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Theoretical Innovation, Academic Contribution,
and International Communication of Ethical

Literary Criticism: An Interview with Su Hui

Li Mengyu & Su Hui

Abstract: Su Hui is a professor of Chinese Language and Literature and the di-
rector of the International Center for Ethical Literary Criticism at Central China
Normal University. She is the chief editor of Foreign Literature Studies and has
authored, edited or co-edited more than ten books. The Development and Varia-
tions of Western Comic Aesthetics (2005), Black Humor and the Humor Tradition
of American Novel (2013), and Ethical Literary Criticism of American Literature
(2020) are among her best-known works. Her extensive research ranges from Euro-
pean and American literature, Ethical Literary Criticism, the aesthetics of drama to
comparative literature. In this interview, Prof. Su starts off by sharing her insights
on theoretical innovation, academic contribution, and international communication
of Ethical Literary Criticism. She then comments on the scholarly achievements
made by Prof. Nie Zhenzhao and other Chinese and international scholars in this
field. She believes that Ethical Literary Criticism poses bold questions to existing
literary theories while significantly enriching them. With its unique theoretical and
discourse systems, Ethical Literary Criticism provides a significant guidance for
practice. Under the leadership of Prof. Nie Zhenzhao, Chinese scholars have been
committed to the spread of Ethical Literary Criticism worldwide by forging interna-
tional collaboration, publishing scholarly articles in international journals, founding
international academic associations and organizing international conferences.
Keywords: Ethical Literary Criticism; theoretical innovation; academic contribu-
tion; international communication

Authors: Li Mengyu is Professor of Comparative Literature at the College of
Liberal Arts, Journalism and Communication, Ocean University of China (Qing-
dao 266100, China). Her research interests include William Faulkner and Chinese
literature, ethical literary criticism, and intercultural communication (Email:li-
mengyu2016@163.com); Su Hui is Professor of the School of Chinese Language
and Literature and the director of the International Center for Ethical Literary Criti-
cism at Central China Normal University. Her research mainly focuses on European
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and American literature, Ethical Literary Criticism, the aesthetics of drama, and
comparative literature (Email: suhuichina@163.com).
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Theoretical Innovation of Ethical Literary Criticism

Li Mengyu: Prof. Su, as the secretary general of the International Association for
Ethical Literary Criticism (IAELC), you have witnessed the discipline’s entire
course of development and made important contributions. You must have a unique
understanding of the field. Today I’d like to have an interview with you and we shall
discuss a number of key issues in Ethical Literary Criticism. Thanks for being here
and I very much look forward to hearing your insights.

Su Hui: It is my pleasure. Thanks for your invitation. Last year, I published an
article,”“Academic Influence and the Construction of International Discourse Power:
The Development of Ethical Literary Criticism in the Past Fifteen Years” in Foreign
Literature Studies (2019/5), in which I concluded that “over the past fifteen years,
Ethical Literary Criticism has been successfully constructed with its originality,

timeliness and national characteristics. It has put in place a theoretical and discourse
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system with Chinese characteristics and style, demonstrating the effort made by the
Chinese scholars to fulfill their historical mission and academic responsibility” (36).

Li Mengyu: What is the significance of Ethical Literary Criticism? What are the
features that distinguish it from Western ethical criticism?

Su Hui: Ethical Literary Criticism is a paradigm of literary criticism established
by Chinese scholars in 2004. Although it has adopted ideas from Western ethical
criticism, it is based on theoretical innovations with typical Chinese features.
We can say that it is a unique contribution of Chinese scholars. Ethical Literary
Criticism has gone through a long journey before reaching full maturity and gaining
wide recognition. In the past 16 years, it has been developed from a preliminary
idea to a sound paradigm with well-established theoretical structure. The paradigm
has been promoted and enriched with the application of its critical approaches, the
expansion and consolidation of its theoretic principles, and the systematization of its
critical practice. So far, it has become an original paradigm of theory and discourse,
boasting numerous achievements in the application of its critical approaches and an
ever-growing academic influence. Meanwhile, in an active response to the nation’s
strategic call of “going global,” scholars of Ethical Literary Criticism are dedicated
to promoting this new theory and obtaining worldwide academic influence by
publishing papers in international journals, founding international academic
associations and organizing international conferences. Many scholars around the

world have joined us and they speak highly of what we have accomplished (34-35).

Li Mengyu: As a critical theory and method with Chinese characteristics, Ethical
Literary Criticism has made brilliant achievements both in theoretical development
and practice, functioning effectively as a new critical paradigm for the study
of literature. How would you comment on the academic value and practical
significance of Ethical Literary Criticism?

Su Hui: I think its value and significance lie in the following aspects:

First, it poses bold questions and significantly enriches existing literary
theories. It offers new explanations on the origin, medium, purpose and functions of
literature, and sheds light on the relationship between literary aesthetics and ethics
and other aspects. It enables us to fully understand the complexity of literature and
examine literature from a new perspective.

Secondly, Ethical Literary Criticism has created its own theoretical and
discourse systems, but it is still open to new ideas. Though adhering to the

principles of literary criticism, it draws on and even absorbs the research findings
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of other disciplines such as ethics, philosophy, psychology, sociology and history. It
also integrates theories and methods of modern and contemporary literary criticism,
such as narratology, ecocriticism, and post-colonial criticism. Furthermore, it
inherits the Chinese tradition of moral criticism and the Western tradition of ethics
and ethical criticism. It has developed important theories of ethical expression,
textual variation, ethical selection, Sphinx factor, three stages of human civilization,
and discourse system, along with dozens of new terms.

Thirdly, Ethical Literary Criticism has the potential to be applied to the studies
of ancient and modern Chinese and foreign literary works. Its application will
encourage more innovative literary endeavors and insert great momentum to the

world’s academic research.

Academic Contribution of Chinese Scholars to Ethical Literary Criticism

Li Mengyu: To be more specific, how would you comment on Chinese scholars’
contribution to the study of Ethical Literary Criticism, especially that of Prof. Nie
Zhenzhao?

Su Hui: Ethical Literary Criticism was first proposed by Prof. Nie Zhenzhao at
two academic conferences in 2004, in which he presented his two papers “Ethical
Approach to Literary Studies: A New Perspective” and “On Cambridge Tradition of
Criticism: With Leavis as an Example.” Both were published in Foreign Literature
Studies (the 5" and 6" issues of 2004 respectively). The former, for the first time
in our country, clearly put forward the methodology, theoretical foundation,
origin of thought, content, and value of Ethical Literary Criticism; the latter
further expounded the significance of Ethical Literary Criticism by discussing the
features of Leavis criticism and the Cambridge Tradition of Criticism. From then
on, Prof. Nie has published numerous articles on the topic in core domestic and
international journals such as Social Sciences in China, Literary Review, Foreign
Literature Studies, Foreign Literature, and Literature & Art Studies. He published
“Ethical Literary Criticism: A Basic Theory” (the 2" issue of 2021), “Ethical
Literary Criticism: Sphinx Factor and Ethical Selection”(the 3" issue of 2021),
“Value Choice and the Theoretical Construction of Ethical Literary Criticism” in
Social Sciences in China (the 10" issue of 2020) and “On the Theoretical Value
and Teaching Function of Literature in Literary Review” (the 2™ issue of 2014).
His articles published in Foreign Literature Studies include “On Ethical Literary
Criticism and Moral Criticism” (the 2" issue of 2006), “Ethical Literary Criticism:
Its Fundaments and Terms” (the 1* issue of 2010), “Ethical Literary Criticism:
Ethical Choice and Sphinx Factor” (the 6" issue of 2011), “Ethical Literary
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Criticism: Oral Literature and Brain Text” (the 6" issue of 2013), “Ethical Literary
Criticism: On Fundamental Function and Core Value of Literature” (the 4™ issue
of 2014), “Ethical Literary Criticism: The Exposition and Textual Research on
the Definition of Human Nature” (the 6" issue of 2015), “From Anthropocentrism
to Human Subjectivity: A Possible Solution to Ecological Crises” (the 1% issue
of 2020). According to the Web of Science, among the 16,235 A&HCI articles
published worldwide from 2010 to 2014, Nie’s two articles, “Ethical Literary
Criticism: Its Fundaments” and “Terms and Ethical Literary Criticism: Ethical
Choice and Sphinx Factor,” were the 19" and 40" most cited. Clearly, his articles on
the theory and discourse of Ethical Literary Criticism have exerted a great influence
at home and abroad.

In the meantime, Prof. Nie has published many articles in the United States,
Germany, South Korea, Malaysia, and other countries or regions. For instance, he
published “Towards an Ethical Literary Criticism” in the renowned international
journal Arcadia (the 1% issue of 2015), “Ethical Literary Criticism: A New Choice
of Literary Criticism” in Taiwan’s journal Philosophy and Culture (the 4" issue
of 2015), and “Ethical Literary Criticism: Basic Theory and Terminology” in the
Korean journal Diaspora and Cultural Criticism (the 1" issue of 2015).

Prof. Nie’s book Introduction to Ethical Literary Criticism was included in the
National Philosophy and Social Science Achievement Library in 2013. The book
details the first comprehensive and in-depth study on the topic. It is a guiding work,
which has solved basic academic issues in the theoretical construction and practical
application of Ethical Literary Criticism.

Prof. Nie has also presided over “Ethical Literary Criticism: Theoretical
System Construction and the Practice of Criticism,” a major project of the National
Social Science Fund. His research has further expanded the theoretical system of
Ethical Literary Criticism and gradually systematized the practice of criticism. The
project consists of five sub-projects, the first of which, “A Study on the Theory of
Ethical Literary Criticism,” traces the origin and development of the subject and
broadens its boundaries. Its theoretical system constitutes a research paradigm that
integrates ethics, aesthetics, psychology, linguistics, history, culture, anthropology,
biology, morphology, politics, and narratology.

The other four sub-projects are “Ethical Literary Criticism of American
Literature,” “Ethical Literary Criticism of English Literature,” “Ethical Literary
Criticism of Japanese Literature,” and “Ethical Literary Criticism of Chinese
Literature.” The sub-projects adopt the approach and terminology of Ethical Literary
Criticism in analyzing important literary trends, literary schools, classical writers
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and their works in American, British, Japanese and Chinese literature. I worked on
the “Ethical Literary Criticism of American Literature,” and edited a book with the
same title. Other concluding achievements of the project include 4 Study on the
Theory of Ethical Literary Criticism edited by Nie Zhenzhao and Wang Songlin,
Ethical Literary Criticism of English Literature edited by Xu Bin, Ethical Literary
Criticism of Japanese Literature edited by Li Exian, and Ethical Literary Criticism
of Chinese Literature edited by Huang Hui.

Li Mengyu: Prof. Nie has made great contributions to the field and we all benefit
from his marvelous achievements. Can you give us an overview of the innovative
ideas that he has put forth?

Su Hui: Prof. Nie is good at theoretical innovation, and he has put forth many
valuable, creative ideas of Ethical Literary Criticism.

On the origin of literature, Prof. Nie questions the view that literature
originates from labor and puts forward the theory of ethical expression, arguing that
literature finds its origin in human beings’ needs of ethical expression.

As for the medium of literature, Prof. Nie defines literature as an art of texts
consisting of characters, challenging the conventional idea that literature is an art of
languages.

Regarding the purpose of literature, Prof. Nie does not see literature as a kind
of aesthetic ideology. Instead, he argues that teaching or instruction is the essential
attribute and the primary function of literature. Aesthetic appreciation is secondary
and serves the main purpose.

Besides, Prof. Nie proposes the brain text theory, asserting that each literary
genre has its text. Brain text is the textual form used before writing symbols is
created, which still exists after the birth of writing symbols. Written and electronic
texts are the other two types. Brain text constitutes the medium of thought. The
nature of a person’s brain text determines the way he/she thinks and acts, and most

importantly determines one’s self identity.

Li Mengyu: Prof. Nie has invented many terms of Ethical Literary Criticism, such
as ethical environment, ethical order, ethical identity, ethical selection, ethical
dilemma, ethical taboo, cthical line, ethical conclusion, ethical consciousness,
Sphinx factor, human factor, animal factor, rational will, free will, irrational will,
moral emotion, the discourse system and brain text. These terms are frequently used
by scholars in their studies of literary works.

Su Hui: Yes, his Introduction to Ethical Literary Criticism has two appendices. The
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first includes all the key terms of the subject, while the second defines 53 of them
for the purpose of constructing a discourse system. The terminology has laid a solid
foundation for the subject and has been widely used in the interpretation of ancient

and modern literary works.

Li Mengyu: Recently Prof. Nie published “Value Choice and the Theoretical
Construction of Ethical Literary Criticism” in Social Sciences in China. In this
article, he underscored the significance of the rise of Ethical Literary Criticism in
China: “At the beginning of the 21st century, ethical criticism as an ideological
trend declined in the United States, but Ethical Literary Criticism as a critical theory
has since developed rapidly in China. Over the past decade and more, Ethical
Literary Criticism has constructed the theory of ethical selection on the basis of
Darwin’s natural selection theory. It has also formed its own discourse system by
putting forth new terms such as ethical choice, ethical identity, ethical environment,
ethical context, animal factor, human factor, free will, rational will, ethical taboo
and moral education. It has transformed from an ideological trend into a theory
and method, which has been applied effectively to the analysis and study of literary
texts.” The paragraph I just quoted summarizes the major achievements of Ethical
Literary Criticism in China.

Su Hui: I think Prof. Nie’s new article further expounds the innovative value of
Ethical Literary Criticism as a theory and method of literary criticism. It points
out that Western theories, such as feminist criticism, ecological criticism, cultural
criticism, and ethical criticism, which have great influence on Contemporary China,
are not literary criticism, but, more accurately speaking, they are historical, political,
social or cultural thoughts, for almost all of these thoughts have not constructed
a systematic theoretical system and discourse system, nor have their own unique
methodology. It’s a pity that we often confuse theory with trend of thought, instead
of distinguishing them.

Prof. Nie points out that trend of thought is not a theory, but it can facilitate the
generation of theory. Ethical Literary Criticism is founded on the basis of tradition
of Chinese moral criticism and draws lessons from Western ethical criticism, which
also promotes the innovation of Chinese literary theory. The theoretical construction
of Ethical Literary Criticism in China reflects the efforts of Chinese scholars
in putting forward original literary theories and methods, which is essential to
expanding the influence of Chinese literary theory around the world.

Li Mengyu: Obviously, what we can see in this article is that prof. Nie places great
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emphases on ethical selection, because he believes that “ethical selection is not only
the core term, and it’s the basis for all the other terms” (77).

Su Hui: Yes, ethical selection is a key term that Nie put forth. As he stated in this
article, “Ethical selection refers to the process in which human beings acquired
human nature after they obtained human form through natural selection. It is the
second selection that human beings experienced at a certain point in the history of
their civilization. Human beings acquired human form and went through natural
selection, or the first selection that was essentially biological. Natural selection
only distinguished man from beast in form, but ethical selection made man
different from beast in nature. Ethical selection is completely different from natural
selection. Human nature is what had come out of the former while human form was
what mattered in the latter. Through ethical selection, human beings formed their
understanding of good and evil and cultivated their human nature, finally becoming
people with morality. Therefore, ethical selection is about learning to be a person,
and it is the process of becoming a moral person through education and learning”
(73).

Thus the article has expounded Prof. Nie’s Ethical Literary Criticism theory
thoroughly, with a further emphasis on the core position of ethical selection in the
theoretical construction of Ethical Literary Criticism. He underscores that “ethical
selection is a new stage of human moral civilization after natural selection was
completed. It is a process that human beings must go through to obtain human
morality by making specific ethical choices on their own. By ethical selection,
human beings awake from ignorance and stay away from barbarism. Ethical
selection is exclusive to humans. Natural selection concerns the form, determining
what a person looks like. Ethical selection is about human nature and learning to be
human. It is through ethical selection that we adopt moral standards and cultivate
ourselves accordingly to be the kind of people we want to be. Ethical selection is
made in accordance with certain social requirements and moral norms in a specific
ethical environment and context according to the moral goal of a person, and the

selection is carried out in the process of education and learning” (75).

Li Mengyu: Yes, according to Prof. Nie, a person under the influences of social
norms and moral standards makes his or her ethical selection in a particular ethical
environment, and it determines a person’s ethical identity and value orientation.
Since the literary works record and comment on the ethical selections of the
protagonists, in literary criticism, he stresses, “The focus of attention should be

shifted to the analysis of specific ethical selection activities and the classification
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of ethical selection activities should be combined with critical terms such as ethical
identity and ethical environment” (77). This reminds me of Sartre’s existentialist
philosophy, as Sartre believed that free choice determines a person’s nature and
identity. However, I think Prof. Nie appeals for rational choice.

Su Hui: As you said, ethical selection, the core category of Ethical Literary
Criticism, is related to Sartre’s notion of free choice, for Sartrean existentialism
has always been as much concerned about moral issues in literature and social
life as Ethical Literary Criticism is. But the two theories are essentially different.
For Sartre, the self is conjectured as an absolutely solitary being, which results
in his preference for the authenticity of the self, rather than ethical responsibility.
From the perspective of Ethical Literary Criticism, however, the essence of ethical
selection is the relationship between the self and others, which means not only
ethical responsibility for each other, but also mutual understanding, sympathy, and
forgiveness.

Li Mengyu: I have read another article of his, “From Anthropocentrism to Human
Subjectivity: A Possible Solution to Ecological Crises.” Prof. Nie states that there
has appeared a discursive turn from anthropocentrism to nature-centrism in the
second half of the 20" century. He points out that too much blame has been put on
anthropocentrism for the ecological crisis. For instance, in Silent Spring, Rachel
Carson reminds the readers that humankind should be responsible for the worsening
ecological crises, but Prof. Nie thinks that human beings should clearly understand
their subjective identities and fulfill their responsibilities as the subjects. By making
ethical choices wisely, human beings can find solutions to the ecological crises.

Su Hui: Prof. Nie is quite open-minded. He believes that we should avoid the
anthropocentric tendency while pointing out the subjective role that humans can

play in nature.

Li Mengyu: You have made remarkable achievements in the study of Ethical
Literary Criticism. Your application of the theories to drama analysis is especially
noteworthy.

Su Hui: I have done some research on drama by employing the theory of Ethical
Literary Criticism. I published “The Teaching Function of Ethical Choice in
Shakespeare’s Comedy” in China’s Taiwan journal Philosophy and Culture (the 4"
issue of 2015). The article discusses the teaching function of comedies by analyzing
their ethical displacements, the characters’ ethical selections as well as those of the
writers, as exemplified by Shakespearean comedies such as The Twelfth Night. The
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article also expounds how the teaching function of comedies is achieved from the
reader’s perspective. In Shakespearean comedies such as The Twelfth Night, there
is a classical plot of a woman disguised as a man to show the displacement of the
character’s ethical identities, thus setting up comedic conflicts. In such conflicts,
the good and the evil usually make different ethical selections: the latter chases
worthless things under the guise of ornate and sacred outfits, whereas the former
pursues truth, kindness and beauty, wisely dealing with opponents and prudently
disclosing the hideous features of tyrants and hypocrites with talents. The two types
of characters reveal their respective teaching values through contrast. A comedy
usually ends like this: the good defeats the evil. The vicious ones are doomed to be
punished severely, which may not always be the case in real life, but such endings
adequately demonstrate the ethical selections and moral ideas of the playwright. The
teaching function of comedies is realized in laughter. Comedy readers will relate to
the characters who share similar ethical preferences, thus generating “sudden glory”
when appreciating the lofty words and deeds or mocking the immoral words and
deeds of the characters, hence strengthening their moral consciousness.

Li Mengyu: We usually analyze Shakespearean comedies from the angles of
themes, characters and comic effects. Your article discusses the characters’ ethical
identities, selections and preferences in light of Ethical Literary Criticism, which
not only provides the readers with new insights, but also probes into deep moral
revelations. Your recent article “From Brain Text to the Final Draft: On Ibsen’s
Ethical Choices in Pillars of Society’ analyzes the “brain texts” in Ibsen’s play,
Pillars of Society. As we have discussed above, “brain text” is a very important term
in Ethical Literary Criticism. How do you apply the concept to the study of Ibsen’s
play?

Su Hui: My article examines the four drafts of Pillars of Society, as his “brain
texts.” Through discussing the revisions in each draft, I investigate Ibsen’s ethical
selections by looking at how he “decodes” his brain texts into written texts. The
dynamic interconnection between ethical selections and brain texts is also embodied
in the characters’ development, such as the inner conflict that Kasten Bernick
experiences when he chooses between his rational irrational wills. My purpose is to
sort out Ibsen’s ethical concerns in each revision, including the relationship between
individuals and the society, the concept of the public, and the status of women in
gender relations.

Li Mengyu: You have published articles abroad. For instance, “Perspectives
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of Ethical Identity in Ng’s Steer toward Rock and Jen’s Mona in the Promised
Land” was collected in Comparative Literature and Culture (Volume 17, Issue
5), published by Purdue University Press. The novels were written by two
contemporary Chinese American women writers, Fae Myenne Ng and Gish Jen.
The way you handled the comparative study of the novels from the ethical identity
perspective is quite illuminating. Could you please share the main points in this
article?

Su Hui: In the two novels, the protagonists make different decisions. In Steer
toward Rock, Jack adopts an American identity after his displacement in China,
while Mona, a second-generation Chinese American, in Mona in the Promised
Land, selects a Jewish identity. Owing to their different situations, both protagonists
experience challenges in the forming of their self identities, being seen as the “other”
in American culture and society. Due to their different ethical environments, the two
characters have taken on different ethical identities, reflecting the transformation
of ethical identity consciousness in two generations of Chinese Americans and the
change from dualism to diversity in their ideas on ethical identity.

Li Mengyu: Inspired by Prof. Nie, many Chinese scholars show great interests
towards Ethical Literary Criticism, which has led to an upsurge of related research.
What do you think of their contributions to the field?

Su Hui: Many Chinese scholars are devoted to Ethical Literary Criticism research,
and they have published a large number of articles. For instance, Yang Jincai’s
“Realms of Ethical Literary Criticism in China: A Review of Nie Zhenzhao’s
Scholarship” and Shang Biwu’s ““The Rise of a Critical Theory: Reading

99 75

Introduction to Ethical Literary Criticism”” are papers written in English and
published in Foreign Literature Studies, which provide English references for
foreign scholars. Other scholars have defined Ethical Literary Criticism from
different perspectives in their writings, such as “Ethical Literary Criticism:
Construction of Academic Discourse with Chinese Characteristics” by Liu Jianjun,
“Environmental Ethics of Literature: The Significance of Ecocriticism” by Wang
Ning, “My Opinion on Literary Ethics Criticism” by Qiao Guoqiang, “Ethical
Literary Criticism and the Construction of Humanistic Spirit” by Li Dingqing,
“Interpretation of the Ethical Literary Criticism from the Perspective of Pluralism”
by Zhang Jie and Liu Zengmei, “Ethical Literary Criticism in China” by Zhu
Zhenwu and Zhu Xiaoya, “Ethical Literary Criticism as a Cultural Poetics” by Wang
Lixin and “Paradigm and Discourse: The Rise, and Influence of Ethical Literary

Criticism in China” by Zhang Liangiao.
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We can tell from these publications that the scholars involved in Ethical
Literary Criticism study are scattered across universities and research institutions in
China, and they are of all age groups. It is fair to say that Ethical Literary Criticism

has an extensive influence within the academia.

International Communication of Ethical Literary Criticism

Li Mengyu: In addition to its popularity with Chinese scholars, Ethical Literary
Criticism has also been well received internationally. Why is it drawing attention
from more and more international scholars?

Su Hui: After 17 years of development, Ethical Literary Criticism has constructed
a new theoretical system and formed a unique discourse system. It aims at
narrowing the gap between theory and practice, and fixing the moral absence in
contemporary Chinese literary criticism. In the meantime, it also solves the problem
of commonness in world literature. Therefore, it has laid a solid foundation for
Chinese scholars to present their research to the world and find their voices on the

international arena.

Li Mengyu: Could you please share with us the achievements of Chinese scholars
in promoting Ethical Literary Criticism in the international academic circle?

