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Xu Jun: His Role and Contribution in Chinese Transla-
tion Studies

Tan Zaixi

Abstract: Xu Jun is one of the most outstanding scholars in the Chinese TS research
field. His translational and academic achievements are multi-dimensional. This
paper studies this multi-dimensionality of the major contributions that Xu has made
to contemporary translation studies in China, in his role as a prolific translator of
French literature, and a productive translation critic and theorist. By examining his
trajectory of integrating first-hand experience as a translation practitioner with his
deep understanding of translation as a theorist, it is possible to see in Xu and his TS
contributions a very fitting example of how, with gift, capability, academic upbringing
and diligence, good translation practitioners can be innovative translation theorists at
the same time, and vice versa.

Keywords: Xu Jun; translating; French literature; translation studies; outstanding
contribution; China
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Introduction

To people in the Chinese translation studies (TS) field, Xu Jun is such a big and
familiar name that it does not need any introduction. Yet when it comes to how one
writes about the development of TS research in China since the country’s opening
up to the world in the late 1970s and early 1980s, it is definitely one of those names
which one cannot afford not to constantly keep directing one’s attention to. It is
perhaps not inappropriate to say that the unprecedented progress in the study of
translation in China over the past 40 years and more is heavily due to the innovative
and productive undertakings by the increasingly large number of TS-minded
scholars in the country, including Xu as one of those at the forefront.

My first meeting with Xu was at a major national conference on literary
translation convened in the summer of 1985, at the scenic seaside town of Yantai.
That conference was reportedly the first of its kind in China after the Cultural
Revolution (1966-1976) and participation was strictly by invitation based on
professional seniority. At a time when older age was given priority in social and
academic life, it was certainly quite an honour for the very small number of four to
five “young people” (me and Xu included), from among “the younger generation
of Chinese scholars” across the country, to have had their papers accepted for
presentation at the conference. In retrospect, this successful early experience in
Yantai became but a marker of the beginning of a rich and eventful academic
career yet to come for both Xu and myself. The second time we met was also at
a conference, one that was named the First National Conference on Translation
Theory and one that was to be regarded many years afterwards as “having
constituted a most important milestone for the development of modern translation
theory in China” (Tan, “Translation Studies in China: Retrospection, Prospection
and Reflection” 7). It took place in 1987 in Qingdao, another beautiful seaside city,
near Yantai, where Xu and I, still in our status as “young scholars,” both spoke at the
conference and took an active part in all the conference’s major discussion sessions.
Thereafter, we met again on many other occasions, one of which was during his
invited visit to Hong Kong in September 2005 for him to receive an Honorary
Fellowship of the Hong Kong Translation Society in his capacity as a distinguished
professor from Nanjing University whilst I was then undertaking my new

professorial duties at Hong Kong Baptist University. [ was among the audiences
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attending his “Recipient Address” at the Hong Kong Translation Society Honorary
Fellowship Award Ceremony held on the campus of the University of Hong Kong,
China. It was an inspiring speech in which Xu shared his first-hand experience as
a translator and a translation researcher. Not only was I deeply impressed by the
remarkable achievements he had made in the field, especially since I last saw him
prior to my leaving Shenzhen University in 1996 for a Research Fellow position
at the City University of Hong Kong, but I was also greatly appreciative of his
unique views on literary translation and translation studies, including his ideas
on “cultivating and maintaining cultural diversity in translation and, through
translation, a symbiotic relationship in development between Chinese and foreign
cultures;” on “integrating translation theory with practice;” and, in particular, on “the
training of new generations of translators and interpreters at the university level.”

Of course, the role that Xu has played and the contribution he has made
in Chinese academia are not merely confined to his translational and scholarly
achievements, but they are also seen in the many administrative duties he has
assumed during the various stages of his academic life, such as serving as Deputy
Dean of the Graduate School of Nanjing University for many years, and in the
valuable services he has rendered to teaching and education in translation for which
he was awarded many honours including, among others, being recipient of the
French Government-awarded Order of Academic Palms (officier dans [’Ordre des
Palmes Académiques, 1999) and the Chinese Ministry of Education-awarded title of
Outstanding Supervisor of Doctoral Theses (2010). However, it is Xu the translator
and scholar, not Xu the administrator or service contributor, that I am primarily
concerned with here in this article. So in what comes below I will mainly discuss
how I see the translator-scholar side of Xu, with specific regard to his role and
contribution in the field of Chinese TS research.

I. Researching Translation Both as a Translation Practitioner and a Theorist

As early back as in the 15" century, while discussing what may constitute “the
correct way to translate” (de interpretaione recta), the famous Italian scholar
Leodardo Bruni (1369-1444) commented on the distinction between a knowledge
of language (and by extension, a knowledge or theory of translation—my
interpretation) and the capacity to exercise it, by saying that “[m]any persons, for
instance, appreciate painting who cannot themselves paint, and many understand
the art of music without themselves being able to sing” (Bruni 57). In very much
the same vein, the famous contemporary Chinese translator Fu Lei (1908-1966)
emphasised the difference between the theory and the practice of translation. He
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said, “Translation is a practice-oriented activity [...] Just as literary theorists are not
likely to have the same capacity to write as poets or novelists, so is it the case with
translation. I have seen people who talk so eloquently and persuasively about their
theory of translation, and yet what they produce in the practice of translation seems
nowhere at all near being good, which is indeed what I have often tended to warn
myself against doing” (Fu 625)".

Apparently, the position that Bruni and Fu seem to be advocating is something
that one would probably not disagree with. After all, it is true that the knowledge
or understanding of an activity such as translation (i.e., the theoretical respect
of the activity) cannot be the same as the ability to do it (i.e., the practical side
of the activity). This, in fact, can be said of all other human activities including,
for instance, knowing and speaking about a language and the actual speaking of
the language; or the knowing and speaking about the mechanism of swimming
or of driving a vehicle, and the ability to actually swim or to actually drive the
vehicle. However, what one may not be so sure about is whether there exists any
inevitable or unsurmountable barrier to prevent good theorists from becoming good
practitioners, or vice versa. In fact, if we look through the history of translation,
both in China and in the West, we would be able to find innumerable cases where
those who spoke so “eloquently” and “persuasively” about translation were also
those who performed the actual task of translation so “excellently.” Examples that
readily come to mind include such historical figures as Yan Fu (1854-1921) and Lu
Xun (1881-1936) in China; and John Dryden (1631-1700), Johann W. von Goethe
(1749-1832), Paul Valéry (1871-1945), and Benedetto Croce (1866-1952) in the
West.

In other words, in the field of translation (in fact, the same is true of activities
in other fields as well), there is indeed nothing to prevent one and the same person
from accomplishing themselves both as a theorist and a practitioner at the same
time. Not only have the above-cited historical examples shown this, but what I have
in mind as an on-going living example can also convincingly prove this to be true.

As remarked at the opening of this article, people in the Chinese TS research
field would very well know that Xu Jun is a theorist of translation, but what they may
not know about is that Xu actually embarked on his academic career at university
by first distinguishing himself as a translator, and then by his combined role as

1 My translation from the Chinese original: —“FHiFEAESZEE (----o ) EHREAKBEAMAETT
NN, B CAERAGISL, G2 — 2 NSRRI, kkeE, FEFhE, AR
PHEA = AR, FE 51 LU . 7 Note also that the English translation of all other quotes in the

article is my work as well, unless otherwise specified.
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a translation teacher, researcher and practitioner. He received his undergraduate
education in French language and literature in the 1970s at the Nanjing College
of Foreign Languages (NCFL) and undertook a postgraduate degree in translation
studies in the 1980s at Nanjing University. In 1976, one year after he began to work
as an assistant lecturer at NCFL, he was sent by the school to pursue a language and
literature programme in French at the University of Bretagne, France. An avid reader
and enthusiast of French literature, Xu was deeply attracted to the great works of
such literary giants as Voltaire, Hugo, Balzac and Sartre, and also to writers of the
New Novel (Nouveau Roman). The goal he set for himself was, of course, not just to
learn about those great men of letters in the French literary tradition. Having fallen
deep in love, so to speak, with his “beloved” French literature, he had the urge and
passion to introduce her to his compatriots back at home in China so they would be
able to also see and feel her charm like himself.' Thus he started to earnestly search
for works with which to fulfil his long-term ambition to be a translator. Despite a
couple of unsuccessful initial attempts to find a fitting starter text, he eventually hit
on the novel Désert by Jean-Marie Gustave Le Clézio (1940-), which he immediately
undertook to co-translate into Chinese in 1982. Then subsequently in 1991 he
single-handedly rendered The Interrogation (Le Procés-verbal), another novel by
Le Clézio, who was yet to be the recipient of the Nobel Prize for Literature in 2008.
The great merit displayed in the works of Le Clézio and the acclaim given to the
author, for example, by having the French Academy awarding him in 1980 the newly
created Grand Prix Paul Morand for his Désert and especially by his becoming a
subsequent winner of the 2008 Nobel Prize for Literature, definitely served as a for-
ever-increasing stimulus to Xu’s translational endeavours. Since his publication of
the Chinese version of Désert as co-translator in the early 1980s, Xu has authored or
co-authored up to a total of some 30 translations, the more notable ones including,
in addition to those of Désert and The Interrogation by Le Clézio mentioned above,
his translations of Lucien Bodard’s Anne-Marie (1985), Elsa Triolet’s Luna Park
(Luna-Park, 1988), Marcel Proust’s In Search of Lost Time (A la Recherche du
Temps Perdu Vol. 4, 1990), Honoré de Balzac’s Cousin Pons (Le Cousin Pons, 1995)
and Cousin Bette (La Cousine Bette, 1999), Simone de Beauvoir’s The Mandarins
(Les Mandarins, 2000), Milan Kundera’s The Unbearable Lightness of Being
(L’Insoutenable Légereté de [’étre/Nesnesitelna lehkost byti, 2003) and Ignorance
(La Ignorancia, 2004), and Victor Hugo’s Toilers of the Sea (Les Travailleurs de la
Mer, 2005). No doubt, the publication of so many important translations by any one

1 See Xu Jun, “From Soldier to Professor: An Interview with Xu Jun,” May 2015. Available at:
https://www.translators.com.cn/archives/2012/05/4790. Accessed 20 Nov. 2023.
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translator would have been no small achievement even if they had been the products
of a full-time professional translator, let alone by someone who has had a full
teaching load to fulfil every semester of the year.

Needless to say, my purpose of citing the above facts does not simply lie in
making a reference to Xu as an accomplished translator per se. The fact that, side
by side with the long list of translations that he has published, there is an equally,
if not more highly, impressive list of his very large number of published research
outcomes, is surely a fitting on-going example with which to prove my argument
that no inherent barrier exists there to prevent creative theorists of translation from
becoming capable translation practitioners, or vice versa, to prevent accomplished
translators from becoming insightful translation theorists.

The long list of publications authored/co-authored or edited/co-edited by
Xu the translation and literary theorist covers a wide range of topics on literary
translation, translation criticism and translation theory. These topics may be broadly
grouped into three different yet mutually intrinsically-related categories, i.e.: (i)
those on French literature, its translation into Chinese, and literary criticism; (ii)
those on the research area of French scholarship about translation; (iii) those on
the theory of translation in general terms. As the three categories of writings each
involve a considerable span of research work that Xu has undertaken, it would not
be doing justice to him to fill everything into any one section. It would, therefore,
be more appropriate to spread out the discussion of these categories separately, each
under a different heading of its own.

II. Critiquing French Literature and Translation

The first category of Xu’s research writings involves his expertise as a versed
translator and a French literature specialist, both in terms of his general understanding
of the French literary world and in terms of his close personal connection with Le
Clézio, the 2008 Nobel laureate. Some of his more representative published titles
include:

1) Books: The Translation and Reception of French Literature in China in the
20" Century, On Fu Lei’s Translations, and Language, Literature and Culture: A
Study of the Chinese Versions of The Red and the Black.

2) Articles: “Translating Is a Happy Act of Encountering in History: My Story
of Translating French Literature,” “Literary Translation, Cultural Exchange and
Academic Interaction: With Special Reference to My Engagement with Le Clézio,”
“Poetic Temptation and Generation: The Poetic Adventure of Le Clézio,” “On
the Role of Memory in Le Clézio’s Novels: A Case Study of Le Chercheur D or,”
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and “On Exchanges and Emulations between Chinese and Foreign Cultures: The
Interactions between [Nobel Laureates] Mo Yan and Le Clézio,” etc.

Reflections of Xu’s general understanding of French literature typically consist
in the three book projects cited in the above list, i.e., The Translation and Reception
of French Literature in China in the 20" Century (Expanded Edition) and On Fu
Lei's Translations, which are monographs both published under Xu’s name as first
author; and Language, Literature and Culture: A Study of the Translated Versions
into Chinese of The Red and the Black (Expanded Edition), which is a collection of
essays with Xu being the editor.

As we know, the translation history of French literature in China, strictly
speaking, started with Lin Shu and Wang Shouchang’s translation in 1898 of
Alexandre Dumas fils’ novel The Lady of the Camellias (La Dame aux Camélias),
followed in 1900 by the first Chinese woman translator Xue Shaohui and her
husband Chen Shaopeng’s translation of Jules Verne’s Around the World in Eighty
Days (Le Tour du Monde en Quatre-vingts Jours). Though this history does not seem
very long, it is nevertheless true that “French literature translators and researchers in
China have played an extremely important role in the country’s overall introduction
of foreign literature and in the advancement of cultural exchanges between China
and foreign countries” (Xu and Song 1). Divided into two parts, comprising 4
chapters for Part I and 11 for Part II, The Translation and Reception of French
Literature in China in the 20" Century offers a comprehensive discussion of how
French literature has travelled in China in the 20" century and since, from the
perspective of the “ethos and ideological trends” in literary creations as displayed
in the French originals (Part I) and the perspective of the “major French authors
and works” that have been translated into Chinese, and how these translations have
gradually and persistently influenced the development of Chinese literature (Part II).
As carefully analysed and with a critical eye in the monograph, the French impact
on modern and contemporary Chinese literature has mainly come from such literary
trends as the French brand of Surrealism, Existentialism, New Novel, and Theatre of
the Absurd (Thédtre de L’ absurde), involving the translation of French masterpieces
by Anatole France (1844-1924), Romain Rolland (1866-1944), André¢ Gide (1869-
1951), Marcel Proust (1871-1922), Marguerite Duras (1914-1996), Roland Barthes
(1915-1980), Le Clézio and so on. It is owing to the unremitting efforts of such
translators and translator-cum-literary critics as Fu Lei, Sheng Denghua (1912-1970),
Luo Dagang (1909-1998), Liu Mingjiu (1934-2022) and Guo Hongan (1943-2023)
in 20" century China that those French authors and their works became well known
to the Chinese reading public, and that they still much remain on the Chinese-



400 | Interdisciplinary Studies of Literature / Vol. 8, No. 3, September 2024

language must-read list of French novels, poetry and drama today. On the other
hand, elements of the French influence seem to have also found their way into the
original writings by native Chinese authors in the modern and contemporary period
such as Dai Shuwang (1905-1950), Lu Ling (1923-1994), Wang Xiaobo (1952-1997)
and Yu Hua (1960- ). In unequivocal terms, the writings by these and other Chinese
authors often bear characteristics of the surrealist, existentialist, new novelist or
absurdist approaches attributable to the French tradition of literature.

In a like manner but from a different perspective, On Fu Lei’s Translations,
authored jointly by Xu Jun, Song Xuezhi and Hu Anjiang and published in 2016,
is an in-depth case study of Fu Lei, the undisputedly most celebrated translator
of French literature that China has ever seen in the 20" century, best noted for his
translations of Honore de Balzac, Romain Rolland and Voltaire. Many of Fu’s
translations have become as classical masterpieces in themselves in Chinese as
their original source texts in French. For example, his Chinese versions of Balzac’s
Eugénie Grandet (1949), Le Pere Goriot (1950), La Cousine Bette (1951), Le
Cousin Pons (1952), La Rabouilleuse (The Black Sheep, 1962), and The Human
Comedy (Comédie Humaine) series (published in various volumes posthumously in
1986, 1988 and 1989), Rolland’s Jean-Christophe (1937), The Life of Michel Angelo
(Vie de Michel-Ange, 1954) and The Life of Tolstoy (Vie de Tolstoi, 1954), and
Voltaire’s Candide (1955) and Selective Novels (published posthumously in 1980)
have frequently served as role-model texts for what is “good” translation for general
Chinese readers, and in particular for students of translation and translation studies
in the Chinese classroom. However, for such a translation master as Fu, who was
also such a great literary critic and translation scholar, there has not been adequate
research attention directed at him, especially in terms of him being the translation
and literary theorist. Public concern may have been with the masterly quality of
Fu’s translations, but no systematic efforts have been made in studying what he may
have had in mind about how he should translate the way he did, and why so he did
it. In other words, people may want to know: What is the cultural politics of Fu’s
translation practice? What are the underlying principles of his translations? What is
his translational poetics? How is his translation practice correlated with his ethos for
translation? What criteria did he use for choosing which particular authors or texts
to translate, or not to translate? and why so? etc.

Much to our delight, Xu’s co-authored volume On Fu Lei’s Translations has
provided answers to all these possible questions. Consisting of 9 chapters each
addressing a separate issue on Fu, the project is undoubtedly a systematic first

research attempt at Fu the theorist. It has made tightly-knit analyses and discussions
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of the uniqueness of Fu’s scholarship, involving his humanistic worldview
underpinning his practice (Ch. 1); his reader-centred poetics of translation (Ch. 2);
his translational stylistics over the idiomaticity of language use and his preference
of TT-ST “resemblance in spirit” to “resemblance in form” (Ch. 3); his decision to
partake in translation as a life-long career, his choices of particular texts to translate
and his exercising of a particular style for a particular translation (Ch. 4); how his
vision of translation is influenced or affected by his views on literary criticism, and
on fine arts and music about which he was also superbly knowledgeable (Ch. 5);
how he deals with the relations between translator and reader and reading space,
exemplified by the chapter’s five separate case studies of his most representative
translations of Balzac, Rolland and Voltaire (Ch. 6); the role of paratexts in his
translations such as his dedications, forewords, afterwords, footnotes, endnotes and
other materials such as “family letters” or “correspondences with friends” which
may relate in one way or another to his translations (Ch. 7); and the implications
and lasting influences in China of his translations, and his translational and literary
scholarship (Ch. 8 and 9). Clearly, all these analyses and discussions in this book
project serve as a great enhancement of our existing knowledge and understanding
of Fu, and through the case of Fu, there will surely come an enhanced understanding
and appreciation of the dynamics of translating French literature and that of foreign
literatures in China in general.

With regard to literary and translation criticism activities in China, Xu’s edited
collection of critical essays on various Chinese translations of the French novel The
Red and the Black (Le Rouge et le Noir) by Stendhal (penname for Henri Beyle, 1783-
1842) could perhaps be regarded as one of the most highly acclaimed works of literary
and translation criticism over the past 30 or so years. Comprising two main parts plus
an appendix, Language, Literature and Culture: A Study of the Chinese Versions of The
Red and the Black (Expanded Edition) offers a wide span of discussions by Chinese
translators and scholars across the board on how best Stendhal should be reproduced in
the Chinese language. Part I, named “General Discussions” ( i+ 1 ), contains general
essays, dialogues and correspondences between translators and peers about their opinion
on translational issues surrounding the author and the source text, and discussions of a
questionnaire survey on reader reaction to chosen target texts. Part I1, that on “Specialised
Discussions” ( % i ), contains more focused, case studies on the interpretation and
representation of the French novel in the context of the Chinese language and culture,
and a changed, Chinese language readership. The appendix, in spite of its seemingly
supplementary nature, nonetheless contains essays by important translators and literary

scholars on relevant issues, such as the comparison of Chinese translators’ interest in
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The Red and the Black to Western sinologists’ interest in the Chinese classical novel of
The Dream of the Red Chamber, both of which, quite interestingly, comprise the word
“Red” in their names. The general position that Xu takes, in his role as both editor of the
collection and critic on The Red and the Black in translation, is made clear early back
in his 1996 paper entitled “Language, Literature and Culture: On ‘Literal/Linguistic
Translation’ and ‘Literary Translation’,” whose first half of the title was to also become
the first part of the name of his subsequently published book under discussion here.
Based on his contrastive analysis of examples culled from five different Chinese
versions of The Red and the Black, Xu concludes that the ideal type of translation of
Stendhal “should approximate the original as closely as possible in its language-cultural
settings; that it should handle the relation well between acts of ‘sinicization” and acts of
‘europeanization’ in the language use for the target text; and that it should not cut apart
language, literature and culture one from the other and randomly overstep the limits of
‘recreation’” (Xu, “Language, Literature and Culture” 168).

