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A Note on Cao Shunqing’s Contributions to

Comparative Literature

Henry Yiheng Zhao

Abstract: This Note is an introduction to the Special Column Cao Shunqging
and Chinese Scholarly Discourse. It provides a brief description of Prof Cao’s
academic background and his most important contributions to the development of
Comparative Literature. The Note also describes the cultural context against which
Cao offers his main arguments “Aphasia” and “Variation Theory,” and the long-term
impact they make on the scholarly world.

Keywords: Cao Shunqing; Comparative Literature; Aphasia; Variation Theory
Author: Henry Yiheng Zhao is Professor at the College of Literature & Journalism
in Sichuan University. His research is mainly focused on Comparive Literature,
Semiotics, Narratology and Semio-aesthetics (Email: Zhaoyiheng2011@163.com).

FRRR: B R X PR ST B T

AEWE: AXE “FMAARGFEEE TENTE, ZENMFENR
HBREFARERURMA LR XFN R EHNEEZT R AXHHTE
MR HEREREFAEKR “KEFE" M “RRE¥E RENYREREKT N ERT
B

REWR: FWR, LBEXF, RiEE. RAF

BB BB, WIAFEXFEHREAFRAK, TENFLEXFE, #
TE, REFE, FFEFRA

The following five essays in this special column are all interpretations and critical
reviews devoted to Prof. Cao Shunqing’s scholarly achievements.

Cao has been studying, teaching and researching on Comparative Literature for
almost half a century at Sichuan University, China. In March this year, friends and
colleagues held a seminar in honour of the 45" anniversary of Cao’s teaching career,
and of his contributions to Chinese scholarship, especially to the discipline of
Comparative Literature. His remarkable achievements, though having received huge
attention within and without China, still deserve a more profound scrutiny, since

they provide a key to a crucial problem in the cross-cultural human science that still
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baffles scholars around the world.

The problem in question is, in short, how to handle the huge gap between
the widely different traditions in humanities, and how could a researcher, raised in
one of the two cultures, scale the huge gap between, since the wide chasm is not
only resulted by two cultural histories but by the basic difference in two linguistic
structurings that have virtually nothing in common. Ideally such comparative
studies could breed an understanding between the two, but often than not they
meet criticism and resistance from both sides, and are even criticized as deepening
the misunderstanding. Around the debate there often formed two camps: the
Traditionalists who complain that their rich cultural heritage are capable of dealing
with all issues involved in such studies, and the nation’s cultural life in prosperity
today is a telling witness. On the other hand, “Assimilationists” (I coined the word
to replace the denigrated “Westernisers” or the self-styled “Modernists”), on the
contrary, insist that such studies should basically be handled through Western
scholarship, which, in its surprisingly dazzling development in the modern times
in the Western countries, has built an all-encompassing system that superseded and
reinvented all knowledge on human science accumulated this far. Both sides point
out with indignation that the other side has gone totally astray, doing great harm not
only to scholarly studies but to the ideological health of the nation.

The debate has engulfed the scholarly circles all around the world, with
almost all the cultures involved, though perhaps most intense in China, a nation
proud of its world’s longest continuous civilization. Indeed even the Chinese
language, as the only surviving ideogrammic language in the world, supports a very
different thinking style. The situation is so serious that the two sides of scholars in
universities are staffed in two different faculties that hardly even talk to each other,
as they have almost no topic to chat about. Instead there is much resentment after
fighting for the limited resources, for placement or funding.

We could say that this situation is all but natural since a similar competition
could be more intense in some other fields, in medicine for instance. But in
humanities, it should be resolved for whatever reasons, for human science is
supposed to be a scholarship that aims to solve cultural misinterpretations. One of
the greatest achievements of Cao’s targets at this problem. As a scholar who has
received excellent training in both sides, he is perhaps best equipped. His college
training in strict Chinese scholarly guided by his mentor the great Wenxin Diaolong
expert Yang Mingzhao. He has also familiarized himself with Western scholarship
by studying in a series of universities outside China. Well-versed in both Chinese

and Western literary scholarship, Cao tackles that encased knot that should have
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long been disentangled.

In 1996, Cao raised the issue of “Aphasia” in a seminal essay in which
he warns in clear-cut terms that it is definitely faulty, when analyzing Chinese
literature, to recycle terms and concepts of Western literary theories without re-
contextualizing them in Chinese cultural tradition. A careful reformation and
remodeling is necessary if those terms and concepts are to be used in the Chinese
context. Those who have been doing so without awareness are suffering from an
“aphasia,” as they deprive themselves of their capability to understand Chinese
literature in its own cultural context. Their efforts of directly applying Western terms
and concepts could only result in a Procrustean effect, which is not in agreement
with the spirit of Comparative Literature. Only a meticulous differentiation can
provide a much needed cornerstone of legitimization upon which modern literary
scholarship could be erected. Cao’s well-reasoned call for a change of basic attitude
to cure the “aphasia” won huge response among Chinese as well as Western scholars
since it is a clear-cut redefinition of the fundamental requirement of the cultural
exchange between different literary traditions.

This debate, however, appears more like a diagnosis than a prescription. If we
can’t find a way to improve the conditions, the “Aphasia” could become a disease
incurable. Quite a few people hold a view that the “fundamental gulf” between
Chinese culture and that of the West is unbridgeable as both sides are deep-rooted in
their own millennia-long tradition and their widely-different linguistic structuring.
Cao the initiator of the debate, nevertheless, does not take such pessimistic stand.

In Cao’s view, this is exactly where the discipline of Comparative Literature,the
best tool to scale the seemingly unfathomable chasm, comes into play. In his 2005
book Comparative Literature as Discipline (Bijiao Wenxue Xue), he maps out
how to make the discipline as a tool to bridge the cultural gap. He proposes, in
unequivocal terms, to develop a new branch in Comparative Literature, which, in
its almost two centuries long history, has been suffering from more failures than
successes in handling literary issues between widely-different cultures. Cao suggests
that the new branch could be called “Variation Theory” (Bianyi Xue) which regards
changefulness, instead of similarity, as the pivot for literary comparison. A careful
scrutiny of the “variation” provides the legitimacy for a comparatist’s scholarly
study, of which the task is not to show the apparent similarity but to find the the
differences and their cultural causes. In this way, a much better understanding of
both the literary phenomena under study could reveal more of the historical truth
that lies encrypted in the texts.

Cao’s Variation Theory casts a new light onto the time-honoured discipline
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of Comparative Literature which has been, in recent decades, declared repeatedly
by Western scholars as “defunct,” or “in a dead end.” With the new branch,
the discipline’s rejuvenation could be expected, as it is now more applicable to
literature of extremely different tradition from that of the West, thus providing a
huge fertile land for it to increase its effectiveness. In a word, the Variation Theory
is far from a prescription for remedying Chinese scholars’ Aphasia, but an effectual
cure for Comparative Literature itself to survive this new age of the multivariate
cultural cooperation through differentiation. With its wide implementation, the
“Weltliteratur” which Goethe boldly predicted two and half centuries ago could go

today into miraculous blooming.
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Comparative Literature: East & West (published by Routledge) F % .

Title: From the Critical “Aphasia” to “the Rewriting of Civilization History”: An
Interview with Cao Shunqing

Abstract: Since the 1980s, Chinese scholars have realized that the Chinese
academic circle suffers from aphasia and that its equal dialogue with the West will
be impossible unless we explore Chinese national discourse, establish the Chinese
school of comparative literature and form the Chinese theoretical characteristics
and available methods. In cross-cultural research, importance should be attached to
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the pursuit of “similarity,” but more importantly, to the excavation of “difference.”
Therefore, the proposal and practical operation of Variation Theory are of great
significance. Despite the theoretical construction and critical practice of the
Chinese School, it is necessary to rewrite the history of civilization in the new
era if we aspire to establish our own complete discourse system. The theoretical
construction of the Chinese School of Comparative Literature and the proposal of
rewriting the history of civilization are all aimed at better serving the construction
of the community with a shared future for mankind and the better development and
progress of mankind.

Keywords: aphasia; the Chinese School of Comparative Literature; Variation Theory;
rewriting of civilization history; community with a shared future for mankind
Authors: Li Weifang is Professor at the Faculty of Humanities, Tongji University
(Shanghai 200092, China). His research is mainly focused on comparative literature
and British and American literature (Email: liweifanghd@126.com). Cao Shunqing
is Outstanding Professor of Sicuan University (Chengdu 610064, China), the
Ex-president of Chinese Comparative Literature Association; Academician of
the European Academy of Sciences and Arts, Doctoral Supervisor (since 1993),
Academic Dean of the College of Literature and Journalism of Sichuan University,
Distinguished Professor of “Chang Jiang Scholars Program” sponsored by the
Ministry of Education (in 2005), winner of National Teaching Master Award (in
2008), the Chief Expert of Introduction to Comparative Literature, a textbook for
the Marxist Theoretical Research and Construction Project launched by the Ministry
of Education; the Deputy Director of the National Advisory Committee on Teaching
Chinese Language and Literature to Majors in Higher Education under the Ministry
of Education; Head of the National Elaborate Courses on comparative literature;
Head of numerous projects such as the major project of the National Social Science
Fund and that of the Ministry of Education; Winner of many awards such as the
National Award for Outstanding Teaching Achievement, the Humanities and
Social Science Award of the Ministry of Education and the Social Science Award
of the Sichuan Provincial Government; Editor-in-chief of CSSCI-source journal
Cultural Studies and Literary Theory; and Editor-in-chief of the international
journal Comparative Literature: East & West published by Routledge (Email:
shunqingcao@163.com).
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Title: A New Orientation in Chinese-Western Comparative Literature: From Homo-
geneity to Variation

Abstract: Variation theory is one of the original viewpoints put forward by China’s
comparatist Cao Shunqing. This shows that comparative literature studies, especial-
ly the study of Chinese-Western comparative literature, is no longer just a pursuit of
convergence, but also an exploration of the differences between different national
literatures. In this respect, Chinese literature and Western literature belong to two
completely different cultural traditions, and the gap between languages is more than
similarities, so the comparative study should seek its heterogeneity. Of course, we
cannot deny that there is still a certain degree of convergence between different
national literatures, but in this sense, especially for Chinese and Western literature,
the convergence is only relative, heterogeneity is absolute. The emergence of the
theory of variation would point to a possible new direction for international com-
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parative literature studies, which is currently considered in crisis. This is also Cao
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1 2. Wang Ning, “Earl Miner: Comparative Poetics and the Construction of World Poetics,” Neohelicon
2(2014): 415-426.
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2(2014): 415-426.
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1 2 W, Cao Shunqing, The Variation Theory of Comparative Literature, Heidelberg: Springer, 2014,
XXXI11-XXX1V.

2 ZJL Venuti, Lawrence, Translation Changes Everything: Theory and Practice, London and New York:
Routledge, 2013.
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1 2, Lawrence Venuti, Translation Changes Everything: Theory and Practice, London and New York:
Routledge, 2013.

2 Z )l Wang Ning, “Translation and the Relocation of Global Cultures: Mainly a Chinese Perspective,”
Asia Pacific Translation and Intercultural Studies 1 (2015): 4-14.
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Title: From “Voice Lost” to “Voice Aired”: Cao Shunqing’s Contributions to the
Study of “Chinese Pattern of Comparative Literature”

Abstract: Cao Shunqing published his Comparative Poetics: China and the West,
which was based on his Ph. D. dissertation, in 1988 and began striding on his aca-
demic road in the discipline of comparative literature. After promotion to full-pro-
fessorship at his Alma Mater Sichuan University, he has continuously produced
monographs and articles of the subject. Two articles appeared in mid-1990s: one
lamented the Chinese “loss of voice” on the international comparative literature
stage, and one proposed the establishment of the “Chinese School” of comparative
literature. In the latter essay, Cao argues that comparative literature studies should
focus on cultural phenomena of “difference” and “variation,” besides finding out
“commonness” of cultures between China and the West. In 2014, Cao published
his book in English entitled The Variation Theory of Comparative Literature; this
same year witnessed the appearance of his book in Chinese, with the same theme.
These are milestones on Cao’s academic road. Another one, A History of Literary
Theory: China and Foreign Countries, set up in 2012, signifies a 4-volume gigantic
work prepared in 22 years, written by dozens of scholars and chief-edited by Cao
Shunqing. His works have received resonances and supports; and have initiated
follow-up researches. Because of his outstanding academic achievements, a great
number of honorary professorships and titles have bestowed on him. He has attract-
ed numerous budding talents to study under his guidance and has so far “produced”
over two hundred Ph. D. graduates. Cao’s teaching and research career could be
likened to an academic enterprise, a rare and magnificent phenomenon. In 2022,
Cao further benefitted his readers with two essays, one concerning history of world
civilizations, and the other about the idea of “mutual appreciation of civilizations.”
They are additional explications of his “Chinese School” and “variation theory”
concepts as well as resonances to the call of times. Cao Shunqing, his students and
his colleagues in other parts of China, over the decades, have worked hard and put
out remarkable academic results in the arena of comparative literature; and have

thus let their voices aired on the international stage

though only voices of the
young “phoenix.” On his part, Cao has contributed brilliantly to what the author of
this paper coined as “The Chinese Pattern of Comparative Literature.”

Keywords: Aphasia; Comparative Literature; Chinese School; Cao Shunqing
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CRBUSIAET (1981) . ORI RBGE” (1981) . “RRIEUL
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MPNEER, EIRKAERZ S, HrE, B . K
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FIEAL, EEHIESXZEM X RIEEM R RS, BT8R ANRZE L.

HIRRAEE BOREARRENE, EVY IR A, 1987 3R 305
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FERIEESR CHAR TN RF R T RN , XEREAREMF. K
PR T, BRREE TR LA R, AR EINKEE T R
W%, MIEAATE, HEREE, BRI —Pug k.

1980FARZ G, 1990 AR A2 B PR 22 A Y B ZAEAR, HAARHAL T 55
AL, TEMRAEAR, Aot fE o 2 B S B R R A B 5 AR, PO

1 ARSCAFLIT “ b S0 2E” (comparative literature) f45 “ LL#E %227 (comparative poetics) ; “{iF
7R S “3rEEin”  (literary theory; fIFR “3Ci07 ) [ “SCFEEIR” AYE 0
B R, “HIBOCE” iRy CHBOSCFEIER” , RS CHESCETT .
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KEFEFERB K PEEBCEY SRR (JEREBChEK, JaREEER
MBS ZREERE D) 5 AR E SR e RS BIR R E
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VR E IR G REEIRT L CSRERIR X KBS IR

ANE], IR

1 0 EIR:  “OCRRIERES SR, (CCESME) 5 (1996) = 50-58,

2 ZUCEIRR:  COCRRIERELS SR, (CCEFNE) 5 (1996) : 50-58.

320 OEINR:  COORRIBAES SRR, (CZFN) 5 (1996) ¢ 50-58.
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SALPE SR BT WK,

KT “EEALHEAL” , JaRE IR AN R B . ERR R “E TR
B .

CrE AR i L H R, E AT E S I ESCE R R, B
FAFEAIA= (John Deeney) . Wiiyt. FREHME. EIBKE EHW A, ik
B, nbEE SR, RN R I A R

A, B AL ek, REZ PR THEP T S E 2
W&o PEITRIR T Z R T E ok, B WESCH I nE “kE
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KHHIF—2%. U EFREEd 7 e, T K
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DN =

1 S0 PG “BCE P ESIR =R, (OMESCFEBERT) 1 (2009) ¢ 125-134,
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MEYERRAE L “RVE TS0 BT BRI —ooh, SRR SR
 “The Chinese Poem: A Different Mode of Representation” , | F#—Jii&
W, THHEIIE BT RIS HImode. M AR FNE F H# KKK K (Benja-
min Lee Whorf) ] “SEEEIEEZ N —DMFEHIE T, AT—&, J5F0K
IR R4 “ An American Indian model of the universe” (1956); ML E[Y
BEFALES, FRATENEM KR 5 1 “B+7 , JFoR2mode () BY
model (A7) . BARSC2EHLIES 353K (Northrop Frye) = fmode —id], H
CHEPERIMERY  (Anatomy of Criticism, 1957) —4, EhsKCEI4 K “His-
torical Criticism: Theory of Modes” . F5#)5, (Rene Wellek) FIyKiE (Austin
Warren) &5 ) (SC#FRSY  (Theory of Literature, 1942) W, HPH—
= QN “The Nature and Modes of Narrative Fiction” . K H “H[E 2
R” A BHEMRE BT —i, EEMAXBGRF, MR BT UfE
R ORAETE .

CREER T KBRS NIR S AR, A NE. EIRK 199544 X 4
FRIS, FREAM YR . TN RERZIANE T, BEAZ T, e
(). AR R B S, R E HE SN R P E IR 5 4
T EAT, XFE A B . 1995F 25008 = T4F, FRE ESCEE
R AR I, AR RGERM R4 7. WAREERA/EFEITH “EZ
JR” MFRIE. B, 4 EE;, Rk A, RIMTTEE “aH” 7. 2021
A [E AL GRS BRI L. FE U RS RO
MG b, “rhESEIR” B E BT N A RIS T .

M, A “hEZFIR” WEIEMEH

SR EER” BT, AR R E R R EE S, —
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BRI 9 08 75 SCAR AT A8 2 s 3 Ak, T SC A FR) A A B 52 5 7 i 1) A b IR AR R
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EHFERNAEFE P ORAES, TP, BB JakAESEE M
ZMEM LR 22, A AAERT R S RM T MR (Department of Clas-
sics) E>JURFE, FAF MU L2200 H AR W R, SEhn BASI AT 572 LA
e, JIGIC, B E IRIIRG: M) i@ 1, ARSI E R S
FHIR, ARG AL FRAMA R E . N ESOR RS, B T
I ESCE, WUIONE ARG RIS . R, EEF LLRES
PR, ENZ S COLRER) « EARSIRE MM RN AN
NNRFIRRAR, JRik— 2 R LR R E AN . Ham P E ., 5omid s
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B E BRSO R, B A AL A G 0 B2 SO iR R . 2
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VUL 28 M 2. AP ERR AN SOR, XTI E E&X I,
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=== ]
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R (XVE D) HE—RARBUENHS, PIoREEMRMEE, Mk
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YA SR 4 (2016) : 45-90.

2 %, Wong Waileung, “Hati-Colt: A Chinese-oriented Literary Theory,” Comparative Literature and
World Literature 1 (2016): 30-42.
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ERAT R KRR PR EYE . IR0 A B R S| AR AP b ILAA, R AR 5
KEPHEFTAE . b — 2o b, W T At 4 2 [, 1 ik 3411 A0 3E s
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TG W, WRR AT RZE T .

