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Approaches and Challenges in Children’s Literature:

An Interview with Lissa Paul

Zhang Shengzhen & Lissa Paul

Abstract: Lissa Paul has authored, edited or co-edited seven books, including The
Norton Anthology of Children’s Literature (2005) and Keywords for Children'’s
Literature (2011), has chapters in another nineteen and publishes and speaks widely
internationally. She edited the Lion and the Unicorn between 2002 and 2009 and
inaugurated the “Lion and the Unicorn Award for Excellence in North American
Poetry” in 2005. Her research is generously funded by the Social Sciences and
Humanities Research Council (SSHRC) of Canada and her new monograph, Eliza
Fenwick: Early Modern Feminist was published by the University of Delaware
Press in 2019. She is currently working on an edition of Fenwick’s letters, and
as an outgrowth of her research, Lissa is also working on projects related to the
fugitive slave ads in the Barbados Mercury Gazette (1783-1828). As Lissa was
a co-applicant on a winning British Library Endangered Archives Programme
grant to digitize the papers, she is now doing archival research using the digitized
versions of the Gazette. A second, more international edition of Keywords for
Children's Literature, co-edited with Philip Nel and Nina Christensen, is scheduled
for publication by New York University Press early 2021. Zhang Shengzhen,
a Fulbright visiting scholar at New York University (2019-2020), interviewed
Lissa Paul on a wide range of topics in the field of children’s literature, including
critical approaches and new challenges in children’s literature, Canadian children’s
literature, her editing career in children’s literature, and her original research in
Eliza Fenwick: Early Modern Feminist. Prof. Paul also argues the challenges
arising from “education gone bad,” as well as the importance of developing a
global community of scholars in the field.

Key words: approaches, development and challenges, children’s literature
Authors: Zhang Shengzhen is Professor at the School of Foreign Languages,
Beijing Language and Culture University (Beijing, China 100083). Her areas
of research include children’s literature, British and American literature, and
comparative literature (Email: zhangshengzhen@blcu.edu.cn); Lissa Paul,
Professor at Brock University in the Niagara region of Ontario, Canada, is a literary
scholar speciating in children’s literature, particularly in children’s poetry, as well
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as in cultural studies and more recently, in the eighteenth century and Caribbean
literary studies (Email: lpaul@brocku.ca).
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Contributions on Editing

Zhang Shengzhen (Zhang for short hereafter): Let’s get started with your work
in editing. You and Philip Nel edited the 2011 version Keywords for Children’s
Literature, which is very helpful for those interested in this field. What is the
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motivation for this work? What are the differences between the 2011 version and
the new version?

Lissa Paul (Paul for short hereafter): Keywords for Children’s Literature was
Phil Nel’s idea. He’d gone to a presentation on Keywords for American Cultural
Studies edited by Bruce Burgett and Glenn Hendler in, I think, 2007, around the
time of its publication by New York University Press. Predicated on the idea of
a specific, discipline-driven updating of Raymond Williams’s groundbreaking
Keywords: A Vocabulary of Culture and Society (1976), Phil recognized instantly
that a keywords volume specific to children’s literature was an inspired idea.
Phil, incidentally, is always awake to timely good ideas, and he also has the
organizational skill and insight to make them happen.

In keeping with Williams’s original, “keywords” concept of mapping
“conflicted or contested” terms in a field, Phil says that he immediately started
jotting down potential “keywords” used in studies in children’s literature. Not long
after beginning to think about the viability of a volume of keywords for children’s
literature, Phil and his wife Karin Westman, were in Toronto (where I live) for a
conference and we’d gone out to dinner together. Phil slipped me the bit of paper
with his initial thoughts on what a volume of keywords for children’s literature
might look like and asked if I’d be interested in co-editing. At the time, I was
trying to write what became The Children’s Book Business, but Phil’s idea was so
compelling that I knew from the first that I wanted to do the project with him.