In summarised form, the most important and recurrent issues covered by
the collection, especially in its two main parts, involve such age-old questions on
literary translation (the translation of The Red and the Black included) as whether
translators should adopt literal or non-literal methods; whether they should seek
after translational resemblance in form or resemblance in spirit; whether they
should be absolutely faithful to the author or they should have the freedom to
create/recreate in their own right; whether translation should be treated as an art
or as a science; or whether a translation should function as a borrowing from the
original or it should be a surpassing of it. Interestingly, it must be noted here that all
the discussions culminating in both the first, 1996 edition and the expanded, 2011
edition of the book have come to be known as the “Big Debate” on translating 7he
Red and the Black in Chinese literary criticism in the current era.

In his commentary on the main features of the book, Bai Liping points out that
although the participants in the debate have displayed “different opinions on various
issues, such as translation criteria, the style of translation, literal and free translation,
etc., all of them are from a source text-oriented approach with a similar purpose, i.e.,
to achieve ‘faithfulness’ in translation” (Bai 325). So, like what Zhao Xifang has
had to say, this seems to reflect a fact that “research in the field of translation studies
in China is ‘backward’ because no final outcome has ever been achieved as a result
of the debates on the issues of literal and free translation in the Chinese history of
translation, and it is already outdated to consider the original as being central within
the field of translation studies in the West” (Zhao 235-236; tr. qtd from Bai 325). But
nonetheless, as Bai contends, such issues as involved in the debate “are still worth
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further discussion and that some unresolved historical controversies should not be
overlooked,” and that “the essays in the book may also offer valuable inspiration
and insights in relation to the study of Chinese readers of translated fiction[...]” (Bai
326).

Meanwhile, the importance and impact of the collection have been even more
succinctly summarised by Fang Ping’s review article entitled “History Will Give It
Full Credit” (Fang 28). Commenting very positively on the diligent work that Xu
Jun has put into the compilation of the volume, Fang remarked that the collection
constitutes “a work of historic significance...so much as that when we look back
one day at how we have moved along the road of literary translation over these
past decades, we will be able to identify many of the traces left behind by history.
It is also my firm belief that, with such profound significance and impact, the book
will surely gain further credit in the future history of the translation of literature in
China” (Fang 31).

In contrast with discussions contained in the above books, Xu’s paper publica-
tions in his capacity as translator and literary specialist are characterised by a
twofold presentation of his views and theoretical reflections. Firstly, there are papers
based on some of his public lectures at universities and academic interviews, where
he shares his points of view with his audiences on such issues as what it is that he
sees in translation, what it is that he translates, why it is important to translate, and
so on. The most representative in this respect is the first item listed in the above
cluster of his selective papers, i.e., “Translating Is a Happy Act of Encountering
in History: My Story of Translating French Literature.” In that article, he tells
how he has translated and, most interestingly of all, how he has grown from a
French language enthusiast in his early days as a college student, to an ardent and
productive translator of French literature, and further to how he has effectively
integrated his role as a translation practitioner and that as a translation researcher.’
Surely, this last point is of particular relevance to students who plan to specialise in
translation and foreign languages, and to embark on a career path in the academia
like Xu.

Secondly, there are papers that go beyond his personal experience and growth
story as a translator, to specific research topics on Le Clézio, with whom he has
maintained close contact both as one of his Chinese translators and as a personal
friend. Standing out most conspicuously in this connection are two essays from

among the above list, i.e., “Literary Translation, Cultural Exchange and Academic

1 See Xu Jun, “Translating Is a Happy Act of Encountering in History: My Story of Translating
French Literature,” Foreign Languages 2 (2017): 97-105.
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Interaction: With Special Reference to My Engagement with Le Clézio” and “Poetic
Temptation and Generation: The Poetic Adventure of Le Clézio.” The former
essay is based on a lecture delivered at Bejing University, in which he adeptly used
examples of how he translated Le Clézio and how he has drawn insights from his
over thirty years of contact with the Nobel laureate, in elaborating on the essence
of literary translation, and on how translators and academics in the humanities can
better develop themselves through the practice of translation, active participation
in language and cultural exchange activities, and informed skills training in
academic research. By contrast, the latter article, i.e., that of “Poetic Temptation and
Generation: The Poetic Adventure of Le Clézio,” probes into the poetic adventure
of the Nobel laureate in his writing of novels. It examines how Le Clézio’s
descriptions and narrations range “from the relationship between language and
existence, to poetic expressions and generation, with his view of literature as being
life generation in a dynamic continuation” (Xu, “Poetic Temptation and Generation”
12). By offering in-depth discussions of major points of concern, the article has
succeeded in helping Chinese readers of Le Clézio gain a clear understanding of the
poeticality and musicality of his works, with regard to their rhythms and colours in
language expression, the romanticism in both his thoughts and texts, as well as the
resonance of his thoughts and texts with nature.

IIL. Sinicizing French Translation Scholarship for a Chinese Audience

The second category of Xu’s researches involve his endeavours to introduce French
scholarship about translation for the benefit of non-French language researchers on
the Chinese arena. Three types of work are published in this connection. The first
is straightforward translation of contemporary French thinking about translation.
Three works were produced in Xu’s early stage as an academic, in the form of a
selective translation of parts of Theoretical Problems on Translation (Les Problémes
Théoriques de la Traduction) by Georges Mounin (1910-1993). Published as journal
pieces in Language and Translation, i.e., in Issues 1, 3 and 4 respectively of the
1991 volume of the journal, and under the separate titles of “On Translation and
Cultural Diversity,” “Translation and ‘World Mapping’ Theory” and “Translation
and ‘World Mapping’ Theory (continued),” these three translated texts are among
some of the early efforts in China to acquaint Chinese readers with Mounin’s
linguistically-oriented approach to translation, with special regard to his focus on
linguistic diversity and the crossing of cultural “barriers” through translation. As a
result, in addition to what Chinese TS researchers already knew about non-Chinese
(mainly Western European and Russian), contemporary ideas on translation, such as
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Andrei Fedorov’s (1906-1997) “Principles of Translational Equivalence” (Pan 58-
61; Tan, A Short History of Translation in the West 285-290), Eugene Nida’s (1914-
2011) “Science of Translating,” “Dynamic Equivalence” and “Reader Reaction”
(Tan, “Introducing Eugene Nida’s Towards a Science of Translating”; “Nida on
the Nature of Translation”; “Nida and His Translation Theory”; 4 Short History
of Translation in the West 271-283; Tan and Nida, “Approaches to Translation™),
Peter Newmark’s (1916-2011) “Semantic vs. Communicative Translation” (Wang
11; Tan, 4 Short History of Translation in the West 258-263), John Catford’s (1917-
2009) “Linguistic Theory of Translation” (Bao 68; Mu 1; Tan, 4 Short History of
Translation in the West 249-256), Leonid Barkhudarov’s (1923-1985) “Linguistic
Solutions to Translation Problems” (Cai 11; Barkhudarov 1; Tan, 4 Short History of
Translation in the West 290-298), and George Steiner’s (1929-2020) “Hermeneutic
Motion of Translation” (Zhuang, “Introducing George Steiner’s After Babel” 45;
Studies on Literary Translation Theory: George Steiner’s After Babel 1; Tan, A
Short History of Translation in the West 263-267), they now had the opportunity to
read in Chinese how Mounin, as one of the most important contemporary French
translation scholars, has had to offer on translation theory.

This initial effort of translating Mounin then leads on to the second type of Xu’s
involvement in disseminating French theory of translation in China, for example, by
sharing his theoretical reflections on French points of view on translation matters.
Among the more noticeable are the thoughts he expressed in one of his many
published interviews. Entitled “The Experience of the Foreign: An Interview on
Translation Ethics,” the interview, conducted in 2016 by young Chinese scholar Liu
Yunhong, chiefly involves how Xu views the issue of “ethics of translation,” especially
in relation to what Antoine Berman (1942-1991) has stipulated in his seminal work
The Experience of the Foreign: Culture and Translation in Romantic Germany
(L ’Epreuve de l'étranger: Culture et traduction dans 1'Allemage romantique).

Broadly speaking, Xu is in full agreement with Berman’s view on the ethics of
translation, as Berman maintains that though the translator performs his translational
task as a “writer,” he is but a “re-writer;” though he is an “author,” he is never
“The Author;” though the translated work is a “work,” it is never “The Work”
(Berman 5-6). In other words, the basic ethical behaviour of translators that Berman
advocates is that they should show respect to the “foreign/strange” or to what is
“different” in the ST that they are translating. Indeed, as Xu sees it, “the necessity
of translation lies in the differences existing between languages and cultures,” and
the fundamental goal of translation “is to break the cultural barriers blocking mutual

understanding and integration of different cultures. Therefore, many important issues
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involved in translation are ethical in essence, namely about how to interpret and
deal with the relationship between self and the other” (Liu and Xu 71)". Logically,

33

in spite of the notion of ‘fidelity” “constantly being questioned and deconstructed”
in the field, one cannot really do without striving to retain and communicate the in-
built “heterogeneity” of the ST in the translation process because such “retention
and communication” must surely be a “requirement of translation ethics,” and even
a “pre-requisite” for interlingual and intercultural communication in the first place.

Important as Xu’s reflections and his prior translations of Mounin may be,
they are but two separate examples of how Xu has tried to introduce to the Chinese
TS research field contemporary French thinking about translation. However, Xu’s
most important contribution to the Sinicization of French translational scholarship
comes from his third type of work on the subject, i.e., the overall research endeavour
that he has made in co-authoring and publishing the book Contemporary French
Translation Theory. The volume was first produced in 1998 on a textbook grant from
Nanjing University, published by the Nanjing University Press. Two years later, with
permission from the Nanjing University Press and as an effort to support disciplinary
development, a revised edition was published by the Wuhan-based Hubei Education
Press. In 2003, the book won recommendation from the Postgraduate Education
Office of the Chinese Ministry of Education for it to be used as a Coursebook for TS
Postgraduate Students, which led to the publication of a new edition, again by the
Hubei Education Press. The latest, substantially expanded fourth edition was released
in November 2023, by the Yilin Press in Nanjing. Needless to say, such a successful
trajectory of publication of the book over the past 24 years is a clear indicator of
its firm impact, and it is largely to the credit of the publication of this volume,
though, of course, not excluding other efforts or efforts by other scholars as well,
that the contemporary French school of translation theory has been travelling quite
successfully in the Chinese field of translation studies.

Composed of 11 chapters plus an Introduction, Contemporary French Translation
Theory (Expanded Edition) provides Chinese readers with a comprehensive picture
of the development of contemporary French translation scholarship. Its Introduction,
written by Xu as lead author and editor of the book, is an overview of how TS
research has evolved over the years, especially since the early 1960s when Georges
Mounin first published his Les problemes théoriques de la traduction (1963). Chapters
1 and 11, and part of Chapter 4, which are also under Xu’s authorship, discusses the
topics respectively of Mounin’s unique contribution to the development of French
translation theory in the new era (Ch. 1), of Henri Meschonnic’s (1932-2009) position

1 These lines are a direct quote from the English abstract of the article.
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on the poetics of translation as presented in his Pour le poétique, Epistémologie
de I’écriture, Poétique de la traduction (Ch. 4), and of Xu’s own reflections on the
French tradition of translation theory and the historic insights that can be drawn from
the study of French translation theory and from that of Western translation theory
at large (Ch. 11). Highly interesting and informative also are the discussions by the
other six authors of Xu’s writing team who are each responsible for their own topics,
including those on Jean-René Ladmiral’s three-stage development of his traductologie
(translatology) from traductographie (translatography) to traductologie and further
to traductosophie (translato-philosophy)(Ladmiral 1994; Ch. 2); French-speaking
Canadian scholar Robert Larose’s, and French-speaking Spanish scholar Amparo
Hurtado Albir’s adherence to the old concern of “fidelity”/*“faithfulness” in translation
(Larose 1989; Hurtado Albir 1990; Ch. 3); Yves Bonnefoy’s (1923-2016) theory of
poetic translation of (Bonnefoy 1981, 2000; Ch. 5); Danica Seleskovitch (1921-2001)
and Marianne Lederer’s interpretive translation theory (Seleskovitch and Lederer
1984; Ch. 6); the teaching theories of translation proposed and practised respectively
by Elisabeth Lavault (1987), Michel Ballard (1984, 1993) and Karla Dejean le Féal
(1993) (Ch. 7); the sociolinguistic approaches to translation advocated by Maurice
Pergnier (1978), Jean-Marc Gouanvic (1999) and Jean Peeters (1999) (Ch. 8); the
cultural studies approaches to translation represented by Antoine Berman (1984; Ch.
9); and the various constructive or interventional perspectives at translation criticism
in Berman (1995) and in Meschonnic (1973; Ch. 10).

All this Sinicized information and discussion provided in Contemporary French
Translation Theory, especially in its Expanded Edition, serves as a great enhancement
of its Chinese audience’s existing knowledge and understanding of TS developments
in France. As has always been a major performer on the Western stage of translation
and translation studies, the French school of translation and translation thinking
carries many distinctive features of development, which in the contemporary times,
according to Xu', are characterised by the following:

1) Researchers in the French domain of translation theory do not seem to
rush at any basic framework for developing translation studies. Their research
methodology does not seem to lie in the ambition to design what can be called
a systematic theoretical model, but rather, it lies in their probing into the field of
translation studies step by step, by starting from the basic problems of translation
and by exploring issues from various perspectives.

2) A second characteristic feature of French TS research is its emphasis on the

1 See Xu Jun, ed, Contemporary French Translation Theory (Expanded Edition), Nanjing: Yilin
Press, 2023, First edition co-edited by Xu Jun and Yuan Xiaoyi, Nanjing: Nanjing UP, 1998, 16-17.
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integration of theory with practice. Whether it is Ladmiral’s “essential elements of
translation theory” and his emphasizing the experience of teaching in translation, or
Seleskovitch and Lederer’s “interpretive translation theory,” there is always a place
for translation and interpreting practice in their theory.

3) There is also a special emphasis, particularly in more recent years, on
researches into the theory of translating between specific language pairs such as
between English and French or German and French, and on the rules and techniques
of translating by means of making rhetorical and structural contrasts between the
language pairs involved.

Indeed, by drawing on what can be described as characteristically French
features such as the above, Xu has the following to say in his endeavour to Sinicize
the contemporary French experience in TS research for a Chinese audience:

In order for a true discipline of translation studies to eventually establish itself,
it is essential for it to be based on a research methodology that puts theory
into practice; a research vision that is multi-dimensional; a research reservoir
of means that are complementary to one another; and a spirit and effort in the
researcher that never diminish. (Xu, Contemporary French Translation Theory
[Expanded Edition] 17)

IV. Advancing a Holistic and Panoramic View of Translation and
Translation Studies

Having examined Xu’s researched topics in the preceding sections, discussion
of what constitutes the most essential part of Xu’s contribution to contemporary
translation studies in China is in now order. As I see it, this third category of Xu’s
work—and there is a substantial amount of it that he has accomplished through the
publication of a large number of books, journal articles and book chapters, either
authored, co-authored, edited, or co-edited—all jointly comes to crystallise itself in
his advancing of a comprehensive general view on translation, a view that I would
venture to use a term of my own making to designate, namely a “Holistic and
Panoramic View of Translation.”

For sure, what has been discussed in the previous sections must have all
contributed to the overall formulation of this view. However, especially from
a theoretical TS research point of view, the more revealing part of his thinking
on translation and on the study of translation is found in such major works as
Introducing Translation: A Textbook for MTI (2009), Starting from Translation:
On Translation and Translation Studies (2014), Introducing Translation Studies
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(2009/2021), Introducing Chinese Translation Studies since the Country’s Opening
Up to the World (1978-2018) (2018), and On Translation (Revised Edition) (2023).
Of these, the last piece can be regarded as the most representative, from which we
may get a deep insight into the dynamics of Xu’s “Holistic and Panoramic” view on
translation, i.e., how this view is formulated and how it functions in impacting our
understanding of translation in China. Therefore, our discussion in the remaining
part of the current section will be mainly focused on this monograph.

But before proceeding to the work in greater detail, it may also be meaningful
to take a quick look into the other four books on the above list, which are considered
to have each contributed in their own way to the crystallization of Xu’s general
theoretical stance. As the name suggests, the first one, Introducing Translation:
A Textbook for MTI (2009), is written for the purpose of teaching postgraduate
students on the professional MTI (or: Master of Translation and Interpreting)
programmes in China, which were initiated in 2007. But it is not a textbook in the
ordinary sense, not in the sense of mere practice-oriented taught programmes. It
is a textbook aimed to address both basic facts-related and theoretically/critically
challenging questions, including: What is translation? What is it that we translate?
Who translates? What are the functions of translation? What factors are there
that affect the act of translation? What problems are there that the translator may
encounter in the process of translation? How do we evaluate or assess the quality of
a translation? How do we understand the meaning and the nature of translation and
translation studies, especially in multi-cultural communication contexts, and so on?
The second book, titling Starting from Translation: On Translation and Translation
Studies, released in 2014, arises from some of Xu’s published research papers. The
topical areas that the book covers include: (i) the relations between translation and
the original, different levels of the act of translation, and the translator’s choices; (ii)
translational subjectivity, cultural differences, the cultural perspective of translation
studies, motivations of translation, “creative treason” in translation, and the space
and limitations for understanding and interpretation; and (iii) translation criticism,
translation value, translation assessment, the mission of translation, the tasks of
translation research, and future possibilities of translation studies. The two volumes
that come next on the list, i.e., Introducing Translation Studies (2009/2021) and
Introducing Chinese Translation Studies since the Country’s Opening Up to the
World (1978-2018) (2018), are both collarative book projects with Xu as first co-
editor for one and chief editor for the other. To some degree, these volumes are
the Chinese kind of Translation Studies Readers like the various English TS book
projects, for example, those edited and published by Chesterman (1989), Venuti
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(2021) and Baker (2010). Although the chapters of each of the two books are
separate contributions from a team of well-known TS authors in China including
Xu himself, covering an important range of translation studies topics (10 for the
former and 12 for the latter), it is nevertheless also much due to the meticulous
work of organization, coordination and overall structuring by Xu the project
initiator and editor/co-editor that makes both projects so significant and influential
that they became prize winners from the Chinese Ministry of Education, with one
in 2013 and the other in 2023. In large measure, such prizes do not mean a simple
honour granted to the specific publications concerned, but they serve as a general
recognition of the work that has been going on in the Chinese TS research field, i.e.,
the kind of work in which Xu has played a leading role in accomplishing over these
past years.

Now back to our primary interest in the aforesaid monograph, i.e., On
Translation. In Xu’s own opinion, this is his “most important work as far as
translation theory is concerned” (Xu, My New Reflections on Translation 2), or, as
I have described above, it is the most representative work that Xu has written from
which we can obtain an understanding of his philosophy of translation. In other
words, this is where we find all the major points of view that Xu has delivered
throughout the years on issues of the theory and practice of translation.