HOGER Pk g iy “rp E IR 7, WA “ESCHiR 7, s
CHRPR R s CE XA IT ), ARSRAB AR A AT, A R )
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1 2 Cao Shunging, The Variation Theory of Comparative Literature, Heidelberg: Springer, 2013.
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AR MR, M ROE T R ESIRT B R i B
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Abstract: Chinese scholars have been fundamentally different from Comparative
Literature researchers in the homogeneous civilizations of Europe and US since
the moment they entered the field, facing not only language differences but also
collisions and reflections from various civilizational positions. Chinese Comparative
Literature has long been in a weak position, almost submerged in the strong Western
discourse, suffering from “Aphasia.” The new discourse of the Variation Theory
constructed in this context by the Chinese School of Comparative Literature, as
a “Chinese discourse” rooted in the deep structure of Chinese philosophy, has
received great attention from the international academic community and triggered
in-depth discussions among international scholars including French, which marks
that Chinese Comparative Literature researchers have completely broken away from
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Cultural Context and Shaping of the Variation Theory

Chinese scholars have been fundamentally different from Comparative Literature
researchers in the homogeneous civilizations of Europe and the United States since
the moment they entered the field, facing not only language differences but also
collisions and reflections from various civilizational positions. As Huntington’s
article entitled “Clash of Civilizations” in 1993 explained, the dominant factor
of conflicts in the world’s political landscape in the post-cold War time was no
longer ideology, but the “clash of civilizations,” namely, the great differences
in cultural dimensions. Besides, Edward W. Said also noticed the discrepancies
among civilizations, and declared that the Orient in the views of the West was not
the real East, but a kind of distortion or misunderstanding of the East from their
own standpoint, which was a so-called Western cultural hegemony. French scholar
Francois Jullien also said: “We are in an era of the standardization of the Western
concepts and model. The reconstruction of everything makes it impossible for the
Chinese to spell over their culture; the same is also true with the Japanese” (Qin
82)." Chinese civilization is one of the ancient civilizations in the world, with a long
history of about 5000 years. Tu Weiming, a scholar of Harvard University, said in
his Clash of Civilizations and Dialogue, “Confucian ethics can provide resources
for global dialogues between civilizations” (Tu 13).> However, Chinese literary
theories have long been in a weak position, almost submerged in the strong Western
discourse, “once leaving the Western literary discourse, it is almost unable to speak,
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and becomes a living academic ‘mute’” (Cao, “Aphasia of Literary Theories and
Cultural Pathosis” 51).” Given this, Cao Shunqing raised the issue of “Aphasia” as
early as 1995 in his article “The Strategy of the Development of Chinese Culture

and the Reconstruction of Chinese Literary Discourse in the 21 Century,” which

1 This citation is translated from Chinese into English by the author.
2 This citation is translated from Chinese into English by the author.
3 This citation is translated from Chinese into English by the author.
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sparked a decade-long debate in the academic field. According to him, “Aphasia”
has got two meanings: “firstly, it embodies the loss of traditional Chinese literary
theories; Secondly, the modern transformation of the Chinese cultural phenomenon
itself, namely, the variation of Chinese theory itself” (Cao, “Variation Theory: A
Significant Breakthrough in the Theoretical Study of Comparative Literature” 10)."
When it came to the discourse of Chinese and Western civilizations, the symptoms
of “Aphasia” could be categorized into two specific aspects: on one hand, the
Western literary paradigm has been used to interpret ancient Chinese literature,
causing a misinterpretation of its true meaning. In modern Chinese history, there
has been a wave of interpreting Chinese literature via Western literary theories.
During that time, Chinese literary works have been interpreted and explained by
Western literary discourse mostly without looking into their historical and social
contexts, resulting in lots of phenomena like oranges sweet in the south but bitter
in the north, and some even being exposed to ridicule. For example, there were lots
of phenomena of “X+Y” pattern (the random and superficial comparison without
consideration of the comparability of the two), such as interpreting the ancient
Chinese poet Li Bai’s poetry in terms of Western romanticism, while explaining
Du Fu’s verses of worries about the country and the people in terms of Western
realism, and even evaluating Chinese ancient poems by utilizing the methods of
New Criticism. For instance, Yan Yuanshu connected the image of “candle” (““ it )
in the line “She thinks her man is like the burning of the bright candle™ (“ &7 1
B it >) with sexual metaphor from a New Critical perspective, namely, a phallic
symbol, which also deviated from the principles of traditional Chinese cultural
discourse. On the other hand, when Chinese literary theories collide with western
ones, the discourse has been activated and a new quality has been produced in
the changing process, the so-called Chinization of Western literary theories or
Foreignization of Chinese literary theories. In different civilization systems, when
the literature of one culture travels to another, a process of acceptance, selection,
filtering, misinterpretation and re-creation will inevitably occur, which makes the
literature of the source culture definitely carry more or less exotic colors of the
target culture. If we use Said’s “Travelling Theory” in 1992 and “Travelling and
Transgressive Theory” in 1994 to explain, it means that a literary discourse needs
a distance transversed when literature “travels” from one country’s space and time
to another. Distance means difference, and when such difference exists, the theory
is bound to make more or less changes and produce variations, thus being given the

characteristics of locality.

1 This citation is translated from Chinese into English by the author.
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The theories of Comparative Literature have been developed in China and
the Variation Theory has been proposed and invented at the intersection of the two
trends of difference and cross-civilization studies. Cao Shunqing proposed this new
theory at the Eighth Annual Conference and International Symposium of Chinese
Comparative Literature in 2005, arousing heated discussions for more than a decade
thereafter. It distinguished itself from the French School and the American School
which both carry the comparative study within the same circle of civilizations, and
its focus converted from “seeking the sameness” into “seeking the difference,” just
as Cao put himself:

Chinese scholars pay attention to cultural differences between the East and the
West, focus on the recognition of the heterogeneity of traditional genealogy,
and take heterogeneity as the basis of comparability. In this sense, the Variation
Theory of Comparative Literature and literary research, in general, have made
a significant contribution. (The Variation Theory of Comparative Literature 47)

The Variation study is an innovation on the basis of the Influence study and the
Parallel study, and it takes heterogeneity and variability as comparability in addition
to homology and similarity between heterogeneous texts. The proposal of the
Variation Theory is a conceptual change in the thinking mode of Comparative
Literature, with the study focus shifting from seeking homology to heterogeneity.
That’s to say, the basis for the comparability of Comparative Literature includes not
only homology and affinity but variation and heterogeneity. Only if the four aspects
are organically combined, can the discipline of Comparative Literature stand
stronger when confronted with various questions, challenges, even the “Crisis Said”
and the “Death Said” put forward by Bassnett, Spivak and other scholars.

However, the new discourse of the Variation Theory constructed by the
Chinese School of Comparative Literature is not an isolated discursive existence,
but a holistic discourse system that is rooted in the deep structure of Chinese
philosophy. For instance, the Variation study adopted the Chinese philosophical
wisdom of the “three connotations of changes” from the variant thinking mode in
the Book of Changes, the head of all the various Chinese ancient classics. “According
to Yiwei Qianzaodu, ‘Yi (Change), one name with three connotations, the first called
conciseness, the second called change, the third called constancy’” (Kong 7)." Book
of Changes talked about “change,” but more than “change,” and it constructed
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the generation system of meaning with the trinity of “change,” “conciseness” and

1 This citation is translated from Chinese into English by the author.
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“constancy.” “Change” is the law of the universe: the change of four seasons and
five elements, the cycle of day and night, and the permanence of things in the
universe. Although everything in the universe is changing and changeable, every
object occupies a certain spatial order and a kind of time and state—the Heaven
is above and the Earth is below, the sovereign face the south and ministers face
the north, the elder and the young have a certain order of respect, which means
“constancy.” “Conciseness” means that all the changes in all things in the universe
have a certain regular rule to follow. It emphasizes the basic relationship between
“change” and “constancy.” Everything in the universe can “change” or remain
“constant,” while there follows a simple and feasible law between the “change” and
“constancy’”: “the intersection of change and constancy, the indivisibility of subject
and object, the transformation of opposites, and thus the establishment of an overall
relationship with the whole world” (C. Wang 451), which is exactly the theoretical
characteristics of Chinese Variation Theory. In his later book The Variation Theory
of Comparative Literature published by Springer in 2014, Cao Shunqging made a
latest and improved structures and contents of the Variation Theory: I. Transnational
Variation, in which the most typical variation are Imagology and Reception. II.
Cross-Language Variation, with the Medio-translatology proposed by Chinese
scholar Xie Tianzhen carrying the factor of variation as one of the representatives.
III. Cross-Cultural Variation, with cultural filtering being one of the important
issues. IV. Cross-Civilization Variation, with the emergence of Zen Buddhism in
China being the most typical example. V. Domestic Appropriation of Literature. The
proposal of the Chinese discourse, especially the Variation Theory, constitutes the
plurality of the discipline of Comparative Literature and also clearly shows Chinese
scholars’ efforts and great determinations of contributing to the development of the

international Comparative Literature studies.

Global Influence of the Variation Theory

The Variation Theory of Comparative Literature, as a “Chinese discourse” of
Comparative Literature, has received great attention from the international academic
community since its introduction, especially the publication of the English version
of The Variation Theory of Comparative Literature, which has triggered in-depth
discussions among international scholars and made the Chinese academic discourse
have a wide impact on the world. Many internationally renowned scholars of
Comparative Literature have expressed their concerns about the Variation Theory
respectively.

Douwe W. Fokkema, the former President of the International Comparative
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Literature Association and an emeritus professor at the Utrecht University in the
Netherlands, personally wrote “Foreword” for The Variation Theory of Comparative
Literature. He firstly pointed out the global influence of the Variation Theory: it’s
not only “a welcome attempt to break through the linguistic barrier that keeps most
comparatists in China enclosed within their own cultural domain,” but also “aims
to open a dialogue with scholars abroad, in Europe and North and South America,
India, Russia, South Africa, and the Arab world” (Cao, The Variation Theory of
Comparative Literature v). He then emphasized the importance of the Variation
Theory to the disciplinary development of Comparative Literature:

The Variation Theory is an answer to the one-sided emphasis on influence
studies by the former. “French school” as well as to the American focus on
aesthetic interpretation, inspired by New Criticism, which regrettably ignored
literature innon-European languages.Our Chinese colleagues are right in seeing
the restrictions of former comparative studies and are fully entitled to amend
these deficiencies. (Cao v)

Besides, he especially discussed the question of the basis of comparability shifting
from seeking homology to heterogeneity from the aesthetic perspective by giving
examples. Of course, he fully showed his rigorous academic attitude towards
the newly invented theory: “Shunqing Cao’s argument contains many pertinent
observations and, where we have reason to disagree, we must express our own views
so as to continue the discussion” (The Variation Theory of Comparative Literature v),
and called upon the academic discussions and questions from the world: “My advice
is to try to understand Professor Cao’s Variation Theory; try to apply it; and, if you
believe that it does not work, publish your doubts or contact Professor Cao so that
the cross-cultural dialogue he is hoping for will materialize” (The Variation Theory
of Comparative Literature vii). Cesar Dominguez, a member of the European
Academy of Sciences and a Jean Monnet Chair Professor at University of Santiago
de Compostela, and Haun Saussy, a member of the American Academy of Sciences
and a professor at the University of Chicago as well as other scholars, co-authored a
book entitled Introducing Comparative Literature: New Trends and Applications, in
which the Variation Theory was highly evaluated:

Another important contribution in the direction of an imperative Comparative
Literature—at least as procedure—is Cao Shunqing’s 2013 The Variation

Theory of Comparative Literature. [...] In this case, Cao starts by making his
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etic location visible. [...] From this etic beginning, his proposal moves forward
emically by developing a “cross-civilization study on the heterogeneity
between Chinese and Western culture” (43), which results in both the
foreignization of Chinese literary theories and the Sinification of Western
literary theories. (50-51)

What’s more, the pages 50-51 of the same book also specifically quoted part
of The Variation Theory of Comparative Literature: “In contrast to the ‘French
school’ and ‘American school’ of Comparative Literature, Cao advocates a ‘third-
phase theory’, namely, ‘a novel and scientific mode of the Chinese school’, a
‘theoretical innovation and systematization of the Chinese school by relying on our
own methods’ (Variation Theory 43; emphasis added)” (Dominguez, Saussy and
Villanueva). Besides, when discussing the topic “Similarities Between Comparative
Philosophy and Comparative Literature?”, the book especially mentioned that Cao
Shunging and Zhi Yu’s typology of approaches to intercultural dialogue through the
comparison of literary theories worldwide was strikingly similar with Panikkar’s
five varieties of Comparative Literature, and also gave a detailed analysis of it as
one of the strong evidences (Dominguez, Saussy and Villanueva 49).

David Damrosch, the Ernest Bernbaum Professor at Harvard University
and the former President of the American Comparative Literature Association,
explained that the introduction of the Variation Theory was a useful attempt to
present the global dissemination of the disciplinary discourse of Comparative
Literature from the Chinese perspective, “It represents a most welcome outreach
to give a Chinese perspective in English. Your emphasis on variation provides a
very useful perspective that helps go beyond the simplistic Huntington style clash
of cultures on the one hand or universalizing homogenization on the other.” In his
book Comparing the Literatures: Literary Studies in a Global Age, the Variation
theory of Chinese Comparative Literature got highly appraised: it “seeks to free
Chinese scholars form the ‘aphasia’ of losing their own voice through a wholesale
adoption of Western theories” (Damrosch 312). When it came to the discussion
of comparability, David pointed that Cao’s “another kind of comparability can be
constructed through heterogeneity, in a mode of comparison that creates inspiration
and astonishment” (Damrosch 312). He finally pointed out that “For Cao, a cross-
cultural Comparative Literature with ‘Chinese characteristics’ will be based on an

integrated awareness of the classical and modern Chinese traditions, not treated in

1 See the academic comments on the Variation Theory in the email written by David Damrosch to

Cao Shunging.
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isolation but enriched and modified through a judiciously selective use of elements
taken from foreign literatures and theories” (Damrosch 312).

In his book Mo Yan in Context: Novel Laureate and Global Storyteller,
Angelica Duran, a professor at Purdue University, specifically referred to the
article “Variation Study in Western and Chinese Comparative Literature” written
by Cao Shunqing and Wang Miaomiao, and pointed out that the article provided a
methodology for the present and the future in the context of Chinese scholarship,
and a review of the development of Comparative Literature in China could show that
Chinese scholars reconstructed the existing discipline of Comparative Literature and
focused on the phenomenon of variation between different literatures. In addition,
it also clearly stated that the Variation Theory was the direction for the continual
development of Comparative Literature: “Cao, has developed in recent decades in
order to assess heterogeneity and variability between literatures rather than assume
literary universalism. They outline how this direction of the research can contribute
to the ongoing development of comparative literature” (Duran and Huang 13). Theo
D’haen, a member of the European Academy of Sciences, regarded the Variation
Theory as a marker of an important stage in the development of Comparative
Literature, breaking free from a dominant Western-centered approach to a more
universal one.Besides, a number of important international academic journals
have published the review articles or the book reviews on the Variation Theory of
Comparative Literature. In the journal Orbis Litterarum (Vol. 70, No. 5), Svend
Eric Larsen, Academician of the European Academy of Sciences and an emeritus
professor at Aarhus University, Denmark, published a book review of the English
version of the Variation Theory of Comparative Literature. He evaluated the book
as “an invitation to enter into a dialogue with established Western comparatism”
(Larsen 438), and emphasized its cross-disciplinary study and an open to cross-
cultural dialogues. Besides, the academic journal CLCWeb: Comparative Literature
and Culture published by Purdue University also published the article titled
“Variation Theory and Comparative Literature: A Book Review Article about Cao’s
Work,” pointing out that “The Variation Theory of Comparative Literature is an
important contribution to the discipline” (N. Wang 2 ) and stating the reason as well:
“While the long-standing bias of Orientalism still dominated, the value of Chinese
culture and literature must be acknowledged and incorporated in comparative
literature studies and it is here where Cao’s work is timely and relevant” (4). Subha
Chakraborty Dasgupta at Jadavpur University in India, shared his ideas about the
Variation Theory. According to her, the practice of the discipline would be based

on the existence of an equal ground of cultural communication, but the fact was
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that the ecological balance of world culture had been destroyed in the context of
thoughts and the theoretical formulation due to the historical circumstances today.
She believed that the Variation Theory appealed to comparatists to make a new
beginning of the in-depth cross-cultural conversation. Besides, other international
scholars such as Gayatri Chakravorty Spivak, a professor at Columbia University,
USA, Hans Bertens, the Former President of the International Comparative
Literature Association and an emeritus professor at Utrecht University, Netherlands,
Christoph Bode, a member of the European Academy of Sciences and a professor
of Literature at the University of Munich, Germany, and many other scholars, all

showed their ideas or comments on the Variation Theory.

The Situation in the French Context

The French context appears as a specific field in Comparative Literature, asking this
main question: Is Comparative Literature based on the comparison of literary works,
i.e. on a principle of analogy? In the French academic tradition, it was a moment to
settle the famous conflict between the “American school” and the “French school”
of Comparative Literature, which broke out in particular in 1958, at the ICLA
congress in Chapel Hill. While the former, inspired by structuralism, proposed to
develop theoretical approaches, the latter remained in the line of literary history.

To a certain extent, the search for analogies between singular works was a
way, for French comparatism, to get out of this confinement: it was a question
of opposing, to literary history, the comparative poetics, based on the search for
analogies between works having no historical link between them.

In many respects, the study of parallels in Comparative Literature appears
to be the ultimate form of comparison, the one that consists in putting two
works or two authors face to face. The notion seems recent in the history of the
discipline, and Jirgen Siess underlines that it does not appear “in the operative
concepts” retained by Didier Souiller and Wladimir Troubetzkoy, who do take
into consideration “reception” and “intertextuality,” but do not mention either
“comparison” or “parallel”; he also notes that Francis Claudon and Karen Haddad-
Wotling, although they devote a brief chapter to the two notions, only retain them
as “figures.”’ However, the term is old in poetics, and one often cites the examples
of Plutarch’s Parallel Lives or Perrault’s Parallel of the Ancients and the Moderns,
which do not construct an opposition, nor do the two versions of Stendhal's Racine

and Shakespeare, which chooses, by the end, to associate the authors, whereas the

1 See Jiirgen Siess, “‘Parall¢le’, un concept opératoire en littérature comparée?” Revue de Littérature
Comparée 2 (2001): 225-230.
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or would have opposed them.

This critical position, as Pierre Brunel and Daniel-Henri Pageaux note, is
not exclusively specific to Comparative Literature, but it enters the field of the
discipline as soon as the two works put in parallel do not belong to the same literary
domain: “after the time of parallels between Racine and Corneille, between Voltaire
and Rousseau, would come the time of Proust and James, Sartre and Dos Passos,
Brecht and Ionesco” (198). But immediately the question arises: how to choose
the two authors to be put in parallel, and what should be the nature of the link that
brings them together? The question leads to a questioning of the very definition of
the parallel.

As Jean Bessicre remarks: “Dictionaries define parallel as a comparison”
(325). Such a definition is a way, of course, of placing the method of parallels at
the heart of the discipline, but at the same time of depriving it of any specificity
within it: “discussing parallels is perhaps only a way of dressing up the very notion
of comparison with some rhetorical ornament and of avoiding returning to the strict
conditions of the discipline” (Bessiére 325). But Jean Bessiere then nuances his
point of view and, referring to the meaning of the adjective in Plutarch’s Parallel
Lives, which necessarily has nothing to do with the discipline, he emphasizes that
the usefulness of such a critical practice consists essentially in “returning to one
of the possibilities of the discipline: the mere comparison,” at a time when the

29 ¢

adjective “compared,” in “Comparative Literature,” “no longer necessarily implies
the notion of comparison, strictly understood” (328). The parallel thus makes it
possible to identify two comparative practices, that which, according to the terms
of Daniel-Henri Pageaux, touches the “sources,” the “relations of fact,” the “bonds
of causality between two texts or series of texts,” and that which rests on “elective

99 ¢

affinities,” “confluences and not influences, rapprochements and not groupings,
confrontations which are neither juxtapositions nor superpositions, but rather
settings in regard, in consonance” (“Perspectives liminaires” 200). The allusion to
Goethe’s famous novel, Die Wahlverwandtschaften, published in 1809, from which
Goethe himself took the notion from the Swedish chemist Bergman, is suggestive
here. For Goethe, by fictionalizing, in a sentimental plot, what Berman called
attractio electiva duplex, postulated precisely not only an analogy, but a profound
unity between literature and natural sciences and, behind this unity, that between
inert matter and living matter.