I loved working with Phil. In the initial stages, we just tried to figure out what
words were potential keywords, words with conflicted or contested meanings in
the field or words that were used in difficult or interesting ways. We also thought
through our potential lists of authors for the essays. We knew that we’d need
established scholars, people with a clear grasp of the breadth and depth of their
subjects, people who could write clear and coherent prose. That’s how the first
edition of Keywords for Children’s Literature came into existence in 2011, with
forty-nine entries, written by an extraordinary range of American, Canadian, British
and Australian scholars in literature, information studies, education and psychology,
people well-known in studies in the field: Peter Hunt, Sandra Beckett, Richard
Flynn, Marah Gubar, Michael Joseph and Katherine Capshaw Smith among others.
We were also thrilled to have Philip Pullman’s essay on “Intention” in our volume.

Phil and I worked well together, and we gradually got better at understanding
how to optimize the relatively short (roughly twenty-five-hundred-word essays)
of the first edition. We learned how to focus on the “cartography of fissures in

meaning, and the etymological and ideological tensions they produce,” and the
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explanations of “where a critical idea came from, what it means and why its
meanings shift.” We didn’t quite know how to express the essence of a keywords
essay that precisely when we started. The definition I’ve just quoted comes from
the introduction to our second edition (which won’t be published until the end of
2020 or the beginning of 2021). But even as we completed the first edition, we
understood that putting together a keywords essay was much like assembling a
particularly complicated jigsaw puzzle—though without the help of the complete
picture typically displayed on the box. Fittingly, when the first edition of Keywords
for Children’s Literature came out, the cover was a little puzzle, a primary-coloured
rebus: an image of a key, the number four, a silhouette of a person speaking, a
graphic of a boy and a girl (divided by an apostrophe) and a stack of books. It was
a perfect little graphic spelling out the title, Keywords for Children’s Literature.
We loved that the rebus was printed over a yellow on yellow background of some

99 <

of the words in the volume including “childhood,” “innocence” “picture book™ and

“class.”

Zhang: | believe almost all the essential key words are included in the first version,
though some words are hard to define, especially for a special group of people.
There must be creative ideas in rewriting the second edition.

Paul: Encouraged by the success of the first edition of Keywords for Children’s
Literature, we began to plan for a second edition almost as soon as the first
edition was in print. In fact, it was on probably our first outing with the book at a
conference in Oslo that we became aware of a need for a new more international
edition, though we were initially a little taken aback by the reaction. We’d defined
our original volume in the context of Anglophone children’s literature, but in
Oslo, we were criticized—sharply—for not addressing an international audience.
Although we had deliberately skewed our original volume towards Anglophone,
especially American interests, we realized how narrow some of our original terms
were. We’d included African-American for example, rather than, say, African-
Diasporic. For the new edition, we decided instead on a single essay on “Race,”
though we also have a—much revised—essay on “Multicultural.” In the context
of other ways in which we rethought the table of contents, you should know that
we also revisited terms we had initially decided to leave out. When Phil and I first
considered “Fairy Tale” and “Poetry,” we felt that they didn’t meet our “conflicted
or contested” requirement. We were wrong. Both are in the new edition. My point
is that almost as soon as the first edition was in print, we invited formal criticism

personally and at conferences over the next couple of years. We took all the
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suggestions about possible revisions seriously.

In 2015 we received the go-ahead for a new edition, partly because of the
success of our book, but also because of the success of the other “keywords”
volumes published by what became a series for New York University Press. There
are now eight volumes, including Keywords for Disability Studies and Keywords
for Media Studies. In the process of becoming part of the series, we lost our
distinctive rebus cover. We got over it, especially as we realized that our original
volume had a broader reach than we’d originally imagined.

Zhang: Could you share with the readers the most important updating of the new
version?

