able to have children. She was ashamed to see
her husband and ashamed to see others. She secretly asked to husband how it
would be to get other woman for his descendants, but Kim Yak-guk did not say
anything. However, Han-sil dack only thought of the many daughters as the
heavens. (Park 86)

After a son named Yong-hwan died shortly after birth, Han-sil daek lived more
sacrificially due to the guilt of having five daughters. The same is true for the third
daughter, Yong-ran, who is most troubled. In the end, Han-sil daek is completely
erased from the narrative when Yong-ran’s husband murders her. The quote below
shows the scene where Han-sil dack is stabbed to death by Yeon-hak’s axe while she

was going to rescue Yong-ran.

Han-sil deak was beaten in the rain and seemed to be dreaming. [...] When
she got to the front of the house, the rain poured even more torrentially and
lightning flashed. [...] There was no sound. Han-sil daek relaxed a bit and
wiped the rainwater that ran down her face and shook the private door. “Yong-
ran! Please open the door!” [...] Han-sil daek struggled to hold onto the private
door. The door swung open, dark shadows. [...] Han-sil daek felt something
pouring over her head. “Oh! Save me!” Han-sil daek collapsed. Han-dol and
Yong-ran, who had been sleeping deeply in this commotion, woke up. They
saw Yeon-hak wielding an axe. Yeon-hak saw them too. With a smirk, he
approached. The axe held in the eyes of Han-dol is nailed. (Park 332-333)

As seen in the quote above, Han-sil daek dies while trying to rescue her daughter
from her husband. We can discuss the ethical selection exhibited by her behavior

at this moment; however, the problem is that her ethical choice, represented by the
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ethical responsibility of sacrifice, ends in death. Therefore, is this ethical selection
correct? Here we fall into a kind of ethical dilemma. Ethical dilemma, one of the
ethical structures of ethical literary criticism, is a paradox and consists of two moral
propositions. In other words, choosing one of the two results in a violation of ethics,
or universal moral principles.

Further, the premise of an ethical dilemma is that one of the two correct options
must be chosen because, when a selection is made, the ethical dilemma is fully
revealed. This also means that both selections have moral properties and are both
right selections. No matter which option is selected, ethically, all of them violate
the ethics of another protest, and there is no choice but to form a moral paradox.
Therefore, even if the choice is moral, the consequences of the choice are bound to
be immoral.' In the case of Han-sil daek, she concentrates on the latter, choosing to
prevent her daughter’s affair from being discovered and at the same time save her
from Yeon-hak. In this way, even though both options had all the moral attributes
mentioned in the premise of the ethical dilemma, choosing one term leads to the
immoral result of the ethical self-dying and the unethical saving of her daughter.

Second, we consider the ethical structure shown in the character of Kim Yak-
guk. Kim Yak-guk is a key figure who is intertwined with almost all the characters,
similar to Han-sil daek. With a calm and gloomy personality, Kim Yak-guk is
seen as a solitary figure even though he enjoys the position of the head of the
household and when he meets a gisaeng named So-cheong. Along with this personal
family history, the life and death of Kim Yak-guk are placed in a double narrative
interwoven with the historical background. He comes from a family that has lost
their financial wealth. His mother Suk-jeong committed suicide, and his father
killed Wook, the son of Mr. Song from Gamaegol. Both his wife Han-sil dack and
fourth daughter Yong-ok died before him, and Yong-ran, his third daughter, became
insane. The downfall in the life of Kim Yak-guk is shown to be a part of the wave
of change sweeping through Korea at this time of the transition from pre-modern
history to modern history. The following quote shows the attitude of Kim Yak-guk
while facing the miserable situation of his times.

On August 29, 1920, when Seong-su was thirty-two years old, the shameful
Korea-Japan Annexation Treaty was announced. The Korean Empire finally
announced the end of its troubled fate. Kim Yak-guk (Seong-soo) did not show
any emotion in the midst of such great fluctuations. The older brother in-law,

1 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 523-524.
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Jung-gu, chased after him with bare, bloodshot eyes and cried out, but Kim
Yak-guk treated him with a heavy silence. (Park 71)

Kim Yak-guk does not impose his values or beliefs on his family or those
around him. He always occupies a kind of spectator position, illuminating others
objectively from a third person’s point of view. However, he actively intervenes in
the relationships of others, which is evident in the incident where Yong-ran has an
affair with Han-dol and Kim Yak-guk drives him out of the house. This behavior is
different from the rather passive, fragmented, and serious attitude exhibited by Kim
Yak-guk throughout the novel. In the act of visiting a gisaeng almost every day, an
ethical structure regarding a kind of ethical taboo is presented. At the same time, the
ethical dilemma he feels due to these behaviors is evident.

For Kim Yak-guk, who endured alone in the desolate Sarang room, the
atmosphere in So-cheong’s room was very soft and cosy. Moreover, in his
eyes, who only treated Han-sil deak with no manners as a woman, So-cheong’s
appearance was resolute and beautiful. But his heart doesn’t agree. It was
strange. That said, he had no desire to get out of his seat. It’s like being sunk in
a bathroom, but it’s a tired feeling that doesn’t want to move. (Park 178)

The ethical structure shown in the narrative of the eldest daughter, Yong-suk, can
be analyzed in terms of thought activities and behavior. The thought activities are
connected with her values of being blindly obsessed with money, and regarding
behavior, her murder of her child born from an unfaithful relationship creates ethical
knots. First, we consider Yong-suk’s thought activities. In the novel, the women of
Tongyeong at the time contributed to their family earnings by doing business that
fit their own fractions. Yong-suk’s husband dies not long after her marriage and she
becomes a widow, however, she increases her wealth by selling whole dried fish
and playing interest games. Meanwhile, when Kim Yak-guk’s new boat is wrecked
and the family suffers great economic hardship, Han-sil daek goes to Yong-suk for
financial help. However, Yong-suk is busy addressing only her own interests. In
the future, she does help her family, but as discussed above, she is presented as an
unethical individual with a materialistic attitude.

Along with these thought activities, it is worth examining the ethical knots in
Yong-suk’s behaviors. She becomes pregnant after having an affair with a doctor at
Charity Hospital, where her son Dong-hoon was being treated. Subsequently, she

is afraid that her brother-in-law will drive her out and steal her money, therefore
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she throws the child into a pond and kills him shortly after birth. However, once
the doctor’s wife finds her brother-in-law, Yong- suk and the doctor are eventually
arrested. She is later released due to lack of evidence, and further argues confidently
with those who gossip about her. This bizarre incident leads not only to Yong-suk’s
impure political relationship, but also to the ethical taboo of infanticide.

Taboo was a key element responsible for maintaining ethical order in the
early days of human civilization. Furthermore, as various taboos were formed
along with the development of human civilization, they became an unwritten law
for maintaining social order.' Human instincts are continuously suppressed by
civilization, and among them, the most thoroughly suppressed ones are corruption
and murder. Non-compliance with these taboos is a motif that induces the tragic
ending of a novel or movie. Although such incidents appear several times in Kim s
Daughters, Yong-suk’s policing and infanticide are representative of taboo cases.

Yong-suk went up to the front door of the police station and looked around the
whistle crowd. Then she kept her head upright and put her feet forward. [...]
“Am I guilty of killing, why?”” With a shout, both hands flashed up. The crowd
unknowingly takes a step backwards. “I know how to die without avenging
myself! Even if I chew and eat all of you, I won’t satisty!” (Park 235-236)

The fourth ethical structure we will look into is that of Yong-bin, the second
daughter, who is the most noteworthy character in Kim's Daughters. Yong-bin’s
ethical structure can similarly be observed through her thoughts and behaviors.
First, Yong-bin shows a social identity that is different from other characters in
many aspects. On the one hand, as a woman who actively accepts modern culture,
she shows her identity as a devout Christian. Also, as an intelligent woman who
received a higher education in Seoul at that time, she is presented as an individual
who rationally reflects on the tragedy of the family history. On the other hand, she
has the identity of a fragile woman who is worried about her mismatched love with
Hong-seop and her unstable future. Nevertheless, Yong-bin does not blame others
or external circumstances for the tragic situations of the individuals and families.
Rather, through religious and metaphysical thinking, shown in the quote below, she

regulates her inner suffering and outward behavior.

Hong-seop bowed his head. Yong-bin turned around without a word. Then she

1 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 521-522.
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stepped down the stairs in an upright position. The moonlight poured over her
face. Her face was wet with tears, but she did not bow her head. (Park 229)

Ms. Kate, I am not going to pray. You cannot call on the Lord with a heart full
of hatred and resentment [...] I’m sorry, sir. I will come back when I have peace
of mind. (Park 233).

Yong-bin’s ethical structure that shows these thought activities and behaviors is
connected with ethical enlightenment. According to ethical literary criticism, human
beings can have ethical consciousness only after undergoing ethical enlightenment,
after which they can enter the stage of ethical choice as discussed above. In the
case of children, it is said that in the stage prior to ethical enlightenment, they are
essentially indistinguishable from animals. In the process of learning, reading, and
writing, children’s intelligence and life skills are strengthened, and they then enter
the process of ethical selection. All human beings, not just children, need knowledge
for ethical selection and ethical enlightenment.' Of all the characters in the novel,
Yong-bin is the one who best demonstrates ethical enlightenment. Her gender
identity as a woman positions her as the only savior who believes in a hopeful future
different from the hopeless present, interlocking with a social identity of someone
that has received higher education and practices the Christianity.

Yong-ran, the third daughter, is placed in the most radical and complex
ethical knot. The other characters surrounding her include her mother Han-sil
deak, Han-dol who is a servant of the Kim Yak-guk family, Ki-doo who originally
intended to marry her, and Yeon-hak who is her husband and a drug addict. Her
outstanding beauty, bewitching figure, and sexual greed are factors that construct
her unhappiness in life. Rumors about her premarital relationship with Yeon-hak
spread throughout the town, resulting in an unwanted match and extreme violence.
Unable to forget her love for Han-dol after her marriage, Yong-ran meets him
again one day and cheats on her husband with him. Yeon-hak finds out about this
and kills both Han-sil dack and Han-dol. Yong-ran, who witnessed this incident, is
eventually driven mad. As such, ethical knots found in her character’s relationships
and behaviors are mainly related to ethical taboos and are similar to the aspects of
those examined in Yong-suk’s ethical structure above. However, while Yong-sook’s
ethical taboo is mainly related to ego-centered thought activities, Yong-ran’s case

stems from relationships with others.

1 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 517.
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The axe held in Han-dol’s eyes is nailed. The axe rotated in mid-air. In an
instant, Yong-ran’s body soared. She was running and Yeon-hak ran after her.
Yong-ran steps on the collapsed Han-sil daek and runs out of the private gate.
[...] The day has come and Han-sil dack was in front of the private gate, and
Han-dol was lying next to the wall. The water in the yard was dark red. One or
two lives have come to an end. [..] Around this time, Yong-ran was wearing a
torn skirt and was diligently walking to the new site where the morning market
was taking place. “Hi, have you seen my Han-dol?” (Park 333)

Taboo is an element directly connected to the ethical standards emphasized in ethical
literary criticism. Ethical standards are the ideal goals that humans must uphold in
their lives and are the results of one’s own creation over a long history.' Therefore,
taboos and ethical standards show the same orientation, which is also reflected in
the desire of humans to build an ethical society. However, as psychoanalysis has
proven, humans have a desire to deviate from and oppress what is taboo. Works of
art represent such unconscious desires in various ways. In Kim s Daughters, human
desire can be observed through the taboo events related to Yong-suk and Yong-ran.
Next, we consider the ethical knot derived from Yong-ok, the fourth daughter
of Kim Yak-guk. It is derived from her relationships with her husband, Ki-doo,
and her father-in-law, as well as her behavior toward them. Yong-ok, who has an
obedient personality, marries Ki-doo, who originally intended to marry Yong-ran,
and has a son. However, Ki-doo remains compassionate for Yong-ran, and does
not give his heart to his wife, whose appearance is described as shabby due to the
housework she performs. She never complains to her husband who rarely stays at
home, and subsequently evokes desires in her father-in-law. One evening while she
was sleeping, her father-in-law rushes in and touches her chest, and she bites his

arm and knocks him down with a mortar spatula.

Yong-ok felt the blood rushing through her body in an instant. She hit the
shadow’s chest with her fist. The clogged mouth was opened, but she did not
make a sound. Because the shadow was an inspiration from her father-in-law.
Yong-ok bit the arm of the old beast that was approaching. “Who, who sees?
Oh no one knows. Hold on...” The fierce struggle between the female fox and
the old wolf was fierce in the night—in the veil of the night. Yong-ok rolled

1 See Dae Geun Lim, “The Academic Value of “Chinese School” Ethical Literary Criticism”, Inter-
disciplinary Studies of Literature 2 (2021): 196.



Reading Park Kyung-ni’s Kim s Daughters / Soyoung Kim | 601

around and sprinkled the ashes from the brazier she could get on to her face.
(Park 379)

Finally, Yong-ok boards the boat bound for Busan with the son, but cannot meet her
husband due to crossed sea routes. However, when she hears from Ki-doo’s friend,
Mr Kim, that her husband has returned to Tongyeong, she gets back on board the
night merchant ship. Unfortunately, the ship sinks off the coast of Gadeok island,
and when it is salvaged, Yong-ok and her children return to Tongyeong as corpses.
Examining her father-in-law’s attitude toward her tragic death reveals the dual

morality of human beings: relief and remorse, as follows:

Ki-doo falls down on the pedestal. He roars and beats the floor. After picking
up the telegram quickly and reading it, Yong-ok’s father-in-law’s expression
was close to relief for a moment. Yong-ok’s death only buried his shame
forever. But the next moment, the veins on his forehead swelled up. It was
because of the fear of unavoidable remorse. (Park 399)

The youngest daughter, Yong-hye, does not have a special ethical knot in the novel.
However, Yong-hye’s behavior is linked to the ethical value of family love that
is depicted in her act of taking care of her father and Yong-ran. In ethical literary
criticism, ethical values are the edification values and suggestive values of literature,
and collectively refer to both positive and negative moral values.' Yong-ok is the
most lightly treated member of the family, but along with Yong-bin, she shows
positive moral values.

So far, this article has elucidated that many characters in Kim's Daughters
are wiped out by death or illness due to certain events or relationships with others
around them. However, the author does not end the novel’s narrative with a tragic
situation, but rather with the universal will of human beings to look toward a
hopeful future. This can be said to be the author’s thematic consciousness shown
through Yong-bin’s character. Through Yong-bin, who leaves Tongyeong at the end
of the novel, Park Kyung-ni transcends all tragic situations and foreshadows the
positivity of the future to come. The unique literary value of Kim's Daughters is
found at this point. Therefore, this novel can be said to be a narrative of hope and
human will to overcome unpredictable tribulations, going beyond factual statements

about tragic events and relationships with countless others.

1 See Nie Zhenzhao, An Introduction to Ethical Literary Criticism, translated by Kim Soon Jin, et al,
Seoul: HUINE, 2022, 517.
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“Baby, come on board.”

Merchants protruded from the ship like beans.

“Good-bye, eldest mother, good-bye.”

Yong-bin and Yong-hye waved their hands.

The ship was slowly pushed out of the pier. Water poured out from the waist of
the boat.

“Boo-woong.”

The ship announces departure. Faces receding, gas lights, shouts.

At Tongyeong Port, the curtain is slowly lowered.

There was Yong-hye’s face as white as an evening primrose on the deck railing,
and Yong-bin’s silent weeping in the cold air.

Spring is not far away, but the wind is cold. (Park 415)

As seen in the quote above, Yong-bin’s departure from Tongyeong is an active
behavior to heal her emotional wounds. This is an expression of the will to lead
a concrete and creative life, and it encompasses the meaning of active departure
to overcome the decline of the family and the realization of the cause of national
liberation.' As such, it can be seen that the numerous ethical knots in the literary text
of Kim s Daughters result in the transcendent ethical line of hope. In addition, hope
is symbolized by the time and space of Tongyeong Port, the parting from home, and
the coming of spring. It is a paradoxical moment as the tragic ethical knots converge
to a hopeful ethical line.

This study has considered the text of Kim's Daughters from an ethical point
of view through ethical literary criticism. Analyzing a work through the lens of
ethical literary criticism allows us to investigate the implications of literary texts
from a new ethical perspective. This is because the process of deriving ethical knots
goes beyond the primary goal of ethical text analysis and allows us to grasp the
ethical line (ethical structure) that the knots are connected to. Therefore, ethical
literary criticism can be understood as a theory that allows the analysis of an ethical
narrative by expanding the linear text and ethically interpreting its multiple layers.

In the text of Kim s Daughters, ethical knots were derived from Kim Yak-
guk, Han-sil daek, and their five daughters through individual ethical events and

the collective fate of a family. In this way, using ethical literary criticism to link

1 See In Kyung Kim, “Exploring the Way of Thinking and Identity of Female Characters in Park
Kyung-ni’s Novels - Drifting Island, Kim's Daughters, Market and Battlefield,” Korean Language and
Culture 66 (2018): 192.
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the ethical line across the multi-layered ethical knots is the same as the process
of reading the ethical structure inherent in the literary work. Thus, ethical literary
criticism does not stop at witnessing the tragedy revealed in the individual ethical
knots of Kim's Daughters, but also leads to the ethical line of universal human will
and future-oriented hope.

4. The Necessity and Continuity of Ethical Literary Criticism

In this study, ethical issues appearing in Kim 5 Daughters by one of Korea’s leading
writers, Park Kyung-ni, were explored based on the ethical structure of ethical
literary criticism. Most of the characters in this novel were tragically otherized
in Korean modern history and erased from the narrative through death or specific
events. Summoning otherized subjects in the novel can be said to be one of the
ethical roles of ethical literary criticism. Accordingly, this paper expanded the
academic critique of literary ethics by illuminating the ethical issues inherent in the
otherized subjects or specific events that are changed from life to death.

As previously stated, the goal of ethical literary criticism is to deconstruct
and combine the multi-layered figures in a literary text from an ethical perspective
to construct the ethical norms of the real world, the source of literary works. Dae
Geun found ethical literary criticism suitable for both synchronic and diachronic
contexts. According to him, ethical literary criticism emphasizes the process of
analyzing specific texts and is not an abstract methodology to study literature. This
is the point connected to the synchronic expansion of the ethical literary criticism
he refers to. Furthermore, ethical literary criticism can seek a diachronic expansion
because classical, modern, and related literature deals with the history of literature.
Due to the simultaneous expansion of these synchronic and diachronic contexts, it is
revealed that ethical literary criticism is a universal theoretical methodology.'

This study analyzed Kim s Daughters through multi-layered ethical issues and
drew the ethical knots that occur centering on the four standards of ethical structure
in the novel: human relations, thought activities, behaviors, and norms. Furthermore,
by applying sub-concepts such as ethical standards, ethical environment, ethical
selection, ethical enlightenment, ethical taboo, and ethical dilemma, an integrated
use of ethical literary criticism was attempted. It is expected that this article will not
be limited to a single case of ethical literary criticism that analyzes literary texts but
will have multinational academic applications and be seen as a significant attempt to

criticize ethical issues in Korean literature.

1 See Dae Geun Lim, “Ethical Literary Criticism and Korean Literature: An Introduction,” Interdisci-
plinary Studies of Literature 2 (2021): 187.
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Humans live in relationships with countless others in the world. A literary work
is an art genre that represents the intertwined aspects of such groups through words.
This is because a literary work encompasses a thought and relationship between
humans and all objects in the world. This entanglement of others can only progress
toward coexistence and symbiosis in reality through literature when considering
the universal common sense of ethics, that is, the ultimate object of ethical literary
criticism. Therefore, the ethical critique of the concrete relationships of the entities
inherent in a literary text is nothing more than understanding the world we live in
here and now and the people in it.

Humanity’s common desire for coexistence is a goal shared by ethical literary
criticism, which seeks to recall this desire from literary works to reality in a
modern society where ethical consciousness is gradually diluted. Therefore, ethical
literary criticism emphasizes the need for a practical discourse that reinterprets
the relationship between literature and ethics as texts for modern people in chaos
and disorder. In addition, to perform these functions, academic continuity through
the expansion of research is required. It is the responsibility of writers who create
literary works, their readers, and scholars who criticize them to gain insight into
the ethical issues of literary texts pursued by ethical literary criticism and mediate
them into the real world. This is the ultimate goal of ethical literary criticism and
exemplifies why ethical literary criticism has inexhaustible academic continuity and

is needed in our times as a critical discourse.
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Introduction

Ethical literary criticism is a literary approach that analyzes, interprets, and
examines literary work through the study of the ethical elements embedded in the
structure and meaning of any given literary text (Kuek and Soon 283; Nie 58).
Autobiographers commonly evolve around one’s ethical choices in response to the
vices caused by one’s natural will and when facing ethical dilemmas caused by life’s
challenges (Kuek and Soon 282). This article delves into various ethical issues and
concerns related to the use of biotechnology among South Korean (hereafter Korean
or South Korean) international adoptees, mostly residing in the U.S., in their efforts
to find their biological families. Specifically, this article scrutinizes and interprets
ethical elements in the anthology, Together at Last: Stories of Adoption and Reunion
in the Age of DNA. This anthology is a collection of 38 narratives written by Korean
adoptees who found their biological family members through genetic information,
the power of science, and the Internet, with the help of a non-profit organization,
325KAMRA. Authors in Together at Last endeavored to find their biological family
through Deoxyribonucleic Acid (DNA) testing, which was previously impossible
in terms of both cost and limits of technology. Reuniting with their respective
biological families, Korean adoptees healed past traumas inflicted by transnational
adoption and untied twisted ethical knots of abandonment, and clear doubts about

their origins and identity.
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Recent advancements in science, especially genome mapping technologies,
and the prevalence of social media have variously impacted Korean adoptees. Social
spaces and social relations have recently been reconstructed through various mobile
forms enhanced by highly developed information and communication technologies
(Shin and Lee 1). Today, overseas Korean adoptees express their sorrows, hardships,
hopes, maternal love, and resilience not only via written literary works but also via
blogs, YouTube channels, or participation in online communities. Moreover, given
the affordability and accuracy of modern DNA testing, several of them have located
their family members.

Against this backdrop, this article analyzes narratives in Korean adoptees’
anthology to explore various issues, including how DNA testing technology has
altered the search and reunion process for adoptees, and how they deal with the
consequences of their connections with hitherto unknown family members. This
article is expected to improve our understanding of mobility technologies’ influence
on Korean American adoptees’ daily experiences of ethical choices and on their
lives through their own writings. Prior to text analysis, in the next section, the article
will provide background information on Korean intercountry adoption trends and

developments in DNA technology.

Korean Intercountry Adoption

Since the 1950s, approximately 200,000 Korean children have been sent abroad for
adoption in countries such as the U.S., France, Sweden, Denmark, etc. Over 40,000
of these adoptees were of mixed race (C. Kim, “Koreans & Camptowns”’; Kopacz
338). In the Korean society, which honors family values emphasizing marriage
and “purity” of blood, prejudices and discrimination against unmarried parents and
mixed-race individuals make domestic adoption difficult, leading to the trend of
overseas adoption of Korean children (Oh and Choi 766). Ever since the mid-1950s,
when children of Korean—American parentage were ostracized for mixed racial
heritage, stigma has been a constant factor in South Korean children’s international
adoptions. Later, the shame of single parenthood fueled abandonments, and the poor
local economy favored international adoptions (McDermott, “Adopted Koreans™).
An overwhelming majority of Korean children have been adopted in the
U.S. At first, with the passage of the Refugee Relief Act in the U.S. Congress in
1954, Korean War orphans and mixed-race Koreans born to American soldiers and
Korean women started being adopted in the U.S. Out of the total number of Korean
international adoptees, 89.8% were adopted in the U.S. between 1958 and 1968;
51.8% between 1969 and 1975; 68.5% between 1981 and 1990; 74.2% in 2000, and
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76.5% in 2010 (Yoon 222).

