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Title: A Distinguished Scholar, Poetry Critic, and Theorist: In Memory of Marjorie
Perloff

Abstract: Professor Marjorie Perloff was a distinguished scholar, poetry critic, and
theorist. Her profound insights and unique perspectives on modern and contempo-
rary American poetry have earned her high recognition in the international academic
community. She was not only an Emeritus Professor at Stanford University and the
University of Southern California but also a member of the American Academy of
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Arts and Sciences and a fellow of the American Philosophical Society. Her research
spanned multiple fields, with outstanding achievements particularly in avant-garde
poetry and modernist and postmodernist theory. Her works, including The Poetics of
Indeterminacy: Rimbaud to Cage, Radical Artifice: Writing Poetry in the Age of Me-
dia, Infrathin: An Experiment in Micropoetics, have not only provided new perspec-
tives for understanding modern poetry but also advanced the development of poetry
theory, establishing leading theories such as the poetics of indeterminacy and micro-
poetics. Professor Perloff also served as the long-term president of China-American
Association for Poetry and Poetics, actively promoting cultural exchange between
China and the United States and fostering deep cooperation in the field of poetry
research. Though Professor Perloff passed away, she has left behind us a valuable
academic legacy. We will always keep her in our hearts.
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FL TG « Y5 (Marjorie Perloff, 1931.9-2024.3) 225 [FE #rIHAE K 2# M F
IR 22 R B, REER SRR LMEEET st i
5 [ 24 AR R 2 7 (AR R A AR RO IR XA B IR 5K, W AT 36
AE S R EH Bk, PR ak (2008-
2024) o 2024 753 H 24 H, WIS R BEZAENRIAE JE VN AT M) ZE 45 1) 5
gt A 93 . Mg R A MRS T, KREEAR R R SCE X Rk
WO WrEAR R S FE VR 1A, R G B A i AR R A sk DAk d
FIFAEE R 2 —" o ' (ALY (New York Times) BN “ 44145
R AT ZE 27 2, ZINER RS R AR A 58 B BB 7 ) SO

1 2 “Poetry scholar and critic Marjorie Perloff has died,” 29 March 2024. Available at: https://
humsci.stanford.edu/feature/poetry-scholar-and-critic-marjorie-perloff-has-died. Accessed 1 June 2024.
2 % Clay Risen, “Marjorie Perloff, Leading Scholar of Avant-Garde Poetry, Dies at 92, New York
Times, 26 March 2024. Available at: https://www.nytimes.com/2024/03/26/books/marjorie-perloff-dead.
html.Accessed 1 June 2024.
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BRI 2 —” A “EH B L 200 fE i Z s . (0
[ F15Z R 2262« &) (Journal of British and Irish Innovative Poetry) %
XA i e 5 A0 5 R O ) TR ERGIR R, B O — AR R A ) A VR R
K7, NN U R M R R R A TTRR, AR AR 3% D B T e
ke . °

5 o MAE KRR A A SRR « B7K (Gabriele Mintz) , H A4 T4EtH
P — MR FKEE, HHACFISLSRAR & i 2 2 T . i I AMESCEE AT 4 - &7
4 (Richard Schuller) EAE /R SEH7HHAF B0 ) G 25 8] 5 A 2R A8 BL A
PREXBEMARER . W /MR @R S0l BORRNE M PG5 5 2 Mok
T, MEIFEER, RZIEW T bR i B A — MUK K E S, H
FE IR BEI RS 3 i 03 FF AR AE, VF 2 NG 22 R F#E0H 2. 1938 4, 44
PR E 7 I B R, AN 5 2 I TR B AR AN AE SO R 32 SCIR H i [F) 5K
NRE B B F], F8REE, HIGAEALNEXER. ShF R 2940 8 v
i) AL R B AT, RGN FE R i v 7 e
Hi. 1944 4F, W3R H CHAFSCNE TR (Marjorie) , [ “ Y45 E (0 A
WRIR” BARR 7“3 E Lo %3757 (Marjorie Perloff, The Vienna
Paradox: A Memoir xv) .

1953 58, IRIE R ANA LK E g~ (Barnard College) ek, [A] £ 41
A 451 EFE (Mount Sinai Hospital) $HAEEARIZIE K « 1HIE K (Joseph K.
Perloff) 1 L4545, 298K « WHI& R A 3 B N Ja RO I 2= FHI 46
No R BN RMODIER A", (EE PRI % 52 S A Al
P R EAE COEAEIR KRGS E)  (Physical Examination of the
Heart and Cirrculation, 2010) Fl { A S REOIFFHEIG KL EIEEY (Con-
genital Heart Disease in Adults, 2010) C.7Eh EEIF LA * HIRH « 1A% K5
KRBT RB 2SS, ARRA VSRR B 5 LS 5 AT
HE RV X 1) 56 [E] K 3= 20K 2 (The Catholic University of America)iziff 724%, T
1956 £ A1 1965 473 Al RAFAT L AN L2207, 1966-1967 4, MifE 5E [F R E
KAIAE R, S fa pe i N B 2R B 4% . 1971-1976 47, fih 52 18 1 5y B 2%
K2% (University of Maryland) , fH/E4BRICEHIR. G, Mo mH E e
IiAFE JETE K% (University of Southern California, 1976-1978) FIiH & K2

1 2 Thomas Alan, “In Memoriam: Marjorie Perloff (1931-2024),” 25 March 2024. Available at:
https://pressblog.uchicago.edu/2024/03/26/in-memoriam-marjorie-perloff-1931-2024.html. Accessed 1
June 2024.