Paul: The first thing we did in planning for a second, more international edition,
was to decide to invite a third editor to work with us, someone who could help
us break out of our North American bubble. We asked Nina Christensen from
Denmark to join us, and it was the best decision we could have made. It’s taken
us three years of intense work to put together the new edition of Keywords for
Children’s Literature. There are now fifty-nine essays in the volume, and though
the essays are shorter than the ones in the first volume, they all address our new
international mandate. We retired some essays (though they will be available
online), had the remaining original ones substantially revised and invited new
essays. We also created an international advisory board to help us broaden our
mandate. By the end of 2020, if all goes well, the new and much improved second
edition of Keywords for Children’s Literature will be in print.

Zhang: That’s great news! I always consult Keywords for Children’s Literature,
other dictionaries and encyclopedias, when I need clarification or multiple
perspectives. It’s been so helpful and illuminating!
Paul: We’re delighted, especially—as is typically the case when designing a new
project—there is no way of knowing how it will be received. You’ll be pleased to
know that all three of us think that the new edition of Keywords is distinctly better.
The process of writing—and editing—keywords essays was tricky, as each word
has its own set of criteria. A keywords essay on “Fairy Tale” for example (a word
with a long complex, multilingual and multicultural history), does not look the
same as a keywords essay on “Trans” (a word that has only recently come into use).
My own new essay is on “Archive.”

In the new edition, Phil Nel’s updated essay on “Postmodernism” includes
references to the use of the word in China, to the way it “carries strong connotations
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of post-revolutionary” (Phil cites a 1997 by Arif Dirlik and Zhang Xudong from
boundary 2 for the reference). Phil also sent me a reminder note, confirming that in
the new edition of Keywords, there are references to China or Chinese in the essays
on “Affect,” “Audience,” “Authenticity,” “Boyhood,” “Children’s Literature,”
“Classic,” “Culture,” “Family,” “Fairy Tale,” “Gender, “Identity,” “Multicultural,”
“Postmodernism,” “Race,” “Story,” “Trans” and “Translation.”

Zhang: That sounds very internationalized. We have a large body of readers and
researchers in children’s literature in China. More voices are to be heard, and more
understanding and cooperation will arise.

Zhang: Besides this new book, The Norton Anthology of Children’s Literature
(NACL) (2005) which you worked on with Jack Zipes, Lynne Vallone, Peter Hunt
and Gillian Avery, is a very influential handbook across the world. If there is
updating, what might be changed? And what might be added?

Paul: The NACL was Jack’s idea, and I was thrilled when he invited me to be one
of the editors. Part way through the process, as Jack began working on the Oxford
Encyclopedia of Children’s Literature (2006), he asked Lynne Vallone and me to
take over as the Associate General Editors, though he remained as General Editor.

From the first, all five of us as editors, knew that in making a Norton
Anthology of Children’s Literature we would be essentially defining what was
canonical in the field. We were honored and delighted to be involved and also
deeply conscious of the fact that our decisions would define the contours of the
discipline. One of our first problems involved figuring out how we were going to
organize the volume because we knew that the standard chronological approach
that typically structured Norton anthologies (of English Literature or American
Literature for instance) wouldn’t work. It was Jack’s idea to organize the volume
by genre and then try, at least as far as possible, to organize chronologically within
genres. As editors, we each had responsibility for shaping a set of the (eighteen
ultimately) genre clusters that made up the volume (my sections were Primers and
Readers, Verse, Adventure and Books of Instruction), though Lynne and I also took
general editing responsibilities for the whole volume.

We loved working with Norton and appreciated the care, attention and
support we received at every level. The composition of headnotes for sections and
individual works was an exacting exercise in being able to set up the chronological
and critical arc arcs. When the NACL was published in 2005, we were thrilled to
have it positively reviewed in the New York Times Review of Books.
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The world has, of course, radically changed in the fifteen years since the
publication of the NACL. Many of the historical texts we made available are now
online, and the full texts of children’s books that may have been hard to access in
print are now available in cheap—essentially weightless—digital editions. Peter
and Jack are now more or less retired, and Gillian has, sadly, died.