Issues related to overseas Korean adoptees have been researched in the fields
of literature, sociology, and child welfare studies, with a focus on the factors
affecting the identity and birth searches of Korean adoptees as well as supportive
measures for them (Lee 118-119). A cross-nationally adopted child may experience
assimilation pressure or face discrimination in an American family or society.
Whereas later generations of adoptees had culture camps and social workers
instructing adoptive parents to keep their children’s birth culture intact, first-wave
adoptions emphasized complete assimilation and the erasure of the Korean heritage
(Doolan XX). For these reasons, international adoptees often feel like strangers
or experience identity crises. The more often Korean international adoptees have
experienced identity crises while growing up, and the older they are at the time of
adoption, the more likely they are to search for their biological family (Ahn and
Kwon 369). They may even return to Korea to locate their origins after reaching
adulthood; between 3,000—5,000 international adoptees visit Korea annually (Jeong
and Lee 13).

These adoptees have recreated their unique experiences in the form of novels,
autobiographies, and films. Adoption literature comprises a narrative structure of
an identity and roots searching journey for those unware of their origin, where the
traumatic narrative of abandonment plays a central role (D. Kim 13). Adoptees
have expressed their sense of identity not only through traditional media and
platforms such as books and movies, but also through the Internet. Korean adoptees
mutually interact through multi-layered and diverse platforms, such as blogs,
YouTube, Podcasts, and Facebook. For example, a blog by Don Gordon Bell, a first-
generation mixed-race Korean adoptee, discovers and shares stories of orphans and
adoptees related to the Korean War. Additionally, there are many adoptee-run online
communities.'

Whereas certain overseas adoptees refuse to locate or are uninterested in
identifying their biological families, other actively search for them. In the past,
adoptees used fax and letters, employed private investigators, visited adoption
agencies or government offices, or appeared in newspapers or on television shows
to find their biological family in Korea. Recently, the use of DNA technology
for this purpose has also become popular (C. Kim, “Koreans & Camptowns”).
Moreover, there is a non-profit organization, 325KAMRA, devoted to reuniting

Korean adoptees with their respective biological families through DNA testing.”

1 See Korean War Baby: https://koreanwarbaby.blogspot.com accessed 4 October 2021.
2 See 325KAMRA: https://www.325kamra.org accessed 4 October 2021.
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Founded in 2015 by mixed-race Korean adoptees in the U.S., it has distributed DNA
test kits to Koreans and Korean adoptees worldwide. The organization also helps
Korean adoptees understand the science of DNA and how it can be used for their
purpose via a Facebook group. Although there is a website to facilitate interaction
among Korean adoptees desirous of finding their biological families, most of the
information is actually exchanged via Facebook pages and groups.

Development of the DNA Technology

Over the past decade, the number of websites offering DNA testing to allow users
peer into their heritage and health has skyrocketed in the U.S. In 2002, the ancestral
search company, Ancestry, entered the DNA testing business. In 2006, 23andMe
was founded. In 2012, AncestryDNA, an autosomal test that provides users with
information about their ethnicity was launched. An autosomal DNA test matches
one’s DNA with that of people of common ancestry to facilitate the discovery of
one’s ethnic origin (Baffer 147).

The DNA is a critical site for information production and home genetics
companies have flourished for more than a decade in the U.S. According to an
estimate by MIT Technology Review, more than 26 million people have taken at-
home ancestry tests (Dore, “Despite Mixed Results”). Many people in the U.S.
register with DNA databases to search information about their ethnic origins
and potential health risks or to discover distant relatives. Rapidly expanding
DNA databases have helped numerous Korean adoptees identify their biological
families. Moreover, the easy availability of testing kits, both online and in
physical stores, has enabled many adopted people and their descendants find
information about their family and genetic histories without the help of the State
or an adoption agency. Furthermore, a biological parent does not have to undergo
a genetic test to be identified; an adoptee can discover a biological connection to
a relative of a biological parent and then use that link to identify their real parents
(Baffer 163).

Current efforts to incorporate DNA and genetic technologies into post-adoption
experiences both encompass and exceed the way experiences have been managed
in the past. That is, DNA tests can address one’s desire to learn about their identity
and medical history, and to form new kinships. Similarly, individuals conceived
through the assisted reproductive technology (ART) are using direct-to-consumer
DNA tests to identify other offspring of the same donor. People have held family
reunions with those sharing their lineage, joined sibling registries, and established

full communities of the offspring of one donor (Baffer 166).
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Experiences of Marginalization in Korea and the U.S.

Here this article will discuss Korean adoptees’ narratives of their sense of isolation
or experiences of marginalization both in Korea and the U.S. Several authors have
written about their childhood memories in Korea before their adoption. Lisa Jackson
was born in South Korea, and in 1967, at age five, she was adopted by a family in
the U.S. Jackson recalled being discriminated against and bullied because of her
mixed-race background by other Korean children in elementary school in Korea
before she was moved to the U.S.

Their taunts about my brown skin and curly hair stung me deeply. They told
me [ was very ugly and that I should go away, that they did not want to be my
friend. It was the first time that [ was ever subject to such blatant insults. Life
was good with my adoptive parents, they were absolutely wonderful, but this
couldn’t soothe the emotional wounds from my painful past. (Jackson 4-5)

Furthermore, many multiracial Koreans born in Korea but later adopted to the U.S.
have testified encountering alienation, prejudice, and discrimination in the American
society. Korean adoptees are often adopted transnationally as well as transracially
by white Americans. Thus, adoptees were not raised in families who shared their
experiences of racism. Korean adoptees face racial prejudice or bullying at school
because of their Asian or mixed-race physique; however, they often do not have
racial role models or cultural buffers. Blair King, adopted to the U.S. from Korea in
1960 at age three, narrates:

I never attended any Korean adoptee picnic or any other adoption type of
event. | might have been introduced to another Korean adoptee at some time
in my life, but I can’t remember. From time to time, I would be called a racial
slur in elementary school. I never mentioned it to my parents. I know that they
were uncomfortable with topic. Later in life when my mother found out that
particular classmates had called me names and slanted their eyes, she asked
why I never told her. I didn’t have the heart to tell her that it was because |
didn’t think she would do anything about it. Knowing her, she would have
denied that this was even happening and would have told me just to ignore the
whole thing. (King 204-205)
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Hopeful to Find Biological Family because of Technological Advancement

In general, the increased public awareness about the contribution of genetics to
health and disease, along with recent technological advancements, could be a major
driving force for the growth and expansion of direct-to-consumer genetic testing
(DTC-GT) companies in the U.S. Supplying consumers with their genetic health
information, DTC-GT can encourage healthier lifestyle choices. Furthermore,
proponents of this service argue that this information could also promote increased
compliance with health-screening practices. Patients can use this form of more
individualized genetic health information to adjust their health and lifestyle choices
accordingly. There are three main motivating factors for adoptees to pursue DTC-
GTs: the search for some form of identity; the desire for health-related information;
and general curiosity (Childers 18). Given the easy and affordable accessibility of
DNA technology, many adoptees have recently become interested and hopeful in
their search for their biological family.

Tim Thornton was adopted to the U.S. from South Korea in 1959. He thought
it was impossible to identify his biological parents until recent developments in

DNA testing aroused his “curiosity”:

I spent most of my early life lying to myself that my birth family didn’t matter
to me, and that my adopted parents were the only ones that did. I think this
was because I truly thought there was no way to find out who they were. Only
in recent years I have become more curious because of the advances in DNA
testing. (Thornton 10).

Thomas Park Clement was born in Korea during the Korean War and was adopted
to the U.S. in 1958. He marvels how with the passage of time and development of
technology, things that were once impossible are now possible. He says: “As time
passes and technology develops, many things that were thought impossible are now
possible through DNA testing. I never wanted to actually meet my birth family in
person, but I was curious about what my birth father looked like. Was there any
resemblance? | had no desire to connect with my paternal side” (1).

For adoptees, the efforts to identify their biological origin resemble a fill-in-the-
blanks kind of exercise. Korean adoptees not only wanted information about their
real parents and reconnect with them using genetic technology, many multiracial
adoptees were even curious about their origin and ethnic composition. Linda Papi

Rounds was born in South Korea in 1964 and was adopted by an American family.
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Rounds narrate that “I took a DNA test. I knew I was part Korean but wanted to find
out what my other half was. I was just curious. I didn’t intend to find birth parents
because I didn’t think it was possible” (68).

Alternative to the Old-Fashioned Method of Biological Family Search

The anthology reveals how consumer DNA testing has radically altered the
search and reunion process for adoptees. Due to advancements in genetic testing
science and technology, numerous Korean adoptees have now acquired critical
information about their biological origin, which was impossible to obtain from
adoption documents. Lisa Futrell was born in 1958, five years after the Korean War
ended. She was adopted to the U.S. in 1959 when she was one year old. Futrell
began searching for her biological parents in 1986, and after more than 30 years of
searching, DNA testing reunited her with her real mother in 2018. “Thirty-one years
had passed since I began searching in 1986. My journey has had many roadblocks
and disappointments, and here were moments when I thought about giving up. But
my optimism and perseverance paid off” (Futrell 26).

Until recently, formal adoption paperwork was the only accessible path toward
personal adoption histories. Moreover, in the past, adoptions in South Korea were
performed in secret. Thus, adoptees had little information about their biological
history, which was tightly held by the government and adoption agencies (Jeong and
Lee 11). After the 2011 adoption law revisions, Korean adoptees can now access
their full birth records, but only with their biological parents’ consent. Additionally,
government adoption files are often falsified, incomplete, or missing, making it
difficult, or even impossible, to track down one’s biological parents. DNA testing
offers a way around such bureaucratic hurdles (McDermott “Adopted Koreans™).

The influence of social networks among Korean international adoptees is
noteworthy in this context. As DNA testing is becoming an increasingly important—
and effective—method for finding biological families, overseas adoptee support
organizations publicize and offer opportunities for adoptees to undergo DNA tests.
Members of the 325KAMRA also travel worldwide to distribute DNA kits to
Korean adoptees. Sharon Mellor, who was adopted to the U.S. in the late 1950s,
became “hopeful” upon learning that many adoptees had found their family with the

help of genetic technology:

In 2017, I visited Korea as part of the Me & Korea Mosaic Tour with other
Korean adoptees interested in learning about their roots and Korean culture.
There I met Bella from 325KAMRA, a non-profit that helps Korean adoptees
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find their birth families. She encouraged tour members to submit DNA to the
genetic testing company, FamilyTreeDNA, and start a birth parent search. I’d
met others in the group who had found family, which gave me some hope I’d
never had. I also submitted DNA to 23andMe and Ancestry. (Mellor 160)

Moreover, internationalization and technological advancements have enabled
adoptees to create online communities to share emotional support, practical
information, and scientific and historic knowledge among themselves. The online
space promotes collaboration of ideas, experiences, and goals, and facilitates the
maintenance of the Korean adoptee community. In addition to 325KAMRA, current
DNA- and adoption-centric groups on Facebook include “KAD 23andme Results
Group”, “DNA Tested Korean Adoptee’s and Korean War Veterans and Their
Children”, and “Asia Adoption DNA”. These exist alongside general adoption
interest groups that include posts on DNA technologies (Kopacz 347). Rounds
explains that she acquired information on the history of Korean international
adoptions through social media:

Around the time I submitted my DNA, I stumbled upon different adoptee
groups on Facebook that I had no idea existed. It was the first time I realized
how many others were just like me! Connecting with them taught me about
the history and heritage we all share. Since the time of the Korean War, |
learned that an estimated 240,000 Korean children had been relinquished for
international adoption. I also learned that mixed-race kids were a source of

embarrassment for a purist nation. (Rounds 68)

Sense of Closure and Peace—and Truth

Sometimes, finding any information about their birth or biological family gives
adoptees a sense of closure and peace. In 2016, Lisa Jackson learned about her
biological father through paternal cousins she found through DNA testing. Later, as

she learned about her past, she felt a sense of closure and peace:

To know that my parents lived together for 11 months before I was born, and
that they had planned a future, and I was going to be a part of that—it was such
bittersweet news. But having that information was also priceless because I now
have closure about my past in Korea. To have the information that DNA was

able to provide was more than I could have ever hoped for. It has blessed me



Ethics of Korean International Adoptees’ Utilization of Cyberspace and DNA Technology / Jin Suk Bae | 615

with peace after 48 years. (Jackson 7)

Although several Korean parents had relinquished their children for international
adoption, many Korean children, who had gone missing, were found and sent for
adoption by adoption agencies without their parents’ knowledge or consent. DNA
testing has been helpful for Korean parents whose children have long been missing.
Laurie Bender was born in South Korea and adopted to the U.S. in 1976. In 2019,
she reunited with her biological parents and two siblings in Korea, only to learn that
her parents had not relinquished her for adoption, but she had gone missing and the

police had taken her to an orphanage:

Umma (mother) had not only gone to the orphanage looking for me; the
family had also distributed flyers all over Korea in search of me. She had been
on television searching and had joined parent groups that also had missing
children in the hopes that she might find me. In 2016, when 325KAMRA was
in Korea, they were on a television program that talked about free DNA kits
for searching families. Umma rushed to Seoul to DNA-test with them, and it
was her testing, and 325KAMRA collecting her DNA and contact information,
that allowed me to have an instant match with my mother on yet a third DNA
platform. (Bender 52)

Not All Happy-Ending Stories

Anna Childers categorized the emotions experienced after DTC-GT among
adoptees into five categories: obsession with new connections; a feeling of a
newfound direction in the search for more information; frustration; disappointment;
and happiness (Childers 25). Korean adoptees’ experiences with newly found
connections through DNA testing are not necessarily “happy-endings.” Many
biological family members or new family members of biological parents refuse
to accept relationships found through DNA testing or do not respond to adoptees’
attempts to reconnect. Susie Whitford Hankinson, born in Korea, was adopted to
the U.S. as a baby and raised in San Diego, California. Through DNA testing and
genealogical research, she identified her biological father in 2017. She discovered
that her father had passed away, and her half-siblings did not respond to her
messages to reconnect, making her feel rejected:

The process of finding birth family was exciting for me at first, but then
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disclosing the news of an unknown family member to total strangers is
a delicate, arduous process, a responsibility that fell completely on the
shoulders of 325KAMRA. To this day there’s been no response. The Patton
(biological father’s) family’s apathy felt like rejection and was painfully hard
to understand. (Hankinson 22)

Revealing Mother’s Secrets, Shame, and Guilt

Reunions can be emotionally challenging for biological parents as well, tapping into
strong feelings of separation, guilt, and loss in addition to confronting issues that
may have been long-buried or kept secret from spouses or other family members.
Biological family members may not want to be found, and contact does not always
lead to immediate acceptance or a relationship. Katherine Kim was born in South
Korea in 1957 to a Korean mother who relinquished her for adoption when she was
two years old. In 2019, she connected with a maternal half-sibling, which led her
to her biological mother, now living in the U.S.—her biological mother refused to
meet her. Kim “knew Korean mothers carried shame and guilt over the children
they relinquished. And they often kept these stories secret for fear of judgement or
rejection by others” (39). Kim already had the DNA proof, but her mother refused
to meet her.

These searches also raise ethical issues about uncovering the identities
of people who wish to remain anonymous, which often lead to emotional
complications. Complex emotions are aroused when take-to-the-grave secrets are
revealed. Today, DNA services connect all genetically related people, which has
changed the level of privacy previously afforded to biological parents. If a biological
parent’s relative is registered with a DNA service, the service can match the relative
with an adoptee, which can eventually lead to the biological parents (Bahrampour,
“DNA’s New ‘Miracle’).

Fortunately, Kim talked at length with her biological mother’s husband, and
thanks to his mediation, her mother finally acknowledged that she was Kim’s
mother. Giving birth to a child and then relinquishing her for adoption was a painful

secret, which Kim personified:

Her (mother’s) giving birth to me and giving me up was a secret she was
willing to take to her grave. She had buried her past 60 years earlier, and |
represented a painful time in her life she wanted to forget. She didn’t abort me
because my GI father had promised to marry her, which of course he didn’t.

When she had asked his family for help, they didn’t provide any. She was hurt
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and angry and decided to relinquish me. (K. Kim 40)

Reunions not only provide adoptees a sense of closure and information about their
origin, biological parents, and cultural heritage, but also offer biological parents
the opportunity to understand and explain the circumstances under which they
had parted from their child. Eventually, Kim’s mother opened up and restarted her
relationship with her daughter. Kim shared that since the reunion, she has learned a
lot about her mother’s life and Korean history.

I’ve learned so much more of my mother’s story and have a greater
understanding of Korean history through her. I know about her own trauma,
living in Okinawa until the end of World War 11, living through the Korean War
and being raised by a stepmother, and leaving home at an early age to work
near the military camps. (K. Kim 41)

Discussion and Conclusions

Kang examines memoires and recollections written by mixed-race Koreans and
analyzes how mono-racial Koreans’ prejudiced behaviors affected the authors (1).
While memoires describe one’s intimate experiences, akin a confession, the authors
also attempt to communicate with or seek empathy from the readers. The decision
to include or exclude a topic is the authors’ prerogative (Kang 6). Similarly, this
anthology, Together at Last, not only includes intimate narratives of search for
one’s origin but also showcases the possibilities, benefits, and achievements of
new technologies impacting adoptees’ lives and human relations. The volume
contains childhood memories of transnational Korean adoptees in Korea before
adoption, their post-adoption experiences in the U.S., their motivations for finding
their biological family via DNA testing, and the impact of reunion with the
biological family on their identities and family relations. The anthology presents
how human identity is formed and confirmed in everyday life through scientific
verification. The narratives and experiences of Korean adoptees raise philosophical
and ethical questions about how the body itself is involved in the construction of
human identity. The technology of genome mapping, the Internet, and the dogged
persistence of the searchers are the common themes in these stories of finding lost
or new family members (Vickery, “Stories of Family Seekers).

It is a natural desire for transnational adoptees in societies of different races

to know about their biological parents, relatives, or compatriots. As a result
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of adoptees’ search for their roots, a sense of belonging, trust in oneself, and
completeness can be generated. However, the results or ramifications of finding
one’s biological family through DNA testing are not always positive. However,
a few points must be considered. In South Korea, genetic information from a
centralized DNA database is mainly used to search for missing children or families
separated between North and South Koreas, and for criminal investigation purposes.
However, consumer DNA testing is more prevalent and more actively conducted
for diagnostic and testing purposes in the U.S. Consequently, there is a higher
possibility that adoptees find relatives of biological fathers who returned to the
U.S. after serving in Korea, than relatives of biological mothers. Moreover, there is
no single consolidated database that is widely available to both Korean biological
parents and overseas Korean adoptees (McDermott, “Adopted Koreans”). The
South Korean police collect DNA samples from their national databases of missing
people. Adoptees and biological parents are eligible to submit DNA samples
to this database, and many do, but not nearly enough (McDermott, “Adopted
Koreans”). Some international adoptees demand that the Korean government create
a specialized DNA databank to find family members of international adoptees and
support them more actively in their searches and reunions. There are contrasting
viewpoints in this respect, and it is necessary to critically examine both the utopian
and dystopian perspectives on scientific and technological progresses, as well as
the ethical perspective, on a global scale. Careful handling of DNA information is
a major social concern in Korea because this highly sensitive and private biometric
information, which is unique to each individual, can predict future health conditions,
and, therefore, its misuse can lead to negative consequences (B. Kim 14).

However, some biological parents may not want to be identified. Unlike most
of the authors in the anthology, the same could be true for adoptees for whom an
uninvited reintroduction to their biological family could be a complicated and
unwelcome intrusion (Bahrampour, “DNA’s New ‘Miracle’”). As described in the
anthology, even when biological parents are identified via DNA testing, a few of
them are reluctant to meet or associate with their children, and some even deny
the existence of any relinquished child. Regarding the process of international
adoptions, biological parents may want anonymity and confidentiality, and
conversely, adoptees may want to find or learn about their real parents. These
opposing desires may often conflict with each other.

Genetic technologies help adoptees discover the identity of their biological
family, even though their real parents themselves do not undergo any test. The

privacy of such parents is no longer protected because DNA-testing-related websites
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reveal identifying information (Baffer 170). Attorney Bryn Baffer argues that
modern genetic technology has negated the right to anonymity of biological parents
(163). In this situation, there should be a balance between the psychological needs
of adoptees to learn about their biological parents and the latter’s social need for
privacy. He recommends that if a biological parent does not wish to be contacted,
even if a family name and medical history are provided to an adoptee, he/she shall
not contact such a parent (Baffer 171-172).