Its first edition published in 2003, second in 2014 and latest revised in 2023,
the book comprises 7 chapters and an introduction. A careful reading of the
introduction and the various chapters and sub-sections of the book would reveal
the “Holistic and Panoramic” nature of Xu’s general theory of translation. As
expected, the Introduction provides a broad overview of what the author has had
to offer by the writing of the book. More specifically, it explains the why, how and
what issues relating to his writing, i.e., why he is writing the book, how he writes
it, and what he intends to put into it or what breakthroughs he has got in store for
it, and so on. Chapter 1, entitled On the Nature of Translation, addresses the basic
issues of translation involving our general understanding of translation, translation
history, the growing importance of translation research, the necessity of maintaining
self-identity for translation and translation studies, etc. Chapter 2, On the Process
of Translation, discusses the practical as well as the theoretical aspects of the
translation process, the space and limitations for interpretation in translation, the life
span of translated texts and its possibility and mechanisms of extension. Chapter 3,
On Meaning and Translation, tackles such issues as the philological perspective for
the handling of meaning in translation, Saussurean linguistics on meaning, the issue

of determinacy and objectivity of meaning, how meaning can be classified, and how
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meaning is reproduced in interlingual communication. Chapter 4, On Influencing
Factors in Translation, concerns itself with such elements in translation as the
cultural and social context, the ideological and political dimensions of translation,
translational motivation and conception, and the role of linguistic relations
and translation competence. Chapter 5, On Translational Conflicts, examines
the dialectics of translational relationships such as between translatability and
untranslatability, differences and similarities, and form and spirit. Chapter 6, On the
Subjectivity of Translators, looks into the translator’s identity, translational fidelity
and treason, creative treason vs. the translatorial subjectivity, and inter-subjectivity
and the fusion of horizons. Chapter 7, On Translation Value and Criticism, discusses
such issues as the positioning of translation, the value of translation, the practical
needs of translation criticism, the approaches to translation criticism, the principles
and methods of translation criticism, and the importance of regarding translation
criticism as a for ever on-going necessity in the discourse of translation. In sum, by
bringing all these issues into discussion, Xu strives to make a whole series of 11
points of view, which, as presented by himself in the Introduction, can be described
as follows:

1) Translation is a practice-oriented activity, but its phenomenon is becoming
more and more complex and more and more diversified, and so our understanding
and definitions of it must keep ahead with the times;

2) Translation is a historical happening, and with it our purpose of translation
and our ways of how to translate, and because of this for ever developing nature of
translation our approaches to it must also change and develop;

3) Translation is communicating involving complex cross-cultural exchanges,
of which the mediating role of the translator is pivotal, and so researching into how
best the translator fulfils this mediating role remains one of the central tasks of
translation studies;

4) Translation is a multi-layered activity, and so in order to fully understand
the true nature of translation it is imperative for researchers not to stay one-sided
in viewing translation, but to adopt a comprehensive approach to it, embracing the
good elements from all sides, be they literary, linguistic or otherwise;

5) The study of translation must be a scientific endeavour but its scientificity
primarily lies in that of its methodology; whereas efforts must be encouraged to
apply scientific means to solving translation problems such as hypothesising about
the possible mechanisms of translation, it is nonetheless also important to exercise
prudence in the hypothesising and theorising process;

6) Translation can be approached from two levels of reference, i.c., a static
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level of reference and a dynamic one, with the former pointing to the product
of translation and the latter the process; currently, it is the dynamic facet of this
referencing, i.e., the process of translation, that requires research attention all the
more;

7) Translation is not a from-text-text, close-end process, but an activity that
requires understanding from beyond a narrow-minded perspective to a perspective
involving history, society and culture; it is an activity that requires thinking not only
about “how to do it,” but more about “why doing it;”

8) The training of translation talent depends on development of the theory of
translation teaching, which constitutes an important part of the theory of translation
at large; and in this connection we need to draw upon the research outcomes from
colleagues abroad, especially those in the research field of translation quality
evaluation and assessment;

9) Translation research should go out of the ivory tower to concern itself with
cultural and social phenomena, hence to draw attention directed at translation from
such people as philosophers, sociologists, linguists, writers and so forth; and also
to carry out research on readers’ responses, and their aesthetic expectations and
cultural values;

10) It is important to find proper, dialectically-balanced solutions to the
potential problems of trying to delink translation theory from practice, so that
theories of translation come from practice and are put to the test of practice; but the
practical value of translation theory must not be overemphasised, for translation is
not mere practice at face value but it has a higher goal to meet, the goal of serving
human communication and development;

11) The disciplinary construction and development of translation studies are a
long-term task that cannot succeed without the joint efforts by fellow researchers,
and, especially in terms of the undertaking of major research projects in the field,
disciplinary success largely depends on enhanced collegial collaboration within the
professional TS communities both at home in China and on the international arena.

Clearly, by examining these 11 specific points of view, and by reading through
the entire volume and absorbing the theoretical points that Xu has made on all other
occasions, it is not difficult to see why I have described Xu’s view as of a “Holistic
and Panoramic” nature. This is a view that he has been advancing throughout his
scholarly trajectory in translation and translation studies. As we have seen, it is a
“Holistic” view because it emphasises the interdependence of the various points that
he has been making through the chapters and subsections of the monograph, so that

these individual points become coherent and cohesive parts of an organic whole; and
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it is also a “Panoramic” view because, being comprehensive in its argumentation, it
has covered all major discursive issues on translation, ranging from the practice to
the theory of translation, from the principles to the methods and skills of translation,
and from the functions and values of translation to translation criticism, and further
to the teaching of translation as well as to education in translation and translation

studies as an important discipline in academia.

Concluding Remarks

Produced across a broad span of some 40 years, i.e., from the time he and myself
first met and each made our first major paper presentations as emerging young
scholars at the Yantai national conference on literary translation back in 1985 up
to the very present, Xu’s plentiful ideas over varied topics involving his personal
experience and theoretical thinking about translation have firmly placed him as one
of the most outstanding figures in the study of translation in China. He is particularly
celebrated for his achievements as a translation practitioner and a theoretical thinker
on the translation of French literature, and as a resourceful literary and translation
critic and translation studies researcher.

This above comment, then, helps bring us back to the very premise that I
have made at the onset of our argument that, though translation theorists are not
automatically capable translation practitioners at the same time, there exists no
inevitable or unsurmountable barrier to prevent good theorists from becoming good
practitioners, or vice versa. On this point, I quite agree with the position maintained
by Ye Li in his article on “the scholarly writer vs. the writerly scholar,” in which
he holds that, with gift, capability and experience, writers can certainly also be
scholars, and scholars also writers at the same time, and that this is particularly
true in cases where one’s scholarly and writerly trajectories of interest and talent
coincide and overlap.' As I see in Xu, his dual role as translator and translation
theorist first began with his strong interest in the practice of translation; and then
it continued productively throughout his life-long career as a university teacher
with concurrent interests in both the theory and practice of translation. He has not
only been an ardent translator but also a trained translation scholar, a scholar who
translates and teaches, critiques and researches translation, all with equal enthusiasm
and devotion. It is with this multi-dimensional enthusiasm and devotion that he has

contributed in remarkable and significant ways to the development of contemporary

1 See Ye Li, “Further Thoughts on ‘the Scholarly Writer’ vs. ‘the Writerly Scholar’,” 20 Feb. 2024.
Available at: https://www.chinawriter.com.cn/n1/2022/0322/c404033-32380876.html, 2022. Accessed
20 Nov. 2023.
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translation studies on the Chinese arena.
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Title: Literary Translation, Literary Research and Intercultural Exchange: Xu Jun
and the Poetic Adventures of Le Clézio in China

Abstract: In 1983, the renowned contemporary French writer and 2008 Nobel Prize
in Literature laureate, Le Clézio, began his “poetic adventure” in China with the
Chinese translation of his work Desert. Xu Jun, one of Le Clézio’s earliest translators
in China, has played a pivotal role in introducing and studying Le Clézio’s works,
creating a classic case of literary translation and reception. This dynamic process,
characterized by the original author’s “call” and the translator’s “response,” facilitated
through equal exchanges grounded in mutual trust and respect, exemplifies the
essence of cross-cultural communication in translation. This collaborative endeavor
has not only led to a deeper mutual understanding of each other’s cultures but also

contributed to the maturation of the translator’s perspective on translation and the
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author’s ongoing exploration of new literary possibilities. Le Clézio’s poetic adventure
in China illuminates the potential of world literature as envisioned by the author.
Keywords: Xu Jun; Le Clézio; Literary Translation; Literary Research; world
literature
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Title: The Common Culture as a Way out of Cultural Crises: The Idea of Culture
Revisited

Abstract: Regarding Terry Eagleton’s The Idea of Culture, two issues are still
worth exploring. First, what is the main thread that runs throughout the book?
Second, in what way can we explain the tension between the “common culture,”
which Eagleton emphasizes on the one hand, and the culture that Eagleton describes
as having grown “immodest and overweening” on the other hand? Many people
have misinterpreted Eagleton’s views and claimed that, to him, the importance of
culture is on the wane. Is that true? In order to answer that question, we need to
deem as a point of entry what Eagleton calls “culture in crisis.” Although his idea
of “common culture” is derived from Raymond Williams, Eagleton has further
developed the theory of common culture into which he has incorporated the element
of “taste.” He sees taste as tantamount to the “commonality of belief and action,”
and it is precisely this kind of public spirit that constitutes the quintessence of

common culture.
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ER%T “REXH” MNGeH” BMAeEFENBER F#%
JREAE H oG #em 7 E Sk, fEN— AN RAE, IR E SO 2 R
(Raymond Williams) 5 5GH#2 H K M. 53 78 1958 40 Al KR 1L 3L “ L fb
&I 7 (“Culture Is Ordinary”) Ml & 2 ( Ak 54 4)  (Culture and
Society) , HAEBIHER AR 1A R SO . 75 OB Y — X, fih
RFEULIE: BRI, FRATTAE S BAZ O e AR ArfeT {5 R SRR R E
iE—F R ILE 4 ” (Williams, “Culture Is Ordinary” 17) . £ (b5
Fhes ), IR A% 1) R B R ), B ERAE T NSRRI R IR
MR E—MILFESL, ANRATAHAHRIEN, W ARAE, &I
Toi A (Williams, Culture and Society 336) o 1E BRI K, JLIE SCAL IR “ 4L
[FfA”  (community) . “VAi#EAZH” (communication) FIEAR / FRM) “f%
#%&” (transmission) & EFHIE:

(eeeeee ) P 3BT S —FhAdK (ooeeee ) EARATYR], mATAE, A
Tk AR Gy Fevhy B AT B BRRAR BRI 3509 R, 2 & Sk 2, 0
Bk FTRERA—ANRHRAREERR A, TRAH T, EA ARG R LR
*TFAMATNTERGF5, BHEEWHRFFLSAT RMNGES, K
A AR AEAR A M A 38 3R, £ ERER,  (Williams, Culture and

Society 336)

Fal sty “ARIG 3L [E A7 (community of experience) ‘EARIRIE T
SERBR YR . D SRR i v, B AR T T v B S X D sEMEY)
SOEAR . AEEAE, PHSREM R T3 E SO A RS R AR R . (O

W) HIE S5 BR7 MERERXFEE K-

—FP B XA T ARR ST sk, RZE ARG G IR KIS T AR
Ak, Bm—F2BWAH T3 -, RS LS EF SR E
RE G ARAE, BPAR RAVLEAE A AR, FARGE T A ARSI, M B
PGP PR, B8R, ANMGHRBEH L., WA, k. REEFae R
Rl AR, 122l EEs. Fahfe ey @ey el 2 A K5, X
BEE AR AR AN — TS REEN T — AP AR AR R M X R, — AP B S
Rk F, BARELFHRAN TR LG R MEmRG, ZLERT —
Atz ERFHFX—IEGARREMF) LR L ZFREN, 5
AR AR LG AR AT — A —— AR F 02 5 K £ L3k AT
A BOE, MBS BREE—NTARAEZLFRKEREFH R
BEAR, — /A BN 5 A B0 W VA AT BE AR # el 38 ARG BFAR, (111)
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ARG F oy, BHFL CURE) B EMB IR IR T A
HAEHL” X8, IR K R A BRI Al LB SER I, S
RO TR PR RSO T A

IR PR R “ SRRSO — UG a RO, (BRI RIT AR
K. X DA i R ] R RETE D T T,
M S B RLPr AP B, PSR NS, Sl R E i g
BG. SCHRI P S W BT AN S B R E AR K PR A rh B 25 i ik
N SRR (SR 117) o HeF . P sEMEY I SR A U7 AR
WA R E B S FE LI T S B fEMRE R, HESRISUEL, H
K AR S B A 3 SR B AR AR 7 05 QR stk A 70 a7 i ok Sk
JEMUIR B R At RSO A= BORLITAT AL 1) L, AT #E 2 LISk (1
HER 118) o FATEANTE — i FHE R AR B ik — 2Dt Ty, AT
AT IR JTERELE T FESCC R . NI BRI W] DUONIIE:

R0 B STACFE G (oeeee ) Rz T L LB EFA W
EN S ARFZ ARG HRE, EZXRAYELREZ—FZ I FtToh o2
M, MU R RS ARG, BT G R — AN XA A
Je #) ALKt St , RABALJEBUS E AR LA F B AR A ——
)G A8 S A MIARE “RRART R, M ERREEIGH TS E L
By FERLM) . XML R E B A, ARERER, RABER
SWERERY, QEATHRASHRENE, TRASFTHEERSL
898, MM A5 R XX A S ok, Rmex, 285 LB
EAEL, HREZFSHAMNRELEEZLAITH, SRILELKRERG
0y, st - b, (121-122)

HIBE AT AL, AR RS R (BB 508 —47) &R “fEMmirs)
MIASEE” , BE U “Ha TR FrRBLK SRt 17, a2 AbiEe
VEZERPRIAR “CAFEM” o TERXFASOE, MR T I SO R
(D

1 BB “SERAIOR: g RERERN” ,  GEE) 6 (2022) @ 71-80.
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with the research results of scholars in the past dynasties based on the principle
of seeking truth from facts. The book draws on the strengths of others and always
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independent insights, and the combination of textual research and discussion. In a
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Title: Marginalized Subjective, Counterfactual Narrative, and Multiple Temporal
Shapes: An Interpretation of Postmodern Historical Metafiction from the Perspective
of Literariness

Abstract: Although postmodern historical metafiction has been criticized for
manipulating collective memory and voiding “official” history, literariness is where
the legitimacy of postmodern historical metafiction as a literary category and a critical
paradigm lies. Compared with other literary categories, the literary nature of postmodern
historical metafiction is reflected in the fact that it is not only a double fiction of
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language, but also a “false” art of subject marginalization; it replaces the worship of
“Zeitgeist” with the worship of technology, and opens the door to the “counterfactuals”
and “possible worlds.” Moreover, the multiple temporal shaping in the writing and
reading of the text—the multiple temporal manipulation through “time dislocation,”
“big history,” and “rhythmic time”—is also a literary feature of postmodern historical
metafiction. As far as reading strategies are concerned, readers should focus on the
present nature of the text’s self-imposed time and “unread questions,” and on the
discovery of new ethical landscapes rather than textual meanings.
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2 BB EREE (SERERE) , Z95%, b5t dEARK A, 2008 4, 56 71,
3 BN EEES. (k. BUASCHEBE) . bl LESMEHE MR, 2019 4,
201-301 U1,
4 B DR (BB GRS . B RRORM MR, 2020 4, 452 T,
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RN R R AL BRI S R TR G Al R AR L 5 5
&S, REESHSNERMEENRBEE A XMHEFRMES
5 A EVER 2 REIEAEASOR, 1R BB, S, fRdk. MPPERSE
gt A TE IR R SR B . FTEL, 1N “ARYAE” a2t
ANAR I T3 bR T B — AR SR BRI B TEAE T “A
7 R, tWAE TG S R RN, ERmME s BRI ER S
. WERYL, AL Gr/INIE I TE 5 AT IO A2 AN L R B, T
JEBUACH L N RIZE T 7 . CEHR” o i, AR T
B AEE L AR AR DAL, MR E TR P s A
SCo MRAE S AR A B B A 2 R B S PRI P P s ——EE 2 R
WHME” —— MBS RGN MR . TR, KRS
B EWEMEOEE, ANRATEIR R 1k, AAI R I AR A A i
Ft, BEU AR Y7 .

Z. B EAR. “REX” 5 “AraEttiR”

Ja AR SO F O A A S JE Al AH S B E SOT/ N IR R R
. ERIHX B HRMEASEIE. EH T/ AT < AR R
(John Robert Fowles) HJ/Nii (iEE S % N)  (The French Lieutenant’s
Woman) H, H—5 & /R« H#E A (Charles Smithson) s&— A0\ REEZK, X
I8 IR SCHEA R DA AR A R B e eah . “IE I3 7 Ju/h i
XM e AR FUEAL R NATTE) B SRR SCAL BN NG R R R I 52, e
FEMRZN SHRMFEN 7 (the new gnosticism) (Hassan 172) . IXFpHiAR
SRR B MRS, HE A IR AR E MR BN, A
AR R TAT A SIS EE R “SammBa 7R o —J7m, EIART
SETC/N U AR FL S P SRR b e T S A AUA A R . T, X
FhF R BB A T IR, B IR T I AN E 1 BT REE o MR < PR
RN 5 SR S TAC B “ SR o P AL, JEBURE S
TN A AT BT L E A — PG B R, 2 M EOR - AR A
o i, DL SO EAER 2000 23 (B2, - MBS KRN (R
FEEJEY  (Libra, 1988) LLH Je Mg fl /X — P se DL E T H 6 1) 26 &
AW GRfetrE) GRIEZR 2 1964) 1Y “ME—TF5i8” 5 “FIHRIERe” 1
BB EEAL, R EAR BN “—hiit” . BEAR -, 4, “Hei
He)” FAE A S ANAC BR BT RS, LT AT R
o AR, BHH GRIGHRS) MHEAHAT T iEdids. HES S0, HH
L W EE. N PIRSRERCERL R, (GEEICEIRA) 2 (2022) @ 143-
153,

2 S0 OBEM: B0 DRRESEE - MRREEER . CERBIT) 4 (2019 -
124-132+178.
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SR AER L LA EE LSRR R BN MR RIRES
PR AR, RSB E SR 2 FEE. M (RFEERE) 3
T OB BER, Bt CHSL” EEEE T =AE M BN RE e
BRI S g, —RER - HAR A B AR E AN R
Mg, HAMRER - ARBAAL B EAN RSP ARG S R, — R
SEHAR — AR EA I A A X = AR L “ R RO R I A AU 1)
S, XF D7 SR SRR AR X DUEAE S 7 DL L B B IR, =AM
FAH TV AR TN AR ELEDE . e R R R SR s b — R E R EOA I
fE, GRIEIRAE) RSEEBUARZGF AT 2202, BR EfE, 78 1963
11 H 22 H 12 030 75, HBEHTTL/REEM 6 BESSH T 3 M, 5 (IRie
WY BURMIHAARE, £F5E/R (Lubomir Dolezel) RUAMN) “w Rttt &
IE-FZ 4, Wit ns—mMER - REH G UVRAETE, FNXFEET
BT EG, AR

