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Title: Rhythm Is an Ideal State: Proceeding from Forster’s Views on the Novel
Abstract: The notion of “rhythm” is to E. M. Forster what the notion of “ideal
state” is to Chinese literary theories. In view of the fact that Forster’s theory of
“rhythm” needs further clarification, we may draw on Zhu Guangqian’s theory
of “ideal state”, while borrowing from such relevant theoretical expositions as
developed by Henry James, Frank Kermode and J. Hillis Miller, so as to pinpoint
the three major links of rhythm, namely the initial vision, the power of stitching,
and the dissolution of subject-object duality. Of those three links, “the power of
stitching” leaves most room for exploration. The present paper therefore proposes
to probe, on the strength of the examples drawn from four novels respectively
written by Henry James, Thomas Hardy and George Eliot, into the way the power
of “repetition”, i.e. “the power of stitching”, stitches a novel from the inside, which
eventually launches the reader into the height of an ideal state.
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WX TN = R vk, 24 HEAE B dE (E. M. Forster, 1879-
1970), T AREHHA  ZPrLX AU, —F A “ T30 7@ T Em.

&4 NIk, R A IR R AR /NI 1T 2858 AR D e B R I 20,
XSFURF IR a0 R iR /N RERIB N EREERZGRT . wI
B, A28 TR BE LI, REVNEIAY. F4E iR A RTE
AEMBEE . DN EAENRAET SR — ML R E R, KIEHR
HORIIREMEAER”  CREIHREE 91) o Xt = =HFEHRE TP
AL BONH AR TR, SRR TR AT B R S (R e
HHMRFPREP AR TER) (2012) , PUAH7E 22 s Ksr g Tl
() (TR 552555 (Joyee and the Science of Rhythm, 2012) o ¥ C38iH “ ({1
IRFD NULEHWEIGAAEIE FH IR LA, HioM&g niiz 7
CEUT 55) , TS TIWERFT 1T« CGERAMARAY R RZEERTZ” . “ (O
FIVEETY HRAERZNIEM T2 I« (HEFEZARFKER) FERNERNTZ
(Martin 201) o A PAij, IXECHFRIEAR FisZ8 T 36 @ 2725 7t « BAF% (Susanne
Langer, 1895-1985) [/, JG&1E C2ARMME: 5=+ (Problems of
Art: Ten Philosophical Lectures, 1957) —HB 98 T /MBI Z AT, FRHA
“CHEFN S ThRe A S AR, AR SR SR (Langer 50) .

e AR A DR A T P A N 2R AR BT R R D R O 2 A SR ANtk
FRRT /DU Z R RREER R EATR R, BARMER LR PO
Bk, XGMHMFRCRANER, XESEERZ T 8RR E HIR A S 2 s
SRRSO LT R (WAL MERBE T
A—3: “fHETHE? G AERNEIL? XNXE—-TRE, HRERIE
KHZEZ. 7 (Dayan and Evans 147) FATAA, ZEHX—WEL, AEhA
TR S BRI . AT M “H5238 7 R .

—. “BRHFE"

MEETREAE LA NI MY (Aspects of the Novel, 1927) Jf /Nt
JiTHEA L RIA, W “1Z2” (chythm) 7EAR.C H A RGN AMEAR R S
BT EREER. MICATZEREBEREE (GZTERNLD ZFAEUHA,
FLRCR 2 DL A2 ) O (1) R A SR AH 2R L

DL AR AT RGN %5 H AR R EA SR AR E R
FEIRERX I mRE, RE—1%, 42 B89 Tk R R @ FaRAE,
— AR AL AT AE — R FENZMR, SRR D) @R W Fe
KR AR R, MAMAFRBRTCE, REXLMIER, Lh
RN EBAR, BIAEIR, K- L, A MARY, XAARG
KREE (RRZAR) AETZRASPEHREZRAH R T O£ Z,
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Ko A ZARAH “F AW . (Forster 168) '

IR A, e e —E gt LS, FRATEBR AR s —Fh AR ZE
R, 5oy, ATER S NS, WRHZAA — AR WiE
SR EGE TR . XAARTG, Aoy “9Z2”, JFHa &N “ B RMAEE”
(a larger existence) (Foster 169) . fbAb, HaEHrFeIE 22 (A e T3 1
FaAR/ JET EZ 1, TR i o m i 4k