Despite these concerns, it should be noted that intercountry, transracial
adoption is a serious issue in which children are involuntarily separated from their
country and ethnic heritage as well as from their biological parents and family.
Many adoption professionals contend that it is a basic human right to search and
learn about oneself (“Searching for Birth Relatives”). The anthology is meaningful
because it discusses the less-known transnational and current experiences of
overseas Korean adoptees. It is expected that candidly and intimately narrated
stories may contribute to a better understanding of Korean transnational adoptees
and inspire other adoptees to search for their biological parents via DNA tests to

restore their past and solidify their identity.
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PV identity FIEVEAZ L T idem, FEE “same” ([A—VE. —8UE) .
FEPE 1 identity A = F i W IEE, 2 F—ME. SN FEA S 4. [F
—VEICH A& AR [F] —PE (personal identity) & P4 /7 211 5L S Al @, 4
FICARIB T Lo B A ) I S AR A A 2R 2 0 H & SO FE AT O B2
W2 BT A @ AHEC T “R—M” F S INE” , “ B —iA
MR W, 75 H %A A BUAR. P Easg Z M. @i
identity [ 1a] Y5 A1 3= B 5T A0 IR 1) LS sk AN HE R I, 9K T identity 8 B4R
LRGN WMARFER —. S5FE—YEM GO NFEA AR, SCEEARE A+
MAEE B o “ — D AAEAL S PARAAE IR IR, N7 2R S 0 I 7 10 34 F
5X%7 (G2, (CCHREZERIETIR) 263) o L G240k
7 BB, BB . R AG B SR A AT SR AR, R AR L R 45
OB A7 P J8 ) Ao A e A B IR ke SIE TR o

—. B—. SRS LESH

MIAER B E S A, identity —1AIFAT BT AR, “AEANH A
¥ “identity” HOGFHML H GiMAE S HABFHD ZRIFSCR”  (Shoemaker,
“Identity & Identities”) , ‘B[ YE W2 e H S HIRHEMEN:, B A7
TERFEAR AT, R/ MR/ B4 (identity) RHEYSHSNERXR, BfH
KA, I AR EEYGAE, Eidentity#i & — EAFAE, HAG R _EAgFELL
PEo DRIUE, identity (R3] SCA B i A7 A B 18 RO TR A 0 b 22 iR . NAETT
ARG IRIEUE” IS I AR AR BE AT AR (] b AR R — 7 i
o], XN TP AR A, BRG] . ML B 2 ARSI
RIR, NIERPE— BN — PR A SUE VE, 10 e A8 U AR Al B
TANMENZ, AR RART Ay, 'Grbg KR RE, T A
A — PRI HEBET T BRI S 1 “ sk (R BaE
127) 5 Jnag 75 NS /5 ZERAR TG Z [ IR &R o AR ST ST, Bk
(7 ) — S B il R S e R AR AR Y, IR AN BB . identityid]
UL Ess A G Y F —VEAR B A, S T S A TR 3-iA
NG RN ITEAEA R ). E/R (Stuart Hall) 7&iAidentity 7EMES 00 &
AR Ath P A B TR A AE) 2 SCOL A A 1 3R o7 i B S DR A — S
T EE, RTINS R L (Widentity $RFRE . BA A& 1 [H —
M) CEAFIER T 24 Tt e R 255, 76 MR IR 8 56 2B AL
Z HHE S 2 B NI A GRS e A1,
1 See Florian Coulmas, Identity: A Very Short Introduction, Oxford: Oxford UP, 2019, 9. ¥ iAW A
Rl —VEAE T RORAESEE, S0 200 < %o “F—ES52RE", (NEERR) (B,
RKICEBE, dent: FSSEIFIHE, 1983 48, 5 301-324 0L,
2 See Stuart Hall, “Introduction: Who Needs Identity?” Questions of Cultural Identity, edited by Stu-
art Hall and Paul du Gay, London: SAGE Publications, 1996, 1-2.
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SR A ERSHENARE R, 20 B TR S AT X TILRELL
S B FRBUE AL 2 R R B FE NN BRE RS, ATE T A sk
(o, ENFTRIE X, AT T SCA S A R o), R T 5
B MO R AR M BRI ST L A5 DL T, B 03 DA TR A AL [ 2 ) B
AR, FEAR R — SO FARAE TR I S 55 SO A AT I B4R B 4y e 4%
B A T s U AR TR U B R RS A B A, L B3R , W DUBEdE o —
FEER S AT, S MW I B (FRER 38) o ST 5T A
o By 0 I Bl PR SR AN AR IS i s VEFIAE AR v, 2 R AR AR 5 4 3t
AT IR RN 7= AR 155 SR RELAR AN E MR 2 A8 M . B AR S A EAR I
R AR ARG RS, 1EBOX PRI RS 2 H), Hp—APEERRET
(B AR AL o ARART 2 SCA I FE ) 32 B AR T 2 —, ABAE “AIAE 3| (“Des
Espace Autres”, 1967) —3CH e, 7E 20 tH 20 B SRR ] 19 4 B2 A 3 56 4T
7%, (B2 HL (dispersed) . B (Guxtaposed) 75 [A] R AAT3EAT 2 F0
AR AR (horizon) , MR HIFEAR A ar ikt . 2 XA RERE,
SCAGHIE T 10 B A DA 5] A% G 37 2 At o o B TR) 4 B2 2 2 I RRAE PR TR — 1
w7 YERE . BN SRR RS R A A E, (HEHRA, &
PHNE AR AEIE R “AR” , WANEAFRBER., X, RiE. 855, 7
P IRBE B T — B

Fhoz DA FRE OGO N WA NI E 3K (the self) ¥ ] fiE, 8 AN EL 22
(R B8 A, By iA [F 36 Cidentity theory) H1#h 4> & 3 A [F ¥ 18 (social
identity theory) ™, HIKASEA SO, CRe H I N, £5H AR
MBS T B B AT H SRR E T i 44 . S A R B SRR
N “HIN (identification) ” , T #k2x S il A BRSO X — R A “ Bk
925 (self-categorization) ” (Stets and Burke 224) . ‘B4 B AN [F] 1 #E i8
H R R FERE AN H R AN IR o B3 oA (R B 35 AR T AN 4 2 4 J 1 A 1
AN AR B 3 O FH Al AN BT 1 AR 2 (8 22 R E H CRIALE,
HEBACHMARIKRR, USRI S N F. fh2 S A R BRI A
TEEA i MR & B O s, Bie T M 5 b it a5k, R
AT BIRIAEM S R E 2R/ BHAR 6 2. BIRAEE SRR EINR
WEM S “RAUE” ; SO 2 B “REMH A7, Rk
[ S B 22 56 2 THT

Tkt 2 R _E A B ARE S iR — e, 38R S SR A
O P 2 AU rh () B DA () T R, A S A A 2 Ak — o IR SR L IR AR OGO
MW A LI F IR, H&RIEA2] “ N7 FnE L, PR

1 W ER: “S0 /N8, GO , R %Y, At 1T AR, 2020 4,
#5328 T,
2 See Michel Foucault, “Of Other Spaces,” translated by Jay Miskowiec, Diacritics 16.1 (1986): 22.
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IR H QB Z B IRIAAE . B JRI SR 4R 2 2 T 7 2 5 b & 4 At
FOHAZ O BB . I LR VA I & identity — A 11R)JE (“same™)
HB T % T 3 B FAE I [A] A A] b AR A — B, iR X P — B
FAEFMRENE S AEHIE I 2. MPGER “S0” £—KE X L
iR — N ANERSR A . EMmEREER X E, ShER “BARANE—
SE A H LR R BT SRR R R AT AL ALY, B X R e
PR e WX ZERE, “B07 FAEBAN NN ERLR,
T2 0 E AR IR DI RE, B AAE — DR B S N B R R T AL AL B .
5 A B, HFHASRRT AR EL N EARE. £
E s b, SCHEER Y, S 5 SERRTEE R A 5
KR FERFZEH AT N H B AR e 7 NI b, 05 %S>
FL#l 5t 2k NEY A2 R0F 1S BRIE 8 0 i b = 4R, anff B AR« =
WA o DOE “E A7 I S P SRR S IR S T T S SR
identity H1R KZ 7.

WEE B e ORI EROP IR O ARTEZ —, Hd “ 7 —E
28 T PUB I EEAT o AR S S R O AR I MR TT “CIREHE” . B
et T AR B RBER#E S AR P A B BT
MERZH, NEAEGLTZERBEXRZH, BAZHEHREGN, %
BE ES5HS0HZEGMARBER SR “AE” M. HERESGNIHFAR
HIRESI “CHIRIERT , MRAEBIERMEE R, X — AR =545
ICAERE. AN E S SR BEA RS NFE S A& ERR WAL IH
A N B FEAC T S 52, AN O AG B 5 4 AR SR A8 1) TR A
IDE

—. RESHEREER

AC BB 510 B AR RS EERR P A O IS SCIH R SR I A R
F, N2 BB ERRE T B S A A0 I B2 Ui AR & LABE RO AT I (G
BRI A, SR ()7 12) AR RS N2 I R A AN R,
EHE TGRS A BT T B SR A B TTAE AN L 550 WG AR T ) 25 52 ] LA4)
ANAE R L FR AR B Bt AR B AR Y o DAL O FE R 56 R R A6
S0 — NIRWIIE A S, DAY FERERELAG 45 Tt N R AL 2 ey 4 28
oo BAHITE (K2 RAHIMEZKWELIEY (Der Ursprung der Familie,
des Privateigenthums und des Staats, 1884) — i FEAIRER T AR ELASR
WA, Kl ER e RENE . EAREBLST, KEME—

1 20U BRT. B, SRR (ERRFERFERAe T Rk - miks) . b
Jbm ki, 2004 4E, 45 835 T,
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M BERBIE RN MG KR ' EXIEL,  “USINERIRRIE S kR (B
W37, RS NS L YRE, BT R AE XM LS 0 (1 1f 2% 5K
JEA, PEAEARER Z I Pk AR ak o p k] L, AR SR MR 58 RS B IE P
B R M AR T8 A A T SR R DR TR R T BLIR A =

SCEEAE it O LA AR S ) S I AT DUE B R o A I SR R X — R S A
o SCEACTR AT L b OO A M A RS AR CHRPKOR £ BLA
4« BJE/R (Eugene O’Neill) g B IR EED By (ko) 1 CGlEf)
(Mourning Becomes Electra, 1931) =Rl # FIGLAGZE S bt T 40 S B 78 A
Wik 2 ECZET R AN S B R B R RS ELRR R, RELIE2E RS K
X IR I 1 W B A T AN A B s R RS . T E AR 32 2
PaJ7 AR s ma i kS, Eedn CERRY i DLVEW S MW SR
F] R ELAS 58 ZR R €, DA 2 R A5 2 30 T i A0 EL AR 2E R i P S
Ro £ CEWY o, BiRERTERAREAERT, HEAITEL 7 I
HIEEF R R, X5 DS RIMGONEERI BT 0 REI AR, [FIFE2 2 E 1
2900, AAZE R ER RN DE & H AR IR S IS 0L R AR THELE, SBEERILES .
XTEWT S, 5B BERELS ¢ R 2 Moo I SEAS BB Y I BT, 2 i X Htiit
b T A A 4 4 A v 1) 5 e B A A S LA AR B e85 R R, AN Rk
AR UEAC S SR L. S MR 4R, AT RIS kR 1 A0 B TE A )
JRZk . MR B RATHT B, ok ol I TE S 1 gR . itk ml I,
1T By R M AR FRAE IO AT 25 1, R A il JRAG BEAE T2 DU ZE 5 4 A H
Wr bR E AR o« 5 S 4 BT T () T AT 5 55 138 57 2 4E 9740 BRAK 77 11 i 42 A
775

FRELIGEE R Ab, ST AE b b SR A A A0 B AR S (R R S A 2 £ £y
TE4E RGBT R B M EEEH. LS mIER (ZF/RE) Mtk
WRIE S FLARER, JFUMREE R NI R IT . AR 2o LX A
W, ERE TR0, BRABARUIE: “ZR ERATRET B R %
PRIE T XM AT N, SRRk, NR—ESBHHEAER, BIXE
R —1E 77 (IS HE 77) o B JE B & S AAAT e fa i AR
FEMNRIAAR, 23 “RE” —BRE™E &N ARSI A
BEACE R B WA g B R, mdIRIAE A S 0 I EF SR E M, I
PSR AE A R F AR . RSG5 I ULR] “ & e B R A AR
TR, RIREM AR BT RMEMERE” (SRR
L R RSB AL, I an A 22 SR MR B 3 G T AL 2 ISR AR . R 3% M 5K g
XA ) S B B AR R ZR B o I DU R B TV A (A8 sl A2 1 8 22 TR PR (R BRI T 9 e, LA 2R =
ZHTA RS RE, F R BER IR B PR, BWTHSOE IRIGHUR ISR . 20, A% I
(B A B E K EGRIE) » Jbat. ARG, 2018 4, 4 28-90 IT.,
20 X CRPORETEDY S CGERD) =il AR SR SRR IR, S0 2Rl U
BEEPPSR) 5 dbat dERURSEmARAE, 2014 45, 5 175-185 BT, £f 217-223 T,
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34) o RS “EIYRM” (unnatural) FEAEEFEF, MR T A EEIR
B2 AT Z AR — Rl E ORI RR PP AN AE R, — BB BB 2 80™
R R R RA ISR P AL A T IR A SN TS A6 48 2 e b 2 1)
T8 B W 5 RN, AR R SR LIS SR IR AR N B . 9oL
W) o5 — AR (Z T A ) PATEME 5 42 v AU AUE B AR BEAE S O
ORI 51K IX I AR B SR R T 28 50 1 B AT (A B B I B o0, AT 1
SAENE TR ST 22w AR AW R AR B AEA I i 1,
£ B S AN ol Al B AR S i AT O, R UE T B 3
LA 2 T 5 I OR YU FH AR R F B R I £ SR AERU T 612 A5 2136
AEZ e AR EASRE T 2 52 X A0 A AU, i @i DL ST B 2
HBARASE Bt I BEAATI L AT B SR BN, AR 28 sk e U
FAT IR TR BEAE R

A2, 1R XM ERR P IO 4E 4 1 5 B 00 (0 AR R B 1
RN ENFE B 250 B ST HIEEEE TR, MR EESNT A
MBALAZF NI FNREEREMERZ. CEWD) PRESEEARERELT
EoRAERR VYRR T ELE S . ER R T RS S 2 Ja,  Z i = 1
VU RAE 5 N P ik LT A, — TR ARG 0 B 1 R iR AR R HR T AR . X
5 (AR E) R BRI E AR E SRS, PR B A
T NCIRLAT ™ D7 4G50 T, i AR B B (2 Lk A2 R s ZE 4
PR RO SE Rt 260, T DU IR BRAE R AT WA S RO 4 F N BCH A S
GEESY R I R ENEC R

=, RESHEREEE

SCEFARER R AR B B S R RN, (H R XM REA 2 —
PR, WA HET AR MR RAE BRI S50 G0 2 (M )< &,
HINEA S MNMEA GO EREE IR BEACEE G 0r DL AR A1 BE B
Py FEMEESNE . ACHE S R IR BRI A R, R N AT B SR A A A
W o ACEE LA IR A AN AL A i A BEE Bk S . ATEREATAG B PRI
PVRSARENZY, 278 F WIS BELR . MM S0 rRE FoRE, A
RN B3 B AR AE DT e BE AR BRi%E$E Cethical selection) FIZER, 2
NFSGRIFe RN, MR NS SO S bs & N iZs il
P IR, NPT AN DO T AR FR ) ZE AL, 845 & 1t A AR A
JE . HE N ITE S & M A S RAFEBE G . ARRIAR, e A
fhe st AW AT BAARRE EIESE (ethical choice) T >J43 1.

PEHWAE (ZREY FRANER 7L N — R A8, s
JEILTACEE S AR A T ME . AR 1) AN S E T2 IR YO F AR Lt
FEUA R AR TG B ERU G = ANl S ER A A2 AT B At ) A Y
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FERE . AR —EZHEKE T, 2R REBEhREY 7B S0, —
BB AWM= Be 2, s IEAURIBAE N £ ST 55, H, 2
IRAR A 1R 3 T A HE S = B TEORI ™4 1, PR TGV ORAIE 23 FR 45 R Ao R IKIE
B IR 2R IR R GO LI F, R REE,  BEA USRS . fhAS
fEHMGEIE I8 N A7, MEBOE:  “ RARREERE; B
WM I AN R AR IR — IR Y. ARERI. PISRIRIZIY” (Lt
Wo61) o XHE “JFE” £ ARIERGIMNE, BANGE B RERZFHRE N
SMETER. SO R AR, H SO i IR R ROUER
) 7 AE SO A AN B Ao AW H AN T DR R R D REE 5 22,
UEH] T N5 sh @i A B Re sl i, 1 HAREL 1 AN SeAt 2 BB 1 25 WL
KRR NS HAREY UL GRB BU AR B 5 X BT A FRFE . 25 /RIEvE
SRR, BRERIRAHIRE ORI NS R T E. oy CNRA AT X
AN )RR T B A B R N BB R . B 2/ L) LR R 0 25 R B AR
K Meln] 7 AR EOERE, (EMOAN RS E SRR R, R S SR A S
BR A A A SCR B IR o 2R IR IR 25 B i 3 FE3R B i OO S R 2 At O A
By MIEFE R M AR . (BRE) d R TASH Sy AR D 78 0w A
) T8 71 8 P 0 20 A B R IR . QT S (M AR RN, (HIX IR R
BN Sy i — AN RMER “S0CR7 XM RIEHE B 47, thifs 28
I IERRAC B B 2R HE AR LR AG B SRR N LA AR 44 . AR A A
T NI i T AR, NPER 75 BRI T 9 &AL 7 JE RSk R
BB PRV E SRR MR RRILE R, SEhRE
HES5ORKG P Sy, HARREBE . utnr i, NEAEA W4T 6 Bk
FERRLRE OB SO 52 B S R B RIRAE R A, AR S R
WAz, MTTERIAIEORER B AR AR B 65

CHESCESOART, AT AR B R P AR A I A B AR GRS
B, CUAEHEAESR) 263) o Ho AR EVA A G EAAL 5%
RUAC BE B 43 BT AR FR A6 2 DA 18] IR 27 Ji A R SC 211 st i A 2L i i ) i 22 ]
o SACIEROP G 2 N R T A A B AV A B
e CEID) FRER, TR E RSB S, 5O AR R AT
G K BE S RS, ANBCE A IR PUBR B, IR 2 45 8 Y
A EAFCAE P b BRI DL h A AN A B AR SR # 2 A AT B
HE PRI LR, (HRX AR RIS 51 R BAT NIRIRZI A1 . FAiT6E
P Hy R 0 A 1D IO (R 3R B 2T i o ) 1 5 0 T 2 b PR R
(ERRY 2 laELUe 5 KR R EEAG B R], (HEEIFA R M B, “ 25
N7 BEATFETEGE DT, B IEP T N BB R RS .
I RAZE N S AR B OC R B W R e, TE B T e i3 s ) 2Rl
MR 45 FAMERE 5 AR SLAR PG R A , 91 S AT A8 5
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TR A B 10 S DR DA S S R AR SR R EEAT BB . SCEAAR B EEHE PR 325K
NEARYEAC B B 3 AT A BLIE 3R, SRIRAG 3 B3 i WL I A 5 B2
TR E N . NREVS R A% R RESHTEXS B 4 b AT BEPE BB AR,
SE AS T B 473 P B2 AT R E 1R 2 A R AT AR B 3

FERWMEMARA Ik (e A2 b, AR PR B ik 2 B AR 24 . A4
REFHERZH, HEASBEZEREXAZY, WHEZELHS MG, I
HASFE A B B 4 7T RE 2 ZOR A — B BT A F B BLE#E. A
WAL G, AIN-FECS 0 B A BRI BB P, b
TR ISR R — N S o 1 R A AE AT A B S T DL AR 2
BB I ZREVEBL SRR, R EL A T SR B B AT BAR B 0 T AR B 5
EX%. NNZE B2 EAZIEMEISE . HEHFRRR. AFESTHE
BB AL JERIEF N R BN U Il AR E H b R

B B, RHAIERMEESZ, DR TREH T AR5 0 DS A
SN ?

B AT RAREEXANEEBRF 2T, RAMRR, R4
PACHRR Al . AR THITE S SO, Ao OB S USRI (1Y
A — el S 3 AR P, AR B B AN RAEIRTUN M S “ B3« Adnf
R A O, AR RIS N Q] £ I (B A2 8 (R 248 L ORA R — Sk
Al — Pk, R R A 1 B, ANAEAS [RGB OQ A ANE BB e v 5 2K
A AR TUES 55 RETHEM L F AR DA EERE, BAZDA
T IR AR, T R A 2 RS BRRR 7 A A% SR FLTE AR S o 4B 3 5 13 HL
A RFRZINE, EREBH G ENNEWRENNE ANFEE S 6 AR A R
T, e DU B AT @M BRI . Ak, BB MK E S
AN RRAA LS TR s TR, REAS {3 3R TS s 2 7 21 50 21 iy
IR A . MO B VR R R, SCoA 1R a2 e DX L5 4 22
e LIRS RS P I R DA B N A T oF 5% Ao 3L i i A8 AR BRI B ) Zh L R
MERIER . Gt NS EL S0 A e L S PP (e BEE %, A
1 H ST HAC RS 7R I BOREANA
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made. Churchill’s Top Girls shows the ethical dilemma faced by contemporary
British professional women through the example of Marlene’s multiple ethical
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Abstract: The relative advantage, the compatibility, the complexity, the trialability
and the observability, namely the 5 attributes of innovation of the Ethical Literary
Criticism (or ELC), a Chinese literary theory that was constructed by Prof. Nie
Zhenzhao and his colleagues in recent decades and that has been diffusing in the
United Kingdom for years, were examined here by the “Theory of Diffusion of In-
novations” with qualitative as well as quantitative methods from the perspective of
intercultural communication. It’s found that the diffusion of the ELC in the UK is
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space on the other hand, due to the nature of the ELC, which was represented by
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BRAEVE . R ALE T 7 6L 95 B BT B BE 2 B0 R vk [ A S 4 g
(Emmanuel Levinas) [P 0322 Ul, A/ 2238 ia Al AR B2k 47 S
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1 See Eaglestone, Robert, “Literature, Ethics and memory: from Levinas to Arendt,” Conference
Manual of the 9th Convention of International Association for Ethical Literary Criticism, Zhejiang
University, November 8-10, 2019.1
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1 B0 EBA CUASHEMESE) , dbat: dbatRZHiRH:, 2014 45, 55 283-291 1.
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[ R R ANIEAH, FRAESS 9 B X — (AT TR T TR

HW, ELC Hpfh% 77 455 R E T 4L 5 . RET ) CEH
&AM ERIPLSE, (BRBEM BN E ISR R, SHHEAEFRCHET
ELC 18, (HiZHERAI8 2 AT 7 I = e R, mEAEE. BH
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1 S0 %%
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1 ZU E«M-«ZRMr: (BUIMT#D  GESHO , FEXMIESERE, dont: 7Dk,
20164F, ZE177T,

2 See Veselina Dzhumbeva, “Ekaterina Bakunina and the Ethical Dilemma of Infidelity,” Proceedings
of Interdisciplinary Studies of Ethical Literary Criticism: The Second Leading Forum of Ethical Liter-
ary Criticism for College Students, vol.1, edited by Sun Yanping and Ren Jie, Hong Kong: Knowledge
Hub Publishing Company Limited, 2022, 1-13.

3 See Galin Tihanov. “The Ethics of Introspection: Journeys and Masks,” Conference Manual of the
10th Convention of International Association for Ethical Literary Criticism. University of Science &
Technology Beijing, October 16-17, 2021. JHZ WL w45 “ N TR BERAR A SC 4G B2 P —— <56
TG E AR PR AR & SWEEd” . GRESCETE) 6 (2021) : 170-174.
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Title: The Construction of Literary World in Haruki Murakami’s Killing
Commendatore

Abstract: Consciousness and metaphor are the two main concepts for interpreting
Haruki Murakami’s literary. In Killing Commendatore, Haruki Murakami does not
only intentionally construct a logical connection of “consciousness—idea—Japanese
nobleman—commendatore,” but also deconstructs it, resulting in a breakdown of
the superficial relationship between signifier and signified brain concepts. Within
the same ethical environment, the pairing of signifier and signified brain concepts
loses its stability due to the intervention of individual consciousness, thus forming
a freer space for pairing which transcends the limits of ethical environment.
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Meanwhile, Haruki Murakami shows the rheological property of metaphorical
meaning through the transformation of place from aboveground to underground
(...underground) then back to aboveground, and afterwards emphasizes the decisive
role of the metaphorical subject in the process of generating meanings. In Killing
Commendatore, Haruki Murakami uses consciousness and metaphor to correct many
of his previous ethical reflections and give them new ethical connotations. This is
precisely the unique way in which Haruki Murakami constructs the Murakami-style
literary world.