Hez b, I TRATR K (Gottfried Wilhelm Leibniz) [ fgt it T
AR 70 AR ST SNBSS . EORRE (Werth) 5 &R 45 /R TG
IIE & R, IR TIEEH R ORI, AN =2 RGN, BE
TRt ARG B G, JF - BT ET B BARRIM, EAROA H T
PR IR 2RI Rt B AN S 0% R R b SRS TR R PR TR EL. R
FREEEY MITFRGREEM  FELRPER T/ NI M 57 IR B H
AR EEALH o 7 SCARI SRR R0 22 (R 5K I3 2 4k, 76 5 AU 3R B
FEAELL P R B AR R THEALEIR . 038 1) R B A 2
PRI QT A0 BE P 3E, MRS . i, IBEN - AR B
i 1) P 2 A S L A R . T 20 28 90 AEARR, R ETES « [U/REE T (Espen
Aarseth) [ “FRIESCA” BB ORI R, HGM “RAE” BRI AT
B, @it g R RRES BT TR SRR ST S 3 AR R
SRS BYEIR TN AT L b, R EARSEFEA B BOX B &
B, NSO S SRl Tt T AN R A itk S, IR S A AR
AHUBB” GRZE 137 o R, R FRELWETFHERFERIMMBIEAR
AL 2 XA e L TaE. R AE T EREN, BETSNEN
BFORA I R DL R . AR, Bl ASEMEST A, &
1584 B ARG B 7 ) B AT, N Z0) 1 5 S 14 00 55 R ] o 2 A7
TE 55 A R R 2 FAT B R AU I AT Re k. “ AUEAMU R R T 456 LLE LT
SCAARED, A AN N ZEEE (oA AD, DL R A 8 56 T Ik SR S AR R 5
AEE” (White 6) o XA AR R IR AR — N SLRA,  “Hn[#%
PESZHE A RUHEMIAMET AL, A RIEMAR HELEHER” (RE
137) o HETHEHARBRMERFHHATEE, G1RH « 2 (Nelson Goodman) #2H
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THBES . WE. BT B S . BRE R Hl i R 7.
SANIE BN, B EF TR Z R BU R EE S RILLEH (emergent) 55
=TT IR AE BT MRS R AR A e T R S A R A
kg, BRI, O Bk, 15 A T8 R AT MBS RAEKBEAA
[ 2 R R BIAS , A DLAMU ORT B TT RETHE S ) — Rtk o iDL, 208 - 4R
RN GEEFRI ) Bt M =R geMSs =, a7 oo iiisem, 1
ey THLSEAE A, B 20 4D 60 AR A “ S0 EE R N “/h
R, i/ i S E R SFHR BN A 2 B i

=. ZEE: HEECSHERES

T E ARG BN U AT IS 1A) R S VAT (R — . R IR 45
FOEFF R RRE TRIE S Frda Z A 2958 BUR 58 2 ARkl $a th 1“3 7 (1)
B AT T AT AR B A (8 B R AP AR AR . 2 Al BLIA 4R
MAE T AR N T, RIS EE N g [ 150 8 RN 8 i 45 (1) JC iR i i ik
B, Bl — S S 5 — NS G T2 AR R HETE, S T gk 2 e e 125 4 63 i 1)
AR (BRI 46) o 1B F B4 F AR 3= A2 3L it 7t. Sk
AN, WG e PR S S RN, A2 P SR AR B f AR R B
T 5 BB T VENLHRI SR IS TR AR R SC 220 il it 1R S 3 M 35 T &6 4 1 I b R AR
FIEE R S T g S R B RS & U (BRI 2
B 1B Bl 2 BE R, #CAR R P, s A EE R . &
G Ay, BUEARS IRACR S BAR S A [F) IeF 23 W0 8 i A (8] 1 A 3% 07 Ul
BT R P SERE AR b2 7RI ZE I A] B i R A SO I R (K
beo12) o RJEIART ST/ B TRVER ALY B AR R G B K BA PR R
(Jacques Ranciére) wli/& LABS [A] 50 5 A5« A Dy s A g AR Y - 7
2017 FEA L @ b, BAVEERE “IgPh” MR IR R P s, U
T DA AR S ROV B R (s “aE 3 BVRFAE VRS 51X R B A ] (truth
regime) [IAZ.Coi . B PG SR8 I 43 Bt [ 52 R A 0 DR SR A4 2 PR Fh
%, 48 C—UIEw, —UIEARY (CERR 19) BRIV o REE R, I8N
I 1) o R G 7 SEAEAE BOE 1 HO B AR AE 7 2o IXMoS B CFRZG (1)L 3 A
(), JF HE T 5 S AR R S AL ) B4R FH S 2 R A He i R A6 B g 4
LA, IR R N Z A5 T A7 AE 00 25 b T S8 B AR b R 2 2 ) A ) B ARORS
72, R IR —FORIERE R B H0HE. Z5YLURES (Heinrich Rickert) [K K
AR A NG TRAER VAR =00 i ic R Ml (211 SR T TR B R I 1 5 S

1 I, Nelson Goodman, Ways of World Making, Indianapolis: Hackett, 1978, 7-20.

2 WOKEOR « 48T GRS) , PEAREE, LiE: LB, 2001 45, 552 0.

3 B0 ERE: CHEEENT HZENRYE: BATEEIR DT RAUER CRRERETT . (CCERFD
5 (2020) : 15-26.

W W



518 | Interdisciplinary Studies of Literature / Vol. 8, No. 3, September 2024

OEGE” XA, T, R RS HES KA LAE (CRIED)
MEFIBRSCAME R, REBUZA <5/ BARS W (48 57) « 5L
SO« SCHA S SREEEL S A, EARERL CORRT BCARE”, BERLHE
REf% B LS AU s o BAPEIRIE H, “HGL” BIGIAE “ B AR+ « “ gt B
A S B RILIR “RHAUREM” BT R BT R HEC R R BIEAMAER “ Bk
7@ RIS ARREAR B AR AR . T IX SR “RRRERRT T B
HiBEALE AR W “EMREEN 7, BRSO\ At A T
WHEBEF. “BOR” .« “YuflE” B OCRAE T =B RETF RS BN D e
(19 77 50 2% FRAE D7 S A 3 R R RE SRR P AR A T P O RE SN T 2 AR AR 2 Sk
DTS o IXFRA R RN el IBARARE R, DA H R %
SR FF HAYNGCE [ — B IR I (8] R 1) “ IR ams . xR 7 s, A
P DAV B4 2 A8 Y R 2 T BT o R 1K “ AT REME” KR, A DA R AT
JEI CRB” K. XFP R R 52 AU R AR A IE B
PRIRER” (B2 o ¢ GUE) TahE PRI T ARG AT ShiERE (oeeee )
TATF R E R A (ERE 21D o Al W, BITESAEACEEAL I Ja DA
SETG/NBREH, — TR —FACE S A, R TR RIS ), W
POt T IRAT R R AR VEDUEE . bhdn— S8 g s R R O R
BRI [T AR e aNrE (YD e, Y ) (4bsalom, Absalom!,
2004) F 5 5 A HR A T R B R 0] O R AR /N B R R X AN B . /)
YLH, PEEARE R HEE SRR E, A, g, BT =AM, E
oL £ G M 0 7 7 LG (e O N ER A B R TR R B, SO AR — 2
PR TR . IR A5 3t = AN /NI A AR08 N AE 4 i il 2, DRA 4 10X — 358
a5, JEkBIEy, BT OEFE” RN 1D o EX=/NE, &gyl 2 ih
FRT —EHWEEHERFENSE, & “MNTFEEEN 27 GE
YN 6) o BEMEATERFER A 1869 Et L T, MR TAHIER T AAK
BT —4E, B 1909 E4F /N EITTEE , B “ I 1909 45 7L H B B4 — B EHES
1833 42 6 A EIHM R R, HEF (ooee ) 7 GRERTEAN 6) o ARILAN/NG
(IS T 1) 2 B MEARFAIE 2 S IRAR D3 BB TG /N U 1 B B AR SR

teAh, B KR — M . 5P AR (Fernand Braudel) SREUAK
BUMZRERCE A, IR « SRR 1B« K7 s — i A K
(8] RE R AR izl 7 (Katerberg 72) o Ja BAC DT S/ U H )« Hb o 2 i)
) REE” S EAEE T od i % (D. Christian) . A (C.S.Brown) . i
JZ /K (F. Spier) S5 KD 2722 WA . BARZE KR FH MR A s, (HK
ST T EARMAE S (RIS T EHR) MR aZE, R LRI M DL E SR A
SRS N ENTE T, AN T AEN S R, B,

1 =W FR: “ EREN S EEMNE: TR RN GREEE 7, (8
WEFEY 5 (20200 : 19,
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PIERBES R4 1K, SRR, HEZZEIAR IR EZR AT
DRI E AR, TR LI AR AR Z R 2 Rk, B EE R
RS A A T R, 2 S B DT 52 oG/ U R L R B ) 2 . 38
AR X AN 95 1« JE /R FGHER AT PR 7 IR 52 “ B — B R 7 (technique
of single—pointperspective) 5% Wi ) AR I (8] M0 A& 2 K AUFE A PE Jy dro 3
XA HEPE, EOREE BRI A 2 ik, 20, KR 2R AR
P SCASK A B, BT bA, R4 “ 4 iy a]” o 18 e iy “ = i fa] 7 Al
1884 AFFF UG 1 [ B eI [R] (25 F, PREEVS A« JE/RISHTERH T “AT 231
)7 N CeD) RAFBUAR LR R 18], JLRF e T AR o m ik T . T
feIA), FERW T 74022 E”  (Jenkins 175) o “5ZEWFE])” WG AEHF]
W+ vr B4 (Julia Kristeva) [ “ZoVEIA]” W —FF, WRIE 1 SR
B S AU X DL K A% G /N Ul P A SR TR, AR AR G T 5 B TR U P
ZEA R YE. B, I T S BARE A R A e e, RS YER
ZIGFEE M. BEEEEE N7 AMUX 0 7 IAVNES BN, i
AeE S « MRRFR) “ s —800” , B G IR sE oo/ (1) S0
PERFIERTAE . fEARZW], BEEMZ . B, BB E AR KR, K
BRI T “OCRAKIE T R SR SER T BN LR JE TR . 2 KT
FRIM) “ALERCF” iR — PR E IR A R S, RS
I ARG LA AN AHLIE B G — PR R A I S T 7K E 1) SC 2 R H8 303
(S5, “RAE N — M Y L 48 F AT SO S B A AT 5 1 RE /), B
A KR AN & M, 2 AN S22 BRI 8 — V) NSRS R AR "B 2) 03X, K
Bt — P R TS BAR T s e /U SR A R R R R S
AR Sa o /NUa T &, W L 0 N A A AN [R] S TR A AR W, #RAE
Al et S B E AR R . thln, AR SN T I A AR SR R R B A
FEFRPEAE R, F B ALA B TR AR v 44 7 S0 B 57 3 I I TR) AL T
X7 CGRIERL AR 72) o AT, W ST s [A] [R] — P () B 78 A2 e IRAR /N Ut )
bk, A2, JE BRI 52 T0 /N BRI A O A2 oF B 8] [R] — 1 1) 2 B E SR A 2 IR TE o

W EA R RFESAES 2 R E B 5 AR sE o /N ) S
SRR, A, X JE AR SN U B B e B TR — i AR ¢ 2k
AME” o EZCW) CGmERE R AP « B3ERE (Franco Moretti) [1)
CImuR” RS LLAN, RECE M SALE . B ILSL R B, SR AT RE e
FORACF “REARTL” WAEREE SEE . UK =F X0 — M AR 7

1 B ARy FMGEE: P15 e R Az W, (RFEHAH) 11
(2018) : 94-103.

2 AR KRS CCFEIETI) , RALEF, M ] PIIINERF R, 2007 4, 289,
21 1,
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o RN BB B2 TR . e DA S e /N U B e 15 ol 75 4
FEHMEARGZ BOOA, 752 H R E], REEEE BT Lo vt
FHGFEH . AR, AT B AR E Y R S B, 8 R AR ST
VLB BAE — R IR IR DN 11 5 Bl xR, JEAR R 1A B I AN 2 SO
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Jude’s Ethical Choice and Identity Construction in
Jude the Obscure

Y17 (Ai Shiwei)
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HEAMTEREEGBEEFMARRE L TAh S iR, RE
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BHhFEMIE, XRERAHEALT A FRAKRFERNEZRURMELE N E G
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W AT B R A O 98 A R B B, R R A U R AT
Ho pREBLRBRERFRKRE L RAFG, LBH NP REFHE, #
HMHAREL A TR RERNATT, HFHHCAEEFFHE ERGR
BHFRESE,

XA (RAawEE) ;s wl; BERE; REXH; FHhENY
EEEN: L8, RRAKRFXFREAHAR, TEREFEF T, B XF
5 Xt %

Title: Jude’s Ethical Choice and Identity Construction in Jude the Obscure

Abstract: Jude the Obscure, the last full-length novel written by Thomas Hardy,
describes Jude’s ethical choice to move from the countryside to the city in pursuit
of his ideals and the process of the identity transformation from farmer to industrial
worker. According to the main concepts of ethical literary criticism, the path of life
is the process of constantly constructing new ethical identities and making ethical
choices. Jude’s attempts to construct a cross-class ethical identity through self-
education, aspiring to become a university student or enter the priesthood, and his
endeavor to establish an ethical identity as a free man through marriage with Sue,
who ardently pursues freedom, were ultimately unsuccessful due to their incongruity
with the prevailing ethical milieu of late Victorian society. Jude’s ethical choices
pose a challenge to the decadent education system and hypocritical marriage system
of that era, while also serving as a critique of the capitalist system’s suppression of
talent. Through Hardy's narration and commentary on Jude’s failed ethical decision,
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readers can gain a critical understanding of the nature of the late Victorian social
system and find guidance for making appropriate ethical choices in their own lives.
Keywords: Jude the Obscure; Thomas Hardy; ethical choice; ethical identity;
identity construction

Author: AI Shiwei is Associate Professor at School of Chinese Language and
Literature, Wuhan University (Wuhan 430072, China). Her academic research
focuses on Western literary theory, European literature and culture (Email: icevy@
whu.edu.cn).

WA G — B RS AN (TE R M3EHEY  (Jude the Obscure, 1895, J&3C
fIAR CBAEY O HARJE, RTINS, SR TN ARG
NPT R “ B RIBR FIEfh 2 — 7 CGRBAI,  CGIRBORIEL 2R 20
234) o IXAR I A2 2 I 4 22 )0 A 2 AR TH BRI A 25 SO AR 2 TR R B
U4, 20 el 70 4T, GBI WA P SC2 B A SCALHIT 7 1R 50
1o W0 PR T NSRS P B Ve S S IA TR, WK EUR « R (Michael
Thorpe) SRIFMIEAE S B Z M, UM “AR Fkt” mMARAE, M
—Fp S NAS R, W5 5 MR A T THI R OC R AR & B0 (17 (Thorpe
67) , B2 (e B AR ) B4 9 (e B (“Sue the Obscure™) o J&HE < R.
4 (William R. Goetz) AN, G540 “ A Hogdha 8, b2 —MiE, &
IR SRR EHERNEER A 7 (Goetz 192) o FFEFFIR A EAER
o GEEY Mttt SRS, ATE AL T SRR (GRAE) , FRH
“CONULHES P E R R B TR A 2 R AL, H R A A T SR
B ED A /N R B 3 1 3 AL G AN SR HUE RIS S C GBI
BINEARZEKY 248) 5 JEHEN A AR TS GBIE) , REXER
BSOS, s A AR GIE < BER YA R R ECE I ER SR, B
AT K EER IO R A LB IET 7 (A BREE 42) .

FEMEARIE I, FRATAREZM GRAE) 2R “ 28— YO B T A 4
BB M ZARRIL, LR EEAE XA P RIEE. SH. EE, R
WO E A S AT YR B (AL CGERIMNIZM 2R %K)
237) o MRARA NSRRI W CE e A 5T A AT K AT A
HB 77, HRA RHBA LS AER RS ”  (Millgate 101) . R
NEZPE NS T, ERARZESFEMGER, GBfE) #E S AFETL
NTEF=H AN SCFAS T 2E RO, N AR T8 B h 2 AN W7 4 3 (1 46
H Sy A AR PRI R A AR . IR TR IR MACEE R AR S5 0L, AN
B A EAE N F X ATk, i B f B TE 55 FIE S
T N BTN (A, CUHRHEAHGE S R) 263) o A0k
1B SCEAR B A VP e 5 RS, BRUT B AR AR TC b A A (14 B o fe i
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oA EIE R B O e S i IR .

—. REBEHELCESNRIEN

NI B ARIER R N EmiSL T B3RSy, i ME BRI B
T BR8P B BT B8 rhous g (0N e 35, 0 X A0 B 0 PR S A
AN ACBEEESIEE R AR S RERT, AF B AR 2 A
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Title: The “Transformation” of Ethical Cognition in a Chaotic World: An Analysis
of Ryunosuke Akutagawa’s “Rashomon”

Abstract: The world-renowned short story “Rashomon” unfolds its narrative along
two contrasting ethical lines: the “daylight” within the order and the “night” beyond
the order. Set in the fictional historical period of the Heian era, a low-ranking samu-
rai retainer was confronted with the dilemma of “starving to death” or “becoming a
robber.” To be specific, his hesitation to make a decision was due to the constraints
of his ethical identity as a samurai and his sentimental personality. At this time,
on the Rashomon gate in a chaotic world, the retainer encountered an old woman

plucking hair from dead bodies. This sparked off a confrontation with the retainer
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believing plucking hair from the dead an unforgivable “evil,” while the old woman
argued that survival justified any means. Inspired by this, the retainer committed
the violent act of stripping the old woman of her clothes, officially descending into
“evil.” However, this “evil” disrupted the old order from the outside and recon-
structed a new ethical framework, thereby achieving a “transformation” of ethical
cognition, and thus a new life.

Keywords: “Rashomon”; ethical dilemma; ethical predicament; ethical choice; eth-
ical cognition; ethical literary criticism
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Rethinking Ethical Identity in the Age of Artificial

Intelligence
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Abstract: Ethical identity, as one of the core terms of Ethical Literary Criticism,
is different from the personality identity in the traditional Western metaphysical
philosophy, nor from the identity in the Western cultural studies. The age of Al is
reshaping our understanding of ethical identity across various domains, including
literature. The rise of Al in literary creation raises questions about the ethical
identity of both authors and readers. These questions challenge the boundaries of
authorship and creativity, prompting a reevaluation of what it means to be an author
in the digital age. Similarly, with the popularization of Al-generated contents,
readers may need to develop new skills to critically engage with texts, discerning
between human and machine-generated narratives. This shift requires readers to
adopt a more active role in interpreting and understanding literature, potentially
reshaping their ethical identity as participants in the literary process. The writer
would have to become a craftsman or a mixer, mediator or gatekeeper of the
resulting artificial work. The traditonal concept “reader” is shifted to co-producer
or a “prosumer.” As Al technologies continue to evolve, they challenge traditional
notions of identity, agency, and creativity, prompting us to rethink our ethical
frameworks and responsibilities.
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Introduction

We live in an era of rapid technological advancement, where artificial intelligence
(AI) is rapidly transforming nearly every aspect of our lives. From virtual
personal assistants and self-driving cars to complex medical diagnostics and
algorithmic decision-making, Al systems have become deeply embedded in our
daily experiences. This rise of Al has profound implications for our individual and
collective identity, challenging us to reexamine fundamental questions about what it
means to be human in the 21" century.

At the heart of this challenge is the issue of ethical identity—how Al impacts
our moral agency, values, and sense of self. As Al becomes more sophisticated
and autonomous, it blurs the lines between human and machine, raising complex
questions about moral responsibility, the nature of intelligence, and our place in the
world. These questions cut to the core of who we are and how we define our ethical
identity. This article will delve into the historical and contemporary perspectives
on identity, exploring how philosophical, psychological, and technological
developments have shaped our understanding of selfhood. It will examine the
implications of Al on ethical identity, particularly in the realm of literary studies
with Ethical Literary Criticism as an example, where the roles of authorship and

readership are being redefined.

The Evolving Definition of Ethical Identity

The concept of identity has been a subject of intense philosophical and scholarly
inquiry for centuries, with thinkers from diverse backgrounds grappling with the
complexities of what it means to be a self, a person, or an individual. The origins
of the term “identity” can be traced back to the Latin word “idem,” meaning “the
same,” and the philosophical notion of “sameness” has been central to the evolving
understanding of identity throughout history. One of the earliest and most influential
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thinkers on the topic of identity was the ancient Greek philosopher Plato, who
explored the idea of the “self” in his Dialogues. Plato’s conception of identity was
heavily influenced by his metaphysical views, particularly his belief in the existence
of a separate, eternal realm of forms or ideas.