WEH Z I, & QAL “1928” A “ B RINAEAE” , S ERGR i “55
S AR L. b ECGRmE, EE4E. ROoLE. SR BHELER
LTI R B S, HAp IAOGER) “5 537 5HEIRM “T2R” mA#
Fo 1R CRE) —frd, ROUETFERAE—ANE N CE R SR
AR AL B MR ORI 2006, 193) o X —fRIE I E A=A
TR, B “fESACm” o CHEAER M COMCI AR, MREKRE N NS
HSB B s T =Ea B g “HERIEE” , BRI H E T,
MEFNX T/ FE, RIS RCRAT, XIEFHEMARAT, BN
AIREUNAR QP i, AEB 58/ N BLE 2 — i R W1 2B AR I AR PE ZR S8 T i B
HEZ, WIRE T “HRIAAE” B AR T SCh i ) “ LR UEs”

AN H R A LS, FSAHAME—BIFIFER, ALH — BB
A —RET, BRI ENRINTIRAT, AP AHZ AR, BiREE,
o RBFH, DR T AL ARZR, HIMEXSEIN T,
ABANANAEZ T — 2 &, AMELEX BB 28T .. 45
TS B A BRAYIEAL, AR S TR IR S 8%, S5 E L e B X
K, VAR (e ] (kE# 1982, 49-50)

BEAERr g AR BRI ST, (HA /D RBEA T 2Rk ? AR IRPTE “ SR IAFAE”
FUEARICHE R LT, T EGEMWE A LA IR, ARRE
AR /) AR WA, AT ERT, EARPELR” Ok
JEHE 1982, 50) o L, FAVEDIE— A /DR, A EEAER,
WAt AN TR U 2%, DEERG )5, PHRUTR TR 7 2
B ARG T UL TCMRSE L A I N RIS A R 2R,
SME RS TR, LA NS R — VI 2 365, MR AR Z N AHTE =
T o BEFhhy, Yzl ARICASAS YRR, BRR
MR 5zt — & LAz, T2 A S A MRS R -

MEEHLHZ, ZIMPRATHRCRESFE—BmE, m2eaRE
MR, AAASREM. Ba, ZERRRE? TR A? 18l
1 AL TFZHFFCREAR, TN T ARAE, 1984 FEhR.
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XA AR RO, A AT CAFE T 1 5] SO AR ] NS AL SR
Z, FNAMFERE “BAZH” , #m “CeER— MK, XoHEE
BRI/ WRASRESWERERE— “8” 5 “ILE” BREIE
1, Je—ANdAE, HAER—BLI IR I T “EmRR” i, FHRI
Wy RN o SRR RGAT IR IS A WL AR I S kR (Marcel
Proust, 1871-1922) e, JE#E /ML GBIZHI/KEE) (A la recherche du
temps perdu, 1912) HAT — A A I I, BISCRE SUR BT fE /MRS 220
i — AN B /NN SERER S R KB &, (HR R E R M
R T — RO E: B ANAHIrE ——Ab 5 B & T — A FE A R M
M5, BB AP LR KRR, S8, H—Zng i Fr B
HFrZEm, AMEMNT LT, i E W W T —— SRR, ST
Bz, HEwAeRE L STEM (- ) 7 (Forster 166) & 453k 45
ARl B Be BN, A RA IR, B B H S J1R”  (Forster
167) o Ahikfa i, HEHREE AR BAHREL, ER&/INNIEF R B
HA “MNNHESG SN B e, Fer-ExKk gz, ik
NZAHEL”  (Forster 167) o tbhb, SRE/NRAE “48&2 017 ENCH,
ERIRDERATLURE GEIZHKER) PRt EZENS i, ] DURATTRES
T AR —— By BRI 2R, BUER L, RIS, B RE KA ——
MESE + A%, FAWUREIEY, AT <0 DU St e o B Bk
(repetition plus variation) ” (Forster 168) o iX— M 55 )5 RAE w5 /% (Frank
Kermode, 1919-2010) S HAFRNKE, HEFFE N “HPMES” (Kermode
55) o R EENER, “TEREFGRHNES (WERWE) e (e )
BRI —FEKMAEE. E—F %, TWEMNRIEAT] G2 — L8
TR EBANAT, R — HE P R R R L g T A R el A 07
B RIVEAINE XBERIGE, JF By — RN . BRA BRI RAE”
CBASF55 239-240) o o SEAEFIAR BT RR 1) ) iR — DML A L, BIE S
SR CERMALET W G527 o MR, XPEELAVET “AMI IR
BAAA TR, 75N LS B R SCSEE .