Keywords: ethical literary criticism; Huruki Murakami; Killing Commendatore;
consciousness; metaphor
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Title: Tropics of Discourse around Ethics: A Criticism of Hayden White’s Historical
Poetics

Abstract: Hayden White’s contends that history is “a practical past” and a narrative
truth. Tropics of discourse, mainly including metaphor, metonymy, synecdoche and
irony, is the main mechanism of historiography and its interpretation. White pushes
fact collection raised by positivism and representation proposed by constructionism
to fact choosing and its value pre-setting. Meanwhile, White pushes horizontal
power net study set by Foucault to eventualized semantic net vertically controlled
by reading time difference. The axis of the tropics of discourse is ethics and then,
literature and history reach a consensus at ethical level by employing linguistic
strategies. Hayden White’s historical poetics, as a kind of historical allegory
concentrating on ethics, provides a perspective to understand the ongoing hot issues
such as the discrepancies among fiction, forgery and nihilism in historical literature.
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AR LRy AT IR SRR TE R AR . IR e, T SRR S F
SEERAG R T 0 T, A R AR AN I R xS ) ) L g e U R TR X
W CFE, OSBRI SERUE2) 108D o I Mo sl SCHR A A AE
BRI g2, IR IR P B SR R BT R R AR e
)7 B “fEReE” CRAE FET X 132) .

EARFET RS Al, (EARFAARU £ T RAR LS. &
RIS Uk o “BHk” KA REEE SO BRER R “FE
7o “RIBURIREE R RIEE, THEFERBUAFM: BT XEE
ik, BB EE BROF BB RS A R AT " GHEH 260) « B
IRIE ARG PT AR S —A “CHEAT o FET IO B SGED TIRE
SCANSEAIE 2 SCIERE 2 AN 7 S A 9 B AR T R I AN [R5 Qi e X4, SR 5E
H LA 0 5 I8 ZRMIRL 22 2 (A (B A2 B, H ZARFIRL 2 S22 37 A
A B A AR BORE, P sk T LLEIER B4 T R FFE B HI A
BHIHAL . XA DI “PTIR T . “REfR7 B PR RARMEE S5 H K
Befgky “g—te7 o o7 BB B EE, PN ik XA
AT I E AR GHI KL, FEABRE N S M BR8P L BUR

1 S0 ERE (R 5OES) , dbat: JbntmaRas mift, 2015 4F, 25 57 0.

2 B PR 22 BT - MEESESSHERE”, (A EER) 3 (20200 ¢ 89-
105+262.

3 W RMG CEARE S, Jbxnt: JenOR% Rk, 2010 4, 45 128 1.
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k. WAL U SCAT ——Ma ML is——Mk %, IHEARWRE Pk
TEIREPLE. BiE. BB “Brfe” WaomkE. B, SHEE
N R RN, . A RO B E B A B S E v D s
RS, JERRRED SRR AR . (ER, A2 T ST A v DL R
XM HERIME TR . 20t L) LABI4E « Bk 57 W AR (1 45 44 3= S sl %
WE— 4 L 2 T T ol BRI T, AR SRRSO RS, 2T
ARAE PSS A R SER s, A2k A e B R [R1 A2 AR08 150 1 2 6 A A )
X R AHMFR RN —20, A s “ LR ROCEE AT A H) —
FhE®EAM” , M —AEAREA — A2 FRRERINFI T 5 S i R
BN, MRER S 7R AR, (HSAERTAN R, Ath B s o b st 5 A0
SEE R I 2 B R EUN BV RS S R RS N, BTG BEIE
HEE RIS . MR E T 225 s 5 Ul “HMRF” MR
e P TRERAE L (8], PN BT R 2R, WA A S SEEAE
(17 CHREE,  (Toss) 114) o JisEB5E 2 e ARG 18 50 SR 0 5k 3%
HLWNRA, UL SRR G 2 WAL R A fEAkRYI4E « Wiy
57 WG S @RI B, MRRAN ¢ (R EHE) LATA I B IREM,
DIMERE S ST ER” « AMIRG @G 77 XA o kb T = IR E0E 5
e AR EL R R E S R B FRR T R (MR, TR
XY 3D o PR A E S RN SRR E X RENN 5 R4,
RE 0% P 3y S RIS 2 g s s SCAE T L [R) 110 &6 4 1 R 2 B e AU PR Dy g
SEAEE SCATIE M) “ MRS SE” WV CVEUE SR VA, R R SR B R
PG, i KR BB EARFIEE, ke AR kL I
FEAR R BB 0 LA e i i /27 O, GEIBIR L) 51 o XFE,
SRS, S5XF 8, #ERHFEA. HRK. BIBZARRXN TR, £FAA
NEN G “ SRS, HR B EI L. AT, MR SE A0 3
T 1] SRR 1) BB X 2% T LAY, SRS TR R — A “HARL” R U 4 .
wJE, R BEZI RN “Jis4k”  Chistoricalization) JL{t R[]
B AR IE 25 g o IX 0y S0 A 5 A L 1 P A0 B A s ) g B 1
B UIREG, KA B BE A,

WM, BT AR oy R “prda” A =487 K sLsHE
g2« AR E S BAMINGE” (R, oz V) O, [EHPHEE
TS PR MR S R o, MRHEH TALCTE S 20 B P s T sk
PERUB R, R TS nf “H” o Jisk “HeEE” (RS
EENAERERZ R,  “F4F7 RS 8 e 5 E AR 52 R T
Eghe “HET o PSR BB AT R AR s E, EIENNERITE
T 7 Sl 5 0 s HE A LA = S AT BRSO E i AL,

1 Z0 BT, Bl e CRER) , REE, M KRR kAL, 2010 4, 55131 7.
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S5l (8 “Frig” O R AL,  “YmiEs” M i BRI IR iR
) CRIRERT , BRI, CSEBRIESD” BUE U CRESESL” o PR RL
AR UERBE LB N UGRR, 7F “BURKIARZM” , WMt “Hima st
P FE AR — R R SR R GRS, (TS 13D, st
B AL o XM R NERT , WEEEREAE, SEREEE N EE
WA, R &7 BB G5/ A AR b = S 15 R AL AL B BlE
BRI ESE . JIRER LR E A “WH” « “Han” 5 CERET, A
REAEA BT AL () SCA A S5 FH B0 19 15 S A 2R 2R rh i e 43, TR PR 15 S A 26
A, B CNRERIERT , R P E RN KA s SRR “ IR
IS ARTE OET, & BA RRERUBPE A, 2 A — X e g AATTEE /R
SR A U AL [E R . BT RL, P SEOEE AR T A R T g S
B AT 0 — B A BT, P s 2 A2 ) T — AN A SCAGE (R R 52
PR TR sk 5 M v K S 5 M= N A S 5 S DN B P S ey
gy, SRS HEERSLEN Y (222 95) o [ gmderh 75 B el A
PR B B JaloAA ), X sl AT SO AR DU R I i AR ORI B
it HiE, “ESWOLmNE” . RE/REHRETE S e L=
FERTFRHE I “38 7 5 “W” BRI, A SUR STEAE 5 i 7 2%
Hreputy £ X (logic centralism) F1FEJE a0 (phallic centralism) F X, iX
P — B SOE R AR O R TR BB A AN E RIELE M, &Y e
THIREIT . 2RI BEE A S X AT SR S R A AT D MR A M (HOR
AR o ERIN SRR B o B, MR, B R (FRIEIE R
2D NREN TSR, AN TR, P EAEaE s g X s R T
T EREEsL”  (White, “An Old Question Raised Again” 406) , “HSLLTCF K]
ik, AR RAEHEERZ GEEA THE, RHEBEER L (8
TN 166) o MR 35 3 DU R EEAS ) S22 AR N “ SO EIR R
IO R [ Py SR 4R TR SR I 58 “SBAEWR” THIRERBERA, &
TARSFUR 22 e S 1 5 R SR IE,  BHE v 4k 2R 36 R SR v R R IR B RUR =X
KBS, M AETLERER R RS R” (75 3) . Blek “U
B e RO LR R AT 7 R, Cnsags) 412) , MR e
5 CWRUEBIE” SRECT “AERNRREIIRT CHEE,  (ossE) V) o 5F
2% o WURNKFZ HALTRE ST 0T 28 R (R ] 2 A R R R A R RN, W
SRR RE =L RIS (sign) « X% (object) FIfiEEFE (interpretant)
BB SAERRFRANE], MR 2 B LA I R EIE . “IRBIEMNE
SRR ET ARG S A — P, AR 2 S EEAE Y, AR
(V) o TEMEAREE, JoIeMf 3 SO WrT 8 b, 02 7 S SO 5 ) e PE A
oo UARA R R R A R B WO G HER R R A R G DA 3

1 PREF R DU SCHENS oA = P i
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[FIFEEAC By “AufRe” , SR AR SIE 32 SO S 2R A0 B i 4 B
B
Z. “HEERE WRE: EIERN SRR

s BEEN—MEREZD), bR ERAHCIZ RO AR SRAi A
Ueo e BN HT TIEICIZLIE T R B, IR PHEAAT R AR AR A T i &
SR TEIRA ERAZ: . B b2 EIAZ 5 “9d4E” (memoria)
A “EI48” (anamnesis) P, JEFEH “RIAE” 2R MEELHE, 2%k
) S ) S CE I P R L OB R . B AR XA S R A AT
N, BRMEFEOAELAMCERIT N B 12) o M EA R
ZHITT TN, 2 N5 2T S OB FEE TR B SIS (B
K 83) o Pk BER—FQIEMERY Y, RRAEZERER, FHE R
SCHER o B/ SRR GICL 2 R R S, IS R E R 2 TME B
RAME IR AR R IEAE R, P22« ERER LRI, 85 A BT
MAERYE, RATCEHISESE. s 2R, sk
KRR SCR A S BRREAERI N B — B BRI %R, (uslss) 6) .
MRFINY, S ST RE R — 00 SR AR G S S R AR SR Dy i R B RE S AE 18
(£2£92) . 2750 (Rank) FBUERF “FA” 1595 2 SCAR I PE RS AETE 52 %
AR, PRI AET NG R AL, RAeET: 'k
ey HIRAEYmE L hH — NI E”  (White, The Content of the Form
200 o ARFTINA 16 HHLEAR LART, MAPELE PS5 3 b — B A SRR .
TMARME BE G Rl SN REE U MIE S, EATKEEAR AT 5 4 B
AR P41, SCRCE NITHE 5 AR BRSO A= HL],
BAE DR HCCRE A — S T S f 7 (M%E, o) 1 1
SREESCAR, IR FIITIA . 2 e HIE BB SRR S IR, N CH
SR A SE R AR R AR D3 S R DR B 5 A R AR T S
WL . PTRL, PRRRR DD S Rr: H R “Hi g 2 MR XA AE b I B AN )
Pi s B IS BRARAE Y (7)o SEBR b, SREMIER N « RAtily,
MARGHRIZ AN, BB SRS, BT B NBHMEGCAITE . /MY
125) A4 i

PRRFE T LR P RS AL R T 0 o e s, dd, R AT iR
UERE R 7 S5 A AU S SO B BB AL F A, TR A AT B R
BAR, EFTIRGAT A G R T AS B (41D . fER “JEIRTR”
[ “HeEsL” Al ANFER DRSO “ DARAAS R 5 AR iR F]
1 See Richard Sorabji, Aristotle on Memory, Chicago: University of Chicago Press, 2004.
2 ZWWRIR: CGFEAY) bRl RIRSMEREE AR, 1999 4F, 55 137 Ui,

3 R EE MR ol PIULRONRIITERARZR) , BRETRE, mal: BEMRHARAL,
20134, #4171,
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—HMEBRMEEARE” (100 o R, B MR SR IR 7 R AT
A7 Py AR AR S SOZ S AT (100, 19 HART =124
TERL T IRIE F S MEC 32 SCRITSEUE 32 SC =P oA AN A 1 7 sE AR . EAN eSS
AR IR R AR ORI A B TE A SR TR A 2 S R S AR H A R () 17 5k e
B FOAS [F] AR A B I RUOR . S22 XTI 1T, ik “ AR 1 “ i
RAMEE” B “ LM S R A7 ARV — R PR SR PR T S SR
el i SR 257 BERE, O6) AR R SRR B AR B T AR I L e AT SR
PE” BB R o DR SRR AR 2 L T S S T O SR DR N
J7 S AT ) AT B A OC, L P AR s T R R R AN RIS (22
92) . NMEF 2 o ERFRIERIRSTS HHE (message) F{5 5 (information)
(¥ “REFR” ARG RN T AN RIS ERZE (200 ', HEHER T %
SCAR R AR SE R R 3o AR AE ELph o I T s o R R SR RN AR R A s R A
BTy, COXRERERIE TR TR o IEH, FENFIRIA RIS AL
R, “ABEREHHRES —FEHEERE” 36) . Tl LM&l “3
SEMEY e “REEFET ONIKHE, 28-S EARE AR R Dy S RS EEER T,
B — Pl 2R (WRMEFEM S E TS 5—FT 8 CHEARREN
BURAE MR R UE TR RO Gk, ol iR B # VR Bl 3 2 15
BIPERRIR, “H#H B FEER SRR (37D, #PWE 2 — PR it
WERE S o MRRR A 3 — D R ) S SO E 2 S i B AR PR, (H
SLEENNN, EERASE L, CFReEEEMIE R D EER AT —
R OAH W R, RBASCEOE M E R EMERENEE, —RRIE
BHICAb RS ISR A ERSHZA R B SR E R . b, 5
fif ) 32 SCARARL, P S8 1 1) e Jol {0 R 2, e 18] i 52 B 1) ) T8 4 R, (RO N
P S R = BN AR PG, A W — FEA R Al % SRR N B (1 N PR
W7 (72) .

Ah, ARSI S, MRS GE « Wike sy W, HE & A AR A0 hr R
() “Famg — w7 —outHE, RIMARR SIBAT AMEL R (Zhid) A [E
(D) 1 “RRrE R R, ARENS X o0 1 R 5 — 15 15 AL 8 N IR AN [ KU
(23158 PRRRAE FH /R 2 06T M A1 708 B 5 R A VR 18 32 SN2 “ Bl 1t 7
K I “ 241 RS B 4 1 B s AR AT, IR IARIE & = K i %
MR RE RS, RIS G PG & AR BT 5 XA, X161 a0k
4« PRI ) DY EAZEEAS RO BT . Femar B A SR A R RS B
AW R [ B o PRRRHESZ S T B i « 4EMTFE Gkl ) TR Y &

1 ZWE - Wk ok HILRERON R AR, BRI, B At AR R,
20134, #2071,

2 B0 ZBH ERMAK: CUARBESEHPEITFL) , Jbet: ORI, 2020 4,
%549 .
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Xarik, JF “ PAeAE N R AR 46 7E 7] SCHT RO AS R R B B 2Rl 7 O
R, (OusE) 43) o PR, ey, FEm R, BN “Ed LR <
BIAHAR”  “BARESY T OKIER] “FEAR KRR, MR AL S
a4 B IR PIRE (RIS 2 NZRENIRE A SRS iie D,
FRINER R XA IR 08 (HAL) | BARTF A 1 e
MBS TESHUME, BRSHSZRFHER R, 815 RS R “WF
SO RAER” o RTINS N EE R AR, SRR AR
JEB| AR, BEWMAT T 28 FrMBOCH =AM B E IR )
“ERMRT R H” 5 Y7 MR, i ais LR 0 G el B
Bo PRRRFEAERH AR C—MOEHER P S WL T AR R g S T T
gy, ERBEEARSIEFE BRI LEOHEEME G . Ko, KA Z
JLERAEMR “FA” KA Ea—— o nlE8 N A28 —T K&

“EEMR EE “SEMEFT MamaEE. “SEMHR RFEM
F7 = “Prs” 5 “Pris” BIRIRDZUE B T A 4h—4 “Frfe” , TR
A TR IIE A A FHAC B R UM S A R SR . IXRE, MRRRE
WA AR R R IRE IS SR RAE R M) TARBETEmE, $RH 7ML
5. FEMEE, WS FHER LIS “ARMEE K
SRR . MR, TR DT SEA 2 ORERIEA, W ENE S EAM YOS
DA I Ay B T S ) A AG BRI 20 . T HL,  SRBUCAAUA S5 M E R 1) H R T
A, LWRARESL. Rl RS2 R CRERAEED 5 “BRRacR”
PLRRIA “MReyufl” MikH——T 2R EM (ideographic) . JEH
4 (contextualist)  HHLH C(organistic) PLEHIHL (mechanistic) ——
HH R T HEONFEA R EE S R RIE A IR . A, MR XA T 2 E
(Karl Mannheim) ] “EfEs S HEEA” WELR (WEFED , B “FX
B “ORSFEXT “BEE T M CHBE L7 RERACHEIE RN A
FA. MRrfath, Pt a 2w i “ARmHE” /IE, MM
AR EETT A AR RS “IF TR o« MR 5 CORTITRCR” AE
BUBOS B2 5C 2 o BTG 18 S 2 o ey | R L G i A i R A i), “ A AE
L LRI AL R, siO& Ak TiEmEe e E R SHER 2 7
(White, Tropics of Discourse 68-69) .

A WU REEERBRESHETHEX
R UMD TEBUR E L
BRI HUBGE Wtk A= LI
EeRa BN D) AHLEH LRS!
YRR TR EEES Sl

H— (S« PR, GRIERE ) 81D
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=, EABEXHRORCE: RN EFE RSN B YT

BAR,  “UF 254 SCE B R SR K AS B & B4R il RIiE 5t
fR” (Davis and Womack ix) , “f#fJfE4C# B3, 1CH = EAS BLIE PR
WA B BOE & a8 R AR TIES MAFAAE”  (Parker 8) o {HZ&, f
FR ARG BELE, A B “Frig” , WAESEmLEBEH “H
RK AL BRI PSR R 7 (Norris 89) o MER VB KA,
PRFFE AR AR 2 R — 1, SR ANE VL B TR B e A &,
M 2 BT Y0 I 1 ) W B8 () A 3B 5, B 3 9R4TIF “ 1579 HE” fa T
FIEE S RORIE AN PR o WU UL, R A AR AT R B
M HIAACAEAE “Brd” o “ZERT X CPrIR” . BT B “ARE”
ARG AT Ot A L A T A

PRAF R 7 5 I 27 B 05 U R AIE P 50 B 5 T 42 ) P ARG 1% A 38 T A K %
PRRFE T s o “ syt 57 A stk 27, RO SRR LG
EBUR B FHARRD “ st £7 Bl T AKEMEL, Rt i HEME
YR JE I A SE i T e 17 5215 R A DR SR ik 1) “ T8 R 58 A
X7, BIIE S PIARECLRIFA RSN LS, HEMHRARL “pE
R MSfeEEe Mg R S “ILEER” 0 “aliE” o FFE, FRE
B 52 [y S SCAR L2 ™ ik [Ty 52 0% SCAR M SRS T AN 2 SCAR I g SEEAS A, B
AR R BUIA T AN 2 BUR BB . MRARF IR IRE 27 5 78 DR 7 S SO I 3 S
DA X P 4 1R 05 5 ML, B AR W DL e AT N 2S5 T N & G T
K OSCHFE S )[R —MEIX — 4 . PRI UEIE 3% SO “ s AR5
SR 2 A LA, B — AN AR L R R AR FHBE A RN, 18
AR IRESEE AR S REFARIPER, MOER—E S SE
FRON S0 XA, PR T S SOAS I R 26 A AR A — AN ISR “AR TP Al
R AR 7 AV E AR B IR AN R S S M 28 o 35 1L « A fr i
AR B AE R R AU PR AR S A N 2 1 2 TA) B 9% SR AT BT
il G AR N BT A B & B R, #RRTS B AR B R”
GREH| EM 500 o MR SGE a0 “H5Y7 EiE2%E, H
SRR RS T RS LA RIS R ) A — R A — AL 1
JEAMPEA AP AR AL B R M 0 B, AR T eI — gl (R 30 —
HEE” MR REE5E VERN A EREME “Frfs” M “EiR7 1R
T 12 .

HHABfEA = AR Z, HMRREIEEEXN AL BEREHEET
A NIRRT ARG BT ITEL, MIRFAR S Sy # 48 T e “akfiid 257 5l
“CPT SRR ST, U G R AR K B R S A PR A 1Y) S A R
fifte AR, MRAFAE DT SRR A T L D7 iR B EBOG R ARAE E SCE M
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SR IL R R RS54 E 3 . BAR, PRRRI P SRR A B OB E AR
X7 . “EFHmRER” . “TIREARELIR” M CANRENIR T ER
25, JUHIRART CORREIR I R R Kb T R A ) T sk A U H R IR
Sy 0 10 ] 50 2 S AR AR [P AR I R] ) SOt AR o 4l B« DLJR ROG PRI
P AETE I HTiE . FIRHME N KB R I A7 — PRI« 1 s X MME 5 =il
REEMRILZ”  (FIEE 345) , JUHZREMRH “FKAF”  (never forget) #B4)
MG BT R4 g s Ui 25 5 S 88 1E 3 .

Filhi /R 2 « ZOREE REFEBE S FHL 2w “FFEIR” , ROMRN
FAFLH A AR I T TR 52 FCSEME PP A o R 36 3 B ST T 2 3R
AR 7 S0 R TCH “BEAR”  (HBSLH 4) o« fEREIRL, MRERAN
“RON SRR T SCHITEEATTAREE T (White, “Introduction” 152) o PREFE AR
ANNEFREEFRAR “AE” , (HS5 /KRBT M —FF, ZRGRIHLE SRR
B, AREGE I SCISFE SO Py s A= T B, PRARR AR 7 S8 i 1 B
WA AR e SRS E N B A% O, O EZOR Tt Ha2,
BAUCEAE RS M E, b2 S RS R TEEG R, KA
THSCEIRAN “PTIR” SR IEEE . D BRI R LR &R RN
AL HERANEE (BURUUES) SMSLZE 0 B MR, GETE
X 85) o HHTMRM A X FH AR R BUATE R EA, Frbl, 8 Hae s
HHES MR R B IRIE A X ) “BUFEX” o “WuEE X o AR
SEET M CHBENT o AL, MRIRE TidiZ e e idf2 e
TET SHRE R ARG AEF 4 DR O ad 2 i B R AT SRR
FIEE”  CHERERIRE 73) o P sEAG TR 248 17 50 25 5K B A% 57 1) 2 B,
5 5B FESLRAT A F LR KPR b, A CPrsiArRE” akEE. EIER
S A T ARG PR TE R A RS E A B S R B AE 7 AR FR AN R 2
WHE. XA T SRR T AR T, RHEN “RKBEA” R EIRT,
FEE TR AT REAES B T AN B = 5 R0 Py SeAR B it

W2 VRR R P S e 22 W] A A & T FG (R ISP AR P sk 32 SR 2 5 L AR
3 52 3 SCAEPERIR AR 20t 22 804FEARY),  HASMRATRLAEAE (OC3K) R&E b
F—IREXNFRE . E—)IRAE L3 X “mEFHiuEkRFER L, 220
2045 5 IR RS — 34 o BB D s o S AR R B e IR A, FTHFIH
P 52 3 SUAESCAR TR M B 1 7 KAV G — ISR “ R, seifdEs
EF s, s, B, Hhdh. BASRE, W MBI R R, BrE, R
4%, SERON B . OB P s A S XS 17 19t 22 AR Dy R (A

1 RN XA WO L R B “RBRY .
2 B0 EN RS I SRR I S OIS MER) SRR . (AR D
PRE) 3 (1993) : 5-16.
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WIRTRFEI AR, 0L SCARME RSO T sk, B “Jhse” & “3eAR”
FIRFIRRUE TE R E B IR i M E Zar il “ “Ah2fAER’™  (socia energy)
T 3 S T SCHE S S0 4 2 g S 22 T3 2R SR IR I A HL S A7 A 5 3R il
b (5KE 89) o WL, B P s 3 SCRUBEAR IRUECRT PR AT (10 17 s2 455 2 —
B, HRRARMTIO TR IE B . (HAZ, Brhi stk CEZRX R B
ty, BEUE . MRAAIAN TS R R R R, PR O S
7 D) 2 A A P A R P S BRI T R B B TR L R A BN SO ) R
o B SLE SO UM RIGUE R, AR TR SRR SCER
BB B s E SRR SEBR B — s ORISR oo SL U R
e TP D S 2 B 22 A2 — ROMSL K, DG B Dy e R rp ot 9 J5 BLAR
P siis s e A7 B0 LR AOAC BB A AR A E 0 R IS, B UL SCAR A5
TRAAN R SLF G ENE, 200 SRR TC I 70 KU, 5 PRRR AR I 45
5 R P 2 3 SCHE A I H A5 B2 (K70 7K 0
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and his servants, the rich and the poor, Israelites and gentiles, God has formulat-
ed ethics pertaining to property ownership, transaction and redemption, labor and
employment, compensation and atonement, so as to establish the moral principles
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ANERF ATEEN AEF} AEFE” R 19:35) o “YREEFARTTH—
K—/NFERNERD ;s ARF BTG — RK—/NFFERIF o S HE AT IE
e AFHIFEE” CH 25:13-15) o SRt O 55 35 NI AT R T 15
BT BN, WCRA KB, HVEVERIRSFIRMEN, 4F AR
TN, =T ZN, B THETFRAEN (FE 8:5-6) . Eid
Gy — FE AT ME RS A F RS A 5, XL Ja = AR AR K5,
AMEFEACH AP IAE B R R, i HAEsh T AR .