About two years ago, however, Lynne Vallone and I were approached to
think about what a new kind of Norton Anthology of Children’s Literature might
look like, something for the twenty-first century. With the support of our terrific
Norton editors (our original editor, Julia Reidhead is now the president of the
company) Lynne and I have been developing a volume to be called, tentatively,
Norton Approaches to Children’s Literature. It will be very different, essentially a
core text that could be used for teaching children’s literature, though it will have
the character of a Norton in that it will define critical elements in the field. We’re
aiming for publication in 2023, which will be the hundredth anniversary of the W. W.
Norton company.

Zhang: 1 do believe Norton Approaches to Children’s Literature will be of great
interest and value to worldwide researchers as well as general readers of children’s
literature. Working with different journals and periodicals, how do you evaluate the
co-operation in the field of children’s literature?

Paul: From the early to middle 1970s, the rise of scholarly journals in children’s
literature really marked the first steps into creating the field as a discipline of
its own. Signal, Children’s Literature, Children’s Literature in Education, The
Children’s Literature Association Quarterly and The Lion and the Unicorn, all date
from that period. It was in those journals that scholars beginning to do research in
children’s literature were able to find venues for their work. Without the scholars
nurtured in those journals, the scholarly apparatus that has grown around the
discipline—including the NACL and Keywords for Children’s Literature—would
have not been possible. There would be no discipline as we know it today.

I’ve been very lucky. As a young, beginning scholar, I was fortunate enough
to have Nancy Chambers of Signal (1969-2003) in the UK, take an interest in my
work. While still a graduate student, I’d written what was essentially a fan letter
to Nancy, as I’d found in Signal exactly the kind of writing I wanted to do. It was
elegant, precise, scholarly, original and yet, as Nancy later described it to me,
pitched to the “general interested reader.” I always read the journal cover to cover.
Nancy edited my first published essay. It was on Ted Hughes. My second published
essay, “Enigma Variations,” was a finalist for the Children’s Literature Association’s
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essay award. I’'m always careful to credit Nancy and her husband, author Aidan
Chambers, for teaching me to read, write and edit. They also introduced me to
other scholars—including Peter Hunt—from whom I’ve learned a great deal, and to
whom I owe a lot of my own academic credibility.

When Signal stopped publishing in 2003, I knew 1’d particularly miss the
Signal Poetry Award essays that had appeared annually between 1979 and 2001.
It was really through reading the essays that I developed a critical vocabulary for
talking about children’s poetry as well as access to new poets. In some ways the
award—as conceptualized by Nancy and Aidan—was almost a kind of excuse for
writing about the year’s work in children’s poetry. In order to adjudicate the award,
Nancy and Aidan invited three judges to consider the year’s offerings, and then
come together to decide on the winner. Then Signal would announce the winner
and publish each judge’s assessments of the volumes that had been submitted.

As it happened, just as Signal was ending in the early 2000s, Jack Zipes
invited me to become one of the three new editors (the other two were George
Bodmer and Jan Susina) of the Lion and the Unicorn, published by Johns Hopkins
University Press. In the end, I served as an editor between 2002 and 2009. But
almost from the beginning of my editorial tenure, I realized that I could reprise the
Signal poetry award essays in a new form: a single essay composed by three author/
judges. With Richard Flynn, Joseph Thomas (who later became the Poetry editor)
and Kelly Hager as the first judges in the 2005, the “Lion and the Unicorn Award
for Excellence in North American Poetry Award” was born and it is ongoing. In
2010, Karin Westman, David Russell and Naomi Wood took over the editing of
The Lion and the Unicorn and they’ve been doing a terrific job. For the 2018 issue,
Richard, Joseph and I composed our final essay, called “A Last Word.”