R RRIMEE: bR “EH” /) “UH52)7 2SR “EREE” 1
ME— B RTHE NS ? FEIX — Rl b, ARETRRE S AN, e sLETR R anith . Rk,
BMBELEBM: “HRAE” BEHMATERD? X EAR T —/NH
1

. TENE-RT: BF
AU ERgd, HSEREERIRE “WER” D E: AR

RN RERIEN F1. WK, KRR MERART “HE” X— “4%
G217 ABJEHE PR TATAENE? ANEIE IR — A, AR R T2 [ 4



Rhythm Is an Ideal State: Proceeding from Forster’s Views on the Novel / Yin Qiping | 137

WA WEEZN, MU ERIRTEER=: BT “%/2717 M “FHEX
" OPEYIRMEEPRES) XA LS, ROZIeE — &I,
WAt “ HRAFE” BIATHE, AIAYHE ey “RE” o BT KX
I TR, Fr DA 2 EEN PR

firid “i#&”  (the moment of conception) , BI/NGEZFFUGH B IH— A
Z, FEE/NEF AL RE T (David Lodge, 1935) #RILAN “2 200 F %17
(Lodge 109) o AMEREUL, QRS —ZIHBL T IR, HEHB/NGLRUAS AT BE 1L H
ok H P s I ITE 725 1 o fE AT (Henry James, 1843-1916) K &, “ji2
o7 RN CEAZET (germ) , WAL E OAE GRZER)  (The Portrait of
a Lady, 1881) W15 HT:

EMEHFHF [ ) RETHEST “HH” a9 (- ] W RA
E T ENE AW B, ST lih A4 2 F 2T RAM, ik
PEARFoAb 5 0 B AR, WG E B R R T w2 B &,
B REERmH wE4%, (James, The Art of the Novel 42 )

MRYE AW E R,  “HZE” ROUDNMIIERY] BT, IXAE ST
5K JE# VK (Ivan Turgenieff, 1818-1883) X [ T4 Ml (K163 Hh AT W, — B

HEAREART, DRASFARNFI « BHBEZRF ok e —&
i, AR R THE F o] T 4e 4 8 508 E 09 236 Z 3K, AT 4s BARRT,
ILF LR R FIEEAREEA, B4 23 I3 A IRAT
Hefm, BREEH, Ri|HH, T T LE [ 1 (James, The Art
of the Novel 42 )

AL, “HERGE EFEDL B JE S vision, AR AT LSO K H “RT L .
CHIEE” BRRE o BIETIREE R R, TavEERX CATIL”, FFRL R
EAZY N, EZ RS T (EREED W T “— Pk A O
BIFERLT" , X “RIUNNEEA " HE B R “/NECKE B+ Rk
HIESYR”  (James, The Art of the Novel 48) . VIR NE ] /NI “ ey
o CHIET BB A SR ?

—LREE LA R G T MENIEEE ER B R, W5 TR
ZVEAF o0 ER %Y, R AR T ) BRI A SO R T (At
B PRI ) —— AT kU A, BRI ORI ST,
DL LT 1028 S R AR S T LA SRR R Bk, B R TR NI 5 TR &
AT NIRRT — T B AR
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AR— AT —MES; CRAFLET —HA, 22X —FAREZE
o WERMAT AW E, HFERAET —MRAAY, T HEF05
B, LT BHHEHL, XAMSER L FAAZELRFE, ividkie
XA BRASAE AR, IR —NERGTB R, tlEd—ANIE, A,
RELW A, WFRIBFREAFTHRG A, XA RSB E
RASHALFBRE FAL, Z—FKF LG NZRE [ ] (James,
The Art of the Fiction 718-719 )

B SOR10  ATHEROE 777—  ANBS— ELAE R, M/ st o
BRI “HIEBRIAE ) A TR AR R L

(X Z—F) BT RZHamn R RNZ e, BTFEHWRELL
A RE A, ARIEREX P EIRA AR S IR AR A m R A E N KA
AT XM, A BIRIT I T WA F 09T — N2k ey /A 3% . (James,
The Art of the Fiction 719 )

XBOEA WA SEE, BRI R AT “el” , IXIELF SHEErRE TR
G HAVE E—/NT R OESRH], 48 K 20/ 1 23 FRAT i 0 1Y) # 44
IRAAZRLL, FRaRifix P «“HAR” R —Fp Rz o U, 48 BTREA
AR SRR, T H AR RS B2 TIER T