UbAak, BEPEALSR AN T CZ I . AT 2, DR T I fE ] B AR
NAHE T, XEEEUE L NIE”  (H23:8) o WOZIIE & —FhbRAC 5, IR
ZIEW G AN IEFI N 56 AR EETE, A IR R MR — L 1EE%
T R A R M T R SRR i, X T SCR AR A AN RE S L

=. FERARE

(—) 775 RA R

JEE VU A R LS NAERAE 57 55 TR IR RN 21T 97 55 32, sk, 5%
o, WIS, RS20, SEERATHE, BATSENIHELS, A
RESCHE. T . IXAMKIE R 5 57 TAR BB 3 bl 2 1 57 55 A2 R BE
G, SEREH, EmRRItA e RO F, RAZHFAN
WITE 2 T SEME R R .. ARSI 5468, R T TR m 1
BEBH BRPFEEM ST

BIUHES N SN L) LR 85082, TR DUIRFFRIE-BF N T, “HfE
P, Mt CRENRDN USSR AREE 7 (8] 29:18) o ET
Hk322). (A-LFERRIBEL), MRS, bAmE K L)LAE, BHEAiE
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f B R, FEAMINEME, U T EH, RTINS IR, IR
N RAFRLE” (8] 29:27) o AT O EN, BERIFERRT, Mgt
Hig “MRFF 7 RiE-bE” (8 29:30) o A THRIERE, S G KSR
PENAE, A3 AR

(=) 5kt

PEPUAEEOR B EAR[HARZ RS T Thr. “Je TABR T, A
ERFESHEBER” (F19:13) . “FHHLSM TN, A5 H
%, B9fhs5E, fEOBAE T b, ZeiafhoR S A, JEMEIRMR 77
24:15) o X VR SCYEY T O TR, RN E E RS EERE, EORJE
WAE S X THER T, Jeskth TSR T AN /AT
ARNER / AAERHANWFEL/ AS T, /AT 7 HE22:13) i
29) o AEAE I ST AR R AT A CARAITHE R R U ARI R . T NER AR
ATRCENERR, AR RABAT T8 X T = &0, Jf BARCE 2 A )
RECAN T HEZENHT” (HES5:3-4)

JEEANRERE R AE DT T L. Fr¥E T IRAE SOHE & ) T, s
T A, RN, MESMNRPETHF VR AR, AME. B8TE
AP HES KRR U PRI AR I & P kB3 7 (fl
31:9) o PARIRERE IR, BERIAES BOME,  NIRATSCE BT RE ORI —
DI, 2 WAV IRATEZ T . BLA FUA By MR, R R 247
el 31:16) o T, MESEATEZEZ TR EiRiE, WA MAD HE
FAS B — VI & AU, A g At SCSE AROIR B2 1, o S5 30 AR £ 7 T
MAEFK MR, XRAMFPEER L BB TH IR E .

JEVEEIEL LLD7 55 322« 57 5 1N 55 57 SE A BRIV AR IE 157 55 K R IE
Wiske, BERY T ahE ML, WX 57 % R RAUTRBILHRAER . 1A, b
USRI HARESY THRUMARFRER. ZBH. @R E-HAELH,
A WS ESEH . BT —HAE\H S E XS, DB (B
5 TAEN) EEE, A iki TEAT L OF) 23:3. 7-8. 21, 24-25. 28-
29, 36; Z 0L H 23:10-12; 31:14-17; 35:2-3; [& 28:25;29:1. 7. 12; H 16:8) . %
B aEtdsgantt. ‘RS- Eha s, AR, ERERBERSEA
HUZH . ABATRTRI N, B AT ANz . PR 07 A el AN e, R R A
CHh 23:11) o “B-B4, HESFERE, s mERMER 28, AnH
H, AT E . SvE BRI ER, AR B SRR &
AT ECE A . XE, MBS E . MEZBEFHK, BEARARKAN
AN 2, JRTN, HEFERSNEEY) . (e ) R EAE R T4
o KAEATHER, b KR, ARRE A BENEE R, BARTE
WA . BUNIXRAEE, MIESEES, izt B/~ (R 25:4-6,
11-12)
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M., SR

ERA g, WA B R RGBT ERIAP A
J (eeeeee ) /I AEE NS,/ AENTGRRER. [ RE A AL, /A
D NZFEARBEEMORTE? 7 (FF 22:7. 26-27) A AFELE ATE B A
KR F, WA TTE. L5 EWA R ARMG S NG IE, H
HH 2L A A 5 T R S A A

(—) R

PEVEEIERE, ARG FEMN, TRLEUENER. HF=mH, W
AL AMEN . BIRGACE S AR, fFEREIEFEBAR. “ROs
HZER, BARMMAERT (oo ) EHRAAEAR M G AR 3 b, Toie
WE— eI, R ER—ANHN, AT EEL. #8EF, AR
ZWEE R SE R T, BBALTERZ A, FMBRIAZ” (15,
7-8) o fEAELR T Z M N EH OB R, ArEES, AR, AERN
FLFEMERERB T, ERIRERS Z 050, - afASM,  “ABUbEA
PRRAHERAIE, SEEIRTUR 77 CHH 15:9) o AU IR PIASTE {50 40 9
—FIUIRAT N . WAARFIE TS N RE 1L, BiANAT DL AL fi % . 24
W, B EN IR B AL G551, S,  CBRAEDE
MAEL” (R 37:21) o fEZ 5 WATTHUR], HEAMBANTHCR.  “REH

THNEGRELE, IREEERG A, AvT Wi i s ” (G 22:25) .
MTHCMH, “REMERSM, AnTmafecr]; ARG, wAR bz
B7O(F] 25:37) o “URMESAARILEE R, BURERITEURRRE, A n A
4, #ARTECH . fEZ AN NTT DUECH], A h 26 AN e BOR] . X FE, HB
FAEARIALEAR B 22453 L i b, AR T B — ) EIGAE 5487 (H
23:19-20) . FIEMH TSRS,  “ NCUERDIIEMY), /2GBTS
NEHEREM”  (E28:8)

[H 2905 AQ E H B A B 48 OREHRAT, AR IXMHE DL T AN 242 . ANA]
FH# CLAE A 0 S A 3R, “ARBI B S A0 & A R 243k, e HYE LA
JeHib s PR RA X — 8k, SRRk, Haka, mEAA
MEGEWE? 7 (4 22:26-27) HEESEAF55 N BATAS HARRY), AATssEl.  “R
A, AR A, AT bR EMRSL” (B 24:10) o GARAAH
A AN 32 8 SR HRAT A, AT EHCH S ) 7 A P SR A
BUEHIIY . 2408 2 F Y, BOZEHY . AT 25 a3 A 4 .

(=) st

(HAamid) PEMESHEIE. “BELER—F, REMITHR. #
G B E G T/ IXFE: Ui R BT T 4 AR S R S 1, AN AT m) &0 A 2 Ml iE
o, RAERRIER I e E LR TS T ST, IR LR e T (H
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iR, LRt A, RERTFHE T (H 15:1-3) . MRENEN
SR, AFE IR H CRARIE IS ML, AN AN

KRB, RAPRNAE SRR, FrA AER N R TN .
Wt v, MORNBGEGE RN A TR S, (TR T4 SN, 52 AT B
WCHOMLE L R TR Y

F. BEREREAE

JE VLRI E N TEGE 0 I 77 I 2% 2% A5 LA e IR 4 23

(—) MrBEEE. “ANEMmAdsEFE, LwRs 1, £%L71, lmZE
R —4, DER—F (e ) WA, SEE; A — oA,
ER S, TAb T ). A, B4, B, B, U EMT T AE
i, AR E IS EIL . (e ) NERARBR B F B AT F S, XYM
NI et 2, EHAMERE] 7, WEINMEGE” (220, 3-4, D .

(=) WPk ZERE . . “ANEREEH O B2 ESE, f
I Bk, HFEREERBIEATAN, EHEBFEHEC” (H 21:33-
34) o “RAMGESTBAKL, UERTI, MAIZs 7Ed, Fah
i, WMEFHE. NERERXFRRSMALR, EFARAEFRE, it
WELUEERA, FEAEEHAC” (H 21:35-36) o “YTHEMERE M), W0E 4k
B (R 24:18, 21) . XA

AZERESAERAEERET, EERET EAAGNE L L, 3%
LR TwE L, A HE LAFORIE, 2 E KRN, AR
FIASEARGG RIR, sEEW AW, SAEHE, FRAT, A& KL TREE,

AZRKI, R, RF, IANGBRE, MLAEAT, BERRL,
Rz, AL, RAFRL, BETFTHAN, ZEEHRERE F2
ARG EAE Y, KRERZZIK, AFHOARLEL, HEFENETH
ARE A, WFEBREIE A E; SR LW, AT R RS FER,
P #5 64 R L BEAE

ANBEARS AT 4, TR, R, REXARE—L, 4
AR TR, BRI RAE—L, HERLIEER; ZR BN, LLRLIEE,
A AN R, (H22:5-6, 10-15)

(=) NS iFEENA. ENAEZET “FASENI” , FrbE “i
ANIBICARR,  VRAIASITSOB A A (i, A piinsE” (RS 35:31) , {H
FEVEEE LA T A RERNE 2 R MR B] (H 21:1-9) , HE A5
FHAl UL, MEN— R ASE MM . 40
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A B S, IANALER AR LTS, HERE TR, RiT
SRENEJE, ERARREM MY, I TELR,; 2B IR
I R ARIEAN, WA R ESR,

S EZEBARA RN, BERALKITRARF, FRTLEHR;
Fog EATHRE ., MBERFERAANY, AARETF L, TR
ek, A5 ARKARL, HhERLRITRAF, FElLis
. HIALE A e Ak, teol BT e Rt e A, R R AR T AR9ILT
KA, LRI SR, FEBT AR L, LHRTF=+4K
AN A, LB B kdeddrie, (3 21:18-19,28-32)

1 F A 2 2 00 B 2 3 R G T R Bk 1, R T s B A N sE
RETEN, BT Z e (H 21:22) o RO L2EMGHE, #
SEARIL T Wb AR =, A AL SRR I . NET SRR 2 A
i, 5ihATiE, Mha B sl BiboNFE. HELTFISCERAER LTS
i, Ak B AL A AL, RHERSKR” (H 22:16-17) « “FFA BB %
BUHAMA L, TELSMATE, HAEL, XBFlEsEh &% iR
THLTFHIE, FMhENS TiX T, MERMAFE, LHARiRh” (H
22:28-29) . DLEFIRGEA IER AR viE W, XN TR HE ——
Kot Zer, DlAlhigA %

(M9 i SR US A A& B B 1 . N3, SR b5 o IR, {5 F A i
WSETRUT, “ARIMPAKZEEMEIMAN, Eiafh, JEENMb— 5 &% iR
T, B TIACE, FAE HAME L ETN— MM b L
M2, LHARTRM” (1 22:18-19) &

(D SR EE 2. “PIN AR, TN Adl, 82
N, ORI, N, ONAREE, BURAARBEZY, G- AN xR
)7, WEMENEGEEFEHE, FATCHERTE, EREnGEL” (H
22:9) .

(7)) RIET RNERRE. A ANLTE, TIRERAIE, TE40&A8fHh
ML, BORTEAS S BAT T VEVE, BURIEF AWM, sURIKEASRE, Bl
fEf TR FAT TVEVE, SRS, EX—UINE FB T4 ek
BT, AT, MEREMATIEF, B0 FEBEFTEN, 2o A6
iy, B N RABRTIR Y, SO Ak TIRE, B wEHE,
RNy —, EERMAERET, BLEAE” (F 6:2-5; 20K 5:5-
6) o “HSNFTBA SEE OS2 AR, 0BT 4 (0 22 V5 5 MR AR HR AN AR Y 4% ]
2T IMER A RS (R 5:8)
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() REEWERLE. A NRE T XY, BEREYN RS0 -
Gy, ERERET (R 22:14) o bAwikdle TS, B P, R
% AR AR AR B RN IR FR IO, Jd0d 4%, e i, IBRgRE. R
BT, SEARHENS (FIFE) o BB EAA IR A 4R
FOGESILE) S (EMEAERS) ,  CRESSEZEULAN, MR CF
1:4) o IR REZE A BRIEUEHE N H TR IR 5 5 B3A %
B A Ases BRlisE. BEMERARRS BRI K4 (R 4:1-35; IR
15:22-29) . MRS IR LA H NN B OO0 245 B BE T 4k i PO A% R AR 3
— HRE R A EIRE) LA RT (R 5:14-19) . X Tig¢rh,  “48a] 5
AR, AT SRR R 4:20; 2 WA 4:26, 31, 35; 5:6. 10, 13,
16, 18; 6:7) , “HIXLLEWIN, HEW AL CF] 6:18) , WRFEAH AT
(. WABFIR I )L T8 CF) 8:10-15, 30) . “IBE T34k, sids®
GE: JESCE )7 ) BTSN, IRA T NHRRTAE IR M BRI, B
FEARR TR RAEFT S . (oeeeee ) ARIAERAAEAR PV, BEEARARAE, A
NERREGR IR 8 FARIE T, RIS A TE” (B 23:18. 21) o Lidfd
BV KRS T AR Sl BRAR S BE SE SR UG 3 [

CIHZ) FREF IR TR 8E e B, MoK Hom i B8 v vk i
TR, KRB, 57 SRR, BRRS IR, R
R, L T APAIE. RIGRI . SR ESEEMEE N, A7 RIGEE
BAT. WA R G BT 7R L a2 )8 SR
Bl 57 55 A LR . BIRUGISE AT Eah Y, BT A (e 3 ) i = A
RSB S A7 (324 263) , 0B M {ER kb k4% T &
BUEH, H5RETHERVIMHX. “ EWe— &KX" (Wagner-Tsukamo-
to 249, 250, 252) , HSLTIGWHI. HIETERZLTRT (clever institutional
economic ordering) , 1BFEIFFEE . “ U MDA TRETE LSO —
AR KT E B WEZK, I S5ATERFF V2 e Kk R” (Wagner-Tsukamoto
9, HAMARAEMFMEATRILE . AFuERN, e, 57510
L EC R, RO E DL LR R PSS SR ER e AT
TRIZ R, AR FRATTAR AT DU 3046 22 B 475560 140 31 B3 AR A4S B 1% £ 1) v e 1
1EH
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Title: A Model of Success for Journal Publication under the Philosophy of
“Dialogism”: Ralph Cohen and New Literary History in Its Forty Years

Abstract: New Literary History, the most representative academic journal on
literary theory research in American literary circles, enjoys high reputation
and exerts a powerful influence in the international humanities research area.
“Dialogism”, its core publication philosophy, weaves the thread of the publication
process for all issues of the journal, which affords the key to its great success in
extending its academic influence. As the founding editor of the journal, Ralph
Cohen plays the leading role in carrying his philosophy of “dialogism” into action
by opening the following dialogues: (1) the dialogue between the journal and the
academic discipline through topic selection and cover design; (2) dialogue between

editors and scholars through column planning and task allocation; (3) dialogue
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between scholars themselves through narrowing the scope of “Call for Papers”
and soliciting contributions from scholars with different academic backgrounds;
(4) dialogue between different cultures through selection of consultant editors
and collaboration between the journal and research institutions and publishing
institutions.
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AT, EATE SRR EAE, AMUREFARZ RS FARERE,
WA rE B s, S BAEIE P S RKE. AR RS L B B
TEG, XNTRFFRUWEGEA T, FHEeUIATI vd . K255 —
i, LS EAR BRI FE, EBEEARRRMER. WE2, AN ESR
SN 2EARSA T B 2R A S5 P, P ARIKHE B e AT Az, T
A7 SOk e iSRRI T A 52 mm 7. Rk, RTINS 32496 1) 4 A
EEAT Gy, MEBS . IERATRE CHES) siBRHMS: wiE (E
ST PR E; WE GRITIEE) MR BELR, XFEAEMTE
ANSCEEEEARIAT o BBt 20 58 S B G, SRS I R S RO A T
CGHrc2zse)  (New Literary History) , 3R] (Hrc2zsl) , S a2
BT FEgmPi /KK « BHE (Ralph Cohen) .

CRroc sz s ) FZPE S s LS vP B U7 T 1) &, 6 B A070
FERUKRSCF B R MR R, 2RECERAEAREENTIY. 1%
T ERFICSCHEE BRER . « Wiz Lo (Gayatri Spivak)  Frgh#k «
#) (Jonathan Culler) 2L 4b, A SR « i IS (Jirgen
Habermas) . #yfiH « #4559 (Hilary Putnam) . #% « (% (Hyden
White) . #hEEE T « A (Fredric Jameson) | FEAY/E « '3 (Richard
Rorty) SR EH T PisEss. SUIGHEVP 535 . IR 282235 5K | A [R] R
AFERE . ARZFEARAE S AFRZEARRIK. ATH%E B SRR E5KIF4E B

1 W R “FARERSHT RS, CERITBEERBRSARY 4 (2007) @ 1-3,
2 W RNE: “FARERSTI ST, CERUTBUFEREER) 4 (2007) ¢ 1-3.
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CHEARESK, E8) CHrocse) AP aRIT RS . TS, Zafxfy
KA Ty B EARN W R, R A8 LI S 2 E A TR et PaEAL
Uiy CPEERE, AT SR TR CRrcE L) TRt
R AR N [R) BSOSO U A AR IS, IR N ORILHER —H
BOCHAHIFRATE MO, SR IF R Z T 4R 1) 20 B RUR A SR IF
BRATHIXHE R I S A CRrca L) iR s 5 FEEE, N
“HITIFREREZ B X7 “OiE R E 2B XTE 7 R RS ]
IRfE " AR “SCARIRISCAL 2 T x5 7 25 LA T3, AR RHE A 7B

(#hx=x) pelfEs5AHER

FHA60FEAR K, BB N FE BT KPR « K (Irvin
Ehrenpreis) 155 ] « E4%Hi#E (Martin Battestin) 2 3%, B IF M K228
Lo RS, B IR R R AEZ . RIBFE W RZE, BHEME R KRE
hn e B4 (Edgar Shannon) #&UE A /p— AL T, (HEA YN
BEFEA T, BV RN A2 SO e B AR e oy B, BRIE A H &
AR E N, 5K AR TIAE ST B 5T 7 0 ST A% DA AR A ) P | A A
X, BEFNA, “DFE—ARUTE SCEE TS P s A HARAR G B R R —
AL (eeeeee ) ARER SR T NEF L HARA O =R Rk Kk
F7HEFT” (Cohen, “Notes” A2) ' BHEINA, CEHEMEFMBLZM LM, I
e N Z R R IEAT, DME LS8 5 HAR S R AR B i H K AE .
MRS E R FARFERAR —F. REERGBHER R AT, Higad
R T A RO AT R, e, AT “AReE ELE
RGN, Tk IE”  (Cohen, “Notes” A2) .

T, RFHRATHE T HrocsEs) x—TR. BHEX I AR KR
WG O o IXFME U A o AR ER N FmiE TAEME . & X8
Mg E Y, EATIZH, MOE (FEEM)  (The Review of English
Studies) (IARIEZWHA) (The Modern Language Review) (5 JeRB1FIL)
(The Kenyon Review) (IARIEF ALY (Modern Language Notes) “5ix%
B bR AT ERRR TR, BHREARZFARLE. BB 5430
HIHIF FC R B 8 1A AR SR S 2R A, RV At A B8] T RE A% (5] A 22 A ZE
AH IR FC ) 38 AT A i o 3% S8t S At 78 61 7 B 1) 7 e 5 8K = R
WO [, oM« AT R R F LR — AR DR (£
212) o fEGIIMATIET, BHEMOE H A gt . EISAZHL R AR ], A
AT (EFES5ERMPEY  (Journal of Aesthetics and Art Criticism) <8115
FEN . MpyIXEe 2SS, hA R B O & RS w B B — AR R
BT, Rk Ah N i AT B R BRSBTS R G

1 MBI HEEH PR, f A N H .
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fB AP « FE 7 (René Wellek) Floi 3R (R. S. Crane) 273 0 L3R
FRIEK: DU SEMINE A 2 EE. FESEEE CUEEE) 1
CEERT —FHETE, TR AR ST FhoRT B SC 2 S EE AR A I A S
WoNRTEE”  (Wellek and Warren 281) , #r VA FELE SCEWE 78 2 N “ 3¢
i ORISR SO A DL R S ER B E 7 (Wellek and
Warren 272-282) o FORRIAE (052 SLRHEPPATT S E0) rhomi, IR
“H A S A DR SR SC2E R B AR LR S seJE 7 (Crane 1) o BHE
N, BROCEEAR T . SCEEREVE VAR S B AL H ARG R AT T, A
TOCEE AT . A AR IR G i) R e R 1 S N A R L R R B AN TR
S, RS L NATTAE BIRL Aok S S0 s, BRIy GRrsc sz s “Hile
— B, R AR R T E M MR B S ARk IT 7 (Cohen,
“Notes” A3) .

