SCARBEEL P OCHE ] . Bl
Keyword of Ethical Literary Criticism: Scientific

Selection

% (Guo Wen)

NEWE: A¥StBEEXFMEFHIF PO wE, EHITFEEF, 1EHE
WA “BFEHE MEAREEAN “BHFEHE FTT2MHE. WTHH
AEFEERBBEMRERFZFWNENHENR, TERABZEE AN
A, EHEERAMFNENNEFTY. TREAZHRLZRZOHR
B, BERBHFHPTLFE, KXUBGNLFINEA. TEA. TEA
FakEREREAFEBFNIELES NE, EHEAESE RN R FKE, D
RN FHRBFMEARMBEZTRSAERFLENER, ERFHRBNW
G, AEMHMFREZNFRELEZENHRENE, R HINMN
AEXEFEE, NAWIEMLREAANEMBHRR, MZEENE “BEA”
FRRECRI, REAENAZRERRERAES R, A, SO/l
MHFHRBFRARAT ARG FNLESFA, LT HEFANEEE
BER, RERMNBEZRE G AR AN KK,

KR BERE; BEA; Bahd; REKE; BUK

EERT: AT, XFEHLE, FMBARAFHIEEZRE AR, TEFTTA
BAFEXFE, BONRAXEFRBEHRITIAR. AXHERHEBRELFF
WH “(EEBEAERODNRALERAR” [MEHE: 17CWWO017] Fu 5
FHMELEFARRTE “YREFREMRIFCRAEE, BFSHE” (W
Bi5: 19ZDA292) Wi Bt R, i “IHEK “FEIE 7 KB,

Title: Keyword of Ethical Literary Criticism: Scientific Selection

Abstract: As one of the most important key words in ethical literary criticism,
scientific selection as theory is not equivalent to scientific choice as terminology
in critical practice. The former refers to the third stage of choices after the natural
selection and ethical selection, mainly tackling the problem of the combination
of science and humans; while the latter focuses on the action of choice based on
scientific norms. No matter in reality or in science fiction, the results of scientific
selection exist everywhere. With the narration in science fiction of robots, androids,
human cloning and immortality, the paper attempts to sort out the denotation
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and connotation of this keyword, helping to understand humans’ cognition and
transformation to nature. However, the scientific choice narrated in the novels is
still the result of humans’ ethical consciousness and ethical choice, which refers to
the initial stage of scientific selection. The real scientific selection means a stage
where science replaces ethics, that is, by virtue of technological products, humans
develop from human extension to human deconstruction and turn into “humans by
scientific choice”. Strictly speaking, scientific selection, separating from ethics, has
not yet arrived; nonetheless, science fiction has expounded how humans develop
and use technology from the perspective of scientific choice, predicting the impacts
and consequences science has exerted on humans, thus prompting us to consider the
hybrid and coexistence of science and humans in the future.