If Daniel-Henri Pageaux underlines the role of the critic, who sets himself up,
in the establishment of the parallel, as the third term, the one who makes the link,
one sees what is paradoxical about this method compared to the other comparative
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method, which associates two data by a third one, whether it is a question of a
common source or of a concept allowing to group them together. For the parallel,
as Jean-Marie Grassin remarks, is the situation of two lines that “never meet”
(232), and the rapprochement operated by the comparative criticism thus appears
as contrary to the laws of physics. The risk of the parallel established between two
authors who do not know each other, who owe each other nothing, and who do not
share any common source or belong to any common movement, is of course that
of arbitrariness. According to Daniel-Henri Pageaux, the parallels must be made
“between texts that must be different without being too similar.” The principle
seems to be that of the middle ground: “Neither absolute principle of identity, nor
absolute difference” (Pageaux, “Perspectives liminaires” 202). The parallel would
thus be situated between identity, which removes all possibility of comparison, and
the incomparable, which would make the comparison arbitrary, reducing even the
singularities of each author, and forgetting what is at stake in the creation, that is to
say, the individuality, even the unicity.

But this right measure seems to be left to the appreciation of the critic, and
subject to a certain subjectivism. For the authors put in parallel only present an
analogy such as it is perceived by the critic, a link that Jean-Marie Grassin calls
“parallelity,” and that he defines as “a kind of gemellity, as much as to say; a
community of disjointed similarities, a recognition of oneself in the other, of the
other in oneself.” Once the objection of the arbitrariness or the impressionistic
approach of the comparison is overcome, the setting in parallel brings thus, by the
tricking of the other, an enlightenment on the self, and its utility is of interpretative
order: to explore, by the means of the comparison, an aspect still ignored of the
work of an author, to make emerge the sense. Daniel-Henri Pageaux underlines the
“seductive perspectives,” sometimes too seductive, of such a practice, which “allows,
for example, to go back to a creative principle, to become aware of the limits of the
writing, to open, but with prudence, on an inevitable movement of interpretation”
(“Perspectives liminaires” 202).

The criticism, but also the literary creation has the analogy as a cardinal
principle, whose value is both heuristic and hermeneutic. “The most exalting word
we have is the word LIKE, whether this word is pronounced or not.” This very
famous quote from André Breton, taken from Signe ascendant, is often used to
understand surrealism as a poetics based on a principle of analogy opposed to the
logic proper to a withering rationalism. In fact, the first Manifesto of Surrealism
affirmed “the belief in the superior reality of certain forms of association neglected

until then. The analogy thus became a poetic principle, in that it was at the same
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time an instrument of freedom and a movement towards the infinite: “The key of the
mental prison resides in the free and unlimited play of the analogies.”'

Under the title Poetics of Analogy, Christian Michel published, in 2013, an
essay comparing Hans Henny Jahnn’s Perrudja, William Faulkner’s The Wild Palms
and Claude Simon’s Les Corps conducteurs, Triptyques et Lecon de choses. It was
of course a question of revealing, through analogy, a common principle of fictional
composition, but also of characterizing as a “poetics of analogy” this common
principle, consisting in interweaving “several independent narratives, which have no
factual link™:

Each of the narratives that go into the composition of these novels is further
divided into several. parts. The dispersion is thus double: several stories
per novel, and several parts per story. This dispersion is reinforced by the
entanglement of the parts, since the parts that enter into the composition of a
story are mixed with the parts of other stories. The different stories are thus not
juxtaposed, as in a collection of short stories, but intertwined. (Michel 9)

The analogy was thus at the same time, in the perspective of Christian Michel, the
method of analysis to which he resorted, but also the creative spring of the works
which he approached and this spring took the place of the principle of composition,
defining an “analogical novel.”

Thus, this poetic principle which, in the analogical novel as in the surrealism,
substituted the comparison to the logical links, could become in its turn, under the
pen of Christian Michel, a critical principle. The border between these two relations
to the literature, criticism and creation, disputed by the German Romantics who
affirm that “a judgment on the art, which is not itself a work of the art, has no right
of city in the kingdom of the art” ( Schlegel, “Poesie kann nur durch Poesie kritisiert
werden. Ein Kunsturteil, welches nicht selbst en Kunstwerk ist, [...] hat gar kein Biir-
gerrecht im Reiche der Kunst” 162), is still called into question about the compari-
son. Irrationalist movement, the first German Romanticism had contested, behind the
border between criticism and creation, that between the human faculties, imagination
and reason: Friedrich Schlegel made the praise of the book V of Wilhelm Meister
of Goethe in what it commented Hamlet in the thread of its fiction, and reproduced
in the novel the setting in abyme of Shakespeare: by the recriture, the analogy
became at the same time principle of the literary creation and foundation of the union

between criticism and creation. And it is undoubtedly partly in the lineage of such a

1 See Robert Bréchon, Le Surréalisme, Paris: Armand Colin (coll. U2), 1971, 59.
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movement that surrealism rehabilitated the analogy against logic.

In L’Ame romantique et le réve (Romantic Soul and Dream), where Albert
Béguin affirms his debt to surrealism, he raises the question of the ambivalence of
dreams: “Am I the one who dreams at night? Or have I become the theater where
someone, something, unfolds its shows, sometimes derisory, sometimes full of
inexplicable wisdom?”” (XII) It poses then the question of the subject, in its relations
to the conscience, and puts in stake that of the literature which could never be
considered as an individual creation: “That an image, retained by the word of a
poet or evoked by the arabesque of a bas-relief, comes infallibly to arouse in me an
affective resonance, I can continue the chain of the fraternal forms which connects
this image to the motives of some very old myth: I did not know this myth, and I
recognize it” (Béguin XII). This theory of the recognition refers of course to the
Platonic conception of the knowledge, just like to the Aristotelian anagnorisis, but
it is especially based on the principle of the analogy: “Between the fables of the
various mythologies, the fairy tales, the inventions of certain poets and the dream
which continues in me, I perceive a deep kinship” (Béguin XIII). This kinship is the
one that links together firstly a collective imagination, secondly consecrated genres,
and thirdly individual works; three spheres that Albert Béguin takes up through
three notions that function as paradigms: “The dream, the poetry, the myth” (XIII).
But these three spheres cannot themselves be dissociated from a subjectivity that
is that of the reader. For Albert Béguin bases his critical approach on the refusal
of objectivity: “Objectivity, which can, and undoubtedly must, be the law of the
descriptive sciences, cannot fruitfully govern the sciences of the mind.” With the
expression “sciences of the spirit,” he alludes to the term Geisteswissenschaft
defined by Dilthey in 1883, in his work FEinfiihrung zu den Geisteswissenschaften,
and which the French university has appropriated under the translation of “sciences
humaines.” According to Albert Béguin, the humanities are distinguished from the
exact sciences, or the sciences of nature, by what he calls “interest,” that is to say,

the involvement of subjectivity in the object studied:

Any ‘disinterested’ activity in this sense requires an unforgivable betrayal
towards oneself and towards the “object” studied. The work of art and thought
interests, indeed, as the reminiscence and the dream, this most secret part
of ourselves where, detached from our apparent individuality, but directed
towards our real personality, we have only one concern: a concern which is to
open us to the warnings, to the signs, and to know by there the amazement that

inspires the human condition, contemplated one moment in all its strangeness,



From “Aphasia” to “Chinese Discourse” / Du Ping & Bernard Franco | 235

with its risks, its whole anxiety, its beauty and its disappointing limits. (XVII)

The legitimacy of approaching a literary corpus by means of comparison seems
to find some basis here, even if it also comes up against impasses. For, on the one
hand, the work is defined as such as a unique phenomenon, as such incomparable,
and it is precisely this uniqueness that criticism must account for in order to bring
out the meaning. But on the other hand, any reading is analogical and is elaborated
by comparisons, just as any literature is built in its turn by a game of quotations and
rewritings, any author being himself a reader. This is why, in the famous fragment
116 of the Athendum, the Schlegels defined their ideal of romantic poetry by the
idea of a “progressive universal poetry” (“Die romantische Poesie ist eine progres-
sive Universalpoesie” 51) —a poetry that would absorb all that precedes in order
to surpass it. Finally, the relationship of the text to the genre, and the link with its
context, in particular its historical context, are as many places where the comparison
appears necessary. Does the elaboration of the meaning escape then the setting in
relation to the texts? But is the meaning of the work limited to the comparison of
the text with its sources? In many ways, comparison appears both as a key to the
interpretation of texts and as a limit to the understanding we can have of literature.

The characteristic of this search for comparison is undoubtedly the critical
work of Marcel Bataillon who, in 1945, succeeded Paul Hazard both at the Collége
de France and at the direction of the Revue de Littérature Comparée.' A few years
later, in 1958, the year in which Jean-Marie Carré and Fernand Baldensperger, the
founder of the journal, but also the first holder of the chair of Modern Comparative
Literature at the Sorbonne, died, Bataillon participated in the second Congress
of the International Association of Comparative Literature, in Chapel Hill. This
was the moment when the conflict between the “French school” of Comparative
Literature, still situated in the exclusive perspective of literary history, and the
“American school,” impregnated with structuralism and oriented towards more
theoretical approaches, broke out. We know the famous work that Etiemble drew
from this cleavage, published in 1963 under the title Comparaison n'est pas raison,
and he sees in it, according to the subtitle that he gives to his work, a “crisis of
Comparative Literature.”

But two years earlier, in 1961, Marcel Bataillon published, in the Revue de
Littérature Comparée (290-298), a kind of assessment of this situation of the

discipline, under the title “Nouvelle jeunesse de la philologie a Chapel Hill.”

1 See Daniel-Henri Pageaux, “Le comparatisme selon Marcel Bataillon,” Perspectives comparatistes,

edited by Jean Bessiére and Daniel-Henri Pageaux, Paris: Honoré Champion, 1999, 19-39.
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He sees in this cleavage not a crisis of the discipline, but a sign of its richness,
and expresses his attachment to the diversity of disciplines, “some historical,
others formalist.” He refuses the accusation of historicism and positivism that the
American school addresses to the French school of Comparative Literature, attached
to the studies of “sources” or “fortune,” and reminds all his attachment to the
researches presenting “aims of history of the culture.” At the same time, he accepts
the reproach of an insufficiency or a monotony of an approach limited to a “history
of cultural influences,” and he takes note of a “structuralist comparatism,” which
he defines as “oriented towards aesthetic analysis.” But, far from taking a position
between these two approaches, he defines himself as an “eclectic” and affirms his
“sympathy for both orientations.”

This eclecticism linked to comparison is illustrated in his own practice. Of
course, his doctoral thesis, devoted to Erasmus in Spain, published by Droz in 1937
and reissued in 1991, placed the historical approach at the center of the comparative
approach. But, on the occasion of the Chapel Hill Congress, he had proposed a
paper entitled “Pour une histoire exigeante des formes: le cas de La Célestine”' (For
a demanding history of forms: the case of La Célestine). As specified in the title,
the historical perspective, that of literary history, was combined with a reflection
on the form, considered as “prototype of a restricted genre,” and associated with a
“structure,” defined as “the general architecture,” both being determined by an end
or an “intention.” If the method was intended as a conciliation between the French
and American schools, he had illustrated it earlier, in 1940, in an article devoted
to the genre of the self-sacramental. The subject was surprising from the point
of view of the comparative approach, since it consisted precisely in showing that
the genre was a unique phenomenon, and therefore incomparable. But Bataillon
claimed a comparative approach, and on two levels: on the one hand, once again,
through the study of forms, in a perspective of general literature; on the other hand,
through a project of “general and comparative poetics” (Pageaux, “Le compara-
tisme selon Marcel Bataillon” 23) consisting in exploring adaptations, in reflecting
on close forms, in questioning the capacity of certain forms to extend, at the cost of
variations, to other contexts.

In this relationship to criticism illustrated by Marcel Bataillon, Comparative
Literature and general literature are only two modalities of comparison, just as
the historicist approach and the structuralist approach of the French and American

schools were only two modalities of comparatism: “Comparison is only one of the

1 See Marcel Bataillon, “Pour une histoire exigeante des formes: le cas de La Célestine,” Proceed-
ings of the 2" Congress of ICLA t. 1 (1959): 35-44.
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means of what we call with a name that says very badly what it means, comparative
literature,” he affirms in a report entitled “For an international bibliography of
comparative literature,” presented to the General Assembly of the ICLA, on the
occasion of its first Congress in 1955 in Venice (Bataillon 136-144). In it, he sets out
a true comparative program, and reflects on the very label of the discipline, which
places comparison in the foreground: “Often, I say to myself that general literature
would be better, and then I immediately see the disadvantages that there would be
in adopting a new term that would make one think of generalities and no longer of
concrete relationships between living works” (Bataillon 136-144). The two labels
refer in reality to the two modalities of the comparison: the one that establishes
relationships or connections between individual works and the one that is induced by
a more global reflection on the genre, which supposes to relate sets of works. Now,
this second part of the comparison is for him central in any comparative approach,
which “cannot do without a background of theoretical reflection on literature in
general” (Bataillon 136-144). If the finality of Comparative Literature resides,
for him, in the questioning on the nature of literature, and thus on a completely
theoretical approach, what place does the discipline leave to the individual creation?
Comparative Literature, according to Marcel Bataillon, can integrate “the more or
less advanced analysis of the conception of a work and its elaboration,” but it is “a
precious element for the phenomenology of a genre.”' This is the meaning of the
comparison: from the point of view of Comparative Literature, the work cannot be
considered as incomparable, because it always gives an account, in its own process
of creation, of the literary fact in general and, showing its belonging to literature, it
questions its identity.

It is in this tension that literary comparison is situated. When, in 1963,
Etiemble entitled his essay on Comparative Literature Comparaison n’est pas raison
(Comparison is no reason), it was indeed to a crisis of Comparative Literature
that he referred through his criticism of comparison. Can this one give an account
of the literary fact? Pierre Brunel mentions Jean-Marie Carré’s famous sentence,
which appears in the foreword to Marius-Frangois Guyard's book on Comparative
Literature, published in 1951: “Comparative literature is not literary comparison.”
Jean-Marie Carré had “wanted to warn against too great an assimilation and the risk
of seeing in comparative literature only the resumption or the transposition of the
parallels of the old rhetoric between Corneille and Racine, Voltaire and Rousseau

etc” (9). This is no longer a criticism of comparison per se, but a refusal to identify

1 See Marcel Bataillon, “Pour une histoire exigeante des formes: le cas de La Célestine,” Proceed-
ings of the 2" Congress of ICLA t. 1 (1959): 35-44.
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the discipline with the act of comparison. Pierre Brunel takes care to nuance the
statement, affirming that Comparative Literature should not be limited to literary
comparison, while being able to integrate it. Whether it is because it denies the
uniqueness of the work and blurs its individual character, or because it cannot be set
up as a defining criterion of Comparative Literature, comparison raises objections.

But in the opposite direction, it is suggestive that Frédérique Toudoire-
Surlapierre includes as an epigraph to her essay entitled Notre besoin de
comparaison (Our Need for Comparison), published in 2013, this sentence by
George Steiner, taken from After Babel: “Reading is comparing. For any act of
reading functions by associations, if only by the position of a work within a literary
genre, which presupposes comparison; and any critical reading is necessarily
historical, which also presupposes a series of connections of the work with others.
Now, this comparison can be of two types: the first is the analysis, historical, of the
relations to the foreign, which can be considered through the paradigm of foreign
orientations, to paraphrase the title of Fernand Baldensperger’s thesis, Orientations
étrangeres chez Balzac, or Pierre Brunel’s, L Orientation britannique chez Claudel;
the second type, more directly turned towards comparison, concerns the analysis
of parallels, considered from a comparative point of view, that is to say, one that is
radically different from that of the old rhetoric.

In its very foundations, Comparative Literature comes up against an immediate
objection: by being the study of relations between literary works, how can it account
for the uniqueness of the work, which constitutes its very matter? On the other hand,
isn’t putting works in relation, whether by comparison or in any other form, the
only way to make distinctions and to measure precisely this uniqueness? Behind the
search for analogies, a comparatism of difference could thus serve interpretation by
making it possible to understand, behind the similarities or the effects of repetition
at work in a literary text, the singular meaning that the variations introduce. The
analogy is thus caught in a vice, likely to mask the singularity of a work, and at the
same time only capable of revealing it and of enlightening its meaning.

The idea of a comparatism of difference, not of analogy, could then settle in the
critical landscape of French Comparative Literature in the context of globalization
that opened it to extra-European modes of thought. The publication, in 2013, of
Cao Shunqing’s The Variation Theory of Comparative Literature was widely
distributed in Germany (the publisher was Springer) and in the Anglo-Saxon world
(the work was published in English), but had little echo in France. My own book
on Comparative Literature' was the first to mention it, when it was first published

1 See Bernard Franco, La Littérature Comparée. Histoire, domaines, méthodes, Paris: Armand Colin, 2016.
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in 2016, by raising the question of the uniqueness of the work approached from a
comparative perspective. However, understanding the comparatism of difference
he proposes can only be done in the light of a traditional Chinese philosophical
thought unfamiliar to Western literary theorists. There is no doubt that the French
translation of the book would allow a better knowledge of this thought of the unique
in the perspective of comparison, and to bring an innovative light to the European
comparatism of difference.

Conclusion

Comparative Literature has come to China from far away and found fertile ground
for its growth in China. By drawing from Chinese traditional culture, and with its
innate cross-cultural international perspective, Comparative Literature has grown
and developed in China. The study of Comparative Literature in China is not
only the introduction of important research results of international Comparative
Literature, interpreting Chinese literature in terms of Western theories, but also
the introduction of cross-cultural studies and the Variation Theory proposed by the
Chinese school, which have become important references in the development of
international Comparative Literature. Chinese Comparative Literature researchers
have completely broken away from the “Aphasia” and given the Chinese voice of
their time. The Variation Theory of Comparative Literature gives priority to the
heterogeneity and variability in cross-cultural studies, which both theoretically
broadens the scope of comparability in Comparative Literature and practically
cares for the variability in literary influence relationships, as well as taking
into account the variability and creativity of literary relations between different
countries, nationalities, cultures and disciplines. As one of the main representative
theories of the Chinese school of Comparative Literature, the Variation Theory of
Comparative Literature has been widely applied in literature, media, art, translation
and other cultural fields, and has a certain degree of universal value. Since its
birth, the Variation Theory of Comparative Literature has become a theoretical
discourse that is gradually understood and accepted by the international community,
marking an innovation and a major breakthrough in both the disciplinary theory of
Comparative Literature and the Chinese discourse with “Chinese characteristics.”
The Variation Theory with “Chinese characteristics” requires not only the ability
to highlight national characteristics and draw from the wisdom of traditional
Chinese culture, but also the ability to have a global mind and international vision,
to address the actual crisis that Comparative Literature is confronting, and to guide

the international academic circle to conduct extensive and intensive discussions.
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Actually, Cao Shunqing himself once talked about the original intention of the
introduction of the Variation Theory. On one hand, he hoped to draw the attention of
Western Comparative Literature scholars and carry out more academic discussions.
On the other hand, with Chinese scholars’ attempts and efforts in the theoretical
discourse of the Comparative Literature discipline in the Chinese context, discourse
with “Chinese characteristics,” in the process of the precipitation of time and the test
of practice, can be improved and perfected, and may even become a discourse with
“world characteristics,” a more universal theory and marker concept recognized by
the international academic circle, thus promoting the innovation and development of
the discourse of Chinese literature theories, realizing a truly equal dialogue in global

discourse and building a “harmonious world without uniformity.””"
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1 2 Samuel P. Huntington, The Clash of Civilizations and the Remaking of World Order, New York:
Simon & Schuster, 1996.