Building on Plato’s ideas, the Roman philosopher Cicero introduced the
term “identity” (identitas in Latin) in his writings, using it to refer to the essential,
immutable characteristics that define an individual. As Cicero argued, identity is
the quality that makes an entity definable and recognizable, in terms of possessing
a set of attributes that distinguish it from others." This emphasis on the consistent,
defining features of the self would become a central theme in the subsequent
development of identity theory. During the Middle Ages, the concept of identity was
heavily influenced by the rise of Christianity and the Christian conception of the
soul. Thinkers like Augustine of Hippo and Thomas Aquinas grappled with the idea
of the self in relation to the divine, exploring the notion of a unified, eternal soul
that transcended the physical body.

The Enlightenment era, with its emphasis on rationality and individualism,
ushered in a new understanding of identity. Philosophers like René Descartes and
John Locke shifted the focus to the individual’s capacity for self-reflection and
conscious reasoning. Descartes’ famous declaration, “I think, therefore I am,”
exemplified the centrality of the thinking, reasoning self in the Enlightenment
conception of identity. According to Descartes argued, the self is defined by its
ability to engage in conscious thought, to perceive and understand the world,
and to assert its own existence.” Following these ideas, Locke’s notion of the
“self” as a continuous, self-aware entity that persists through time and change
became a seminal contribution to the understanding of identity. As Locke stated,
“Personal identity consists not in the identity of substance, but in the identity of
consciousness” (Locke 128). This emphasis on the unity of consciousness and the
individual’s capacity for self-awareness would heavily influence later thinkers on
the subject of identity.

The 19" and 20™ centuries saw a proliferation of diverse perspectives on
the nature of identity, as thinkers from various disciplines, including psychology,
sociology, and philosophy, grappled with the complexities of the self. The
existentialist philosophers, such as Jean-Paul Sartre and Simone de Beauvoir,

1 See Marcus Tullius Cicero, “ On the Law,” On the Commonwealth and On the Laws, translated by
James E. G. Zetzel, Cambridge: Cambridge UP, 1999, 105-175.

2 See René Descartes, Meditations on First Philosophy, translated by Donald A. Cress. Indianapolis:
Hackett Publishing, 1993, 18-19.
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challenged the notion of a fixed, essential identity, arguing that the self is a
constantly evolving project that we actively construct through our choices and
actions. As Sartre famously declared, “Existence precedes essence,” suggesting that
the self is not a predetermined entity but rather a continuous process of becoming
(Sartre 588).

Alongside these philosophical developments, the field of psychology also
made significant contributions to the understanding of identity. Thinkers like Erik
Erikson and George Herbert Mead emphasized the social and relational aspects
of identity, highlighting how our sense of self is shaped by our interactions with
others and the cultural contexts in which we live. As Mead argued, “the self arises
is a social process which implies interaction of individuals in the group, implies
the preexistence of the group” (Mead 164). The postmodern era, with its emphasis
on the fragmentation and fluidity of identity, further challenged the notion of a
unified, stable self. Thinkers like Michel Foucault and Judith Butler explored the
ways in which identity is shaped by power structures, discourses, and performative
practices. As Butler observed, “Identity is not a stable entity, but rather a shifting,
contextual, and performative construct” (Butler 201).

The contemporary landscape of identity theory has been further shaped by the
rise of digital technologies and the increasing prominence of digital identities. As
we can see, the proliferation of online platforms and social media has given rise to
new forms of identity expression, where individuals curate and present versions of
themselves that may not fully align with their offline selves. This has led to a re-
evaluation of the boundaries between the digital and the physical, and the ways in
which technology is shaping and transforming our understanding of identity.

Throughout this rich history, the concept of identity has evolved from a focus
on essential, immutable characteristics to a more fluid, contextual, and socially
constructed understanding of the self. Whether it pertains to identity in the oldest
metaphysics or modern philosophy, or identity within the realms of cultural studies
and social psychology, two commonalities emerge. Firstly, these discussions
revolve around an individual’s internal experience and subjective consciousness,
ultimately addressing the question of “self-identity”—how one perceives oneself
or acknowledges their existence. Secondly, these discussions remain rooted in the
etymology of the term “identity” (same), focusing on the endurance and coherence
of subjective self across time and space, irrespective of whether such consistency
arises from within oneself or external societal factors.

Generally, the term “identity” in Chinese pertains to an individual’s social

status. When extended into a legal context, identity denotes “the position of a
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natural person within a specific social organizational system characterized by stable
relationships,” exhibiting traits of “relative stability and interdependence” (Wei,
Xu and Guo 835). From these two interpretations, “identity” does not prioritize the
individual’s subjective experience; rather, it underscores its signifying function,
clearly delineating an individual’s standing within a hierarchy or relational
framework with others. It is mutually dependent on other identities and remains
stable as long as the social order remains unchanged.

As one of the most influential literary theories around world, Ethical Literary
Criticism also discusses the question of “who am 1.” Though it does not reject the
answers from perspectives of essentialism, rationality, memory, etc., it tends to focus
on the subject of “I” first, because the premise of answering the question is that I
am human. Only obtaining the identity of “human” can people further think about
the problem of identification. As a necessary condition for proving the proposition
“I am a man,” the first thing to answer is “what is a man.” In the long process
of human civilization, human beings define “what is human” by distinguishing
themselves from beasts first in physical form and then in essence, which indicates
the ethcial perpective of identity.

Ethical identity constitutes one of the fundamental concepts in the theory
of Ethical Literary Criticism, wherein the term “identity” retains its foundational
meaning from the Chinese lexicon. The essence of the concept of ethical identity
lies not in introspectively questioning “who am I” or defining the “self,” but rather
in ascertaining the position of the identity subject within society through ethical
criteria. Given the complexity and diversity inherent in social life, individuals
often find themselves engaged in multiple ethical relationships, thereby possessing
various ethical identities—akin to the notion of “roles” found in social psychology’s
identity theory. However, it is crucial to note that ethical identity does not emerge
from conscious acts of “self-identification”; instead, it arises from ethical choices.
Whether an individual aligns with their existing ethical identity or experiences a
particular subjective perspective does not alter the fact that they possess a specific
ethical identity, nor does it diminish the responsibilities and obligations incumbent
upon them as subjects of that identity.

Human-AlI Interaction and the Agency of Ethical Identity

The concept of ethical identity in the theory of Ethical Literary Criticism possesses
objectivity; however, this objectivity does not adhere to essentialism and does
not preclude the intimate connection between human subjective consciousness

and emotional experience with ethical identity. Moreover, it acknowledges the
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subjective initiative of human beings as subjects of identity to comprehend,
apprehend, construct, and deconstruct ethical identity. Ethical identity is not solely
a consequence of ethical choices but serves as both the prerequisite and foundation
for such choices. The construction and deconstruction of ethical identity are
actualized through ethical decision-making processes. When individuals make moral
choices, their will inevitably becomes involved, giving rise to subjective emotional
experiences.

From an origin perspective on ethical identity, humans become subjects of
identification due to historical ethical selection; this signifies humanity’s acquisition
of moral consciousness and entry into civilized society from initial ethical chaos.
Humans possess a Sphinx factor, a combination of human factor and animal facttor
combines, that distinguishes them from other species; their morality constitutes
an essential attribute inherent to their nature. However, these moral attributes are
neither a priori existence nor an unchanging essence but rather acquired through
continuous moral decision-making within human society.

As Al technologies become more pervasive, the boundaries between human
and machine are becoming increasingly blurred. One of the central ethical
challenges posed by it is the potential erosion of human agency—our capacity as
individuals to make meaningful choices and be the authors of our own lives. As Al
systems become more advanced and ubiquitous, they are playing an ever-greater
role in shaping the decisions and behaviors of humans. This blurring of boundaries
has profound implications for our understanding of personal ethical identity, agency,
and the very nature of what it means to be human.

The integration of Al-powered devices and interfaces into our daily lives has
led to a deeper level of human-machine symbiosis. Intelligent personal assistants,
for instance, become intimately entangled with our personal information, daily
routines, and even our emotional well-being. This raises questions about the extent
to which these technologies shape and influence our sense of self, and whether they
can be considered extensions of our own identity. Furthermore, the development
of advanced Al systems, such as chatbots and virtual companions, challenges our
traditional notions of interpersonal relationships and social connections. As these Al
entities become more lifelike and emotionally responsive, “the boundary between
man and machine has been completely broken, and machines seem to be more
like people, while people seem to be more like machines” (Yang 423). This raises
complex ethical questions about the nature of empathy, trust, and the boundaries of
authentic human relationships.

In the traditional understanding of ethics, moral agency is closely tied to
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the ability to make conscious, rational choices and to be held accountable for
the consequences of those choices. However, the advent of Al systems that can
autonomously make decisions and take actions raises the question of whether they
can be considered moral agents in their own right. If an Al system causes harm, how
do we determine the appropriate locus of moral responsibility? Should the system’s
developers, the users, or the system itself be held accountable? These questions
become particularly complex when Al systems are designed to operate in dynamic,
unpredictable environments, where their decision-making may be influenced
by factors beyond the control or foresight of their creators. This challenges the
traditional notions of moral responsibility and the clear delineation between human
and machine decision-making. As the influence of Al continues to grow, the need to
develop robust ethical frameworks and governance structures becomes increasingly
urgent. This task requires the collaboration of various stakeholders, including
policymakers, ethicists, technologists, and the public at large. One crucial aspect of
this endeavor is the establishment of ethical principles and guidelines that can serve
as a foundation for the responsible development and deployment of Al systems.
These principles should address issues such as transparency, accountability, fairness,
privacy, and the preservation of human agency and dignity.

Additionally, the development of Al-specific ethical frameworks and decision-
making algorithms is crucial. These frameworks should be designed to navigate the
complex ethical dilemmas that arise in the context of Al-powered decision-making,
drawing upon philosophical and moral theories to inform the development of
autonomous systems that can reliably uphold ethical principles. Another important
consideration is the role of human oversight and intervention in the deployment
of Al systems. While Al may possess superior capabilities in certain domains,
the maintenance of human agency and the ability to override or intervene in Al
decision-making processes is essential to preserving ethical integrity and ensuring
that these technologies remain aligned with human values and priorities.

It is worth noting that with the rapid development and widespread application
of artificial intelligence technology, Al literature, as a new type of genre has
inevitably triggered the discussion on the form and the content of literature, the
author’ role and the literary creation, the reading and the dissemination of the work,
the literary theory and the criticism, etc., furthering the change of traditional literary
concepts and the reconstruction of literary theory and criticism. For example, in the
face of Al literature, people’s first interest may be, “who is the author?” “How to
define the reader?”
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Redefining the Ethical Identity in the Context of Literary Studies

Almost all ethical dilemmas in human moral life are intricately linked to human
identities, and the same holds true for ethical predicaments within the realm of
literature. For instance, the ethical identity of characters often intertwines with
the ethical boundaries, moral quandaries, and societal taboos depicted in literary
works. The transformation of ethical identity can directly engender moral confusion
and even necessitate a reconstruction of ethical order. Therefore, Ethical Literary
Criticism focuses on analyzing the ethical identities of characters in literary works,
encompassing an examination of how individuals regulate their own behavior and
acquire or alter their identities through decision-making processes. In addition to
character analysis, Ethical Liteary Criticism also explores the relationship between
authors and their creations as well as readers’ engagement (criticism) from an
ethically informed perspective.

Traditionally, the notion of authorial identity has been closely tied to the idea
of the autonomous, rational individual—the creative genius whose unique voice and
vision are expressed through the written word. Similarly, the role of the reader has
often been conceptualized as a passive receptor of the author's intended meaning,
tasked with deciphering and interpreting the text. However, in the ever-evolving
landscape of literary theory and philosophy, these longstanding conceptions of
authorial and readerly identity have been increasingly challenged and reconceived.
The age of Al has ushered in significant transformations in the realm of literature,
challenging traditional notions of authorship and readershipidentity. In response to a
series of problems brought about by the rise of Al literature, especially those related
to the identity of authors and readers in works, Ethical Literary Criticism provides
a new way of thinking from the perspective of ethical identity with the help of
the “three-stage theory of human civilization” which holds that the development
of human society needs to go through a process from natural selection to ethical
selection and finally to scientific selection. When human beings completely enter
the stage of real scientific selection, they still need to go through a stage of “pre-
scientific selection” dominated by ethical principles, which is also the stage that
human beings are currently in.

One of the major differences between the stage of the pre-scientific selection
and the one of traditional ethical selection is that artificial intelligence is more
and more involved in the practical activities of social life. Therefore, humanists
in the era of Al should not think about how to emphasize the boundary between

traditional literature and Al literature, nor should they analyze Al literature only
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relying on traditional literary concepts or literary theories. Ethical Literary Criticism
emphasizes analyzing literature “from the viewpoint of historical development,
interpreting the literature of different periods from an ethical perspective, so as to
overcome the radical gap of literary interpretation in different ethical conditions and
contexts” (Nie 191). Therefore, the primary task of literary research in the age of
Al is to construct a theoretical system suitable for literary criticism with the age’s
characteristics, the first step of which is to rethink the identity of authors and readers
in literary studies.

One of the key philosophers who has influenced the reconceptualization of
authorial identity is Michel Foucault. Building on his earlier work on the “death
of the author,” Foucault’s insights have taken on new significance in the face of
Al-powered writing assistants and generative language models. He posits,‘“the
function of an author is to characterize the existence, circulation, and operation of
certain discourses within a society” (Foucault 124). This means the author is not the
source of the text’s meaning, but rather a function within the text—a position that is
constructed and negotiated through various social and discursive forces. In the age
of Al, these “social and discursive forces” now include the algorithms, data, and
programming that shape the creative output of Al-assisted authors.

The advent of Al-powered writing assistants and content generation tools has
undoubtedly transformed the creative process for many authors. These technologies
can assist in tasks such as ideation, research, structuring, and even drafting text,
potentially enhancing the author’s productivity, creativity, and output. However, the
increasing sophistication and autonomy of these Al systems raises profound ethical
questions about the nature of authorship and the attribution of creative work. When
an author utilizes Al tools to generate or refine substantial portions of a text, to
what extent can the resulting work be considered a solely human-authored creation?
And how should the ethical and legal considerations of ownership, attribution, and
responsibility be navigated?

Moreover, the potential for Al systems to autonomously produce original
written works, without any direct human involvement, further complicates the
ethical landscape. If an Al system is capable of generating a coherent, compelling,
and substantive piece of writing, can it be considered the “author” in any
meaningful sense? And if so, what are the implications for the moral and legal
rights and responsibilities associated with that authorship? These questions become
especially thorny when considering the use of Al in the creation of content that
carries significant societal impact, such as news articles, political commentary, or

educational materials. If an Al system is responsible for the generation or curation
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of such content, how can we ensure that the ethical principles and values underlying

its decision-making are transparent, accountable, and aligned with the public good?
Thus, in the literary field the trend is to talk of the “(artificial) writer” rather

than the author. Therefore, the writer would have to become a “craftsman” or a

99 ¢

“mixer,” “mediator” or “gatekeeper” of the resulting artificial work (Gallego Cuifas
30). This means in the process of reading, we should keep watchful on this mode of
digital (re-)production, because it would like to result in the loss of bibliodiversity,
and in the dangerous increase in colonial and gender biases. In other words, digital
(re-)production, particularly through artificial intelligence and machine learning
models, often relies on large but homogenized datasets. These datasets tend to
reflect existing publishing trends, which are already influenced by market forces and
dominant cultural narratives. Similarly, gender biases manifest in the reinforcement
of stereotypes and the underrepresentation or misrepresentation of genders outside
the traditionally dominant male perspective. As Al models generate new content,
these biases can be unintentionally perpetuated and even amplified.

Just as the role of the author is being reshaped by the advent of Al, the
experience and ethical identity of the reader is also undergoing a profound
transformation. As Barthes argues, “the birth of the reader must be at the cost of
the death of the author” (Barthes 148). This shift in the conception of authorial
and readerly identity has profound implications for the way we approach literary
texts and the ethical obligations that arise from the act of reading. The increasing
prevalence of Al-powered content recommendation and personalization algorithms
has fundamentally altered the ways in which readers discover, engage with, and
make sense of written information. On one hand, these Al-driven systems can
provide valuable assistance to readers, curating and surfacing content that is tailored
to their individual interests, preferences, and cognitive needs. This can help readers
navigate the vast sea of available information, discover new and relevant sources,
and deepen their understanding and engagement with topics they care about.

However, the opacity and inherent biases of these algorithmic systems raise
significant ethical concerns. As readers become increasingly reliant on Al-powered
recommendations, they may find themselves exposed to a narrower and more insular
range of perspectives, inadvertently reinforcing their existing beliefs and biases
rather than challenging them. This can lead to the formation of echo chambers, the
marginalization of minority or dissenting voices, and the erosion of the readers’
capacity for critical, independent thinking. Moreover, the commercial incentives
and profit-driven objectives that often underlie these recommendation algorithms

can subtly manipulate readers’ attention and behaviors in ways that may not align
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with their intellectual, emotional, or moral interests. For example, an Al system
may prioritize content that is designed to maximize engagement and time spent
on a platform, rather than content that promotes deeper understanding, nuanced
discourse, or ethical reflection.

In this context, the ethical identity of the reader is transformed from that of
an autonomous, intellectually curious, and discerning individual to one that is
increasingly reliant on, and potentially manipulated by, the invisible hand of AI. The
traditonal concept “reader” is shifted to (digital) “prosumer.” The reader of digital
literature is always a co-producer or a “prosumer” (Villanueva 5), because the
interaction with the work is a consubstantial part of the reading process. This means
that the reader is also the (co)author with his or her participating in the output of the
text. By refining prompts and engaging with the generated material, readers shape
the final product, making their involvement more collaborative and interactive than
in traditional reading experiences. Consequently, the boundaries between author and
reader become increasingly blurred, emphasizing the collaborative nature of digital
literature in the age of AL

Furthermore, the rise of Al-powered personalization and recommendation
systems in the digital reading landscape has introduced new ethical considerations
for the reader. As these systems curate and deliver content tailored to individual
preferences and behaviors, the reader must grapple with the potential for
manipulation, the erosion of serendipity, and the reinforcement of echo chambers.
In response to these challenges, the redefinition of the ethical identity of both the
author and the reader in the age of Al must be grounded in the establishment of
robust ethical frameworks and governance structures. These frameworks should
address issues such as transparency, accountability, fairness, privacy, and the
preservation of human agency and creativity. Ultimately, the ethical identity of the
reader in the age of Al must be one that is empowered, discerning, and resistant
to manipulation—one that can navigate the informational landscape with a keen
awareness of the ethical implications of algorithmic curation and the importance of

maintaining a diversity of perspectives and a commitment to truth.

Conclusion

As the roles of author and reader are reshaped by the rapid advancement of Al, the
challenge before us is to redefine the ethical identity of these crucial participants
in the creative and knowledge-sharing ecosystem. This will require a multifaceted
effort that addresses the technical, philosophical, and societal dimensions of
the issue. On the technical front, the development of Al systems that are more
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transparent, accountable, and aligned with human values will be crucial. Al-
powered writing assistants and content generation tools must be designed in a
way that preserves the integrity and autonomy of the human author, with clear
delineation of responsibilities and attribution. Similarly, recommendation algorithms
must prioritize the intellectual and moral interests of the reader, rather than the
commercial objectives of platform owners.