Keywords: scientific selection; humans by scientific choice; science fiction; ethical
choice; brain text
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A B ALV, NRSCH R R IE = AN Br—— B AR IE#E. B2
EEEARL RS . BARIERAE ARG NN, A G I A B X T
KIMFAF N BRI AR R 2S5 NGRS, “RBRHRigsmif =1
JrI, — s N R R AR BN R an T AL B AL N 52 AR
MM E R =R NSIZUA R FNEE N FR2E 2 B R R (GEB24,
PR B ZIR) 250 o Rl 5 A& &wEAE TR N, —J7 i
H5ERMNRIAR X A, BTG e BEFmAUKERZZERER A H—7m
577308 “ A& (cyborg) B “J5 A" (posthuman) Z5EE[X
K. KT CRPEFEERE” UM “REENT ME, RERIERIE—IXUIIRT
AT TR, PHIE TAE R AR KRB “FBl#iE#”  (scientific selection)
DL X — B B “Bl22ik$8” (scientific choice) 2 [B] R IX o At DL 7 B
NRBIERE:  “ v AR #IEHF (scientific choice) 4R, HAJE TR
1 (scientific selection) BB RI2#2IEFE (scientific choice) ” (XA T &
2| 15 o HIWW, WEBAUIE T “RiREEEm R, mekE AR AK
FOEE ARG B B BN B AR, L BN RSB DA B R
FAT IR BRI A . RAE KRB AE R FEHRIRBRN, EFE5G
HAE BRI, A BRE D AR EE AR
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BRFE R BEAE T AN E MBI R = IR R i, S0 2
HE R . W82 X EMRIZ) /NG (B2 H ) (Frankenstein,
1818) IR~ BE N, FIIEE5E « B PH K (Tsaac Asimov, 1920-1992) 2
TREEAEHILE N N CERRPHES)  (Brave New World, 1932) Hil1]
FBENBIRIZ) “HiRm” PRI AN N TR G AR REIA, Rk
B YIbE S RO AW A, BB RE TS FRATE 2 R I
H AR (William Gibson, 1948-) 2T “MX /el " HoAR S B vl A AR 7T
FEHT T =14F, AURE 7T AP, T HE ARG N B K & N -
Bl £ OB SN FIHESE,  TIRFZ] /N AL B B w7 A = (0 (R, 4
PL “INENERES”  (cognitive estrangement) ' FRARAE 4 SIS R BEHI R, A
AR T NS H AR N R i, 20 5 5 Rk B AR SO SR B A4
HEREM . RE, CRERFZ)/N SR AR AR SE IS REOCER, AR A BhIRAT]
DR R E R B RS AP E

—. HEEA: BFEFMOERIEX
BLEE N REZ) /NS B WL T G, A oy i JE Pl e o gt HE oL
T FE 7 1 4 AT Uk 2 AP AR AA 20 B o ) 75 8 55 35 P 7 (Talos) « [
V8 JE IS S0 B A A 44 AN = [ B S “ORAE IS #2 N R 2 R BB AR
NN B R ALEE AR TR B R E K « 8 5e (Karel Capek) [ RUR ( (¥
RWTTRENLESND ), HLES A (robot) {EASEMIZ 13, Lbr L 2BUMNES .
BIPEEE RIS, IN—IFEa LA st AU TT 6T Hom N, BEA DGR, A2 H
BOHERIEORL 50 K T H . 2 Ab g, _Ead 60 4EAR DU — AN S ZEL T s w2 “ ik
ACHE” I, TSR BN RAE, AR R R R WA B R N Tz
TEER BRI IURTE, X — RANE R 2 R IE N B TR
PR UL (FIPEEER 136) . B ESMENSE AMFMZL, A5%HEE
TR R “H—MEH ‘IEFH  (positronic brain) #&FIRIZIMER,
ZJE W A NRIZEANLAS NTE SRR FAiE ok 7 (Leslie-McCarthy 399) .
FAAH = RIEN AR BN IR A B A A AR A . (e P L)
(Runaround, 1942) HIXFERHIAR “HLEENF=HIEM” -

1 BB IAFL « SRS (Darko Suvin) 32 H AR KIMRIEG . i dE B/ b i s
IR RGBSR AR B S R A (mirror) , 162 AN RARER, HI
BHLPNUAEAFTIIMEE (a new set of norms) fHLLK &, “HiE” B AR IISLINIE R & skt
ZISCRAIIEAESE (formal framework) , 1 “IAKN” AU ISR G, i HL& X BLSE i &
8. (not only a reflection of but also on reality) . £ /il Darko Suvin, “Estrangement and Cognition”,
Speculations on Speculation: Theories of Science Fiction, James Gunn and Matthew Candelaria eds,
Lanham, Maryland: Scarecrow Press, 2005, 23-35.

