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French Contemporary Novels from the Perspective of Cultural Criticism

Abstract: In contemporary French novel creation, irony deserves special attention.
The book Study on the Irony Narrative in French Contemporary Novels from
the Perspective of Cultural Criticism focuses on this issue. It ponders, from the
perspective of existence, the relation between irony and social existence, irony and
authenticity, irony and writing in French contemporary novels. The study firstly
examines how contemporary French irony literature presents the relationship
between the individual and society, how irony writers criticize the various
disadvantages of contemporary society, and how individuals counteract the current
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standards through irony. At the same time, the book intervenes in the philosophical
dimension of irony, explores how individuals lead to an authentic existence through
irony, explores the truth and meaning of existence, and examines, from perspectives
of metaphysics, ethics, and aesthetics, the exposition of irony in the history of
Western thought and its inheritance and change in contemporary literature. Finally,
taking the existence of irony on the text level as the object of reflection, the role of
irony in narrative and what is the language of irony are discussed.
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1 See C.D. Lang, Irony/Humor: Critical paradigms (Baltimore-Londres: Johns Hopkins UP, 1988).
2 See Gilles Deleuze, eds, Logique du sens (Paris: Les Editions de Minuit, 1969).
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