2 2, Francis Fukuyama, The End of History and the Last Man, New York: Free Press, 1992.
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Abstract: The translation and research of Chinese foreign literature have a rich and
distinguished history that spans over a century, yielding numerous and substantial
achievements. These research outcomes for thoroughly synthesized and scientific
analyses can provide authoritative and accurate guidance for foreign literature
translation and research, highlighting the significance of the China Foreign
Literature Studies Index (CFLSI) database. This article focuses on three issues
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encountered in database development.1) An examination of the limitations of
existing public network resources based on the unique nature of the foreign literature
discipline, thereby establishing the necessity for the creation of a discipline-
specific database; 2) An exploration of the composition, functional design, and
implementation approaches of the CFLSI database in response to the requirements
of foreign literature researchers; 3) The establishment of the database framework
and development technology of the system aligned with the data composition and
functional design. The creation of the CFLSI database represents an exploration and
application to merge digital technology with a comprehensive understanding of the
foreign literature discipline.
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Title: The Local Narration and Ethical Choice of Thomas Hardy and Jia Pingwa
Abstract: As masters of local narration, both Thomas Hardy, a modern British
writer, and Jia Pingwa, a contemporary Chinese writer, focus on the ethical conflicts
in the countryside during the period of social changes, and made deep reflections on
the issue of ethical choice in their respective masterpieces Tess of the D’ Urbervilles
and Shanxi Opera. Although the two writers are in different time periods, they
have many similarities in the presentation of themes, the means of promoting
stories, especially the cognition of local issues. The aesthetic effect of their texts
at the receiving end is also relatively consistent. These phenomena not only reflect
the similarities between writers and writers under different linguistic and cultural
backgrounds in different epochs, but also prove the existence of the literary basis
needed for mutual learning among civilizations.

Keywords: Hardy; Jia Pingwa; local narration; ethical choice; ethical identity;
ethical conflict
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SCAC PR IER Y, EARSIEERT L, MRS ENTEE. R R
5 AR RIREARTCRIRIAIL, XA R %, BURARRK. “X
TRZBAI) 2 K ARRE AL AR 527 B T B 8 e A A 28 e
SR AR AR PR T IR SRR . A AR B Y e RAB AL B, UM
R IR 32 B AR AL UL o JaZE v b XA D s 5T LB i 3 4 Je s
LB & — WO N, A F R B LR R I A Tt 28 B
Ao AT, MR ARIKHE N LA B IR IE 0 S SCA R 2 - TEAIRL 7 2 () A 35t
B, AR BLEFERR T 238 AR AR AL, AR E R 22k
AR TC AR % . R ZE ST ROAC B AR S 2, NAITIEAE 5 S N3t W
S, BE55FEBRNERSESMTMAR, K e mxe
PS5 AR B R, BACHE 2 BB S T e HERRTE Sb

AR B ZREA T s 2R, 5, 52T
USRS, B AR BT AT S VEA IR A ROCR BRI i A 4 8 A Ok 22 K+
MR BRI Sk i AR — B 2R E T, FLERASKE”
(226) , X1 JLESHR) ZHer X R R, £ RIE) .
ZiREE “WBEERE, KA 7 BAEX RENEREZXER

1 2 I, Edward Burnett Tylor, Primitive Culture: Researches into the Development of Mythology, Phil-

osophy, Religion, Language, Art, and Custom, London: John Murray, 1871.

2 2 W, Andrew Radford, Thomas Hardy and the Survivals of Time, Aldershot: Ashgate, 2003.

3 S0 RO RN 2 ORI RIER ", BRI R 2 22 AR50, 2006 4,
14 T,
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WE RPFTEgle”  (236) o AN NI N AR TR, RARAA
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FHARAR LM H AR SR BEFE S, AERME T R,  “IX L2 MFERH
NIEBBEJE I Ty, 72 ARSI SZ BB ) 5 UK A B R b 7, -t 2 0 B SR 1)
DG IRAT NBARRIR Ty, i NIRAME IX —VIMIAFEAE, BB JLIRIRAS
JRHE” (377) o BAFRTIMG AR Bl oS BIRIN, T 5 22 75 B IX AR I
MBS, S RVREE RS E 2 R EELE, HE2WRETILEIX
Fr RIS TE o 4 SR Ut & 22 bl 05 R BX AR 21 IR 1R 5 2% v /N it AN 048 22 B 1y
Frimim e W EE, 84X M SEC ST FRREE, wTRUESN E TAEFEAE A
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R —A . PR S 2 ES S Em AR, KA BB A Ry LS
Ao B LAEMIERER IS, EZAZ NRAERRA M2 +F, H
Rk B N ae e R . R & 2B R S SE 5B T A R R bl
MARAZE WO EE L. 1F a0 & 207 48 o8 1 FHE3h 35 7E 1
Y, Harig 5HEEIL, XBHLEY B S MR S 7. g4
BT B LI — A E B M 2 b SR G OB AT 2t 38 R A iz s R R 4R
Fi, MG 2 AEEF AR B S T 2 e E 5 B E SR GRS
S AEFE L E 22 FEE 15 A Ay BB S 0 B R RO

PP IR — B SRS 2 AL AL, AR, RS BELI I L 3 LR 6
ETT G 25 T B FIH R R, “TRMNAETFLELX, 1L X — e ph 5 g
162, AWHKESEZ . ZIRMNNSEE, EIREZ, FalR” (BN,
CPHPMSCEE: BEHPUE) 365 o BPIMHATRERRES, W2 4tz
R PR AR EZE LR I . ISP (FiE) g T ERA 1 RS
RS MM ESR, REPHUIVIMIE, EXENRER, —HEaFiisn
W, 5. DR E I ERNIKT, Z IO, S1TARSE, 7T
LB E . AT R E SRS YE 1 (animal factor) , S53{E
FIIARN ZAAE G, 17 SE BRI R AR PR AR ) NP Rl Chuman factor) T 3~ 4th
B R A . AR R T AN RS, R IR EEAM R B2 N
SUERRA, FCPFMBRE TIEXE ERARERS, B @, B S5
FRAEAE AT M by . SRTIAS Qe AR 10 R 55 580 1E S8 I 46 BRI A8 Ath PR BE K
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AR A S HBERNES, WS THERHEG 2 4. 514 e B F R AR e i
BRI, MEFEMESER. R N RAERAN RN ER, TRRNIEA
A SRR JE R, BCNIE AT R R A B R HUT & St EE 1
IS R

Gl AR F S A RN B AR B R E B, VAR CR—R
WA, IR AR R TR B 2 3 BT T AT TER IR BE R Z AN SR K
(228) , TEkHA s T . WX AEEERCA R T X 5 2 11
MR, 1A EAE, 5AFEKJLKRET AR e H B 4P
IR 51 A0 B A 4. A S L) UG gt Py, i A kit A L
I, XA ERFEPAEE] CHEND) RN KERREEMEZT. (E&ETAEL
PLSEE N EENBE, @RS mEE RS THM B G
TR BEA S AR R AR R /N LB 15 1 R B T3 U AT A
BEW. EILRET? SEE & El? RS YR ? X EAE N I e
bRy 2

WA AR B U6 - P A SR B, A DR EEE M A . TR It
UL TR AR, ORISR T /N g i R SR B, NTH AR
(i -8 A B A s B S AR I TR 2P, A6 QAT B B — DI JE RN F i 3R
BImUE . PLE 22, 514 N RER I A B SO e B 2 Pk 2 R i 4
e, JRIAERIRAT, WEE A Sh, DA SRR RSk
EME, DLk R E SRz, BRSNS HEE R4 E X
SEIRZIN o

=. ERNEKSRERRE

AR MEZENBREA, EERNREZSE, BRI R
R, “FHRHEMKERE S TRIFEFEACEHEE” FHgh 94)
(Bee) M (HIE) ZWE/NET I HIAE TS E R, TREERZTFIER
B2 E, SRS ERRIERE S AN WO Eam s, FIEERERE
R 1R85 0 R

FORMERERRZEN I — N REIRE. 72 (B2) B, iBmARmA
T2 RARE, W CEART, Awimen) OLESHEND) 5%, FFMEMAE
MFEENHE, BGf R SRITERY, fEEU2ME. ZREENERE.
BRIz A, EANABELAGHE BARNE ROk ERfEkR, “HAE
N, BRSEEEARN” CTHE 213) o XANDE L B [R5 175 1) & 4
FEERKU R RS “ B LZBEAARIN ), WEARE0E T 4
o H B B2 1 4 g5 1 il U 9 R AR AN B AR AR T X — I A R0

1 2L C. M. Jackson Houlston, “Thomas Hardy’s Use of Traditional Song,” Nineteenth Century Lite-
rature 44 (1989): 301.



276 | Interdisciplinary Studies of Literature / Vol. 7, No. 2, June 2023

(145) . TR OLBICRKEM, RIS EEME, ENMAET BRI e Pk
WEEN T, JFHFERMGE SRR E . EARTERRNEAE, £
SRERE T 5 RAAERIG ., L. W, Wit R A e, BAHM
M, BB CEATIENES; BASEZEENNELNAERRANARS S
I S, M ie S MR E, RS S BRIy — k.
BEE SRR JEIT, /NUE AR (075 & B AR A R IKAR YT, AR T i pE R s
THRAE — AR ) SR O B . B R AN NG, SERN 5 RAlis i & 2B
AN

WS ARER AR AE B R S AR P JE B, /U i & IR BEE N
O RRSE, U R AR, MR AR kR, B ELR N A S kB
0 R gt A K Y SR IE A R — N R 1, AR T i AR AR ) — b O
(196) . HLIBREHCALIFEE, T REIBZE T RN, A
0 52 L1 b b B A GBI R R O 2 S 2R E, B A SRR E B 2 i
Fo BARCBIERIG AR G 1 X 40 R st pr Ben ah i SR, At dn )
ARSI AR — B B S ZANIE RS T8 L 570k B 2 mig 2
ERF. WMABEIHENIERE SN, TSR ER T E oA &
R, MR A HR R BUR MRS, FIREMR R EIET,
RS EXEXE T EHRER —F, RSHEHENI LK 25 NHL R A
REGERIERBEUR " (R 45) « ATKEIIRAE & 2L ahsh, #Es)
&efuET B O E k.

P segs 4, A p R R, SARSCE I A E SR, B MUK
MR B 3C A A4 15 ) 0 W h e, SR AR, A7 S5 ) R R R
ABRE FIRFERILE T2 BIBMENBT T M R G ERE, T
A, NS IZ K BB Ry . DT RE R Z %
JiE, 2 RRMAIFRERG X HOKEOAST — B SR E s i+
e, B R EHIREREBL #HRANYA KR, KOS, RS
KA RARRIE R TBL AASFRKEE, MOATRE—RT. &
MEEE 2 2RSSR, AT R, RERBIWEL X -REZSREHE
R ARA G “MARNZESE, WICOAR 72T, 9. e
RRMBERER T, FYBEE TR, Him Wy BV ERBCE R i (5
Wy 7 (415) o BIETCIEE AR B R VE FR A T B2 IR A AR oK
— WY R 17 R ERATREAE RIS, (Hi R &R,
SR B AL HA R KERPORAERLRE Z MG+, BTl
A, R NRORBIX R R HUR 4R

1 2 W, Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum for
World Literature Studies 3 (2021): 386.
2 BWBEM: (BRPMSCEE: HBH\E) , pi%: B ARHHE, 2010 4, 35 20 TT.
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wF. REMERLGERE. AT ESIEE T AN AR — L3 H
O SRR 1 —IC b . SO BEIE A A% G 2R AR A A3 R A BBk B R 2
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HYE e EIEME R IRR . FIREBENR AT S EIRES, R8BI NS
FIhhe, HMAT HEABHERAIE T kBRI AR . FIRRE, HEW
e 2 LAREEW IR, ACBLIEFEIE N TR IR, 5 263 88 £ I [A] £ TR )
B AU AYIIELLA TR dris i 5 Mg e R 5, B WS A E
JRTAE B R S I, BAR i £ JEE 58 B 2R 5 SO R R R ) A 56
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(Bz) M (ZE) MIESEE S THIACU G TR 2 HERS
2 LT VIR R AL . SRR AR T AR BERIA R E, €
M AG I ) SOAR AT R, B kIR T AR b A 0 e .
B R A BT B N AR SIS s BRI . AE 9 BLISE R A R/
Ui, PIEREMAIEAENMEE T RS S 2 MRS RN T, &
oyt AP JEE S 2. IS AR AL, DN AYIRER S
MRS, HAR BRI RRAR SE M B CE . 1EFENNHE RFERIEE]
IS EERE, ABATIESSTE R & WALl . RF AR, J06
XA T R AE B T, AR RO P U E ON SO AR B e 5 3R
UNE

B AE (MR ERFIELSF) 1 EiE, RARIER, XLAKH
MRS #R R AT My (%, 1M Sebr REIIDHE B4R . IR SR M BT Ak (AR
s SHE SEAME, (HRER 2 LS B I@E R BRI, FFME S
HUEMERI . R, PN AR Z R 56 A0 PLUEARINA = BE A A 1 B4
B2, AF b Sk H &7 THIAG PR % 6 ) R A AL, . a7 SO LR E
AR IEMEIE R, T T AN B IRAMERIIB R 08 A w56 (Y 255 A
X SCHIAR AR IS g, XA R AR S e ik B g, g ARIL1E RE
1 2. Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature
Studies 2 (2021): 190.
2 W EA SRR ANE SRR A (CCEEWR A e CCFEREA - =), b
B PESCECH A ], 19854F, 529170,




278 | Interdisciplinary Studies of Literature / Vol. 7, No. 2, June 2023

TIRFE, RAFEF 3ALE 5T I AATZ BT BLRENS HEAT X 0 52 it A SC
SR FER T LE

Works Cited

TG ERAUN SRR S o S &AL, 2008 4F.

[Ding Shizhong. Ethical Thoughts of Hardy's Novels. Chengdu: Sichuan Bashu Publishing House Co.,
Ltd., 2008.]

Gindin, James. Harvest of a Quiet Eye. Bloomington: Indiana UP, 1971.

FE T - A (HL) , INEHEE. PRt Bl 2001 AR

[Hardy, Thomas. Tess of the D Urbervilles, translated by Sun Fali. Nanjing: Yilin Press, 2001.]

——: UNRERERELT” , CCEFIREMN - =), P ERESRRERANE SO AT (X
ZHREND Zo dunt: PESCRHRA R, 1985 4. 289-296.

[—.“General Preface to the Novels and Poems.” Translation Series of Literary Theory. Institute of
Foreign Literature, Chinese Academy of Social Sciences. Beijing: China Federation of Literary
and Art Publishing House, 1985. 289-296.]

Houlston, Jackson. “Thomas Hardy’s Use of Traditional Song.” Nineteenth Century Literature 44 (1989):
301-334.

PP (BFMISCAE) o P2 BRPE AR, 1998 4.

[Jia Pingwa. Collected Works of Jia Pingwa. Xi’an: Shanxi Renmin Publishing House, 1998.]

——: CPMA: B o dont: ARSCEHAREE, 2013 4.

[—. Qin Qiang. Beijing: People’s Literature Publishing House, 2013.]

BIETE: OCHRIEE S ASOB R, (OMESCERTFL) 1 (2006) : 44-52.

[Li Dingqing. “Ethical Literary Criticism and the Construction of Humanistic Spirit.” Foreign Literature
Studies 1 (2006): 44-52.]

Michael, Millgate. Thomas Hardy: Selected Letters. Oxford: Oxford UP, 1990.

Nie Zhenzhao. “Ethical Literary Criticism: A Basic Theory.” Forum for World Literature Studies 2
(2021): 189-207.

SR COCFREEAE: MBS ST, GMESCERRAL) 6 (2015) ¢ 10-19.

[—. “Ethical Literary Criticism: The Exposition and Textual Research on the Definition of Human
Nature.” Foreign Literature Studies 6 (2015): 10-19.]

—. “Ethical Literary Criticism: Sphinx Factor and Ethical Selection.” Forum for World Literature
Studies 3 (2021): 383-398.

Radford, Andrew. Thomas Hardy and the Survivals of Time. Aldershot: Ashgate, 2003.

PN (EAREE) , MR, REL REAERIEBT AL, 2007 4.

[Taine, H. Lectures of Art, translated by Fu Lei. Tianjin: Tianjin Academy of Social Sciences Press,
2007.]

Tylor, Edward. Primitive Culture: Researches into the Development of Mythology, Philosophy, Religion,



The Local Narration and Ethical Choice of Thomas Hardy and Jia Pingwa / Zhu Zhenwu & Yang Zhijiang | 279

Language, Art, and Custom. London: John Murray, 1871.

R OSCREERNEDE G —— R ASCAEM RS R, IR R (NS
SRHERD ) 1 (2001 : 39-45,

[Wu Di. “A Skillful Combination of Literature and Music—A Study of the Musicalness of Thomas
Hardy’s Literary Works.” Journal of Zhejiang University (Humanities And Social Sciences) 1
(2001): 39-45.]

RAP: GRS £ L EERMRBEZR) , 2006 4, mE iRy, WA,

[Wu Weina. “On The Country Color And Folklore of Thomas Hardys Novels.” 2006. Nanjing Normal
University, Ph. D. Dissertation. ]

VAR “CFRSCFEFR PR, (CCE4m5) 11 (2014) : 9-14.

[Xu Zidong. “Jia Pingwa and A Cheng in Root-Searching Literature.” Contention In Literature And Art
11 (2014): 9-14.]



Al ferydihy SR BRI : (RIS T 4% )
IR B

The Construction of War Memory and Ethical
Reflection: Odor Writing in The Puppet Boy of Warsaw
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Title: The Construction of War Memory and Ethical Reflection: Odor Writing in
The Puppet Boy of Warsaw

Abstract: Various kinds of odor writing abound in Eva Weaver’s novel The Puppet
Boy of Warsaw, giving a more authentic account of the Holocaust history. Through
the perception of the odor, characters in the novel form the memory symbols and
compose brain text, contributing to the construction of individual memories of
war. Serving as a medium, odors integrate and construct individual memories into
collective memories of the Jews and the Germans, revealing the indelible war-
inflicted trauma of both victims and perpetrators. At the same time, odors are rich in
ethical metaphors, indicating the ethical dilemma both parties face in the war. Odors
also play an important role in the ethical education for the post-war generations by
promoting the ethical reflection on the justice of war, which gives prominence to the
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anti-war value of the novel. In the age of peace, studies on the memory and ethics of
war are of great help in encouraging modern people to probe into the mechanism of
war and contemplate the future development path of mankind.