2 2 I, Scott Thurston, “Marjorie Perloff (1931-2024),” 27 March 2024. Available at: https://poetry.
openlibhums.org/mews/696/. Accessed 1 June 2024.

30 AR - R COIEFITEIR RGP, dbal: AR,
20104F; Z9BEK « MIKFR. 208 « SR, B « BTAISERR: (RO Je AL Co IR I R 52 B i
Y, EERAERE, dbnt: ARZFEERMMEE, 20105,
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(Stanford University, 1986-1990) [¥] 3% 5l 02 #4% . 1990-2000 4, i
AT B HAE RS2 14 ATk #4045 (Sadie Dernham Patek Professor), 2001 ZE 524K .

—. A&k 20 L HIIFFHR

H 20 420 70 ALK, M Rt 26 B IR AR Hh s 9 2, Wod
it B ORISR DA, 51 90 IARFR B E B R R . B7E 20 tHa2w), 3%
] 1R IAR /N BRI SR BAE T i 1 — sz i thE SR SO, 550 1 Realk i
S5H0ER A, IEnRFEK (Ghasemi) frifi:  “ S S5RME 2 BIAFAEE WL
WA E, URT el b7 —%as, CLE TR 8
B2 R (3200 o B 7 20 a5, R E P IARRERIIAE S5 1
X i SRV RG] TR A 15 B R B E A EVE AR S TR
RO SR T A PR B AR R AR ) A A7 RS ARV S AL, T2 I 58 /0N U 5 1 AT 9 B0
A AR Tt DU R i PR AR A AL, ANOOR 2 (William Butler
Yeats) . JEf# (Ezra Pound) . SCE&HF (T.S. Eliot) & —HEHIACHE: A 400t
PALBFFE, 0F BB LR 2035 5 RRIR 0 36 B Rl B BLs &, ki f R
FE IR R 7 4 [ B2 0% R A SO RS, T EL s 4 PP i AR B K 2
FERUL G 32 ] A RO oA [ SR X e B IR WAk, F i SRR E
Froe BRI R R o TR R MATE SR AR F0 AN S B mre AR (B B, PR J7 BA SR
BN AR AR, A il Bk AR SO s F RIS A A . T
DA, WA &R H 70 ALK 2 0 T BRI 2RI L3 S
WICRFEK, BRI 36 [E 22 55 i I Dl & AN A3 1T i

FLAE 20 40 70 FFAR, WIS SR RSk A, MR T (M ZRER R
=)  (Rhyme and Meaning in the Poetry of Yeats, 1970) (1A% « W& BURH)
WK ZAR) (The Poetic Art of Robert Lowell, 1973) A1 {1 K I HREA: 352470
WSFIY  (Frank O’ Hara: Poet Among Painters, 1977) =i#ZE/F. M i#iR
R DLE tH, MR EEEO T AR AR LTI, fEEARL EAgsF
fe45, SRR AEAS R B SCAGEREE A 0 SC3 A AT GBS B, 0] 24 B 7 58 [ A
AT IR SCRFRIE RIS FE . 7R 80 4FAR, RN RIBHE FAE L Rr ik SR8 1
FEANTT, Al PRt B 35 [ 2 R SR RN 8 Ao BT 1981 4F HA R ) (AN 2
R MZBBIELATY  (The Poetics of Indeterminacy: Rimbaud to Cage) S&lil
(R = B () B AR . IXTBEARE M SRR FR2 IR A BA i &
SyrEw et B, 8 “AHieEtt”  (indeterminacy) 1EARFKEIE B 3= 2
FFFEN, R E R SCER T 456 BARM RO, #RdlE (Cage) B
7= 1A (Gertrude Stein) \ W. C. g it (W. C. Williams) | JE4# ., JURHES (Samuel
Beckett) . fu[f1 D1F] (John Ashbery) . ZZ4E (David Antin) 257 A GI/EH ) “A
e e A, 0TS A RAE = SRR 32 R AR . MIE RAE R &
B L 17U 3 36 B AR NI AN, IR B AN E R, 0
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5 [ B R ACE VR 5 4 VP 5 M R ZE

1985 4F, W H ARG SCEE (R I BRI RRah R St 5 ) (The
Dance of the Intellect: Studies in the Poetry of the Pound Tradition) . 1917 %, [
HELEPER KR « M4 (Mina Loy) HIRFEXI A 1 “4#iE”  (Logopoeia) —
W, HW I E SO RN R D18 (Pound 25) o ARG “R I
BEPR” H SRS T 30 (Algemon C. Swinburne) 2| #3550 (Wallace
Stevens) . 7+t (James Joyce) - B R (William Carlos Williams) « gL 77 [
MEERE NBIBIPE, WHE T SCARMPIE. RERIETE R, FRTRIES. B 5 W
B TR VB A R A S O BT, 3R R AR R R R e . d ik
ZRTIRA ) RAE T W . AR R B ED B RS S, X
TEREFEAHRELE, A FEGFICHERA HI . X2 E 4 e
T H ALK E IR TR S R, B T AV R AE SR 7 b A .

