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Title: 21*-Century Modernism: Marjorie Perloff’s Poetics Legacy

Abstract: The Chinese academia’s old friend, the world’s leading scholar of
avant-garde poetry, Marjorie Perloff died on March 24. Perloff was celebrated for
her ability to explain difficult experimental poetry. This ability is seen in her early
work on Yeats, middle works on 20"-century modernist movements as well as in her
last books, 21"-Century Modernism: (2002), Unoriginal Genius (2010) and Infia-
thin (2021), comparing the new century’s experimental poetry with early modern-
ism. This paper, focused on the books of her later years, demonstrates her responses
to the 21*-Century modernism and foregrounding the ideas and legacy in poetics
of her later years, and reveals one of her major ideas that modernism is back in the
forms of Eliot’s verbivocalvisual complex and Duchamp’s ready-mades, delays in
glass, and the infrathin.
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FL TR o VS K ZH% (Marjorie Perloff, 1931-2024) /2 [F 27 FAE B4 48
SIS R AR R 2T SO AR S 28 . Wb T 1965 EIRIE 2447, DT B 2SR
Fa AN K2 B8, 1986 SE BT IHAR K5, 1990 4 iy i AR K27 8 it « i
RILYFE AR, 1997 -4k A EZRERERR 1, GAESE EIAE S T
2. EETHHLEWAFAREZW TR ERHAR N 2K g RER 28 5
L3, HPa=8amw—MiEN: (FZRFEEE S ) (Rhyme and
Meaning in the Poetry of Yeats, 1970) (& JE/REIRFIKZEAR)  (The Poetic Art
of Robert Lowell, 1973) (I K # H I BIG+.)  (Frank O’Hara: Poet Among
Painters, 1977) 5 Ui 1981 4% 1999 1) /F K2 RAETFRHR, L H
2 (ARHaE )  (Poetics of Indeterminacy, 1981) , B 4 [¥) 42 5 )

(The Dance of the Intellect, 1985) F1 (A K= X% (The Futurist Moment,
1986) . ¥R 2001 FFIRAR G EHARE, LUJL TR e EE. —i
PR, ANHLE PR =ML R 21 IR E X QUIELIRE ) (21
Century Modernism, 2002) . (JEJREIRAD (Unoriginal Genius, 2010) 1 (&
W) (nfrathin, 2022) .

ML 9 L ST v S ) 22 350 285V SR FE AR 17 S S g AR ) AR 32 S A £
(ATERFS) 4B, TR E CRHFIAMWIR, —IRDIHZ. IR
S SO AT, AR ARVE B RAE XL S, 7 —IRCAHTZR ] (Gertrude
Stein) . PRI MK, HiEE R SCFE . 10 K E R RAE
FSORIRBIFRZENY AR o dhrE CR4ERERE) MR “ Rl / b
SCHr: MERIBTAL? 7 (“Pound/Stevens, whose era?”) i, I~ 12 [EH A F A
WE B A TS PR A 36 B LA 3 CRF AR S AR R . SN (el
ARY  (The Pound Era, 1971) W75 )5, A€M (Harold Bloom) #liiH (f&
Kt o BFHHRATIRIRIVEY  (Wallace Stevens: The Poems of Our Climate,
1977) , WHZR 328 SO A 2 AT AR S vt 5 o I 5 38 [ 27 5UH LR PE AR it
ANGRE L F S0, AH IR SR SO AN IR TR . MR AR STAE SO UERY
B2 7, TGHE RN 36 B 2 06 T AR 32 SR AR BE A L& () o S Al s S I
78 21 A =PFIARTEE S, IR X — B SE A s L 25

1 AR T XY  (21"-Century Modernism: The “New” Poetics, 2002)
S KRBT BN G REBERE —HeE. £ Q1 IHLIARE D) F, gk
BTt 1 I ZORUAL L B o 0 R A BAR 3 SO e b
fah, O RUHILRE IE T TR FE SCRERM T, X R H O IRAT
EARANRI R, EikRATE S 5832 B 2R « M (Marcel Duchamp) ¥
Bolh BRI B RSCFER, MRRE A « BTH R A SO 5
FIKIR « HEFIEEFER (Velimir Khlebnikov) {35, B %k, Wi S M
FERIZART”  (3-4) o AFARYIIR T R W SCRF 20— T B AR A
IR RS bR ot % ——1dl & (morpheme) . 75 % (phoneme) . #J4. Fr
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Ty B VERWAT 70 15555, DMEE “9%0b 8T R ISR TSR RE (R
IR IR E o W K AR (The Love Song of J. Alfred Prufrock) 6-7 %
ITRERMFETEERI R, &%, BEEHOTR RSNV R

Of réstless nights in 6ne-night cheap hotéls
And sawdust réstatirants with Oyster shells  (Eliot 11)

H “restless” g — MREILE IO 5« B “restless” [[R] 3LiF] “troubled”
“anxious” WUz, HWUREEA KR 1. % st FREZHIAET
1T “sawdist réstatirants” . “oyster” W, %A -le % & BHE HIAE “hotels”
Al “shells” . BHHEERE, Zid5 MT “réstatrants” K%, ik NELT-Ur
B “HAVEME 7 (“half-deserted streets”) [BIME I AE (21) o FhiXkE,