Keywords: The Puppet Boy of Warsaw; odor writing; brain text; war memory;
ethical reflection
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NFAEAARH S 700 1 S P& AR Ak R R, <k (odor) —
i) B RT F  ML o 2% A 5T, AT 4R B 28 52 3 2 % 1R R BT 7 AR )
TGN . MR A KR BLAG « BUAR (Trygg Engen) TEHZEAE UM A SN
(The Perception of Odors, 1982) HfaH “ 4SR5+ IR ML GE I 7= A 1) 5 i
B ALTIES Y R, AR (17) o FEANEKESR B, BRGeA
RRE T T MBI AR B B AL 2 o A IR A, B R R g “ Ak
BN AR RIBEE” (5l LS 12) ,  “MUSE T A 53557
CRLIEEE 17) o 18HZURFNIOMAE, 1 RN R A5 K e, NI
A SRR FT . 20HE 2L AR, BEAE W 2% 3 AT, SR H eV RE
Hns, HAURAHSCH R SRR . RREE A BN B0 . AR
[Kial e, 1212 (memory) S48 i BCARAL S F L 12 © 48 2% ) R OR B 1 2R
PEIIRE DB AR . 2T LLE W R RO . W 248 (Aristotle) F1ZY
7« %5 (John Locke) FERUWMH 2 MEME KA. 20t Bk, 12 mt
T T PO B pE 2 2 U ) e m) o o, SEHLET « BR A B (Maurice
Halbwachs) HJEERICIZ. BTt « FL/REE (Aby Warburg) #4004, iz
JR o Wi (Pierre Nora) fJIciZ37. fi « Flii = (Jan Assman) FIFASEL « [if
W= (Aleida Assman) [3CALIEAZ AR A IR « W1k (Jeffrey Alexander)
SAREUEPIRTRN VAR 1P 3t A SR RN VAR s I £ 3 71 /NG < W s Y = e L K SNBSS O e
Tz AR B R e

ik« T35 (Eva Weaver) Z&fE# 0 E 40N EK, HAERW RIEE
B, MEAE . (R IIRIE S ) (The Puppet Boy of Warsaw,
2013) ZFIME MU KZEORRE R /NN E T IR AN B4,
T =5 55 B /N Ut 3= B4 B AR 58 B0 I R N AN ] - e [ i s P 4 B PR 355 A
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LB MM, X2 EHE AR G T TN SO, X GHEA)
A BT AR . N CEW RIS S Z) A 2 0 TSR
5. AR SIAICHESE G, SRS A PR I AR R I BRI S B I (1)
I SCASRE R, I /N r RN A T e ot A ) S R B AR D A R I SO
HETTAR FC SR A AT @A SR e A2 I R AR B BORIAE . AR 51212 1 i 5L
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BE 5 RO ERARACAZ G SCAS o [RIB, AR 7~ H B 3 N5 0~ RORA 7 3 -
SRR BN EE, (2R NS TR B S
—. SEREMAMKFIEIZ: BESRK

W2 AR I /SRR 51 R N IS BT 510128 B % kG . VEE /N
PR L IER « WEHERE (Marcel Proust) 7E/Nii GEIZIKELE)  (In Search
of Lost Time, 2010) FH—FHHHR 7K SIEIZM KR EAALE /R E
FORIBAELRE, Rk BN ES. —R48 WG, BRoWEANE #H
HRERTRATRCAZIOE, ik Ahidi LR B N . S
WA CHREARRMERKAE, BAMERZ. FfF. Y, EHAA—VIHEY
R b, AEADah 7 EE LM ERRE”  (48) o ARSI AZ X F
BB R RRR A SRR AR o 3 3 RR ROR A K B ) SEUE B TR SE . 4
PR F R &2 K5 BRI « TiK/R (Georg Simmel) KI5 25 N K3
MPERI G, THETIEIT o TERiAR (Constance Classen) FESEZ T Wk A1 B
KER: AR ARG BN . AR BB ABFETR AL, BaFE
H52ZMRMATAGEK . RO 51R EAE BB, TS5 BB S
WK 45 T TR R B RE A IR CAZ . R BLAE « BRUR I BIE 90 SR W Wi A2 A B )
PR FR: NI IR A RE )& —Fom TAREE T B, AL ST IR NG
BEIR R RICIZ. VEEARE R B « #1553 (Annick Le Guérer) &
PN SE AL 25 (O S BB, ez,

ANUE A B IR AR TN E MG R, SIdZRREE . AMAE
SRR SR Tk A A DR o EEL P i R 2 A D B v R B AR, R S R 4 A
NEYE, TR A GREE], M SO & 1T AL 5 S A0 B
AR 32-33) o “RSCAAE BN BIRRE W b TR R R N PR R TR I B
25, FAETE R E”  (Nie, “Ethical Literary Criticism: A Basic Theory”
194) o /NGBR3 BRSO SRRV AR D R AL S, AR AR
KIS SCA . EAEF BT, R 0 & AP SR AE N i it AR B 1
1 S FFBURKE « FOR/R: (BRI , . SRR, dbal: SUZARHIRA:, 2001 4F,
12 7L,
2 2l Constance Classen et al., Aroma: The Cultural History of Smell, New York: Routledge, 2003, 2.

3 2 Trygg Engen, The Perception of Odors, New York: Academic Press, Inc.,1982, 99.
4 ZWBIET - B CRD) , BESRE, Kb BIRSCZHAREE, 2001 4F, 5209 5.
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TEEFIADNEZ.

N RS AR A BRI AR SR . PERBR X S E A
B ZE B8 R IR AT R AN A5 ek 2 AR B Uk DAL = e FELA7 11 A e A = Ak )
JEERE AR SIS A G, A N IR DI IR B2 B4 AR
A BRI (Mo B 5B R AR MG e 32 T e B 52 21 )
AR5 L, RS ANEREE NIE IR N, i1t i i 245 #8
ML S AMOKRE, KREYOANEERAERE, & Bl TMEFEEE
B NAEMEE “FF L K MEE” Bk, MR TR TS AR A D
120 RARFRRRFEARMBIRIAR, (EEEH S EEE S EROR KX LR S 1
Rk, SESARKREEIZEE, dOhnE Ak B AT SRR B ZE R POk .
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i CAHLBR R NG, A LTy A LSRR R 2 X BT PR
o MR YUR—FERRER” (151 o KRRIGERNERAR, AT
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[Simmel, Georg. The Philosophy of Fashion, translated by Feiyong and Wu Yan. Beijing: Culture and
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UREF « TUIEAE:  (MRLEAFRD: CIZSACEMES) » WEEIARE. Wik nlSkoRAHAR AL, 2003 4.

[Vroon, Piet et al. Olfactory Code: The Language of Memory and Desire, translated by Hong Huijuan.
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Sound, Listening and Brain Text: A Study on the

Soundscape in Mrs. Dalloway

&= 9% (Shen Fuying) %1 ¥ (WeiJin)

AEWE: (BBEILRA) E—HAHFFFTHNE, EEFFERAEH KX
WA FEEFEN, HAEEFEALGL RS E R, 2 A E 3
PR SCARIE SR, TURA (EBETRA) B FF WM £ R A EZH
Bo EHNRADEFRFFOEREE, RHERNERETHAIN AW
BER, BPRARXBTLEMBEL2F TEREERWMMA; AKDBE
W EF R A EANADE AR B TE S AR IR, B — st R A #EAT AL
WEBRANE. AFREFFNTE, DREFFHRBAH, XA RN Z K
XA B Z s, B0 TR AR 2 F IR AT . SR B AT xR s A
KA O RARE A B AT AT “kyar”  “Kay” M “Ar” % F F R
BR, HTURLRB— B KEAERG BB NG GREERENET, &
TR ZF R RN E FROCRI B Z A AN AR A F R
M E EB, BHEME CHHROARE, ME A CHERE, FLTER
FHAEOEAFEZFNZFZIE, GEMNERARTIRE,; HEMEREL
MEAAZ TG EELRE, GEMNEHARE COFRARMRE B TH
B F LA,

KR (BBETARA); FHEEN: WHA; WOUK; BELF
EEET: WEX, DARAFNEBEFRAR. MLAERT, TENEXE
AREXXFAR; #H#E, VARKFIEEFRELARE, TENFHLE
AREAXFAR. AXRUARFALHLSHFEATE “SPEXFFH
ANkamEEEEZAE” [MEHRT: 18RWZD04] I Btk & R

Title: Sound, Listening and Brain Text: A Study on the Soundscape in Mrs. Dalloway
Abstract: Mrs. Dalloway is a novel full of sound, but there is scarcely systematic
research on soundscape, especially the formation mechanism of soundscape, in the
novel. Prof. Nie Zhenzhao’ ethical literary criticism and theory of brain text can help
to research on the formation mechanism and the aesthetic value of soundscape in
Mprs. Dalloway. As keynote sound in the environment of the characters in the novel,
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the noise in London streets continuously disciplines people’s subconscious and
forms their brain concept that modern society featuring in modern transportation
and commodity equals prosperity and blessing. The sound of Big Ben plays the
role of the sound mark for everyone to arrange his or her activity and is in fact a
powerful force to discipline people’s brain concepts. Humans not only listen to
sound, but also respond to sound. And such responses are the externalization of
brain texts. Mrs. Dalloway’s misinterpretation of the sound of the explosion of
the tyre, Septimus’ failure to hear the sound of the explosion of the tyre and that
of the plane, as well as his extreme sensitivity to the sounds “kyar” “Kay” and
“Arr” all play the role of mirrors reflecting the typical traumatic aftermath of the
First World War in British people’s mind and is the externalization of the brain text
shaped by the sound of war. Characters in the novel also gradually clarify their
affective commitment and make their ethical choice through their affection for and
interpretation of sound. The process of Septimus’ enjoyment of the sound in his
daily domestic life is a process of clarifying his affective commitment; the process
of Peter’s and Rezia’s interpreting the song of the old woman is also the process of
clarifying their affective commitment and deciding on their ethical choice.
Keywords: Mrs. Dalloway; soundscape; brain concept; brain text; ethical choice
Authors: Shen Fuying is Professor at School of Foreign Languages and Literature,
Shandong University (Jinan 250100, China). Her research interest is British
and American modernist literature (Email: mti@sdu.edu.cn). Wei Jin is Ph.D.
candidate at School of Foreign Languages and Literature, Shandong University
(Jinan 250100, China). Her research interest is British modernist literature (Email:
weijinl121@163.com).

GBI LB RNY  (Mrs. Dalloway, 1925) J&—3B7eii A= F 0 /NG, H
BB R S [T - RSN U () R AR R R, o B RO 3 e s RE
ARG Z AN, WALLJLTFE AT T — BRI 2 5
BEA R gl 5 NER R (PR, BARENSHEESIcE, 58
WH AN Bz B CRIE S A, RE ik, PR
FRMIR KD A S AN ZEPAEET R, WS, WAFETEARE
IR KROMETFIEZ MR R, B4 %3 T 1T AL R R/ i i 75 8 e
(soundscape) , Fihl& o NEE LA H (meaningless sound) 7EAAI]
MIRN . #6532 R SRRSO Z MM E 7 FE R0, XhFES
FOW X WA 2RIA T N AR L 15 B 3 4 ) 7L

CRE SN SRR mEREMKUH (R, Murray Schafer) T
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(FE sl AT S HHE N FE Y (The Soundscape: Our Sonic

Environment and the Tuning of the world, 1977) 2", Xl “mH & 50" i
H B U E 2 A (Emily Thompson) , W) N7 & 52 “Wr
WM (an auditory or aural landscape) , ‘& “[AJif 3 5 A B IR BE A 5 A
YT ERIA R BIRER, MRS, FE s CEREER, R
NEHEMF XA AT L (1D o MAFFZEINE, S5
SRR “RRlZEmMEZERYr (listening) 177 X5 U & F1H AR
CHPIEAS pE 2 BT A A I 235 MCRFME N—1k” (Thompson
1-2) . ®F2, FEsWBAREm “W7 (Y, BEEFEN
U SCA T, DA R NS T R ) R e A R R I A, P
DL B 500 B A R AEAR KRR FE B 5 R & s B UIAH oG . A A “ e &
(brain concept) Ml “fii A< (brain text) S AJSHYECH . JBEIATAEIZE N
IR R AR RE P S R T RE 18 I SCAR 540 BRAE BRI 08 R ORI 5T S A
NG BN R S0 HIER R, T2 T 75 & 5OWut 7 R f 2L i
b, X TRV AL, R EEEARE L.

—. fEAMINNENFE—EAFT SRS

EEAEIARE SOCEAE v A A . RS P R (Angela
Frattarola) P&, fELMEMISCEH,  “ NWH E RS o B — Rl 7e
FE sk, (HE] 7T R, iR WA T e 2T T7 1, /Dt
WU EE” (134) o XA S OHE (RIS B S i m) ,  “ar b
B B K AR P PR R RRIR A A NS BAN I — aX — S iR A
7 (Cuddy-Keane 382) o wJLLiE, FEBUCESCCAEMR T, BHUBH S X
A & (sound) , WIF AR HEAGE LA E (voice) , [FFES
NFEBPNFIE VIO, 5 o NE A& 1 A2 AT o SC AR iz VR ML 3 UIAE ¢ . AR
T CGRWE RN BIAEIX I B /N Ui ) 8

£ CGRIEERANY o, S n S S 2 E NS S S BT E
BOAFFEAW, ZA MR & AT EIRIER BT, £)LF
AN AN B oA R B2 S, XL R RO AT A
EE S WP A Sdar i “HEMAEE”  (keynote sound) , Bl “i
HARZ N SZH:”  (anchor of fundamental tone) , ‘G4 TH # N A\ BT 2%, {H
O BATRAT NAINE S BAARZIT )2 52 (Schafer 9) o XFEAY
A EAMUGE “BHAENRERRNESRM” , mHe “RERNFER
MBS AE” (B 62) , AHEBEEANKERIEEMEN, HAERLS]

1 ZEE X S SO AT ) B R AT R B R —— <R IRATT AT AR A AR
AR AR T A B W, (Ey AT R 7 SR 2l FRAT ZM S R i A
ST B8 WAF I AUR (earwitness accounts) ” (8)
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I N FL 2B R T RGE . AR = AN B gl £ . “JRese . SR AR
AR 9% 222 ARt 81 JE R 7 2100 B T A RNEZ AR 2R 7 C “R AN
HEAR” 92) 5 X MR AL S AR 5 2810 5% T ik A 7 AR LR B i ik
e SRR A, BRESR, MY EeosicieE e,
BUFRATTAT AN I A& B A< 5 7 (“Ethical Literary Criticism: A Basic Theory”
194) o BARZ|] GEIETERA) o, AP0 B B 3 LA AL p ik
A K 9 2 BERE s 20 H 20 AR Rt SR R R S o, XX Tk
o T AR AT E IR B OCIAT TR, B NiiZER, ERRTE RS
DA Z AR RIINNES, TS M AbA 147 e BN ARt

FE/ANE T, 8 5 P e Y AR 2 A0 ST Sk A M ) DR A A A
. HAE, S Sk e 2 o B T A AR db Ak B4 52, B S I
R RS “ AN B, BIRPE, WENHS, BRSPS,
HZWE5ES; JNRABMSZE, RE. AREMZIRE; My bHEEET
AT O g, i KRR KR o HEIRBAN. TR R
— R EVERERRS, ITEBRAE, SKTECHLUR A SRR A7 (R
K2 o ERETRE A TV ORISR, HUbk LT RpLasFIAgim T
B MEWS5EE, &M EFER &8 BT &8RRI, ik
AT T i AR ASE TR # 9 AR 58 Bridens, ok He 5 5 b AR Tl AG Y
SRIAT BT IR, AT AE S i LR one e it A AN b A 2 O, BT i g
o MV RIS WAL R R, AR ARE Y “SEAR T o IR
RINEGIE R BRI RE &, 30 i B ) J B A o i iy S i, A4
AT T AR AR T R AR AG T “ SEAR 7 JBSR T, SR RE
A DR ANWRGERE XM “ER7 . R UMER R R
W L RN (2)

KA RIS B 75 5 e AR AL 25, Al 2 B AR 32 SR [ 3= SO0 AR
JEAT I A4 28k “42M”  (synecdoche) *. k « Fk (Le Goff) fRH,
R\T I3 SRR 2R, HOCRE A I T 2 LA AR I Ak 1R ek 1) 2R B AXAE
grit) H AR TR B AR A R R B S5 IR, TP AR A A I [R] A
RNBEART A2 “HE—UIMARE” (52) o fEBhBhRE ], BRI 55 35)
) H AT REAG B RN TR) B s N AT AR T I EE AR ROFIAE 22 4 b
id, MIEAADLA EFE, JLATHE, JLARE, JLAZ e, JUARTSa5E
B AT 555 o A I 3 SCRF BT IS DX R 0 X8 PR g o IS ) 0 00 5 45
1K B0 A BRGE B )5 o AT A, BRI TA) R AR b i A B AL

1 ARSCAR GERIETRAY M550, BHZESOR B sbsth, BWlE BRI - fiRR: (X
WERNY » PG 9596 (il BMRESCHifet, 2011 48) , ROCABRETIY, A5TE.
2 PR SR B H I ATR, TR HA A B BT S LA A o R B SOk R L
HYH—FERE T B
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W, T R -UISESINEEREM L7 (Mumford 14) K
TR R SR A LA 2 R b v, R TR T AT AR EAL . SR 1
TRIEZHM TR . X R KA ATE GRIEERAY Py —FhEH
(refrain) —FEHIFELE, LARCRABHRIN (75 & T AR (L2
YRS A0 REEZWGMER . U PR T JFIR TR,
HRNOE BEEDIRES, THEE TTEMFRAESTEHIER” (2) . £
b, B ANOGE T A S, ERWIINEN A&k E” (soundmark)
(9, BRNTEAE SEFREEEZIEHABIR R, R~ NN
ST LIAHE B G 3h bR iR

KA B AR I 0 75 38 0 NATTIERSE 0 o AR KD RS2, 5 S B2 1) 5K
TR AR R B0, XY & BRI RS T BT X
AN ] SCAE B T 7S S50k N SRR IR AR K B T N KA BRI 6 45
NBVRRSEfE — RPN LIGR, BiAE “IHRZTER, FRNE" , BF2 Tk
AN A AL NI R 28 NI SS T 2850 . R NV R AGIRAR s KAl i AR D I fi
“CTHETIM M BT R S AR R TS, TR AR Tl A A
e it PR SRS ek R T A A R it A6 ) 2 S B R B T O, R IR L
NRBNANE A RIA TS Qe s DL S (B e s R s B 1 A7 B R
HLIR VY75 5538, B i AT, AU thig & ATE LB R B R A
WIRBIHCH 2 R, X R sRi8 N Te), HayisE, SeCFREnE
WHETTRAL, (HRDAIRIE K. AL REGE . BAAA R = MR BUA
NATTRE AR 2 2 T S8 B I 1) B R

b R IS 1) RS BRI P SR R 0 KA B S I ) 75 5 %ok o [ AN [R] B J=
AFPRES B 5 5 e s — A AE . AN AN IEAE BB AT 4, KA
— ELWE, SRR B A O AE, S RESE A AT R IR 2R A AN b
WA S M AEAAEN T o 38 TR BIRA ol A I AR S, “ JATEL L L
KRB RAZRAFTEN STz A%, Xtk B AW, EE oM
MG S hpk i, SGEEHER, SR REZIEEFER; R ML)
CHE, AR GRT B B RS B (BRI AR TR B A ) IR
AR (2) o REPTEMNAR, JTEARRIER ERAFTRE RS HY
JRBLSEAN, W R i AT ML A AR AT AN B3B8 SR B A2 P 2 s
RIRRE & o IR e fEAATT “7E B O B iE 2 rp ik, St e
B, SN RZIQNEHER” o IMERRIRZN TR SRR H “2h
=, WAESCER ZATIERYI I E 2R —Hall “IBR-ZK-FiER-
HZPR” st M8, H —MERSE L - MURERENREAS, HiX

1 2, Edward P. Thompson, “Time, Work-Discipline, and Industrial Capitalism,” Past and Present
38 (1967): 56-97.
2 SEJEICGZ irrevocable, 7 “— AR, TLIAE T 2R
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it P B LA T O 3R A BRI 5 o A SE R RAR X 7 E Z0 e, AT
FEE WA RONL, WO BRATTE N AT R .

