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Abstract: Based on the main background of the Second World War when France
was under German occupation, and clued by the memory and reflection of the
“heartbreaking incident,” Ring Roads, the representative work by the French writer
Patrick Modiano, the Nobel Prize winner in literature, demonstrates the constantly
generated and deconstructed ethical knots, and reveals multiple ethical problems.
Enlightened by the theory of “Ethical Literary Criticism” advocated by Nie
Zhenzhao, by means of Modiano’s “memory poetics,” and based on the analysis
of three basic ethical knots hidden in the narrative of the novel, this paper intends
to clarify the ethical environment of “great confusion” created by the memory of
“déja vu,” Jewish identity crisis and ethical confusion in this ethical environment,
and conclude that the ethical concept of this work is the ethical choice guided by
the true affection with love and tolerance, which is the real key to untie all ethical

knots.
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