Su Hui: Chinese scholars of Ethical Literary Criticism have made remarkable
achievements in their cooperation and exchanges with scholars from other countries.

Disseminating Ethical Literary Criticism by publishing in international
academic journals is an imperative step to take. Academic journals are important
platforms for exhibiting scholarly findings, spreading innovative ideas, and
facilitating academic exchanges and intercultural dialogues.

Publishing in international academic journals and organizing dialogues
between Chinese and foreign scholars have turned out to be effective ways of
promoting Ethical Literary Criticism beyond the borders of China. Some academic
journals with international influence in the United States, the United Kingdom,
Germany, Estonia, South Korea, Japan, Vietnam, Malaysia, China’s Taiwan, China’s
Hong Kong and the Chinese mainland have set up special columns on Ethical
Literary Criticism.

A variety of A&HCI and SCOPUS journals have delivered special issues on
Ethical Literary Criticism along with articles by world-renowned scholars, attracting
much attention from the international academic circle. Arcadia (the 1% of 2015),
a prestigious international journal for intercultural and interdisciplinary studies,

has offered a special issue, “Ethical Literary Criticism: East and West,” in which
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Chinese and German scholars including Nie Zhenzhao, Shang Biwu, Wolfgang
G. Muller and Vera Nunning shared their views on literary ethics. It is also worth
mentioning that The Times Literary Supplement published a commentary on Ethical
Literary Criticism by William Baker, a distinguished professor of Northern Illinois
University in the United States, in collaboration with the Chinese scholar Shang
Biwu in 2015.

The well-established American journal, Comparative Literature and Culture
did a special column in its 5th issue of 2015. Fiction and Ethics in the Twenty-
first Century collected 13 articles by Chinese and international scholars, discussing
Ethical Literary Criticism from different aspects. The Philosophy and Culture (the
4" issue of 2015, an A&HCI journal in Taiwan, China) ran a special issue on Ethical
Literary Criticism with 8 articles by the Chinese scholars including Prof. Nie, Prof.
Li Yinbo and myself, along with some international scholars from Malaysia and
South Korea.

Foreign Literature Studies (included in SCOPUS and, from 2005 to 2016, also
included in A&HCI), recently recognized as “the most influential Chinese journal
of foreign literature studies in 2020,” has run nearly 40 columns on Ethical Literary
Criticism since 2005. In its 5™ issue of 2017, it launched a column, “Dialogue
between Chinese and Foreign Scholars: Studies on Ethical Literary Criticism.”

Interdisciplinary Studies of Literature (included in A&HCI), a journal in
Hong Kong, China, has published a large number of articles on literary ethics
by Chinese and international scholars. In its 1% and 2" issues of 2016, Forum
for World Literature Studies (a journal included in SCOPUS) ran the special
column “Transnational Ethical Literary Criticism Studies” consecutively, which
published 12 articles by Chinese scholars and scholars from the United States,
Hungary, Germany, Italy, Australia, South Korea, and Japan. The fact that Chinese
and international scholars engage themselves in academic exchange, discussion,
dialogue and debate on Ethical Literary Criticism via top-notch international
journals shows its fast-growing influence in the world.

In addition to those mentioned above, journals from other countries have also
introduced Ethical Literary Criticism to their readers, such as Border Crossing, The
Journal of Modern Chinese Literature, Diaspora and Cultural Criticism, and The
Journal of English Language and Literature in South Korea, The Journal of Science
and Education in Vietnam, Kyudai Nichibun in Japan, Contemporary China Studies
in Malaysia, and Interlitteraria in Estonia. So many international scholars have
demonstrated in their articles not only their ample knowledge and deep understanding
of the theory and discourse system of China’s Ethical Literary Criticism, but also
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their constructive reflections and new approaches in practice.

Li Mengyu: The International Association for Ethical Literary Criticism (IAELC)
is a very important international organization. What role has it played in promoting
Ethical Literary Criticism worldwide?

Su Hui: IAELC was formally established during the Second International
Conference on Ethical Literary Criticism in December 2012. Its founding indicates
that for the first time, an academic association sponsored by Chinese scholars
has taken on a leading role in facilitating continuous dialogues and exchanges
among scholars from around the world on the theory and practice of a new literary
criticism originating in China. The purpose of this association is to make theoretical
innovations in Ethical Literary Criticism, improve on the subject’s methodology and
further raise the awareness of the importance of literary writing, literary criticism
and cultural values.

IAELC has been recognized and accepted by the international academic
community. As The Times Literary Supplement pointed out in its commentary, “The
establishment of IAELC is a major event that is worth mentioning” (William Baker
and Biwu Shang 15).

Prof. Wu Yuanmai, honorary member of the Chinese Academy of Social
Sciences, served as president of IAELC’s first executive committee. The current
committee, established on Aug. 9, 2017, is headed by Prof. Claude Rawson of
Yale University, fellow of the American Academy of Arts and Sciences. Prof.
Nie Zhenzhao of Zhejiang University was elected executive vice president. Prof.
Knut Brynhildsvoll of the University of Oslo (Norway), Prof. Youngmin Kim of
Dongguk University (Korea), Prof. Jiiri Talvet of the University of Tartu (Estonia),
Prof. Wolfgang G. Miiller of the University of Jena (Germany) and Prof. Igor
Shaytanov of Russian State University for the Humanities (Russia) were elected
vice presidents. Prof. Su Hui of Central China Normal University (China) is in the
capacity of secretary general. Prof Wang Songlin of Ningbo University (China),
Prof. Shang Biwu of Shanghai Jiao Tong University (China), Prof. Lim DaeGeun of
Hankuk University of Foreign Studies (Korea), Prof. Fan PikWah of the University
of Malaya (Malaysia) and Prof. Peter Hajdu of the Hungarian Academy of Sciences
(Hungary) are acting as deputy secretary generals. The 45 members of the executive
committee are eminent scholars from countries and regions including China’s
mainland, China’s Hong Kong, China’s Taiwan, the US, Canada, the UK, Germany,
Austria, Italy, Spain, Denmark, Poland, Slovenia, Korea, Japan and South Africa.

So far, IAELC has held nine annual conferences while making steady
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progress in its internationalization. The annual conferences were held in Central
China Normal University (2005), China Three Gorges University (2012), Ningbo
University (2013), Shanghai Jiao Tong University (2014), Dongguk University
(2015), Tartu University (2016), Queen Mary University of London (2017), Kyushu
University of Japan (2018) and Zhejiang University (2019). It is worth noting that
the 5th through 8th conferences were held abroad and attracted a large number of
scholars from China and dozens of other countries.

We appreciate the hard work of Prof. Youngmin Kim, Prof. Jiiri Talvet, Prof.
Galin Tihanov of Queen Mary University of London and Prof. Namigata Tsuyoshi
of Kyushu University of Japan in preparing and organizing these meetings. Their
efforts are highly meaningful to the spread of Ethical Literary Criticism worldwide
and to the exchanges of international scholars in this field. All this signifies an ever-
growing influence of Ethical Literary Criticism at home and abroad.

Li Mengyu: As the president of the International Association for Ethical Literary
Criticism, Claude Rawson once stated in an interview, “I have the highest
expectations of the success of Ethical Literary Criticism in restoring to literary
study a sense of its intellectual seriousness. Nie Zhenzhao’s personal activism
as a promoter of international conferences and professional journals is the surest
guarantor of this promise” (391). Prof. Nie and many other scholars have made
great efforts in spreading Ethical Literary Criticism internationally.

Su Hui: Yes, Prof. Nie and a large number of scholars have been contributing to
this endeavor. We see the assessment of the international academic community as
the touchstone for whether China’s academic findings are recognized and accepted.
An important part of this assessment is constituted by what experts in the field say.
Comments of experts with a great influence from different countries and regions
are especially important, as they indicate the potential of an academic theory to be
accepted across the board. In its course of going global, Ethical Literary Criticism
has been positively spoken of by a multitude of renowned scholars from many
countries and regions.

As the president of IAELC, Prof. Claude Rawson always has on his mind the
development of the association. He seeks time out of his busy schedule to be part of
the annual meetings. In rare cases when he was unable to participate, he would send
along letters of warm congratulations, in which he fully recognized and sang high
praise for the achievements in Ethical Literary Criticism. In the opening ceremony
of the 8" annual meeting, for example, he addressed Prof. Nie as “the founder of
IAELC and the conceptual father of Ethical Literary Criticism,” and stressed the
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significance of the achievements and contributions of Prof. Nie’s team.

Prof. Marjorie Perloff of Stanford University, fellow of the American Academy
of Arts and Sciences, once said, “ethical and moral values are among the most
important values of literature. In light of this, Ethical Literary Criticism proposed
by Chinese scholars is highly meaningful, for it captures the essence of literature in
addition to reviving the methodology of literary criticism. In other words, Ethical
Literary Criticism helps readers rediscover and uncover the ethical values of
literature, and awakens its moral responsibilities” (Deng Younv 1).

Prof. Ansgar Niinning of the University of Giessen in Germany, fellow of the
Academy of Europe, spoke highly of Ethical Literary Criticism: “Ethical criticism
has been on a waning tide in the West since the 1990s, while ethical literary
criticism, with a different conceptual system, is now on a surprising rise in China.
Ethical literary criticism has more or less revived an ethical approach to literature,
which is perhaps one of the most recent contributions to the studies of literature
done by Chinese scholars” (Lin Yuzhen 165).

The famous poet and expert of poetic theory Hank Lazer, professor of English
at the University of Alabama, referred to Prof. Nie as the “leading figure in Ethical
Literary Criticism,” believing that “the achievements made in Ethical Literary
Criticism have drawn international attention and wide recognition.” He wrote in his
article, “Ethical criticism is important for at least two reasons: (1) it is a Chinese
theory of literary criticism, and thus it alters, challenges, and enlivens from a very
particular cultural and historical perspective the range of international conversations
and writings about literature and the value of literary study at a time, perhaps, when
the practicality of literary study is being treated by the public and by university
planners and administrators somewhat skeptically and (2) it inevitably returns us to
a fundamental set of questions (often bypassed as our critical considerations become
more ‘sophisticated’ and specialized and professionalized?) about why we read, and
about the value of studying literature and reading literature, particularly so-called
difficult literature intensely and carefully” (Lazer 4).

In the 1* UCI Critical Theory Conference in 2015, which centered around the
question “Is theory critical?”, Prof. Georges Van Den Abbeele of the University of
California, Irvine, fellow of the European Academy of Sciences, commented on the
methodology of Ethical Literary Criticism proposed and continuously improved by
Prof. Nie in recent years. According to Abbeele, “At present when Western literary
theories rely too much on political discourse, Ethical Literary Criticism drives
literary criticism back to its functions of moral education and aesthetics, forming an

interactive and mutually supplementary relationship with the mainstream discourse
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for criticism in the West. As a result, Ethical Literary Criticism will be accepted and
used by an increasing number of Western scholars, and its systems will be further
improved with the joint effort of Chinese and Western scholars” (Xia Yanhua and
Abbeele 172).

The famous Slovenian scholar Tomo Virk, professor of comparative literature
and literary theory at the University of Ljubljana, holds that a large part of contem-
porary literary criticism has basically broken away from close reading, hermeneu-
tics and the anthropologic perspective. In Ethical Literary Criticism, the theory of
Prof. Nie is the most systematic, complete and human-oriented method to date. It is
not only a new theory, but also a new paradigm for literary research. In December
2018, Virk published a new book, The Ethical Turn in Literary Research, written in
Slovenian. He dedicated the third chapter to Ethical Literary Criticism, naming it
“Nie Zhenzhao and Ethical Literary Criticism” (Virk 299).

Prof. Shin Inseop of Konkuk University said, “Ethical Literary Criticism, as
a new approach proposed by Chinese scholars, is rooted in the unique context of
Chinese literary criticism and resolves the issues in contemporary Chinese literary
research. At the same time, it also looks at the development and progress of the
world literature. This fully demonstrates the Chinese scholars’ sense of mission
and academic responsibility. It not only constitutes a unique branch of literary
criticism, but also generates a trend of thought in the society. Looking back on its
development, I can’t help feeling excited for Eastern scholars. By studying Ethical
Literary Criticism, the Eastern scholarship, which had been weak in contemporary
literary criticism and theory, has regained its confidence and assured its place in this
area which used to be dominated by the West” (Shen Yinxie 197).

Prof. Youngmin Kim of Dongguk University, vice president of IAELC believes
that Ethical Literary Criticism “offers a new approach to literature studies both in
China and abroad” (Kim 397), and that Nie’s An Introduction to Ethical Literary
Criticism is “the trailblazing piece for the future of Asian literary critical discourse”
(Kim 400).

The foreign experts I quoted have made fair and objective comments on the
theory created by Chinese scholars. It is clear that the pursuit of truth in academic
research is a shared goal for scholars around the world. We can see that China’s
theories are going out to the world and heading towards prosperity.

What’s more, the high-level Forum on Ethical Literary Criticism has been
held five times, respectively in Jinan University (2016), Korea University (2017
and 2018, South Korea), Guangdong University of Foreign Studies (2019) and the
University of St. Thomas (2019, Philippines). In the context of world literature, the
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forums have expanded the theory and practice of Ethical Literary Criticism from
different perspectives, and highlighted the distinct consciousness of problems and
the spirit of exploration.

The 24" World Congress of Philosophy was held at the Great Hall of the
People in Beijing on August 13-20, 2018. This was the first time for the world’s
largest philosophical conference with more than 100 years of history to be held
in China. The conference arranged a symposium with the theme of “Ethical
Philosophy of Nie Zhenzhao,” in which nearly 20 keynote speeches were delivered.
Participants discussed the philosophical basis, discourse system, areas of application
and international influence of Ethical Literary Criticism. This conference had a
massive turnout, attracting scholars from China, the United States, Britain, France,
Italy, Hungary, Japan, South Korea and other countries. According to People’s Daily
Overseas Edition, “China’s Ethical Literary Criticism has attracted much attention
at the 24" World Congress of Philosophy. Brilliant speeches were delivered,
proving that Ethical Literary Criticism has become a literary theory with academic
cohesion.' This fully reflects China’s discourse power in humanities.”

In addition, the 21™ and 22" congresses of the International Comparative
Literature Association, held at the University of Vienna and the University of
Macau, hosted a special session on Ethical Literary Criticism. At the 21* annual
conference, which focused on the theme of “The Teaching Function of Literature
and Its Aesthetic: Ethical Literary Criticism,” scholars from China, the United
States, the United Kingdom, Austria, South Korea, and Norway delivered insightful
speeches, speaking to the charm of the academic discourse of Ethical Literary
Criticism. The 22" annual conference set up two sub-forums: “Ethical Literary
Criticism and Interdisciplinary Studies and across the Genre” and “Ethical Selection
and Literary Classics Re-Reading.” More than 30 scholars from well-known
universities at home and abroad shared illuminating ideas in their presentations. This
illustrates the important role that the discourse system of Ethical Literary Criticism
constructed by Chinese scholars plays in the study of comparative literature and the
subject’s increasing impact on the international arena of comparative literature.

What happened at these international conferences clearly tells us that China’s
Ethical Literary Criticism has been recognized not only in literature but also in
philosophy. It is another convincing proof that this new theory of literary criticism

has successfully reached out to the international community of scholars.

1 “The World Philosophy Congress was Held in Beijing, Literary Ethical Criticism Has Become the
Subject of Growing Concern”, People s Daily Overseas Edition, August 21, 2018, 9:36, m.haiwainet.cn/
middle/3543190/2018/0821/content_31379582_1.html
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Li Mengyu: Do you have any suggestions for the future development of Ethical
Literary Criticism?

Su Hui: In order to further promote the development of its theory and practice, it is
necessary to consider and explore the following issues:

First, we should figure out a new research direction among diverse theories
and find a way to integrate new theoretical resources. By compiling and sorting
ethical-moral criticism documents in Chinese and foreign literature in a systematic
manner, we can comb through the history of ethical-moral criticism, especially its
development since the 1980s when various concepts of ethics emerged with the
revival of ethical criticism. Also, we should carry on with the dialogue and debate
between Chinese and international scholars, and conduct interdisciplinary studies
that cover literary ethical criticism and philosophy, aesthetics, ethics, sociology,
psychology and natural sciences, in order to promote the development of Ethical
Literary Criticism in greater depth.

Second, while practicing Ethical Literary Criticism in textual criticism, we
should vigorously develop the Eastern literary ethics, including a probe into Chinese
literature. In addition to the ethical connotation in texts, we should also emphasize
in our analysis texts that reflect specific times, ethnic groups and national ethical
concepts. We should try our best to construct discourse systems of ethical criticism
for different genres, such as poetry, novel, and drama. Furthermore, we should
conduct in-depth study of the ethical connotations conveyed by various artistic
devices in the texts.

Third, we should sort out the development of Ethical Literary Criticism, exploring
its critical paradigms, figuring out viable strategies for its internationalization, and
maximizing its contribution to contemporary literary criticism and academic research.
Meanwhile, we should probe into various possibilities of integrating Ethical Literary
Criticism into the teaching of literature, such as compiling teaching and reading
materials, providing corresponding teaching and learning guides, and offering training

opportunities (“General Preface” 43).

Li Mengyu: Over the past few years, Ethical Literary Criticism has seen new
development in China. For example, criticism of literary ethics in a science-based
manner has contributed to literary theory and criticism as a whole. Much progress
has been made in interdisciplinary studies. For example, studies on the generation
of language and brain texts. What do you think of the prospects of Ethical Literary
Criticism in China’s interdisciplinary research?
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Su Hui: Indeed, Prof. Nie has published a number of articles in recent years. In
addition to the aforementioned “Value Choice and the Theoretical Construction of
Ethical Literary Criticism,” he also wrote “On Brain Texts and the Generation of
Language,” “On the Ethical Mechanism in the Generation of Language” and “On
Human Cognition and Awareness.” In his articles and conference presentations,
Prof. Nie emphasized the necessity of reshaping fundamental theories of literature
and put forward specific ideas for research. He believes that this reshaping is, in
essence, the innovation of literary theories. This necessity is driven by the fact
that current literary theories are no longer able to adapt to the changing landscape
of literature. Nor are they able to answer the call of integrating with science and
technology. In reshaping the fundamental theories of literature, we need to explore
the possibilities of literary research with an open and innovative mind. We can also
pursue the path of interdisciplinary research by drawing strengths from the theories
and methodologies of other disciplines. As we reshape and restructure literary
theories, we must adopt science-based ideas, theories and methods. Main topics of
research are as follows:

1. New cognitive research in literature. It studies human cognition with
computer simulation technology. It innovates philosophical cognition theory based
on computer technology and lays a scientific and philosophical foundation for
literary theory.

2. Research on the theory of human nature. Ethics has yet to fully unravel
the concept of human nature, which significantly affects literature research based
on human beings. This research will focus on three core concepts: human beings,
human instincts and human nature. Human beings, as subjects, possess human
instincts, which are essentially animalistic, and human nature. Animalistic instincts
and human nature, combined in different proportions, make up human morality,
while the binary opposition of the two eliminates confusion about the definition of
human nature.

3. Theory on the generation of literary language. The study of literary theory
cannot exclude the study of language, but current definitions of language, words and
texts, which lay the foundation of language studies, remain unclear. The underlying
logic of the generation of language is that language is not a pre-existing entity.
Instead it is generated real time as a form of sound and a conversion of brain texts
into sounds.

4. Research on the neural mechanism of literary theory and brain texts. Literary
texts are the objects of literary theory research. Brain texts play a dominating role in

the relationships among texts, language, cognition, mindset, behavior and morality.
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They either transform into written and electronic texts or generate language. The
neural mechanism for the formation of brain texts and principles of the brain texts’
transformation into written and electronic texts or language will be emphasized
in this research. Elon Musk recently announced the discovery of brain-computer
interfaces, providing inspiration for the research on the neural mechanism of literary

theory.

Li Mengyu: Your suggestions are very enlightening. On one hand, there is a great
necessity to integrate Ethical Literary Criticism with other theories. Just as the
Japanese scholar Tsuoshi Namigata argued, “Ethical Literary Criticism needs to be
further discussed with current theories of literary criticism, postcolonial criticism,
gender criticism, cultural studies, etc.” (411). On the other hand, Eastern literary
ethics needs further research. As Chinese scholars, it is our duty to explore our
cultural and literary resources. In this regard, Prof. Nie has set a good example.
In his recent article “Value Choice and the Theoretical Construction of Ethical
Literary Criticism,” published in Social Sciences in China, Nie not only analyzes
many works of world literature, but also explores the richness of Chinese cultural,
historical, and literary texts, including Oracle Inscription of Shang Dynasty, Poetry,
Chu ci, Confucian classics, and many famous Chinese poems.

Su Hui: Yes, we need to have an international vision in this global era, but as
Chinese scholars, we should also fully explore our own cultural and literary

resources.

Li Mengyu: Prof. Su, many thanks for your brilliant insights. I am sure the readers
will benefit a lot from what you’ve shared.
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Women’s Mobility and Literary Ethics: Ethical
Conflicts in the Modern Japanese Novel A Certain

Woman

Inseop Shin

Abstract: 4 Certain Woman ( 8 % % , 1919) by Takeo Arishima contributed to the
new ethics necessary for establishing modern Japanese society. This novel is one of
the first Japanese works to deal with women’s pursuit of fulfillment of the modern self
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1. Confusion of Ethical Identity

No one would deny that modern Japanese novels contributed to the formation of a
new ethics that was necessary for the establishment of modern Japanese society. 4
Certain Woman ( B, % % , 1919) by Takeo Arishima ( 5 & i Bf , 1878—1923),
which is covered in this paper, as well as earlier novels written by Ogai Mori ( £RES4b,
1862—1922) and Soseki Natsume ( ¥ H # f1 , 1867—1916) attempted to express
modernity based on ethical conflicts. In Maihime ( %4 , 1890), which marked the
beginning of the modern novel in Japan, Mori portrayed a protagonist who had to
make an ethical choice between the state and the love of an individual (Nie and Shin
24-34). Natsume dealt with the egoism' within the inner self of modern individuals
in Kokoro (> , 1914), which is considered an essential part of the canon of Japanese
modern novels.

He was active from late 1910, Shirakaba, a literary coterie that advocated
humanism. “Takeo Arishima, a Japanese writer, Exposed to Western culture
through his education and travels to the USA and Europe, he was brought up as an
intellectual of international sensibilities, which was quite exceptional in Japan at the
turn of the 20th century” (Shin, “A Narrative of Those on the Move” 215). In line

with that, A Certain Woman, a representative novel of the Taisho era in Japan as a

1 Inseop, Shin. “Seoul National University Recommended Books 100 Books <71> Kokoro - So-
seki Natsume.” The Dong-A Ilbo, June 25, 2005. <https://www.donga.com/news/Culture/article/
all/20050625/8203584/1>.
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narrative of ethical conflict, is evaluated as one of the top five novels in Japanese
literature (Maeda 138). In fact, this novel is one of the first Japanese works to deal
with women’s pursuit of fulfillment of the modern self and ethical conflicts. In this
novel, the attempt of its female protagonist to establish a modern self based on the
“rational will” (Nie, “Sphinx Factor and Ethical Selection” 388)" ends in failure,
but the novel was significant among Japanese novels for its portrayal of a woman’s
ethical conflicts. This is because women’s modern self and ethics were not fully
addressed until about 40 years after the Meiji Restoration, which was declared the
starting point of modernity in Japan. A Certain Woman became a bestseller because
of the shockingly unconventional behavior of the heroine during the Taisho era,
but was not the subject of serious criticism because it was treated by critics as a
popular novel (Yamada 1976, 3). This is probably because the basis for discussing
the modernity of women raised by the author had not yet been formed at that time.
However, as time passed and the novel began to be re-evaluated in Japan after the
defeat in World War 11, it received favorable reviews as a work depicting a tragic
woman who had woken up to the modern self too early (Shin, Light and Dark 40-
41). Her character became seen as a figure in opposition to the old customs, in line
with the advancement of women’s status at the time.