. BRI ERNEE—ERTR RSN A

i G i E T DA N R SCAS, g AE K i 7 (Nie, “Ethical
Literary Criticism” 409) o HIE LI “ N B IR0 AR 488 55 ol 40 R0 ) AS B 5o
Fi Ak S AT A AE G N A 19 4B T AR A A8 s A2 AN B R 2R R AL
ANEARAL B R 2 A T AR, e A RIS AR R o B 0 Tk e A ) P
Mz, iz e AT B YERD nT 45 2 AR, AR DU SCA A #EiR . (%2
B, CRSCAFIRGME S 33) o [RIBR, 20 S RES A AT B A
T 22 50 v AR 8 I A BRI U AN B AE N B R I 2 S B I, 3BT T O A
B SO R G IR EEOC R AN, AR R N O T 7 AN S AR A
I SCAS, il 2935 AT S 3 1R =R R 8L BN, LA AR
PG BN A . DR, Jd I A 7 ST AR i O T N 7 IR R R
7], A] LA I AR B A A R 2 T R R S A (R AT A R A e, g T S e 3 L 2
38 N R R 2 R i SCAS R Bt SR IS L

FE/NULH, BT N RTE R IE I R AR ZE BRI A I B R N . ik
18 DR NN B — IR R GBI I A B i, J )5 — OB “IBT Y Ahii
5 E—HEkg ! 7 (Woolf, Diary 10) ', {Eikig BR NAIEHER, REHL
th ERAS CA R, (N R AN ZE R A A, T i
S0 TE IR T T 1E FAT I 8% (female flanerie) °, MiZ K
AZRIREIEIIFE B o W B LIS G (0 75 8 1) 55— IROBE A — AR A, 2 (R D ik
I AR — SR NI S5 TR 2 B, il %) R AK TH 38 78 % 35 R4 IO 75 8, RS R
Y PSS, X RS A R TR T E A2, IR TR TR B PR e A
R P AR A s I W 3 PR ok SCAS T 33K o ki S A 95 1R 2 T 428 1 5 Tt ) L
S FEIX PR SIS RIER TR, i B8 6 F5 AR — SN A X P Ak
SRR, TIAZRRIGR, AR HASOR L 0 I P Bl Bk a 75 55, i DAk
AWENE T — K Bko /N XA PRk ANBALFE BRI S, s E
TG R N R E R RN, RIS A0 R AR .

TP 538 R LIS I NP Sy — oA I RO 0 BAEIE . 24 L R
R, “EHLIBERE A AN H S, DUREMARZIR” (8 .« 4
Bl C AR EEZY), AR CHL A Z B UK E, 5 “
Biskg5 N7 (bored into) Hik, HWR “A+E” C(ominously) , ¥J2H T
— R BT R SCA : FE AR 2, KL e 522 B H IR

1 MEHARIRE SCEATI AR, SRSSChRE A, AN — U
2 %L Ching-fang Tseng, “The Flaneur, the Flaneuse, and the Hostess: Virginia Woolf’s (Un) Domesti-
cating Flanerie in Mrs. Dalloway,” Concentric: Literary and Cultural Studies 1 (2006): 219-258.
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—H. NNV RIR A E AR TR TS EAA R WL, AT, H
TR AR AT O i SCA I E R, A AN A N B 5 — B
QB RORRND) R HAN N EIENL, HAEEHUREAFE, AT E g,
SLESH —FEMESZ o X ARG P B R A WT DL AL R R H Al G T S 2R 110
KT UAEIE. /R REFLIITFEIRZHHBHIEH, e3¢ 7 H SRR 0
PRSI 258N R R T ONATT W, R4S AT
SR TF LW AR TCIEZZ R 75 ”  (Woolf, Diary 85) - RIRIEES, /N
NP E R R —F, RO WA & 5T B ERRELERER, IFH
AN EES, TR TR KL B AR GRS AR AE RN SOA, ki SOAR S
AHATIAE B P ORE g ) EA RAR ) i . I  E /N  A RO TRALE B
Do RIT, AR KRR I T RIE T RAC B A4
KA PRI G 2 8 BT T B 7 2 i S AR AN e AP0 RT3 1) 1
W, T EE 2 T s o AN S B B B B 20 o AN — ARk b VR I 23 7
BT A W 2R E R B AEN RIS, MW 2 7 550k E B 26 4 B i — )
CEMERE: K D HRXABNL G ZEWE”  (“The Proime Minister’s
kyar” 12) o Al B BUB It AL T 500 — 1 5 5 AH ORI 2R 7, R0l
BT H, FUABEHG, TR AT i3 E A v v i B SRR 8 SOAR R Uk
il AR BRI RIG A, A0 R PR A 0 S A ) — ) iy A M E 5 R U T 6 42
o SR A T A AL S AR s AR IR AT 1 — D) AR IR ) — A
LR, XSGR 5y, DA A A TR S L R A, LA
o ile, WEHKIG. REIERE SR, @idl, IREMEMLR —HZIK” (12-
13) o AXTVRZE R BRAR B BAARE () 45, (ks BiX 2 —MESZ 42 F A
SRR E AT B PR N AE RO R G 6 B R AU B R 2 AR BN AR AL . B85 R
BRINTE 3 b B B AR — IR A KR . B NFERR PR % s, 72 R
HARTI ORI A TR 5 “BRbe” “ @7 “B%” “Bip” “Fk” &
Refi S R RAE — M MER, 1 FL AR 5 4 1 R ek A 1 5 AR A 0
ABAFEEHERSE o BRRER, EARRGEERTEK T KT
a4 R SR A . B bL, A Ah i Uy 4R BLAR IR AR Gl R A
PN EE, ArANEEME , EE O SCARRIHIL T, A r
SN S BLTHIAASE R VR AR 2 I8 T B D — FRc At 1) 5 et SR AE — i
HHHBNBMAERE PR GE “Hhn” o EAF0e NER, 5t
& CHRBERET , A BB CkJE” YRR B R C—HEY
K7, IR AFAG A TR AR AT
7 7 B ST ) 3 TR T AR PR o SC A T LA, 5 05 T/ 158 SO A P At ot
7 L) AR AL AT DL E AR IE . PRI B 2 AR R0 78 Ath i 28 Hh A T RE
B, At ) K G v A0 5 T T = B AR BVR R AR 7R O OO R TH R
PCRAE— D RGN oAl N ) B B — A%, IR 4R AE RARH S Ml IR
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i, MBEHAEREEAAE—F, “RERCHZE, BHOE T 2808,
PG FEAE M TFE, BFEURAAER” (15 o XFRBEEMUITEM
55, H5ERA T W B @A R B K i el X PRI —
EHBE AR A &, T B g S, FTEh ATHIE RS AR
N EABEAL, M4 7303, Bk 7, AR TEE (5 o BN
o B g 2 EH A, FE A B ROE K IR AT DL E e RS2 B, XM R
AT P 7 6] 15 45 L SR AR AN I N BT AR AE . U T 8 BEAR I RAL
fER BRSSP, — AR “K” A “R” PANTAERE, 885 BRI T 2
Ja EE WA FRAE N “Kay” 1 “Arr” , BARIX S5IRIERTEAE TN “The
Proime Minister’s kyar” ") “kyar” {EiE % EHZFE VK RE k. B RNE
FEL A BT A H,  “Kay” f1 “Arr” AN T HRIEHORXH “HLl
GR) %F (kyar) ” MESFHBR', A E5M0 0 ARG FEAMKIT. M.
R H SRR REEE T AT R, B A SR T R4S
A eI SRR D RS, R R B, IR B R RS TR A 1 B A 1 i i
B, LB AMNESGEA%IE” (200 o FECHEEMH “rasped his
spine” Fll “concussing” ZE1AKAHE “Kay” Al “Arr” AZHHRE, HE
2 R IX R T AR GL I8 35 77 0 386385 3 BRI T AR I 2k e i 0 21K
T, WM AR W R R R e DA AR AR AT S i ) B
MESZ, AEAFARATT R R 2 BRI 5% 37— FE IR o

=, EAREBERENFE—RIAESFEXA

i SCAS R E E N IIAR B, PR et N RS J7 SURGETEAT N
RENKAAAE, RENKAR” GEZA,  “RSCAMp#E” 33) . #t5
Zo AEWRIEF . AT BRI RE A, I SCASTE M A B S (1 DA SRR
iR, HL A AL R AR 2 A e N 58 UL ) B o R AT A A LA
B HEAEMRERRZ, XMIATNRE S NRIPIE & s, EEn]
LA By Wir 2 SE AN R AR AN A WA B0 AR AN LI SE AR BT, 58K
R X W] LA B ERATERE GE EIRND o AW 58 A48 22 ik
PR FR o) e N A3 I A T 5 xS 6 S 5 SOR B R A ), AT A
WA B 15 A TR RS AT R o S8 1 (100 75 2 X B8 A B AT A0 B 22 P
P A5G T PRI B Sk R IR AN RN 3%, T — AN N SR SOAAE
BRI P A AR o B B AR B

PG QLA 1 (0 P S 5 /N L £ he B 7 Ok 3R A B 0 B %
DB, A B8 35 BRI T T RS ) S il SCARAE H W A3 TR R A I R &
e, BRI SCARAET ROR R R SR, B A ot i B A H AR Y

1 2L Garrett Stewart, Reading Voices: Literature and the Phonotext, University of California Press,
1990, 290.
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R HSET R BRI PUA LA, Kl 24 EBUG A B S rEhl. 2835
BRI R sz A EBOR RS 2 F M D I T R BAR SR Y, (EAE RO
R ETNTE B C R 2782 1 7 B 32 SO & 4358 2 AR MK A £,
[F) IR A R A2 B RRRE 2 T, AR LI RO ST AL 5 2k 25 1 IR A B R R
71, FPEARSRELAI LIV AN L BERE AR, B T i b R BT R T BRSO FERR AR, B
B B R RN AT AR IR L) G, (AR oA R X e X b 1 H
W, AHBEFEZBEAMNES .. HEXEMSE 75 G EE 7
T, FEWT B VE AR EENE 1 A B I, A LT SRR MRS R T, ELSE I R
FORTRIE, T HLIX M 5 AL P A A PR £ D 0 S SR v 2 TR Ak — 3 bR s, FH
B& T ZIWr L)l AR . AR, dh AR IR — MRS, D e Tk
e EREENKAE, B HMEEKEE”  ERXMETIAEM AT E, ittt
ks, EEHLET R SR, SEV R L, BOZFHGAIERE, B CIRIRM S
SOZRE, ORI, AL AR (138-139) o FEWT 2T PU 4L
SN C—lIEEER Y B, “HEREEMS, (HrE4E” (Woolf, Mrs.
Dalloway 105) . £2/ERINE|H CIEA T &R MALE ZIE, BOA 71X
FERF ARG 8, M A F 1 EHEIRAE R OS T HELWIEEA
TERS, Z)WRGHE— 85 TR BB PSS . “ BT ARLeL) . AL
FEFE AL S A, #WHE 7? Aar A — 2B, b SR i A
TS KA R . TEZJE R — BRI L. . 35, BRI LSRR T, MR
BEX” (140) o 48K, XERY “ii. e, €7 #aLn B AR, mil
T8 JF R R E AR IS IR AL B RS R KRS PR AR AE , BEREA  £) e R T
G, AEBRA RS SRR, ARG B LS S X R RS R R ) BT 1 B
i, FEEPRAIARERE] PN TS A AR . SR, i mT DO Ak
MR, EEAAERtA” (140-141)

T 5 BN BB A R BE AL R O B, D T BLTE B G
T SCAAE AL = AN T R He—, AR AR SR IR I SCAS AR O 1T 5 A2
SE ), HHRIESE R 7 XA AMETE 2 ZHE, V2SO T 2
FRfE ), SRl e R E A 20 NRE T B A & AR RS
oK, TIPS TG BH i R S A R I R S A — R A R, IR A [
B a XA R S B MG E R . =, OSCRE I NREEIAE, P21
LRI — Mg S JVIRES RS, H=, WAz m T s oA, 28
ik ok b EL A T A A P e A 8 1 P A RO R SR B R, T AT
B2 45 B TR R TR R, B R IR A S SR S AR I AR (1)
T RACE A . b, 2T oK RE HE ARSI R B AR i N\ 2 A
BRI B AT AAEH, B SR AL R G ) R BE H R AT S R ) A s
ATERIAFEAG 5, FASKEHEEF MR TEARE 2PN AR AZ
(1) AR A 5 S AL ANFR AL D& (Tung 97) 388z —.
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L SR b S B R 6T 5K RE H R A T B SO [ 2 i SCAR S e
5 BN R FIAG AT m], A 4B 45 R0 R 18 S 0 AT Sk 22 3 N R RS 1 AN [ i 0 e
W7 BAANFAEBE TIPS A AR EIESS, XA F B8 2R 52 DAY
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Title: The Tragic Predestination of Buendia Family: Isomorphism Interpretation of
One Hundred Years of Solitude with Dual Theories

Abstract: Ethical Literary Criticism aims to discover the essence of human nature
and promote the progress of human civilization through the analysis of the ethical
relations and their consequences described in literary works. This native Chinese
academic discourse system constructed by scholars represented by Nie Zhenzhao,
when interacting with Durkheim’s divinity and secularity dichotomy and the incest
taboo theory derived from it to interpret the incest plot setting in One Hundred
Years of Solitude in a complementary way, will bring us many new discoveries.

Nie’s Sphinx factor theory points out ethical rules may distinguish humans from
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animals, while Durkheim’s dichotomy explains the sanctity of family affairs and the
secularity of personal affairs. From the individual perspective and social perspective
respectively, they both illustrate the validity and necessity of incest taboo as a social
contract that exists widely in human society. These two theories have different
perspectives but intrinsic similarities. When combined together to elaborate and
criticize the incest history of Buendia family, their common conclusion is that the
behavior of violating ethics ultimately led to the destruction of the family.
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W T (18) ; B B RN MEAER:  mEA N RE
AT (133) o MIX—ARELE FRAR ERIE ERE . KRREKTT
PERRELIC PRI S SEARP R, fE— EREE L IRE7R 173K TR YR 55 1R SR A
SAREUG A LU RS, AR 1 i AL AT A s 5 2
e FERX M A SR AR SO S IR T SC PR . SZREIRES TR, Wig R A
RATELIE M SRR ERRT MRS & o FIRR A 2 B GUECL 7 (4
DR U AT R KT T U A I A, TR MK
AR ALK, % A e [] £ 3 T AN ) R, R A A — AN D PR
B MEEETREE MR (355) , ME—I— AN BEIELAG I 22 15 1T A 1 %
T RN EIEREIEIL, A &R GRS OE SR JE At 2 5k
KA HIARACT 70, AR 2 FhoRs b i — AR 9 22 ) LT AL A Rt 7
I LA IRER . AT R KR Z Y, R RN RAR
R EETT L HARAR RN TR R TSRS T < AN I B R X 2 KR
G R EE S ) LRI R LR IE”  RRTF53) IR ——R 215 501
TRA—YIERHE R, R AT U I SR B R A L R T

sEAh, B AN B B H A R AE AN LT R A T A A Uk B
BUVRALHIE+ TS, X 2Hm R R e . £
B, SRy E I H T -G R I 5 Rl b B A A A DR B I A ] R
REEE L FRE— Tk, AT TR AL [ R IE R R s M iz
e m] Rk, TR SEAR I AUk B S RARRE G : BB EK
TAFRMIX . ARG FEFEH R F— DN SORRA N B A E S —
frdmizEm . B4 BRI F R A A BB SR M SE, AT
B G A A LS R ) A i DA RAE [ A B A O Bk ERIR -
M MISET 7 e 5 HMRMEE R R ORFEMA L FER AR W E RS
HEF A NERLR « RoRAILE A — 7, AN a2 8 7R LR AL
BRI R N TP 7 BB B o B W] B R Bk .
WG RIB BN “HFRFERT - CHANR, TFEREFE Bl SE
OB A A — RAEh 2 b (RUREER 66) o [,  “+-EJLTE&
G ABLAPEIGG 5B ) DX T R 8] R AR AR A7 ——JE R 7 (211 I ERA 5 A8
NIBAR B+ [l 52 5 e SO HE AR 0 F (0 v 2 8 2 TR AR AL - R ik A
g8 — (AT 5 T DL B O 78 e B LA % AR S S IR IR N ZE A SR 5 BUE T
ZEJRI R R R R 2 7R o

Z. ISR HETHES SREFENXE
N T U AT SCAS TR, 28 R SO R IR LA D% AR AL 7 Dl R S
M RHEMESRREE S MR EELE . BT AR F G T2 - PR
A B SCORTE VLR A US AR, T B LA« A R S BT 22 - 5 R TR
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PR RIBTEE . By i, frErtEiT A KB 28, BIA 7 ANK
SCHERCONFEAIE . REEPERIEBEC R, #E T A S atE, EETE N
FIRE TNEZ s A B AR A B T B AT B S AR ] RE
P, AMUE—MIEEN IR, W2 —MAaEYHLmELRR, 20 ES5 A B
RE S POE AP E AR AR . X — X ] DL B SRV R AE (K 54t
=) PR RS RS K EEATER X AT A ¢ (e’ EfRERAE R
T—RME G, AR —AILE P E AR AR Y. EA RIS
AN NFRRRIGRS, AR SR AAT o B, iR
HESSEMILERSEY . MEEREUKEEFE L ZMRE” (iK%
it 146) , MHRIRATAT CAIEMTER 1 H A TR B i 2R R ELAS SR A SRR 6L
B—F, X APRABERT . HZ IS EIC R I

P, SCEFEARTR AR CHR SR R B, B S R B SR e
i N TS T8 SR HE FLSE iy “ N7 B4 BRI AP 5 P P Fh AR I
CHPAMERTREAE T, SR RMREE T, B ae sl E
&, MM AREBCAFREZRKA. A& EREE2d ) iks, M
BRE S X R IR AN X AT B ABURE”  (Nie, “Ethical
Literary Criticism: Sphinx Factor and Ethical Selection” 387) . fE { F4Efh)
AUCF R, A R SO IR K S8 Ll — ELS s, R AR S
LRI, B, B AAS EEAEE ORI A S SR,
B ARGERIX P HIR, RATAGE SRR AT 50k, BN 5 MRk
RE YRS AAAE RGN IR BB N RS . 55 M o 2 1 EL e
AR EEATE B, AN 52 AR —— g R RS Y “ b
%7 (Libido) ——3ZHLH CWAT A MR R G IR, X ELAR Y
JE S, WM RATEIE)L, FRERE, XM TR E SR, ER
EEMRF R E . B, B RS RIS F I ASARER, S5
XL Ve R R R B e NVEDE 7 I S A 3 . 3 A B R A HL45 60K
—AFER, WML E TGS, SRR E B S A EE - RN
Fhos NHE B AP J& B A B AN E o XA 5 Z AR BN R %
BAGAEE X BT E SRS AL, GGG T B B 5 R SR )L
WERE T S AFAE T DSBS R AL 5 R ME IR — A L BRI X
MHEREMPFIEE SR, “wEBREREIL” dadkmail B L E I aiaEE
B, EHF w7 oGBS R e ML E R, RAOTAME R, X F
“CNIITR R 5B ME R I T R —ME” BRS8N T 825w 5 3%
AN Ak o X2 AEH SR s S H S I 2, A E—— R
— e 2 g A JEL e P S E A LA R LA R A AR AR e NSk A N S B A
WA | (R R 2 AME o S ZOX PR RAR SO TS, X PR g Sl i A Y SR A
SREI Tk, KA. FEREBERNRGEE ISR T, M
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B R Bt Bk a5 R, BN T EIERIDIE.