& B4 AN A8 BB IAR AR SRR SRS T B BN AT SE B “E AR
5 CEE” 25 B, SN AR I /N A R & T vision, IX
Y WA AT T A2 2R R R A A [R) R BB AN D NS,
WIFEHL{E (Joseph Conrad, 1857-1924) . fihfE ( “/KAl5” ERIMEKIKY (The
Nigger of the “Narcissus”, 1897) (/7 5 Higtsmidl “ ORI CHZE N« “I
RS T 58 AT 5 s il SO 1) D 2 AR 2, SR B —— R o ) 2
fEURE R BRULBAAL, FICAR B ——F& Wit —1Y)” (Conrad 52) . kE
s AR R T WP R ORI CIRE|” R E B, (HEMBAE “FR” K
fE T imbrE . IERAAX — b, MR T AR A, —T7 ek (%
ffid)  (The Ambassadors, 1903) |, HiE 1 Ewl “ BN H84
JEAT “AJFRIE” (symmetry) , FFRRE AT “ Ok K SIRRIE R K E )7
(Forster 153) , 53— 7 BFFN Ry “ & iR 7 e« B ” S —2%, B “fE
AR, DRI RER B 5 B R ITA KPS 7 (Forster 168) , 1M X 2K 74
b | LR Wravri 1 I R

XTARCKRE, “HR” 5 “EE” R, XIFAEZE. AELER
PO AN Mok, 3 H SR R A ——# DUE SRR IR N I s 5 . A
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SCRTESRA AR, RO ITRR “TZRR 7 Al 7 A ST RO RS, BN
SR RAESE AR, EARKEREMEER . FRanEAT&IN <5
27 gt —HMid, —MEOr, IR EAMEEH AR “F AR, mA
WRLE M T AW < EE” . WK EmARA T R, K
PR RAMGE A AEZ AL, EARH TA R b 2. A, A1
M ZALIERIETTI 20 51— 31, B “HE” / “4a2 7 o Filrks RN
WAL E—/NYFR, AR CMRIITALD P EH R KR, (H2 LR L
FZIRZERRAR K. AT, FATRAE T — /DR RS .

=, “BE8” 5ER#

WIHTSCHTRN, AR B2 G 2O, M2 — ek
i, BRI R4 ) EE NN E M SEAER. HL b, RN “ &
B+ YL (FERASCE /N AR T8, 1Bl DAMESE
T, QnSRIRA VA0 2248 QA& G BAREER, A T80T “&
R7ECCCEIE” ANELGE, ko AR IARATTER T i BN AR A/ A
ZIEIMNAERR R . AISCIRE), KRR “EHE” MEEH 7 “HmXR” X
—WGPE, MARMBEZRA “XR”7 (relations) —im>K M KAMAI/N LM, T4
WY “GEZEMEIRN”  (the principle of continuity) , 5% H /NS N AZ AR IH K
AEFEE R “OR R RALTE 3 AR

B EAMRRETREAY R FHPIZ M GAXRE, — B
e RPN, B REICA, AL R T HREA 1 ( James,
The Art of the Novel 5)

& IRTEAE R iy, Heilomil “ R RAEMS RAA 17, X Fhaes
AN, WRAA S —BEE], WA & —9es)” (James, The Art of the Novel 5)
SRR, “ORR7 ZBEN, Z—Fh “EFE” (process) , BFH UKz AL
T “ZEHMEIIRSES” (developments) , TMi/NEFKIEHERE “HR K7 FFIHIED
FPERGARR A, BT ORVERLT BN A @R “ anitb X AR HERE AR 2 RAEE B X
PE DGR W AN o] R 2 B | AT Fh AR B sk A R AR M g 4t 72
(James, The Art of the Novel 4-5) JIXELiR iR, FRATA] DAAS BIXFERE K -
METEIX PR “RR” MR AIER DUHAE T2 &I “EZ” R E? dEiE
R “ERE + A2 AR “HEdE” B2 HF 2, s KSR T
B IRIA A, AR “ER” S “EE” e Kmal g, I8 <3y
ZR” RRSBEENEE.