At the philosophical level, we must engage in deeper exploration and debate
around the nature of creativity, authorship, and the moral status of Al systems.
As these technologies become more advanced, we may need to reconsider and
potentially redefine our understanding of what it means to be an “author” or a
“reader” in the 21" century. This will involve grappling with complex questions
about the nature of intelligence, consciousness, and moral responsibility. Ultimately,
the preservation and renewal of the ethical identity of authors and readers in the
age of Al will require a concerted effort on the part of diverse stakeholders—
including technologists, ethicists, policymakers, educators, and the general public.
By collaboratively establishing clear ethical guidelines, promoting media literacy
and critical thinking, and shaping the development and deployment of Al systems
in service of the public good, we can ensure that the remarkable advancements of
these technologies empower, rather than undermine, the core values and principles
that define our humanity. In doing so, we can forge a future in which authors and
readers alike are empowered to engage in the creative and knowledge-sharing
processes with a renewed sense of ethical identity — one that celebrates the unique
capacities of the human mind, upholds the principles of intellectual integrity and
social responsibility, and harnesses the transformative potential of Al in service of a
more just, equitable, and enlightened world.
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readers, thereby fostering a paradigm of collaborative creation between humans
and Al In the era of Al, the roles of authors, literary works, readers, and critics
will undergo significant transformations. Al literature poses challenges to existing
literary theories that define traditional concepts in literature, thereby necessitating
the reconstruction and advancement of literary criticism. Ethical literary criticism
(ELC) with its interdisciplinary attributes, is dedicated to using scientific theoretical
methods to study the mechanisms of literary creation and its ethical implications.
Building on its original theoretical framework, ELC actively addresses the issues
and needs arising from Al literature research. Nie Zhenzhao’s definitions of
language and text facilitate the study of future literary types and their significance.
The narrative, aesthetics, and educational aspects of Al literature will also become
focal points and domains for further innovation and development in ELC. The
scientific selection phase represents the Al era, and with the Al turn, ELC has
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Introduction

After twenty years of development, ethical literary criticism (ELC) has welcomed
a new turn, namely the Artificial Intelligence (AI) turn. This concept was formally
introduced by Nie Zhenzhao, the father of ELC,' at the high-end Forum on Future
Literature and ELC held at the School of Foreign Languages, Jiangnan University,
on April 12, 2024. This marks a new stage in the development of ELC. The Al
turn in ELC not only reflects the impact of technological advancement on literary
research but also demonstrates the theoretical development trends of ELC in the
context of the new era.

The Al turn in ELC highlights the necessity for ELC to innovate on its inherent
interdisciplinary nature when addressing Al literature. This turn aims to explore
ethical themes and moral judgments in the literature of the scientific selection®
stage, providing new perspectives and tools for literary research, and leading the
discussion of frontier issues. Specifically, the Al turn involves ethical examination
of Al-generated content, analysis of the Al creation process, and innovation in the
methods of critiquing Al literary works. Nie Zhenzhao points out that the advent
of the Al era not only changes the way literature is created but also redefines the

identities of authors and the needs of readers. Al literature is not only a new literary

1 See Chen Lizhen, “Rejuvenation and Innovation: The Past, Present and Future of Ethical Literary
Criticism,” Interdisciplinary Studies of Literature 3 (2019): 389.
2 See Nie Zhenzhao, Introduction to Ethical Literature Criticism, Beijing: Peking UP, 2014, 251.
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form but also an interdisciplinary research field that integrates literature, ethics,
computer science, and other disciplines, providing ELC with rich research materials

and broad development space.

I. Necessity of AI Turn

The rapid development of artificial intelligence (Al) technology has had a profound
impact on various fields, including literary creation and criticism. Al creation
tools are already capable of generating high-quality texts across various genres,
from poetry to novels. These tools use deep learning techniques to train on vast
amounts of textual data, simulating human writing styles to produce coherent and
logical literary works. This technological breakthrough not only enhances creative
efficiency but also transforms traditional literary creation processes. Additionally,
Al can generate personalized literary content based on readers’ interests and
preferences, catering to diverse reader needs. As Al technology advances, literary
creation is no longer confined to textual expression. Al can integrate images, audio,
video, and other media to create multimodal works. The rise of Al creation has
sparked discussions about author identity and creation ethics by scholars like Nie
Zhenzhao and Yang Gexin. Traditional literary criticism centers on human authors,
examining how their personal experiences and thoughts influence their works.
However, Al-generated works lack individual experiences, prompting critics to
rethink the concept of the creative subject. Assessing the literary value and ethical
implications of Al creation has become a crucial task for ELC. Al creation brings
numerous ethical and legal issues, such as copyright ownership, originality, and
moral responsibility. ELC plays a vital role in this regard, offering theoretical
support for policy-making and legal frameworks. Critics need to continually update
and refine theoretical systems to adapt to new technological trends.

Al creation tools, such as Artificial Intelligence Generated Content (AIGC),
can replace humans in completing literary creation. This not only alters the
traditional role of authors but also triggers extensive ethical discussions about the
identity of authors. In traditional literary creation, the author is the sole creator
of the work. However, the emergence of Al creation tools disrupts this traditional
concept, making the notion of “author” more complex and diverse. These tools can
create based on preset themes and styles and can respond in real-time to user inputs,
engaging in interactive creation. This capability transforms Al from a mere auxiliary
tool into an independent creative entity. Al-generated works can match human
authors in language expression, plot construction, and character development,

and even surpass human creation in some aspects. For instance, Al can generate a
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large volume of creative content in a short time, meeting market demand for new
works, and can also adjust and optimize based on reader feedback. The widespread
application of Al creation tools poses significant challenges to the traditional role
of authors. In traditional literary creation, authors are not only the creators of works
but also the soul of the works. Their personal experiences, emotional experiences,
and viewpoints profoundly impact the content and form of the works, giving each
work a unique personality and style. However, the advent of Al creation tools
diminishes this uniqueness. Al-generated works raise disputes about originality and
copyright ownership. Traditionally, copyright belongs to the creator, an individual or
organization with independent creative intent and ability. However, as a tool, should
Al-generated works receive the same copyright protection? Furthermore, human
authors convey cultural values and social identities through their works, while Al
creation tools, might produce works that lack cultural depth and social resonance.
Whether Al-generated works can truly represent a particular culture or group is a
question worth considering.

Al literature represents a new form of future literature, necessitating new
critical theories for its interpretation and analysis. This new form is characterized
by innovations in content and form, as well as significant transformations in the
mechanisms of creation and modes of dissemination. Al literature introduces
dynamic and adaptive narratives that can evolve based on reader interaction
and feedback. This level of interactivity not only enhances reader engagement
but also requires a new critical approach to analyze the fluid nature of these
narratives. Al literature often employs multimodal and transmedia storytelling
techniques, combining text with images, audio, video, and other media forms.
This convergence of multiple media formats creates a richer and more immersive
reading experience. Critically analyzing such works necessitates an understanding
of how different media elements interact and contribute to the overall narrative and
thematic expression. Al literature is often distributed through digital platforms that
leverage Al for content recommendation and personalization. These platforms can
analyze user data to suggest tailored reading experiences, thus transforming how
literature is consumed. Al technology enables the rapid translation and adaptation
of literary works, fostering greater cultural exchange and global reach. Al-
generated literature can be instantly translated into multiple languages, broadening
its accessibility and impact. Critical analysis should consider the implications of
Al-facilitated translation on cultural specificity, literary nuance, and cross-cultural
communication. New critical frameworks must be established to evaluate the

aesthetic, ethical, and technical aspects of Al literature. While new theories are
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essential, adapting traditional literary theories to address the nuances of Al literature
is equally important. Concepts such as ethical identity, ethical choice, and ethical
environment can be reinterpreted to accommodate the innovations introduced by Al.
This adaptation ensures continuity and coherence in literary criticism. In conclusion,
Al literature represents a transformative new form of future literature, necessitating
the development of new critical theories and the adaptation of existing ones. By
addressing the innovations in content, the transformations in creation mechanisms,
the changes in dissemination methods, and the ethical considerations, ELC can
effectively navigate the evolving landscape of Al literature. This approach ensures
that literary criticism remains relevant and robust in the face of technological
advancements, fostering a deeper understanding of the interplay between literature
and AL

II. Feasibility of AI Turn

Since 2004, ELC has undergone twenty years of development, continuously keeping
pace with the times, innovating and refining itself. In recent years, numerous
conferences centered on technology themes have been held, reflecting a strong
awareness of contemporary issues and a spirit of innovation. At the 9th Convention
of the International Association for Ethical Literary Criticism held in Hangzhou
in 2019, it was clearly stated that Al represents the future direction of literary
development and is also a turn in ELC. The theme of the conference explicitly
highlighted Al literature and pointed out that the focus on Al will remain a central
topic for a considerable time. ELC is at the forefront of literary research, whether
in foreign or Chinese literature, and has clearly identified Al as a key direction
from the association’s perspective. At the opening ceremony, Nie Zhenzhao
emphasized that gene technology, artificial intelligence, and fifth-generation mobile
communication technology (5G) are the driving forces propelling us into the stage
of scientific selection. At the 10th Convention in Beijing in 2020, he reiterated
that research on cognitive neuroscience, artificial intelligence, microchips, and
information technologies will result in rapid transformations in literary research,
paving new paths for scientific research in the humanities. At the 11th Convention
in Guangzhou in 2022, he stressed once again that the integration of Al literature
and Al as literature is a characteristic of scientific reality and an ethical choice we
must make. This represents the ethical-scientific-turn we will undergo. At the 12th
Convention in Wuhan in 2023, he again discussed Al and literature in his speech at
the opening ceremony. In the field of ELC, future development lies in the alliance

between digitalization and artificial intelligence research. Future Humanities Lab



Al Turn in Ethical Literary Criticism / Lyu Hongbo & Fang Wenkai | 559

has been established at Guangdong University of Foreign Studies. This lab aims to
integrate the humanities within scientific technology, develop application tools for
intelligent humanities research, explore interdisciplinary development between Al
learning and humanities disciplines, and seek scientific methods and approaches for
reconstructing literary theory. While continuously absorbing and learning from the
latest technological advancements, ELC also consistently reflects upon and adjusts
its theoretical framework to meet the needs of contemporary literary research.
Through integration with technology, ELC has demonstrated its strong vitality and
adaptability, laying a solid foundation for future development.

ELC emphasizes the objectivity, scientific nature, and timeliness of its theory,
applying it broadly across Eastern and Western literature, traditional and modern
literature, and various genres such as poetry, drama, and novels. By integrating
scientific research methods, ELC can more accurately and deeply analyze ethical
issues in literary works, uncovering the moral significance behind them. At the same
time, the scientific and objective nature of the theory allows ELC to better adapt to
the characteristics and needs of Al literature, providing theoretical support for its
development. To solve problems and meet needs, ELC has constructed a systematic
theory. This theory is proposed based on specific national conditions and practical
circumstances, aiming to address issues arising in society. Its necessity and urgency
lie in the fundamental function of literature to reflect and explore ethical and moral
issues. This theory focuses on the development of literature itself and, based on
foundational works like the Introduction to Ethical Literary Criticism (2014)
and A4 Study on the Theory of Ethical Literary Criticism (2020), has established a
unique set of critical terminology and discourse system, becoming a useful tool for
literary criticism. These theoretical tools enable researchers to better understand
and analyze ethical issues in literary works. The “scientific selection” in the three-
stage civilization theory is forward-looking, showing a vision of development. It is
essential to view human ethical issues and ELC with a historical and developmental
perspective.' Each era has its specific ethics; what is regarded as true ethics in one
era may be considered erroneous in another. Therefore, ethical issues should not
be approached with a rigid attitude but must evolve with changing times. ELC can
not only address ethical issues in reality but also adapt to emerging Al literature,
providing robust theoretical support.

ELC’s integration with science and technology, including fields such as the

1 See Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature Stud-
ies 2 (2021): 189.
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human brain, language, consciousness,' and texts, exemplifies its interdisciplinary
and integrative nature. The study of Al literature necessitates the application
of knowledge from multiple disciplines, including computer science, cognitive
science, linguistics, and more. In this regard, ELC holds a unique advantage.
Integrating insights from brain text and cognitive science allows ELC to delve
into the neurological and cognitive processes involved in reading and creating
literature. By understanding how the brain processes narrative structures,
metaphors, and ethical dilemmas presented in texts, researchers can develop more
nuanced interpretations of literary works. This interdisciplinary approach helps in
exploring how Al-generated texts are perceived by human readers and the cognitive
impact they may have. Language is at the core of both literature and Al-generated
content. Understanding the nuances of language helps in assessing the stylistic and
rhetorical strategies employed in Al-generated literature. Yang Gexin believes that
Nie Zhenzhao’s redefinition of language” precisely confirms that both language
and Al share the same instantaneity in their generation processes. Meanwhile, the
study of consciousness and philosophical inquiries into the nature of creativity
and authorship are crucial in ELC of Al literature. Philosophical perspectives can
help address questions about the nature of Al consciousness (if any), the ethical
implications of machine creativity, and the redefinition of authorship in the age of
Al This interdisciplinary dialogue enriches the theoretical underpinnings of literary
criticism and provides a deeper understanding of the ethical dimensions involved.
Interdisciplinary collaboration enables ELC to provide multidimensional support
for Al literary studies. By embracing collaboration across fields such as cognitive
science, linguistics, computer science, and philosophy, ELC can expand its research
horizons and propose comprehensive theoretical frameworks.

While maintaining its distinctive Chinese characteristics, ELC has also
achieved broad international influence, demonstrating its vibrant developmental
prospects. By integrating traditional Chinese cultural elements with modern
scientific and technological advancements, ELC has constructed a uniquely Chinese
theoretical framework. This framework not only addresses practical issues in
domestic literary research but also exerts a positive impact on the international
literary research community. This integration allows for a nuanced critique
that respects traditional values while embracing modern analytical techniques,

1 See Nie Zhenzhao, “On Human Cognition and Consciousness,” Zhejiang Social Sciences 10 (2020):
94.

2 See Nie Zhenzhao, “On Language and Text,” Journal of Hangzhou Normal University (Humanities
and Social Sciences) 5 (2023): 47.
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making the theory both culturally grounded and forward-looking. ELC has gained
significant traction internationally, with scholars from various countries adopting
and adapting its principles. Its methodological rigor and ethical focus resonate with
global academic audiences, leading to its inclusion in international conferences,
journals, and scholarly discussions. This widespread acceptance underscores the
theory’s versatility and relevance across different cultural and academic settings.
Through active participation in international academic exchanges and collaborative
projects, ELC continuously absorbs and incorporates the latest research findings.
These interactions foster mutual understanding and knowledge sharing, enhancing
the theoretical robustness and applicability of ELC. International conferences and
workshops serve as platforms for Chinese scholars to present their research, engage
with global peers, and refine their theoretical approaches based on diverse feedback.
The principles of ELC have been influential in shaping global literary studies,
particularly in areas concerning ethics and literature. By providing a framework
that emphasizes moral considerations in literary analysis, it has inspired scholars
worldwide to revisit and re-evaluate the ethical dimensions of literary works. This
influence is evident in the increasing number of international publications that
incorporate ELC. ELC remains dynamic, continually adapting to new literary forms
and technological advancements. By incorporating the latest developments in Al,
digital humanities, and interdisciplinary studies, it stays relevant and responsive to
the evolving landscape of literary research. This adaptability ensures that ELC can
address contemporary issues effectively while maintaining its core ethical focus.
The ongoing exchange with international scholars and the integration of cutting-
edge research foster continuous theoretical innovation within ELC. This process
leads to the development of new analytical tools, methodologies, and theoretical
perspectives that enhance its analytical precision and depth. As a result, ELC
evolves into a more comprehensive and sophisticated critical framework.

II1. Development Trends of the AI Turn

Nie Zhenzhao’s definition of future literature involves the concept of multimodality,
which indicates that new concepts and terms will continually emerge. Multimodal
literature integrates text with visual and auditory elements, creating a richer and
more immersive storytelling experience. For example, a multimodal novel might
combine written chapters with illustrations, audio recordings of character dialogues,
and video segments that enhance the narrative. This fusion of different media
forms allows for a more dynamic and engaging way to tell stories, capturing the
reader’s attention through multiple sensory channels. The incorporation of various
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media forms gives rise to new genres and subgenres within literature. These might
include interactive digital novels, graphic novels with integrated soundtracks, or
virtual reality experiences that allow readers to explore narrative worlds in three
dimensions. Each of these new genres presents unique opportunities for creative
expression and expands the boundaries of what literature can be. By engaging
multiple senses, multimodal literature can create deeper emotional and cognitive
connections with readers. For instance, the combination of text and music can
evoke specific moods and atmospheres, while visual elements can provide context
and clarity to complex narrative structures. This heightened level of engagement
can lead to a more memorable and impactful reading experience. Future literary
criticism must develop cross-media analytical skills to understand and interpret
the interactions and synergies between different modes of expression. Critics need
to be adept at analyzing not just the written word but also visual aesthetics, sound
design, and multimedia integration. This requires a broadening of traditional literary
analytical frameworks to include theories and methodologies from art criticism,
musicology, film studies, and digital media studies. One of the key challenges
in multimodal literary criticism is interpreting how different modes interact and
influence each other within a single work. For example, how does an accompanying
soundtrack shape the reader’s perception of a written scene? How do visual
elements complement or contrast with the textual narrative? Understanding these
interactions is crucial for grasping the full meaning and value of multimodal works.
Establishing criteria for evaluating the quality and effectiveness of multimodal
literature is another important task. Traditional literary criticism often relies on
established metrics for assessing textual coherence, thematic depth, and stylistic
innovation. In contrast, multimodal literature requires new evaluative criteria that
consider the integration and harmony of different media forms, the effectiveness of
sensory engagement, and the innovation in blending multiple modes of expression.
Addressing the challenges of multimodal literature requires interdisciplinary
collaboration. Literary critics, artists, musicians, filmmakers, and digital
technologists must work together to develop comprehensive analytical frameworks
and methodologies. This collaboration can lead to a richer understanding of
multimodal works and foster innovation in both literary creation and criticism.
Future research in literary studies will not merely engage in theoretical
discourse but will be firmly rooted in the study of literary texts themselves. ELC has
always placed great importance on textual analysis. Nie Zhenzhao’s classification of
texts into brain texts, material texts, and electronic texts provides a comprehensive

framework for understanding the different dimensions of literary works. Brain texts
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involve the cognitive processes and brain activities that occur when engaging with
literature. Material texts refer to the physical manifestations of literature, such as
printed books. Electronic texts encompass digital and online literary forms. This
tripartite classification is particularly relevant in the context of Al literature, which
often blurs the boundaries between these categories. The advent of Al literature
brings with it a plethora of new literary forms and text types. These include
interactive narratives, procedurally generated stories, and hybrid texts that combine
elements of traditional and digital literature. Each of these forms presents unique
challenges and opportunities for literary criticism. By focusing on the text itself,
critics can explore how Al-generated works innovate within and transcend traditional
literary boundaries. Text-based research is crucial for uncovering the unique artistic
value of Al-generated literature. By closely examining the text, critics can identify
the innovative narrative techniques, stylistic devices, and thematic explorations that
characterize Al literature. This detailed analysis helps to appreciate the creativity
and originality embedded in Al-generated works, highlighting their contributions to
the literary canon. In addition to artistic value, textual analysis can reveal the ethical
implications of Al-generated literature. By scrutinizing the themes and messages
conveyed in these works, critics can assess their alignment with ethical principles
and societal values. This is particularly important given the autonomous nature of
Al creators, whose output may reflect biases or ethical considerations inherent in
their training data. ELC thus plays a vital role in evaluating the moral dimensions of
Al literature. The future of literary research lies in a return to the text, emphasizing
rigorous and detailed textual analysis. ELC, with its long-standing focus on textual
studies, is well-positioned to lead this endeavor. By utilizing advanced Al tools
such as natural language processing and algorithmic analysis, critics can enhance
the scientific rigor and precision of their work. This approach not only reveals the
unique artistic and ethical significance of Al-generated literature but also ensures
that literary criticism remains relevant and robust in the age of Al

Robot literature and laboratory research will highlight the diversity and
potential of Al literature. Robot literature is not only an application of Al technology
in literary creation but also an important exploration of new models of literary
creation. Su Hui’s classification of robot literature provides a systematic framework
for understanding the different types and functions of Al-generated literary works.
This classification will include genres such as interactive narratives, procedurally
generated stories, and Al-assisted creative writing. Each type showcases the
unique capabilities of Al in generating diverse and innovative literary forms,

highlighting the expansive potential of Al in literature. Robot literature represents
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a significant shift in how literary works are created. Unlike traditional literature,
which relies solely on human creativity, robot literature involves Al as a co-creator.
This collaborative approach allows for the exploration of new narrative structures
and styles that might not be achievable by humans alone. For instance, Al can
generate complex branching storylines that adapt to reader choices, offering a more
personalized and interactive reading experience. Through laboratory research,
critics can gain a deep understanding of the principles and processes of Al creation,
revealing the technical mechanisms and ethical issues behind it, thus providing
scientific evidence and theoretical support for Al literary criticism. Liu Maosheng’s
laboratory research delves into the underlying principles of Al literary creation. By
studying the algorithms and data models used by Al to generate text, researchers
can uncover the methods by which Al mimics human creativity. This understanding
is crucial for developing more advanced Al systems that can produce even more
sophisticated and nuanced literary works. Laboratory research also sheds light
on the technical mechanisms of Al creation. This includes the training processes
for Al models, the types of data used, and the computational methods employed.
By analyzing these aspects, researchers can identify the strengths and limitations
of current Al technologies and work towards improving their capabilities. For
example, understanding how Al models handle narrative coherence and character
development can lead to enhancements in these areas, resulting in more compelling
Al-generated stories. One of the significant contributions of laboratory research
is its focus on the ethical implications of Al literary creation. This includes issues
such as the originality of Al-generated content, intellectual property rights, and the
potential biases present in Al algorithms. By addressing these ethical concerns,
researchers can ensure that Al literature is created and distributed in a manner that
is fair and just. For instance, examining the sources of data used to train AI models
can help identify and mitigate biases, promoting the creation of more inclusive and
representative literary works. Laboratory research provides empirical studies that
form the basis for theoretical advancements in Al literary criticism. These studies
offer quantifiable data on the performance and outputs of Al literary systems, which
can be used to evaluate the artistic and ethical merits of Al-generated literature. For
example, statistical analyses of narrative complexity and thematic diversity in Al-
generated texts can provide insights into the creative potential of AL. The insights
gained from laboratory research contribute to the development of robust theoretical
frameworks for Al literary criticism. These frameworks incorporate findings from
empirical studies to offer a comprehensive understanding of Al literature. They

address key questions such as how Al-generated texts should be evaluated, what
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constitutes originality in Al literature, and how to integrate Al literary works into
the broader literary canon. These theoretical frameworks are essential for guiding
future research and practice in the field of Al literature.