AN, B sr i R 7 AR 2 R BN F AR B o, AR B AN [F]
TEEANE . XM AT RE 2 HAME RIS EUY, ] R N AR LA AR
4R . AHTE RS AR I 7 R, 78 SO AR B2 VR 3 AR “ AR BRIk
#7 . WHEHIEEMAREREH NS BEEREM B (ethical selection) F
HLIEFENES) (ethical choice) . FIE 48R NIRAERSNBIE X G & i)
SRICN BIAS 5T B ST B, Ja 38 48 NAESREN B A o1 (4 3 4 vh B g AT A2 28
EEED GREE],  “REIEEMS R ST 15 o £ (EFEN
sy o, AT EE R TR EUIE IR . e BRIE R R A EE B X
RAE—EH), X ELAG AR T 70 A BN I TR 38 &t AR IR BN N E 18
T, A2 RANEREH Ll S T, e NREFIFBUNSR. £
o, B AR AR R R 522 T DR 5 SRR R R B R PR AR I %
WHE. fEMZm b, W DURAMBTRR3E EIFAR “hlik” , S 24
BIRBPLRIAW TR FF 2 . 2 M NBE R ST A S EEF, W
NBIBZIE R BN BEE D /T, W-RTRXFEZERRNER. 2R
DL TR R R E K, WA ER 725 RS S7 T K
AR B R I AR R e 2 B TN DR 25 R ) AN R W AR D9 AR ) 4 xt £
B, T AE A 5 R H — AT s AR S Ao IX PR TS B S A AT AN
HP LR PR HEC RGN E M, ERANSSHX . Fitk, §N
RAEWT WA HE 1A e 5 RSP ER S 2R . 7R & SR 41X A UL Bk % 2 8] #2
BAER, WA ECHIEFRMASHEEIEREFE. &5, W0 U3 E RN A
Ae SRRRF RS —BIR B FRE, RNl P . X EY, I
W M AT IO BRI M 5E, 302 A (0 I IR PR PP IR AR BERE B8 . B IR AL
SR, FRACEE ) SR SCEAE M E TR AUE . T DR T
A S R AT D Gt A A BB S AR TR B L 5 3 AR BEOC RO
P&, TR 23 S A R IR 32k 5 SR SR BRAY T A TR SN ELAG AR T

H5W/RTREGHANES), MR HOFRMERE, (HFEN
By FRIELAS 2 SR AR B A H A AR R A I 25 0 . SRS —ARES TR T
af, ATZE « FA/R-RAE B « A B0 5 5 IR IR 2 R IR IS I o X Fh oK I EL
1o, HEEIEAEAETEIZ R R SEHT ) “BEE S AL WL SR, thah
G T KIERE AN KERREENEZT, BB S R 75 R R AR 0 T S
B, Rtz PR R EAE R AL —— X — S gi &, S mIErE
TORREE — R AR, BV “CELAR T MRl IR IR BT SR (1 2K % — G
BB N bk, thE, AR K A ZE - BUR R B SR
fF LR 254 HARAIR 7 B BV IR #RS Rehi /K« Re/k WRL R AR R BRI
WA T ST KEE AR, BERR « FEZRINBL AN LT, FilR 3%
BRI BTE B s « (T 2E, A % BARBRRM & 2 Rab iR 22 a1 58 DY Ak
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i, RNJUEMEE 2247 BRY B ARRE B 1-H-E4 )L i,
FERGA LA T 2 BELAE phah; 2 AR AR 20« BIR IR
SHAH MM HORAAE 7, B N AR B B LAV « A R = 2R TR R R A T
KA, HUILATS 7 SRS - B e UK . X BRI R 241
AL SR — sk BRI B, M PR — D BAARELRAT . B B RALIE
KA —MMEELS . AT DI BARSS w2 “WIT " XA BES, I &
K SO SOAR S [ AR o K A R R IR S AR B T I, AL
ML TR . e CEFIR) eF Bt U 2, B ELE
RWERL, AW AR, FRERELE e AR IE S, X — HIFA 1R B
LI H BA S A . RIS BB RLR « RFRNAL T, “IX
MEIRE AT R — RIS ER, A2 E AR L AR
HuREAR, BRI R ROKIZIRB T L7 (341) .

=. Mm3EMBE*E KRR E

TEN BB BHEARE BRI — > B JRHETR, TR E IR = HOoRs 1o 0 2 vh X
A RBEVEMS . NERAKRGEA MM BIRAGEMIEARGE, B ARG
71 (drive) FIVERIIR 7o XF T AREAE FT A SCH AL 2 BB A0 3 1%, 7K
PEFEIRR], ¢ CIBIEHHED XAREAE LSRR RY R A AL ) B Ak A A2 i 4
1A, AT SR — s 1 D S BN AR . X A ISE " (/R
FE 25) o FESCHIFTE ARSI, R AR AR A A B R SR N BT B
71, WEEEEHCR” GEEBAl,  “REEER SEPGHERARR 13)
B SCRRIR, AR GE R SRR AT AR R AR S A R R 0% R 2 IR R A i PR AT
NN H AR BEART, S AG PRSPt A o LR R I R 15 22 MR L AE
RIS RS a2 R BATNL L AR S AR BT 557, ST R X =N
HMSHAT LM —R) “ERAEH, BWEAL BRAAR, BHEA
S, MKAY, WAHIRT?, BRI 77 & 5 LLE T R AR 7 S8R
T CEEBERERE, KXTT7 ERARENE, B -MELRIT N,

RS ATTR T, BOKIR « R TR FE oo i P AE L F A
SRR, R R, AR LR — M2 m AR LS
T A NGRS TR b 7 e 52 B Ak S VI B2, T A 5K g ) IR
At e, BEERMIEE Y K, XM RN, B S
A CIRIRAIH. BB AR R RE RS A B i AT BE A2 I AR T . A2 IR
WNFEAL T, IR SAEY 10 AT W RIS T AT SR ZH 7 (RIR
1 286) o Bk, mE¥E L LRy Mt AR, B, ERRTFRI AT
1 20 E25: CCABEEIESR) , Jbat: JEROR%E AL, 2014 4, 55 39 7T,

2 W EIL: (CHARL 5SS, et PEARKY:HikRL, 2004 4F.
30 X GERIFEREAR A LSRR B AR AT HE SRR BN AR R,
FEAHENE MR EAE TR, TSI R AR L R A — R 41K
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WL RN B BUN I o BE AR T AAE SCAR PR RS . (|
FH) FEREREF, AR BRI L T LA KR
e WA ZE T BOR. HEBFDURCRAL B B0y, 4G 7 2K
FRAD B TR H MG, VR AN Al AL R0 73K BT AT 506 B 53 AT 45
FE—kgo FEREM R Sk, A R M SR F (4 5 ZR R T AR B R SR 0 Y
M——fln, dhFEHRER R E R, MEHER R R R T v 4L
HAg i — S MA I S A 77, JF HAA s M s KA. 3K
ARG ST R B1E,  “ RERIEEE, XM R DA T8
(79) o HEEESLI/RIFHOIXAL “H7 , A BT R Z M7, B3 2 (A BR
VBRI AT VMBS S I R QR B R 2 AP o ie, HEA2 0 5255 ]
(o] e ) AR A iz . RN X I P R SR, A ROR AT (BOCA 3R
B I SRR EHAAL B LLATD » SRR LR EOTHBON TR, RATTH =
ALY IR TR R 2 B SRR TG .56 52 FE BRI A0 B 3E 22 IR AR
scde, ZRWMBE TIRRTNERNREIEFZBEM QRN L2 B SRR
HORIER B . Iz “BI/RRFR” 5 “BE LW 54 7EFRA A
AL AW, AP AR X BT —fh A R IR ez 2 — 2 28
Ly IR T QA N AT B AR 28 4% AR AR S C st S S IR BT
IR BT 5 R BUR K B BV O, BSR4
55 EIAME . BRI/ 22 58 T O AT AEAE (K, i DA AN AT ik
8k (A 2 0 BN AR ST RS A e R, B AR T R A
HHRAN T KR IZ R R . AERXERRS A SO SR, IR HELE AR AR AR

PRI, SRBER G 2 B AR . O B BRI 20 E R M
PEo ToiR A 31 2% 4 DA A 2 Sy AR IR IR I DUR AR R 2N IR 22, i
FEARTIE o PRSI o A U R R RE M X NRER BT oA, A2
PP, R SRR BT L LA ORI S Al 7 AR SR
ZLRARTERE . R DR R A F RN 15 & 75 5E T BT/R
R R, B TS B R i R E G R DO, X7 A
FALE RACAT NS KRR 2EVE (R SBOR Ty, SOt W I 1 o5 R R 2 1
HRB TNEZ 5y, WA B T N B DO NIRRT REfE .

MOCEEAC PR A AV A B, SR I 238 AR 5 mT LA 0 25 e 39 DR A B st AT
TERE: B3 2 gH BRI R AU DRI, IR AR R ) ok 5 2R B A A A B AR
e 1 EXG BmtR Hr2F se 7 AAR SO SR IR 2 AT . NSRBI IR
M B BT I R M SR A o v A W S A R A SRR A R A A B
(R das o Xl i s MEVE B o AR TR BRI B AL SR 3 B T AMERIRK,
FERT 3 2 8 B ERBUNEA B CRKAIT N 103 44 o s 2 ik “ R
VOZEME, mharmiseil, BE R =JkBRAERKzEY 7, WIKZ “AN7, @il T
MEEHEAR T N7 o BIEAR S AR RS NE G R R B
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I 2 ik N H & IEAEL I N E——RR B VR TR ABEAR T A
2, MRT AR TN ST o Bk, XM ZRSREE
BRI EE 4 S B NN O ER——— 2 SRR AR TE X 5 55
HISE . X “ USRS 7 A« =26 BRBY 7 BRIt st 4 B R
Ay B SR S SR S AN R B, IR R A
NI g 4517 FEAE bt P NS IR 5 2o s PR R 3 R 2 R B 52K
YRR, TORAZLEEANE E MBI ESL . —F 0 Hy «“ =28
g7 A DURIREI 7, AR B AR 2R R R S I 4 R, TR A
IRfE R ERXNERIRIERT, “ZBEZ, 1547 KCEHNHE LA
e B R B AE R N AR DR R RS T A AT P 2SR [ B 5 S A SR s
M, X B S E M BRI 6 SR 3 BURME A R A B2

2 CHSEID) b, CHT 3 B AR B R SO0 L A% OB R I A) s “ 5K
RIS — DGR L, ZORF I EJR — DAz (358) o 1
FERIE KNI R NGOy — IR R e A4 T I B HAUR A Z 2 1R,
WFECT BRI ALK . ZEACHI) CAME R R 2% (8] #1522,
BB MRARSR . B H AR SE I _ERIR 14026 FUAR iR IB T SR 1 R 2 1
SLRt bR AMISHI L, AR RALE SRR L Y B E AR S S AR 1
B s, ARFBIMMCEER TR B2 70 £SO ARl 3t Bl
oA Rl SR B AR R ELC AR RE LG IR TR 5 5% 2 A LB 2L
FRRSE . RESRE G, MRS, MR T e AR BESE 5t e AT R BRI B Y
L. JEE IS E L R RKEIGIT N, B ZK CIHER TR
HEIN AR B AP R N 2 RIETE B B A2k FEERT A
MRS AT BRI BR 110 RS, 2 AR T B
PREE S B LA RS (3 SR A BN 5 58 o TR 1L 2% [ K495 35 AT D9 M B AR A8
BRSO BHVE IR 7 5 AR IR 7 RS A o 3 B U 2R, th e 3 SR i 24 AT
BV

BEXE CHAEAR) SO AR R 32 2R A B 0 SR 5 IR I H 52 Al
WA IIALE L), AR & S U B AR T4 22 N — 70 BEAR DL AE B3
fifi EAERKIEACEE S AMSHIE R R B 1S, ARG B A PRI S 7 0
ST DR 1 AR FLAN SRR, ) A2 4 R 5 s i ek T SCAS L A A B
TE B 12 1) o 26 o 2 rh 7 B BR AL M SE B SO IR K B Th e . AR
M, ASCESHMAN “ae” , HESGEY LR, Bt &g itz
AN, A S0 R A 2 18] (T A R —— g — DA B 1 4T
HNo FEBE, AT Lt — P AT A & A 5 SR AR B A HE PP AL A 2 TR B
B, IR ENIEHRTRENE . WAEZ AR G — 1k DL R ) S AR Ay
6. HF RN RET RIS SR, 220 T AR dikatk

1 S0 E25) CCHMBESPHIT W), Jbat: JbptRS AL, 2014 45, 5 14 71,
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(R i1 BESEAT IR DR M AL R, SR AL > SR & I R T B BLAE 28 2 A —Fh
BAEEER. AT B2 ZARNPIGEIT N .t i A i
R AN AT, B EREARR G, RN, F0
PER L ZERT IR . TSR B A 0E TSR PR B R R, B
XHE B S M A B T Bl it A R o0 B AR Hofs,  Je Rl A i e
KA G FAERR P e JF HAERES M B, ORGP AR BT
B E AR S, LS AR AR A BT TT, A B A R A B
FE FCI 25 AR FUHEAT HETT ) Z VAR S 0 A e AHER DL, X AR AR
A2 BARE R0 5 SORTRE FERS €0, X 5 BT ISR 1 AT A S U A
Fre)e [, SXPARELR AN LA (AR BT SR, HE XE
SEMAR R T EATNAEZ AR — Bk . TEIR A A 2 S BRI U 10 A R I R
A ELARAT X SO A B R BTG, I8 R SCAAC B A HE PP BARE WA 1) 5
A0 2 A R S R RS 5 4G PR AR AN R RO I G, AT R A R AR
ARG L ANE R 75 SRR T 22, BRI IE 45 R AR A Bl I 5 R
XA EE I RSB0 A 45 AT TR T2 9 o XA AR U, SCAAR B A AL VPRI AL 2 2
CRpEAS 02 Fl N Ak 2 FESERN R B BRIB I R, #RXHEA A
KA BATHLRI ) “HRTE Y CANE” AR B E CARE R . AR
SEELT BUE WL T AL IR, 100 S AR B AP (1 SEELT BUR A4
SUSEAT NG . —FH X LR R0 e Rt 1 5 2 4efwt AL Es,
5 53 AR IE A B W 7038 SRR S5 18 10 & P .
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Title: Ethics of Memory and History Reconstruction in A4 Gesture Life

Abstract: Korean American novelist Chang-rae Lee’s novel 4 Gesture Life presents
through the memory of a Japanese army medic the miserable history of Korean
comfort women forced into sexual slaves by Imperial Japanese Army during
WWII, demonstrating the complex relationship between ethics of memory, identity
construction and grand history. The ethical identity chosen by the Japanese army
medic influences his remembering and forgetting, leading to his identity crisis. The
recollection of the repressed memory helps to reconstruct his identity. 4 Gesture
Life uses the dual narratives of war witness and victim to represent the Korean
comfort women history and attests to Japanese government’s war crimes of forcibly
enlisting, enslaving, slaughtering comfort women during WWII, thus challenging
the Japanese official versions of comfort women history and reconstructing the
history of Korean comfort women. The Japanese army medic’s memory of and

Chang-rae Lee’s literary representation of the Korean comfort women history
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embody the ethics of memory.
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reconstruction; history reconstruction
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FH UM EHFIEXR D E K (Chang-rae Lee, 1965-) /Mt (LB AA)
(A Gesture Life, 1999) HhfaHEvFans, 3K (A% DMulEH%, %
75 3L 25 I, AF R AR AW (CAHLK) FER2067408 LR (1)
FEEZ . /N UCRHAIZ B E R R TN A SEFE H & Z I % )
VBN H ZE R 1) bk 4 48 P A0 5 A% B 36 [ RO BT /b B0 6 (88 IR A 7
ZEITRI RS £ SR 2 RBkER . 75 Pk 3% 5 35 B 2B X /N 2 (8] D]
. FRETZANILIZ P PR EEE P TG IC LS L PR,
DR FERIEICIZACBE . BN [R) 5 Py SR B 2 TR I R R R o 27 DL
15 « L. (Belinda Kong) faH CRLENE) “ig HEZF RNV B EZA0 A
SN 7 SLAUR 7 EICAZ I SRR AR (2) 2, (HAERRIHLIZ I HE S
N ERPTRERIR R . A SCRZ/AN UL E T 300 B A AL 2
T, WUEHME B Sy 5012k 2 A )R R L R AC AR B 5 T s EE R 2 [E] 1R) OK
A, AR NGB TE D BB 1 B 03 T 1) A AR S AN R ) AZ
T Em L FENA RS N A i e B CAZ B 5%, A
TEMNN G AF NSRRI N AT RAE “REia” il
WAL I AERE FCAZ R T A2 AR B, Bhi T H AT “RE g ”
BT, D BN 1ok T RAsE “RE22id” k.

—. BZERSE SRR

B E NN 2 WA EY) R R . EEE KK (Friedrich Wilhelm
Nietzsche) . VEEfte2F BT « 1545 FLF (Maurice Halbwachs) FlyE[H
P s 2B KR IR« Wil (Pierre Nora) 5 N#HE iz “ PREE & 43N [F]” 1

1 2 I Alexis Motuz, “Before Speech: An Interrogation of Trauma in Chang-rae Lee’s A4 Gesture Life,”
Canadian Review of American Studies 3 (2013): 411-32; Christopher Lee, “Form Giving and the Remains
of Identity in ‘A Gesture Life’,” Journal of Asian American Studies 1 (2011): 95-116; Hamilton Carroll,
“Traumatic Patriarchy: Reading Gendered Nationalism in Chang-rae Lee’s A Gesture Life,” MFS Modern
Fiction Studies 3 (2005): 592-661.

