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Abstract: In Nocturnes: Five Stories of Music and Nightfall, Kazuo Ishiguro
expresses the unpleasant feelings confronted with the conflict between a sense of
homelessness and a sense of being at home, presenting creatively and naturally
Freud’s theory of “uncanny” defined as “something repressed which recurs”, in
order to disclose psychological problems of modern individuals, cultural crisis of
modern society and an ideal spiritual state. In terms of psychological description, it
arouses through music a momentary impact between the past pleasant memory and
the present broken reality, foregrounding an unspeakable sense of homelessness
haunting modern individuals since their natural desires have long been repressed. In
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terms of cultural examination, the root of “uncanny” feelings is revealed, through
focusing on the existential state of musicians, to be fame-and-wealth-oriented
cultural value. In terms of ideal spirit reconstruction, it emphasizes the significance
of music as both means and end, and music as both professional and spiritual,
which is an effective way to transcend negative feelings and return to the real of
life.
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73-81) | /MBS /N X — (R 44 Ak il 22 ) SR (Fusco 186-193 )
B, EHEEME, MHERFRDER TIHAANE“TKATIH & (a sense of
homelessness ) 5 “ 75 7 J&% ( being at home ) 2 [A] Y34 ( Barry Lewis 3 ) ,
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