On the general question of co-operation in the field of children’s literature, I
would say that it is informed by generosity and co-operation of scholars in the field.
There is also strong support for emerging scholars. Established scholars tend to be
on the editorial boards of several journals, and we all serve as referees for a range
of journals. We’re also the ones typically asked to assess promotion and tenure files

of scholars in the process of establishing their academic careers.

Zhang: All these are leading journals in promoting research and writing in
children’s literature. These journals are highlighted in China as well. Compared with
the English circle, there are no specific journals specializing in children’s literature
in China, but some journals, such as Interdisciplinary Studies of Literature, Foreign

Literature Studies, sporadically publish insightful articles in this field. But there are
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steady growing demands for publication from researchers and writers in China.
Paul: That’s good news. Throughout our work on Keywords, we recognized that
we didn’t have enough representation from China—or Korea or India—or a host of
other countries. As a way of consoling ourselves we tried to remind ourselves that
our project was always going to be partial. The IRSCL journal too, incidentally,
is explicitly dedicated to increasing the international reach of scholarly work in
the field. Kim Reynolds is the current editor. We recognize the importance of
developing a global community of scholars.

Zhang: That’s fabulous! These years witness the growing voices of Chinese
scholars working in the field of comparative literature, English literature or Chinese
literature, internationally recognized. We are eager to be heard, to work with
scholars across the world.

Critical Perspectives in Children’s Literature and Literary Theory

Zhang: “Ethical literary criticism,” put forward by Nie Zhenzhao, is a theory and
methodology for reading, interpreting, understanding, analyzing and evaluating
literature from an ethical standpoint. It argues that “literature is a historically
contingent presentation of ethics and morality and that reading literature helps
human beings to reap moral enlightenment and thus make better ethical choices.
The mission of ethical literary criticism is to uncover the ethical value of literature”
(Nie, 24&248). How do you elaborate on the application of ethical literary criticism
to children’s literature?

Paul: In Anglo-European traditions of children’s literature, the transmission of
“moral enlightenment” has been historically important, partly because the origins
of the genre itself are typically traced to the late Enlightenment of the eighteenth
century. The historical tag line was, of course, “to instruct and delight.” By the
late nineteenth and early twentieth centuries, however, with the rise of high fantasy
(Alice in Wonderland, for example), literature of the earlier period was being
dismissed as “didactic,” and “imagination” became the desirable quality. F. J.
Harvey Darton’s 1932 monumental Children’s Books in England, established that
narrative historical line. It proved difficult to displace primarily because it fitted
so well with the Romantic views of children and childhood as innocent: ignorance
is, however, the unspoken dark side of innocence. By the late twentieth and early
twenty-first centuries, with the Romantic innocent (and ignorant) child becoming
a thing of the past, and the construction of the thinking, knowing, socially
responsible child on the rise, morality and ethics are again in the ascendant. In
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2014, Claudia Mills, an excellent children scholar, edited an essay collection,
Ethics and Children’s Literature, published by Ashgate. The opening section is, in
fact, titled, “The Dilemma of Didacticism: Attempts to Shape Children as Moral
Beings.” Increasingly, as “didacticism” loses its historical bad rap, it is being
reconsidered in the light of books for children that do wrestle with complex ethical
issues. Clémentine Beauvais, for instance, does just that in her lovely essay on
“Didactic” for our forthcoming edition of Keywords for Children’s Literature. She
concludes with reference to a terrific Cambridge-based scholar, Louise Joy, and
her recalibration of the aesthetics of didactic children’s literature in her new book,
Literature’s Children: The Critical Child and the Art of Idealization.

The basic point I’'m making is that as the construction of the twenty-first
century thinking, knowing, socially responsible child takes shape, both literature
for children and scholarship in the field are increasingly concerned with the ethical
dilemmas facing us at the moment: the climate crisis, as well as social inequities

and injustices are at the top of the list.

Zhang: Yes. How to tackle with the ethical dilemmas facing us is one of the
missions with the scholarship of ethical literary criticism. I remember you are
greatly concerned with children’s education recently, why do you think “Education
Gone Bad” struck a chord?

