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Abstract: Study on Ethical Literary Criticism of Clone Science Fiction is the first
academic work to systematically study human cloning science fiction in China.
Centering on the scientific Riddle of Sphinx of human cloning’s identity, the book
explores new ethical issues such as natural man and human cloning, individual and
group of human cloning, and utopian society of human cloning. In the rigorous and
detailed text analysis, the monograph focuses on the conflict between “scientific
selection” and “ethical selection.” It not only makes scientific ethical judgment
based on the reality and future science and technology, but also explores the social
and cultural metaphor behind novels, which provides ethical reference value for
the arrival of “post human” society. This monograph explores the “allegorical”
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characteristics of human cloning science fiction, further enriches the theory of
Literary Ethics Criticism, expands the evaluation dimension of science fiction
classics from the perspective of Ethical Literary, and highlights the strong scientific
spirit and humanistic feelings.
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