1986 4, Wiy (ARKE X HBEIRZARLWRIES) (The Futurist Mo-
ment: Avant-Garde, Avant-Guerre, and the Language of Rupture) HihR . IX#EZEAE
IS AR B HEAN RN SC 2 AR BB R JEREAT T — IR “ /T L7 B8, AU “ok
KA 7 S MARIS AT TR, T HEXT 20 2D 20 AEARET I Se s
AME TR S WS R RHE RS AR, DL ) 43 B B 175 =555
B THEVE e B AN OCHE I, FEMR R DEIE . R, SORRIE RS SCAR [
fii b, AT 7 CHLEEIAR” 2R SCF S M B SARERK R, 15
HARE XS T U T2 EEZAREAWRAE. KRN T
X EAE . S« B4l (Stephen Connor) AAy:  “XFIHE KL, KKFE
S Z B A T C A TR A & S AR OSC F 2 o B R AU e
A7 (904) o 4EGNTE « BB (Vinayd Bohn) tHiAAy:  “ARFAME B HAK
1B BRI FUAE W p S A AR S, R S8 DR SRIRAS 2 i U 19 3
PE” (200) o TEMFIE T Ee] 20 - 2R AR JE L, dth ) TG R, R ) AR, 48
B3 Hr « IRZIB LA, FESC FOCHAE RS, A 17 2 A2

7 20 tH2d 90 fEARH, M REM AL, BFriEkd, HufFud Aaizse
FHIEL T 1990 4, CRpHOAEAE: IAR 32 SORIE IAR 3= ST 15 i STERD

(Poetic License: Essays on Modernist and Postmodernist Lyric) Hihg, U

FORT I AT 2 T A S R Ve E - R AT BRI . XS, 4T
s 5 2B TR, AR ZR A . MERIE (WL S. Merwin) 2% 5 i « A&}
K%t (Louis Zukofsky) « MUAS « & #i%E (Allen Ginsberg) F| PG /RYENV «
$J8 (Sylvia Plath) . M 5t 5% « Z2 K 31 B (Steve McCaffery) #7533 » 5% (Susan

1 2, Marjorie Perloff, The Dance of the Intellect: Studies in Poetry of the Pound Tradition, Cambridge:
Cambridge University Press, 1987.

2 2L Marjorie Petloff, The Futurist Moment: Avant-Garde, Avant Guerre, and the Language of Rupture,
Chicago: University of Chicago Press, 2003.
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Howe) &E—#tF Ui AE F I I e AT TIRABETL, IE#TEH “ AR
YRAN G IARIR 2 A A2 G IR 2B R ANILnS ”  (Perloff, Poetic License 5)

1992 4%, (WU ZAR: BARR AR FRAI1E)  (Radical Artifice: Writ-
ing Poetry in the Age of Media) —+h ik, iXJ& 20 thh 42 AR [ 15 i 4 1)
— A M AR, M IS DURE AR 9 90 K AR AR s N SR ST AT TR
M1, 487 T RFENACRR A S R R S T EE R E IR, S0t
FUIEE ERHE PR 5 A ER I, M Iy Bt 2 280 [ s 22 07 3568 SC2E AR
BT, Bk EFRER BR T RIS ERELETESIEM, B
Jeo SRR XGREW BRI EARE NE, SCARE . R E5RUE
R ARTE, EAER T ICE A REME” (Ren 735) - 1996 4, (4
FEARITIH BB 1 Wil 58 H 815 5 A Re)  (Witigenstein's Ladder: Po-
etic Language And The Strangeness of The Ordinary) HfiR. XM L2
28 5 [ DU KA 70 4 FEAR BT H 4T 2 AR VO AR I B AR S B 5 NI AR R 2
WU, AR R AT R R = 5 R R RS, BT — &
DLZE SRR AR 730 1185 5 2 2 N BRI RN FE e B IR S22 e K X35 VR VR4
Wik 7 4E R AR #r H  (Ludwig Josef Johann Wittgenstein) X} #ff 72 [Xl (Gertrude
Stein) . DIFCHE (Samuel Beckett) . L2 (Ingeborg Bachmann) F{ E I
1 (Thomas Berhard) S5/EZ IS, X ARk SC# AT T A M AE L, 45
a1 UL H R N0 B 7 AR AR . B, MV RAE RR A A S
A A3 B AL

=. PRIEX 21 HEHFERR

A AE B A TF IR S, IR SR H AR | R U A
o, W] DUE H A VT 22 ST A A HE DR, T RRER DT RS LR . v B - B2
# (Chris Murray) £l CCOFATFRMSCEMTF AR H)  (The Literary
Critic and Literary Criticism Encyclopedia, 1999) ") “FFvHe » Mg K" 4% H
BoR: “UbPEESUN T R LI IR AV S BUR N RIBIME, SO R IR
NAER, JCHEF AR Z AR S EIS RN I E IR EESL . (832-
835) o ALY, WhPEIEAEMNAE—iE, iR —5 M AL E R s .