B XA 780 T B ESWAERN T a8 B8, 3
FNBRE ARG KRB SEBEMIAT Y. Bk, (HCES) EERT
BEHTSE S22 F AN A AT AT T 8 S5 e R OGBS S R 2 ]

(Cohen, “A Note” 3) [ [ SN — AR LECH IR KTV T4

FRCH7 0T L YT SEZRRMBREBIREE L. H BEE
XPOOEE VR 2 S kiR, R BMBME S0 sRT WmlER I B AR AR
PG AT B L (eeeeee ) 5 Ol 2 RREWTFHATEREE
(Cohen, “Notes™ A5) . “FrC2gsh” WEME 2 B 5 2 AW ETT it
2, MEAABE T L BEIAE. WEAK, FRAEREZEX ESH “W
)7 SCFE S, TR CGHTCE ) gmZRiTH e (Jonathan Arac) Frifi:  “ (HisC
) HURRAT, MEA BARRT R AL, A PTENLERISCEE” (Arac 703)

MWEE, CFELE GHCEL) Mo, NEXE, iR
B, HREREFZNSTHETRENZOES. BRI, “ZTMNERZ —
X IEAZ”  (Cohen, “Notes” A10) , BIfH2AFEATM A A, Hb 2 A
WA AL PSR daRHEETR “ R 2 2RI A >k 8 S
I X —F5K,  OMESRZR” A NAE R Ei. L b, G
SCEE L) B U B S AN IR T 7] R TRl R s e, 2R R g R A
T FEFEYE . SRS R B i

HFIRE ) 2 B B 3t i

Gz T, BHEG R A BSOS AR R k. BLE, FRAT
KB B 1% T R a0 T HE BN AT () oAt 22 R} 2 TR AR 16 B o 12 ) e 56 138 1) 7 =2
A TIWER S S ARV S P& 1E.

WH, NERR B 2 G 0 AR T AR R P R B A I A AN G 4

1 S0 Hceat) Himi.
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AR R ER, HAERAE T MR AR E R . T . A S
EAREREE, ARSI A M OCHE SO GEE ehe . MO TS — 56— “ Wik
fa” Rl E Y, ZRFEAEZENGR: (&) WIRSCEHR X E, WiTriE
A SCFEARZ R s AN [F A SO B 1) e M HAE R I ;s A
[ RS AFEZL . AFEE SRS X . 2. BRI R ALK
TS ARE RN AL R ER: AR LA B RBNE: S0 LRy i i
&g () AT HBEUE CCFE LM HMZRAA N CE: (=) Bk
BRSSP B S Th s,

BT SAESCE Fat CHroCs= L) a5 0E B30 BRJu Bl AT T 7
SE, FFLLCSEB U B BR AT A IENE] 30T 1) BRSO JERE, A
VINE] SCEET [ ‘HEIRT JEBE”  (Cohen, “Notes” A13) o FXH =44
PR TZ DN AR S LRI E A . B T MBS O X TIsR IR, EE
PR A B LS s . KRR AR HE WA NS 5 B S0
IR FE K. TRMNE -G, REARZRE R EEEE Ches
Y XAFEE BIERR TR, 19694 H R R — I 32 U S0 s s I . Bk
T NBRSCERE TR A, IH E X AU « RigFE (James Cameron) . 7
i« &3 (Georges Poulet) F1Z'[%F « 5% (Robert Weimann) %5, 5 1
F R CRTHRIAR PR , ERAFZARLHFAEE « H- sufi A (E.
H. Gombrich) . F¥if * FEA#H) (George Kubler) , BURZFITHF « #Kik
(Dante Germino) , JjS2FKFH] « #f (Henry May) &5, 1971455 =1+
gl “UREXEFAREN: KR, KES58” ) , BREAAGEHMRY
i« Yl (John Cage) . Frif « T &A% (George Rochberg) 4.

HEAE, BME Gohocysh) FERNE S, k. 2R 185 %,
FE o AL Gy 1 N SCAE RIS OB AR RS A . 7R SE —RRAERR S S b, % TR
VAR 2R e B DR IE S e “ o0 XM X T EESCE R
HME, “XFER” X—MEEZHFE . R, ZREREZHETIMEK.
ATLLUL, T BRI TR, BTN R e i e, X
PR 7 HAb 2R NS RO . T, HTIESE G (1976) F—HixXt
TR A FRBHAT TR, K2 gip) =R R g mms:  (—)
WIE, WRSCEHRIMER . SCEMEP . SO R R R
L BFEENEZ KA CEHEEAD . CEME . ST AR SR e X
DL K 3K e 5 SULE FEDRE A IR 25 Fhaz B . XURS BV A o 25 Bl s 48] DL A2 % i 4k 3%
&y (2D B HAERE . A B TR EUE OO0 S DL ORI TR & B
MR SC . WHTARA AR B FoR A, (HCsL) By KT a7

1 W APa: “AEREEN SR , (OniE2ER) 5 (2009) : 401-402,
2 B CGHCEEEY 1969-1975 4E[R] “XGlkAE” L.
30 B (GHCEEEY 1976 4EFEA “XGIRFE” T,
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B, R R A SR, AR SR R T R
B, Rk B HAR 2R SCEA R RIBR T 305 0 &K R 7T, & v
JRBICH 2. 2R, CHCE ) A HAR SRR A Bh e O )
B, WORE PR ZAR. W oS R ) S F AR AL RE A& H R
BHE R, WG R, R, SCHRIRSE KR SR
Jsamf i, AR A TR A R R . 1% 8 Sk il H A S R B 5T
HENSCEW A, SRR S A H T RE R SCE IR, AR TR AL
KMEWEY . R, BEFFENGITMHE . X T EMAE NS, XL
MEAEAR “BER” , ARELTTERN L REA G RESINRE
BIA, A R o Xk CGErcsE ) wmig K E o F4F (Gordon
Hunter) 8 PFA1HE:

(#LF L) @kalF X2, REENEEBERBA, AALEBEY
MR BFFHEIE, FFRIR T IRHRE, TATFRALFE,
SHESMFR, RRFRRLMR S FHFRYG F K, A — BT
PR L F BT, WAVA & LF L FRICF A LA sb T 3% 5
#ALA .  (Hunter 737 )

2% TS T i B8 [F) 7 R 2 TR0 i () R A, 3B R IAE B SO 1 B 5L 5 %
TR IR BEAL E o 2012880 A Y], DR o 5 JE WM BURFR TH i 55 80 H
KPR, BHRSZ R 246, SRR “3C% 5 R ER 07 21
R G I H R R 5 TR I R B 202, BHERAR, B 5 e
K 7/BL N o 7/ NI A NI WV £ 7 S Y DO PR NI e o T S N st o vl
A, O H BORAE R BB SRR Mo R BARR L R
Fov NSRS PME A B 2 M B R RATHE R R, JENEE QIR &
YE3LHE”  (Cohen, “Notes” A17) o 19894 %M 5T Ol LG, FHES HEL
WA B TE 3 LR UG IR 2238 A F 2 R i A, R it S0 SR ik
A, KRR E T H TR &, IRBPTT SRR T (BiscESRD) o A
Uh, BHEET990ELG, ¥ CHrc#st) h—E=MuoyET, K4y
WUONRAER T, BT8R A 30 53R s D S . s, #y
ok B O B SR RO AR SRAZ R R YR . EEan, b0 T 19894E 2847 =
1 SC*J5#E (Theory of Literature) A& M. i Vi S0 3ik, JRERE — 53, Junk
BRI, BAESE S SO R S RSB SCEFRR (Literary Theory) J& &
1. 2R, SRV R BN K7 AR B 2 A5 R L. A RS0 )5 (Theory of Literature)
53 %##ie (Literary Theory) X %], 2l Rene Wellek and Austin Warren, Theory of Literature,
London: Jonathan Cape, 1949, 31-33; Rene Wellek, “Literary Theory, Criticism and History,” The Se-

wanee Review 1 (1960): 1-19; Antonie Compagnon, Literature, Theory and Common Sense, Princeton:

Princeton University Press, 2004, 10-11 gk .
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ORI 4, A “HFHERFEGAL” o “SCHERE: XHbE r) e
o ATl VNI v S AP o S RIS 7 R AP S 1 Rt 1(7 " BV
FZTRE DI CATIE, FEp S cEAE “dth. ByRia” £25
WIS Rt s 218 « 2% (John Barrow) [ 3CH “ G2 ik
W7 & WA SRR A 7Rk (TS0 52) IR R IE . B
WAE “SCACEE RS . XHBE BB 2RI 7T B B2 51 e il « 2 ek

(Wendy Doniger) W& “&SHEAAIEEMRME . ‘KT EL S5ELGE
f£”  (“Rationalizing the Irrational Other: Orientalism and the Laws of Manu”) ,
AT BN 2 B P » B9 (Ashis Nandy) 930 “HNEHIfE " (“The
Otherness Inside™) %5, FLFEMERL T 19924 CHr L) 5F—HRIES “fh
FIARFEFIZE”  (“Versions of Otherness”) ',

ATRAUE, (s ) 0T 0 R 2 B R R s, 2 R A
AN ZHRITE . 2 b, ZPE I e E 3, s ES 2RI A AT 0 7
HIEE AL, DT REARAE SO BEE 1 24, WAk AN AR 22 A 2L
SHENSCERE AR, WO b, CRr s il @A e AR DL A i A
AU G FIYEAT G4, ATAF1Z IR T 30 BAR RT3 L 2 1 R S HER Y
4R

HIERFE Z ERXE

Chroc 2z 2 ) sm T R 2R 2 B g0, 156 5 AR RS =W
R (k) XM E ERECE. HRWER—MEEEE: A
[FERE AR N S E R AT, Al R R HANR AN . X TC AL IR He S E
FARMERATI . ANfRRIE— W8,  CorcEs) KT gwmigik
BT I R, 58 SCE R T 98 BT 1) R B DR a8 ok | A
[F 7R 50 FH AR B JE B AT BLBI N o 35 A3 45 5 1% = 7
B AR B v BE R 0 T AN T 3R T o G0 SR R AT 32 g A 1) 1) BT A R A gk AT o
PUAE R I, FE450 108 JHTI P, & —JHERA MR 0 32 8 HAEIX 108 i
FI¥H, A 106 W15 TP 1 R b, 8 o] R0 08 25 B0 BT B 1) 09 N 2%
X R IAR Y BB A NS FFE T30, W (a2 sesE? ) (What is
Literature?) (1973) . (X% 5 /1 N0 B %) (Literature and/as Moral

1 “SCARRRE: X RIS AR Jdh i B oK “ S0 53U AR B o o7 1990 4R
FBESWZ —. ZRHK. MHLKLR S, £/ (RS, Khare) NS UOSE R, HPhRRN
SLWAESIFNHE. 1992 5 (Hcast) frf (E RIARRE) W= A, JF S
b AERE I 2R HBAE SO 5 S0 A Bty 1990 BA K 1991 4F B2 B0t Ril 44 o, WO 2 e i
5 % 1A S B IR A% I U B KAE . 20 Ralph Cohen, “Common Wealth Center for Liter-
ary and Cultural Change: Programs 1989-1990,” New Literary History 4 (1990): 1067; Ralph Cohen,
“Common Wealth Center for Literary and Cultural Change: Programs 1990-1991,” New Literary Histo-
ry 4 (1991): 1105-1113. LK (Hicas) 1992 4545 23 5 1 I H I,
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Philosophy) (1983) . (4 BR AL B AR B 3C %2 1) (Literary History in the
Global Age) (2008) 4.

16 SR S Y AR I B ORI e AR, DROA Ik SR R 7R RATRE T, REEIL
AR BT R A TR AR, AR« BRIR B FEANWT 5] R e (X
W ZUKEE 93) o X TICEEIRIATI G, UF A B R E AT
RIS HR B FLAT BN R R AR T A4, I LRARATT 1 i 2% F0E S0 BRAR A 7T
HEFEMHIRE . RF5 1% 8 35 R T 36 9 IR JZ 1R 22 R ) JES AN BB 1) 7 AR
77, VLR TBAF FC I BRI ok 8 (448

CRroc ) k@ SRR 2 HRHE AN KB, HRXIFARKRE
E—TAERBHEM—F 5. B R, 12T 035 RS 2 Y 2 A0 2 00k 1 25

B0 AR E RSO, SRR L. Ak, RBHE—J5 4
WRER IR BLENIMHTIRE, “EHRIMEF—FRANERCE, fE
LR ERE 7 (William 697) M/EFERG. 57—, 5% R AT RFEH
PIBR R AT ACI, FHREELI K EE TS BE 8, R PIX s
B AR A S T () e R

FKEE F RIS « i (Martha Nussbaum) X iR A2, 1980
L, B HERANAE IR E R R Ui, B ERIBEN R ST KRR
SRR, BHEAMIR AL EAR N, 38 5 h %% i Ao dh (1) L% R SC . IR
B, E-RG e b, SIEEME S TN AR G AW
1 (em) SERNEHETERCE”  (“Flawed Crystals: James’s The Golden
Bowl and Literature as Moral Philosophy™) HI 3, FBE G 1Z R E o
SO o RHERT SO EE A AR B A G A S AR RO R, BE R AE
19834F LLiZ AL, A TR CCESHE RIS LT, #dd s
FA P« HHRrE (Hilary Putnam) « KT« 2% (David Sidorsky)
KT« @l « 573E/K (D. D. Raphael) VLR SCHMFFEEE « BLEM (Murray
Krieger) x2S 5iT1E, XTIV EESI K T REZH T
FAHEREREE . YU 2 RN SCER R LR DS, R ST A
N SCAEA S — e TR, A ATE B oOGE RS SRR R, Hi
WY Ao ET 7 R 53) o Bl e IR E, 2R “B
BOMRIE RO AT F 7 — Bl 1], b 3052 38 R 2 2 3 0 SO A 2 2 TR K 2R
B 7 HEERZIF M (Nussbaum 765) . XHITIMIZ 5, ZHE « KirRib
(Antony Cascardi) fJZEAE (LW 22 8)  (Literature and the Question
of Philosophy) (1987) , LK 19974E. 19984 HATE BRI 75 FIM (72
53%)  (Philosophy and Literature) L FTREIFHITI®, 52 8/0HRZEIX—

1  See Martha Nusbaum, “Ralph Cohen and the Dialogue between Philosophy and Literature,” New
Literary History 4 (2009): 758-760.
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TR e o Sk, SRR A RLE & CH S ) AR IR — R AR B
Fr RAERIVE R G PP IE: IR TR PRk « BHE I AE FLEE /1 1
Yo ALREELA H — 8 2 KA E RARE, RGN 10 K A B9 e LAl
IR TG, AP AR IG5 41” (Nussbaum 760)

Y7 [F) 2 2 (A (RN U8 S e GRS 50 Bt b s, #
AT E s “ORERFFEE. R (R 1D B, DURILEEAR
BEFCRIEIRE . ol e M ERIB R . R GRS se) g, HAEs
KIBC NI —— IR A R M ST, T A2 R B 2R N SCEE R
IS ZARM S —. Bk, CHroc L) i sk £ SR e BAR BT h XU i
Ja—BUMATEE T, @AM E ST EAH SR .. TR —a, BHETE
H, “HE—ARLEFREEMNTIYH, KEHMmMEY, JEEFHRHEREZ S
HRAEH”  (Cohen, “Notes” A7) o B2, CHrocse) S ih BIA L E
5YEBE R, LEER @I EN, DR RS E i3 8 n B % 5
Moo UIFE 1970 4F28 — &5 — W £ 808 “ sz my 7?2 7 (“Is Literary
History Obsolete?”) X—#2rf, RBHEIE 7RI =1 S /EEf6EmE . 7674
TFEET, CHIRE G LS EAN] —— UHE O A ] —— DA 2 i
PSR SR B (Pegasus) o FHAEHIMNZR BT ML k17 (Medusa)
B % B OR, SRR VR BN T L L B (Muses) BB AIFLIL (Mt
Helikon) , FEAERLANE [ A 7 B8 RJEIR (Hippocrene) o 155 i H SR K,
4 B, RESOR SCN BB R AR BRIAE F s BHEH K XA, H R
TRk TAANZ EB AR, HHA iz ddm, Lz A A s W 209 X
FEIA A ] s ST S8 B A AR S SRR i B B AR LS AR AR IR SO ST
M5, SCEERASCEIOFR B A ER PR B R, R
AR, S SR

FR CHrgss) Himddm e Fia g2 . M1969FF19854F (7], i
ILSTHATIY I 5 B R SL 1 3 10 475 1 o 3% 847 i R R BF 1T I 2R, X
BT HZERME., X 53198645 5, U T RAERE, BT Al
FRE, ARUTZET K. CHss) fEd s vt b Ad A 4 i DA R 5 3 X —
AR, TR T OE . IXAUR R TA B T HAL T 244, WM
Pt b ST R O 2[R 2 NG MR VR, eI BB T R R Y A
o, B TEEA BHE LA RAZTIA G X T 32 S SO Fi R
AT ML BANSL I, SO LLAM 1 2 20} R W] g ik N 3 SC 2B 7040
e

AL, 0 R RIS s T R T A L R s O [ 2 O P e
G CEERD) ME, — A AR T — AN RS, =i 8

1 See Robin Hard, The Routledge Handbook of Greek Mythology, London and New York: Routledge,
2004, 330.
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IR, WV BN I8, 8RR g R LI ok, SR
W 7 AR E o E, RIS EENT - FiFie, TUEE, MNnE
AR ARX I ) AEVE e AR P — b A B AR DR, R R e [
XU IIEE R, T ARG R AT ARSI A AL b BT TR AL
I AR, A2 H DA i e o /) 23 AT A2 IR RE T B2 2 4 4T
BB 0 2 ARAE S, AT 38 S R IS R B I S I S = AR WF 1) i T 35 B B
O 5 J T FUBLIR TS AR 10 e B2 55 31y o D055 103k LSRR E D 31 o v
FRE R EEARTE,  WOAF & T4 2 80 32 R DL e A BB T i, e X
I BB R LI ARSI T T AR, IR RERE G 2 X T
HIREE 78 70 e s AE S AT T

FERFFEE Z ERITE

S A 2 RS BAT) . SR REAH PR R B WANEE, (H [E TR
Wi “lAmiiE” WNBAZ . CGBocsssl) % ESMRIEIHTY, %35
ITHEE AZ E BB S SR, RS2 T & 5 2R SRR B, A e
RESMAT R R, WA E, HIERXMEE, NEE R 216
X UG R 732N, T AR T B A% B AR W A AR . an ik
23 [R5 AT ) 3 R A 80 i, el Lk AN R EE R 2 [A) AR DR
SEPUNTTE, TR 2 G AE T () BEAR SR A T Z

T Ak 5 R AR 2 TR BT RR IR AT, B SR SR g 6 e A e s
Feri CHID s CE, oA &R AR F e K KL (Cohen,
“Notes” A4) o B2, (R, AMCE 4 TP 3 B R E
R AL, I EEAE PR AR AR 22 38 U B Rl A el S, RN, “HEHEAT
R ——UNAFE — DRI, — A3k fEdAT B MIAEAE P =
W, I EAR, (eeeeee ) BARAERRREE B REAXEIER” CRglE A
JARE 128) o CHICF ) X EEEAINIX —BERTCEE N 5 [F) 23 (A R
SN

HAalTaG, BHEMEXS CHragcsssh) BT B ek, DUET 235 55
HZMEFEGE, GFMdhie, HE2 =Mk 25, RCEit. 85
PRYCIE AR R R IBIE N e S, FEER AR EEEN A
MRy EAR, WK A AT E R0 50 R AR B2 5 A I &%
H e SO b, SiAH B2 18] B A (R0 s B St — 25 R0 . R il Bl
SESCEROARAR, B2, FHZMPMERS. Wit tFe LS B E
R JEAEHE— 20 P SR IR S5 S S FE SR A\ AR B

H 1971 44h, FHES TR BdE— DAL AR EE . ik BR Briscss S i)
R Rz sy N IR R (Reply)  [AI)%; (Response) Fl1AiiF (Commentary)
=AEEH BIERHRRERE, AR R H A R AR B R B 1%
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2 E GRS IE T R IR A, DA i R o 3 — i SR i — D AR B
HIERM SR N Y. INEH N EMES . I H, ZE01FNE SR
Wk, R AR P AT VRS, B TR W A R T — R R . [
A HWGR ISR, NAEZAKREE RiRE R EEE PR CEEL, HE
TR ARIRE N LFER L. oL, X8 12 53 A 2238 2 6] AR
KACHERE J5 SR, Az T B R H

FOPAE B 0PI SCE AT mvE . RHREE — AN A SR XY
YR B A SCE AT 2 B I AR R T 3R tH ) 1) . [RIIS,  Gb sl Rl Al Al T2
HATHEE N F AN N 27 (Cohen, “Notes” A4) . Bl S N AT
— AR YRR S S AR, R I TS, PSR R R T
REMVB TR A . hAh, ROUTP AR RIS SRR EEW R R, @E, fhe
RN DS R R IR 5 BT A 3R N RS S22 AR P N S T
A AT IR EEATA IR, RS R B8E 2 A0, JFHiA
1) s VPR T 07 M 5] o B an, FE RS SR 1% ) 1981 4R 58 13 4556 — BB (—))
i, BRI

RFZEMR, ARA RH REBFRE, LEKSFHOME
A, BHARBTERFEERALHER, BTEAEBREHREEH
Ao AT A B AR R 69 B B, (e ) R AL EFAFFH LR
FaA LTI B ZANALTRE, ARk, RERLES.
HAR - MBI EF A SR L, BELBEEFRMA T HHT 8

e (eooe) B, ERT - REBRER, WwRAEHER, 3#7T
AT EA T RATGEE Y m. (o) BRBIFRT FEBBAT R

517 WA L A I AR AT IR 7 K, FRANKX A B, XA
e, (Cohen, “Notes” A13)

MIER EE,  CHaC ) Bfs BRIy A R 274 2 18] R JF 0 5580
FEAL T WL pORRE, AL R ES IR LLAR A, SEILRERRR AN S0
[F 7 (Cixous 751) o [HI&. [8 8 LA K sivPA= B 5 T 344 1918 S0 5 A 15
mE. PR HBEILER P MRe SR A AT Re T R B 2 Ak, IR H
AR 22 18] A L A S 3 P, T s A B D) A vy 4 0 1 S % 1)
Y ERAT L. AT RAUE, X =AM H AR EATREREAR B MBS K,
N AESRER 4R 5] o IE A4S « 15 75 (Hélene Cixous) F157 4845 « K€ 7 (Laurent
Milesi) 7£ « BHURHE » — 30 frist:

IR AFELEIANEMAGERE, B BT RZAARAPOH
FEAEX B RAEN LB EGA, 2HERAXZEEHGE, RNH®
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AFEEZ—APBEREK - ABOA, FRHE, —AEBA, —AMFH SR
BB, RBROA, BRE%, RELOL, RLEMRELE. @
X—7, 4R R, HARTHA A, (Cixous 752)

AL B A Z B HI X 1E

19764F, 2955 « FEH &M A EE T Glgs ) BkAT TR,
FEEENGE RN, SR T CHoCy ) 7836 E 5 Mo 2 5 il
RGN “ERIEH AN AT US - REEENEIRE. W - P
{A%E « Bk (Hans Robert Jauss)  JR/RK X « 3 (Wolfgang Iser)  JC
H o« y&%F 2 (Yuri Lotman) . #hi/R « #pyHF (Gérard Genette) . il o B
P EMIE (Jean Starobinski) , KELE = « [4F (Roland Barthes) . #1|4i—
WigEST T (Lévi-Strauss)  MEFT « 48 H L (Jacques Derrida)  fR% « FF}
(Paul Ricoeur) 25 KJfiffjSC % ” (Cohen, “Notes” A1) . XA (B
) AT -CE, BERA SR PE . X SRR AT B
ARSI S AR SR AT 5.