2 B WRETE e BIPEZR:  (PUPHRIGIRRILINGLY , REAR. WIR. ZEHIE. AR 2
SCE U, 2011 4
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— MEARFHEAE, RBAREARBALZEGE,
= BRIFEFE—EN, MBALIBMARLG A,
= EREFFAEEWNGELT, BALAKF AT, (201)'

JUER P SRR A« = RE N AERHL] AL A AR 2230 S L
F NG EA Tr R R, AR, B SIS L AT A @S T H B
MR LA NS b, BRI SZAE R H Bl A 1 0 A e S8 1) — el o 3 il
SRR A b, AR R T N R R R R R Y. FRE, BT
Pl N ZACER AW S0 2R, HAT AN BEL R B, — B IJuk
R, EHRY CREED) Pl N CEAEL”  (Speedy) BLFR. “IHLEL”
TER BRATAE S I B Ab B B3, 25—k A d i, 55 =Rl e s
T 28 3R AR E A ET, A — B R . X — RS AR E R T “=
KIEN” PR, UESE T HLgs A BI46 BRE R K2 N0 B L) (1) R AE BRI,
M ICVEMH B e EE R .

AL W25 s K 77 (The Sphinx Factor) ik 7 ARG HIERE, “ A
YEDR 7 5 B R T IS 588 A T — RAME B AR LSO A 3
%8¢ 7 (“Ethical Literary Criticism: Sphinx Factor and Ethical Selection” 389) .
BTG B ) (W N (The Bicentennial Man, 1975) TP Hl#s N EIEM A
PR 7, R L EE R B e LR, R, MR IE TR E
AEVE BTN, A I AE T AN By (HR, ANRIGZAAE 4N
Ffl i NS . ZAEEERR: “REMHBRIEN, REXRBESHENY
(515 , HHCMEEHREELFRNTNT “EN” BECHGES, Fa8
TEN], HFETANE R 7O RN Al UL, =ORVEN” AN AT Gt I T
R PENE Bk £ 2 (8] 0P JE 8, HLds N VARG R g A\ 2Ris FI R
R e R A T 1] 36 ) 70 o

M EATHIBLEE NN RS, LA AR B2 AR 0 3 SO 4R , S0
EERHERHEEIRMBEARN. £ URRIXFEMPLED  (Machines Like Me,
2019) o, RN ALGE T EN, HEERADIHANRIF A, HILeT I,
PLEs NBEE A NRA K, WIEEON AR R 2 34k, WISERE, Wl
N R R IMHrBL 5 NRIAF ) — M A a2 Bk, RS AR RISk 2 1,
BEATAC BRI R H AR AR A EOR R W, anf “ BLARA” 5k Bl
AR, BESE R AR BRI E R AR N R A ARV . S RKVEN AR
ARBRRHAN, F N TR BIPRES FTRARAS” (RE Bk
KA D, W) E B EA DR B L A RERN E A, 1 HN ST AEH

1 RTERMPEERAE I A B« PSR (FUohsek. Plas NEREE) ,
P (MRt LR RBESCE R, 2014 4E) , FCHRBRETG, RE——30.
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DL, FEARRA FE it — 2D e MR, DAHESD R 21 B AAHEN T —Fir B

. FEAN: BERESRERR

S5FLEs ANRLE5 AN (android) b & @Ml N mE g, HAME EE:
N, BB RENE R, EREMEARCHINTZ “ AL,
NESHEN BB E R BA R R EITRIZ) N g SR, 15 R
AR CA T2 — M T R E BB R FAE, 25T 5k R
. REFELL TR ANRLNET HIER TRl AN S R 2 T
AN E S “BmiEsE. AdEE, Rk —U#H%k”
(16D o M358, HM BRI N ERIEA, NSRBI SR 2 k50
FEMNZ TR R, T R — P AT e BOC R .

ERHFIE B, ANEA. NSYZRIPEBIC R AE T R R,
ff B3 2 18] A 18 IR S A A R AR T O . FEFERIE « Jli 5 (Philip
K. Dick, 1928-1982) ¥ {fjENEE WHLT2£15? ) (Do Androids Dream of
Electric Sheep?, 1968) 1, Fiin NK545 48 NI ME— bR 5 THER “#
TESE” —— “fha. THERMIEMEKR N (79 , NI E S . i,
TR EERJE T AN, T “RE” R ARREESEERRPRAR
NI, HEMANETR E TR NEVIR, BARNG TET ) ZHRTS
BN GG o —J7i, s FE SEVRAZBARN; H—J7m, i
HMMBEEB R AENG E, TREZKAERR, ZXHEIAANETFTIRE
LR A R B TR A B R H I T R A PR 5 pl T A ) S R
TR HRNAL SO TR A, SR, Mk IR AR, BARANYS
2R ANE A A 52 B4 BR BEANEER F 1 I 20, RO REE NI 1 2
ST SREE IR AR