So, how should the phenomenon of a new attention to women’s ethics
in modern times be understood? When it comes to women’s ethics, the most
important of the various factors is that women have become bodies that move into
public places. This is a view that has long been ignored by critics. In this case, it
is reasonable to take the view that the problem of women on the move—that is,
the problem of mobility—triggered the need to establish a new ethics for modern
women. There is a problem with forming a view of women in the discussion of
modernity in general without making such a hypothesis; that is, without considering
the women'’s issue itself as a variable, whether active or passive. This is an idea
that defines women a priori such that ‘modern women should have this kind of
subjectivity.” Underlying such a thought is the notion that the modernity of ‘Western
women’ is a natural norm when discussing women’s modernity in Japan, and that
the East should learn it. In this way, it is common to fall into the trap of Orientalism
without self-examination (Park 141-142). Perhaps Japanese modernity itself is a
huge mass of Orientalism (Kamei 7).

Based on this observation, this paper intends to analyze the mobility of women
in a well-known Japanese novel by drawing on ethical criticism. Through this, this

1 In this paper, I intend to use the concepts from Professor Nie Zhenzhao’s theory and works on ethi-

cal literary criticism.
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paper will approach the literary motif of a modern Japan that plunges the female
protagonist’s self into contradiction. Such an attempt could ultimately clarify that
the confusion of the female protagonist’s “ethical identity” (Nie, Introduction 263-

265) is a mirror reflecting the ethical contradictions of modern Japan.

2. Slowly Walking Heroine

In what cases does the woman’s body moving into public places raise a problem?
In what way is this subject to ethical literary criticism? In 4 Certain Woman,
means of mobility such as rickshaws, trains, and steamboats appear frequently. The
walking scene is important in this novel. The female protagonist’s mobility on foot
is important, because her walking is portrayed in such a stark manner as to cause a
cataclysmic shift in ethics.

For the sake of understanding, I will briefly outline the plot of the novel. 4
Certain Woman has a self-destructive narrative in which Yoko Satsuki commits
adultery with a man for which she has a strong sexual attraction, even at the expense
of her own social and economic foundations during her engagement. The heroine
with a strong ego, reminiscent of Anna Karenina or Madame Bovary, is a 24-year-
old single mother with a history of divorce. She was raised by a father, who ran a
large clinic, and an Amazonian mother, who served as vice president of the Christian
Women’s Federation. However, after the death of her parents, she was in dire straits
and had to worry about her livelihood, living with her two younger sisters and a
daughter from her ex-husband. She was a woman of remarkable beauty and talent,
but had failed in her relationship with her ex-husband Kibe, whom she had married
despite her mother’s opposition. Since then, she has had relationships with several
men in a que sera, sera manner. On the other hand, this novel depicts the hypocrisy
of the Christian community at the time (Yamada, The world of Arishima Takeo 203).
Kimura, a young businessman who has emigrated to the United States, obtains the
consent from Yoko’s mother to marry Yoko by begging her, exploiting the trust he
has acquired among the Christian community. Yoko hates Kimura, thinking him
a hypocritical bourgeoisie with a calculating personality, but Kimura never gives
up his love for Yoko. Reluctantly, Yoko embarks on a long voyage to the United
States and falls in love with Kurachi, the ship’s chief engineer. She meets her fiancé
Kimura on the moored ship, but feigns illness and makes fun of him. But eventually
she does not land in the United States, but returns to Japan.

What awaits Yoko upon her return to Japan, after disregarding the expectations
of her relatives and society, is a cold reaction, surveillance, and punishment.

Meanwhile, the more she becomes obsessed with Kurachi, who has come to live
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with her, the relationship between the two gets twisted. As her jealousy deepens,
he distances himself from her. In a relationship reminiscent of Anna Karenina and
Vronsky, she finally falls into hysteria and suffers from a disease of the uterus, and
the novel ends with her dying of uterine disease.

The symbolic message of the beginning of the novel is very important because
it foretells the direction of the story and implies the intent of the author. The scene
in which the female protagonist Yoko Satsuki appears in the station of Shinbashi is
particularly impressive, as the novel opens with the following: “As I was passing
Shinbashi, the second bell rang indicating the departure. The sound of the bell was
heard in the misty September morning air, though it was not as thick as the fog”
(Arishima 7)." Late for the train, the rickshaw driver carrying Yoko was running
frantically. A young man named Koto was arguing with the station attendant who
was about to close the ticket gate, asking him to wait.

A train waiting for late passengers may be an unfamiliar scene to us who are
accustomed to the punctuality of train departure. The conductor, station attendants
and passengers preparing for departure must have been waiting for the train to slide
forward. A whistle sounds to announce the departure, but the passengers who arrive
late and want to board are bound to be in a hurry. Even in this situation, Yoko walks
in with a deliberately leisurely gait, as if she is ignoring the people in a hurry around
her. Naturally, everyone’s gaze is directed toward Yoko. “On the platform, everyone
standing, including the station attendants and those who came out to see off people,
looked towards the two people” (8). Even today, walking in a public place while
receiving a lot of public attention would be quite stressful for anyone. Considering
how the status of women at that time was different from today, we can imagine how
intense this first scene was. It would be the desire to walk, pointed out by Rebecca
Solnit. Walking is “the body and the mind with the world, of knowing the world
through the body and the body through the world.” In other words, “walking returns
the body to its original limits again, to something supple, sensitive, and vulnerable,
but walking itself extends into the world as do those tools that augment the body”
(Solnit 29).

Mobility or immobility is “a generator of shared emotions and feelings, as
well as a historical production. That is, their activities, their daily circulations in the
restricted region, can be interpreted as a practice of ‘ethic’”’(Kim etc. 103). It can

1 Although this novel has an English translation (Arishima, Takeo. 4 Certain Woman. Translated by
Kenneth, Strong. Tokyo: University of Tokyo Press, 1978.), to preserve the nuances of the original text,
quoted from the original Japanese edition (Arishima, Takeo. A4 Certain Woman. The Collected Works of
Takeo Arishima, vol. 4. Tokyo: Chikuma Syobo, 1979.)
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be said that the modern era brought women out of the house into society. This is
because, unlike in the past, where they helped with farming or did housework, they
came to take charge of social chores as cafe waitresses, bus conductors, or factory
workers (Minami 256). In other words, it is in modern times that active mobility
was given to women, who used to move passively within the house. But even in
the modern era, the scene in which women like Yoko attract attention is a very
exaggerated situation. Here, I want to confirm one more important point regarding
her mobility. That is the concept of a “non-place” (Augé 78). A place is a space in
which traces of a subject’s experiences and historical memories are recorded. On the
other hand, a non-place is a concept that contrasts with the home or workplace, and it
is an ambiguous space that cannot become a personal place, such as a waiting room
at a station, airport, a compartment on a train, or the inside of a bus (Auge 41-48).

Yoko is a woman who appears in these non-places. In a word, the beginning
of the novel maximizes the exaggerated expression of mobility. She comes in her
rickshaw from her house, receives numerous glances, and slowly walks through
a non-place called the station to catch the train, a symbol of modernity. It is not
surprising that Japanese readers, who had never seen this type of heroine in a novel
before, cheered on A4 Certain Woman. The nervous and rebellious heroine was laying
a milestone in the history of Japanese modern fiction through her excessively self-
conscious walking. The novel begins with a walk that can be called a mysterious
excess of self-consciousness and ends with the immobility of the protagonist, who
dies in a hospital bed. In between, the novel depicts how her long journey as a
subject with an excess of self-consciousness becomes involved in conflicts in ethical
identity.

In this way, the appearance of a woman who walks in an unconventional
manner was cast to emphasize the narrative of the ethical conflict of the time.
Alighting at Yokohama Station, Yoko walks along the harbor with Koto, a friend of
her fiancé Kimura. She came to Yokohama, where there is a steamship company, to
buy a ticket for a passenger ship to the United States, but the mobility of this walk

was not so smooth.

Using the parasol as a staff, Yoko gingerly descended from the deck and came
out to the ticket gates with Koto’s help. But as she walked slowly, the other
passengers passed, leaving only the two of them behind. 14 - 15 rickshaw
drivers for the station, who had not found customers, gathered in front of the
waiting room, looking at the slender Yoko and talking about something. Words

such as ‘the girl” and ‘foreigners’ whore’ were mixed into their obscene chatter.
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The coarse, vulgar atmosphere of the open port immediately vexed Yoko’s
nerves. (21)

Yoko, who had drawn attention at Shinbashi Station, this time draws attention as an
object of sexual contempt. This passage foreshadows the shaky identity of Yoko,
the daughter of a well-to-do family. Modernity is a period of great upheaval. In fact,
Yoko’s family was also falling apart, and that is why she came to Yokohama to buy
a ticket on a steamer to the United States. The view of her as a sexual object shows
how the ethical status of women’s liberation given by modernity and the negative
gaze on it are in conflict with each other. And the contradiction of the protagonist,
whose ethical identity is not clearly defined, is what this novel is trying to portray.
Ultimately, the problem that arises from the lack of a properly established self-
identity gives birth to new ethical conflicts.

3. Contradictions in the Heroine’s Ethical Choices

The appearance of the heroine who walks in an unconventional way heralds the
turbulent journey of her life in the future. Behind such an exceptional manner is
her self-consciousness that resists social conventions. A woman of exceptional
versatility, she has always been in conflict with her mother, a social celebrity.
She has spent most of her life resisting not only her mother but everything that
suppresses her freedom. The first half of the novel, in which she embarks on a
steamer to the United States to marry Kimura, who had emigrated there, well
describes why she is forced to fall into the contradiction of her ethical identity.

First of all, she recollects that she has lived 25 years, enjoying her strong-
willed personality since girlhood without caring about worldly affairs. Then “as she
suddenly looks back on her past, she finds herself standing alone at the edge of an
unfamiliar field, out of the customary life of a woman that has long been taken for
granted” (42).

Her deviation from the generally accepted path for women can be explained in
terms of three ethical choices in relation to marriage. First, she married despite her
parents’ opposition. Second, she divorced just two months after her marriage. Third,
she is raising a daughter from her ex-husband. Here, it is not a problem in itself
for the modern subject to marry by her own choice against the will of the parents.
A woman may also divorce shortly after marriage, and raising a child from the
marriage may be a natural choice in life. However, this novel invites the reader into
the complex ethical conflicts involved in this issue.

First, let’s take a look at how the main character married with vanity, and
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without love. People were always gathering around her mother, who was a social
activist as the vice president of the Christian Women’s Federation. Her husband,
Kibe, was also a young literary man she met at her mother’s salon. Her love affair

with him began out of a rivalry with her mother, as the following quote shows:

Especially when her mother, who had known Kibe for a long time, praised him
as a very promising young man, or treated him in public as if he was her own
child or younger brother, Yoko scoffed in her heart. And she opened her heart
and started to be friendly to him. (13)

Kibe was determined to fulfill his love with Yoko at the cost of his own life, in the
face of a strong opposition from her mother which was close to jealousy. Kibe’s
loyalty “created in Yoko’s heart pure sympathy and unconditional devotion to the
man” (13). The narrator evaluates this, saying, “Yoko is absurdly intoxicated by
the trap she has made herself” (13). And the narrator concludes with criticism,
“She’s won a brilliant victory over a competitor who she should not have competed
with” (14). To seduce and take away a man from her mother because he is the man
the mother prefers is an act of forgetting the ethical identity as a daughter. Her
understanding that her mother’s objection is due to jealousy is not really grounded.
Of course, in the novel, her mother lacks sincerity, but she is carrying an attribute
of worshiping Christianity because it is a Western culture. Her mother is a strong-
willed, extravagant Christian woman of political tactics, but overall, she is not
portrayed as amoral.

This ethical choice in relation to marriage does not conform to the traditional
ethics of filial piety, as well as the modern virtue of rationality. It cannot be denied
that Yoko’s selection of Kibe as her husband was due to considerations of her
mother and the fact that he was a famous poet of genius. She started living with him
in ““a little house of a hideout” (14) and “it didn’t take more than two weeks for their

love to go away” (14). It can hardly be described as true love.

Kibe increasingly came to scrutinize Yoko’s every move with a watchful eye.
Less than half a month after they started living together, Kibe began to develop
an attitude that was often overbearing and restrictive of Yoko’s freedom. (15)

When a married couple realize that they have fallen out of love with each other,

they either put up with the marriage, or choose to divorce. Yoko chooses to break up

29 ¢

with Kibe over his attitude of “restricting Yoko’s freedom” “with a watchful eye.”
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This is because such an attitude locks women into a situation of immobility and
prevents their self-realization. The problem with choosing a divorce here is that it is
not clear what kind of life Yoko was aiming for. There should be a certain direction
that does not stop with a performance that draws the attention of many people in a
public place, but she did not have that. The conflict between being confined in the
house as a wife and being granted active mobility is an important element of the
establishment of ethics faced by modern women. As seen earlier, Yoko’s ethical
choice is directed towards the mobility of attracting people’s attention in public
places. Her choices should have been made by rational will, but there is a problem
in that she stayed with the natural will, which was not given a direction. This is not
only her problem, but also the problem of modern Japan.

The remaining problem relates to the daughter from her marriage to Kibe.
She persuaded him to give up his paternity rights by telling him, her daughter’s
biological father, that the child was from an affair with another man. There are
also descriptions in several places in the novel of her having promiscuous affairs
with many men. The “ethical line” (Nie, “A Basic Theory” 191) of marriage runs
through the family relationship between Yoko’s mother, Yoko and her daughter. The
wrong choices made while forgetting the ethical identity of mother and daughter are
bound to affect Yoko’s daughter, who must grow up without a father after Yoko’s
divorce. It is questionable whether Yoko’s daughter, who should be brought up as
an illegitimate child, will support her mother’s choice. The biggest problem is that
the marriage to Kibe was not based on the love chosen through the rational will of
modern times, and further, it was far from the ethical status granted by modernity of
the liberation of women’s self.

In defense of Yoko, it must be mentioned that this novel fails to properly
present a clear realization of the rational will of the liberation of women’s self—that
1s, the direction—in the historical context of the times. It could be said that this was
what made her choose her negative ethical identity, which came from her natural
will, faithful to her instincts. From this perspective, it is no exaggeration to say that
this novel contains the sum total of contradictions that modern women face in the

pursuit of self-realization concerning Yoko’s ethical choices.

4. Lack of Ethical Orientation and a Mirror Split in Two

At the time this novel was published, Japan did not have the necessary orientation to
establish the ethics of a woman required by modern society. By ethical orientation, I
mean the discussions and directions proposed for establishing an ethical paradigm in

a new era. Significantly, this novel shows the lack of orientation of modern women,
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using the metaphor of a path.

Yoko sneered at others, and with contempt for herself, wandered unconsciously
into a strange path, dragged by a pitch-black and enormous force, and
eventually dashed at full speed. There was no one to guide her on her way, and
no one to teach her the right path. (42)

The phrase “pitch-black and enormous force” can be interpreted as meaning that
there was no rational will in Japanese society at the time to guide the instinctively
cultivated free will to the right path. As the social system has modernized, it has
become a daily routine for women to walk in public places and spend time in non-
places outside of places. Then, women’s ethical status and social norms must follow.
But in reality, the exploration of a new ethics for women was not an important issue.
Instead of suggesting a rational will to the new society, women were prescribed an
immobility that prevented them from appearing in public places, just as Kibe curbed
Yoko’s freedom with a watchful eye, resulting in a blatant contradiction to modern
times.

This is an idea that limits mobility through the ethical norms of “good wife”
and “wise mother,” which is not in line with modernity. In other words, the roles
are divided into mobility and immobility, which allows men to go out and women
to stay in the house. ' This is no different from what feminist studies have pointed
out as the harmful effects of androcentrism (Hirata ix-xii). From the perspective
of mobility, it can be said that prior to the conclusion of the ideology of a good
wife and wise mother, the ethics of modern women on the move should have been
established. Before leaving for the United States, Yoko, who wants to gain a clear
understanding of the rational will of the liberation of women’s self, goes to meet
Uchida, a prominent Christian philosopher. In my view, this scene depicts the
ethical path she pursued to find an answer to the rational will of modern women.
Uchida was modeled after Kanzo Uchimura ( N #1# =, 1861-1930), one of the
most influential Christian intellectuals in Japan at the time (Yamada, The world of
Arishima Takeo 197-198). His appearance in the novel can be interpreted as the
collapse of the Maginot Line of the rational will.

Then, as the sun went down softly in the afternoon, Yoko visited an

1 To briefly introduce the idea of the immobility of modern women, until the defeat of Japan in 1945,
women were not allowed to enter the library of the Imperial University. Of course, their admission into
the university was also not permitted. The lack of any ethical reflection about such an irrational situation
is criticized today (Shin 2009, 142-164).
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acquaintance of her mother, Uchida, who lived in Otsukakubomachi. Uchida
was a zealous Christian evangelist, a genius who hated those he hated like a
viper and worshiped those he liked like a prophet. [. . .] People were afraid of
him, but Yoko was not intimidated by him at all. Rather, when she encountered
the affection lurking deep under his scathing exterior, she felt a kind of warmth
that she just could not get from an ordinary person. (45)

Uchida cut ties with Yoko’s family because he did not like Yoko’s mother running
a business for personal gain, but he continued to keep in touch with Yoko. Then,
five years before, Uchida became furious about Yoko’s marriage, denouncing it as
“a terrible sin” (46). At that time, she stormed out of the gate of his house, saying
indignantly, “I’ll never come to this crank again!” (46) However, she confesses,
“At the same time, she couldn’t help but feel a strange loneliness in her heart, as if
she had dropped something precious, as if the thread that guided her in this world
was cut off” (46). Given this description, it seems that Uchida was the only one in
the world who was able to help Yoko. But when she visits him to say her goodbyes
before going to America to remarry, she is rejected at his doorstep. Then on her way

back from him, she feels a strange sense of déja vu that she has been there before.

Her lips still trembled in anger as she walked out of the door of his house. The
sun was setting under the woods of the botanical garden, and the wind that had
been blowing since morning calmed down in the air near sunset. [. . .] She came
out of the door, turned to the left, and suddenly got caught on an abandoned
stone on the side of the road and looked around as if her eyes were wide open
suddenly. It is still Yoko, twenty-five years old. No. Once upon a time, I was
struck by a stone, certainly. Thinking so, she looked at the abandoned stone
once more, as if a devotee of some cult. [. . .] Even so, that abandoned stone
remains in my memory. It has been there since time immemorial. With this
thought in mind, Yoko vividly remembered that one day, when she and her
mother came here to play, something upset her and then she fixed her gaze
on the abandoned stone and stopped still. At the time, she thought it was a
big stone, but it was only a small one like this [. . .] The figure of her mother
standing in embarrassment vividly appeared before her eyes. (50)

Here, the abandoned stone symbolizes Yoko herself, being rebuffed in her pursuit
of a path. In that sense, it can be interpreted that the road to Uchida’s house is
the road of ethics. But as seen above, Uchida fails to show any path to Yoko, and
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avoids meeting her. I interpret this avoidance of confrontation as Japanese society’s
avoidance of the ‘way’ of modern Japanese women. The memory of Yoko being
hit by a stone and hanging on to an abandoned stone in the past can be read as the
resistance of a woman who struggles to find her own abandoned identity in vain.
And the next moment, she bleeds from her nose on the road, and the mirror she was
holding to her chest breaks. Having a nosebleed on the road symbolizes that for her,
the ethical path is not working, and it is a clear indication of her impaired mobility.
After stopping her nosebleed, she took out the hand mirror from her bosom to fix
her face and found that it was smashed in two. Then, there is a description that
the mirror at her chest was broken due to her furiousness. This means that the
mechanism that allows the subject “to face ethics has been lost” (Yamada, The
world of Arishima Takeo 206).

As discussed so far, this article intends to argue that the female protagonist’s
orientation towards mobility, to go out to public places and receive public attention
through walking, does not stem from rational will. What is at work behind women’s
mobility, which lacks an ethical orientation, is an ethical line that throws the ethical
status of the female protagonist into a contradiction. Depicting Yoko’s ethical
choices, this novel contains the sum total of the contradictions that a modern woman
faces on her way to self-realization. As she longs for an ethical life and sets out on
her path to find it, she trips over a stone and her mirror is split in two. The mirror
reflects the protagonist and the modernity of Japan simultaneously. Like a mirror
that is split in two and can no longer reflect objects, the novel does not actually
suggest a clear ethical orientation for modern women in Japan. After the acceptance
of the Western model, there was no concern about establishing a new ethics for
modern women in the modern social system of Japan. To describe this, the novel
featured Kanzo Uchimura (1861—March 28, 1930), a great thinker of the time, as
a model. The motif of the novel, which seems to criticize Christian ethics as well,
criticized society through its lack of ethical orientation, confusion in ethical identity,

and series of ethical choices and ethical conflicts. This criticism remains valid today.
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I

Introduction to Ethical Literary Criticism (2014) is not just a declaration that the
status of literature must be restored through ethical reflection. More importantly, an
analytical theory of ethical literary criticism established by Professor Nie Zhenzhao
has opened up a new methodological horizon (Lee 334). Ethical literary criticism
continues to expand its research areas and methodologically evolve, expanding into
a generalized literary theory that reflects the relationship between text and society
(Nie & Shang 4-8). This is an open literary theory that not only crosses national
boundaries, but also can be applied to any literature that captures the past as well as
our rapidly changing contemporary society.

The Green Juice Girl has No Time for sorrow (2021)', which this paper intends
to discuss, is a contemporary Korean novel about a young woman who is excluded

1 Kim, Hyunjin. The Green Juice Girl has No Time for sorrow. Seoul: HanKyoreh Publishing Com-
pany, 2021. Author Hyunjin Kim studied screenplay and narrative creation at Korea National University
of Arts. After starting writing the essay “Do whatever you want” at the age of 17, she had published
several essays such as “Goodbye Hot” and “Life started a joke when I said I wanted to die.” Further-
more, she has written the novels such as “Tell me why did you do that to me,” “It is like XX, but this is

a love story.” In addition, she once worked as a green juice delivery person for a living.
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from her family and society, addicted to alcohol, and works as a delivery woman,
who overcomes addiction and returns to the social system. The novel intricately
intertwines with vast “ethical lines” and “ethical knots” (Nie 2014, 265-266),
involving family, close male and female friends, college friends, business people,
delivery co-workers, delivery managers, recipients of delivered goods, and people
the protagonist meets by chance.

The novel consists of two key concepts: delivery and the underdog. Kang
Jeong-min as an underdog is involved with the ethical problem of alcoholism in
addition to her job as a delivery worker. In other words, the Green Juice Girl has No
Time for sorrow is a novel about ethical reconstruction related to personal rebirth.
By drawing on the concepts of Ethical Literary Criticism theory as an analytical
framework, this paper aims to elucidate how ethical criticism works in literature

dealing with complex modern people.

I

Today, delivery culture has become commonplace, and the recipient is the center
around which delivery carried out. In Korea, delivery people are strangers
who connect distance and time in a clearly differentiated structure of orderers,
manufacturers, and intermediaries. A delivery person becomes an issue when a
delivery is delayed, the wrong item was delivered, and the item was damaged, or
was not delivered. In other words, they are invisible beings in the delivery system,
except when certain problems arise. Who delivered the coffee I drank this morning,
and how many people were involved in the delivery?

Our contemporary delivery culture connects the whole world through a
mobility system that delivers goods directly to consumers, and also transforms
the characteristics of a place called a store. People can conceive of the image of a
producer, but they do not know much about the process of getting the goods to their
table. This is largely due to human efforts to increase technological and economic
efficiency. The invisibility of delivery today has driven the pursuit of convenience
and increased returns to capital. As a result, delivery has combined with the
advancement of mobility technology to create a new dimension of the world (Humes
61-78).