CRr s ) s R SR SO A R U, 8 2 38 JHLZE T 420 ot v 20 266 111
R, WE, —MRERANEER. SRS AR RSEE THHEA
AR, HERERBAR. #f. RIEEFRAL . BPRIERS . Ghess)
MBI\ T W =R, Al ES9 . wHR s 50 . X I Agont
ST A ) SO RS A B AR PO B R ) S . E OB C sy Tz
br, iR eI 19 fran s g, KA 10 Ak AR E, AIEMEERTE
WA 6 FRE BRI, A 2 A RERTIAEE, A 1 ALK BRI . 180 7] e,
bR EON TR S L LR AL, B — M E RS A A, X AR
13 “CABATT R LIRS AR T 4h s W R IR L B S S T (Bleich 715)
PWAZ TR K R TIAE, &5 A2 TR R TR Wik Skl « P75 (Hélene
Cixous) . FHEA. WhHTEEIS & H AT o) g o v LA, 12 P (%) ot i) & 6 41 BA
FLIE SR 1 5 [ [F) HAth 2 SRt AT VAl B MR 4% o K L (v 2 8 1 J2E B AN TR
5 NIWIESE, AR HOE RN 3 1 a5 A R B )ik £ .

CRr 252 [RRE 5 30T 9 50 15 1 A0 K27 B0 oA 2 TR R & A
DU AN [F] SCAL 2 TE] 50 U o 3 — 0 = B0 i 28 7 2 i B a8 SOl 3k it
7o Bz TR E SR ETE,  (HroCEEsh) T 199545 F1 K& K528 /5
o= AR e 2 BERIIRAR R T 19974F CHrC s ) M F @ “ 3
AeHEg: PEMPET”  “Cultural Studies: China and the West”) WJHEAE ., M
20004FFF4f, 1T ) — e S B R SRR R O, FRAEFRIE ST HR X H AR

1 S0 BREARE. WP T IER R IEREITIMBSER ", iRy 3 (2007) -
205-206; B “CFEARMITIMESBATIRGT R E L@ AT, (gRiEsEmRD) 6 (2007) - 453-
454,
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KATo 20134FHE, FEHTTEMIGH « SU/RHTEE (Rita Felski) MBI F, i%
FUTF 46 WL R 22 AR AL AR, Phik 7199545 LU Kk 3R 350 40 L i S &= kAT
BIRE, ICEERUNE 7051 F2013, 201500 20204 AR R AT . BhAh, GBI
Y A HIE. BBRECEE . X EE L IE E R UM R
EABRMIE T, WS CHrcazs) e i B G it A
AP

CRr 7 52 9 R ST [R) 3T AR 2 18] RO 135 3 A4 B 1 ) [) 11490 22 1] £
HfE L. TEIEE, SRR R4 « FE2 P K (Tzvetan Todorov) %5 A7TE
CHrac ) ST E— a7 7RI (Ree) o QTR GE, RBHEAE
CRE2E) gmiR e M, X007 m] BLG A2 R 2ok B0 7 T & R &S L & )
B, WERHAEIZ,  GEciEs) 1974 ANEE - WPE TIRA (i
) (Poétique) < EMEBLIAN) “HEMIE: WEIEEF RS ”  (“White
Mythology: Metaphor in the Text of Philosophy”) —3; fE19754E2E /5458 1A
(ESMEE: 1) FRE TP 2% « B 85 « Sk (Louis Marin) | 4]
Yt o WrREST WAEVE 2 E P R R CE B AL, (Rr2e) REM &AL
Aoy CHrocsse) e, XEER AT i oT sk vk E A EAR I T T 1A .
CHrocs ) A (ResE) ar DAl 2 AR TIY Z RV B DTSR e . e BRI
X7 R T AT S Ao IR SO ORI S| 7oA R )RR

RIERHRA NI AR Z,  CHocs 58) AT A RE 1 TR 223 24
T R RAATT R S SR, [N 3 25 [ AN [R) 40038 1) 2 5 v A 27 R B ) ) 1) 23
TR DN ) e AT B, X TEEE BT 1% T RS LA, T RE A8 SL I T
TR E IR K HE S A AN JZ R AR N — AR TR B AR AT, (G
) ARSI E BT, JRIEf AT B 2RI, MRS T e
(T DL B i 7 3 FE e H SRR T X, % TIAE 51 WO 22
AR R, 3K TSR AS B 2 RIE e, RIEAEH], IS5 AF SO E
SR FEITRE, X KRFTH 1A E 7238 W EIR AKCF AT ER 615 K- 5l
R H AR 5 A E A1 S 5% A g BB 5 WO S AR TSR
bR [ T 58 18] HH R R B 2R 55, o9 T H G r= AR R i L H 2R A%

Coroczz ) AP RIS B RI\TIFE AR Z B R E HiE FEE 2
ARG 53 [R5 2 T A BLR SCAC TR SCA Z TR R i . 8 “BlliE T
A E—— AT IR RN Z B2 6. EXE, AT
AR F R BT = SO AR (Banathy ix) o (HISC#E) MIITHEALR,
FEEE AR AU H 2 SRS R, HESD T AR RN AR SUR BT T LA A
R SCAHZ R B F S E R R . AF v Tg, RHEUR DUkt i SLEAE, 5 Bh

1 0L s« ZROoRIdE.  CHrcEsE G55 18D ), BRESERI. BUM: Wiyl ks s,
2013 4, %54 1,
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CHroc2 s2) MRS &, BIREIEHE AT & 7GR0, Rit& T2
AR AR RIS, IEAFSEE  AFRER ARSI A fa,
AR L EEEE, A TTHES) SCE B W SR W A AT ACRE, HESD LA
XI5 RHR A 2 BN A AR
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Retooling, Composing and Connecting: New Trends

in Research on the History of Danish Literature

fil 4% (He Chang)

MERE: %2 -BW - ZWHH (FFZXF: 1000-1900) DLarE R B 475
HW G BEMAREREFHERER, RAFHEEXWFT %, UH#EX
AukkE KX oy A KA, B R EM K E L U8 Ak oy U SURF T AR S
BAE—R, BEATRFEEFHAZXFEE, AX—ERZHN, AREFR
HERGEETELEMME, MWK TR, RERENFRE & 54k
BAHARE N TRIAZ XFAEL B B0 R G 5T, Ty EZ
DHEEHEME, ERE, UAEENERFALER, Rk, XA
THREA, WA T LR CF £, EERAEER . o
RECARKRE “Wah” WXFE, REENUFZIAETZERANERA AL
SO R R M et R RN I, DR U G R X — UK I R
2o

KEEHE: (FEUF: 1000-1900) 5 % — BT« &5 #H & £ 0 AT 4
P Bk

EEREN: M7, B, MMNTERFAEEFRBER, TEART 0 HE
& SO A R

Title: Retooling, Composing and Connecting: New Trends in Research on the
History of Danish Literature

Abstract: Within a theoretical framework combining Bruno Latour’s “Actor-
Network Theory” and Paul Ricceur’s narratology, Anne-Marie Mai’s new book
Danish Literature from 1000 to 1900 weaves together various literary texts and
historical materials that are little known to modern readers through her new-
historic style of narration, aiming to recreate the history of Danish literature amid
the heteroglossia. On the strength of this framework, the rich information about
authors and their works is reorganized into a networked new-historical narration.
Mai not only tries to demonstrate the contribution of Danish literature in different
literary periods, its features of inter-media and cosmopolitan writing, as well as its
gender and public dimension, but also endeavors to describe a flow and connection
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between authors, books and ages in a manner which features retooling, composing
and connecting. The originality of this book mainly lies in the author’s in-depth
discussion on the uniqueness and cosmopolitanism of Danish literature and her
breakthrough in her attempts to reconceptualize the genre of historiography .
Keywords: Danish Literature from 1000 to 1900; Anne-Marie Mai; New-
historicism; Actor-Network Theory; historiography

Author: He Chang, Ph.D., is Professor at the School of International Studies,
Hangzhou Normal University (Hangzhou 311121, China). Her research interest is
British literature and World literature (Email: rabbithc@hotmail.com).

FHEZ 02 R L NG S — AN E B S, HRE EAZ AR s
YEZ % 4E4 (Hans Christian Andersen) . “JERRELH 7 FE /R (Ludvig
Holberg) . “Ab&# 4" =258 (Georg Brandes) . i NI/R AT
T LS (Henrik Pontoppidan) . i #& % (Karl Adolph Gjellerup) #lI
JER% (Johannes Vilhelm Jensen) IX%ERIG] 58 1 3C 22 K. VT 4F K E Rz At
AWK BOGH P s, B SAMEE T AN 2R, BURBRT 3L,
UAPFE . Rk, BB SRR R RSB R . 4K U)K
(P. M. Mitchell) 9mz5 1) (FFECERIRER) (A4 History of Danish Literature,
1971) . ®'%E/K (Sven Hakon Rossel) ZmELff) (FFEEC2:%) (4 History
of Danish Literature, 1992) , KM (Dan Ringgaard) Flizi# (Mads
Rosendahl Thomsen) F4ift) ({E NI CARPIEE L) (Danish Literature
as World Literature, 2017) 2 J5, ANHWIFFECERTER . TR % -1
W« %% (Anne-Marie Mai) [{1F 1 (FF3FE 5 1000-1900)  (Danish Literature
from 1000 to 1900) JFF2 305 s AR B, JUH AR R R ik 46 1) BE 2L,
YEH T SR ok -

FH (FHECF: 1000-1900) WLEFIFRE, HlHEHAF. et 1E
FH A& (Bruno Latour) [1) “4T81#F M 4% ”  (Actor-Network Theory) JELAH
FIFEL (Paul Ricceur) fAUH2EAIIRHELL, RATHT I 523 Tk, PAECC
Ak F X BOR KA, KGR EFhEE 2 g N R S22 A AN 7 ek g 23
fE—it. fEX—HEREZ N, HIRAEE LIHAER I FEE AN E, M7 1%
HORHE. BARIER R SER0R . %15 B AP S N L, (R Tk
B R RO S22 5, USRI N TS Sl AT 95 IO FAES SC B 5 . vl RAE, 1%
FAE ST RIPF 22 SCEAEA RS B CRUFEHT DT S 3, ket 2

Moy B SR, YRR S SO RN 32 SR HRAE D B EGEt S Tk, T HL
W RIS B M, DURE TR EFE R A SLAERE . BRib 2 A1,
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FHTH “HEA ., WEMBGE T LB L eifE” a2y Y, N
FEE . MRS A AR R DRI “Uish” sCazs. B, B aHE 2 A MY
RIUNAEEZ RS FF 22 SRR P A SR PR AT, IAREIAEAE 2 %) S 5
gmffe (historiography) iX— SCAR) SEBE 1 24 2 o

—. ZREER: KAEEMRPHAEIFESE

G-I o F UGN S L PN R 2, LUK SO SCAR T T S
BN E, BUTRE —WEAREREME, 20 5O R BV 1) P2 3022 4
ZAS AR B e AR AR ) R 7 e b A E R 8, 2%
TEBS [V NH & 2 = AN D ST B, M2 W2 T3 B S 30 T PR SR A
10004 22 19004 Z [A] ) R k4% o X =AM Bear il & “1000-1700: WA
KRB AIBA”  (from God’s time to man’s time) , “1700-1800: 55211
20,7 (the century of Enlightenment) F1 “1800-1900: f#f5AIH 2" (the age
of longings) . BHAKIMIE, FEH —FrB, PSR SR 20T 538 8 A S0 HL
G “N” BONBEBE R 5 BAE TRHEEIACCE RN, X
R DL A6 WO 1) )5 28 ST P22 ST IR Z 2 e bR s 38 =B B &
RN “AEDR7 - E TR P IR T SO BRZE S B N B R I A
fEE R, )N I SR W1 8 SR 3 S P e TR 2 Y S I JE B o I = AN B
PL“N” NFEB——F B BE “N” B4, BB “N7 1E
5, M =B B “N” s . = APTBA LR, HOORER, fER
SR I BT RBEINT o RIS W, 2R RGN 3 5
HREMNT G LN RETX. XTEH, H¥hy . “K2
Bore s EE, Eagibe s, EARUHEm TR EAE S, EA R
XoF FS A 4 Gy A R 0 DAHE 1 () B AR SC 2B AR S I ED RANPEAY . (e IR
292) . HFZ, ARSI N gEN SO, BRI, B, %
FISCFAR S, A28 T s N R R R s . WX — AR E,
(FHE230%%: 1000-1900) ToSEBkH TiX —FH, e mpxd AR 1B AR M
MR R, ARNEA NCE SRS L E .

e FR Pz b, 2200 E RS B AN R S B . SCE N
THMEF), MRAAAE, U2 &2 . BRIy, B9
A IRIE 3 L (Romanticism) Al fEAEEERK, RIEE GE—1E
B B, EERMES, SRt “EH” (murky) THERIRE “FE4L”
(schematic) (145-149) o $R1fi, U F PR s agf 4 1 — Bof 393 756 A1 Je k) BRAS Tt
)& (Adam Gottlob Oehlenschlidger) . % 25 (Henrik Steffens) 2%/
SCEE BN OGVE, R A P 22 IR IE T O R B R A A ), R S B

1 ARSCHIZ5| ¥t B Anne-Marie Mai, Danish Literature from 1000 to 1900, translated by John
Irons, Odense: University Press of Southern Denmark, 2022, F SCAXBRIE ALY, ANE——18,
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TN BBk . O TS BRI, F AT A [l B 1 IX B RE AR R 1 S
AN, EdZ KB AUA T 2T MR REMAENFTEIRIE E
N AE1OME A0 PF22 SO, 8 30 BB IENRIE S il
(Bildung-literature) . [J&IRIE + X (national Romanticism) . {1532 HE /R
RS (Biedermeier literature) AR X (radical Romanticism) 4
JEE Yy, EATEETEE Yk, Bl TILEE, HER) TP EEIRIE SO =R AR
bRk, RS T HANEREENEMZER. BRI s, fERHE 184 T3
AR, FiEs TR SE P 2w, DU i ARSI R 2
Fpscsash, AT, (FFEE30%: 1000-1900) & — 40 246 B — 4 i T 4k
ENEN R =R v =

FEMEIMYERE b, SCSCARS [y S0 858 i SR I e BB R R O S T S X
PAVER SRR . ARYEHT P L 3 R, SR E R EAFE “Hist” 5 ‘Y
7R R, “SCARF LM (historicity of texts) 5 ¢ S SC
(textuality of history) [A2$3F 5. *FfEF MG RUE, FRATRERE “ LAY 56
MRS AR, WA SO SOR B 7 (8) , SCUEEHF BN RANGE =) iR
TSRS SOA, TR R A P SR ST S E N BT STtk
A, BRI, FEARFERT R E BREZ R, DT E R
PR HOR . AL AR 2 BPRE T g 23— RIRS W0 484000 S5 N NRER) SC 24
S Bildn, FHER,  dr B BRI P AR R e AR AR 186 T IR F 9%
WL, B S LA R GIE T B ilicE CFmdt@)  (“Tante Tandpine”,
1872) °. EFHILBSAL, BB ZBR A, B—AFF 51T R %
VEZ BB+ » 70 B3 48 (Leonora Christina) 5 5¢. 72 B &5 P22 [
Foow B 2 U )L, B EEE, MfE NBUB U A T20R 4. R
Ja, WEE (EM23)  (Jammers Minde) iCsFRP A NG . 328 JiRIAA,
CElzsy “ANEMR” (78) thidsk 1w BB 22 VT 5 P2 BuG
B4, HZZ R TR o R AR R SO R . lan, o B A 46
TE ARG Ot 1 R FARMAEE . S saE . V. PHERIERRTE, KA
CHIERREZ [ TES . B TSR ZBUE KL R, T HBEE A A
AME, BN SH “CRER. BREEERN” (79 BPHEE, MR
. MGk, WO 7R A CAERR P A O R, AR E RIS SRS
IIE MR BRI R SE R, AN X5 20 1K I S v ) S 40 SRR AL A < 0 ORI ()RS
FEEER]” (80) o FEZMHTZ T, X (EMLR) BEZ 5 ANIER) S

1 See Anne-Marie Mai, Danish Literature from 1000 to 1900, translated by John Irons, Odense: Uni-
versity Press of Southern Denmark, 2022, 148.

2 U WK CRDIERET, (P SCR s, B LT, dbal: SNBSS
FoH A, 2006 4, 55 670-673 7.

3 See Anne-Marie Mai, Danish Literature from 1000 to 1900, translated by John Irons, Odense: Uni-
versity Press of Southern Denmark, 2022, 141.
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SRR, SRR BRI A S ATEAIR SR, CARE T REEARR,
WHAHFN, TRIEHENE 185 « BRI AL, BV ZIRAE S AP e A 2 B
WERR, MR EIER KR (qtd. in Montrose 396)

%A W BAR IR AR I AE F R I G A B 2 B Dl B IR
RO LHEERB R REEHERREZIN R —. WELENE ik, “HP%E
IR (FHEE s ) AL, ARFLEX B AN AOSC  H h 21
nrEZwER” (100, MIMA RS K 7P SRR . USSR
WG, 225t oK 2 #9540 « b /R (Charlotta Dorothea Biehl) 5 £ /K
£, B FL/K (Johannes Ewald) £ B M B RLLE, A RNl / W75 iE T
FEZEH TXARKREFZAT ARG BiGE; R e, Lk k
KHSZ 58 T1X 3 AT )y, P22 15 R B A8 22 2 I8 2o P WL AR SR A 56 1 EE 220
Fro B 7 MEAER LIS, FEAEG0 5 L 24 AR ZUTEZ (school-teacher
authors) AWM AN AR BRI VG . IEQIFRE T ud, Hrh s 3  “8h
TV S 3 A U 1 P A 55 12 M RS R U T SE B S SR
(680) , TXWARMZZ A (FIEIC5: 1000-1900) HHE B ST .

(FFESCEE: 1000-1900) FEHL 122 — BTN « Z2URJE 1 SO AL AN i 1
SCEALET o WG R T DLSCERSC R F UK A O LR . AT, i
FE 7 VEE T R MK (Charles Sainte-Beuve) ' SR &, 2%
PR R E P s NAE SO R P se E E T, SRR ST S A
RIS Z TS . kR b, X R SRS TS CaET
BATEN D6 RIERBHOW A, 38 AAETE, A aeainih
HR AR G AR R B TR R 2R AR S ] s R AR A RTINS 2, % - BN - F
PARIR AR 22T T, 0 70 i e 8 50 A A i (R A (1) A S Sk B B Ak 7 I e
PR SO SR, ORI AR X P S 2 R S A

—. RES5EE: WREEPHAEXESR

fE (PFE305: 1000-1900) — i, Z2-3L[N « ZX) 30 S Ak 3
HAF R ZE K (network) o S AR 28 G0 0 JECTR 1) 2R BB A, Sl A i
M, BOREAZES . MAERXMERGEANRIRACR ML Rgirh, 1B, . AR,
EIBIEE R Wil BTN, A HEEMN T, Ak EE
Pr R NREFAME W « FIEURPTN “173)% 7 (actor) , BEHA
FIR, GBI, SSHURNL, fEH B “TRERG T BT, <73
%7 ABURA, DR AR, TR 2R
1 FAAFREEE 19 Ha SCAERRETEADD, LLE G A PE 77 (oeuvre portraits) K. il
ECR “ N RADEHGEMIAN, —DMESERIA. 7 S0 xE,  “NEERBR—F
BRI RZHFIE” ,  (IME PR 1(2008): 5.

2 See Anne-Marie Mai, Danish Literature from 1000 to 1900, translated by John Irons, Odense: Uni-
versity Press of Southern Denmark, 2022, 9.




New Trends in Research on the History of Danish Literature / He Chang | 725

K, F—MTahE e — g A (knot) , 4552 A28, AHE S M, Jf
TEMEORERH EHIEA . PRS2 P EUREIR TG R, FHGT TR 2 “&
T BB, IS s RS, IERAERB)
w, PEE . PR DL AREAHIRS,, bl . iERAE Bikisht, Pk
SRR “I78hE” WEMAERT, AWREFEBHK. N7 E—D Ul
WA, VE#BIHE T IR (Rita Felski) 76 (EFRIRIRY - (Limits of
Critique, 2015) W ]—Bif:  “SUARTEAPZEAERR S, e AR w5 ik = ]
A TE],  DARE AT Fi0) 54 AR 2R 07 5 HA R AR &R (-eeeee ) SR
SR R T RS SR ER BRI R . TRAESCI GRsh) P RRER S 5%
(182) o fE FR#HFAIEMIRGI T, &/ “Wish” PRI TP HRK
INFARE 2. RIEZ RIRIBEES, SR, B, & RS 2 mpyBess, CLLH
an JE IR s A b s SR 2 TR R

P22 3 1) BTGNS STACRFE B HRF IR () MO BRI ST AR S M .
TN T A ST AL, ErEEE, Ja e, ARInas, 2R
) G 248 7 ) R DR R A Gt o ok, PHEZE T8 T-ERERIE R i H B 218 Rk
X, 5WEEE. EHGEARE T, RN E v X ) s AT el . X
BELIR, PHEEEAB KRR RS,  “CRER TR T SRR B,
fary B REEFEL” U 2) o B, MEFRIIFFEEREARE R (Saxo
Grammaticus) F20tH 22 W) I FE AN 7057 #% (Sophus Claussen) , F}22 W%
AT 2R 2 B 5 B AN S SRR A, X — st (PFE230%%: 1000-
1900) —PHI R MU SLIPFR B0 BAER 04, Z R4 smii Pt
FACEAE S — Rt BV S /E (cosmopolitan writing) o 40, g H 5 —4L
FFEEIRE E SCRE N BIESEPR FA5 a5 T [ L vk EAE [ 5 50 152 .
HARK, R AR FL/R (Johannes Ewald) FIE#%#% (Jens Baggesen) #f
LT JEEE R W B (Laurence Sterne) . 4% (Edward Young) . J%:[EH#
R AR (Jean-Jacques Rousseau) A1 [ EAG IR 7F N 50 # DG (Friedrich
Gottlieb Klopstock) JRIETFVEFMELE . "MRGHISEILH (#45 M) (“The
Golden Horns™) W73 &8 TR AFIBEL H AR B 75K B 5 W 55 U (Henrich
Steffens) KIA16/N FIXTIR . A BIEME, B 25 0 5 78 EVRE 3= SCRARJA
PR R . 18024F, A 7148 [E HR Z & BE N, &5 224 iy 4 [ H A 32 SCRIVR 8 32 AR
F NY% 4% (Johanna Gottlieb Fichte) . #f#k (Friedrich Wilhelm Joseph von
Schelling) Fl#if# (Johanna Wolfgang von Goethe) #3745 >K4E, K nl LAy, 7

VRIS 2 SRR il TRE, ARSI RO P IRIE X O
FIBERIE L —. EZEKR, XML ENES SBHEM 13

VEZ T 1 A RS A S A R A0S . JCHAE IO 28 5 24 PF 08 N2k

1 See Anne-Marie Mai, Danish Literature from 1000 to 1900, translated by John Irons, Odense: Uni-
versity Press of Southern Denmark, 2022, 145.
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EHEFRDAR, PEFEAEZAUEATE T RIS 50f 32 AR R0 s Z0 .« ko7
PE” o B, EXRIRIEKEE (M. A. Goldschmidt) A5 BE 1A /N (T
FA[A)  (Homeless) 1, TN BABH B 5t AE P22 DL RN 1) B F80Z
M FIATR R [FIRE, P20 R = AR I AR s &
B S B PFR L AEBRINSRAS 1T 2 2. —F Az, FEERISCER R
N ECREFR A E R R 7 (GE < D« KYIR 82) , L, AT
B AR DATIS AN 52 [ 5% J= PR 1) 23 A8 H bRt 1