21 A DR, A RN 1F R R A 90 4k 282 38 A HH I AR AR 1, Xl A2 b 2y
LB SCFE G N B ORI R SR 0 R % #4036 [ RE R )
KIE. 18 Q1 L BIBARTE L #rifrs:)  (21%-century Modernism: The “New”
Poetics, 2002 X FRAE 537 TH 20 56 [F Rr 3R 1) 2 VR, ibosdand g SEus ARy e AL

1 HA=#5 %% David Edmond and John Eidinow, Wittgenstein’s Poker: The Story of a Ten-min-
ute Argument between Two Great Philosophers (London: Faber and Faber Limited, 2001); Martin Cohen,
Wittgenstein's Beetle and Other Classic Thought Experiments (New Jersey: Wiley-Blackwell, 2004);
Susan G. Sterret, Wittgenstein Flies a Kite: A Story of Models of Wings and Models of the World (New
York: Penguin Group, 2005).
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i (Marcel Duchamp) FlI#§%1)%)JEFL K (Viktor Vladimirovich Khlebnikov) 4§
FENIIBTIE, 7800 B € 118 5 IR S50 5 07 U0 AR aOR e BT il
DTk, BAERTE LA S R IR 32 SORN 4 A Rr BCRH L R] 1 16 22 F0 K e
Az, 12004 4, AR RIS SCEE (RFIR. R AECEED  (Differentials:
Poetry, Poetics, Pedagogy) . IX#ZEAF R 7 Wi 3 0 AR By LTy
5RWIRE S, X— k@8 7 ibrgiy, HE, E SRk B RE
VR B2 KA AN 22 FE B SCAS,  AHIEIE R AR A RER8 T 3 T 0 R R MR 40
BT, RET U OGER R . R AE ARG B S (0 T, SR AR ) 132
LA g Aok, DABE RS st BUA . M ik . 2 i
FXF 24 I8 5 5 LB S0 A A AU S S BT AL AL O, AR T AR
N—ALHE TAEE REE DA, 1 B AR I H oo BN A S0 2R I ) fE AL
JIT IR B R R

2010 47, MAy& R XAHEHFE CEEAIR R A HHATT R

WY (Unoriginal Genius: Poetry by Other Means in the New Century) . il
FEERI R NS ENIXEEE, 221 thal LE R EBEWFIREREEZ
— o X AR D SRR BRI A B2 2 T a1 AR G 7 Cunoriginal )Y
FEEEAR G, IR N B & P S IR A SR AT B AL 4, HEoR T IR
WA I A 1, RGEH A T b 1) AR AR IR AT T ARt
PESEEE . DS BER WA A (streaming video) « 1%, JHA5. MRKIEER
BT CANIRIEEC” X e, Bk, 20 2R 21 tHad Sk E b
I 7B B R B E R AL X g E I A B B L SIS PR sk B
fily PR PTRLAGER ] A A AE R A A) AT AN, FE T CEA17 —
] B AT R AR S BB A« Y% (Rubén Gallo) PR #E:  “FIFF
Hity « WAV TP ERG L AN T — S IR RF R TR, LEARAT TR 1 BL/RARR « A%
MEWZE T ‘ERPMEE B2 2 -« WEHETH ‘AR . £
ATH 722 TR B A ZRE R E B, HeH » JOREN = 2 T

CHL IR S IR O R B IR R R 2 R L AN T 20 4 K 21
LSO R — e d & AT R ACR RS, BPSI A . BERISEEETE, |
TATiBIEE”  (Perloff, Unoriginal Genius, Backcover) . (AEJEGIFIRA: H
HoA TG E Rt L Ry $EoR 7 IR AR A, RIS S bbb ik )
() AR ER A fe] DN DA IR JEB 7 W e 4 s 4 R 1 AR SR A T
BNHEAR L R . X B OGER WY, W& RS A iR BRI 2 B TV R 56
1 2 I Marjorie Perloff, 21"-century Modernism: The “New” Poetics, Hoboken, New Jersey: Wiley,
2002.
2 2], Marjorie Perloff, Differentials: poetry, poetics, pedagogy, Tuscaloosa, Alabama: University of
Alabama Press, 2004.

3 2], Marjorie Perloff, Unoriginal Genius: Poetry by Other Means in the New Century, Chicago:
University of Chicago Press, 2010.
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YR A R AR R

WY& R —IL AR 1 20 282K EAE, KR T REFARILI, RMEMK
AR, FREFERI PR SCH AR T 2R BRI A R R AR D
HARRIIHAL . ERE L E 2R S5RGBT SCFES St E 2 g §
T ER, RIRRER, ISR BETHE T EE W R
AR AU AR, DO F RS BT, [EARIEN A T E R
Ho AHE, APk 21 th 20 DOkt AR ) 25 4 S Bhit — 3 20 4E AT H AR
PIIHAEHEFRATTE R R AR 2 EAR O A7 BERK, (H B B B IX 2 — &6 U i) 72 17F
WA TR I A, DRI I 1)t R A RE