2 [E R ZIME R 5 « 41 541 F) (Ray Bradbury) (1) { 2 28 AAH A 7] ) (Marionettes
Inc., 1951) FAE ANIE RS . HPmGEN “HRR 5" AMUAES
W LS5 NETSR, WHMT R EPER T AL EMRE. DGR, s A
SRRV PRI AE T IAS AN, 4 sk 5 6 Sk WA 3K R Kb — B — A S R
B, A R T 58 o A R G UF L2 W “Ase R 5 v D —Vl——nz2 ik . S
HVF, FIERANRIA—FEESR” (Bradbury 137) , {HIERZAXAT “HR”
M NIE N fa & RS RANE b T ARMEE T R 8 00 P2 V) B W) s L3S
N=RIEN, B FNGERITA SURISTEM LS5, B BN RAG BRI
BB T EN, &AIEFREIL, RIS, DR ZEFrE
BN B o TTIX — R A A R R AE R N AR, AT B A 3 e I R
MASAS NBRIE, BN “REBN” « “MBEN" FERZIEHENYIEYS
He
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SRR IE I E K R« Bk RIS A1 bR AR
FEREAE A, ki ” WL — A hEs EREMESR . —DMEEA
—AMEZANE, —AEE, BER LR REEMREA Z N LHIE R
Fto. MBRMHMERMGEN, BEANNEZR . MAENKERT, 4
NEGRERE, RN TR RAEF YT AE, o se bk
B ZTTEMAY . BARRILIE IR IR KT AR 12 A Ul W MEA
FWEARAL NIRRT, XL A AP CE NGt AR
AR BGOSR B R S S B B S A XU AK A i e B, TR A e R
P Z IR T AR FEMEE . L MMe B 5IEME, W ARRE W] BURYE
H O EL, EEAHEMBIEAN——EN RHIABGIEN, AR NS
TR R AR 42T 2K .

=. ZEA: BEEFESRERE
TEE NI B RN 2 O HE AR 22 FE B Be i — NI [R5 MR A5, 41
a2 FOE RS R AR B . REERL i A P A dr AR . 121
AR P IORTE, BT IAE “REENT

FEARFFABREEA (B AFNEAOA) FofhF i F (sci-
entific selection ) BURASIZ £ 8% T ATRAAGY . X AP TR 69 52 ILA 7 59
B —FBBERAZORAEBRAGRIE. L7 RN GEARAZAS I L
IR FHELEAZE AR B RAARIA; 5 —FEETIRAR ARG L
JEBGE TiRH-FR A EA R RGRE, (MNal £54]15)

SR, SERENEM IRIZN AR E TSRS R R A e, R
REBACENIFREHAREN, WA, ENMRE KRN 25 K — R
MG PIREL, e S B, BB, Lt ss. 5z, HAA
Frt x ERREE BRI SLIL “RAE” 5 RAE” BERIE, IR Eg S
LTSS EIAET T A BN E IR R AR HEH B

MIVE BIRIZ MR, 5 “ = RS 2 — K G it 7)
(Brave New World, 1932) @#) | — MRFAEFH BUAE 2o DN RAY)
R IR R L B AR R BU AN, UK R— A Bl i A 23 Th A2 8
ftt SRR L EAP A RN, MATA RS “ LR e
W1, DR SRR N BHE A AR e, T AN AR B A N A 6 I A ) A 2
M E. “HAR” B AR BLELE, XSRS IERRENYIE, HE