X PFEE S WA R s B AR (P 1000-1900) — 6 H
FifE. ZIRE LB EENYERT A (inter-media) AW, FHZENRE R Tk
WSTARBIPF S SO IR EEFRINAE PN T 0 . Fo— X SCAKT 51 5 Ui
MR e, et PHEE SR, (BT, &9 SUATCHIE & AR
SIS b, IR AR, AR A AN 2 b, DRSS R
NATTRE A BELZT I AR AL 31212« AEZICH ARG 41 7 HE =4 (the Jelling
Stone) , EHMRFF LA, Ban—AKFTH B, HATH L
B FrG Sl « 4 TAHACEEA RN AR, T TE8NAM E, $#3
508 IR ERELH . e, RURERST TR M, 7
Faf NI HB R FEDHS. Ziotat, AR AR X S & 45 ST
BREERZK, RZ “ARMH Db EEmgge s miEa, Wy, 58, 3k
A LT HE 2R mES” (27) o oL, EEREEET, B9
BT f9 . BB AERTRHRA. FFE, £ P il
S, IXRPA [ G A TR ) B PHR AR R R IAE FOE BR  SURNE s e
(parchment) . 1, fEAICI3004E) (& JEiki) (Codex Runicus)
W, BRGNS, BT SCRURIEAEE G R R . 1% R SR B ARAERR R
W, KEN: “FER, Bz, Z|ASR” 37 . He5Z5UREARMG
MEZ, WAREHRAMER. TR, FERKIE10100H (& iki) F,
T PSR EARIRYE, DAL W sk A s LA 1) 07 SR B T P
2l SHBE LTI SRBE AR A B ) P SR iE ST . e, A Tustt Al
Inig ke B (Carolingian Empire) [15400, Fh3 24k B i) BE )@ 3 DL SC 7
A T RBIE A E . Rtk 4h, AT T IS I EZRE R 24
(picture bible) 52 HI A ZI s (1) 78 2ok 2 57 205 i e B B0 I 1EH .
TEREFR N (FFANEL)  (Biblical Pauperum) WIARZINE Y, 7] L& L.
F OB NG E L [F] S 7O, TR T BRI AR . AR T, ER
R PFEE SO R RS I (51D, FREEUUEAR X R 28 P EE SR
PEHR I NEBAS B AL AT 5 . SR ZARTE R H T X6
RSN . APERESEK, BAENEBRP TR, KIEIERMN
JEME, . WMUE. EIE. . ASCHARSOU. REIRSES 20, D
BIFEAR. SRR BEEL, TS, ERERMHENOM. XEAE,



New Trends in Research on the History of Danish Literature / He Chang | 727

SCHR DA S ast e I LRSS A B T Ak g 1 R R IE I “ p sl o FIRHA
N, CPRAUER” WTLLEREREE AN BN B 2 5 E I TR A
BRI . Wi, BA WA E A, R, X545KAE L. X
HR DA S8 R R — D7 T PRI T AFAE TH0E LSRR i IR 2 HR P 22 1
S, =GR SN Z IR T IEA P AR LIS R R AR
TR A A Bl . WTRAUE, BSEEAA A I P SR AR X B O — A iR
. AR S

AR, (FFESC: 1000-1900) — P 7E A S04 S [ [
U6 2 s 12 (R AE 37 DA S s 3 FIME 3 2 I BR &G o FEIR S PF 22 181 40 5 5%
YEZXR # /K& (Ludvig Holberg) I, FIRH, ks BA MR I “ 2
R” s PR RCE RS L A 3L (public forum) & /RESEHH
MIFTE. 'H17442 )5, BEI/REIFIEVIE ik RSB Emn s miT (5
WMDY (The Spectator) , FHKFE TIRHEFHEELE — (REWE) . H
SEb, BREREUSN, PHEEZET e /KK (Jens Schielderup Sneedorff) £l
IR “ SRR SR #EB 7 (The Tasting Society) FIFF 1G4 & (ZEA55M A )
(The Patriotic Spectator) #i\ [ 5| 8,22 v =By e s 2 1 S8Rk, I BASC
FRE R E B H P EE AR . MiZigl, XFALk (publico) AL
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Colonial “Brain Text” in British Diaspora Narrative:
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Title: Colonial “Brain Text” in British Diaspora Narrative: A Review of Modern
and Contemporary British Diaspora Literature Studies

Abstract: Professor Xu Bin puts forward the concept of colonial “brain text” in
his monograph Modern and Contemporary British Diaspora Literature Studies.
It has explored the anxiety of modern and contemporary British diaspora writers
about the solidification of colonial “brain text” as well as effective ways to resist
this “brain text”, and has revealed the internal logical relationship between
modern and contemporary British diaspora literature and the hegemony of British
colonial culture. The book adopts interdisciplinary research methods, highlights
the awareness of problems and innovation, reveals the trend of British diaspora
literature research, and contributes to the further development of diaspora literature
research in China.

Keywords: Modern and Contemporary British Diaspora Literature Studies;

colonial “brain text”; the hegemony of British colonial culture
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Title: British Formalist Aesthetics from Chinese-Western Dual Perspectives: A
Review of British Formalist Aesthetics and Its Literary Writing Practice

Abstract: British formalist aesthetics was an aesthetic trend at the beginning of the
20" century, which was characterized by the integration of East and West and the
blending of the ancient and the modern, promoting and realizing the turning from
“representation” to “expression” in European art, and inspiring and advancing the
development of modernist literature. Professor Gao Fen has made a systematic study
of British formalist aesthetics and its literary writing practice, and its characteristics
are reflected in three aspects: firstly, it is an original and pioneering monograph that
systematically studies British formalist aesthetics and its literary writing practice
from the dual aesthetic perspectives of China and the West; secondly, it combines
theory with practice, not only elucidating the origins, connotations and methods of
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formalist aesthetic theories, but also analyzing the application of aesthetic theories
in art criticism, literary writing, and biographical writing; finally, it reflects the
constructive role of Chinese poetics in Western literary studies and the innovative
spirit of a Chinese scholar.

Keywords: british formalist aesthetics; Chinese-Western dual perspectives; British
Formalist Aesthetics and Its Literary Writing Practice

Author: Ma Ye is a doctoral candidate at School of International Studies, Zhejiang
University (Hangzhou 310058, China), specializing in British modernism (Email:
ymliter@yeah.net). Dai Xianmei is Professor at School of Foreign Languages,
Renmin University of China (Beijing 100872, China), specializing in Anglo-

American literature (Email: daixianmei@ruc.edu.cn).
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Sound of Silence: A Review of 4 Study of Bakhtin’s

Influence on Contemporary Western Literary Theories
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Abstract: The book 4 Study of Bakhtin's Influence on Contemporary Western
Literary Theories focuses on Bakhtin’s research and explores basic laws and
methods of influence research from the dimensions of time, space, subject, and
communication channels. Based on presenting context, interpreting thoughts trends,
and distinguishing concepts, this book starts with a clear question awareness, that
is, Bakhtin’s image is “ubiquitous and difficult to locate” in the development history
of contemporary Western literary theory, produces a detailed text analysis and has
innovative and transcendent thinking.
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“If the difficulty of locating is the biggest mystery that Bakhtin left for
posterity, then Bakhtin’s influence is everywhere, and it is its most distinctive
academic effect” (Zeng 4). A Study of Bakhtin's Influence on Contemporary Western
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Literary Theories shows the unique discourse and way of thinking of Bakhtin’s
literary theory. More importantly, it shows Bakhtin’s thoughts and image’s pervasive
and far-reaching influence on 20th-century Western theoretical ideas. Formalism,
structuralism, post-structuralism, semiotics, reader reflection theory, neo-Marxism,
neo-historicism, and feminism can almost all find ideological resonance in his
thoughts.

Dilemma about Bakhtin: Embracing Changes in Ideological Turn

Bakhtin’s ghost is everywhere in the history of Western literary theory, wandering
around. However, it is also challenging to grasp his image. This is also the author’s
question awareness in the discussion. Whether in the overall structure or the
writing logic specific to each subsection, 4 Study of Bakhtin's Influence on Western
Contemporary Literary Theories follows the objective presentation of representative
topics and historical context. It has done a lot of research paths for extended critical
discussion. From the perspective of the external environment, the research of
any scholar cannot be separated from the time and context in which it is located,
and the influence of research cannot be separated from the trend of thoughts and
representative scholars at every important historical node. Therefore, in the first and
second chapters, the author selects Kristeva and Todorov as representative scholars
and elaborates on the complex relationship between them and Bakhtin’s thoughts,
such as inheritance, rereading, transformation, dialogue, and debate. Through the
presentation of this book, we can see that Bakhtin’s studies have an extensive and
complex system, its internal academic resources are abundant, and the motifs and
keywords that can be excavated are also varied. However, Zeng Jun is not satisfied
with purely collating work but attempts to reflect on the future development space
of influence research through historical data analysis: “Traditional comparative
poetics research often adopts a simple sender - media (communicator) - recipient’s
one-dimensional study. But the influencing factors of real literary theory are much
more complicated” (25). At the same time, Bakhtin’s significance as the center
of the issue has already surpassed his writings and thoughts but turned into a
more changeable image and a more abstract specter. New content is continuously
generated in later generations’ acceptance, rereading, and re-creation. This book
emphasizes in many places that in the long history, Bakhtin provided not only his
thoughts but also an existence that was symbolized and embodied in the history of
acceptance; that is, what the author said in the book that “the image of Bakhtin who
has become a Western postmodern academic star and those contemporary scholars

who regard Bakhtin as a theoretical resource of postmodernism” (205). Just like
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the table of changes in Bakhtin’s image compiled in the Introduction, Bakhtin’s
image has been reshaped in different eras, countries, and scholars, with substantial
temporal and spatial differences between them. For example, in France in the
1960s, Bakhtin’s image may have been interpreted as a post-formalist by Kristeva
or a structuralist poetics introduced by Todorov. However, in Britain in the 1970s,
he became an image of a Marxist sociolinguist or a more avant-garde formalist
innovator. Although the tabulation of information structure is called an imperfect
and concise expression, it is evident that a lot of work has been condensed in it, and
the author only put this work in the introduction as an introductory presentation.
Another excellent value of this book lies in the detailed distinction and
understanding of various theoretical terms and academic concepts. This is an
essential foundation for all extended thinking not to be “off track”, and it is also the
advantage of a scholar with a systematic understanding of Bakhtin. The author’s
selection of essential concepts in Bakhtin’s theory is not random. Instead, the author
chooses the most critical or historical nodal meaning phrases based on a holistic
grasp. What’s more remarkable is the author’s understanding of these phrases.
The distinction of concepts also considers the historical changes and the different
interpretations of different scholars, making each concept have subtle differences
in different eras or scholars. Taking Kristeva’s concept of “threshold” in Chapter 1
as an example, the author finds through comparative analysis that, in terms of her
acceptance of Bakhtin, Kristeva’s concept of “threshold” comes from Bakhtin’s
“chronotope”. The author points out the importance of this concept in the history of
Western literary criticism: “‘Threshold’ connected Kristeva’s thoughts in the 1970s
including the subject of the process, the intertextual thoughts of intertextuality, and
the realization of language and the crossover of cultural and political boundaries
and many other themes” (94-95). Even concerning the “Western” framework, the
author also reminds us in many places in the book, thinking that our observations
from an external perspective should be more detailed rather than directly treating
“Western” as a chaotic whole. Whether it is the apparent differences in the cultural
background of European and American countries or the unique position of Bakhtin’s
Russia in the entire Western world, this book has carried out key distinctions and
clear explanations, especially for the context of Russian literature and culture. The
theoretical investigation helps show the cultural background of Bakhtin’s many
theories. For example, the author examines the medieval folk culture background of
Bakhtin’s theory of carnivalization. This kind of culture has another expression in
Russian cultural theory, namely “folk culture”, which is opposite to “higher culture

(professional culture)”. From this perspective, we can understand this source culture
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more intuitively, “implying a complex relationship between folk culture (or popular
culture) and higher culture (or elite culture) ” (Zeng 208).

The academic influence and acceptance of Bakhtin are manifested on multiple
levels. Some are direct conceptual references, and some are ideologically invisible
references. Therefore, the reliability of this part of the research is primarily derived
from the researcher’s overall trend of thoughts. In-depth understanding of related
academic trends and representative scholars, the author of this book, Zeng Jun,
has written many unique research books related to Bakhtin, such as Research
on Bakhtin’s Reception History in China(2004). These long and meticulous
accumulations have greatly ensured the depth and comprehensiveness of his Bakhtin
research. From ideological trends and doctrines to specific scholars, Bakhtin’s
various traces in the history of Western literary theory are presented in detail. The
author’s extensive reading and collation work and his firm grasp of materials could
be presented this way. In-depth understanding makes the whole book present a
complex form of multiple voices speaking simultaneously.

Critical Rereading: Seeing Growth in the Gap

A Study of Bakhtin's Influence on Western Contemporary Literary Theories never
tried to portray Bakhtin as a perfect body without flaws. On the contrary, the author
is calm and restrained in his observations of Bakhtin, and he does not hide away
from possible flaws in Bakhtin’s thoughts. For example, in the book, the author
sharply pointed out the flaws in Bakhtin’s theory through the comparative study
of Wayne Booth and Bakhtin, that is, the neglect of female identity. When talking
about a specific homogenous relationship between Bakhtin’s and Rabelais’s theory,
the author has a precise and vivid description of this lack of female perspective:
“Rabelais can recognize the existence of women, he can fool them or praise them,
treat them as a class, but what he cannot or does not want to do is to ‘see’ them”
(282). So Chapter 4 focuses on the topic of feminist literary criticism. The author
first states that his question awareness and research on feminism, both in the subject
matter and narrative method, differ from the previous chapters. In this chapter,
the author discusses why Bakhtin’s theory “does not seem to have a master-level
influence” on feminism and “this is not an unintentional negligence”. However, the
author also emphasizes that Bakhtin’s extensive influence on feminist criticism is
unquestionable. Many feminist critics have absorbed his theories to varying degrees
and “jointly promoted the transformation of feminist literary criticism” (Zeng 220).
Through the interpretation of the concepts of body, carnival, chronotope, and so on,

the author critically pointed out that there are breaks and stitches between Bakhtin’s
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theory and feminist criticism. In a sense, Bakhtin’s theory, such as dialogue,
carnival, and polyphony, only provides new interpretation framework ideas and
discourses for related feminist literary criticism issues at the application level.
On the other hand, its essence may be just a powerful tool for analyzing texts and
therefore presents a certain uniqueness in history: “In Bakhtin’s carnival theory of
feminist literary critics, the duality of death and rebirth is once again reduced to the
revolutionary nature of destruction” (Zeng 245).

While Bakhtin’s thoughts are more vivid due to their imperfections, A Study of
Bakhtin's Influence on Western Contemporary Literary Theories also tries to show
that Bakhtin’s image is not already solidified and completed. Still, the dynamics and
generativity are what it is. These characteristics are also the biggest reason this ghost
can wander among Western literary theories. The awareness of communication and
dialogue appears in the overall writing structure of this book. When discriminating
some similar views or thought paths, the author not only tries to clarify the
differences and distinctions between them but also pays more attention to their
similarities. As the author clarified in this book, he wants to do not purely historical
sorting but more to show the versatility and variability of Bakhtin’s influence with
texts and materials, which naturally also includes his critics of Bakhtin. Criticism
expresses the objectivity of research by being closely connected with time and
context. For example, in the 1960s and 1970s, this was the second time Bakhtin was
discovered in Western academia. The author concludes that “Western Marxism is
in the process of disintegrating popular culture studies from the Frankfurt School
to the Birmingham School during this period. Western academia accepted and
reinterpreted Bakhtin’s carnival theory in this changing cultural context” (209).
For a monograph researched by a scholar, the amount of information may not
surpass that of reference books. Still, it is far beyond the existence of reference
books in academic depth, reflected in the author’s subjective writing. This kind of
subjectivity does not mean being divorced from reality and disrespecting objective
data but showing the author’s point of view to Bakhtin. The solid critical thinking
mode of this book is closely related to the author’s philosophy of communicating
and dialoguing between different scholars and different thoughts; Bakhtin’s dialogue
theory may inspire him. What this book presents is not only Bakhtin’s thoughts
or even a diachronic summary of Bakhtin’s influence but also reflects the relevant
critical scholars and the origin of their thoughts in contemporary Western literary
theories from the perspective of the study of Bakhtin.

When talking about critical concepts such as “remote context”, the author

mentioned that from the perspective of such a broad and flowing time dimension,
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“Bakhtin’s thoughts of dialogue is infinite. There is no absolute beginning, and
there is no absolute end” (Zeng 321). Although the author has done a lot of research
on Bakhtin’s influence, he still holds an open attitude and believes that Bakhtin’s
research still has a vast discourse space, and it is not limited to all the work he has
done so far. In the last chapter of the book, the author still tries to extend to a topic
with great academic discourse space, that is, the vital connection between related
Marxist theories and Bakhtin. This is a general summary and combing and an
enlightening extended topic. Just like Bakhtin’s polyphony theory, this book also
presents a polyphonic structure. It can be seen that it faithfully respects historical
facts, combs relevant documents in detail, and pursues Bakhtin’s theory in the
context of contemporary Western literary theory. At the same time, the objective
presentation always maintains polyphonic, holistic dialectical thinking that
transcends one-dimensional research.

Multi-tone Chorus: Hear Resonance in Silence

The influence of thoughts is that in a long time, the body of the scholar himself
has disappeared, but his theory is still like a star, shining a unique brilliance from
time to time in the silent night sky. 4 Study of Bakhtin's Influence on Western
Contemporary Literary Theories is an insight into Bakhtin’s ghost image, where
subtle reverberation can still be heard in silence.

A simple and interesting observation is that “sound” is one of the essential
keywords throughout this book. The dialogue, polyphony, chorus, heteroglossia,
and symmetry used in the text are all words closely related to the concept of
sound. There is also a detailed explanation showing that their selection and use are
not accidental and random. In Chapter 5, the author compares Wayne Booth and
Bakhtin from the narrative rhetoric and ethical dimensions of the novel theory and
uses the appropriate metaphor of “simultaneous chorus” to express the similarity
and complex ideological relationship between Booth and Bakhtin. Although there
are differences in details and academic paths between the two in specific viewpoints,
they are essentially resonant, which is similar to the polyphonic structure proposed
by Bakhtin. The “simultaneous chorus” in literary criticism theory means that
scholars are responsible for their own words, and together they form an overall
structure with a certain harmony and cooperation. It is not limited to the era but has
common influences on later generations. The author believes that the completion
of this simultaneous chorus comes from “Booth saw Bakhtin’s multiple selves in
the social interaction and the characteristics of polyphony and dialogue caused by

it. He believes that Bakhtin established the literature of scrutiny and evaluation.
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Another broader dimension of the work is that our language is a chorus of multiple
languages” (Zeng 271). Therefore, in the reference and learning of Bakhtin, Booth
also gradually developed and perfected his novel theory. The author finds that both
Bakhtin and Wayne Booth believed that there was no objectivity in the novel and
admitted that the author’s voice always exists in the work. Bakhtin’s discussion
of sound prompted Booth to begin to think about the question of “listening” in the
power theory of language: “Booth accepted Bakhtin’s point of view and believed
that language at any given moment in history, from head to toe, is a variety
of ideological contradictions, different social groups, different era ideas, and
development trends” (273).

From a more abstract point of view, this book attempts to make Bakhtin’s
ghost make thoughtful sounds again. Still, these sounds are by no means just
amplifying the decibel of the original sound but a transcendent and innovative
speech of the author himself. In this book, the author does not only examine the
various types of carnival theories that have been interpreted in detail but to relax it
into the overall vision of Western literary criticism, looking for the critical influence
it is positioned to produce. It can be seen that multiple doctrines have appropriated
Bakhtin’s carnival theory in the history of contemporary Western thoughts. Their
expropriation at different levels also reflects the tremendous academic potential
and interpretability of carnival theory from the side. As the dynamics of sound
waves, Bakhtin’s academic thoughts show dynamic variability. They cannot be
statically positioned in a specific form, and when the way of “listening” is different,
Bakhtin’s ghost can also be emitted as a different kind of whisper. Similar to the
immersive atmosphere that sound can create, research on the influence of a scholar
is also enormously immersive. Only by immersing in it can you go deep, opening
up the pattern from the details, and have an empathetic reading of the scholar.
However, this dual polyphony can bring about dialectical thinking by being able
to listen, feel, and understand while jumping out, calmly staring, observing, and
criticizing. The author refers to Bakhtin’s paradigm of influence on Booth and
their common influence on Western narrative theorists as a kind of “resonance
of the affected person”, and summarizes it to three characteristics as “different
acceptance dimensions and methods for the same theory“different scholars focus
on the acceptance and development according to their question awareness” and “the
homogeneous mixture of indirect influence and acceptance” (Zeng 298). Such as
in Bakhtin’s dialogue theory, only the two-way collision and exchange of soul and
thoughts can have dynamic and long-term progress, not just one-way output and

reception. In terms of creativity, the author integrates Bakhtin’s essential concepts
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and often connects them cleverly in unexpected places. For example, the author
believes Bakhtin’s hyper-linguistics can be used to better grasp and understand his
dialogue theory (or dialogism thoughts) as the first breakthrough point. The author
shows that “social polyphony” of ideological symbols has become the basis of
Bakhtin’s hyper-linguistic philosophy: “Because of different subject’s ‘polyphony’,
the controversy and analysis of ideological consciousness could be generated, and
it will be possible to start an endless dialogue. This kind of ‘polyphony’ is another
theoretical expression in Dostoevsky s Poetics: ‘multi-voice character’ (Zeng 319).
This kind of image interpretation not only makes the development of the concept
clearer but also opens up the space for thinking. The multiple uses of sound-related
concepts in the book are the best examples.

The book starts with a straightforward awareness question and ends with
unfinished thinking. The writing logic in it allows a research monograph to break
the boundaries brought about by the accumulation of historical materials but reflects
an inclusive, consistent attitude. In the introduction chapter, the author made it
clear that the book’s research goals are twofold: it takes Western literary theory
masters and important literary theory trendsetters as the main research objects, and
explores how Bakhtin influenced them, how did they accept and creatively develop
Bakhtin’s thoughts; then is to constructively reflect on the research methods of
comparative poetics on this basis and to form a more conscious and systematic
research paradigm. These two paths have their strong voices in the book, and they
constantly resonate in the context of history. Just like the precise description of his
question awareness at the beginning of the book, Bakhtin’s ghost is “ubiquitous but
difficult to locate”, this naturally contradictory metaphor is presented throughout
the work as an abstract logic during the writing. This is also one of the essential
meanings of Bakhtin’s influence research: personal thoughts are not limited to his
writings. The interpretation, feedback, and rewriting of later scholars is also an
important dimension and continuous development and transformation of Bakhtin’s
thoughts. In the seemingly quiet place, the author listens carefully to the sound, and
the thoughts flow and spread with the sound waves in a long history: “Based on
the present, responding to the past, and imagining the future, it may be the cultural
position with Bakhtin’s dialogism spirit” (Zeng 321).
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