Just as the title of the novel reveals. The Green Juice Girl has No Time for
sorrow is a unique novel that focuses on the delivery person and visualizes this
invisible person in the delivery culture. Delivery people in Korea are typically
members of an economically and socially underprivileged class (Park 205-210).
The novel focuses on the ethics of the underdog. First of all, as an explanation of
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the central plot of this novel, this paper will analyze the “ethical structure” (Nie,
Introduction to Ethical Literary Criticism 265-266) related to thinking, human
relationships, behavior, and norms through three ethical lines of alcoholism and
rehabilitation, family relationships, and mobile delivery, and the ethical knots
generated from the three ethical lines. First, the main character, Kang Jeong-
min, who is the agent of thought, is an alcoholic woman in her early thirties. Her
addiction creates the possibility that she will make different ethical choices than
if she had not been addicted. Alcoholism inevitably leads to a lack of “rational
will” (Nie, “Sphinx Factor and Ethical Selection” 388), a key concept in Professor
Nie Zhenzhao’s Ethical Literary Criticism. Furthermore, whether alcoholism
is classified as “free will” or “irrational will” (Nie, “Sphinx Factor and Ethical
Selection” 388) depends on our judgment. Alcoholism can be considered free will in
that it is attracted to desires and impulses, but it can also be considered as irrational
will because there are many differences depending on the degree of addiction and
the amount of alcohol consumed. Therefore, this paper interprets that the ethical
device of alcoholism has a spectrum located between free will and irrational will,
and clearly comes into conflict with “rational will.”

The key to the ethical situation in human relationships is the family
relationship of the male preference idea, which is the trigger for Kang Jeong-min’s
alcoholism. She is socially discriminated against or marginalized in her relationships
with men. The story also features her female friend Min-joo, and her male friend
Jun-hee, who supports the heroine. Her family members, friends, and co-workers
play some role in her alcoholism, and by engaging in the norms of rehabilitation as
“ethical facilitators,” they help the protagonist’s ethical thoughts and actions to have
an ethical structure. In this paper, ‘ethical facilitators’ will be used to refer to key
figures who help in such ethical reconstruction, and in this novel, the female friend
Min-joo and male friend Jun-hee are such facilitators.

Next, I would like to pay attention to the fact that the main character’s action is
delivery. Although she goes through a lot of hardship while doing her delivery job,
eventually she learns to reconcile with those who distress her. In other words, she
creates a foundation for rehabilitation by accepting social norms. Here, the social
norm would be the ethics of civil society in which there is a function of ‘mutual
trust’ among people because ‘exclusive selfishness’ has been abandoned (Son etc.
1-44). Alcoholism, which is eliminated from civil society, in the worst case can
make the addict immobile by isolating the person from society. Delivery, on the
other hand, is a mobile job. In other words, in the literary sense, alcoholism and
delivery are expressions of opposite images.
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I

So, let’s take a look at the ethical line that governs the ethical structure of mobility
and rehabilitation narratives in relation to thought, human relationships, behavior,
and norms. First, the ethical line between alcoholism and rehabilitation is the central
ethical motif of this novel. The core of this novel is to deliver a message of comfort
and healing to those who are frustrated because they think that they are losers in
a-contemporary society in which values are rapidly changing. This also sounds an
ethical alarm regarding the potential desire of many young people, who are prone
to falling behind in competition, to find their presence with the help of alcohol. This
phenomenon also applies to non-alcoholic addictions.

The novel begins with a prologue about alcohol. The first lines begin by using
the word “you” as a second person personification of alcohol, saying, “On a specially
frustrating day, I can’t stand it without seeing your golden luster” (The Green Juice
Girl has No Time for sorrow 7). The narrator and protagonist, a woman in her early
thirties, confesses: “Some people call me an alcoholic. I do not deny it” (11).

There are more people like us than we think. Do you know how many
alcoholics are in Korea? (. . .) But most addicts are surprisingly ordinary. (. . .)
It’s just that their true nature hasn’t been revealed to you. They will look just
like ordinary drinkers. We try so hard to hide behind words like ‘tippler’, but
unlike the ‘tipplers,” we are addicted to alcohol and don’t have the ability to
control our drinking. Studies have shown that the suicide rate for alcoholics
is four to ten times higher than that of the general population. The situation
is so serious that there is a saying that more people have died from drinking
than from drowning. It is said that there are only three endings for us: to die, to
spend the rest of our life in isolation in a hospital, and to recover. Which card
will I draw out of these? (14-15)

Several personal pronouns are used in the above quotation. “We” are alcoholics,
and “you” are the readers of the novel. “They” also refers to alcoholics. The reason
why first, second, and third person pronouns are all used is probably because
alcoholism is latent in anyone who is “especially frustrated.” The novel is telling us
this as if it is a common ethical problem that we living in this age can be directly or
indirectly involved in. The last paragraph of the Epilogue suggests that the options
of mobility and immobility are at the end of the addict’s journey. Death or isolation

is an immobility situation, and it is a human with the capacity for mobility that
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can recover and work. In other words, the ethical choice of alcoholics presupposes
healthy mobility.

On the other hand, ethical knots related to alcoholism appear as a chain of large
and small incidents related to alcohol. First, let us consider treatment in a hospital

specializing in alcoholism.

This is a hospital specializing in alcoholism on the outskirts of the city
designated by the Ministry of Health and Welfare. A juvenile detention center
is two blocks away. Those children there will look at our hospital and find

themselves in an ‘unpleasant facility’ area. (16)

The hospital specializing in alcoholism accepts outpatients, but it is also a facility
for the confinement of severe addicts. The juvenile detention center is also a space
of immobility, where the inmates are prohibited from moving outside (Adey 125-
126). These places are full of predicaments, i.e., “ethical confusion”, created by
changes in “ethical order” (Nie, Introduction to Ethical Literary Criticism 13-16)
or “ethical identity” (Nie, Introduction to Ethical Literary Criticism 263-265). The
ethical line of alcoholism suggests the reconstruction of an ethical order, in that the
ethical status of Kang Jeong-min, who visits this hospital, is that of an alcoholic.

Through the literary device of an interview with the patient, the reader learns
from a doctor at the hospital that the heroine started drinking when she was in
college, and she is now a 32-year-old woman living alone. The therapeutic dialogue
presents the ethical knots related to alcohol. If treatment is for ethical reconstruction,
the blackout symptom of an inability to remember because of drunkenness is not
only a memory problem, but also a problem with the mobility of the body without
rational ability. This is an ethical knot that causes ethical confusion by losing one’s
own ethical identity and acting against order. Hence, the doctor’s treatment and
blackout are in a tension between ethical rehabilitation and confusion, which can be
tied or unraveled.

When Kang Jeong-min’s boss, the middle manager of the company she
was working for, touches her physically at a dinner party, she “swung a bottle of
wine over his head” (38). She blacks out shortly thereafter and cannot remember
anything. Eventually, she resigns from the company, and again in blackout, has a
series of sexual encounters with men she does not even like. Awakened from her
booze-induced haze, she runs out into the street, and talks to herself:

“I’ve never been like this before. It’s not like I’'m like this all the time. . . Well,
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in fact, it happens quite often. But I really don’t want to live like this.” She
even wants to make excuses this way. The sun rises brightly, and when she sees
the bright light, an unknown shame comes over her. If she doesn’t run away
right away, she’ll burn like a zombie. Sizzling. Does Min-joo have time now? |
need you. She sends a message that she needs her right now. (87)

Kang Jeong-min goes through the process of recovering her ethical identity through
the “light” and “shame” she gained from blackout. Here, “light” is the longing for
ordinary rational will that restores the confusion of ethical status, and “shame” is
self-reflection on the loss of rational will. The sense of danger of self-extinction,
which seemed to burn like a zombie, was because she also recognized her own
need for ethical regeneration. Min-joo is a friend who comforts the protagonist
who is tired of life and shares similar concerns. As will be discussed below, Kang
Jeong-min, who is breaking out of her family, is comforted by talking to her ethical
facilitator, Min-joo, about the unethical situation that has happened to her. This
communication with an ethical facilitator is very important in that it is an effort to
rebuild her rational will. This ethical facilitator helps the protagonist in the recovery

of her ethical identity by listening and empathizing.

v

The ethical line in Kang Jeong-min’s family relationships involves ethical
contradictions and conflicting ethical knots that show why she could not help but
become an addict. The thing to note here is that “Ethical literary criticism is defined
as a critical theory for reading, analyzing, and interpreting the ethical nature and
function of literary works from the perspective of ethics” (Nie, “A Basic Theory”
189). That which is involved in ethical knots here is a modern turn of money and
family ethic. This was due to the discrimination she had suffered from her mother
since her childhood. This ethical knot causes ethical confusion, and shows the
ethical paradox that has made Kang Jeong-min’s ethical identity unstable. First of
all, the protagonist lives with an economically incompetent father, a mother who
struggles to make ends meet, and an elder brother who is respected simply because
he is a son. Her mother happily paid her brother’s tuition, who entered college on
his third attempt. But she refused to pay the tuition for her daughter, who went to
the art department to become a webtoon artist. Although the idea of favoring boys
in Korea has largely disappeared these days, it is still a common notion in some
families. While it is rare, one can find families like the one in this novel, where

excessive Confucian traditional ideas remain.
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“The Confucian ethical system was a system in which women were
subordinated to men or in severe cases had to sacrifice themselves in order to
maintain the family clan, and for this reason, it is criticized that Confucian ethics
still remain in our society” (Jeon 94). Besides, Kang Jeong-min thinks that she is
blatantly discriminated against compared to her brother, but her mother does not
think so at all.

In order to overcome alcohol dependence, one is desperately in need of the
help of family, but it’s hard to expect that. (Quoting the doctor)

Help of family. . . Well, I think they almost pushed me to alcoholism, but in
fact, that’s just an excuse. As the saying goes, there is no grave without an
excuse, there is no alcoholism without an excuse. (152-153)

Kang Jeong-min’s rupture with her family is tied to money as an ethical knot. She
worked her way through college, and got a job after arduous efforts. But even there
she had to endure discrimination as a woman. She tenaciously saved money, and
asked her mother to invest her money to increase it. But her mother put all of this
money into her son’s wedding, and when Jeong-min quit the company, she was left
with no savings. The mother asks what is wrong with her daughter’s money being
spent on family affairs. She pressures her daughter to withdraw her resignation
and remain working, despite the humiliation the daughter has to endure there. The
daughter says, “Wow, someone else would file a suit” (158). The mother snaps at
the daughter, “Suit? Look at what she’s talking about. Family helps each other out.
Do you think your brother will do nothing for you when you get married? When
things get tough, we help each other, and when things get better, we pay them back,
and that’s how we all live” (158).

This is a case in which the mother embezzled the money that the daughter
earned for her own growth as funds for her brother’s marriage. It cannot be
interpreted only as a comment on how the values of mutual support and help in
the traditional ethical norms have collapsed in modern times. This is because “the
feudal ethic that enforced the unilateral submission and sacrifice of women and
children was a variant that did not conform to the original principle (Kim 2005,
128).” However, the main character has a knot of discrimination in that she has
been excluded from her parents since she was growing up. From the protagonist’s
point of view, the discrimination she experienced is contrary to ethics. Although the

protagonist wants to file a “suit,” an ethical dilemma arises because the accused is a
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family member. About this dilemma, Jeong-min says to herself:

I know they won’t pay me back, even if things get better. You highway robbers,
don’t contact me again. Let’s live forever as strangers. My brother thought that
my parents owed me the cost of the wedding, and my parents thought that my
brother owed me the cost of the wedding. That is, no one owed me. (158)

Here, we need to think about the work ethic of capitalism (Weeks 33-77), which
money symbolizes. This is because the money earned as a result of the work ethic of
Live to work is ambiguously mixed with the family ethic. The 50 million won Kang
Jeong-min earned was used by her mother to pay for her brother’s wedding. The will
of the protagonist is not functioning at all. This is problematic when seen from the
perspective of the modern subject’s ethics. In the end, the brother who got married
with her ‘money’ thinks “his parents borrowed money from her,” and the parents
think that “their son borrowed money from her.” The conclusion is that no one
borrowed money from her. The work ethic is a discourse of individualization, and the
money earned by the protagonist’s labor should be used according to her will.

On the other hand, the private sphere of family ethics compels work in a way
that contributes without payment to the social reproduction of family members.
In this respect, the family ethics is complicit in the work ethic. The following
conversation with the doctor illustrates the dilemma.

There was such a thing. Still, they are parents. . . I saw your chart. It looks like
you get angry and want to drink. This is the word I hate the most. ‘They’re still
parents. It’s still family.” Why is it that almost all the people who say this are
men? Why don’t they think about how parents and family could do this to me,
their daughter and sister? (159)

It is against the ethics of filial piety between parents and children for Kang Jeong-
min to rebel against her mother. It is unacceptable for her, as an independent
individual, to accept her mother’s recommendation to go to a nursing college that
she does not like at all. This conflict seemed to be settled when Kang Jeong-min
left home and earned the tuition fees and went to college. But, exhausted from
her part-time work and studying together, she resorted to alcohol to get through
difficult moments, and as a result became an alcoholic. She grew up in a typical
petit-bourgeois class in the 21" century Korean society where the middle class was
collapsing, and the poverty of her parents’ generation has been passed down to
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her. She managed to get a job and saved her money, but her mother had used it up
to finance her brother’s marriage, and she was penniless. Nevertheless, the ethic
of filial piety made it impossible for her to claim her own money back from her
mother.

Without the support of her parents, she earned and saved her own money to
live the life she wanted, and then lost all that money to her mother. But with no way
to appeal on this matter, she finds herself in a dilemma, and becomes an alcoholic of
irrational will. Therefore, the ethical line of the family relationship forms a multi-
layered relationship with another ethical line, alcoholism, and is the core of the

ethical value of this novel.

A\

The ethical line of delivery mobility consists of ethical knots that lead to ethical
reconstruction through the labor caused by economic deprivation. The main
character makes a living by delivering green vegetable juice in the morning, and
when the delivery shift is over, works at a part-time job to pay off her debts. This
life consists of a chain of positive ethical knots and negative ethical knots. Among
them, the ethical knot of immobility is an issue to pay attention to in an era of
delivery. In short, delivery workers who work while on the move are supposed to be
invisible, but paradoxically, live a life of immobility. This situation of immobility
goes against the justice of mobility (Sheller 39-40).

First of all, when delivering at a high-rise building, “In principle, one must
come down from the top because the use of elevators should be minimized so
as not to interfere with the movement of employees.” She moves mostly by
emergency stairs, and only when in a hurry sneaks into the freight elevator,
which the ‘office people’ are not even aware of and in which ‘human loading’
is prohibited. (49)

As shown in the quote above, delivery people who use stairs or freight elevators
must work in a mobility-inconvenient manner so as not to disturb the “office
people.” Such restrictions on the right to mobility are a matter to consider from a
perspective of human dignity, but are even more serious considering the importance
of delivery in contemporary society. Instead of driving, taking a boat, or a vehicle
such as an airplane, her mode of transportation is walking on foot while pulling a
delivery cart. She is at the lowest level of mobility capability, having to take the
stairs when she is denied access to the elevator at the delivery place. According
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to John Urry, mobility capability is deeply involved with economic and social
ownership of capital (Urry 38-39). In various places, the novel describes the
delivery method with the lowest mobility capability. In fact, delivery at the last
stage, whether by motorcycle, bicycle, or on foot, is different from the mobility of
commuting. Can the delivery person’s personal rights be ignored?

To predict the world that changes in the delivery industry will bring about,
it is essential to take an interest in the delivery person, including taxi drivers and
freight truck drivers. The reason why delivery workers are invisible is largely due
to the way of thinking that limits delivery within the economic system. Mobility
technology’s planning of unmanned delivery paradoxically shows that in the
delivery system (Kim 2021, 28), the personality rights of the person making the
delivery are not required.

As a means of communication between the sender and the receiver of
information or goods, delivery is built as a highly capitalist mobility system (Humes
5-6). Historically, mobility technology has profoundly changed human life and
society, and it can be predicted that such changes will accelerate in the future.
Delivery mobility is one of the important areas in such a prediction. These changes
increase the need for discussion of new ethical norms in the world. Moreover,
consumers often ignore the human rights of female delivery workers. This ethical
knot of human rights is intertwined with discrimination against women and
denounces the reality of modern capitalism. Here, I withhold judgment on whether
indifference to the human rights of delivery workers is a phenomenon that is unique
to Korea.

Of course, there is no character in this novel who completely denies the ethical
idea of equality. However, the gap between rich and poor in a capitalist society
undermines even the ethics of equality. Beyond that, even the delivery workers
compete with each other to earn more. On the other hand, we can also see the main
character making a positive ethical search, as follows.

Delivering even on Chuseok ( k47 ) holiday and Lunar New Year’s Day, and
having a hard time not being able to collect money properly, I both hated and
liked this delivery job. If I had delivered things like newspapers, I probably
wouldn’t have felt that way. Unlike newspapers, there was no bad news for
green vegetable juice. (330-331)

The sentence “there was no bad news for green vegetable juice” clearly shows

just how much the world today is hounded by stressful information. Here, green
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vegetable juice is a symbol of recovery and healing. While delivering green juice,
the main character always greets the people she meets cheerfully. As a working
body and a mobile body, she comes into contact with people from various walks of
life, from corporate executives to cleaning women and janitors.

The experience of these meetings is about the ethics of communication that
we should live in harmony with each other, beyond the social hierarchy. That is,
the protagonist who does not have any preexisting relationship with others can
generate “a loose being-together by practicing restricted travel in a specific zone”
(Kim, etc. 103) of the city. As a result, in this novel, the delivery act is tied to a
complex reality: a configuration made of a city’s history, a diversity represented
among the residents, and “the possible ethics of community” (Kim, etc.104). The
protagonist, who was always victimized in conflicts with other delivery workers,
was able to resolve such conflict by acting so that the other people could understand
that people are all equal. She was able to do this because she realized the ethics of
communication through her job.

As I have discussed so far, The Green Juice Girl has No Time for sorrow has
a unique ethical structure in which two ethical lines of alcoholism and delivery
work in combination with the ethical line of relationships. In other words, it is
no exaggeration to say that this novel is an ethical text that depicts the process
of rational thought of young people who are struggling to live in contemporary
society while experiencing ethical conflicts. And the backlash against the disrespect
for women in the background is raised as both a family and a social issue. Here,
the ethical knots show the overcoming of the competitive logic and system of
discrimination in capitalism.

In the worst case, alcoholism can make the addict immobile by isolating the
person from society. On the other hand, delivery is a job involving mobility. In
other words, in the literary sense, alcoholism and delivery are in contrast. As a
foreshadowing in the novel, it suggests that, through ethical choices, the protagonist
will be cured of alcoholism and become a new person. Green vegetable juice is a
health supplement that provides nutrition to the body damaged by alcohol. Hence,
the act of delivering the juice to people already has implications for improving
human activities such as health recovery. The irony of an alcoholic delivering green
vegetable juice suggests a winding ethical choice in today’s society.
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Introduction: Literary Ethics and Mobility Politics

This paper explores the entanglement of literary ethics and anti-colonial politics in
Kirim Kim'’s novella, The District along the Railway [ #3548 17 (1935-1936), by
analyzing its ethical structure, as well as addressing its historical context, colonial
Korea, in Ethical Literary Criticism’s terminology, elaborated by Zhenzhao Nie.
Additionally, this exploration also focuses on the railway, the mobility infrastructure
as a material base conditioning the work’s ethical structure and circumstance, which
thus helps interpret its anti-colonial politics.

In his recent article, Nie defines Ethical Literary Criticism as “a critical

1 Kirim Kim graduated from Nihon University [ H A< K%% ] in 1930. After returning to Korea, Kim,
influenced by I. A. Richard and drawing from Western intellectualism, devoted himself to criticizing
capitalist civilization by publishing a corpus of work comprising hundreds of poems, dramas, novels,
literary critiques, and essays, thereby co-organizing the most significant Korean literary modernist
group in colonial Korea, Guinhoe [ JLA £ ].

2 All quotations from the Korean original in this article are my translations.
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theory for reading, analyzing, and interpreting the ethical nature and function of
literary works from the perspective of ethics” (Nie “Ethical Literary Criticism: A
Basic Theory” 189). For him, reading literary texts primarily entails analysing and
interpreting the ethical structure of literary texts. As textual structure constituted of
the contexts of human thoughts and actions, ethical structure refers to a complicated
whole, one comprising a constellation of human relations (i.e., ethical relations
between figures), thoughts (i.e., figures’ process of thinking), actions (i.e., the
appearance and objective recording media of thoughts), and norms (i.e., the ethics
for thoughts and actions). Notably, the ethical structure of narrative in literary texts
is composed of an “ethical line,” that is, a linear structure that enables the process
of beginning, developing, modifying, and resolving an ethical question in a certain
literary work. Relatedly, “ethical knots” refer to ethical contradictions and collisions
by which the ethical line engages in shaping the narrative ethical structure by
interconnecting ethical knots (Nie, Introduction to Ethical Literary Criticism 258-
266).

At the same time, Nie argues that ethical literary criticism’s ultimate goal is to
determine literature’s ethical value, which encompasses positive and negative moral
values. Stipulating literary ethics as “ethical relationships and moral orders that
maintain human relations” in the literary world, Nie stresses an objective ethical
analysis and interpretation of literature from the perspective of historicism—instead
of an abstract moral evaluation—which posits that literary interpretation has to
understand literary works “based on the ethical environment and the ethical context
of its particular historical period” (Nie, “Ethical Literary Criticism: A Basic Theory”
190-192). For this reason, Ethical Literary Criticism can be defined as a critical
theory that analyses and interprets the ethical structure of literary texts and, from the
perspective of historicism, discerns their ethical value.

Using the format of a frame story, The District along the Railway—
published serially in December 1935 and February 1936—mnarrates the breakup of
a Korean family, ultimately triggered by the railway construction, conducted in a
remote mountain village of the Korean Peninsula. In Ethical Literary Criticism’s
terminology, Kim’s novella first is deemed to represent ethical conflicts between
the positive and the negative moral values. Whereas the former, guided by rational
will, represents traditional ethics seeking a bloodline and community, the latter,
the modern ethics of money, guided by free will, disturbs the former by seeking to
satisfy private interests and instincts. Such ethical contradictions are materialized
mainly in the complicated relations around Joni Park’s family members, central

figures, who think and act in the direction of following or violating moral norms.
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Thus, the relations constitute the narrative’s ethical line and knots, thus shaping its
ethical structure.

At the same time, seeking an ethical value in Kim’s novella necessitates a
particular historical context as an ethical circumstance. In this work, it is specified
as the time when, after its occupation of the Korean Peninsula in 1910, Japanese
imperialism was propelling colonial modernization of the Korean Peninsula, most
of all, developing modern mobility infrastructures around the railway, across the
country, aspiring to incorporate Korea into the Japanese Empire materially and
ideally, which is discussed in the following chapter. Using John Urry’s words that
“the infrastructures of social life” condition “the movement of people, ideas and
information from place to place, person-to-person, event to event” (Urry 12), the
mobility infrastructure can be characterized as an apparatus by which the Japanese
Empire rules its colony by governing mobilities on the Korean Peninsula (Lee 65-
67). In this vein, the mobility infrastructure, the railway, in Kim’s work serves as the
base that conditions both its ethical structure and circumstance, reorganizing Korean
villagers’ social lives, including ethical conflicts and their solutions. Focusing
on the mobility infrastructure, thus encourages the narrative’s ethical value to be
determined in relation to the historical context of colonial Koreas, which helps
understand the literary ethics in Kim’s work as testifying to its anti-colonial politics.

To this end, in the following chapter, this paper discusses the railway, the
mobility infrastructure as an embodiment of colonial modernity constructed by
Japanese colonialism, which, serves as a material base underpinning The District
along the Railway. Next, after analyzing and interpreting its ethical structure,
focusing on collisions between modern ethics of money and traditional ethics of
solidarity, chapter three elaborates on the ethical value in relation to the work’s
historical context, colonial Korea, revealing an entangled relationship between
literary ethics and colonial politics in chapter four. The concluding chapter signifies
Kim’s novella’s literary ethics as testifying to its anti-colonial politics.