1 Bz SRS AR HE el ok b i 2B IR, SECREZ, bR B S T AR R T R AR
VARG, JFE LT ACHER, & i A MR . RT3 A b g1 3,
W TR b, TR N R, DI ZARE R s 3
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FFrtt2REMATERE., HE, X—RKRFLSHMANNEFRERIN
) “RT AT, e, AU EREE N Z e, DL Rt Ohlik, B R
FURTE K

M8 (J.C.Hutchins) 1 ((i-t¥: %) (7th Son: Descent, 2009)
2w ENEM—F, WA IR MEmnE. LKA A
FH T 58 B 3L (R i ——PBH b v P BEAR 28 « BT RVE T A 5, Rt 1
T EEARI . AT R AT EX T, RN A, CEERVE”
(26) ', KM —Fr=4 7T OERBR, “S5EESFMEER Rk A
XK, J_\TEUE/JEIWJ’ B —FHYAW I (Freud 3) , f# A=A 80K P A=
RURTTSE A OB . R IX — WG RS R BT REZ) /N, (HE, ARO &
ML), —HIEASR, AR T AT, REZFERA
R

H—ITH, MRS T ERNCEIET, BRI O T SR
TR T RE NOR I, AE-EA R A AR R E RO, BFE
ACBET S Wi B e A R A5 5

Jii A AN KA BAR, A — TPk A MBS, AN EILF
ol BedaFaildn, TSR A 0 XA K Bk, RSB Itk
HATE e, ARG YRR, B, BHEAKRMERI, Afofo
f ey S ah BT BT R G FHRATR TR LR, INALR AR
EXIP A4E, st R (&ZZ4), “MRf IR A6 Rl
# 5 SUFI FHIE” 30)

SLRE NI SCAR A 2 b i S R O B, A AT AR A B RRIRAS P A

EP oA, 8E BIRRET NS PR, LEEMFERLZ. "I,
WA B IS B2 A ReHE B o e AT “ 32 UE” 1S ki,

FEBLSEE R, XK RS HICEOIF 4R « B fifiks (Martine
Rothblatt) %} “E4E7a = A"  (mind clones) Fl “kAi1E]” HE RS0,
W 5 S TR, ENTHZ0, S T e By gt BifE, Wbk
ERRER “CHRIERE” , whEHAKAER BRI, IS EE G 44 1Y Binad8
FINLEs NZET, IXAER] DK AR 92 . 2R o b N 7 R R b N, “ I
FE N NERAE, MNEAR R, X — MR EaE (e ) R B
TEN OISR SO B EE” (281) o H8R, Wil s i T4
IE]/I\ THERTACHI Bk, BIMZ% =1 (cyberconsciousness) , 8 4E A0 S
LA, IHERA AT SO, X-ERE CGELT) hrdiZ &R,

1 AR XR BT g W5Is0a5 e madi: Gty mg) , MR 20 (K
W WIHSCE ML, 2011 4E) R ICHBRAE T, AN .
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sz, MNP EEAERLT “E4ERENT .

SRR} IR B BLO PIRAI AN AE, B SRT DL DA SRR K B A AR N T
PREGAE. SO EREN N, HIEdE AR (scientific selection) [F]FT
B EWRERHERENS R, SE2EVNE BTN FE RSB EIE R 4
W “—RANEEEFESEN P ERERCEEMS, S RAEFRAER
U R EON H AR BT )RR R DU e e NAEAR B B2 HOR&E H Il
Fu v b N AR R NI i RS BN (X2 S5 16) o RiE
B SIG AT I 5 A PR e 5 R AR R, AR v B NN AR TR AR T B NS
AT G R, BN ARG S . LRI MmMRIE: R4
ILALE B AN RE i R o B N () B 3 1) R, AN e v B N %) B dEAT A, BRI T A
BICTEE SO E N2 NIEEAEN . ANREAIATEFE N S0 AR AR SR, = 227E
TRABE BB EATEE I mEN” (AT F2H 17 . T,
FESCARREPE,  “ N7 W8 SORBUORYE T & 1 A BB AE, IR 45K 2
WHLE R BN TAERFFIE BB, “ N7 SR ANBAR, AR 2
T8 PE AR 22 B BORBRAE B BCAG, BRI R 2 N2 4 B TR B S M 2
N, —PhASH NRA B e IR HI T . s R IR 5 &5 A 55N
PHEHFIBTE “ N7 .