AR EERTE, FATEW] DLANE E 5 K %) (J. Hillis Miller, 1928-
20210 JPEPEGGERL, DU AR IR “EAE T — Ul SKEITE (M
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5®EE) (Fiction and Repetition: Seven English Novels, 1982) H#gEH 7 —4~
EEMA: C—EHBANREBENKEER, NEEREREE T — MK,

ERAR T 22 e BN HE A DL B P AR IR L E R R A 7 (Miller
1) SKENSTEH, AR/ EAAAEE AN B R JE I R 2R, iy e AT
R “HRMEEE”  (heterogeneity of form) , B LXFEBIRFERZZ FUIRFS
HEL. (Miller 1-6) KENFIML A B T 3T A BUAR Hrks A S8 13 v 10— e
FRIRH) “EE” BIRE “BR7, HEE N2 R, J5R 5 frii it “ 5
WHER” M T [F—JanE. ST REMT SR, BATALER R [F)R
MEE A LLF R SR, JRRIZER “1Z27 , IBA i EE e ? Wit
N ——WHE . NP TR 28T E—NEE R RS,
M ARXEE AR FGEEGZ ), NIRRT 22, JREDTEIEIS 2858 7
We?

IR Bk R, AV a0 — T AR ) GRZCE£) « 54X (Thomas
Hardy, 1840-1928) 1) (1K1 & 22) (Tess of the d'Urbervilles, 1891) | F¥if *
Y HEHRF (George Eliot, 1819-1880) 1] (#ig il (1Y)  (The Mill on the
Floss,1860) Fl (Kff /Ry 32)  (Middlemarch, 1871-72) 25 PUE /Nt BT
H—MHLEA, BEES T “S&F” B, HERITEREREZE,
X e “ g5 2017 G REE 2 A Z:, Wl Rm®A1m AN T “HRIPEE”,
WA TS, MERERAES TN “252 )7 AMUERRENES, MW
HERPIEES.

Fe LA GRZERY . fcies), ZAhsiEs / R TEE
BIEA) “Ar L, BUERISUUR « IR B # s T2 EE HILEEAF
BRGS0 “REZ” FHMES. & EAEFRATE 35 ) s DL
IR, MALRREIR (FFFECE TG WA IEAKRE, s
bbb gk st = 45 R B 100, R E R —FERE .. REENESL
RIS VRS B R R G WS S5 NBURRAM)R, 2
IS TURRIG T S8, 95 DURIGRA ML E ARG, T B35
BT T B S — B[R], PR M R A R R RS 2, R E R
TORBSMH . TR, IR UUR S BURSRAER) “EER” 2 —FEE, [H440
R ES, mMeERitER. 5, HIPIURERESE “&” TH
W, B EER (INMZEESIEHE, IABUR R AR %
156 ke —Fh B FRAAHERAT A, P AR RIPE T . R TUR AT 4k
PRI BAS WA ? RO/ S RE R L. 58 2 IS BUK
RNPIRAEL, (HARAEAEASCRIAE R LA A A B 2 A ok), 3 2RI
IR AE SR B CIBRROC R Y DURM R 21, AEH. AhlsEn
fEARAE B RAR S SR 2 (B AR SO Z 5 uh) , HE R BB H e PR
B AETE, WU I ALET S TENRERS . N T BON AT T O B S B A A
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“REMA AR 7
“im’@%—%“;)b égkhi/\ M) R AT 2K
AR T 77 R AAAT AR SR, 7 AP N RBLAE
“ug, R E 248, &%ﬁﬁ}o RAMGENE, RATFZE,
BHENRERT —2IL, “KARLWHAEK, 7 reitE, “FL,
HK893Z-F! " (James, The Portrait of a Lady 608 )