MV RAEYHE T A4 20 3 LR R, 1k RAT22 2 7 BRI AR E
SCRFRRTIOUL 73 R 5% o

WA R 0 5 B0 SR 2 S 10 S AR 32 SO SR Re . sE AR v, Pl 21

2 m 7R3 » 52 (Susan Howe) . fF1 B Hf3H (Charles Bernstein) . #75 JE %2

(Lyn Hejinian) A1 £ 355 (Steve McCaffery) . 8 M 24403 Hif: AW, 1
[ AR O 85y, — 2 PR AT T S B8 Rk b K 1 SRR i, At
W B AT A SR . SR BRI S AU ER AR R — K
MAFEXHIEER” (5)

PHE REFZAE CAEJRBIRAY  (Unoriginal Genius: Poetry by Other Means

in the New Century, 2010) — it 21 IR FE Lo iZBFr L& — A wiE
INFNHTRVCFERE Coxymoron) o $ZAEG I ZARM, TR A #HIRKR A 2
1B, FEIRBIEREBRE RA ZAE? EEZARZF M Gt tHAU KRS )  (Mona
Lisa with Mustache,1919) ZEILE T 2R BN, A4 #5040 41F KA
AR R J7o Fh v IR & AR S e DL R A A & J1%5(H ] (Dante
Alighieri) . 51 LLF (Shakespeare) . F{AAi%E (John Webster) . FLI% 4N
(Richard Wagner) . JE453€ /K (Charles Baudelaire) 5% N. RIMEZK 4 R
BIT P AP 36 HH2 MBI E SCRFRAAE G AliE R AR
A2 AR AR, fE CIEEAIRAD) o, tERBEREER Gy , mA T
CHUBB S AR EARAE i) AR AHER] (Walter Benjamin) SR 58 B2 (#t
JEETHRIY  (Areades Project) RBISRGUEIEEBI R A Wi, Wit X EBEE
AR 13 4F.0 M. AL MIE S 5 BRI 19 e B B e
A 75% e AR B, 5] 5 300 RN MSCHER . IXRE I M R IR
m AR, ARARARRANME? FRAESFR T =145, 1982 4, 18
VR R CHE R R ) (Passagen-Werk) 217045 5 12 2% v A8 1] . 1999 4, I
Ch CHUERHTTERY  (Areades Project) TEWS 3 H R
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BEA 21 S AN ZARBVGR H&EF I, AR AN AEZIF IR 3 I
S 1 PRI RN SRR . A HE R A5 N SE B AR SR R 5. A R AE
CHEER IR A s gt 2L R A R A AR PR AR 5 26 (Au-
gusto and Haroldo de Campos) ) E R 7. 7t « 210 (4K (The Midnight,
2003)  AREWHHE (G TIE)  (Shadowtime, 2005) /% 1 (Kenneth
Goldsmith) ff] (ZZESZW)  (Traffic, 2007) o X ELAE F o i SRR B it 40
TR HR R AORE o 1) AR el s M B B B Aok A 20 BE R 24 /i A2 iE sk
L AL O, AT AR r) (@ sEil) o £ CEERBIRAD) 4, M
R VENT PR GBSty S 9 RMR AR, UESSH AL K5t
BR O A v SRERE. ARANEAAE 20 tHALE BB R ELES, AR E T
BEHOH ‘BE , AH—RMER JEE) 7 (Perloff, Unoriginal Genius
22) .

MAvE R =10 21 B E R 2 AE 2 (B Unfrathin: An Exper-
iment in Micropoetics, 2021) . Z1 @4 “EH#E” H A M. A N 4ERAR B
H, “MHFEPARAEAZEAMR? 7 RRIERREZE 2 “A” 5 kR
[FEHY) R AR A “RE” o ZEILEE, e AT A
PEMHER CHARY SRR RIM S - I - IR S 264 (NET)  (“Lit-
tle Gidding™) 5 21 2R E LR R¥F (Concrete Poetry) . JEfl (&)
521 B E LR RRE. L3 SO SRS 5 AT DR (John
Ashberry) FITIOU R 2% 540 BT IH / Fi] 2 4755 FF (Rae Armantrout) . DIFiiF
(Samuel Beckett) [ #IRF T ihr 5 & 3R IR 2,

FEIXFSIVE, 90 1oy B MEE 7 280 i R 3R AT B 2 70 5] g AR 32 X
AT $028 AUARATT 4% AR N AE R ACWOUL 2 TR R BB BT SE e . X HL,  fthdte
IXFhSZIGFR N “ROM R 275256 (experiment in micropoetics) o b #2414
P e 2 NAMES I B HF (Gili) T A) “April is the cruelest month, breeding
/ Lilacs out of the dead land” . R “harshest” 8% “worst” B U WS 2L 10
“cruelest” , JRAMIMARBMER T TN, Wrie. E5MEEHE. H
“cruelest” WA -prv -crv -br FIEM, oW T H R E Dk, MBS 2|
BERFHE P TR E R AME B 28 — I SRR IX — 7 S0 . BRI e
FRCAEL N T B B A s U SRV S5 4 (Philomela) %12 Hom Sk i) (805 [ £
N (King Tereus of Thrace) . %A “cruelest” 5 “April” “breeding” &
., B A A ROR . B Ma & SR AHERT 1 5% 28 380 T ey 5] 152 ANk PP AS 5] I S
PR T SCRFER A 8077 AR SCREICR I . “ R, “AMUREN, Bt
SRR, WA B B IR g, Re iR R R 2E R AR
ST E O —FEE B 2R, R ZIR 2 HAE e B LA R
HE” (6) o XANEE—CRE LS T R TR, IR E X
PEREF, NIRRT X B MR 2 R S o
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