M., REME: RFEFSEGE

B B R RN TR R R, N E SCHANT S N 78 5 AME AR/ 15
Wle TOBEN. A NFOHLAS NS5 0T DL B e8I N 7 ) AR AT, AT 3RS
ERRIEH], L2 AR SN S AT . SRR T IR R L,
WHIESER N ITIER R, BHRESEN TSR (XA ZL2H 18 .
ARG, &8 7TRETAEYR. WEK. thai. JRSEREMANE,
M TR Re I BB AR 7 1E vME— 2 & e B N0 B4R, B A
(Yuval Noah Harari) 7E (KK 52) (Homo Deus: A Brief History of Tomor-
row, 2017) HEEH T ANE NS A4, IRAE T oG] BRI
FEGE NSCE U B R RBHBRE A R =2 80 R A S 32 URI%L
P BHERBHEACE X ER: CANBERFHPREZENARE, [H
B NRIETF R Re et B 2ERNRE” (3300 o with—k, Pl
AR NS R LR — Rl v i, Bl 2 1 R R AR SR 2Ok R S
AN AR EAR, BN XSRS E AL 5, FEA R BS AT A SE
A PEMALS " (331) o XA AT Ry “fhEth” , Kok
(RFRE S N AT DL e B ) i BOE A B B A B 5 RO E . iR R,
T A LIRS P AT A B AL B, X R AR B B BOANERAR SR, SR,
BT Rk BB BB 22 NBIAR T, 3% AN P i B A 2 i)

1 S JCEUUR « Bhr bl CORMMRI S B NEIR ), MR Jbnt: Th & Hihict, 2017 4,
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RN UL K R L, Bl AT L B AR, X TR AR R
EHPEZ . B « HATARCE Lithed 80 EARME BT 1 “E A =3~ (b
I8 E )  (Neuromancer, 1984) . (EF{AE) (Count Zero, 1986) Fl (H
JAZWNNYE)  (Monalisa Overdrive, 1988) , @it F&1# 25 (A # 4y 1 AN J&i@ it
Bl 2 AP DK AR AR G . TE4EGNI) (E2H1ie)  (Cybernetics, 1948)
PEASE =, ¥R 518 TR EEOR 2 A RIHLES X LR (-eeeee )
LIRAE T T B SR RIEISE BT, FRATE BT LA &2 N T
FENEY), WLasKER NG THR” xi) o HENZHALEHEREAN
HEAE DL SR B 45 2R, AN A 2 e Lk &, HLas i e A
FE NGB T H, ) “&4 =5M” #M5RIREE, B g s NEms
W ACRAME R S A SUE, RN S IR R A

(FAE) BEH RS AR, SMRENEES SN E. &
AP AN e A R R BT L RN B AES, HE
BN — DNMAL ) AR 48, 5 A2 A AN 5 Mg LA it . 22
B — A AR R o IR R IR A NE, 2L
RAENINR AR, WA SRR AIEY) (- ) AR,
AT AR S R A IERAC, AT A A" |, “IRATESZ T~ (Har-
away 7-8) o ZHAENRPEEFER G RBN T NBEFER R —— “aril%
BE” o W/RE P “HEE VA NEERL”  (nonconscious cognition assemblage) K
VLA N R F RS EORMRAE, B AR T A Lt aik, mifeET
HA A ESME R HEAR RS (Hayles 9) o SCEEADE  HHEEA
ZHWIH, AR EERRE S5 S I N AT X 258 i, ATk N TR
RS, DR 2 B AL B X 2 23 A, SN 28 R Btk