A Literary World Built on Modern Mobility Infrastructure

Kirim Kim’s novella, The District along the Railway, opens with a typical scene
of a train triumphantly racing along with lightning speed, overpoweringly through
everything that exists and, thereby, making them a thing of the past. As a modernist,
who was sensitive to but critical of modernization and material civilization in the
colonial-capitalist society of Korea, he negatively and meaningfully portrays a

landscape in which modernity drastically progresses:
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A train is now dashing towards the north into the landscape without ornaments
on the East Sea coast. The train with countless feet. ‘Piston” muttering. On the
back of the train running, yellow sunlight wriggles. Irrespective of mountain,
rock, field, river, village, and street, it is constantly darting for a singular
destination without reserve nor discrimination. The figure is like the ruthless
rush of history completely ignoring all people’s intentions. (49)

In the quotation, as representative of modern mobility technologies (Schivelbusch
1-15), the train signifies “the ruthless rush of history,” namely, the overwhelming
power of modernity that renders not only human environments but also human
beings themselves impotent. Thus, the opening scene demonstrates that Kim’s work
was against the backdrop of the historical period when modernity’s power came to
dominate the Korean Peninsula.

The historical period is concretized in the following scene in a compartment
on the train. First, through the phrase of “a newspaper featuring the words through
‘Ethiopia five times on the same page” (49), Kim’s novella alludes to its temporal
setting as when Italy invaded Ethiopia, October 1935, which is almost overlapped
with the work’s publishing date of December 1935 and February 1936. At the
same time, as a framework, the novel unfolds the main narrative, constituted of the
conversations between two passengers, as a stage for its second narrative, in which
Chambong Park, the narrator, tells his neighbour “lots of different things happened
in a remote mountain village because of the railway construction work™ (50) ten
years ago, presumably in 1925.

In advance of “lots of different things,” Park briefly retails the ten years
between the main narrative and the second narrative that an isolated mountain
village gradually comes in contact with the modern culture, expressed as “the
world different from their world” (51), significantly marked by the launch of the
railroad. For example, Park explains that there remained ‘the dozing villages’ deep
in mountain valleys until the railway was laid; although, in the meanwhile, ‘a
steamship carrying the new enlightenment’ was bringing many modern products,
including hair oil, Japanese cloth, and wool, as well as ‘a newspaper featuring the
news concerning League of Nations,’ to ports in the East Sea coast of Korea, distant
about 30 km from the villages (50). Thus, as a modern mobility infrastructure
connecting an isolated village to “the world different from their world,” the railway
makes ‘the dozing villages’ face the overwhelming power of modernity and thereby
triggers “lots of different things” in the village. In addition, by describing the
remote village’s process of opening as a direct effect of the consecutive construction
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of mobility infrastructures—first a new sea route, next, a new road, and finally, a
railway —, the novella underscores the significance of the railway as a final stage of
mobility infrastructure development on the Korean Peninsula.

Notably, in Korea, modernization is inextricable from Japanese colonialism
as modern mobility infrastructures on the Korean Peninsula were predominately
constructed by Japanese imperialism even from before its occupation of Korea in
1910; it aspired not only to rule the Peninsula thoroughly but also incorporate it into
the Japanese Empire materially and ideally. For example, while inaugurating a cross-
channel liner between Busan, Korea, and Shimonoseki, Japan, in 1905, the Japanese
Empire launched the construction of modern roads across the Korean Peninsula,
seizing local administrative authority in Korea through the constitution of the
Japanese Resident-General of Korea in 1906. In addition, just after its occupation
of Korea, Japanese imperialism enthusiastically set modern mobility infrastructures
in motion. For example, in 1910, the Japanese initiated the construction of the
railways linking the four corners of the Peninsula to serve as a central axis of the
colonial mobility system, thus enlarging dramatically colonial mobility network to
encompass the whole colonized territory. In this vein, most newly inaugurated ports
were connected to the railway network, and new roads were intended to underpin
the railway network by linking small villages to the railway stations (Huh and
Todoroki 176). Using Kate McDonald’s words that “the historiography of Japan’s
modernization is inseparable from the historiography of the railway” (McDonald
70), the historiography of the railway on the Korean Peninsula can be rendered as
the historiography of Japanese colonization of Korea. Hence, the railway cannot be
characterized merely as “a sort of synonym for ultra-modernity” (Hobsbawm 89)
but rather as a synonym for colonial modernity.

As the embodiment of colonial modernity, performing “the ruthless rush
of history” with overwhelming power, the railway serves as a material base
underpinning the narrative world of Kim’s novella by completing a framework
and conditioning its ethical structure. First, it opens and completes the narrative
framework by linking the main narrative with the second narrative. In other words,
it is by taking notice of the formidable mobile-ability of the railway allowing
people to travel about 600 km—the distance of about a month walk —within a day
that Park, a narrator, starts to tell his neighbor the second narrative, that is, “lots
of different things.” Also, it is with the railway construction ceremony that the
second narrative ends, marked by a train traveling on the newly laid railway. More
significantly, the railway shapes the ethical structure of narrative in Kim’s work.

As “the infrastructures of social life,” it reorganizes “the movement of people”
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and, thereby, forces people’s lifestyle to be altered, imposes considerable impact on
people’s view of moral value and, accordingly, disturbs the village’s moral order by
triggering ethical conflicts. For example, a Korean family, composed of Joni Park—
a head of household—, his son (Myungshik), daughter-in-law (Yun), and grandson
(Jaesoo), irreversibly disintegrates with the completion of the railroading.
Therefore, Kim’s novella can be deemed a work built on the mobility
infrastructure. In this vein, it concerns a specific historical context that colonial
government was enthusiastically engaging in the railway construction of the Korean
Peninsula even such an extent as to cover a remote mountain village; that Koreans
thus experienced a sort of ethical confusion, as an aftermath of the engineering
work, in the face of “the ruthless rush of history,” the overwhelming power of

colonial modernity.

The Ethical Structure of The District along the Railway

In The District along the Railway, the mobility infrastructure does not have
any ethical value per se but, as a sort of catalyst inducing an ethical question,
conditions its ethical structure, shaping the second narrative. Expressly, the railway
construction work incurs an ethical confusion in a remote mountain village by
involving the movement of people, namely, the influx of workers, which fluidizes
the village’s moral order and disturbs its traditional ethics.

The second narrative opens with Joni Park’s conversations with his friends
concerning the news of the railway construction in their village: “Did you, Joni,
hear it? It is said that the railway will be laid here, too” (51). This news causes a
massive stir in a Korean village deep in the mountains, which had closed its ears
to the modernized will for a long time, instigating villagers’ anxiety of the train as
“an unintended, new monster” (52). The older people envisage that, with ineffable
misfortune, the train will trample on the stillness and tradition of the peaceful
village; on the other hand, the younger look forward to it, imagining an incredible
miracle to awaken the sleepy village. Even before the train runs, the village’s change
starts and develops contemporaneously with the engineering work. For instance,
over a hundred and fifty workers from the south of the Korean Peninsula, speaking
the unintelligible, antic dialects, flow into the village; and simultaneously, the
sounds of “Confucius says, Mencius says” in a village school lose their luster; and,
in addition, new taverns open here and there in the village, resulting in promiscuous
barmaids. These changes are so radical that Myungshik, Joni Park’s son, feels “the
heart of a traveller who goes away” (52).

More importantly, the villagers, who previously were farmers, begin to earn
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money due to the railroading, for example, by becoming wage workers or doing
business for them. Consequently, it becomes to be tolerable that, although just
sixteen years old, Jaesoo, Joni Park’s grandson, goes to the construction site for
the money, and that the older folk open shady bars where women work as loose
barmaids. In other words, everything that could make money is acknowledged as
unavoidable and necessary, if not desirable, in the name of making money. Notably,
as villagers’ view of moral value is oriented towards money, the village undergoes
ethical confusion, as symbolized manifestly in the expression of “the blare of the
distant explosive sounds outside the village” (53). In this way, the village is no
longer able to maintain its moral order which had been supported by “Confucius
says, Mencius says,” namely, the traditional ethics of solidarity based on bloodline
and community; instead, seeking the modern ethics of money, the villagers become
passionate about satisfying private interests and instincts, immersing themselves
mainly into acts that allow them to earn or spend money. As money dominates the
villagers’ view of moral value, traditional ethics loses its power over them.

Kim’s novella materializes the ethical confusion by narrating Yun’s affair
with the railway construction’s foreman, which, as the central ethical question,
constitutes the main ethical line of the narrative which can be rendered as follows:
surrounded by the intoxicating atmosphere generated by her neighbour workers’
rackets, also located at the centre of the ethical confusion emerging in the village,
Yun initiates and then quickly engages in a torrid affair with the foreman with whom
she ultimately elopes. In the meantime, she consecutively experiences her husband’s
death, her son’s vengeance on herself for his father’s death, and her son’s leaving
home. These events, as the ethical knots of the narrative constitute its ethical line.

The ethical structure would be clarified by sifting through the processes of the
formation and dissolution of the ethical conflicts. First, Myungshik dies prematurely
due to an explosion accident while working hard on the railway construction.
Though it could be disregarded as one of many explosion accidents, which sometime
happen while breaking rocks or tunnelling through mountains, the explosion killing
Myungshik cannot be deemed merely an unfortunate accident considering that the
night before the accident, Myungshik slaps Yun’s face after realizing her affair.
Distracted by the previous night’s incident, he cannot concentrate on his work at the
construction site, his death needs to be considered the result of the ethical collision.
In this vein, Myngshik’s attack on her ultimately can be seen as guided by rational
will, aiming to defend family solidarity, moral order; on the other hand, Yun’s affair
is to follow free will, the modern ethics that violates moral order to satisfy her

instinct, seeking impulse. Therefore, his death can be understood as the result of
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the ethical collision between traditional and modern ethics, more precisely, It is a
metaphoric, ethical event testifying to the former’s defeat by the latter in the time of
the railway.

It is notable that, after Myugshik’s untimely death, his son, Jaesoo starts to go
to a shady bar in the village, learning to drink and enjoy that environment, following
his older colleagues. Significanlty, thinking that his father’s death involves his
mother’s affair, he rationalizes his immoral behaviour as a sort of vengeance on
her, namely, ethical practice to defend moral order. Thus, one night, when he heard
her request that “Come in now and sleep,” he feels like that “his ear heard a sound
ordering the vengeance on his mother” (74); afterward, he runs to visit and drinks
heavily with Sunnam, a barmaid, identifying his deviant behaviour with rational
activity. At the same time, however, he thinks that “I led the vendetta. However, it
seems that, rather, I retaliated against myself” (75) while returning to his home. As
for his vengeance for his father, his deviant behaviour might be guided by rational
will, the traditional ethics of solidarity; however, by performing an immoral activity
that ultimately involves violating moral order, it would be registered as irrational.
For this reason, the ethical conflict between both arguably demonstrates Jaesoo’s
irrational will; in this view, the words, “I led the vendetta. However, it seems that,
rather, I retaliated against myself”(75) are interpreted as self-cognitively testifying
to his ethical confusion, which oscillates between traditional and modern ethics.

As a critical event in the narrative development, Jaesoo’s sudden leaving home
is caused by his ethical conflict with his grandfather, Joni Park. Worrying about the
village’s moral corruption and his grandson’s involvement, Park eventually adjures
his grandson not to go to a shady bar; nevertheless, Jaesoo goes there at night as
before, tricking and ignoring his grandfather, thus violating moral order. In the
meantime, Park discovers that Jaesoo entered the bar, and, after then, he eventually
decides to leave home to be free from the ethical restraint by his grandfather. An
ethical conflict between Park, following his rational will, and his grandson, seeking
free will, is resolved through the latter’s running away from home. In addition, just
after the completion of the railroad, the villagers resume performing ancestral rites
and working in the field for about two years, and Park expects that “my grandson
will come back! My daughter-in-law also will devote herself to her family” (80),
hoping that the village’s ethical conflicts are solved explicitly.

To reiterate, the narrative in Kim’s novella has an ethical structure, which
begins with an ethical question, Yun’s affair, develops with Yun’s husband’s death
and Jaesoo’s vengeance for his father, and ends with Jaesoo’s and Yun’s leaving

home as sorts of solution. Notably, with the ethical collisions or conflicts between
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the traditional ethics as positive (the embodiment of rational will) and the modern
as negative (the expression of free will), it weaves the ethical line; that is composed
of such ethical knots as first the negative moral value’s victory, next to the ethical
confusion between both, and concludingly the positive moral value’s restoration.
By describing the modern ethics of money negatively as violating moral order and,
thus, disturbing the village’s solidarity, Kim’s work might be considered seeking
to restore the traditional moral value. However, its narrative demonstrates that, in
modern times, the traditional ethics based on blood relation and community exposes
its powerlessness, as exemplified in Joni Park’s impotence to solve the ethical
conflicts that happened in his family. Therefore, Kim’s novella’s ethical value would
be found in its criticism of both ethics, which encourages considering the ethics in
the time of the railway; that is, pondering literary ethics in its historical context.

An Ethical Value and Its Historical Contextualization

As discussed previously, in Kim’s work, the ethical structure ultimately is erected
on the railway, the mobility infrastructure. Its ethical line and knots start to be
shaped with the inception of the railway construction, and they culminate with its
finalization. By presenting the railway as the embodiment of colonial mobility,
the work’s ethical value needs to be considered in its historical context of colonial
Korea. In this vein, despite its resolution of ethical conflicts, the novella does
not conclude its second narrative but rather to narrate a final episode concerning
the opening of the railway, which markedly underlines the work’s historical
contextuality.

The ending episode is composed mainly of Yun’s leaving home and the railway
opening ceremony. With the completion of the railway construction, the villagers
seem to be returning to their traditional farming lives; however, in practice, they
live only by acculturating themselves to the altered circumstance. For example, in
the feeling of “a mirthlessness of solitude” (81), Joni Park tolerates his daughter-
in-law’s affair, hopelessly expecting to restore the family; at the same time, he
also expects to perform as a member of the modernized society by attending the
ceremony as an invited guest.' In short, he expects the restoration of moral order
based on a bloodline and community. However, on the day of the ceremony, his
daughter-in-law leaves home, and he is not invited to the ceremony; ultimately, his

expectations are exposed as futile, for despite the resolution of the ethical question,

1 From a moral perspective, he thinks the invitation to the railway construction ceremony is natural

because he donated his land to the railway and also lost his son at the construction site.
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the traditional ethics are not of central importance in the altered world'. As “the
infrastructures of social life,” the railway instead foregrounds as an organizer of
social relations and serves as a background for ethics.

In this regard, particularly noteworthy is the following scene that Joni Park

converses with a man in a suit inside the station yard, newly constructed:

“Did ‘a sand train’ leave?”

“Yes, it already left at dawn.”

“At dawn?”

Joni Park’s mouth repeated as if imitating the words. On the way to
turning back outside, he ran towards the man in a suit.

“Didn’t you see a man in a suit accompanying a young lady?”

“Yes, I saw that a foreman, who had worked at the construction site, was
going with a lady.”

The man in a suit laughs uproariously, looking down the elder’s face. He
quickly turned as if avoiding the young’s deriding look.

Suddenly, boisterously explosive sounds were heard overhead. His entire
body, oriented toward the sky, detained a flock of smoke clumping in the air.”
(86)

First, in connection with the utterances verifying Yun’s leaving home, “boisterously
explosive sounds” can be read as celebrating the final elimination of an ethical
question, specifically, Yun’s affair, in the village. From its composition, thus, Kim’s
novella’s ethical structure can be said to be finally completed with the conversation.
Meanwhile, in consideration of the sounds originating from the fireworks that
celebrate the opening of the railway in a remote mountain village of the Korean
Peninsula, the quotation needs to be understood in terms of its historical context,
namely, the mobility infrastructure as the embodiment of colonial mobility. In this
vein, the spectacular scenery of fireworks moves Joni Park’s body from the ethical
context to the historical, colonial-political context.

Meaningfully, following the scene in the station yard, the railway opening
ceremony and a train’s first travel using the new mobility infrastructure are

1 The centrality of the railway in the village is symbolically described in the landscape of the village
after the finalization of the railroading, as follows:
“Outside a small mountain valley, the railway embankment engirded fields and hillsides. On the
embankment, two-line railway lightening in black laid crossly down on wooden pillows.
A locomotive, which leads ten trucks fully carrying sands, ran through above the railway with the

sounds of humming. It is a sand train which conveys the sands for the railway construction.” (79)
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consecutively represented, significantly back-grounding Joni Park’s ethical story. To
be specific, a government official from the district office gives a talk that, with the
railway, neighbourhood residents would become convenient, local industries would
be developed, and people’s lives would become abundant—which is interpreted
in the Korean language by a short man in a suit —; next, a train from the town
“made a lunge for the station like a fierce beast as it blew steam up” (87); after
then, “Joni Park’s gaze” stares “the back of the train” running on the railway for a
long time by the time when it disappears into the forest (90). These scenes can be
interpreted, respectively, as metaphors for the Japanese colonial rule accompanying
material modernization, the mobility infrastructure as its effective apparatus, and
the traditional ethics marginalized by and excluded from colonial modernization.
Through synthesis, they bespeak that what is central in the village is not the
traditional ethics but colonial politics, based on the mobility infrastructure.

In this regard, striking is the head of a village, expressed as “a foremost
and, rather, one and only advanced thinker in the village” (56), who had actively
propelled the railway construction in a mountain village; thus, who later is invited
to the railway construction ceremony as one of the speakers and has a right to take
the train on its “maiden” passage. Sociologically, he would be categorized as “a
rural elite,” who is “from the social class that, with a certain level of economic
power, had served as a political and social leader in a local society or village,
particularly, “a representative of the colonial rule” in colonial Korea (Takenori 37-
44). He is neither engaged in ethical conflicts nor interested in restoring any ethical
relations. That is, he does not appear in the narrative’s ethical line or knots, thereby
seeming to be outside of its ethical structure. However, importantly, he is the one
who makes others feel “a powerlessness,” walking with the police; for instance,
Joni Park always experiences his impotence in the face of the “rural elite” with rank
and wealth (56). For this reason, their relationship cannot be stipulated as ethical but
rather political. More precisely, the head of a village attests that a Korean village
is not structured merely ethically, but also politically, by an unequal distribution of
power; therefore, that, in Kim’s novella, ethics entangle with politics.

In the ceremony scene, the unequal power relation is immediately and
obviously displayed. A government official from the district office gives the letter
of appreciation to “those who generously supported with materials and sincerities,
in particular, in laying the railway this time” (87). Also, among villagers, several
collaborators, including the head of a village, alone are accorded the right to embark
on the train’s maiden voyage running on the new railway. Notably, except for the

head, those who received the letter of appreciation and took the train are precisely
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Daedong Park and Chosi Kim, who had run shady bars during the period of the
engineering work. In other words, encouraging the villagers to seek the modern
ethics of money and practice an immoral lifestyle, their behaviours were recognized
as supporting the national policy project, the railway construction. Given that Joni
Park was critical of the modern ethics, which ultimately aided the colonial policy,
it is not surprising that Joni Park aspired to but could not take the train. Hence, the
ceremony scene can be said testifying to the divided, hierarchical reorganization
of a Korean society according to colonial politics, thus the collusive tie between
modern ethics of money and colonial politics.

In consideration of Kim’s novella’s ethical structure based on the mobility
infrastructure, its ethical value also needs to be assessed in its historical context
when Korean villagers’ social lives were reorganized according to modern ethics
and colonial politics, simultaneously. Notably, as seen in the disrupted moral order
during the railroading in the village, there would be no human moral relation in the
colonial-modern society seeking private interest or satisfying instinct without also
desiring power. Therefore, Kim’s criticism of modern ethics as immoral and the
traditional ethics as impotent addresses an ethical circumstance that Koreans’ social
lives are organized by an unequal money-power complex rather than a universal
moral norm, and traditional ethics of solidarity based on a bloodline and community
are no longer effective there. Hence, the novella demonstrates its ethical value in
encouraging the contemplation of an alternative moral for the colonial Koreans
necessarily by spelling over the entanglement of literary ethics and anti-colonial

politics.

Conclusion: Literary Ethics and Anti-Colonial Politics in Colonial Korea

Kirim Kim’s novella, The District along the Railway, essentially addresses a
historical context, when, after its occupation of Korea, Japanese imperialism
enthusiastically developed the modern mobility infrastructure via the rail system,
aspiring to rule the Korean Peninsula thoroughly. Starting with the launch of the
railway construction and completing with its finalization, the narrative in Kim’s
work has an ethical structure, constituted of several ethical knots in which modern
ethics of money and traditional ethics of solidarity collide. Also, the scene of the
railway construction ceremony displays the entanglement of ethics and colonial
politics that works in ruling over a Korean village, thus adjuring us to consider
literary ethics in relation to colonial politics. In this vein, as a literary work of
colonial Korea, Kim’s novella encourages the pondering of an alternative moral

for the colonial Koreans by considering an entanglement of literary ethics and anti-
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colonial politics.

After the ceremony scene, Kim’s work returns to the main narrative that a
narrator, Chambong Park, convers with his neighbour. The train running at night
leaves Park in the middle and, again, keeps passing through the landscapes of

colonial Korea in about 1935, almost interminably:

The train is still entering the cramped flats of the valleys of many of the steep
mountain peaks shaded black. (88)

The ‘tanks’ of heavy oil factories seem to be scattered like black ink here and

there, and, above them, several lines of power cable pass through the sky. (88)

However, the suffocating sound of the train wheels running through this dense

dark air alone is getting sharper. (89)

The quotations can be seen as alluding to the degree of the development of the
mobility infrastructure on the Korean Peninsula, its ensuing industrialization, and
the continuous progress of such development and industrialization. The narrative
tells that “the ruthless rush of history” would progress endlessly, wholly covering
the Korean Peninsula with the railway and reorganizing it in a colonial-modern way.
Park, who lived in the remote mountain village, now lives in an “inn.” Symbolically,
while deboarding the train, Park says: “That Gwanbuk inn is my home. Please stop
by if you ever pass by” (89). Given the developed colonization-modernization
of colonial Korea, his home, “inn,” would imply the colonial Koreans’ state of
homelessness makes ethical or human relations a thing of the past. However,
by portraying colonial Korea as endlessly unethical, significantly seen in “the
suffocating sound of the train wheels running through this dense dark air,” Kim’s

novella triggers an ethical imagination for people living in the “dense dark air.”
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Abstract: Ethics, a necessary condition for intersubjective existence, would be
impossible without a genuine sense of place. Around the contemporary globalized
world, however, the sense of place is being undermined by more temporary,
unsettled affects and perceptions that result in volatile intersubjective and ethical
relations. Exploring how literary works may represent and establish the ethics of
place, this article, drawing on ethical literary criticism initiated by Nie Zhenzhao,
considers a collection of short stories by Korean novelist Pyun Hye-Young, titled
Evening Proposal. In the eight stories included in this collection, monotony and
mobility lead to a loss of authentic individual identity. A dull, dry life of pseudo-
identity gives rise to depression, boredom, or fear. With these negative affects
in mobile and monotonous places, social relations are fragmented, a logical
consequence of which is ethical egoism. Beyond these negative ethical values, we
nevertheless can also identify a dim possibility of reshaping positive ethical values.
The sudden proposal of the main character in the title story, “Evening Proposal”, is
a reversal of his ethical attitude, showing the potential of reconstructing the ethical
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apprehension of own death is capable of causing the conversion of one’s overall
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1. Introduction

Arguably, most societies around the contemporary globalized world are displaying
substantial mobilities in contrast to previous more sedentary societies.' Mobilities
in modern mobile societies involve highly fluid and liquid forms of life where

999

“identities cannot but look fragile, temporary and ‘until further notice’” (Bauman
178). Among the various changes concerning forms and conditions of life, the
fluidization of the place is particularly significant because the place is a fundamental
condition of human life.