Paul: My (relatively) recent work with Elizabeth (Beth) Marshall on “Education
Gone Bad,” was really a case in point of scholars of different generations working
together. Beth is a terrific, innovative scholar, now working at Simon Fraser
University in British Columbia. She produced a wonderful essay on “Gender” for
the new edition of Keywords for Children’s Literature.

I was honored when Beth asked me to work with her to develop a proposal
(based on an IRSCL panel from 2014 she’d organized) for a special issue in
Children’s Literature in Education (published in March 2018). Between proposal
and publication, the world had changed radically: the “Trump effect” and “Brexit”
had become part of a new vocabulary that hadn’t even been on the horizon when
we proposed the special issue in 2015. Although we initially thought we were
addressing some of the issues related, for instance, to inequities in education and to
school shootings, we realized that by 2018, the issues to which we’d pointed had
been exacerbated. As I’'m writing my responses to your questions in May 2020, in
the midst of the global shutdown caused by COVID-19, no children—at least no
children in North America—are in schools. Inequities in education are now even

more obvious in that while middle-class children who live in relatively large and
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comfortable spaces are likely to have computers of their own, access to strong
internet connections, as well as dedicated space and time for education, the chances

of poor children having those options are limited.

Zhang: That’s true! Inequities in education has never been so painfully
acknowledged as today. Would you like to share a bit of your concerns about the
influence of the “badness” on children’s literature?

Paul: Initially we had thought primarily about the deadening effects of test-driven
schooling on the imaginative lives of children, and on teachers. In our original
paper call we invited papers tackling “difficult or unsuccessful pedagogical
relationships and on representations of schools that turn from the benign towards
the dystopian, the violent, or the monstrous.” My own concern—for a long
time now—has been on ways in which literacy has pushed literature out of the
curriculum. It breaks my heart to see the undergraduates I teach being indifferent
to the idea that a children’s book might make sense, that it might mean something,
that it might have emotional or intellectual complexity—that it might be worth
reading and remembering. Literacy education has reduced books for children to a
series of constituent parts—the presence or absence of colour or morals or sight
vocabulary words. Education in a time of COVID has become even more fractured,
with online instruction increasingly removed from the possibility of discussion or
the investigation of nuanced interpretive possibilities in any subject.

Zhang: What are issues related to “challenging the authority of texts”? How do
you evaluate “Children’s Literature and Literary Theory”? What are the critical
perspectives including feminist theories, semiotics, post-colonial discourse, reader-
response theories, new historicism and on cultural studies?
Paul: When I started teaching those courses—or variations of them—early
in my career, the idea of using post-structuralist theoretical approaches being
developed in literary criticism and applying them to children’s literature was
considered novel. Historically, when Leavisite or New Critical Approaches of the
mid-twentieth century held sway, they provided few insights into the analysis of
children’s literature, primarily because they privileged the “authority” of texts (so
the emphasis on theme, structure, setting and the like). The application of post-
structuralist theories to children’s books, however, initiated entirely new ways of
looking and understanding, new kinds of analysis.

In the courses I teach, I try to introduce students both to theoretical approaches
(that might otherwise appear daunting), and to ways in which those approaches
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illuminate works of children’s literature. I might, for instance, use Louis Althusser’s
ideas about ideology and the ideological state apparatuses when teaching Marjane
Satrapi’s Persepolis. Or I might use some of my own early work on feminist theory
(from Reading Otherways) to teach something about the power dynamics in Snow
White In New York by Fiona French. Or I’d use semiotic theory (perhaps some
Umberto Eco) in reading Anthony Browne’s Voices in the Park, in order to speak to
the ways in which the red hat of the mother repeatedly “overshadows” her son. Or
I might use post-colonial perspectives to contrast colonial poems from Stevenson’s
A Child’s Garden of Verses with post-colonial Come on into My Tropical Garden
by Grace Nichols. I also used essays from the first edition of Keywords for
Children’s Literature successfully in a cultural studies class a few years ago, and as
an exercise, had the students compose their own “Keywords for Education” essays
modelled on the published ones they studied. The essays the students wrote were

EEINA3

terrific, and included “keywords” on “numeracy,” “propaganda” and “innovation.”
They were published together with “keywords” essays produced by Phil’s students
in Brock Education 27, 2 (April 2018). Phil and I co-edited the issue of the journal

(it’s available online) and the students all received a publication credit.