MAEE K, MigRESF (MR SRR RRREE) 26 H
RE, PO FB A AR DR I E 5L, 1 BAE AR S K i
W, AR REEHEDI R R RA T e O . E—DHETRER
FHARHL RN LR EFRAMNEEWRAL, OIS ZEELZERFFR? E
FERE R BRAME G e iR I S0 Z0R 2 3K 0 2500 10 A 75 2 [B] 25 (1) ) R iy
WREAEFSHU: “WS, CERAR— 7 RZ 25 &8 mNTE 441
Tt FRAS ) W] DL T TF AL S 7 S5 AN S R R AR 1 7 1 o A
B A, BORBZMREAEGH SR TSR, HZHREEAMTVY
R A, B CNRDY 2B (EZRM D) 2 MBI, i BB
T8 3 1R ] AR R S A 0 B S O MO CTHIR A4 A ol 5, 3 [ 44 R HH 3T 1 2
& (EBARCALY  (Postmodern Culture) +&—FERY, BIIE I B FHBLE R AR/
iy SCEASCAHETE”  (Perloff, Radical Artifice xiii) . fEAGSEARKRAL, B
b7 SR, RFORIRMEAEER . BT REERR W, BATR TRk e 5
Mo LEESE R, FFRPERER, REETT U LAAAER T, 1E
g e 5. TR « {HEHTIH (Charles Bernstein) 255 5 YR A B/ A
e, CAaARBBANIZBES WS EMR 7o B irAge R 2 F 2
RIFEF T BN, A B 5K )0 B A IE R B 130k . 1A RIX £
I 5, B S AR 2047 1T At LA KR FL %) A I A AR DL R0t 3 [ R Al AR SR R R I
RZNA N, 78 CHut I EAR: SRR AR R BIE) AT TIR AR IR
T .

FBEEEH: R ooi BT RS U 1A ), LR
TG 7 PR R AR R 7 (Ren 735) o B4R, HIEKOA%
TN T 20 tH2d 80 AF AR LLK R [H e B e dl M AZ O I R, Xl 2 B} 27 i
RFFENE SRR X — BAEXME G SCE SR T B R, XT 20
420 90 FFEARLUR S M S K A A B fH 7R . Ithodid Xy 36 [ 7o H 2 1s
BRI AT AARS, DGR BE — AR R RN, AT AU RS
1 S0 HTeE « sk GBUEMZAR: BARARMREROUE) , HEBaeE, L. RiEgsh
EHE AL, 2013 4,




A Distinguished Scholar, Poetry Critic, and Theorist: In Memory of Marjorie Perloff / Nie Zhenzhao | 305

BARRIR R EAL, WNANERNTEREE, GRS TR, mHe
[ BRI BRI PP RO — 1A, ANRT0 8 T o SRBRIRSC S B AEAXAT Sk 7 1Y
3, FRBIRME RN PR, THEZERIARENE S, ek
BAR TG ZEAR, EBRATE AR E A BEA S SR I AR e R R
BEARIR R . R8T N — AR 2B ] “ W R 1Ry sl O B A 1 A R e B
P, AT S AR TE ARV LR N RIS R . KR AR R, BLR
WA S B SC R . RS R 0 B S b R AR E R B 8¢, AR AR
UM REZE . A 5L — 2R, BB 9 R Ak
AT R, T ELB AR T R A I

BN (B ER: BARRHCRIRRR GIE) BRI A EA R 248 1T, A
(IR IRTA R N S 52 RO o B R D DA o A 7R =S | B2 i
Mk el ENIRE, BOVH EMPER SRR RE, W I
I RE, AT R RACK SO R AT 7R, 1o B A RO AL 2
PRI s PP AT 72 T RIS IRAE 30 AT RN G 2R
BRI AR R BUIE) & — M SCET FEA AT A AT . M RE S
L HRE SRS, g TIXEE R AR A AR A ar F1. R 30 it
L7, ERXAZAETIRFERATS KA AR EHE, 1855 B W
MWt FE T . RIMEAE 30 SE 2 )5, B2 AP S AR i,

M. M&RFFEFHARORZER

2021 4, WS RAVETE CROW: TREFSSEER)  (nfrathin: An Experiment
in Micropoetics) FZNNaF R 2F HRAE AR o X358 38 VR X T A R ) AR 2R
AAEEMNASE . —J7m, XEBEAE T LA RS R 7L 9 RR
50 FHIE SRR E ARG . 01, B PUE XIS R 90 & A
AL e W& N R AR H 2 36 B AR BRI, AU L
B0 TR T, BRI AT, WA IR AR R E E ) E
fr, B EEAEHRIV SR KR

