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Abstract: James Kelman, the first Scottish author in history to win this award
twice, is renowned for his distinct language style and his focus on Scotland’s un-
derclass. In Hardie and Baird: The Last Days, Kelman skillfully intertwines nar-
ratives to illuminate the challenges faced by ordinary Scottish workers amidst the
backdrop of the Battle of Bonnymuir in 1820. This paper aims to analyze Kelman’s
portrayal of the Battle of Bonnymuir and to explore the ethical identity and choices
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of Hardy, a character navigating a socially disadvantaged milieu. Additionally, it
delves into the motivations behind Hardy’s ethical decisions, aiming to unravel the
identity crisis experienced by the Scottish people. It argues that Kelman’s approach
of narrating “history from below” not only infuses his work with a distinct Scottish
national character but also establishes the unique essence of his artistic expression.
Furthermore, it embeds meaningful ethical reflections into the historical narrative,
showcasing Kelman’s ethical contemplations that transcend local confines.
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