The rise of Al literature poses significant challenges to traditional narratology.
Al-generated literary works exhibit unique characteristics in narrative structure,
character development, and thematic expression, demanding a re-evaluation and
adjustment of traditional narratological theories. Al-generated narratives often differ
significantly from those crafted by human authors. As Shang Biwu stated, in the
past, our ethical positions included the protagonists of the works and the creative
subjects, all of which were human-centered. However, in Al narratives, the roles
of the author, narrator, and character are all facing a new wave of reconstruction.
Al systems can create complex, multi-layered plots with non-linear timelines
and interactive elements. This dynamic approach to storytelling challenges
traditional narratological frameworks, which typically analyze more linear and
static narrative forms. In Al literature, characters may be generated and developed
using algorithms that draw from vast datasets. This can result in characters that are
unique and diverse but may also lack the depth and consistency found in human-
created characters. Al-generated characters might exhibit unexpected behaviors or
evolve in unconventional ways, requiring new methods of character analysis and
interpretation. Critics must consider how these algorithmically developed characters
fit into existing theories of character construction and development. Understanding
the algorithmic processes behind Al-generated literature is crucial for modern
narratology. This involves studying how algorithms create and manipulate narrative
elements, and how these processes influence the final text. Integrating computational
analysis with traditional narrative theory can provide deeper insights into the
mechanics of Al storytelling. Meanwhile, Shang Biwu proposed that in the context
of the nonhuman turn, Al literature, including narratives produced by nonhumans,
should be reexamined. This allows us to effectively discuss issues related to the
implied author, reliable narration, narrative communication, and ethics.

Al literature raises questions about aesthetic subjectivity, prompting critics
to explore the role of Al as a creator and its ethical implications. One of the most
profound questions posed by Al literature is the role of Al as an aesthetic subject.
Unlike human authors, Al lacks personal experiences, emotions, and consciousness.
Critics must consider what it means for an entity without subjective experiences
to create art. Wang Songlin uses the example of Microsoft Xiaoice writing poetry
to introduce the question of whether future artificial intelligence can possess its

own emotional experiences and aesthetic sensibilities. He believes that to address
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the issue of Al’s aesthetic capabilities, scientific selection and brain text theory in
ELC may offer a forward-looking solution for the ethical choices of future artificial
intelligence. This involves examining the aesthetic value of Al-generated works and
how they are perceived by human audiences. The ethical implications of Al as a
creator are vast. This includes questions about authorship, originality, and the moral
responsibilities of Al developers. Critics need to explore whether Al-generated
works can be considered original and how intellectual property laws apply to these
creations. Additionally, the potential biases in Al algorithms and their impact on
literary production must be scrutinized to ensure ethical integrity in Al literature.
The collaboration between human authors and Al systems introduces a new
dimension to aesthetic subjectivity. This partnership can lead to innovative artistic
expressions but also raises questions about the division of creative labor and the
recognition of contributions. Critics must examine how these collaborative efforts
influence the final artistic product and what it means for the concept of authorship.
The development of Al literature necessitates innovation in literary education
and teacher competence. In advancing research and practice in literary education,
Wang Zhuo discovered that science fiction possesses a unique dual attribute of
humanistic and scientific literacy, a dual value not found in other literary genres. In
the Al era, using linguistic arts to learn science has become increasingly important.
Literature influences values, attitudes, behaviors, and social norms, and plays a
crucial role in instruction and guidance, which is a fundamental viewpoint of ELC.
To adapt literary education to the Al era, teacher training systems must also keep
pace with the times. Zhang Xin believes that in the future of literary education
and the cultivation of teachers’ digital literacy, literature teachers may face many
challenges. Educational institutions should provide continuous professional
development opportunities for teachers, helping them update their knowledge,
master the latest technological tools, and flexibly apply them in teaching. Through
systematic training and practice, teachers can effectively fulfill their roles as
educators and guides in the context of Al literature. Furthermore, teachers need to
possess interdisciplinary knowledge and skills to organically combine science and
literature, guiding students to appreciate literature while understanding scientific
principles. Al-generated content provides rich material for teaching, but it also
requires teachers to have critical thinking skills to guide students in properly
viewing and analyzing this content. Teachers also need to have a high level of
ethical literacy. In the context of Al literature, discussing the ethical and moral
issues of works becomes more complex and important. Teachers must be able to

guide students to consider the ethical issues behind Al-generated works, such as
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author identity, copyright ownership, and moral responsibility, cultivating students’
ethical awareness and social responsibility. By integrating the innovations of ELC,
teachers can not only impart knowledge but also guide students in deep thinking,
nurturing them to become well-rounded individuals with scientific literacy and

humanistic spirit.

Conclusion

Nie Zhenzhao believes that artificial intelligence is no longer just in its early stages;
it has already achieved significant practical results.' Therefore, we need to have a
sense of urgency and recognize the profound impact that Al technology has already
had on literary creation. As early as the 1990s, Marjorie Perloff wrote Radical
Artifice: Writing Poetry in the Age of Media (translated by Nie Zhenzhao, 2013).
The pioneering and leading thoughts in this book provided Nie Zhenzhao with
considerable inspiration during the translation process. The discussions in the book
on literary modernity and the multimodal representation and expression of literature
are essential components of modern literary research. This experience not only
demonstrates Nie Zhenzhao and his team’s leading position in thought and practice
but also provided valuable insights and inspiration through the translation. After
twenty years of development, ELC has embraced the AI turn, which is not just a
technological and theoretical innovation but also a significant breakthrough in the
field of literary research. By exploring the ethical themes and moral judgments in
Al literature, ELC offers new perspectives and tools for literary studies, promoting
its continuous development in the new era. Al literary criticism not only meets
the current and future needs of literary research but also has a profound impact
globally. Through theoretical innovation and practical application, ELC will
continue to play an important role in international literary research, advancing
human literature’s continuous progress and development. This turn signifies the
need to continuously update and refine theoretical frameworks to keep pace with the
rapid development of Al technology. As Nie Zhenzhao pointed out, ELC emerged
from the crisis of the perceived uselessness of literary theory; it is a product of the
struggle for the survival of literary theory. Looking back, ELC was not constructed
on the foundation of literary aesthetic frameworks but was guided by scientific
principles. It approaches literature with a scientific attitude, perspectives, theories,
and methods. By exploring the scientific principles underlying the mechanisms of
literary creation, it is dedicated to the reconstruction of interdisciplinary research

1 See Nie Zhenzhao, “On the Neutral Network Machine Translation in the Age of Science,” Journal
of Tianjin Foreign Studies University 6 (2023): 1.
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in literary theory. Through interdisciplinary collaboration and research, ELC will
remain at the forefront of literary studies, addressing real-world ethical issues
and providing scientifically and practically grounded theoretical support, thereby

ensuring the relevance and effectiveness of literary criticism in the new era.
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Abstract: There are quite a few discussions about the connection between Park
Chanwook’s film Decision To Leave and novelist Kim Seungok’s 4 Trip to Mujin.
A Trip to Mujin is a novel that has already been adapted into movies and dramas
four times, and it is evaluated that the narrative and expression style of modern
Korean novels have changed since this novel was published. The male characters in
A Trip to Mujin and Decision To Leave are all successful middle-class elites who are
socially recognized and have stable families. They meet a special woman in what is
described as the fog space of Mujin and Ipoh and face an urge to break away from
the existing world or to break it down. However, 4 Trip to Mujin’s man escapes
from the aspect of his desire self and returns to the family and workplace where
his wife is located, returning to the ethical me. A man in Decision To Leave tries
to get away from his existing life and plan a future different from that of a woman
who resembles his original self, but fails. In the two works, the men are the figures
of Odysseus who met the Siren, and they are characters who wander between
his wife and other women and explore themselves. Accordingly, A Trip to Mujin
and Decision To Leave can be said to be works with the characteristics of making
women the other for the modern male subject who impulsively and returns between
social ethics and personal ethics. The thoughts and wandering toward the existence
of this modern male subject are effectively reproduced through an artistic device
called fog, and the aspects of the multi-layered self are revealed or concealed in the
fog, which can be said to be a metaphor for human conflict and agony toward me.
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1. A Trip to Moojin and Decision To Leave and “Fog”
The novel 4 Trip to Moojin (1964) is evaluated in the history of Korean literature

as a novel that formed a fundamental question about what kind of traits modern
humans have.' The movie Decision To Leave (2022) is said to have provided an
excellent answer to the question of how to express the reflection on existence and
between the social and the individual in Korean film history in an aesthetic way.’

1 It is said to be a characteristic of Kim Seungok’s novel in the 1960s, which uses individual emo-
tions and conflicts as a motif and organizes works through the process of self-reflection of characters
and creates living characters without big events and revealed lessons. Starting with Kim Seungok, who
was evaluated as achieving the Miracle of Postwar Literature and Personal Discovery through the nov-
el, it can be said that Korean novels have attempted to discover new styles and individuals. See Hyesun
Chung, “Study on 4 trip to Moojin—Read A trip to Moojin again as a Space of Intemperance and Irre-
sponsibility,” Mokwon Korean Language Literature 7 (2002): 225-226.

2 Decision To Leave topped the “Movie of the Year” category, which was selected by Korea’s
leading film magazine Cine21, with overwhelming support. Decision To Leave which received
unusually enthusiastic and even support from 35 critics and reporters, “was praised as a film that
went under the lullaby of Park Chanwook’s film, a film that marveled at its smooth making and
completion, and above all, the best joy that contemporary film audiences could feel.” See Song
Kyungwon, 22 Dec. 2022. Available at: http://www.cine21.com/news/view/ ?mag_id=101690.
Accessed 17 July 2023.
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In all cases, contemporary art is bound to be reproduced by paying homage to,
referring to, and transforming the superior art of the previous era. As director Park
Chanwook has mentioned many times, the movie Decision To Leave was inspired
by the song “Fog” by Korean singer Jung Hoonhee. However, this popular song
was created with a motif from Kim Seungok’s novel 4 Trip to Moojin, and A Trip to
Moojin was also adapted into the movie Fog by director Kim Sooyong in 1967." To
put it bluntly, 4 Trip to Moojin, a novel about a middle-aged man’s experiences and
his thoughts toward me in a small, nameless provincial town in Korea, gave birth to
a movie and song “Fog” will be.

Under these circumstances, we can assume that the cultural and aesthetic
device “Fog” would have had a significant impact on the narrative completion
of A Trip to Moojin and Decision To Leave. The impulse and anguish of a male
intellectual who stayed for a while in any local area of developing countries, who
only regard the abundance of fog as special, leads to the psychology of a reunited

lover in Ipoh, the fictional city of Decision To Leave.

I walk alone on this fog-filled street

One shadow of you who was affectionate that day

When I think of something, it’s a past memory

Still, a heart that yearns for it

where did that person go

Lonely in the fog, I go endlessly (From the lyrics of the song “Fog”)

“You” and “that person” appearing in the lyrics of the popular song “Fog”
above can be interpreted as having the same context as the self of another layer of
the person in 4 Trip to Moojin and Decision To Leave or the object they love. This
is because the two works contemplate the conflict between the multilayered selves
in the confrontation between the modern society and the individual.

Accordingly, A Trip to Moojin, which has been analyzed by many commentators
since the birth of the work, but still contains various questions, and Decision To
Leave, inspired by this novel, are related to “Fog,” an aesthetic mechanism similarly

reproduced in the two works. Therefore, I think analyzing the two works in relation to

1 A Trip to Mojin has been adapted into a film on three occasions. Fog (Filmed by Sooyong Kim,
1967), Ecstasy (Filmed by Moonjin Cho, 1974), and Fog after Cloudy Weather (Filmed by Pilhyong
Im, 1986) are the works. In 1967 Fog, Seungok Kim wrote the scenario, and as the original author, he
tried to visualize the novel as it was. See Yujung Kang, “Cinematization of Novels, Principles and Pro-
cesses of Media Conversion—Focusing on 4 Trip to Mujin by Seungok Kim and Fog Filmed by Sooy-
ong Kim,” The Studies of Korean Literature 40 (2013): 273.



572 | Interdisciplinary Studies of Literature /| Vol. 8, No. 3, September 2024

fog is an attempt to deeply understand the narrative that the works want to convey.

2. A Special Perspective on the Divisive Subject

The reason Kim Seungok’s 4 Trip to Moojin drew attention at the time was how a
male intellectual’s ego division between his desire and reality was controlled in the
era of state-led development, in which the people were voluntarily called as subjects
under the banner of modernization, and in the end, it is a novel that looks at it from a
unique point of view without directly “criticizing” the re-embeddedness of the national
discourse. Decision To Leave features an educated detective with the responsibility
of defending society. This detective who feels alive at the scene of a murder case is a
man who faithfully fulfills his duties and tries to live with human dignity.

Male characters in both works meet women who shake them. 4 Trip to
Moojin’s main character, Yoon Heejoong’s wife, is the daughter of the chairman
of a mid-sized company and is trying to convince her shareholders to promote
Yoon Heejoong to her directorship. Yoon Heejoong is a man with a sense of defeat
who thinks that he has risen in the world thanks to such a wife. And In Moojin, his
hometown, he shares her affection with Ha Insook, a female teacher who looks like
him. Ha Insook wants to get out of Moojin, a city that is poor and impoverished in
many ways, where only ignorant and cowardly men live. She asks Yoon Heejoong
to take her to Seoul. However, even if Yoon Heejoong shares her affection with Ha
Insook, she does not have the courage to abandon her life so far and build a new
future with her. So he leaves from Mujin alone. Song Seorae in Decision To Leave is
a woman who is likely to appear in pseudo-noir genre films featuring her detectives
and beautiful women. In these genres of films, the woman suspected of her murder
is a femme fatale who seduces her detective, and her man becomes agitated by her
and withdraws her suspicions. But in the end, the woman was the murderer and the
man blames himself for trusting the woman.

However, A4 Trip to Moojin and Decision To Leave look at the above-mentioned
characters with a certain degree of “criticism removed.” Yoon Heejoong lives with
the guilt that he was not drafted because his mother hid it when all his friends from
his hometown went to the battlefield when he was young. However, he is even
more fortunate to meet his current wife, whose father is the chairman of a mid-sized
company, and thinks that he is living with good results without any effort. Yoon
Heejoong, who is oppressed by such a sense of social debt, thinks that Ha Insook
is an educated and capable woman, but is not getting a chance in Moojin. Her is a
woman who awakened her dormant instincts. So Yoon Heejoong agonizes over her

act of salvation, which is to take her back to her Seoul. However, the reality of the
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society they belong to is grim. So he leaves her with a letter from her.

Detective Jang Haejoon, who has been investigating crime suspects humanely,
meets Song Seorae, a Chinese woman who is suspected of pushing her husband
to death in the mountains. However, Jang Haejoon feels a crush on her when he
sees that Song Seorae, who doesn’t seem to be able to be so confident even by her
background, is confident and not intimidated by anyone. Song Seorae feels special
feelings for Jang Haejoon, who treats her more politely than anyone she has ever
met in Korea. Moreover, Song Seorae’s feelings for Jang Haejoon deepen after
learning that Jang Haejoon covered up her crime even after learning that he killed
her husband. However, Song Seorae commits suicide because Jang Haejoon said
that he felt that his whole life was “collapsed” because he loved Song Seorae. to
protect his world.

In this way, the characters in the two works can be said to be imperfect human
beings living in modern times. Whether they are economically stable and socially
recognized men or unrecognized women, they are wandering and swaying beings
in the reality they encounter while meeting other opposite sexes other than their
wives and husbands. At this level, there is room for dismissing the two works as
stern reports that point out social reality. In the novel, Yoon Heejoong was born in a
poor area, but received a little more education from her than others there. He met a
wealthy woman in Seoul and joined the rich life of that woman, so she herself lived
in the upper class. However, Ha Insook, who was educated at the same level as
Yoon Heejoong, has difficulty entering the central realm of her society because she
is a woman. She lives courting snobbish local men so she can survive in Moojin.

Jang Haejoon considered the job of detective a vocation and tried to maintain
a relationship as a happy middle-class husband even by using artificial means.
Then, feeling empty in his life, he meets a Chinese woman who came to Korea to
keep his mother’s will after overcoming countless adversities. She was able to enter
Korean society safely thanks to her husband, a vicious civil servant, but she was
beaten by him, suffered by her moneylender, and remarried to a third-rate gangster
to survive. Such a Song seorae has never met a humane person. So, feeling love for
Jang Haejoon, who respected her, she wants to enter another world even by killing
herself in order to be remembered by him for a long time.

These A Trip to Moojin and Decision To Leave contain warmth toward the
absurd reality and the people living in it. There is a sentiment in the two works
to look at imperfect human beings as they are, because Kim Seungok and Park
Chanwook did not try to observe the lives of human beings with ethical standards.

Of course, there have been numerous novels and films that have described human



574 | Interdisciplinary Studies of Literature /| Vol. 8, No. 3, September 2024

beings as beings who have multilateral desires and are easily shaken by the
manifestation and suppression of those desires. However, the appearance of Kim
Seungok in the dominant atmosphere of Korean literary world in the 1960s and
the fact that Park Chanwook maintained an “ambiguous attitude” toward humans
throughout the film are rare in the history of literature and film. Kim Seungok
explores women’s desires that he did not want to see at all at the time, and Park
Chanwook elaborately reveals the love between Jang Haejoon and Song Seorae,
which seems impossible to achieve due to the concealed solid social structure, with
tricks that twist the characteristics of cinematic genres.

The characters in these two works are similar to each other, so if you compare
the novel and the movie with each other, you will be able to feel the specialness
of the characters more deeply. Yoon Heejoong from 4 Trip to Moojin and Jang
Haejoon from Decision To Leave appear to be living successful lives on the surface,
but internally they have unresolved desires. However, they are weak men who
cannot properly express their desires even when they encounter an opportunity to
release them. Yoon Heejoong wanted to save Ha Insook from Moojin, and Jang
Haejoon wanted to save Song Seorae from her reality, but eventually ran away from
them. Song Seorae and Ha Insook also resemble each other. Song Seorae has the
courage to become the second suspect in Haejun’s murder case because she wants
to stay in Jang Haejoon’s world, and Ha Insook is an intelligent woman who senses
that even in an uneasy meeting with Yoon Heejoong, an incident that can change her
life can occur. In this context, we can lean on Sartre’s discussion and think about the
relationship to others. Sartre argued as “The other is indispensable to my existence,
and equally so to any knowledge I can have of myself. Under these conditions,
the intimate discovery of myself is at the same time the revelation of the other as a
freedom” (qtd.in Sojeong 214).