According to a phenomenological definition, the place is “any environmental
locus that gathers human experiences, actions, and meanings spatially and
temporally” (Seamon 2). Such a “gathering” is “the turning point of space and
time, the pivot where space and time conjoin in place” (Casey, “How to Get from
Space to Place in a Fairly Short Stretch of Time: Phenomenological Prolegomena”
38). A more traditional “anthropological place,” a place as “a principle of meaning
for the people who live in it, and also a principle of intelligibility for the person
who observes it”(Augé 52), is concerned with some solid identity of those living
there by intimate intersubjective relations and relatively long-term history of
their being-there. On the contrary, non-places, the “archetype” of which is “[t]
he traveller’s space” (Augé 86), are permeating and substituting for permanent,

static, and tranquil anthropological places. Thus, the sense of place, “the subjective

1 See Regarding the concept of mobilities, see John Urry, Mobilities (Cambridge: Polity Press, 2007) 6.
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and emotional attachment people have to place” (Cresswell 8), or topophilia, “the
affective bond between people and place or setting” (Tuan 4), is undermined by
more temporary and unsettled affects and perceptions that give rise to volatile,
anonymous intersubjective and ethical relations. “Ethics is impossible,” however,
as Jeff Malpas properly states, “in the absence of a genuine sense of place” (Malpas
28). Ethics is, on the other hand, a sine qua non of any human intersubjective
existence. Thus, the minimum adequate ethics of place in the contemporary mobile
world are needed to meet the general necessary preconditions for human coexistence
and sustainability.

In exploring how literary works may represent and establish the ethics of place,
this article pays attention to ethical literary criticism initiated by Nie Zhenzhao ( %
241), a “critical theory for reading, analyzing, and interpreting the ethical nature
and function of literary works from the perspective of ethics” (“A Basic Theory”
189). This theory may serve as an excellent methodological toolbox focusing on
ethical aspects of literature as the “unique expression of ethic and morality within
a certain historical period” (“A Basic Theory” 189), which “is produced out of the
need of humans to express their views on morality or the desire to share their ethical
experience” (“Its Fundaments and Terms” 14).

To explore the ethics of place, especially in the context of literary
representations of contemporary uprooted and drifting forms of life, Evening
Proposal, a collection of short stories by Korean author Pyun Hye-Young (7 Z#3%),
is considered as a representative work disclosing general changes in the sense of
place and possible outlooks for an ethics of place in an elaborate and distinct literary

language.

2. Place in the High-Mobility Era

As Michel Foucault famously puts it, “the descriptions of phenomenologists
have taught us that we do not live in a homogeneous and empty space,” but
in “a heterogeneous space”; “we live inside a set of relations that delineate
emplacements that cannot be equated or in any way superimposed” (Foucault 16).
This “emplacement” has been highlighted as a fundamental human condition in
phenomenological philosophy and, in part influenced by it, in humanistic geography.

Drawing on a Heideggerian description of relations between the human subject
(Dasein) and place that “Dasein names that which should first be experienced,
and then properly thought of, as Place” (Heidegger 373), Jeff Malpas emphasizes
that “place is integral to the very structure and possibility of experience” (Place

and Experience 31-32). Thus, humans are inherently beings-in-place to the extent
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that the place is a fundamental condition of human existence and human identity:
“Who we are very much reflects where we are” (Casey, “J. E. Malpas’s Place and
Experience: A Philosophical Topography” 226).

However, due to “current trends toward globalization, cyberspace, and virtual
realities,” which we may call high mobility, “real-world places are, in many ways,
becoming increasingly irrelevant and obsolete” (Seamon 186). As everything travels
and changes rapidly, the placelessness, “the casual eradication of distinctive places
and the making of standardized landscapes that results from an insensitivity to the
significance of place”(Relph, “Preface’) seems to be generalized.

Despite such diagnosis, however, the significance of place for human life could
hardly be denied, given the fundamental fact that a human as an embodied being is
always an embedded and, by so much, emplaced being. Even if “bodily mobility
rather than rootedness and authenticity, was the key component to the understanding
of place” (Cresswell 33), mobilities do not necessarily rule out a sense of place,
for “place remains one of the great stabilizing constituents of human life” (Seamon
187).

In these contemporary contexts, two points are significant for the ethics of
place. Firstly, we should take into account the sense of place or “identification with
a place as a unique community, landscape, and moral order” (Agnew 327). Malpas
puts it clearly as follows.

[A] true ethics of place is surely one that would look to the way in which our
attachment to and sense of place is based in our concrete engagement with the
particularity, the ‘singularity’, of place, and of the persons, environments and
things we find within them. (“Is there an Ethics of Place?” 27)

Secondly, however, we should re-conceptualize the sense of place for more mobile
forms of life to avoid conservative and even reactionary mindsets attached to a

place. In this sense, Malpas’s concern is noteworthy:.

[T]n asserting one’s own connection to place, and thereby taking one’s own
identity to be determined by that connection, one also excludes the other from
that same place, since the other is other specifically through being not “of this
place.” (“Is there an Ethics of Place?” 11)

Being aware of this problem, we will explore the sense of place and ethics of place

in mobile forms of life by analyzing a literary work, Pyun Hye-Young’s Evening
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Proposal, which reveals a new sense of place and ethics of place in the era of high
mobility.

3. Sense of Place in Evening Proposal

Pyun Hye-Young is a domestically and internationally celebrated novelist who was
born in Seoul in 1972 and started her literary career in 2000. Pyun is well-known for
her use of the grotesque in her writing. Her third collection of short stories, Evening
Proposal, was published in Korea in 2011, with and international/English edition
following in 2016.'

The eight stories included in this collection have, overall, something in
common. The main characters, who are all male and are never referred to by their
full names, are mostly office or factory workers caught in meaningless, monotonous,
though mobile life such as dispatches or business trips. In “Rabbit’s Tomb,” “he,” a
man dispatched to another city to do meaningless, tedious things, picks up and raises
an abandoned rabbit but abandons it when the dispatch work is over. In “Evening
Proposal,” a florist named “Kim,” who is going to deliver condolence flowers to
a funeral hall in a strange city, abruptly proposes to the woman on the phone after
witnessing a fatal accident on the highway. The form of mobility in “Monotonous
Lunch” is everyday commuting. “He” who runs a copy room on a university
premises goes to work at the same time, does the same thing, and eats the same
lunch every day, even after witnessing a deadly accident in the subway station. In
“Would you like to Take a Tour Bus,” two men only referred to by the initials “K”
and “S” are in charge of delivering unidentified bags to a place in another town,
without knowing the meaning of their mission. “He,” the protagonist of “Out for a
Walk,” is dispatched to a small city. His work life and relationship with his wife run
monotonously like a workplace manual, until a catastrophic circumstance during
his walk with a burdensome dog. In “Jungle Gym,” “he” is dispatched to China
at the direction of his boss to avoid the audit process. This meaningless business
trip leads to getting lost in a strange city and continuously returning to the same
place. In “Room with a Beige Sofa,” the married couple referred to only by their
surnames “Jin” and “Seo” are moving to Seoul, where a new house with a beige

sofa is supposed to be awaiting them until some unfortunate things happen on the

1 See Hye-Young Pyun, Evening Proposal, trans. by Youngsuk Park and Gloria Cosgrove Smith
(Victoria, TX: Dalkey Archive Press, 2016). Her other works translated in English include The Hole,
trans. by Sora Kim-Russell (New York: Arcade Publishing, 2017), the winner of the 2017 Shirley
Jackson Award, City of Ash and Red, trans. by Sora Kim-Russell (New York: Arcade Publishing, 2018),
an NPR Great Read, and The Law of Lines, trans. by Sora Kim-Russell (New York: Arcade Publishing,
2020).
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road. In “Canning Factory,” people mechanically continue to seal cans in front of
the conveyor belt, even after the factory manager goes missing.

Regarding the sense of place, it is worth taking note of two aforementioned
common features in these stories; monotony and mobility, which are unified almost
seamlessly into one. Moreover, they lead to a loss of individual identity that is
demonstrated by the peculiar fact that all the main characters are referred to merely
by the personal pronoun “he,” some by initials, or surnames (meaning certain
anonymity in Korea, where typically the full name is used to refer to a person). The
characters essentially all live the same, monotonous life, which seemingly allows
them a stable identity but is, in fact, an uprooted, insecure identity during a dispatch
or a business trip.

The monotonous forms of life strikingly represented in these stories have both
subjective and intersubjective aspects; monotonous sameness of individual life and
among the lives of many individuals. First, the characters are living a monotonous
life every day and doing the same thing in the same place at the same time. “It’s the
same routine over and over that’s really hard. All day long, the only thing I do is
hermetic sealing” (Pyun, “Canning Factory” 170). They commute to and from work
by the same mode of transportation and have “[t]he same thing for lunch every day”
(Pyun, “Monotonous Lunch” 49).

This subjective monotonous sameness amounts to an intersubjective one,
as this typical modern life does not allow for any relevant differences among
individuals. Without knowing the meaning of what they are doing, they are living as
parts in huge social machinery; “Sometimes, working at the branch, he felt that his
whole life was an assembly-line item that the workers had made, destined to become
a small part of a huge ship” (Pyun, “Room with a Beige Sofa” 146). These lives,
indiscernible from each other, are always replaceable; “Everything went along fairly
smoothly without the [missing] plant manager” (Pyun, “Canning Factory” 173).
Therefore, the individual identity, if any, that this monotonous sameness manages to
form is not an authentic, singular one based on differences; it would be, at most, a
non-genuine, pseudo-identity, as it were, without any significant differences.

What does this monotonous sameness mean for a sense of place? Concerning
the high mobility of the contemporary world, as is seen above, the places of these
short stories continue to be the same monotonous place due to or despite extensive,
constant physical mobility and uprootedness; they do not produce any authentic
identity. This monotonous sameness as a universal condition of life in modern
society disturbs the shaping of a sense of place with historicity and relationship,

which are supposed to create authentic identities.
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In the closed, monotonous place of “his basement copy room,” “today was

29 e

the same as yesterday,” “tomorrow night would be no different than tonight” and,
furthermore, it cannot be realized that “days and nights were passing differently for
other people” (Pyun, “Monotonous Lunch” 50).

Such a subjective monotony fails to create historicity, since historicity is
founded not on a mere repetition of the same thing but on narratives with all the
ups and downs that, taking place in a place, contribute to the formation of authentic
identity. The places in these short stories lack these narratives, and therefore,
authentic identity is grounded in historicity.

Moreover, the intersubjective monotony fails to create a relationship with
other people in those places, since each person living a secluded life is unable to
interact with others. If such a relationship is lacking, it is difficult to create a proper
identity that is deeply rooted in a place. Hence, such a life cut off from communal
interrelations is liable to be perceived as “an unnecessary or useless thing” (Pyun,
“Would You Like to Take a Tour Bus?” 80). “[U]prootedness and superfluousness”
have been “the curse of modern masses,” since “[t]o be uprooted means to have no
place in the world, recognized and guaranteed by others; to be superfluous means
not to belong to the world at all” (Arendt 75).

Furthermore, in these stories, the main characters’ personal identities are
pseudo-identities only during temporary movements, such as dispatch (“Rabbit’s
Tomb”, “Out for a Walk”, “Room with a Beige Sofa”) or business trips (“Evening
Proposal”, “Would You Like to Take a Tour Bus?”, “Jungle Gym”); as such,
“[d]ispatched work isn’t that unusual” because “most of the people here are on
temporary dispatched terms” (Pyun, “Rabbit’s Tomb” 75).

Then, what is the sense of place of a dispatch or business trip? In “Rabbit’s
Tomb”, the protagonist’s accommodation during the dispatch period is only a
temporary residence or, more drastically, a transfer station without any room for the
attachment or intimacy which should form the foundation for unique individuality.
“That meant that all the single-residence apartments in this city were roughly the
same” (Pyun, “Rabbit’s Tomb” 18).

Furthermore, physical mobilities such as dispatches “are not voluntary but
forced” (Pyun, “Room with a Beige Sofa” 147). For example, on the order form for
the business trip, “[e]verything had been filled in except his signature and the date
of his return” (Pyun, “Jungle Gym” 117). There is “no other option, since it was
likely that he’d have had to accept an honorary retirement at a relatively young age
if he hadn’t volunteered” (Pyun, “Room with a Beige Sofa” 147).

These forced mobilities could be an option to find “a good opportunity to



Ethics of Place in a High-Mobility Era from the Perspective of Ethical Literary Criticism / Kim Taehee | 629

be promoted” or to “live somewhere else for a little while” (Pyun, “Out for a
Walk” 95). Nevertheless, the men who reluctantly accept the dispatches cannot
find genuinely new places; they iterate their old daily lives going back and forth
on the same path, longing only to return to their hometown. “When his work
was boring and he felt left out by his colleagues, Jin reminded himself that this
dispatched position, which required him to live in this region, was only a temporary
assignment” (Pyun, “Room with a Beige Sofa” 147). This dispatch in a strange city
which should have been “only temporarily with hopes of going back soon” (Pyun,
“Room with a Beige Sofa” 147), however, has extended to “eight years in a small
city” (Pyun, “Room with a Beige Sofa” 136). The beige sofa, which “represented an
immaculate and comfortable world far removed from broken springs and the smell
of cheap sponge” (Pyun, “Room with a Beige Sofa” 152), did not fit into the new
house in Seoul where they were on their way back; for the dispatched men, there
seems to be no place to come back to.

In sum, through dispatch or business trips, monotonous sameness is not
weakened, but is repeated and further strengthened. Despite hectic mobilities
in late-modernity, we arrive all the time at the same place, without any notable
differences. The same thing is repeated day after day, in monotonous places which
are indistinguishable from each other.

4. Ethics of Place from the Perspective of Ethical Literary Criticism

As for the ethics of place in literary texts, in particular, ethical literary criticism may
function as a relevant theoretical framework that analyzes literary texts based on
the ethical nature of literature. Ethical literary criticism in the context of the “ethical
turn” of literary criticism strives to restore the essential relationship between
literature and ethics. Moreover, through developing beneficial concepts for ethical
analyses of literary texts, rather than simply declaring the restoration of ethical
values of literature, ethical literary criticism can provide a practical methodological
toolbox for the current subject matter; ethics of place represented in literary texts.
According to Nie Zhenzhao, the founder of ethical literary criticism, reading
literary texts should take place in two main ways. On the one hand, the ethical
structure of a literary text is to be analyzed and interpreted; a literary text is, on the
other, to be ethically appraised and evaluated. Nonetheless, one can never complete
the task of ethical criticism by highlighting only the positive moral values in literary
texts or praising only the character’s good behavior. The ultimate task of ethical
literary criticism lies in discovering ethical values, both positive and negative.

Furthermore, instead of “making an over-simplified judgment about literature by
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determining whether it is good or bad” (“Towards an Ethical Literary Criticism”
100), this task can be completed by identifying the ethical norms embodied in
literary texts and understanding the ethical implications of the characters’ actions in
the literary texts on that basis.

What is critical here is the concept of “the ethical environment, which
comprises the historical conditions for the production and dissemination of
literature” (“Towards an Ethical Literary Criticism” 91). By this concept, a certain
“historicism” is emphasized, to the extent that ethical values in a given work should
be examined “with reference to a particular historical context or a period of time in
which the text under discussion is written” (“Towards an Ethical Literary Criticism”
84).

In this sense, how can the ethics of place in “the ethical environment” of
the high-mobility era be captured in terms of ethical literary criticism? As places
in the traditional sense seem to be shrinking, if not disappearing, in this era, the
previous ethics that drew on closed and static places also seem to be shaking. Thus,
many behaviors which present themselves in this new kind of place are sometimes
incomprehensible or unacceptable from the perspective of the long-established
ethics of place. However, beyond the customary practices of “some traditional
ethical critics” analyzing “literature from their personal ethical values and moral

E3]

principles or, at best, the moral principles of their contemporaries,” (“Towards an
Ethical Literary Criticism” 84-85), or from the conventional ideologies blind to the
changes currently occurring, we should attempt to find general ethical values in this
rapidly mutating social world. Since the ethical appraisal and evaluation pursued by
ethical literary criticism presupposes the discovery of ethical values in literary texts,
we should carefully weigh the characters’ ethical values rather than convicting or
judging them based on established ethical values and moral principles.

Thus, we should set the ethical scene of this era to discover the ethical values
revealed in Evening Proposal. What kinds of ethical values stand out in the plots
and actions of our short stories, mostly taking place in those places of mobility,
that strengthen the monotonous sameness? If the ethical values sought in ethical
literary criticism are not only positive but also negative, we can begin our analyses
of ethical values in these stories by identifying negative values—more precisely,
negative values in ethical relations since ethics is a matter of the intersubjective

relationship between human beings.

In specific literary works, central to ethics are those about the recognized and

accepted ethical relations between human beings, between human beings and
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society, and between human beings and nature, as well as about the ethical
norms and orders established upon those relations. (Zhenzhao Nie, Introduction
to Ethical Literary Criticism 13)

5. Ethics of Place in Evening Proposal

First of all, the affective sense of place is worth regarding because ethics is notably
based on affect. Such affects attached to a place are often referred to as “topophilia”
in a broader sense, which includes not only positive affects but “all of the human
being’s affective ties with the material environment” (Tuan 93). In this sense, the
negative affects such as topophobia as the expression of negative meanings of a
place can be clearly identified in these stories.' A dull, dry life of pseudo-identity
in a monotonous place brings depression, boredom, or a feeling of one’s own

uselessness.

Feeling depressed and finding nothing else to do, they ended up completing
the crossword puzzle in the newspaper. It took quite a while for them to find
a word with two syllables starting with “b” which meant an unnecessary or
useless thing. Eventually they found it. (Pyun, “Would You Like to Take a Tour
Bus?” 80)

Moreover, in those lives, they feel fear in a place, “like a little boy who was just
starting to climb a jungle gym” (Pyun,“Jungle Gym” 133).

Or perhaps he felt that he’d already reached the top trembling with fear. He’d
been thrown into a dull and dangerous game that he was compelled to play, and
he found little joy in it because he was too afraid of being hurt. (Pyun,“Jungle
Gym” 133)

Ironically enough, however, this life with its monotonous temporalities or everyday
routines amounts to a self-deceptive relief or satisfaction to be caught in the same
place doing the same thing.

The future would always be divided from the past, the present divided from the
past, and the future from the present. It would always be this way. Thinking

1 See Petr Simacek, Miloslav éery, David Fiedor, Lucia Brisudova, “To Fear or Not to Fear? Explor-
ing the Temporality of Topophobia in Urban Environments.” Moravian Geographical Reports 28.4
(2020): 308-321.



632 | Interdisciplinary Studies of Literature / Vol. 5, No. 4, December 2021

this he sighed, but he also felt relieved. (Pyun,“Monotonous Lunch” 64-65)

This isn’t the kind of job where it’s possible to think. Standing in front of the
belt, holding ourselves always at the same angle, our bodies become part of
the machinery. For some reason, that’s satisfying, but we’re not proud of it.
(Pyun,“Canning Factory” 170-71)

With these negative affects in mobile and monotonous places, social relations are
fragmented. Then, “perfect intimacy with another person existed only in the longing
for it” and “a distance of more than two-meters was required for humans to coexist”

(Pyun,“Monotonous Lunch” 56).

He thought of the two-meter distance between the counter of the copy room
and the corridor where the students and lecturers passed by. He maintained
that distance. It was also the width of the counter that separated him from his
customers. No one ever crossed to his side of the counter. (Pyun,“Monotonous
Lunch” 56)

This two-meter distance, which reminds us of forced social distancing in the
pandemic age, alludes to the ethics of the monotonous, claustrophobic place. “They
were strangers which whom he had no connection and therefore no occasion, no
opportunity to socialize” (Pyun, “Monotonous Lunch” 55-56).

The ethics of place represented in these stories is based on the feeling that
“friendship has nothing to do with affection, but was a feeling valid only when it
reaped benefits for one of the persons involved” (Pyun,“Evening Proposal” 28).
Thus, “criticizing a person for being selfish makes no sense” because “everyone
is selfish” (Pyun,“Evening Proposal” 28); ethical egoism seems to be a logical
consequence of the lack of authentic intersubjective relations. Thus, in “Monotonous
Lunch,” even casually witnessing the tragic death of another passenger at the
station could not change the man’s overall ethical attitude; after the accident
“nothing should be the same, but it appeared that everything was still the same”
(Pyun,“Monotonous Lunch” 65).

So far, we have come to recognize that “[i]n some literary texts” such as
these stories, the ethical presents itself in the negative “form of ethical chaos”
(Nie, “Towards an Ethical Literary Criticism” 94). Beyond these negative ethical
values, however, we can also identify the dim possibility of positive ethical values

that can hint at “reconstruction of the ethical order” (Nie, “Towards an Ethical
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Literary Criticism” 94). Only in one part of this whole collection can this potential
of reconstructing the moral order by restoring the relationship with others in those
mobile lives be vaguely glimpsed. It seems not without significance that “Evening
Proposal”, the sole story in this collection that shows such possibility, is selected as
the title story of this collection.

In this respect, the plot of this story is worth briefly describing. Kim, the main
character of this story, is on the way to another distant city to bring a wreath to
the funeral hall of an elderly acquaintance who is about to die. He roams around
the funeral hall, waiting for a call from his friend that the elderly man is dead.
Not being able to stand the situation, Kim calls the woman. However, when the
woman’s phone call keeps getting annoyed, he declares her breakup. At that time,
he witnesses the accidental (likely) death of a truck driver who looks just like him.
Witnessing this unexpected accident, he calls her back to propose to her, without
regard for sincerity.

Yet, because he had this feeling, he thought his confession might have
some truth in it. | Regardless of the truth—regardless of her feelings—Kim
knew without a doubt that he would soon be ashamed of the confession that
providential fear had forced him to make. (Pyun,“Evening Proposal” 46)

This sudden proposal as an abrupt reversal of his ethical attitude is an act of affect,
showing the possibility of reconstructing intersubjective relations with others and a
positive ethics in places of a monotonous and mobile life.

How can this unexpected emergence of a possible positive ethics be
understood? How are people, who live an endlessly monotonous life in unsettled
mobilities without holding any true identity and positive relationship, able to access
these positive ethics? How can a place in the high-mobility era create an authentic
identity and ethics of places under these new forms and conditions of life?

It is a perception and recognition of human vulnerability that encourages this
conversion: “A vulnerability must be perceived and recognized in order to come into
play in an ethical encounter, and there is no guarantee that this will happen” (Butler
46). Still, it is noteworthy that, caught in the attitude of ethical egoism, it was not
the apprehension of other’s death but his own that could trigger this only act: “[t]
he misfortune he feared was the misfortune that affected only him, while the rest of
the world was well and safe” (Pyun,“Evening Proposal” 38). As aforementioned,
in “Monotonous Lunch,” the death of others does not affect anything. And, even

though, in “Evening Proposal”, Kim is forced to think iteratively about the death
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because “there was nothing else for him to do in this town to keep this deathwatch”
(Pyun,“Evening Proposal” 36), the death of an elderly acquaintance has hardly any
influence on him; he impatiently “awaits his death,” feeling just that “[t]ime was

moving so slowly” (Pyun,“Evening Proposal” 36).

Kim realized that he’d never thought seriously about death. He was living. He
didn’t want to think about death. Not yet. Not until the time came, far, far off in
the future. (Pyun, “Evening Proposal” 41)

These idle thoughts about death set off by the imminent death of the elderly
acquaintance never extend to a vivid emotional representation of his own death.
Only the intense apprehension of own death, motivated by the car accident which
leads to the death of the man who looks like himself, is capable of causing the
conversion of his overall attitude.

This conversion in Kim’s mind is dramatically described by the changing
consciousness of breathing. Beforechand, Kim had “never taken the time to notice
this delicate everyday phenomenon taking place in his body,” just “as if it were
completely unimportant” (Pyun,“Evening Proposal” 33). On the contrary, while he
proposes, his own breathing becomes conscious and resonates with hers.

The sound of her shallow breathing reached his ears. It was a calm, rhythmic
sound that calmed him. He imitated it, inhaling and exhaling, breathing faster
than usual to keep up with her. Then, after several attempts and still finding it
difficult, he abruptly confessed his love for her. The woman remained silent.

