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Abstract: From the myth of Icarus flying to the sun, to Descartes’ philosophical
argument of “thinking without the body”, to Kurzweil’s prophecy of “Singularity
being near”, human beings reveal, in the process of pursuing technological
civilization, both utopian imaginations as well as anxiety about the ethical
transgression of technology. By focusing on the relationship between humans and
post-humans, Karel Capek explores, in the first post-humanist drama R.U.R, the
ethics of artificial life creation and of science selection, not only pointing out the
black hole in the traditional anthropocentric ethics of Al, but also warning that this
anthropocentric ethics will lead human beings to post-human disasters instead of
fulfilling human vision of technology utopia.
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KH, MATREE L —&: ANBRX—VRAERGEIEME ——IE ARG
NETHMERA RGN, M NBARGIREERE, 2AREZERMEL
KK T 1 BB I RHE SR SO IR — 1B SR A AR T IR R . B8 2 8
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i, fhdiE RUR. L) WPIEZEN T — D8, EREAEAGER L, A
WONEALTEE: O IRED AR SR, — AN E T L Gk
FIG SRR, — DAZIRSE . B MR ARE, — MBS N
(39) . ZEHMBEMREHTHRNANLILE R SIEFHLBE, ANKDZEMERR
o, RN N8 PR e, 3 2 DART U 2 b )T
KPS AE NEE R s . BEEIE . R R EE, —HESEY T AL
AR——4 R, EHAMENAER, AL MERN LS B S
FAERN “F R ARKRMAE . @ AR, B EE RN EIERAE
Hl E RHGR S R, CHRATE RIS N KW Aris” (44) o PRl
BT RZEWR T, “ i NRKMERIGBEME 2N, &%, 28, &8,
AN AEATHCKWBERMRIZE, AT HNEN#HD, BFFEE T
NERE, TATHMALERFR—EEK” (39-40) o X5 NS0 filid
FRCORHEHA, ZEHU0E: “BERNPE O8RS T8 E, BrERINAZ
—HH R (40) , XAEFRE TIRZIP TS L.

XA, Rl ARRATIRE T “ANZAN” R §H8RTH A
W B OKRFEAT BT 3. “EEANMEZ PAEAEE LU ERMNARLE” ¢ “AKE
MRNK B RIATR G RIAE” (47) o Frbl, WS rHEE S,
IR N DU e R A 2R T AR AT, TR L X R
FARH” (48) o fEXH, “WAEBMIAT SHUHERLZZHE L L
AT, AW RER IR P RTE T AR B NS AA

JEIA, BR 7SN RT R 22 ke, NRTOR4E, HlIELEs AR AL
Wiz m%. HTAREAS TS AREENE ), —TFE, PLaEAE
TR T Bt E . EiRE Rt PURERRLH T EER A G
C LAt OANELE AR MHER EYET” (55) o B (E ) (The Rime
of the Ancient Mariner, 1798) WIEFE, XAJHr G K | il kKA. — X5
AL NRIGAC A BRI R IAE SR & |, S5 A TR ORFH, AR It
B ChfET) RPEK TR, SERT K THERESE: “KHEE4
ISEM ! «eeeee L RBAH—FE R, i d, RER 2RO
MBS REL 1A TR, B BT, WVPIRESE 1. "5t ¥ BB [l 4 0 “ AR
MEE A AT, AR XS ARV S e ? FRAFES T, 7 FhIRAT]
RAEB T (56) o EX—Z, WANLEEANRERAZRBIN R, SiiTiRie
KFHAIBETZ I, AT EAEAFIA G 22 35 MALEs AN 2R m 3 SR NZEIR AL .
TEBPE LR (P E P HINY  (The Bicentennial Man, 1977) W, Hl#s N%
TEEN T HONEIERAZS, ¥ E R s A8 s, REAENE S
B ABET AR RS T NSRBI . FEARRIMI B SS,  TH Bl 7K 4 Brfse i Hh 1R
BRI THR, G IR B s e B QL UAMR X T, LR A
RN, PRTOEIEET (58) , MRS LB EREIRE F——EX L,
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R BEWE. BT RE B AR S, XL N R E oy 1
AN TR RO & 5 T f8 AR 18, — IR R A F i
/R ZERRA I S AVEI T . “Rm e WY, B, AR TARATT (58D
RAJEEREE S 7 ARLIuHIIT R, WA EERIE S A KA (HIE
RORHRER A (38 NSRS B A SR B AR

&g

ENK PR b, —BEAAERMERMCT AREREARE S —M
RRHCCHB A, 1B CCFRIIR)  (Written World, 2019) Hig
PIHSEE, 1968 4F3E N B UGHAKAS, 51 o1k RS I, AT T X R b
BHEE T — B (£4) halttha e GErgy 8-9) o XF M 47 A
R NRFHER—NES: EEAEES, BERXTHA, AKCELT L
W EAER, SEIL TR IS R g . 53— Bl R R SR B
O, WEESLRRE B O 22 HrE R S . RUR AL AAZE, BIZIERAE
BENLREERIFER, B—EAEBEEANRSRELR “ZE58”7 A

FREAE (FRATHI G ANZERKY  (Our Posthuman Future, 2016) ] “FF”
HEE, RBICEH T RI AR, NS0 3 SR 00 20 R4 1 S5 ) TG 2R,
MWL, A BefERRAENl (FRdn vid o (EIX A REEE, A E W
BHEAS T L) GES B 15 NS RAER R A 2 FEAR R, 1@ plas A SRE
RNERFPEFE LR, B BES i, £ N TR ER SIFEIRwE 17
TR — N NFEFELa e (4G BE AR, T X b SRV IR AR BOA 51 K E NRSENLE)
MRV 22495 N TR AR, ALTETRFUIN. T R A e, AFSiES 1 2% () ik
KHN, RGN AL S E SR R, AL SRy 207 45 NIAR AL (R,
WIS HENK—FRNER “HBAR” WMHIRZBCN AR NEN R, X
TE A2 X HT N TR B AR BRI 1 fa N SRR = T
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