In this way, the two works tried to reproduce the self-division of modern
subjects with a calm gaze by drawing characters who are fascinated by the magic-

like time that unexpected events throw into human daily life and yet try to escape.

3. “Space of Fog” and Its Meaning

Decision To Leave begins with Jang Haejoon driving through the foggy city of
Ipoh. Ipoh is home to the nuclear power plant where her wife works, and also where
Jang Haejoon settles in to sort her confused mind after breaking up with Song
Seorae. Along with Ipoh, the city of fog, the film is also obsessed with the popular
song “Fog.” There are several scenes where the caregiver Song Seorae asks her
grandmother to play the song “Fog” on her cellphone, and Jang Haejoon sings along
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to “Fog.” The fog serves as a metaphor for the relationship between Jang Haejoon
and Song Seorae. The fog effectively depicts the ambiguity of the relationship
between Jang Haejoon and Song Seorae, who love each other but cannot accurately
grasp the other’s intentions, and the imperfection of communication between the
Chinese Song Seorae and the Korean Jang Haejoon due to language restrictions.
And it symbolizes uncertainty that is not easily revealed. A Trip to Moojin’s Moojin
is a place with severe fog. Moojin, an underdeveloped area and hometown that
keeps reminding me of painful memories from childhood, is still an uncomfortable
space for Yoon Heejoong. There, however, her servant, who resembles her, sings a
song called “Fog.”

In the two works, the space of fog, Ipoh and Moojin, is where the lethargy and
division of incomplete beings are directly expressed. Yoon Heejoong escapes from
Seoul, where social status and responsibility are granted, and reveals her emotions
and desires in the fog of Mujin. Jang Haejoon resents Song Seorae for committing
the second murder to meet him and promises to conduct the investigation
transparently, but he cannot stop his desire for her. Song Seorae commits suicide
by burying herself on the beach in order to live forever in Jang Haejoon’s heart,
leaving him with an unsolvable case. Unlike such a “space of fog,” Seoul can be
said to be a space of deterrence that makes it impossible for humans to emit their
multifaceted consciousness within the established system and forces them to exist
only as functional humans.'

A functional human is a human who must acquire the principle of identity that
occurred in the process of modernization, and is a human who has eliminated the desire
of a multi-layered subject. Individual subjectivity is bound to be excluded in a space
where each person’s role and stance is captured in the social structure. In this dimension,
Moojin and Ipoh which lack such clearly woven norms of identity, are spaces that
inevitably accompany anxiety, confusion, and reservations with the possibility of
choosing another principle. For Yoon Heejoong, Moojin is a “reserved” space where he
cannot easily choose whether to build a new relationship with Ha Insook, leaving behind
the world he belonged to. For Song Seorae, Ipoh is a chaotic space where the irony
of having to make herself into nothing ( JC f£ ) in order to protect the man she loves.
Therefore, the fog of Mujin and Ipoh conceals the deviation of the characters and at the
same time mediates instability and chaos.

We can interpret the characteristics of space in these works of Moojin and

Ipoh based on the perspective of place ethics. In particular, we can analyze the

1 See Jean Baudrillard, Simulacra and Simulation, translated by Tachwan Ha, Seoul: minumsa, 2001,
118.
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ethical problems of the place expected from Nie Zhenzhao’s ethical literary critic.
“Ethical literary criticism in the context of the ‘ethical turn’ of literary criticism
strives to restore the essential relationship between literature and ethics. Moreover,
through developing beneficial concepts for ethical analyses of literary texts, rather
than simply declaring the restoration of ethical values of literature, ethical literary
criticism can provide a practical methodological toolbox for the current subject
matter; ethics of place represented in literary texts” (Tachee 629). Accordingly, the
discussion on the division of the ego and ethics in Fog’s space will be conducted in

more detail in the next chapter.

4. Multiple Selves Expressed in Fog

4.1 Sirens and the Odysseus Impulse

Quite a number of commentators have compared Yoon Heejoong in A4 trip to Mujin
to Odysseus, who endured the siren’s temptation and completed the voyage.' Korean
literary critic Shin Hyeongcheol said that although Yoon Heejoong had the urge to
be with Ha Insook, recovering his suppressed desires in daily life in Moojin, what
brought him back to his place was his wife who took the place of his mother. And he
said that characters corresponding to Odysseus (Yoon Heejoong) - Siren (Ha Insook)
- Penelope (wife) appear in A Trip to Moojin. In this regard, Peter Brooks spoke
in this Odysseus myth and Freud’s The Psychology of Dreaming of an Infidelity
(1912) combining the image of a neurotic man trying to double the object of sexual
relations. He said that there is a master plot of “a structure that is delayed by another
woman who represents the urge to die for the progress of the narrative that his
wife is waiting for at the end” (Son 179).” Freud said that if there is a desexualized
woman symbolized as a mother in men’s twisted sexual fantasies, there is a sexually

1 The Siren, who appear in Greek mythology, are described as having the upper body of a woman
and the lower body of an eagle or mermaid, and have a beautiful voice. The sailors who heard the si-
ren’s song were seduced by the sound and jumped into the sea. However, Odysseus, returning home af-
ter the fall of Troy, listens to the advice of her witch Circe to overcome the temptations of her sirens and
blocks her sailors’ ears. But he decided to listen to her song, so he tied himself to the mast and told her
crew not to loosen the straps at all costs. Hearing the siren’s voice, Odysseus was impelled to release his
chains, but the sailors tied him tighter each time, and eventually Odysseus escaped the siren’s tempta-
tion and was able to finish the voyage safely. Feeling insulted by Odysseus, the Sirens commit suicide.
2 Sigmund Freud, “The Psychology of Dreaming of an Affair,” translated by Kim Jong-il, Three Es-
says on Sexual Desire, Open Books, 1996, 169. Requoted from page 171 Jeongsoo Son, “A Study on
the Process of Feminist Transition of the Odysseus Masterplot in Modern Korean Narrative—Focus on
the Counter Narratives against “Mujingiheng ( 55 #4047 ),” The Journal of Korean Fiction Research
78 (2020): 169-193.
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objectified woman on the other hand.' Ironically, the plot of Odysseus overcoming
the seduction of another woman, the Sirens, in order to return to his wife Penelope
is also the background in which Adorno and Horkheimer explain the birth process
of a rational subject in Dialectic of Enlightenment (1947).”

The myth of Seyren and Odysseus “impulse and resistance to desire and death”
is also in line with Nie Zhenzhao’s discussion that the Sphinx, with the human head
and lion body, constantly learns between rational thinking and animal impulses,
fiercely resisting instinct, and reborn as an ethical being. Human nature is the
essential distinction between man and animals, with ethical consciousness being its
external manifestation. When man acquires ethical consciousness, he is able to tell
good from evil. As discussed earlier, this is best exemplified in the story of Adam
and Eve. Likewise, the animal factor, though incompatible with the human factor, is
not identical with the nature of animals. It refers to human beings’ instinct common
to all animals with natural will and free will being its external manifestation. Animal
instincts are essentially different from humans’ in the sense that they bear no moral
consequences, while human’s natural will (motivated by libido) and free will
(embodied as desires) are constrained and regulated by rationality and morality. As
such, the dialectical relationship between animal factor and human factor indicates
on the one hand the evolution process of human from apes, and on the other hand,
rationality and morality are not born but acquired with constant learning and
strenuous practicing. In this sense, man exists as an ethical being.’

The relationship between Song Seorae and Jang Haejoon in Decision To
Leave can also be read that way. The siren seduces men with her voice and makes
them jump into the sea. Although not sea, Song Seorae’s first husband falls down
the mountain by her (she pushes) and dies, and her second husband drowns in a
swimming pool. There is a scene where Jang Haejoon says to his wife, “Maybe [ am
a man in the sea,” and Jang Haejoon is also fascinated by Song Seorae. In addition,
just as the shape of a siren is a human upper body and an animal lower body, Song
Seorae is also a character symbolizing a “double self.” In the movie, Song Seorae’s
clothes look blue-green to Jang Haejoon and green to others. Just as the sirens lure
men with their voices, Song Seorae uses her voice to put Jang Haejoon to sleep,
who suffers from insomnia, and her voice is recorded in a mixture of Chinese and
Korean. (In A trip to Moojin, it is Ha Insook’s song that leads Yoon Heejoong to

1 TIbid, 171.

2 TIbid., 171.

3 See Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum for
World Literature Studies 3 (2021): 388-389.
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wander between the ethical desire of social self-maintenance and the ego chasing
the impulse.) As such, Yoon Heejoong and Jang Haejoon are both Odysseus who
are full of wisdom enough to deceive the god who knows well that he must return to
where his wife is, but he is the type of person who shows impulsiveness in front of
other women.

However, the two Odysseus show different options. Yoon Heejoong of 4 Trip
to Moojin responds to Ha Insook’s song, but in the end shows a model of realistic
self-pursuit, escaping from the temptation of fulfilling desire and returning to her
wife. Yoon Heejoong receives a message from his wife from Seoul, leaves Moojin
before the day she wants her to come back, and quickly decides to delete her urge
for Ha Insook, unites his divided selves and is reborn as a social subject. It is only
when he is in Moojin that Ha Insook can be a siren to seduce Yoon Heejoong. On
the other hand, Jang Haejoon of Decision To Leave accepts and rejects the fact
that Song Seorae intervened in his life, but eventually accepts the conclusion that
he cannot return to his wife and breaks away from the reality principle and plans
a future with Siren. However, Jang Haejoon’s siren chooses the impulse of death
rather than love with him. Song Seorae, a seiren who has the fate of not dying, who
has to seduce a man to the end and lead him to death, follows Jang Haejoon to Ipoh,
but fails to win his heart and dies.

It is difficult to see Yoon Heejoong, who recovered her ethical self, and Jang
Haejoon, who gave up being a social being, as ultimately different male figures in
that they both succumbed to the temptation of the siren. It is because they make
the siren and her wife the other in the process of choosing between moral recovery
and self-pursuit. Because Odysseus in the two works confirms himself and re-
establishes his world only through women (Siren and Penelope), and in the end, he
cannot judge himself without a situation related to women. Accordingly, it can be
seen that the modern subjectivity of men in A4 Trip to Moojin and Decision To Leave
is achieved through their experiences with women.'

Decision To Leave is not a direct adaptation of 4 Trip to Moojin like director
Kim Sooyong’s film Fog, but uses 4 Trip to Moojin as the starting point of
its creation. 4 Trip to Moojin and Decision To Leave, the main characters are
intellectual males living in modern times divided by the capitalist spirit and system.
Decision To Leave and A Trip to Moojin, more than any other works by Park
Chanwook and Kim Seungok, show conflict aspects of how a male subject who

wants to survive in a capitalist society controls his individual impulses and tries to

1 See Mihyeon Kim, “Modernity and Femininity—Focused on Seungok Kim’s Novels,” Korean

Novel Society, Poetics of Modernity in Korean Novels, London: Yerim Communications, 2003, 389.
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conform to the discourse of modernization. However, if you go deeper into the two
works, you can see the difference in the emotional temperature of the male subjects
who are integrated into the dominant social order. Moojin from A Trip to Moojin
and Ipoh from Decision To Leave are spaces where intellectual men try to “deviate
from the orbit” in order not to completely converge to the social norms surrounding
them. By the way, Yoon Heejoong of 4 Trip to Moojin divides only in Moojin,
escapes from that place, and returns to the modern subject again. On the other
hand, Jang Haejoon of Decision To Leave more actively thinks about and accepts
the crack between himself and reality, and maintains a critical gaze toward reality.
Borrowing Derrida’s discussion, it is safe to view Park Chanwook’s achievements
as a “Supplement” for the original work.'

However, both works completed narratives in which a man reestablished
himself as a social subject or escaped by cutting himself off from the space in which
he fell in love with a woman who was an affair partner or not. In this “male-centered
narrative,” the world of women is not realistically described and is represented like
a surplus. Accordingly, the pursuit of ethics and impulses shown by the two male
subjects cannot be dismissed as a complete ethical narrative in that it metaphorizes
the universality of psychoanalysis and otherizes and damages women.

4.2 Conflict Between Individual and Social Ethics

As mentioned above, 4 Trip to Moojin and Decision To Leave tried to express
the unethical love between men and women and the deviation of the subject through
the artistic mechanism of “Fog” in a space where development has been delayed
in modernization. This reminds us that the final judgment of the time when the
two works appeared is “Ego and Ethics.” And in this context, both works show
that “Ethics” is prioritized over “Ego.” Nie Zhenzhao, who has been researching
literary ethics criticism as an important methodology of literary research in China,
said the following in Ethical Literary Criticism (2014). From the point of view of
criticism of literary ethics, all literary texts are close to the description of the moral
experience of human society, and there is an ethical structure called the “ethical
line” in all literary texts. And each “ethical knot” within the literary text is pierced
or connected by the “ethical line” to form a complete ethical structure of the text.
Thus, literary ethics criticism has the task of discovering the process of ‘ethical
knots’ formed on the “ethical line” or resolving already formed “ethical knots”
through the deciphering of literary texts.” From this perspective, Moojin and Ipoh

1 See Sohyoun Kim, “Soo-yong Kim’s Literary Film Mist (1967), Adapting Seungok Kim’s Novel
The Foggy Town, is a Rare Case Dealing with the Contemporarin,” Film studies 43 (2020): 57.

2 See Nie Zhenzhao, Introduction to Ethical Literary Criticism, Beijing: Peking University Press,
2014, 7-10.
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can be assumed to be “cthical knotted spaces” that produce the wandering and
stability of the subject between personal or social ethics.

In 4 Trip to Moojin, Seoul is symbolized as a space of success. Yoon
Heejoong, who has constantly put off his desires in order to learn the ethics of
society and family and to acquire a greater ethical self, ironically asks what kind
of true me he really is in his hometown of Moojin, which he so desperately wanted
to leave. Accordingly, Yoon Heejoong, who walks an ethical tightrope between
the upright me and not-me in Moojin, also describes modern men who try to grow
while enduring the disappearance of their true selves. Yoon Heejoong’s divided
life is closely related to the contradiction of the modern system itself.' 4 Trip to
Moojin relegates Yoon Heejoong back to society, as if reminiscent of the “imaginary
solution” that modern Europe’s “cultured novels” offered a solution to the problem
of individual socialization. This is an index that embodies the indirect bourgeois
ethics and shows that the modern figure’ Yoon Heejoong considers the ethics
mediated by the group between society and the individual as the main index for
establishing his identity. Yoon Heejoong was able to get a glimpse of the duality
of myself trying to satisfy the ideals of modern society and my desire to follow
my inner desires in Ha Insook of Moojin. So, Ha Insook is like a fog that cannot
be grasped even though it fills the space tightly, she is a person who symbolizes a
multi-layered ego that is difficult to grasp about the reality and is like a mirror that
reflects Yoon Heejoong.

On the surface, Decision To Leave seems to aim for the victory of “Individual
ethics” (Song Seorae and Jang Haejoon’s love completion). However, through the
death of Song Seorae, whose basis is ambiguous in the relationship between the two,
a fundamental question is being raised about what kind of stance a human being
between the social self and the desiring self should take and live. In the movie, Jang
Haejoon gives up the social welfare of being an honest detective and maintaining a
middle-class family in order to complete his ethics toward himself. Song Seo-rae’s
suicide to make Jang Haejoon live “properly” as before he met herself is also like a
dissonance that stands out in the flow of the film. The incomprehensibility of such
excess makes us question whether the social deviation of Jang Haejoon and Song
Seo-rae’s affair is to recover the desire of the ego.

Accordingly, 4 Trip to Moojin and Decision To Leave tell us that the desire

to confirm the true self of human beings buried in social ethics is a universal

1 See Sehwa Yim, “Growth and Aporia of the Young: Focusing on Son, Chang-Seop’s The Road,”
The Learned Society Of Korean Modern Literature 41 (2013): 496.
2 Ibid., 496.
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phenomenon that transcends the times. Nie Zhenzhao holds that “moral behaviors
and moral regulations are based on the premise of ethical identity, which restricts the
subject of moral behaviors to the extent, sometimes, of mandatory degree through
ethical taboos”(264). However, the two works break away from the representation
methods and narratives of the media at the time and destroy the illusion that only
pursuing sincerity is the truth in the confrontation between the social self and the
individual self. It is because human beings cannot inevitably live in a space where
instinctive desires and collective truth are clearly separated, so “essential me”
cannot be established easily, and it is said that trying to confirm it is futile.

Concluding the Discussion

From the above, it can be seen that the symbolic device of “Fog” in the novel 4
Trip to Moojin and the movie Decision to Leave appears repeatedly as a spatial
background for novels and movies or as a metaphorical mechanism. Of course,
the difference between the two works is inherent. However, the points of reflection
toward humans and society that are aimed at through the texts of 4 Trip to Moojin
and Decision to Leave are very similar to those that are not in the novel and are
derived from the characteristics of the film.

While 4 Trip to Moojin created an edification that created the conflict and
wandering of the ego between individual and social ethics in the village of fog,
Mujin, Decision To Leave reconstructs the rhythm of Mujin in the novel with a
visual metaphor. The nonlinear timeliness cast in the fog space contrary to the
linear and mechanical spatiality of Seoul in the novel is reproduced in the Ipo in
the film, and the male characters in the two works begin to question themselves
in the fog space and have an unstable relationship by projecting themselves to the
other woman. Through the representation device of novels and movies that describe
unstable relationships with others, the modern subject is described as a ghost-
like being floating in the reality where oppression and incompleteness of the past
and present collide. It’s like Hamlet, who faced the line of ethical tragedy after his
father’s original marriage appeared.

Hamlet continuously wanders (perfectly) his revenge for his father, who was
killed by his uncle, and the ethical problems he faces. In the article “Ethical Literary
Criticism: Basic Theory,” Nie Zhenzhao will probably commit serious incest if Hamlet
takes revenge on his king and mother. But he noted that if he gave up, he would not
be able to fulfill his moral duty and responsibility to avenge his father's death.' For

1 See Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature Stud-
ies 2 (2021): 192.
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Nie Zhenzhao, it was a very important issue in ethical criticism that humans agonized
between the issues of good and evil, duty and pleasure, loyalty and freedom.'

Therefore, Yoon Heejoong of A Trip to Moojin living in the era of noble reason
and Jang Haejoon’s suspension and hesitation in the Decision To Leave are in line
with Hamlet’s hesitant behavior because he cannot solve the ethical dilemma.

Accordingly, the two works can be seen as effectively identifying the unstable
self by relying on the ethical system surrounding the individual and society or not
under the mechanism of “Fog.”
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Abstract: The deepening globalization has led to repeated interpretations and
redefinitions of the concept of “World Literature,” simultaneously igniting a fervent
wave of rewriting world literature history. Comprehending “World Literature” stands
as a crucial prerequisite for reconstructing the history of world literature. However,
the essence of what constitutes World Literature has remained an unresolved enigma
within the realm of literary studies. Fang Weigui’s book, Tracing the Origins of
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and engaging in mutual verification between history and theory. Employing a
conceptual history approach, the book delves into the verbal dimension of “World
Literature,” conceptualizing it as a free exchange of spiritual goods. It underscores
that World Literature is the exchange itself, thereby opening up fresh avenues of



584 | Interdisciplinary Studies of Literature / Vol. 8, No. 3, September 2024

thought to grapple with the crucial tension between the locality and universality of
World Literature. Moreover, it offers a novel perspective for reflecting on the central
debate surrounding the center and periphery of World Literature, serving as a fresh
starting point for rewriting the history of world literature.
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