HALHTE S T & & Mgkimfett. “HR&” o “AafsE” M W& T
S, Rl ip, ZEHOE, RS TR BT A,
PR 35 AN O—— AT s N “ I T, KR —MKE, N
SRR TNz, T E RSB A, M T FREEER / 552,
FUAS AN (IR E L) bl LI N LR 5O A 58 3R
WA PRI M4 IR P — R R REANZEFEL, A
FOSHFERE, M RNRERCE GoR/RIeEZZme %, THis
ZBEFME) , AR RSB R IR AR S v AR s i
HRRIRIE K “R” CB% + 8545 RAESWHWK “8 25, M
TR FEAE 5 3R B0 %,Xfﬁw#éEHﬁZF<L&%ﬁT%ER
%E%%:&“ﬁ”——ﬂﬁﬁ%%ﬁﬁﬁ%ﬁT%ﬁﬁ%%%ﬁ%ﬂ%ﬁ,
PRIEARAE T 50) o IXPEEPIE — MO “E5 7, BRI R RANH,
ERE—IRETER ﬁﬁﬂﬂé% “SRLT AR HIE e AN RJE R — R U
BEE EENEM: &L R MR, (R RIRPCERE R, Rt
LR FERAR AT i E — %, W PRt —5): “IMERLF 77 (Hardy
418) o IXIRIRI)— AU I B R T 22 1w, AEAAAAREE M. 5
ZEE—BCE Y AT —— R LA T R T R AR .
FHARTH A0 K T O REAR T8 22— N, 1T IS A o () ol et 1 5 5 4
RONBITE R, XA REHRERN O RE—B AR EN
TH )R A O M, FEL 2 AL E N A A2, 1 22 AR 2 A T8 11
EECL S, SCHUR IR AERIEE T, SDEARIRE e, EREZRIR, RSN
W, FATACM A S 2] T8 221 Ak J &, 0 HIREZ 2 T B N ISR
MR 70y FRATTOS A v B A i U SRR B IS T AR ke 1 xSRI . T
PAUE, /DU A il —— R 22 5 e (R A i X ——#RIR A 11X
— R R (i e, S HL3E A A2 BLE B BRI ) RO, £ B TE .
AR « R CIBS I B EEDT) A COKEE/R 5 32) P
NGB, CIR T BB B G335 M BF AR i TR e B0k« R
MR HEAEE R, ANty e aFE A, R IR DAL, BRK
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HE——AERIE, ERVCE——# X Riod T ey, QR TWHE
BEEWE, DELRANRME. XMESMHSRERE —XKHEETRZ: ¥
I AR AGZ I, A AR EE, B AR, SO S i B R,
R T EFEF, OB ST — R R AN, (B EEIN, A K ST
K e —RER /) BERUAAAR: DAHZARINE, 7T&X—XHME
D3 T kG LR TR, B ORGR I 5B BRI 2 O VIR ST B, MO BT “ IR
B2 EMZEREG”  (George Eliot, The Mill on the Floss 458) o ¥RV
SREDCT A, SR IX — XA B TE, SRR RAHIE:  C/DNER R
KT, RSO ES 25 1, SE/E M ADRIRHAE , ML (George
Eliot, The Mill on the Floss459) . /MR JG MBIRIIZEE8IOR:  “FET- 1L
BT (George Eliot, The Mill on the Floss 459) o M\ TEURAKIMHL
BB EIIABATE, HEcE T T R RS, BRI RS A
TIEBRTHEM T ZE, XHEEAR R — PRS2

FALRIIE Ak o] DATE CRAE/R B3 43 Z PP EE NI ERIEZ,
HAHMRADIEEN “E58” &5 NEH, —IRENERT il (Prelude)
H—IAEEA (Finale) o J7MiZE —H) gt s L ENAZ LML 16 P
YEA X AciBd5 95 (Saint Theresa) , FFHAEZE B N Z I 25T T
REE: “r2EEIWREAER T NN, (ERAREE KRR, iEiEokm
AT AL A ] R R LS AT Bl . W AT 145 B RV R — R iR R
AT, TR T BEAR S () BB A RS A NI JE SR, B AR — 1 R
ARJE], AN B 2B R N RRIK, HRETE B R B R T A CURE AR 1-2)
WHEZ NERNEESAGHRE—MES, e XREEIDHEMUESHR
TH—MES—ERFEEE B, 2EHMSEEPNERFHRE
B CNHEEW LT EAN S B BCEBER AR (e ) e %
IR GHF AR AL K e —EZAKRIR T (George Eliot, Middlemarch
688) . E—FZ, FAEBUTETR MR, BAETEH “ES” UTH
SEWER TR E T R, BE R EE TR R FEE S 2
LRz, Bt S R OA R, Fk, XA
R—MRitEER, EESNERRCERATE)T S R A i
BT7T—2PBEI T —A PRI fikEd. 2EPM—3E 7R T,
ACLENTIA Sy, HHEIBELR, BAMEEWH R, 8N4 NS,
Mt 2l Ed T 2 EMASFE G, BAPER EidRER, KSR T
T« VEE AT X TR E ) e iR, ERARE—BIN T TR
o3 22 P I RS R S

RARE MY RIEB R AA, RAER—Z 5| A4 LE] 2
T W) BEMA, B SBEe ¥R KT, MR T F % i,
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MR AW EFAHBRT AT R BAM #Frn, ARG,
ATFRMZ, BAEEEHEK, —IFo L8 TARLBRRE AT
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