“HOW”  (Infrathin) & ZARFEK L FER « #Li (Marcel Duchamp) & Hi [
—/EE, H AR b i MDA LT e iR R R 1 2
MIER R XSRS LA fe s i 8 7 ORI AN B A E AT z= o, =2
T “thin” () M “thick”  (J2) Z [ —FUiREs.  “Infrathin” 585 i FF 5
iR (ST PR MBS, DURCBEANE RO, B SO
e b - R, “infrathin”£E H ST IR FhRT DR A« SO0 7L« BB “hll
07 . R BE WA, FH DASRIR SRR DA TN 22 R RIS R
i F “infrathin” XA, 20 7 Ul WA e FH B ARRE AN B AR R AR, B AT
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ARV 17 A AR I 22 SRR £, R IR AE FURR 2 A 115 2% 7 (Mlicropoetics ) o
MR S LA 8K « AL 2R L BN 51, RIS # S, B0 T-05
WAE S B/NBAL (nERE B R ARSI, R AR R IATE
el R 2 TR, F2 MG 5 MR TR BN ERTE A FHiE
bt HE i ) B A RN, PR T ARG ZARU S, AT AR RRHOE S
TR ST i (1) B2 e SR JE K

WA I B G AR IRAE R 22 2R R R b, B B2 30 AE 6 WE AR N 72 Y
B B SNBSS . IR CRRE T S IS ) A TR
S, H BAE T LR3RATTN A8 10 A B2 2 R A A RE R Al e 56 i 2, 25
FAAEAE B O R A 2 I 25 M A 328, i 2 T A IO TR . s R
I oW BN SEER ) HVRIRAT, IR RX LMt ER, M T RFERE IR
(R IR 7o MAVE RN, e () 36 AT A R AE 7 AT IR], 2 TRLE
EFMA R EHE SIRE M . XY iR — N, — Mr
FRCE , BURAT 5T Z M2 A, eI FEME TRk R EAZ R 75
M TORF SIS ) T, R I db SR B A AR R A PR 2B, Al TR RN
T AHTTARAE RO 7 . AR PSR 90 B4 H 2 brth iR, Jo%E
SN U 2E AR TTRR I B I S A o EANMNR IR T MR FAE R AR T AR
i, SEARIL T oo REERZR B G RGBSR AN R R

FE CHOM: TORr 2 seie ) — o, MAvE Ik EEEDHe TIRZGHL « B, T.S. K
BEAE . HESE+ « S i (Wallace Stevens) 2535 [H i NBITES, Bt 17E
AERSC e R AN A R A T, b fE i R HE S . A
FIRRGE T ORG A AR 3R, A3 A oW 58 B ek . b o 1 75 35 R TOWE 5
AR E A, PO REATE S RO 2. AR, EE T
MRF RN 22 DRSS R B I MURR I S BN G, DA o ST
FANE T HIGIH, GG HE A KRR RROUA . IS R o R (R
%) (The Cantons) B ARG 534, 15 B DB A8 el o X (A0 = 444
KN SRR T8, A3 H RARs B Ao R T i s . ok R R A )
TR SR A i I 22 R E E ST BT R e [ A B 4 B
KX A PR EE, R T RO R B TC R 7T e

ML 7% R AE T 1 51 355 ST I IR iR A ) e g B, DA S0 5 S I A R AOn
REMPIIGED Sl “Ha7 FRUMNFEBRS, KR T ALEBR. 7+
SRR ZERIR R EWFER, LHWMTR « SEFANRERER T
AT IE SRR R HERR S A SR AN IS, SR T R A SR IR AR B S )
w1, W\ R ARSI AR (B A)  (The Rock) 1, 5 [wsf H AR
H A s O EE, 3850 4000 (BB PR AN SO B R B B, 2

1 L Marjorie Perloff, Infrathin: An Experiment in Micropoetics, Chicago: University of Chicago
Press, 2021.
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HH — o P ST VAR 220 1) R B XA

MV RAE CBOW: PORE 22 500 ) HIR NIRRT 1 TRe 22 7E G A Rr fHR 1 B2
IR, @ik g, BRSSO DRI - ST AEM AT, R
N TR A ARG R R AR AR ) R R AR 3 T T BRI 1, 4R T IO
TRF AR R B S B A AE DA RO i R I B A . S SO A S L
WA AL, R ATENE 1 B e 8 AR Z) 3 SRR wh, N
Ja SRR R E SR AL TR SNAL . @I X BARRREIRVE S b, IHvs RIR
AR T R & R S AE R, IR REIOE S AMUEAIAGEEN T, &H
ST N FRIB I 2R DL AR ANE B B By . @ 20 EUiE 5 A, WhrEd
T R R LT R R 5 RS, i A ORI A R A ) kR S A LR
(1, INRRRFOE & /DR EAMN FEE 7RI E T B, mHEsh T
AR BRI R B AR . B A, B, #R AN O
SRR, R E S AR R R S, d e I SO T R AT, IR
BT RECE S RIRZE S G HAEIRATE R VOR T RER IR IR &, 44K, ih
BRIVFEARTTERAMAR IR T (OW: 2 seit) — 3, s —RAR
W B REAREYE, # RGN E ST AR E ™, 25 ATH RIE L
AR E . (RO TORFS2 SRR ) TSR M AR AR ER I — DN EHEEN A, A
IR ZE T IRE 0T 2 B FUR R, PR W AR KA 7T 7 M B e Re . AV
FRT =W, B 7 it Reafoe 20, 75 8 Ao 280 SR R BB IR 42 )
MURZIF G, I T W6 REas 5 00 & A S 28 MRS s B B AR BT, A
I Tt GRS S AU ) R R PR )