MEAARRBAE ST LUK, MR TR N RSB R, $ERET T
B NEMZE aria L mfA. £ (CFAE) o, NTRERES 2 NHERKK “i&
Rip >, AR RO B 2B TN LR BRI IR w07 o fE (G EIR
WS) H, YRR (FREIRUEH ) H I 1 Ze-Fir 48 4] v e N 4053 1) & L
S RLCAET, T i Ry A A B W A e AE — AN Y R 21 AL AR S B 5K
Bk Bk B N Br B3t 4 B Ag ss i, HAANFHBHE—R “HA
N7 KRG, ARyl N T8 ge s il i AR 2T R B Re A A7, A B S5 5B vt
i, Z o BRI SCRHE -

J# « 5% (Don DeLillo) ) (EK) (Zero K, 2016) M| LLFL ik #%
225 [ KAERRE, PR T AR AR IEFIR Y (eryonics) {RAF EF A1)
W SEBR b, AERREER S BEEERME AN 7, THMBARR. A
R, HARBEIRRRAEE TRERES TR EMEE B, B AERS

1 SRT “Haih” e, OO0 “chimeras” , R “WEIEHL” o WEIGRZ YA RIS,
PE S AT — Ak R e R R kR
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HRINFEZH— D ASER B AR, H AT EZ LR “I&4 7, IR ZHE
() “BE7 o KRR KR RIRA N B A S R E, A 240 “PLas N7 it
ATREDERAE LIS B AL, SNk Bam . mA et mt 2%, &
FORGUHE A ARSI R AR o FEAVE RIS 4. R, XS
RLIR B EBFSE: ORAFE — FRDR SRR B AR R 4k, Rk 2
WE NG RR, EHICFR P EA. B IXROR S Z A, AT
H R A AR S B PSR T B AR RS Bk £, SUE BB N o ik
LA AE B R, MU IER N BIF R B BRI AR E A B R AL .

Freg e R BER 5B AV/N IR M L OGHE. — Bk AR AR, #
ZIVE P IR AR 7 NS, R AR, AR} B
PEXHF D, AR SRR RIAME BAE L — R B HRRUE . TSV
AHEE RN, IS NRAFEZER, WAEBBAIOAANE S ZWKE .
KR LN AR R R T I IS, Bk T AR e, @R T 2 E
RN, MTFERE S ERE .

&iE

FESCAAR B, AR HIE R N R A T i ) — AN B
M B AE RO RIS < 35, BFE k£ 1) Bk 6 IR FF & N KRS K RE ()32 48
N ZEAnAAT R AR F BL 20 I B 0 B RS B T A S 58 vt AR e
EHBQEZ G, BFHEAEFENERNA GG EEGGE N HIEERL, 22
BITRE:  “AMENIEH T B2RE#, (H2ANEH TRk, EEAs
S TR, EASEH TR LS. Bk, Bk eEal gelk 7R A
BOR, WAATHFERIEE” 5 aE 100 o AR E, AEMAKR
FEa M B R B AR IR BN B, B2 % CRIIREL” B AR
PR CRPEIREL” MATEL, a2 B RTASGE AR KR . mTRA, H
T AL TR 2R B A M Bl “ AR BRI B, AN SCAS AR I ]
R 280 NG HLE R 25 B, T AE B IR SRR AR B Rk £ r 45 53

BRI, B ARFZ) /NS I se i R 2k £ —FF, 315 8 TR R
WIZM B, EPARRHE B IRS 53R g e, MARBEANURE N it
TR R IR BN B “ DR RIS B R 5B MR i ARl 4R
XA G R A5 R, T AE N RSO R i g R 250 ” (Nie, “Ethical
Literary Criticism: A Basic Theory” 190) . HLF Bt IRIZI/INUE N A TR AET
BHEAHETREMAEBR. NSV ACSRZEZRINTE, ER4)
R AR RZINACHIEE A AR, “OCERBCHT RN R, T4
TEAHES,  EFTCTRIRATT T AL 4 ot ARGt 5 R WO RIE R T
Bt gt A 7 U, RBIB W R I R 7 (PREE 235) o fi#
PRSI AP Rk = ST NI A YNGR S s e (A SRS =Y
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R AR BB BORM AR SRAE 1) B EEAE M. WRHL) /N ULER TER S 18 10
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