L. RIS 2 dint R AR
BRI/ VL) “SCEEPE” iRk
Marginalized Subjective, Counterfactual Narrative,
and Multiple Temporal Shapes: An Interpretation
of Postmodern Historical Metafiction from the

Perspective of Literariness

ik 18 (Zhang Su) X /il (Liu Can)

NERE: BARARFE TN RARFERDCCAEL “FF" KLtk
T, EXFEMERZEFARE E TR - XERMITF RN ETRITE. 5§
Hh X KAWL, FARE LT AR CERENAE: CAREETHWNEE
H, EZERE B LER; CARRKERERR “HREH WEH, 77
FTY “RESER fo MR REEA,; WA, XARSER ORI
HHLOKE R B, AT CBESLT . “ABET f Y REE £5
EREBREOEEIART & TN CEERE, AR s, EHR
BRI EA “RFEAT WS TH, REXAFWMERNTFEX
RKE XL,

KR FEARE LN, EREM; RESE; ZERE; CFH
EEE: KB, T NASRFEHESEBFREFBEAR, TEXZLEREE
HRPOEM, TEFHRXXLEE. BAXFMLRXE; AW, MK
FHE2AZBEALHERRR, AR AN XFHRIFMIEE 2. X
XAERERELTAE “MEEART L FFHIFARL” [FEHE.
20BWWO06) ¢ [ £ 1 Ak 5.

Title: Marginalized Subjective, Counterfactual Narrative, and Multiple Temporal
Shapes: An Interpretation of Postmodern Historical Metafiction from the Perspective
of Literariness

Abstract: Although postmodern historical metafiction has been criticized for
manipulating collective memory and voiding “official” history, literariness is where
the legitimacy of postmodern historical metafiction as a literary category and a critical
paradigm lies. Compared with other literary categories, the literary nature of postmodern
historical metafiction is reflected in the fact that it is not only a double fiction of
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language, but also a “false” art of subject marginalization; it replaces the worship of
“Zeitgeist” with the worship of technology, and opens the door to the “counterfactuals”
and “possible worlds.” Moreover, the multiple temporal shaping in the writing and
reading of the text—the multiple temporal manipulation through “time dislocation,”
“big history,” and “rhythmic time”—is also a literary feature of postmodern historical
metafiction. As far as reading strategies are concerned, readers should focus on the
present nature of the text’s self-imposed time and “unread questions,” and on the
discovery of new ethical landscapes rather than textual meanings.
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