Zhang: That’s very impressive! But some scholars argue for an ethical turn in the
field of children’s literature, which means all the lens of society, such as gender,
race and class issues should be included and interpreted from a certain literary
theoretical perspective. How do you elaborate on this?

Paul: There is no question that issues related to gender, race, and class are now
central to literary discussions, though they are often taken together and referred to
as “intersectional.” One of the reasons that these discussions are available at all is
because there is so much more children’s literature being published that no longer
references a default white, Christian, middle-class Anglo-European construction of
children and childhood. Questions of ethics in children’s literature are interesting
in that they implicitly reference concepts of “suitability” for children. That in turn
makes us question what we think children are like and the issues which we deem
might be beneficial or instructive—or interesting or entertaining or ethical. I think
that the question isn’t so much about applying a particular literary theoretical
perspective to texts, but rather about recognizing the fact that when looking
at a text through a specifically focused specialized “lens” it is possible to see
interpretive possibilities that were invisible before. A random example. The Paper
Bag Princess (1980) by Robert Munsch is typically celebrated because an “active”
princess inverts the standard fairy tale trope: here the princess rescues the prince
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instead of the other way around. But if looked at more closely through a feminist
lens, the story doesn’t quite work as a feminist text. The reason the princess drops
the prince in the end is because he is vain and cares only about his clothes. That is,
as his flaws are the ones gendered feminine (vanity and attention to clothes), he is
rejected because he is too much like a girl.

Beyond Canadian Children’s Literature

Zhang: In China, international books such as Anne of the Green Gables, are widely
read. But other than this novel, many other Canadian classical works are still
unfamiliar to Chinese readers. Who are the representative authors and what are the
classical books you may recommend to Chinese readers?

Paul: Anne of Green Gables, and other books by L. M. Montgomery remain well
loved by Canadians. But in terms of “classic” Canadian books that have sustained,
I’d say that there is an entire genre of realistic animal stories, the best known being
Wild Animals I Have Known (1898) by Ernest Thompson Seton. There are a couple
of other “wilderness” adventures that used to be well known but given the ways in
which Indigenous cultures were represented, they now have faded. The two most
important would likely be Farley Mowat, Lost in the Barrens (1956) and Roderick
Haig Brown, The Whale People (1962).

It was really in the 1980s and 1990s that Canadian children’s authors really
hit their stride, supported by new and wonderful publishing companies, especially
ones such as Kids Can Press, Groundwood and Tundra. The Hockey Sweater (1979)
by Roch Carrier, published by Tundra, is a Canadian classic. From that period, I’d
also recommend Tim Wynne-Jones, especially The Maestro (1995), a young adult
novel, and Zoom at Sea (1983), a picture book. The Root Cellar (1981) and Shadow
at Hawthorne Bay (1986), both young adult novels by Janet Lunn, also stand out.
Four recent books will, I think, become classic: Coyote Columbus (1992), a picture
book by Tom King; Sidewalk Flowers (2015), a wordless picture book by JonArno
Lawson; The Marrow Thieves (2017) a young adult novel by Cherie Dimaline; and
a quirky counting book, Count Your Chickens (2017) by Jo Ellen Bogart.

Zhang: Would you like to share with us your recent publication Eliza Fenwick:
Early Modern Feminist. What is the motivation of your research of Eliza Fenwick?
What are the contributions of Eliza Fenwick?