CROWL: PRE 22 scie ) AU —A$, BEHEE2— B RWM4E, —4
FERPLRE, AR R B R S . SIS R AR AR, X
02 AR 30 38 I R A At B T L TR B NSO Bk, R B b ) e 2 AR R
SR ) ) R R

FAIE 1991 4, Mg RAE (Bt 2R SRR RERBIEY — Xy
WK ZARA 2 BRI O RIAT T 0HE, RIS Wb i 375 5O 75 R AR R R R
ME A I#E . 2006 45, Adelaide Morris f1 Thomas Swiss 3 [6] 4 45 [ New
Media Poetics: Contexts, Technotexts, and Theories — W 3% 7 AWK RS 126
L% “Paging the Screen: Digital Poetics and the Differential Text” . {EiXF &
o I R T BT REI N E SRR, 1R AT RO U R AR SRR
PR, T2 — PR B T 3 P HoR A 2 AR B I RO e BT 1F
WG 7T BB BEEMsEEZMOR, BT FENZERERE, £
HHRA ZHEERE. G R, R, B3 M2 RS EH AR N
AN R AT RE I . BT R AR B SOARAN R [ 1, T2 AT AR A 53 1
B3 FERRER R AR, SIS R RA S, 5230 A
M Z B R RNENZ 5% R 7 EARN REOE B2, A
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REFEARAMMUARAE T H R 0E TRMF&, B0 7 Rk )14 8507 %
2T, R CER R MR T TR SIS R B, KT R
REGEEREGEE L, T T —DHI R A0

Br R AR BRI, T BB RZEARNME ST = S
EAME, KR EEER N CRIEERERFEZARL S (Yang and Woody
5010 o WAV RIX G S B S T 7T B0 A Bk —, N R AR 3 A
B rrahe dt 7R BB AESE, R TSR RR, AT A TR
BT ICRE, AR T FR S S A X R .

M “Paging the Screen: Digital Poetics and the Differential Text” 7] LG H, 1H
ERIERRIE T M ROW R 30, &0 72 B Q08 PR P ow
o NBCE R IORNEC R A B IR SR A T B AR TR oS B
ARE L “EFRIOR” WM. B 5 ORI B3 LR AR XS RO 2
SO SR TT ARV, HESh T B ASCERUR R, 4R T T B R ) SR M
A, BAEBERZARN AN o M09S R WNIAE 2253 I 1 A%
RREO AR B A R RS, EORIARRE T AL TR . R IEIAR, AATTRITHE
BLZ B AR 2 B “ AR O SO 2RI R 2 21 25 WL

THEN AR AL R AE, AU T RO s, T HE &
Bie N B R ORI 17 Bl 13 R Al [R] SCA R L3, 20 2 80 “EAR LK, EHiM
A R BT A6 A A A% G B R FRIOAR BURFIE R R, AR R R 1
AT SR TR AR B I SE R AU T . AE BRI AR S B, RO B
A ST S AR AR B RS, RREREIEAS R N B 4 i — A
MHEB B REAT, T H AN “F 7 BEUEALE N R 8EAR . i R i B
28 7053 TR B 3L 2 [F R 2 45 6 T 3 BUR R ORI s A ), XA REANLE
TATVEERN A, o

FEA R AR, N TR BeAMN AR 7 Rpa e, ek 1 JA ] B e iy
B, R SCR R B SR . RS B, TSR QI R EOE A2 B
SRR, CAANREM B BT AAE . BT RS R MR A o s, |
ST R AR AT T30 M 7 RATTIAT 1 57 BLR 2 5 Re i 250
FH R VR 4 B 28 0 25 13022 2 X ANk AHE DA BT 25 B0 S i 0 o) R, i
&R CEAE 20 FFRTNIRAM I 11812 o M A E S Se B R i R I R 1)
X ARR R S A R T, ot SO R R A BB % 7, AHE B AR
ORI, TE— A R SCF I SEFHIER . I 245 H, =44
FAEFPHR e B Rr ik, B R TR KA, A S Rp 3 T L Pk A%
Giii, ERWEH —SEAG RSP RN SCE R R HE, kAT
L RABEAFEZ IR LIS, ANBEAS F R B IR O 25 BRI 25 R R R ok

1 2l Adalaide Kirby Morris and Thomas Swiss eds, New Media Poetics: Contexts, Technotexts, and
Theories, Cambridge: MIT Press, 2006.
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FIREaR, AREAEEMATE e AR .

