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Title: Representation, Crossing of Borders, Pseudo-environment and Integration:
Cinematic Landscape from an Interdisciplinary Perspective

Abstract: This paper summarizes important viewpoints of western “cinematic
landscape” researches, refining the relevant theories and contexts from four
perspectives. First, cinematic landscape is essentially a kind of representation
instead of reflection, constantly constructing identities of audience. Second,
cinematic landscape is changed for a crossing of borders in narrative, which is
not only related to film style or devices but also breaking the norm of narrative
structure. Third, cinematic landscape is developed in a pseudo-environment beyond
texts, which confirmed its feature of “reference” within the context of capital
logic in film production. Last, cinematic landscape plays a role of hybrid space
in postmodern society, transforming illusion to integral reality and proving the

interaction between contemporary tourism and movie industry.
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104) . #RT (Lisa Wong ) FIFkB ( Adam Lam ) B&%f (F53E ) Al (FELL
FEN) RIS A iR = ( EEARE ., RIS ) #7048, A
AR A R RIATEET ALA AR RIS 3 AN 1S KU 5 A IR
SO, T HIE TS SR AR S = A T AR R IR o I
FREEA . Wi (P8 T ) EEAFPHARAEITE 2 i CGRER) s
Bt i PR E A =2 L I EE S (4 FARER) A TR E RE AR AR
R CEMEI X e T (117 ) M2 BRE, ATTETA IR K
HERERK, #HAELTEZ . SF NPEFEE T (Jean Baudrillard ) BTyt AR,
RT3t - S el 1) R REIRAE R A5 I A A S B AT T P A TR
FF", D Ras; BN KT IEARUIEL, RImbes “#
7 MNBE PSR, I RS S B, ik, ATk, R
el FH AR S 2R S Tl Fir & 13T 18 A F el R AN B, IEZEXTTRAT]
AR A BRSE A )2 TR 52 B S R eI, 251 EI SR X
IEAEARW A B ) . RERAGTESE P A SCAb S0, X — B0 e % 85 S
TRES, N KK TCAEH R A AR Z " (Wong and Lam 111 )
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A, XL TEAMIEIERN K7 5 K", A sl
b7 maH, ET B “FOW” (spectacle ) X —HEEBEED - I (Guy
Debord ) FHRAHIR G IAAT S RGAFE, A N T8 A i PR S
AP B ROR AR, A IER R M malE s, K EEE
ML B LA, TBAEARTER CO1 A L2 R M
SLTIREME KGR, R KU 20 T R B AR 1 A7 AR AE , ADF-
“PLSCT MOk, ISR ArEEET MRS, A ERHEE
GO e m ER o E AR HE TR R AL
(19-20) , 1Mz - HwIC SRR iz shiy 51717, X
S R AR IR (73) o WIERTE R XANEm b, A
< FIEERIR A K B A SRR AR (incriminated media ) , HA “F
W1%]4%” (transparent illusion ) VEMT, AFATAYZ3 A1 484G SN G A0 A
5tk (96-97) .

sk SOMATE 2R, 72 Stz A ket ss. —Jrim, rmsghilfE .
BAT MR (R s R A T K sk Ak ie s, T2 and Bl MLk )
AT IS F A P I CGROR (AU Rt P AR ) S s A O B A )
F s S —J71H, ABRARIE Y 0 24 B2 b 5 [l Gt sl o PR 2k 1
ER PN e i 7 o v 2 e [ R N N 2 X e w1975 SN 53 11 g |22 Y 1
G EE A 2 () IEAE AN RS FRATT IR A0 o TP s iV E AN 2 1
SBRAk,  HRE TP B XU A P Rt AR A R R

Fit: N “BREKSE" B “HHrKs"

ATCLEIR T RSN FR T MR WISERYE MR, FEM A AR
XX LML MBS AT TIHSY | R SRS . R R T R KU S
AP £ JEE 50 BH ri 52 XU R B — Bl B S KUY B T B,
FHAWEA AR AR, B2 Rl B R R IR .
BN TR KR AR BRI S IIRE, — 5 1 XU AR [ HL S A XL
IS RIVER YIRS, o5 —J7 i MoR B985 S TRE TR 4], i 1
R AER R T IR T R KRR SOR Z AR T 3, Teig
SEAFI R Z MBS, i 2R R A 2R T IR R0, AR UE ]
RSN “S507 FiE, HERZREHENTRAEE. “BE8" WK
W TR BUCHE 2 s XU T B SR s /R, A HAR S — MR e e 2
], 3k [ AC LR L SR L A S BV B SR ARG i XU B AL
FH PP RS R BRI R FR T A R

WEE Ja B2 i S B e s B AL A R, B E kAR — g 4
WhSr B BEAR A ARNA B AR DRE, TR, )R AL, AR HAB LR
A RS LR, PURHE A HEETRR I 7w, AR R
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R, A A S AR KRB SRR, WA SRR R 5T,
12 A IS - B MR i T 2 8. B, X1 KR bt
IEAEB i — RPN ZRS MZI0H) B W2 K, IHEtsn . Brak.
TG A5 07 IR B 2270 SCALBUA 2 1 BIREMWE . ToALATEAY HL R U S
IETEM RS BATH H AR TR R 256 50
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