(Pyun,“Evening Proposal” 45)

Without a doubt, this conversion is equivocal or even suspicious. First of all, in our
commonsense perception of civic responsibility, what Kim should have done first,
on witnessing the accident, which he might have caused himself, would be to call
“the police, the paramedic, or the emergency room.” Instead, “he called the woman”
(Pyun,“Evening Proposal” 45). Besides, even this short proposal happens “regardless
of her feelings,” i.e., without considering the other’s feelings. Moreover, it happens
“[r]egardless of the truth,” i.e., without considering the truth or authenticity of
his intention. He was uncertain whether “the confession that providential fear had
forced him to make” was authentic, such that “Kim was like a stranger to himself
as he spoke these words to her” (Pyun,“Evening Proposal” 46). “If Kim had been
at home, with no such problems or fears, he’d have gone on being unkind to this
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woman” (Pyun,“Evening Proposal” 46).

Notwithstanding such critical limitations of reconstructing the moral order in
“Evening Proposal”, this scene represents a significant reorientation that cannot be
ignored; it is an ethical reorientation achieved by recognizing human “ontological
vulnerability,” the most radical and insurmountable form of which is the fate of the
mortal, through “an unavoidable receptivity, openness, and the ability to affect and
be affected” (Gilson 37).

Moreover, in this story, it is not the active proposal itself but the passive
reception and subtle response, that is Kim’s attentive listening to, imitating, and
keeping up with the woman’s breathing on the phone, that seem to be critical. Such
a responsibility for the others drawing on “an apprehension of common human
vulnerability” might be a principle “by which we vow to protect others from the
kinds of violence we have suffered” (Butler 30), reimagine “the possibility of
community” (Butler 20), and return “to our collective responsibility for the physical
lives of one another” (Butler 30).

6. Conclusion

By questioning the sense of place, this article attempted to capture the possibility
of reconstructing the ethics of place in our contemporary, highly mobilized world.
Place is a fundamental condition of human life, and correspondingly a change in
place is associated with a change in ethics as a foundation for the human communal
life. Exploring how the instance of literary works may establish the ethics of place,
especially in the context of literary representations of contemporary uprooted
and drifting forms of life, this article, drawing on ethical literary criticism as
a theoretical and methodological framework, paid attention to a literary work,
Evening Proposal, as a relevant instance.

This article identified some properties of the sense of place in these short
stories as monotony and mobility, which amounts to a loss of genuine individual
identity. Moreover, relying on the framework of ethical literary criticism, this article
found the affects of depression, boredom, feeing of one’s own uselessness, fear, self-
deceptive relief, and satisfaction, based on which the negative ethical values such as
lack of relations with others and ethical egoism could be identified.

However, this article also identified the possibility of reconstructing positive
moral values, especially in the title story “Evening Proposal.” The unexpected
proposal of the protagonist and his willingness to attentively listen to and respond to
the other was interpreted as a consequence of perception and recognition of shared

human vulnerability, in this case, human mortality. This article concluded that this
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perception and recognition might be a clue to reconstructing the ethics of place in a
fragmented and mobile world.

Despite “the whole history of place as a center of meaning connected to a
rooted and ‘authentic’ sense of identity forever challenged by mobility” (Cresswell
53), “the experience of a particular location with some measure of groundedness”
is still significant for most people’s lives (Escobar 140).Thus, in such a changing
ethical environment, “a proper sense of place” is not “a sense of something
comforting and familiar™; it is rather “a sense of one’s own uncertain and fragile
locatedness in the world, and to have to take responsibility for that” (Malpas, “Is
there an Ethics of Place?” 28).

Furthermore, the reciprocal relations of place and ethics are at stake in this
attempt to discover and evaluate the ethical values in a literary work based on
ethical literary criticism. Not only that the proper sense of place constitutes, as we
have seen, the sense of ethical responsibility; “[i]t is the sense of responsibility that
shapes the relationships that constitute place” (Buchanan 91). The consideration
of how to constitute place via responsible relations with others remains a future
assignment for those concerned about the contemporary “form of ethical chaos”

created, at least partly, by the lack of an ethics of place.
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R, s T 30 AR, T 400 LR TEZ AR R SOt F7ike) » W
HLF 2006 F 415 DLREER H AR

20 22 50-60 AKX, BEE I HEARF KR, 205 E £ EH R

ZREHMEL. FERER. BHREFaRRZENER S 7. WiEmP R

(C. Bobpos) H# H AR B3t AT HESI AL G 3R G B (1 7 vk, W8 A 1
AR B R A AR B AT X EE A BT, S ZIE B A S KR (PE TR R 2
MO BRI By I (el ak th S R A, (H4E AR W AR Bk, T
AMRE Wil SRR R B RFIYE " (Bobpos 134) o FIIHEE T (T Jlec-
ckuc) JUM 19 40 60 A 7 LA A 11 H00 B /N B R BEALIMEL 1 70643 4~

1 ANARBAEIX T MR TR TR, S 2 RE R G TS5 [ i SO R T T A
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TR BT AR, Bon N EERA L. AT DU B, XA
CR& T A5HF NI .

TR BAS TR AUR 48 N Bt RR (B. Manos) fERFAITTHE
WL BL Al BRI et i T B R . M, REEIER BT R
PLSC SO BB ARERAE A ERRAE . “ AT Govh 8 Bh T35 W s S b A
TS RERCRMFH” LRI IT A R RS & A R R 4 H KN
2 T T 48 s o AN AE G b BT A — SE AR 2, I Se SO s A7 A2 T
PR B EVE B BAE R (MBanos 118)

LR, D A2 (K SO AT T R SR AL T AN PR T
Bt S A B E 0 M AR XS N AR, Bl IR R 123, 4Rs SOR I
PR R B FL R A, IR ASFI AR T A B R R o LR FU IO 45 2R
LA RSB A . SRR (C. Auppees) NIYEH L (FRHCUARSHUH
AR (2014) w1, HEhoptr 7 A& REFLRFMWE Wrig ABLK
(TR IEE ST NI b N R (ST PG N o 188" N 1 D R e X NI NI ik NI iR
AL S E AR IEREAT 246 . 2R IMI A HHETT, s H iR SRS 2
B MR RS RGEETT TARRE, FE 1 X LSS 40 AR R RIHLA,
VRO TR TR T IR .

BRTTE, E Hrt B X SCEIT T R R A M B KK L, BB
T SCEA R FUR L RATI: Rr AR R AT A S XS T LR TR R T

H I SCEA AT FE T BT U SR A A O A SR IS . B AE
e CUAEPFINERIERL) — B g 7 RGie. BN, FERABETT
IR HEA RN J2 Hoda F T SCA e T BCS SCR R “ SO R E
WK R, BELOERRSHL S €', MARARI TR (B E
296) o BdE K SERBR AR S AT LUB B E] 1987 £, (B HR) R
RO KRR TGRS (CLEEE > BATEN) o MEE A HEEE R
S5, RIS NE KRR T (R B AR 7
WL 5E DY AR A TR AARFAE, X /I 25 ] X 6 R 7 R B R 00 3
Giit, KA FERARSNT AT, 2K X7 IR AR REER KGN TT
XS B HEAT 0 2R, HER T AL AT N PN EZ ARG R . BRI
SCGEUE T P R B RS B e e, (BT AL SO IR TR

1 2 Jlecckuc, I. A. “O pasmepax NpeuIOKEHHiT B PyCCKOH HaydHOI 1 XyIOKECTBEHHON mpo3e 60-x

ronoB X1X B. ” Borpocsr si3piko3Hanus 2 (1962): 78-95.

2 BB H IR ARSES IR AR RERN. 20 EK. FRR X
P “REP I EIE S ERERE . (UMEIEY 6 (2017) : 86-97; Amapees, C. H. Mogemn
B3aMMOJICHCTBYS AJIEMEHTOB CTHXOTBOpHOTO Tekcta. M.: ®JIMHTA, Hayka, 2014.
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CREZHEMR) WRARR, LN, B E2ARER K, o gkah £k,
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PR SCEERT BRI EHR =R, DUACH W (R IE&REHE) , Fl4
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MO LA IR B 2 (I H s B A B R, N 5 5
VR e RZ A5 1 2 SAE SO RIS BARTE, W MEXRBIHAR., KKEH
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ANk, IR AT E BT R B B B KA ROV A AT DA R & R g A
38 B oA L

A S S B 2 - TR AR O L, i — i, MR
W, BRTIES CBdE” R0 R, i bl ek iR MRBIW
AR I8, it 108 fF e AT ILAE T N TR, SR “Hg
HEEE 7 “NIE CSSCI” “HRAH” 2 RE N E T 3 R ST BA K
[ &4 1a FH B R iR St 43 0%, 58RIz A SRR TN 65 . X B SC
HFFC )BT S8 S A KRBT 43 7S KIS 1) KB 5 4ME SCEARE 70k R IR AR
B 20 REHE RS ST 3) BT REHE A E e i 52 %



Quantitative Studies of Foreign Literature / Wang Yong | 645

WHFts 4) HE @B, 5) BT SCIREEE BT, 60 SO ICRNITHE
Wit. ATLVER, RA&RE KB T ICEAREP. HEERCAR R N
W HAE, A RIS MBS AIERIE, A KBRS T R
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AR FEE TR, 8O N SCHIRE AT iR AN 22 R B O 4 A [ S5
WHFOF SOt T RIRENE T CRRV)I WEIEHE 176)
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SCEA TR T B =M SRR T SO A BRI 2T T A&
AN ERHI N ERE T WL SOl RE, BN U R s %2, W
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LHARIETE,  #JE TR 7T . IX SEWT FU ) R A TR AR A, R SR
WETE, REAGHEE AT DS ge it 4 R . R L B 307 1
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FOERIEA: EMLE BN TR EMAE, By R TAB S EoR,
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WIE 300 o AR, XU TRREARE A ER, (B E AL AT IR A 2
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48-58; A FIUZE  CREFRIR I SR A Mg S —— (P BERREARAI ) tHE SR8,
CMESEIEDY 2 (2017) « 63-68; BICfH:  “HABIZIRBARAL SCARRL 77 v (¥ B FH A 7E ——
LR Hcr b KR /AN B, (OMBEBALHEE) 6 (2018) & (8-15) ; RS “IETiT#
SISCEE ANPGRS , COIERRE R 7 (2019) @ 63-68 %,
2 2 I, Moretti, Franco. Distant Reading. London-New York: Verso, 2013.
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Title: Memory Writing, Spatial Representation and Identity Construction in The
Dying Animal

Abstract: Philip Roth, an outstanding American Jewish writer, presents David
Kepesh’s visual memory as well as physical memory about his student lover Con-
suela Castillo and individual memory about his son Kenny in his masterpiece The
Dying Animal. Different memories construct David’s multiple ethical identities as
a teacher, a lover and a father. The changes of ethical relationship and ethical or-
der among them are created and completed in different spaces. With the formation
of memory in different spaces, the ethical identities of David and Consuela have
changed accordingly, and the ethical relationship has changed from the explicit
teacher and student relationship to a hidden lover relationship. Meanwhile, the
father and son relationship between David and Kenny and the individual memory
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continue and develop in the family space.
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KA BRE” (11-12) , MOTWITTEWE AL R, ieE N 55,
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ERTIN ERE B A SRR, EiE AN AR BRI s T, ek
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At g L BRI BIRAIR > 7, b At N A SRS, A E AR
DTIARGENAEEFE, iR INEY KRBTSR, K22
HAH T HCR S0 ME AR R T, I3RS RS T4,
SRR — By R b AR 207 L o AL S W, 32 B AL, fh AR A
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RENARAFEAENTTRIMAERR B, “FRANT PN 220 A3k
RN ERK: AFERPOANAEELME”  (Andserson, et al. 477) , I
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TR ZRERNTT. REGESESRARNE TS —0), Kbt T2
BB Z M PR E R RN T IR PO #A T RER I . L 5 4
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TENESRGLEHNNIELEEEERE N o IHRE” [REHRE:
20TJIC740103] I B i ok 2

Title: A Dialogic Account of Irony

Abstract: The diversity of irony contributes to the difficulty in a theoretically uni-
fied explanation to it. This paper discusses the dialogic nature of irony: dialogism
is the premise of the existence of irony, and irony is essentially a double-voiced
utterance with opposite evaluation in the voice of the SELF and the OTHER. A the-
oretical framework based on dialogism is put forward, with which difficult atypical
verbal ironies can be analyzed, and diversified ironic phenomena beyond language
can be explained uniformly as well.

Keywords: irony; dialogism; double-voiced utterance; evaluative contrast
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Ak, RINIMB IS B2, BRI E M 5 — AN R R I
TREMYEFRE RIS CRRBIRNT . “arisiRT . CERRIT . “E

JERIR” < “CRARBRT L CHEFR BN (e ) {HAR XL SN B ) 7328 “ A
LEBMAZE (oo ) NETRBEERIRSE” CRw 17D . FhREEAIN

(1 55 HE A 1) 43 S AW S R R 5 8 ORI B S IR, & SOV R AT LA Ay
HpK. WHEFETE U, MBS SIS, RIREIE S 2o REh T 5
BN, EREE, FiE R IE 2 VF 2 IR S T = A
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SRR S HE DL e, RIS Xt B8 2748, (R rixee, 7ERE
W, ATE RN B AR T AR IR SO, R B E R Sy, W] LAESy
ALHIR NI R J5 16 8 A L G — M D 2R, A5 AT DUTEE A 7 4
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FLFORIBETT B SO T SOX — “ANARESEMINAT 5", T RIS & 240
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—. EEEEMRINHAR

SORGE 5 S 78 (0 4 S R B bt e SUI B AR *, AN S 1B RN —Fh
TR BHAERRKRNIESER, HEKRE T —MEXL, MR
I RUREFTRIER, 350K B
2 BR RAE, “WRUREREEOANR ,  CREIREF 4 (2004) © 31,

320 K. GRRIAY , ERME dbal: BOHp, 1992 45) 37,
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4 See Paul Grice, “Logic and Conversation.” Syntax and Semantics, Speech Acts, Peter Cole and Jerry
L. Morgan eds. (New York: Academic Press, 1975) 41-58.
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I 2328 PR 308 5 5 ST R B i PR S B, T DR R B i i
(1) ARIFRA,

FERNARHEE LB, (1) HHELMR, REPRIEE S R
B RAHMRE. 08 bR e LB 2R, SURRH TS E '\ i
SO VPR RS SIS . ER, X PRI E SO ANIE TR RORGEE .
BURARRA I T — AN ]t MR —F ABIEITA B T4 24T
kg, BPOEAE R BFEH R R T = . (E2 RIS TR,
B it

(2) Oh, Tuscany in May!

WA (2) W RORSOIFIES i A, T A TR A ORI IR HE S
T IRIIE FE# (echoic theory) AT, RIFEIGIANFIE R INAZXT H)E T HA
N BRI N I S AR BUE 75 R AE I (B B, H 0 3 AN A s TE BUR AR, T
R EZARFRIEE, NMRIERNASE. (2) B RIEEIN T A SCaT s “ H
HAEW RS2 RARE” , HIRER B AR, @i ER A WS, B
SEPR BRI AL [FRE, BRI R R — I RIS, HEERTA &K
R PR, W (1) AR EFR 2 [A] 5 R

o P v A B A% B B MR AR —— RV, RS RSk —
MNEEBNST— DA R ANUiiE”  (Clark and Gerrig 121) . 0, $E0
— MY

(3) =T HAANEF A

sef b, SRR B O — D SEBR TR ANTEI AN, X — M
BEMIAN T RS DU B O, A H B B N S NS R A G FE B

1 See Rachel Giora, Ofer Fein and Schwartz Tamir, “Irony: Graded Salience and Indirect Negation.”
Metaphor and Symbol 13 (1998): 83-101.

2 See Ken-ichi Seto, “On Non-echoic Irony.” Relevance Theory: Applications and Implications,
Robyn Carston and Seiji Uchida eds (Amsterdam: John Benjamins, 1998) 239-255.

3 See Alan Partington, “Irony and the Reversal of Evaluation.” Journal of Pragmatics 39 (2007):
1547-1569; Marta Dynel, “The Irony of Irony: Irony Based on Truthfulness.” Corpus Pragmatics 1
(2017): 3-36.

4 See Deirdre Wilson and Dan Sperber, “On Verbal Irony.” Lingua 87 (1992): 53-76.
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X 1 B B IRAR: AE R M SRRIL R I AR 0 ZR At b, 2 —
XS —RIBARAESE, JF HLAe g S 5 R D0 5 B9 SRR 2 T
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1 See Sachi Kumon-Nakamura, S. Glucksberg and M. Brown, “How about Another Piece of Pie: The

Allusional Pretense Theory of Discourse Irony.” Journal of Experimental Psychology: General 124

(1995): 3-21.

2 See Salvatore Attardo, “Irony as Relevant Inappropriateness.” Journal of Pragmatics 6 (2000): 793-

826.

320 XIEe: CRIEEIRERER” . GRBESNEIE B ER) 4 (20000 ¢ 16-20,

4 0 oEk: “ERERIER: FiB. E. BT, (UMERFR) 4 (2002) ¢ 8 E—JI:
C(EF YA (B mm ARHMEL, 1994 4
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1994 4) 46; B (IG5 I I SRS A J AR T TR EE i 230 v ) R AT
(R A M RUMIE RS, 2007 42) 64-65.
2 See Mikhail Bakhtin, Problems of Dostoevsky's Poetics (Minneapolis, MN: University of Minnesota
Press, 1984).

320 et BRI R REE SR, (SRERED 5 (1999) ¢ 8-13; Valentin
Voloshinov, Marxism and the Philosophy of Language (Cambridge, MA: Harvard UP, 1986).
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EAFFEAIFTEEERIESE” * B T RIS, RIRBASEET .
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HEEEERSMENHME S (2 FARSGHESIHTHA A KiE, fhE

1 See N. J. Mitchley, J. Barber, et al., “Comprehension of Irony in Schizophrenia.” Cognitive
Neuropsychiatry 3 (1998): 127-138.

2 See Laura Monetta, M. Christopher Grindrod and Marc D. Pell, “Irony Comprehension and
Theory of Mind Deficits in Patients with Parkinson’s Disease.” Cortex 45 (2009): 972-981.

3 W OB OB SesE)  (dbnt: R ERL SR R AL, 1988 4D 335,

4 W BB B e (bt R ERESREE R L, 1988 45D 336,

5 ZW R “HRFIRSHAERAEE” . GEIF) 4 (2007) : 36-42,

6 ZH EAKME R CONIENE: OMSEEF IR0, CHRIEREE) 3 (2012) -
40-46; B “OCFRBRIHEEST” . GERRERD) T (2012) ¢ 9-12.
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1 See L. Hutcheon, Irony’s Edge: The Theory and Politics of Irony (London and New York:
Routledge, 1994) 2.
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RKREFNT” o ATV ERERIEIRMAES: “PRKES 7, HEM
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M., EAMERRIN: BHIES
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FEARAEAME L RIR AL, SRR AT RERE 2 7 A .
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TE& 1) B B SROAH 75 5 R AR, TR SO A T . 3l IR N
AT 2 ARERIRUR #E K R AL S O e

(k) hpd¥ESl 7 RN PFRHERRNME (ELA) -
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e ARIEZR PR RGN ETRE, WEEIEREEI M7,
el EgSE R, BB ADEMSELF, BUREXFRKALHA, WA EEE,
K CATTEE” [, IXMEIE R D BT A, e T A AR K 1 AUA R 5,
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TR L AP SRR
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RN, (HERAEE W FRBIRIN . BT REBRKERAMFEE,
ERFEIHXERR, AMERILEEr EAEE AR FEARN, BN 2
I A IE G S AR OB, XA SRR AL N TR Z) -
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XN i A e U B S 1 2 44, e fi TS 3 ez
PTG AT SCRCR AR, S AR TE B A e A AR
ERRIE”?, 5 R TR B: 4] (4) PN e Lo e e — R4 T I,
Bl (5) hEksE KA R, B (6) WEMMAE LR, XLEERGA
BT o
1 ARSCH RS Gk E B S m5% (OHA) (Rl R B AL, 2009 4) .
PATR 51 SCA bR TR, AN —— 3.

2 See Andre Breton, “What is Surrealism?” André Breton and the First Principles of Surrealism, ed.
F. Rosemont (London : Pluto Press, 1978) 122.
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B S S INAE /N R it b 45 21 1 ki RS R A% Al (B4R
T T EAHCE PR AN TR AE — A IR 2 PRI RS 2 B R R A
FEfEE . LB KRR T 2R AR, DIHRAG A O £ “ st
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CREENA, G TISLAAGD, Rz R, b N E, 1
RIGARE A, AHEATER &S, FroVeeeiit. 7 2 O s £/t
B B RATRHEL WA, SRR R AR A 5EiE. <%
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farxic, O T FIER R o EAIRMRRATTE, MhEREER 7
54

REME — KRR BIEEGE NI, (EE XM frfr g B3
BRVERE, EE K AR F U MZIE RS ER B TR E A B

1 See E. Kapogianni, “Irony via ‘Surrealism’.” The Pragmatics of Humour across Discourse Do-
mains, ed. Marta Dynel (Amsterdam: John Benjamins, 2011) 51-68.
2 B EAE GEERA) (Rl BRmARAL, 2017 45 1.
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7 BRI A, BE U AR RO TR B R ¢, M —
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WKL, BB AUTIR Y (38) , SR LIRS AR, T A
AR T (39) . TRV S5 FRAb, 7% 5 1 )1 i D 32 W B3 5
OEFBEIT , TE7E D “0Rh B b R, R TT DA AR, WA A <5
EZRWE" GRED 30 . FRTEE R EE N E RS b2 T
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WA A, W ER O A DI R POy A B RS, SN Z AR

1 20K GBI, FRERFE (bat: Bk, 1992 4 41.

2 ZUUBRIRSE: (P ERIN N RORAE Y GLZR: (WRITYE R, 2006 4 73.

3 UL BRIRSE: (P ERHI N ALY G ZR: I RIMVE K2, 2006 45) 73.

4 B AEEE - BT (CHRAEES) , MR bRt dbRU RS HREE, 2018 4E) 227,
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Leo Lionni’s Picture Books and Children’s Ethical

Enlightenment
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NEWE: 20 - TERAEEH NAEF KA LENARIT AN H 0154,
RBMILERBFRERZNAR, AXZHAXFREZHITH T EoMEZEEA
BRESPRERFIEN=ANE: —. LEBXRYRRABREHS, &
FW 9B R F RS AR A L s R, SRR B B R BRRAE,
DLWAE M B & X ARl = AILENBIERB & mAE TRy R
F, ORANBEBIETSE A RFHILEARE EEEIANEAR; =, L
ERBHANRE CNBE S B, A ERNBERFHITESE

KER: 20 - FRE; HEF; XFBREFHIF; WOK; REHH
EEEN: BHR, THAFIEEFRHE, TEANFILEXFEFRLFR
BEWITFHR, KAXHIHEHFT 221 FEEREFHLBZFHRT &
TH 20#LXENZHEHNFTAmSRENEAR” [MEHZ:
2021SJA0874] AR E R AR EALE RFATE “UREFBEM|IT IR E
H,HESHR” [FEHME: 19ZDA292] M Bk iR

Title: Leo Lionni’s Picture Books and Children’s Ethical Enlightenment

Abstract: Leo Lionni uses children’s perspectives in his picture books to explore
the issue of human identity, which mainly reflects the process by which children
obtain ethical enlightenment. This article analyzes the three stages of the ethical
enlightenment in his works from the perspective of Ethical Literary Criticism.
First, children acquire brain concepts by perceiving the world, recognize their form
and compare it with the form of other animals in the constantly expanding new
environment, and then master the characteristics of their own form. This is the basis
for constructing brain texts. Second, in the process of children moving from ethical
chaos to ethical consciousness, the guidance of adults and the restraint of ethical
environment help children realize their essence as human beings. Third, children are
prepared to make the right ethical choices by clarifying and recognizing their ethical
identity.