. HEXEHE

A& T — ALK R K E . BRI RF A PR o b 5 B B
AR RFR KR, RimERRE . RIEEM 90 Sz J5, IR IREF
R REOE T B A, AR TR I XORORE E, AE AR
fi, g 1 IRATIGE FE 5 TR -

EREEMAE T MK, & RIS ARMALA F 6. Xy
TRF ACF U 220 B A AT 28 DL A, At A 2 AR AR R ALV U S T R T
Bk Wb IBI FEADUR NI T Rk B N AESS R AR SE %, I, sk
A2 1 22 M FERTRF AT 7 T L. W B ARE R 2 5, A
I ) HL S TR

M8 R ANMAE WA B AP 7 T A 8 IR R G 18, 58 DUH T R 1) [ B
PREF FUANWRIGS% 77, ARk 1 Hp 35 0 B 7R REET AU IR B AC IR S5 A 1E - 2006
S, WP EZATAMGE RN TSN “20 t a0 56 H Wk E PR AR T 7,
IR T — B E A R AR E . XKV, S SR —— R B AR 7 A
NG RO ER 2 S ——2) 55K « Mg R AR [FAT, WSS RIS
SRR R SR, TARAT R E 2 AT O S S N TR T

EBEE LA, g R4 55 T EEAR R AHE. 2009 47, i
R E 2 SRR QN T “ PSR REIRIS A Ph<”  (Chinese/American Association for
Poetry and Poetics, CAAP) FFHHAFE &Ko XA W2 A 36 4 1] 1) 7
TR T ARG EERE G, RS 7 X7 7E R AT 5T ek Y 4 Rk
o FEMPAIT T, a2 7 2R (R T R AR Il 4 5 R
G, WAPE RS REN TR . W2 ki E, eis 2% &
RV FI SN AR 2 4 SRR 70 R AN 7 AR LA o b LUK 1R %) e iR
ot R AT T B BN 02 . M AT FRATI L R B R A A AR BT - A
BUHR | AN, V2 B 5 E 15 UUE N CAAP 2238 ji A1 36 [ & iR v
SORIBAT AR TT, RIS E )RS, e ARAME . [, b2
B B 2R VAR AR 356 B R AT 22 R U5 0 FIAS It e 3% 46 77 7% Zh AR OK i 1
BT PEEE Z B0 T RS RHE, oSSR T R A [ B AR SR LA A 5
ma S 2 AR HESAE o IS AR g T S SO R S A, DATF )
OASFARRISS 7, AR3E T A 56 P9 [ 76 Wr s e () A LB A B, T R
RZMEGEAE fEMBIR T, Bk 2 (10 [ 5 2 1 46 O At 9t 36 [H °F
M, AR ER 22 1) 36 [ A 0 R I R AR AR TR DGR, B S n E
(R ARIE BN o MR < R v [ 2 2 37 SR 1 5 R [ SR A SO S S A, A
ACARIR 1 b AN N s 0 A T B2 AR ) g, AL 1 b o m 6] ) 8 S S

2008 45 H 12 H, WUNNBIINARAE T 8 kMR, LI ANRHTK TEXR
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IR M. N T RIEXTIEAER I, 26 EXT AR R, L iriir i
KA R BEZ A R 2 AR B 2% 19 3T, FRlR] 36 R fioRe 2 h 2 A
ITHRY R AR € [\ R AR NERE, JmfE RS CGLEFRATIE A i
X 9 M —— 1 FERE N RO RHIFE D) , AR R A R I AL
[z %, MR 0RO, ERE—AH R E, AR 151
A BREEN L T A R OHE R . NIX AR RS AR S RN, AR
HoRZ FES O, 1 WA SEFFIR SR Z, ERit S A s, mk
H B A 2 R e IR AN L — FHERWTRFCRIEE AR K % « TU/RMES (Ann
Waldman) , 3% B Hr 5 84 1A R MRS RS . SR
SR IR R o 4% 22 (Everett Hougland) , 2008 4F 36 [H T H#E 4 %k
KA3 FERIHER (Afaa Weaver) , 35235 AR N BRI 4E « SE4E (Leevi
Lehto) 5. 7ERZIEMEIT, RS Z0ETA KN EEAE—E, R
[0 R H AR 25 NIRRT RAME o WIS R BARAE L IR B R rhd: “3RAT—E
TEE I A AR ARG B XN nT M AR, AR R A . 7R AR e
W, FRATRE Pt vl AR RS, (H2H A WX R E AT FRIREESE. 7 X
Frefsd 8 A I RF AR PR S A, IE Rl () SERAE TR « MHVE R —iE, 4Rk
2835 424 (Global Giving) ) 1 9 XHRR, PAHEERIEAAT TR v RN R

E SIS RIS A F, ATEY. TIRERAE. AL, Wk
RHbgh TG BAIFE T, PR UE, WEEE — A B T IW, W — A E W
(IR A . FRIG IS ARIX A7 DA 22 AR 8 g JH il [) s 288 7 368 R P 5 B R~V B K
He HF—HE, fE2016 FHHERFRFEHSEL MES B, KL
A MW AN 2 FH 54T TIREN R EE 2, JUHIXAS “family par-
ty” J&LL “in hornor of Professor Nie Zhenzhao” N 28471, 1T PO 78k
o M—21, WX —IRHRIRESZE] T Wi AR, W nR e 73414k
SRR SRR AR S SRR L

WA e — O IR H A SO M, WA B OB SR
RS A T — BRSNS . A R A S S LR 7 T A EE R DT
R, DAJAE A 36 R dfRE 7 AU 22 I 5 A R O T AR SS 7, A4S 3RAT] 86
WA 2] MR S XM S GE T, WIS I KIEgsid. RE
ft K Iz BT T ERATT, RGNk 2R B R DT R, 0 e ] A R SR AR
R Koz B A AT L
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