2 RIS B



Ethics of Memory and History Reconstruction in 4 Gesture Life / Zhang Guoqing | 333

hfg. AL, EAZEAN AN B AFRRIEER, EHHICIZLME BB E ST Y
fNE, ERGIRGMINFEENL. CGEESNE) MEANAREINE & —H
i H ZE R, fE R WG A AR R 36 4129 B il i B AR X /N8 DLl 3
(Bedley Run) , 8 —FEITa WA, AFER, BT, MmN
WL, A RS D BURE . A — B RS, IRk B R E B Lo
W& (Sunny) . ZEEEITEAINASKSIEN S HEZZEZEMT S0, EERAA
L (R A3 2 50 76 (1 2 B R 8 5% AC (1) ML 2% & 1y 55 2 AR B B iy o /)
YR, GBS R ZREITIE S S fal,  “REARH, REEICH DS
W7 (285) 2. AEI B SEHLTE T3 B R MRV D BOR 7 (04 2 B 403 17 1 )
B R R IR R EEA R K EEIEAZ, N % H F ZE B S 4 F g i
TG, EHAN NS ATEE, SIS0 G,

CNZE Y EZ S 52 AR i ) 3 08 RN R e 4 DA & RN AZ 35 24 T 1 AT B
BRI (BT W5e290) , ZEIMIEFA /D F0% & 12 S i
Wi A EICAZ 5SS NS . BT AT A RS B H B, 28T =
A% AR e AZ AN BRIE R L EE R B Lk R I K EE 2, k. i A
H SRR S S AT A BICZ . AR A DA, YR K
AN BNETLMFE LW, 2RI o r i W —JoprE, |
Z/NEEREEAFMA L)L, ZEIMARIEAIE D BORE 2 5 4 A
1CAZIE B 7 CAZ W AT AN N DD S R . e A2 AN N s L2z i 3 FRIATE]
EURRA R (BT,  “BiZHEZEHE? 7 57) , ZERFD2 S FEA
A R B 5 a0 SR 52 W) 2% [ T PR 53 A A ), 3 e — ik 25 42 [ 1 R £ 3 A
FEX G kR, fdift BA N B 4 SEHL BRI o

1012 1P BT 228 R0 R 2 3 B 1 2 2 B B A SE AL, T 2 I O o 45 1 B
DB AL 2 B g — R R T AR By S AL, RO “REE A B E Z
WREP AL 5 E Ve A B S gim ) F iy, 5 3 & 5z” (Eng and
Han 677) , iR 2 “MHEEVEBE DEREFZIRNEBMA ‘B 7
(Motuz 423) , FAANT Hfabl. “AMSmSeIESmn" (B4
264) o “ALEE B IEAEAT ON JOE RO AT IR, JEXIEAEAT N A A
2”7 (FEBE] 264) o BLE/ABORTE S0 BB IR R BT B IREEAH
MY G DR 220 260 FACE | Eimtt S8 WE i RAbReE, &
B E T ER RS TE e Bk, EEE . 25N, kb
HRAE T AN, ZORIE# RN HfE sy 56 B2 “ F 2R e
=7, AT Al BTG g EM”  (Eng and Han 670) . %%

1 0Bk - fili 2. (EMZEsE: SOAid iz iU AR E ) , WRIIE, dbnts dbniRE
HAt, 20164, 514571,

2 R KMEI LK H Chang-Rae Lee. 4 Gesture Life (New York: Riverhead, 1999), LLF Hix
WD, AP ——3,
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I “RINFFRE” EE A ANERAASHHN, #OA5E. EIIRAEA
HIX . SAEREAFREN KRR, “XMAMRIIRSE 7L RN
(44) o Xt “rr e g K EEL T BN RS ARG ST “ A4 I DLEAR A
MZEo” (204 ENeFHbr, PR AT §E BX — B B8 AT AR 1
Pk XWMRE T BEIMEMR L2 177 LR e 42 10 H B T S s ia R
KIS B R LR AT . R RS M H L ARZTE B0 Lo LR 5K A Ath sk Bl
B, Ze BRI R ) A A2 X 2 LI O 581, A RIRE K i i Hik 5 A i
iy, AR EFEAE ST BRI E S RATILE R (340) o EREITE
K, LRI BURARSS . A R BUR B 1R

(BENE) B AR RWZEEIME S0 fEhl. #REEERZREINN
& 4 7iMk « 25 (Franklin Hata) ', B X2 EEERZ —AKH « &4
Ak (Benjamin Franklin) 447, XRAEZREEINE B G0 13207 R,
Al A S I TR K /INELE B AR & JESEPRIT: 25 58 1) 2% 2 IR I Al
fCVEEE Sy, MR “VRZAERT, SR A AR R N A 3R, R
JE MV —ERX AT WAEANZZFE, ELLFRA NI E 25k ”
(45) o “FREEIN” [RHFRIT W A ) 1R B3 O AR A 36 [ At 25K A . 7K
W TN NG ZECEE, Ko “FRATHNIE (identity) 55 Hii2 tH A A1)
AR s FIFEHL, R ASA RN AR AN, BeE R 215 200 A h )&
N, WA RATPA R ORI 7 (R 2900 , SEE ERAS A KA
Z [ T AL FRL I 51 4 IRl 1 At B B 3 A TR &AL o

N T B D BOR T S, IR RSS2 0 JE I R S0 i A A
EAMPIFKEERAL, B NCIZFIBE, SR, sHEShail;
T Ath e B AR AR e A B0 8 10 By AR ER Be AL A . ST n & 1 At i S 4 fea L o

—. BiZEizE S5 HhEWR

PEZL T NP5 (John Locke) WAMABER “UFHWER”,
il Xt EREEL T SNERATRIBIEIR” (Clift 49) M.
HZ, PASBOEELEN S BN S, S AR REMEE LS
Gy NI =8 ek =B 7 b [ KA 41 A L ot vV 1 A A T VAN | B TR VAL )
BER TR, AEULIEAR F AT I A H % R O B4 AR G ) IR AL
Sy, MBS NEE S 4

B2 R il 22 SR 1) i B0 12, A R H BRI 5 03 BE 2 2= B2 T
TR BT RIE T IR, bR ERREIIT R EAA NS 2R ZRERIT
B IR —HACIZ, EAR 5 A2 0 AR T S B IC IR L R .
AR LIRK QI I A R g AR, TR s AR . Z)5E. N (A
B AR A 7 U282 0% 7 (Caruth 11) o REJHAT MM EL

1 REMAMUI T 98304 5 2wk, B4 M Kurohata 4 Hata.
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(B AF ¢ T K B 203t — AR AN 1CAZ I RAE . [EHZ AR 3 DATH
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PO R AL TG R4 SRAT SR 2R . BRI OCT ZRE I B LR A [E1 92 H
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it &t SR i (1 1 oy DL G0 S RTIA (E E, RERITFLAIE4E, K& s I H
EWRB AR . FBEITEAZKBIR) HEX T, (A AR LK 5 R Rofd i i
N, KGR TIREI AT . A 605101256 40 m i3 oER i A S
812, AR “TE/NiRRIEER YR8 BThae” (AL 85 . [HIfZ
FUFIARAE AT E DL S Y B0 AZ 60 22 2 W T &AM R A 97 B A% 1 2h
B, R E A LA R 2 B R A R B 4 ) A,
b G A S B AN N S i —35 .

2% il ) K BERAZ . EBME E IR I Lok R A3 52 R T 15 LB A A
By, FTERE G EM. R REIMER AR FE R R R L
FERIE RSN, DLESIE R4 E R « BREFIRE (Avishai Margalit) A
MG (remorse) EMFEMEER R, “EReW SCRIRATR IS L MERE”
(199) , MO AMN 2 NRBUT B RANS £ ER . AR N
AN B8 B 1) 75 e 7 A )L THE 537 (Thomas) [HlB/NEATE, Rk
PO, HAR R PR AT B, e SR AU BT RE S AT BRI 2L AL
LR R . N2 F R 5RIE TF B R ol o5 14T A R s, AN “HB
RRIVE” (337) , WAL Z AR O g o T O WU 1Y) 23 2 T I A 9 At
X R R B BESR . BTSN A BRI A AN AT HEEN R BT . At iR AN Y
RS E B BRI AN PN, A AN S Bk N K R BN e 5 1
Aol K HVE BT IR B 4 B 45 TR A AN AR . RER T EL NS 24l
12 AR RANT REAT A T IR 5 SN g RN 252 & 4y
MEM. AFRERT “Ph—TL M. AELLE K7 (Friese 20) A MA,
ZFRENNEGMANX S EES RIS, 5SEREBEALSIEDH - &
Eifh (Thomas Jefferson) [F] 4 FIAMPMEL M A “ & 2w hk” Mk “REIM”
FRIFZRIRID, G 35 [ 44 250 23 T 2 AR08 B 4 I AR R 4252

CEBNEY HZ2RMAMETFESZEGFEENSIER L, PMHZEE
Jifi 5 B ¥ B) ) 2 R Ll ey 25 B2 07 DR e 2 J ) S O SE A AR o /N U TR Rt o HH 2
RIT 5 57 2 AR AT 18 R RN E S JRisea Az T A A X
KRBT 7 BAR “ONERZRIT (R CARHIX SRR 5
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B7(14-15) o /iR, FEEIN & & o A D OGRS G015 R,
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=. iBiZeBE5hEEN

By 2 5« FORERRF RCAZ N2 e 2 EARFNAAZ I R IT AR 116
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FSAEGR, MERER B0 fEAnEE SEEMEETE, R
RIS “CRRIET CMBTa N RERECRTEYE (1800, [T <R
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“REZET O CXGRE” (105) ARSI . RO “EE R SRR BL
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HZEMDGRMB A, B T HABUG SIAGRIE “Bi2a” Ms, 54
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BT NACE R NAL, AP0 HEAK TSI NEE T, BENE
F R o HE CRUZRTT A DUR « FT{E%F (Hannah Arendt)
BN CRARADME (o ) AR RGESNIAMEIARIE” K AREN
KRBT (548) HURHAE . AE “RRp” , R g FARE,
PO “REIAZLT (251 A B AE B RS Y) A7 (268) o b
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VEOURHSLEA, B 7T HERSEL) LTRSS . KNGS 17— 800
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ezl Pt BAE R P B A O B 2K, I B BUR 6 % #E 38
RHIE R FE AR E XGRS (Stetz 19) . “E2E” KEEBHAA
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Z& LRI B2 BA I ILAIE T R 32 5 3 RO XU AL Ay SR Bl R 2200 38
NHZEMEDGRIEB SIS, B 7 S HERERRT. a80WE, v 7
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fif “B i # H A ISk B ETRIE B E 8 ROCE R Y, O HER
PEOR . IR EE RS, HARBUR A T ik 3R] DL SR 7785 B 1 5 20 B EAE
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ZEIMWEAZ “HEferp) . BUE R DIR il A e (firE,  (FE1Z
ZEE: AR IZE AT Y 152) , BREEHASCT “B2a” 5irhihm
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KM, B TZROF A BARE LR sid iz s M. AL K
e B R4 NSRRI 2 B8t s LAY . ECL S Ui & 7. 5 X
SRS AR T ARAT RS AR EE, AT A R X B T S
S RINS 8. Bl RAF5RIEC T IR I s 2 FH 1idds, &
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The Bloomsbury Review Sept./Oct. (2002): 13-14.
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PRER: iF (BRI CEEXEFRMAF : WHFHHRE)

MEWE: AUHHH (SRITEBEEXEFRMIF: B FFHFHRFE) #HAT
T2HENNBEIRN, ZRTAFNEEAL. UEMEENZHFE NG,
AR BAZBEFEIRGZEENARFWEERN, RZHRIEHE
7 B 3 B SCRIE 5 B S BT A BROR A A8 B P T S R R B AR AR TR
KR T BE XY, UG XFMIF; BHFHwEE AR
EEEN: §F, KEHARAFARET CAFRAHAR, TELFFEX
etk B Bk EERERE TR

Since China’s reform and opening up in the late 1970s, a new wave of Marxist
studies has emerged in China, coinciding with significant socio-economic
transformations. As Western social sciences and humanities were rapidly introduced
to post-reform China, Marxist studies experienced expansion. This growth has been
sustained as China entered a new phase of socialism officially known as ‘socialism
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with Chinese characteristics,’ signifying China’s experimentation with its unique
version of socialism tailored to Chinese conditions. Amidst the growing body of
Marxist academic literature, one notable book that stands out is Contemporary
Marxist Aesthetics and Criticism: Interviews with Western Scholars, edited by
Professor Jie Wang from Zhejiang University. This book provides a crucial update
on the latest developments in Marxist studies in the West, making it a valuable
addition to the literature on Marxist studies in general and Marxist aesthetics in
particular.

Comprising twenty-two interviews conducted over a decade since 2008, this
book represents a significant collection of discussions with key Western Marxist
scholars and academics inclined toward Marxism. The interviews, conducted
by Jie Wang and his team, reflect the long-term engagement of Jie Wang with
Western Marxist scholars, serving as an important source for introducing the latest
developments in Marxist aesthetics. The collection covers a broad range of topics,
including aesthetics, literature, anthropology, sociology, mass media, music, politics,
and gender studies, all viewed through a Marxist lens. Renowned scholars such as
Terry Eagleton, John Thompson, and Tony Bennett contribute to the interviews,
encompassing both classical Marxism and neo-Marxism. This breadth of scholarship
highlights the enduring relevance of Marxism today in Western societies, not
only as an integral component of critical theory but also as a fresh critique of the
contemporary socio-economic and political conditions from a Marxist perspective.

Terry Eagleton, a prominent literary critic and cultural theorist, has engaged
with Marxism extensively throughout his career. Eagleton views Marxism as a
powerful analytical framework for understanding social and economic structures,
particularly capitalism. He appreciates Marxism’s emphasis on class struggle,
historical materialism, and its critique of inequality and exploitation. In the two
interviews, Eagleton introduces the latest development of Western, in particular
British Marxist studies and critiques some aspects of western social conditions.
He believes that a purely economic analysis is insufficient to comprehend the
complexities of human experience. Eagleton advocates for a broader understanding
of Marxism that incorporates more cultural dimensions. He argues that Marxism
should evolve and adapt to contemporary conditions, while retaining its core
commitment to social justice and the pursuit of a more equitable society. In the
interview with John B. Thompson, Professor of Sociology at the University
of Cambridge, Thompson elaborates his work both in theoretical and practical
dimensions. He has critically engaged with Marxist perspective, however he also

highlights the importance in accounting for the complexities of modern culture,
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particularly in the context of mass communication. Thompson proposes an
interdisciplinary framework for sociological study, blending insights from cultural
studies, media studies, and poststructuralism. He argues for a nuanced understanding
of contemporary societies that combines class dynamics with the influences of
culture, communication, and ideology, thus providing a more comprehensive
analysis of social phenomena in the modern west.

Tony Bennett, a prominent cultural theorist and sociologist at the University
of Western Sydney, has made significant contributions to the study of aesthetics.
His work delves into the complex relationship between art, culture, and society.
Bennett argues that aesthetics cannot be divorced from social and political contexts;
it is deeply intertwined with power dynamics and ideological struggles. In the
interview, Bennett reflects on his intellectual journey in relation to his engagement
with Marxist perspective, but his approach to aesthetics has expanded to include
more contemporary theories. He explains why these new conceptual frameworks
are more productive in understanding contemporary societies. He explores how
aesthetic practices, such as art, literature, and architecture, are not just expressions
of individual creativity, but also products of social, economic, and political forces.
Ales Erjavec is a Slovenian cultural theorist and philosopher who sereves as the
president of the International Association for Aesthetics (1998-2001). Erjavec has
made significant contributions to the fields of cultural studies, critical theory, and
aesthetics. In the two interviews he gave in this collection, Erjavec introduces and
reflects his work on the intersections of culture, politics, and aesthetics, particularly
within the context of the west, but also in relation to China. He discusses how
he critically engages with various theoretical frameworks, including Frankfurt
School critical theory and the works of philosophers such as Theodor Adorno and
Walter Benjamin. Erjavec’s research often focuses on the relationship between art,
ideology, and social change. He examines the role of art and culture in shaping
political and social movements, and has written extensively on topics such as avant-
garde art, modernism, and the politics of memory.

This collection of interviews holds unique pertinence and significance in
several ways. Firstly, it introduces the latest developments in Marxist studies in
the West, specifically Marxist reflections on key aspects of contemporary social
conditions. Importantly, it demonstrates how Marxism, as a tool for social criticism,
can be applied across multiple dimensions in the analysis of society. Different
interpretations of classical Marxism yield distinct critiques of present social
problems, applicable to various aspects of society from different perspectives within

the broad Marxist traditions. These interpretations can be employed in different
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contexts and address diverse issues, such as gender issues. The wide spectrum
of Marxist critique presented in this collection offers readers a glimpse into the
landscape of Marxist studies in the West.

Secondly, this book is a timely addition to the current Chinese book market,
given its focus on Marxist studies and its critical relevance to the Chinese approach
to modernity. This aspect represents the book’s most significant contribution. As
a socialist country with the longest-standing civilization, China is undergoing
profound socio-economic transformations of an unprecedented scale and pace in
human history. These transformations necessitate not only informed self-reflection
but also intellectual guidance. Undoubtedly, the introduction of Marxist evaluations
of Western contemporary conditions proves immensely helpful to the Chinese
context. Having achieved remarkable economic growth, China now faces new
challenges and problems that demand innovative solutions. Consequently, a careful
examination of Western social development from a Marxist perspective becomes
valuable for China, which is experiencing a historical shift from traditional to a
modern way of life, driven by the rapid growth of a middle class and the successful
elimination of absolute poverty.

Thirdly, as China seeks to establish its unique mode of modernity, a
comparative study of Chinese and Western societies becomes essential. Although
the scholars interviewed in this collection may not possess intimate knowledge of
China, they are fully aware of the Chinese context. In their assessments of problems,
conditions, and critiques of Western societies, these interviewees inevitably provide
a critical reference point for the Chinese approach to modernity. Consequently,
these interviews are instrumental in achieving the dual adaptations emphasized by
the current political elites: the integration of Marxism with the concrete practice of
Chinese revolution and the integration of Marxism with the best aspects of Chinese
cultural traditions.

Fourthly, the innovative interview format employed in this book ensures that
the introduction of Western scholarship on Marxist studies is driven by a desire
to enrich Marxist literature in China. Through a dialogic mode of interaction, the
interviewer shapes the interview to focus on the most pertinent and important
aspects, reflecting concerns relevant to Chinese conditions and practice. The reader-
friendly style of presentation makes the book a captivating read, enhancing the
absorption of a significant amount of information within a relatively short period.

In conclusion, Contemporary Marxist Aesthetics and Criticism: Interviews
with Western Scholars represents a commendable effort to bring the latest Marxist

scholarship to China. It makes a significant contribution to the enrichment of
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Marxist studies literature in general and Marxist aesthetics in particular. I hope that
this book reaches as many readers as possible and that similar books are published
in the future. I am confident that this essential collection of interviews will have an

impact on Marxist studies in China.
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Title: A Panoramic View of Danish Literature since the 20" Century in the Social and
Historical Framework: On Danish Literature in the 20" and the Early 21% Century

Abstract: Danish Literature in the 20" and the Early 21" Century is a work of
literary history written by Anne Marie Mai, professor in University of Southern
Denmark and member of the Danish Academy. The author divides Danish literature
since the 20" century into three stages: 1900-1940, 1940-1970 and 1970-2015. The
first stage mainly reflects the emergence of modern Danish literature, the second is
about the development of modernist literature, and the third is the prosperity of post-
modernist literature. Based on the theories of New Historicism and Narratology,

Mai puts literature in the macro background of society and history, and combines
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it with the changes of publishing industry, library and media. By doing this, she
makes a panoramic survey of literature in this period. This work is a masterpiece
of modern Danish literary history, which may not only help readers and academia
understand modern Danish literature in depth, but also provide some enlightenment
to the study and writing of literary history.
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ZEXEH.0.Z14R £ (Hans Otto Jorgensen) . 7@ B HTFE4L « i 28 /R EE /R
(Christina Hesselholdt) FN4E Ul 7g « #% R9% /REF (Vibeke Gronfeldt) %§; %
EFRREE B2 PERAET « wBHiEA (Martha Christensen) . N. M. 3
%7 (Naja Marie Aidt) | J.CA& P IA/RSE; KRR UM 2B E R A2
FiE « BI/RMAZK (Murat Alpar) | 2 /R « #2/8% (Adil Erdem) 14 « 3R
(Kim Leine) %=,

JEBURE O R MR IGE T AL Z ool MES ZRIAE b Z R

1 2 W, Anne-Marie Mai, Danish Literature in the 20" and the Early 21" Century, translated by John
Irons, Odense: University Press of Southern Denmark, 2017, 192.
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ZHEK . HmR RN, St UL R EANEE SR m, S
)R 13X I PR 22 A B T SCRFAONTIN UG ) 22 oA R Jig o M IR E 7 s 2R T
gidy, BERCAs 7ARRIEME SRR fh O SR VRS AL, IR T2 Ja BT O
R ERE, L TR — I R S B S R A

MBI FC 2 MR AR 25 A, BRI 3520 8 P 32 SO 1 R B k4 Al g 7R 3L
AR NSR,  [FI 20 A A B AR ORI . W E R 1
R SBIVERAN T 1X— B AR SR o BRIALUE DUR L2 3245 &
TR o AT VAARFABATIIE AL, il 2 ki & 20064F (BUA
) (Politiken) F1 ( WAIKK) (Berlingske Tidende) 32 f)i5E ¥ 5 22 Fr
P20 AL R A I SRR R, B (EEREE) (KT (K
M) . ShAh, MR N T2 1A DOR B T REIE NPT 4 AT B )
PEGRINE o IX AN 38 55 45 AR 20 A 0 o 45 13 3 B 44 7 — AN F S 1 1)
e T, G AT DLUATIN iR B 20t 40 DI FF 22 U I A e . iZEER
FH=ARUFFSREREDRBAGTZREEE ), BR TS R E
T . ERSE, SEEUSIRHRE R, (FHEECES) FEsEm
SORE S BT RO A SR AR A B T AR SR T R A AP 2 5
2, WONSCEE LI R S R T A
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