Keywords: Leo Lionni; picture book; Ethical Literary Criticism; brain text; ethical
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G4y, 124 NIEMET T 2 NG00 N R R IF s, B2 HOCEE R
HERME 5EEIAFE S, Wi mEn S mn . BRMER. RASHAN,
X SR T TEAS 2 Tk B TR AR T RE I 5 %% . B 5 LA LE N B2 A,
JeF RN LT H S SR E . S Z R LEE AR ER .,
FASHE RN S B G (R FE . 25 B8 1 i X Ak A8 B R R L
HmolDLRBEENBOER, FEELIMNESR, BEibLEEE RS
XHTFke, Mm@ SIS S, BONEEMERA Y Bk, A SO B ) 2 & m
TR ——20fF, s H SCEACH AR A0 7 VEIR N BR 1 25 e 1R i 5
) LEE AR B 52 AL 1n)

—. MBI T A
FESCEAB TR,  SCA R B IP OGTE NN 5 3022 Z [ KR &R, a8 X
SCEASOAR IR, R 7 S0 SN LR R 9 AR T . o SCAS 4R DA
NETRIBA FRAFHIEAZ, e NRIR I LAACAZ T 2 ERAF A0S < 1) S S A
S R 1 DN N T IV S SN D SR 1AL S 9 AT VAL S = e REEPN 1]
Ho W SOAS AR AL, O AT HE — S PG BERTE R R E S I
REGWATIMBUZ GBI LR o XA B L S0 S A o R gt A8

1 20 B BB CRTERR - FRELANN)) LA RE IR (W E)
Z1 (2015) : 39-42,

2 See Ahn Yubin, Choi Younchul and Noh Young Hee, “Analysis Study of Self Concept in Leo Lion-
ni’s Picture Books.” Asia-pacific Journal of Multimedia Services Convergent with Art, Humanities and
Sociology 11(2016): 111-121.

3 W FE (RAFEK - FEGERIEF P AIARDY (Rl BEINTERY, 201548
4 See Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection.” Forum for
World Literature Studies 3(2021): 389.

5 20 FZBE CURREZEMIEFRIR)  dbat: bRz, 2014 42 270,
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PIF VIR E TR SCA, BRI SCARA —S, JF B 7 Hs, X
FE RN SCAR B A AR, 2 21250 AN EN KPR SE 0, Bt DUREAS A SC
ARHEA—FE. B e 7 ria F B i B g & 058 56 20 1 AR N SOAR
AR 2S5, WA SRR 1RGN T ) LB T B s SCAS & 44 1) 8 22
1 ZWE25): “WARARSRIR” ,  (IFLAaFEE) 10 (20200 : 91,
2 W HBAL CUEREEEA: KU SR, ONESCERFAD) 6 (2013) ¢ 8-15.
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1 S0 EBAL CCFHRE AN EIE R S Ee E 7, CRERESEE) 10 (2020) -
75,
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1 See Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory.” Forum for World Literature Stud-
ies 2(2021): 190.

2 See Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection.” Forum for
World Literature Studies 3(2021): 388.

3 See Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory.” Forum for World Literature Stud-
ies 2(2021): 190.

4 ZR FBE: CUEREAIESR)  dbnt: JERCREE ML, 2014 42) 39,
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A Study on the Fornication Between Lancelot and
Guinevere in Idylls of the King from the Perspective of
Ethical Literary Criticism

5K %F (Zhang Chengjun)

NBEME: 2RSS WRERNAFTREALT IR TEREZLNEHZ
—, FRTREKF(EEZHR) WEEZEH, £ (BEZH) B, ZHA
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KER: (BExz®); Z9RE; RERE;, RESHG,; HEFaETF
EERINT: KRFE, XFHL, ITHFEAZFXFRHFIT, FTENFLEF
REFEXFRAR, AXAFLBRERMF NS FERTLEHRE “X
FRAE LB FHAR” [TE%T: 2020FZAL11] oy Bt i &

Abstract: The love affair between Lancelot and Guinevere is one of most famous
events in Arthurian romances, and is also an important event in Idylls of the King.
In the long poem, the fornication of the two is the leading ethical knot, which not
only breaches monarch-subject ethics, but also breaks marital ethics. Meanwhile,
the fornication breaches chivalric love ethics. Consequently it gives rise to ethical
confusion, and produces various abominable results, so that it becomes the most
important cause of the fall of Arthur Dynasty. The reason why the fornication
between Lancelot and Guinevere causes so large harm is both related to their ethical
identity and related to Sphinx factor. That is to say, it results from celebrity negative
effect, as well as the result of animal factor overwhelming human factor. The tragedy
gives us a very truthful message that while stepping toward the ideal kingdom, there
should be not only laws and rites, but also notabilities’ exemplary observance, by
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which people are guided step by step into the realm of beauty and good.

Keywords: Idylls of the King; the fornication between Lancelot and Guinevere;
ethical environment; ethical identity; Sphinx factor

Author: Zhang Chengjun, Ph. D., is Lecturer at Jiangsu Normal University.
His major research area is English poetry and chivalric literature (Email:
zhchjun126@126.com) .
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Title: Koshamainki: Ethical Choice and Tragedy of Koshamain

Abstract: Tomoya Tsuruta’s short story Koshamainki is one of the very few literary
works that describe the aborigines (Ainu) in Japan. Although it was highly praised
by the judges of Akutagawa Prize in terms of theme and artistry, it received less
attention in academic circles. In light of Ethical Literary Criticism, this study looks
into the main ethical line of the hero Koshamain’s revenge for his father’s death and
the revitalization of the nation. It also tackles with the frustrations and sufferings
Koshamain encountered during the revenge as well as his tragic death. Thus, this
study points out that the novel’s ethical writing has remarkable characteristics: it fo-
cuses on the ethical order that Ainu society follows and shows the unknown ethical
rules and concepts of Ainu society. Through the analysis of these core cultural ele-
ments, this study reveals the profound tragedy contained in the superficial uncom-
plicated story, as well as the reflection on the national destiny and the condemnation
of conquering aggression by force.
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Title: Ethical Dilemma and Ethical Choice in the Bereavement Plot as a Typical
Ethical Tragedy

Abstract: As a typical ethical tragedy, the bereavement plot in the literary text is
not only a narrative plot that effectively promotes the development of the story
and forms contradictions and conflicts, but also an ethical event containing the
characters’ ethical dilemma and ethical choice. The bereavement of children not
only makes the bereaved fall into an ethical environment that they can’t escape for
a long time, but also makes them face insurmountable ethical dilemmas such as
husband wife relationship ethics and blood sacrifice ethics. In the ethical anxiety of
losing children, the ethical choice of husband and wife contains the Sphinx factor
of the conflict between human factor and animal factor. Various forms of ethical
choices between bereaved couples change and reshape the ethical identity of both
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Abstract: As the most important literary awards in America, Pulitzer Prize and the
National Book Award with its high evaluating standards and credibility have been
the signs for the changes in American literature. The history of these two awards
interacts with American literary historical development, which exerted great impact
on American literature. Through a brief introduction of the scholarship on American
literary awards, this paper will trace the historical development of these awards,
and try to investigate the issues as how the literary awards reflect the changes of
American social and cultural thoughts, what roles the literary awards played in
constructing American national identity and imagination, how the literary awards
promoted the canonization of American literature, and the ways of reinterpreting

999

and redefining “Americanness,” “American Life”” and “Excellent American Literary
Works” by writers and their works under the dynamic development of American
literature.
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1 See English, James F. The Economy of Prestige: Prizes, Awards, and the Circulation of Cultural
(ValueCambridge, MA: Harvard UP, 2008) 330.
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B, XFRK. XFAZUREEERESER, NEFFREFTHEAXME
BT R B A e BB AT R BN AN EE, 2T CFREEMTHER,
HE R XFAREFZHTEBARM R XFRMET B0

KR XFAEFMHIF; XD ERERE; #HIFEX

EERN: B, SEAFNEES XFFRER, AR, TEHX
FEAEERRLHCFE, LB CFE, 21 LM P E*,

Abstract: Founded on the traditional Chinese ethical values, Ethical Literary
Criticism systematically constructs ethical critical discourses through the
examination of ethical values in literary works, which has exhibited distinct
subjectivity and self-positioning of Chinese literary scholars. Ethical Literary
Criticism has not only the keen consciousness of contemporary issues, but also
the strong compatibility of cross-disciplinary studies. With strict theoretical logic
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and high innovative value, the criticism is also highly enlightening in guiding
textual analysis. The five-volume Ethical Literary Criticism Studies, as the marked
achievement of recent Ethical Literary Criticism studies, systematically exhibits
new researches in the ethical literary field. Among the five volumes, Theoretical
Research of Ethical Literary Criticism has greatly expanded the theoretical
foundation and enriched related critical discourses by tracing back to the cultural and
literary histories both in the East and West and by combing itself with other western
literary theories, which shows wide openness, compatibility and comprehensiveness
in its theoretical framework. The other four volumes investigate important literary
trends, critical schools, literary phenomenon and classical works in American,
British, Japanese and Chinese literature and reexamine the ethical values of literary
works from both eastern and western cultural contexts. The collaboration of five
volumes has constructed the paradigm of Ethical Literary Criticism and serves as
a precedent for studying world literature through the perspective Ethical Literary
Criticism.

Keywords: Ethical Literary Criticism; Nie Zhenzhao; theoretical expansion;
paradigmatic construction

Author: Chen Liang is Professor at the English Department of College of Foreign
Languages and Literatures, Fudan University (Shanghai 200433, China). His
academic research focuses on Native American literature, Nordic Studies and
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SR A1 BE JFC A AR RS BB AL PP RN, JEECSEE 16 tHh 20 A 21 i
LR ARG F OGP PRI B ST 508, SRR Y
S b7 oy R T [ SO R g AL S IR BRHE P Dh g B “95 BRK
FIEEE S L “I8 BB E/NE BB "« “YEZ MW H N UL
EEHRAEE” . “MERENMEARFEN SEESIR” BT SCUNE P
FEE RGBT o “20 A RF ARG BEORPR” AR /N
B RIS SAe e AL E AR IS B OGPR " A« DL [E 5 BE R
AUER MEGA B ST, @M ESCH BT A R . (HACE
(4G B2 VP ) 38 F SCAAR B2 AP B R 0 H A S 3 s b i B AR M S
RS TIR, e R AR IER Rk /NS AR RIBEAT 08, AR
S ARG CRANBET ARG AR, RIBIRE SRR 2R
FAE, WU R AR R R . JCHR RN AL B S A
AR, B EH AR . 2T, AR a2 S,



734 | Interdisciplinary Studies of Literature / Vol. 5, No. 4, December 2021
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%, et VAR SRR, (FRISY © CHAREY o (@SR o KR |
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L A2 T o [ SO AR S s IR BRI, B [ SCAE T
SEEORIE R SCAR B AP A, ST SO G B SR B A Ll
BRI 1 S G B A HEPR A A

HU, WAZAR S A SCAAS B A PR B R MR TEAR 2R, IR 1]
B REB R A A, R E L KE H AR E SRS AR AR
SRS BT B S 0y R PRk EE. BioF s 1 (sphinx factor) .
feHLER . B SE MBI AT, KR b B2 2 Py IR S 2 i) B s i B A4 #E
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[ SCA AR B 2LV ) $R Y, SR A AR MR /NSRS RIE it A, AT
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[, X TIEERRF NGB AR R AT RE R BB (O50E 2) o (R
SCEERE EEAAVE) YONIERE O A BN B S E S A E R, TE
AR T NGBSy SRBUEI. STt G, P i S B R 2 4 Ak 1)
Z IR EH SRR 2% IR R AE DL B SCEA AR il o B R I S LB S #OR RO R x e
SCEA AR ER () LA )R 0 N 5 5 A 2 T, RPN OGTE 2 [ S04 3R
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Wi, REAE. BN NR L BAR S A SCE R
KF, W T B AT O A B AP I 2R A2 3 B AT R, JF
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HaWE BRI gk, RS Rk AT e, o H el i B AR PRI
AL (RESCERBEAAIE) A “RRGRIE” 1R, RN B IR
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Ab—tt, FIEXEM 4. RIS REE, St B PRE . MELEAPRR L, S E R,
B S FL), IEAEPIHFE” R PGSR, FESCAAR B AU A AL
AR %A G I R AFTAR B D SRR B, 8RR i ¢ B
HEE. HRIEBNE R 7 (I 79) THIMGHER, WEES
R A B 1 XA T R 152

R, WHFUTE B R 5 e i oy ik i s BOE AT A R . (RE
SCEERIE BLEAAEVE) RIS F SO AR B AAHE PP AR A7 i 8 15 20 i 5% [ S22 A
di N, BV O SO A i YR T AR G ) AR B AR AE T & R,
HAMNZEARTE A BMCBERIETT HRITHT T RN, ROk AR B A2 41
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LR SCHEDE . JRFEIRHEPE. A ARV AL S, TR R 2
MHIBETE . (O SO BLAAEPR) R SR B A2 I 5 B SO TR B
Wi, e BRSO E T SCHHERE. bk S R T ORI
TR B SOV EE A LA G i, GRS E 30N 5 AN ALY
WHeE & BEAh, AR T BRI Tk, it MBGR AT
LA R BB LS 5N I S I SRR B A PP 2 T R [ S A
BT R KK BOA 7 S22 AT SO AR A VT B SR 2 M ] R
[ SCASOAR S B N I

ZETTLEH, SCARBAAMVE RIS IR, DU PR 5 30
AT QU 45, SEAE UG TR A B R R b R R T BRI AR R A
FEA BT R A8 SCAF IR TSR AR B 2 VPR R KB A [ SC At F
ANBTOPERRSY, A 2R R R IE SCHERIAE 2 540 (1 & i ME S A 2R 1 DT Y
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RIPERT . DhREANAS FURFAE SRS A ()i AF RSO P IR L 2 —, Bl
SAERXA AR R b 5 FA SO A HE PP IR 4R B B 22 1 3L A 22 RS O
I, JATVEED], AP AP B i PO RR Bt — D e s A 3
BT AT B S PP AR A0 A8 A2 OO A i R R, T 02 55 R i ) 4
PR T2 S A i B R 2 AL, 0 IE 2 H A5 5 ) SCAR A T EAAE AN [R] A L PP AR
RS 2R 2RI RETIRTAE. X SO e BAME AN
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IR, W] DA 20 B XA R 22 4R

g+ EERRE, SCARHE RO O R I 1A I B 2R
Rt MR AR BORTE, AT LOINsEAS S BR RIE ) 2 B R b, IR
WEAR IR, BTN B, TR XA R E TGS D SiE 5T SCA R
T T i o S AU AT BE VR N BRI FEBT 7T 75 7% B R AR BN sk i SRR 7
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Title: Theoretical Discussion and Foundation of African English Literature: A
Review on A Study of African English Literature

Abstract: In the international academic field of African English literature, the
study by the Chinese scholars has been developing exuberantly in recent years.
Among the research dedicated by Chinese scholars, A Study of African English
Literature, edited by Professor Zhu Zhenwu is regarded as Magnum opus. Having
approximately 600 thousand words, this encyclopedic book is divided into 4 parts,
namely overall image, thematic implication, artistic representation and literary
theory. This book made a comprehensive and systematic discussion on African
English literature, revealing not only the historical circumstances of the formation
of this regional literature, but summarizing the general characteristics of it as well.
As a ground-breaking collection of paper, this book has laid a solid foundation

for further studies, thus maintaining enduring theoretical value and practical
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significance.

Keywords: 4 Study of African English Literature; Zhu Zhenwu; indigenization;
diaspora; hybridity

Author: Xu Shuyi is Lecturer from School of English Studies, Zhejiang
International Studies University (Hangzhou 310023, China). She is currently
engaged in African English literature (Email: 104443352(@qq.com).

FEYH L ], LT BRI PR, SE 302 08, 5 AR b, Rt 75 — K
AP T NN SO A it 2 —, BAAE A JTHT 4000 4, AR AR L
AR e B T RIS, BIR KL 5 R S0 1 B IR [ S 1
FAERNE 1A, FEATTRT 3200 Z A JTHT 2280 fE[E], R At AR TR
FEAR SRR S S AR S0, TR A SR

EIRARM A R IR, B R T, PEU7 A R SE BRI
THARMNA L3 R R . [RIPE 7 SO L, ARNSCEE AT i HAE
SO R BARAE SO AR R MW AR R 20 20 TS HAEAR, AEBHIRGE T RS2 IR
SEEE R, (EAMATHE S 1T oKk SARMA LA PO #in AL
SR, ARPNTEE SCAIZHTIRE , BT RTE R, BSOS AR SCE AR,
MBS T AR S A BT A e A AR AR SO I — A2 4k, ] B AT
XA, OSSO T P A A A AR S TE SO B T
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Hove) %%, FF\NXFR “@#riein £~ 59 p 5 Ry K R R g ia % 1)
R XEEHIOESERN. BAT Z@m M aEMESR, Dl M s
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B AR FIRA SR R, RHSEBRSH 7 kuhE R E X
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AR AR S RIREFAR T ZEIERT MR, WORRE 78 =2 55 Y
JEAE X G, IR SETE SCE AR IR R I AR R AR REGRAE
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FHRVEEARIE R MR AL DIV E AR PNE K R SR IR AL I A% G SO AT AR R i
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EARRBRIBEAR R, IRHAEMIER “fERBEENRAERT . R¥ERTIEE
oA 56 # A ABATT AR BV R KRR, BOAARATH LRI SOW H DA E 1 2 1,
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558 RS JE N FE AL B L, 38 ATV 2 4F Sl AR 2 SR L Bk



740 | Interdisciplinary Studies of Literature / Vol. 5, No. 4, December 2021

O SRBOTT G TR, KT IRAVERAE, W52 b TikE e E KN
AR SR Bl 5 LR BORS 05 B A AR  AR ge SO B 3 T . AR IR
BHIR R T AR PN IETE 3L = RAE AL S EL ORI AR T WF FE AR D 3 S 2
AT, N HAT TSR AL 7 B S IR A e 1R B, IR AR
SEIE LA I TR R AT R R
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R RSB AR SETE SCARE O SOR I SR ERSBRARE . B Agni|, &5
SCEEARVAMR R — AN E AR R BN H bR o, BEA R TR e HALE
FHARRENE R IGE R Z PR S, WA AR5 AR
BRI LR, A X AR IEIE SO A AL IR RS, A X AR IS TE A
o B S BSCRBL I 0 M55 . 53k, B SR ANFRIS Bk AR I SR S0 Ak
FEOEREAT G 25 R 94 o

55 =G I B D SR I SCAE BRI AR P TE SC# 1 £ R 4, &
FEXTARPIETE S B AEMERI 2. RESREKE, XK@k — R ik
[ A2 R A 2 o) o e A1 B S5 BF e i s 7 38 S A AE 20 120 60 /RIS 118
3L, TTLAAE G AR H 2 HE R ) SR AR N T SO U AR K 4, TR
R B rp 22 B 0 FCAR PN SEE SR R R . AERXRIR SO, ERT RS
XFARP AN R R AT AN 2, R HORO R O U 2. X — G
HBCGRAER . JEMRHL PR E . FHEREESERA, WHRIEMN = m
Pt 53, O ARNSGE S BRI R T 2.

5 = g WAL G R 28 515 5 QU AL IR B AR PN TE SCA I EARRAL, &
FENEARFs i EH AR SGE SR ME. TR E Xgeia AR
B, AR IS B I S SR GERITE G, TR RN A 2 3 B 25 4 A
BRI R o AEPE T IR TS i, AE SRR gt 5B, A+
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M. REANBRITE, EXAEMANRES S R5E, S0 H RS %
AR SLBEAT P I A — B A T RO A £ 2RI, 2 —F
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S5 U 2 >R FHY B )AL A A8 S0 2 R0 ] rh o R 3 SR AT B IR . Xt
R SCAICHAR AR I AR T, K2 RAE U5 s AniE W R JE R
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HEF S A, ARG A 7RSO R, TR T AR A
e, i B LL AR W LG U7 B S bV A B 5 iR ok, REfS
ROREARM TR S, BRSO B S BLSCAS JR, B R 1 B8 5E AR
S AT A . R, AERR EIRS AR DSBS B TUIE 10N (F
MFEESC BT I EAESS .

FEARMHEE SCA L B AR P, SR T AR PN SO BRI R T LB A 1%
1bxde it 20 40 30 AL A B B AR # (Negritude) MEZ, 7E 240
RERXBE T o SR IZE SRR T AR A L, T2 ik s SR Je v vr N 28
PEORAE B SR O I S . 2R — 2 de MUY ARINAE 50 B
HIFA TR, T H A ROy 2 I R AR N BUA . AR5F . SO A5 QT A% Fif i) 2
ROER IR SR o RN A A AR I 981 S i L IR A B B AR BRI IR
Christopher Miller 7Eff R B SRR E],  “ BRI —DBUAK. G708
SR ANER PRI, AR IATU AR — AN EFER 7 (743) o RE
Rtk FE RS SR AR TE SR o, BRI S BR R BRI OV BLA 15
WA N TEVE TR AL SR U IEAE . AR SAE S G A8 B BB RS R IX
HRTE, RIEF RS G BB R, R, RS RS R R
N—BAEHIEE). OB R AL AR /NS AIME T, B e R =7 1
WA AR AR RN R ICHEM BN A, ==
ARSI B X AEIIERIG S, AR Ge AR T U 5 e h
QE R, FIRENETA, ATEN A Z SRS AT L, ST A
WABRAAR P27, AEBIE AP R RS D9 oxt HE IR 1) B ARSA B AT XA
AL SIRBGE SRS . PRk, BROCKE R R AR S A RS BE B2 AR 3L
R, ESIOEHEM R ANE S EE nsRAEM B ARIRA S R
MR BN S B RO TS5 7 T A8 T EAE . GRS

CHEPHIEE SCEEWT T X AR 3022 BEAR B PR 38 38 0 = oo 32 St
PPEAR WS R B K. AEARPSETE SCAIE g RE o, G RN SCEEHE VY
BURPEREMI A, 72 20 A/ I T “HAEM b0 2 SOCAHEPF RS 7 IR .
R Al 1 SCCEA P BRI I RSO AR A 2 e fe, st & — PR
REGRHREA A RS, #AA BRI S ML A SRS, AR RN
LBNSAILGAL, WIRNSCEETERT . Thfg. FEHI LR IR N S22 R LS AN
B 26 R AE T T 9 A AR SCARE 1 e SE L, JB SR ST AR AR GE O (B O
HUBL I F AR * AR O 3 R T B L G, B FIR B 5T DL S R
I SCAE B, 5 BRSSO I SR RO 8 SR B, X8 7 E S
FACVRAGEE 7 kAL, DRI 200G 07 PR AR . R, ARG 3

1 W EBH: B (Negritude): JEHSCHAEEL” ,  CERRHEK S &R
SRR ) 1 (2018) ¢ 58,
2 B RIREG:  CIEMSGE ORI (R RIS AR, 2019 4F) 201 T,
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SACVE T AR E R R SO T AR Ak S R, DN A AR N SRR S0 A B
WA TR -

CHEM TEABE S 70 ) 38 @ i X JE I 988 S0 AR AE X EY) (John
Maxwell Coetzee) HIANZEMEH], TRV 7RI A5 5 EFAR M IS ST
SRR R . FEAR T 2 0 S (multiculturalism) [ [FRIE, HEEEE
5EFZIMEFQERME MBS S, FFAEM RS FX 3022 Q01 T Al R Al it
Fio A CIEMIEESCERET) Al VR H, A SCFEAIE 1 R T BE 2 0 7t 3R i
PAE S IR R IER T V. Ak, SRR SCEEGER T EIS @ S RN
BART A+, WReEBURIEINEIE CH £ S A4,

IEWARIRRBEZ TS, JEMIEE S H T EBR A AT 30mg . AEH
77 AR S 22 A8 T T [F) 9 36 S 2 A LU A AR K S A 22 Stk e A REDLH
SR RIS T SR AL R R, A RE AR S T (AR INE
SCEREAE Y REL T A [ S A AR R SO A R AR B A, e
Bl 27 ()37, A B2 N AR A R S E I 1 S0 R SRR A 5 35 22 N TR
PR 20 A AEPNTOE L R RERE, S H 21 A RS CERT R
BMAAEEEX” (VID o +24K, RIREEERFFEIIEMBT AR
B, R AR R ORI T S L AU A, A X AR
FEA b, AR DA A AR PN IS ST R T S A A BT P B DT
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