Paul: I’ve been working on what I’ve been calling my “Eliza” project for a number
of years now. When I was still a professor at the University of New Brunswick I’d
stumbled on Visits to the Juvenile Library, Eliza’s 1805 product placement novel
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on an upmarket London children’s book shop, Tabart’s Juvenile Library. Eliza’s
novel ultimately became the structural core for The Children’s Book Business:
Lessons from the Long Eighteenth Century published by Routledge in 2011. I’d
also gone on to discover some of her other innovative books for children, including
Rays from the Rainbow, a paint-by-number, parse by color grammar book (it was
reproduced in a facsimile edition by the Osborne Collection) and a few others. I
also found her 1795 novel for adults, Secresy (still in print in a modern edition)
and a collection of letters she had written to author Mary Hays between 1798 and
1828, published as The Fate of The Fenwicks in 1927. When I arrived at Brock in
2005, I realized that although there was nothing definitive, there were hints (in the
introductions to the letters and to Secresy) that Eliza had moved to Upper Canada
(the colonial name for Ontario) in the 1830s. I realized that I loved Eliza's work
and was intrigued by the fact that she’d moved from the intimate circle of Mary
Wollstonecraft and William Godwin in the radical London of the 1790s (she’d
attended the birth of Mary Godwin—Tlater Shelley—and the death of her mother
Mary Wollstonecraft) and travelled via Barbados to North America. I wrote a grant
application to the Social Sciences and Humanities Research Council of Canada
(SSHRC) more or less asking what Eliza, who had been so much a part of literary
London life in the 1790s was doing in Upper Canada in the 1830s. At the time, |
can now admit, I was worried that the question might have been rhetorical. I won
the grant and got lucky, very lucky. I found an unreferenced, apparently unknown
cache of manuscript letters Eliza and her granddaughter had written primarily from
Niagara and Toronto to friends in New York in the 1830s—telling me exactly what
she was doing in Upper Canada. The funding enabled me to do the research for my
biography. What I ultimately discovered was an astonishing transnational story of
“an early modern feminist.” Eliza was, for most of her adult life, a single working
mother, then grandmother, supporting her family on her own. Her letters are

riveting.

Zhang: It seems a long-time ago story. We know more of “her the intimate circle
of Mary Wollstonecraft and William Godwin, and later Mary Shelley (Paul, 3)”, but
we know so little of Eliza. What are your other findings?

Paul: I loved doing the research on Eliza, and it did require a huge amount of
painstaking archival digging. In the context of children’s literature, one of the
things I was able to discover is that Eliza was the likely editor for Tabart’s Songs
for the Nursery (1805). One of the nursery verses, “Arthur O’Bower,” was,
according to the Opies, first published in that volume. And there is a note, from
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Charles Lamb, confirming receipt of the poems from Dorothy Wordsworth and
saying that he had sent them to “the bookseller” (Tarbart), who had, in turn, paid
Eliza for them. Songs for the Nursery, as the Opies explain, was one of the texts
used by Halliwell for what became the definitive edition of English nursery verse.
One extraordinary outgrowth of my work on Eliza, was the research I did in
Barbados, initially using crumbling microfilm copies of the Barbados Mercury
Gazette. Eventually, I was a co-applicant on a winning British Library Endangered
Programme grant to digitize the Gazette (1793-1828). The material on which
I spoke in Princeton on the children of the fugitive slave ads, came out of the

research I’ve done using the newspapers and it is part of an ongoing project.

Zhang: 1 have read Eliza Fenwick: Early Modern Feminist, which is illuminating,
exhaustive and documentary. It is the painful but invaluable way of digging out
those hidden but prominent writers. You did a tremendous job! Thank you for the

interview!
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Michel Foucault, in his “Preface” to The Order of Things (1970), articulates the
paradigm shift in “the field of Western knowledge” in a succinct paragraph:

In this way [of archaeology], analysis has been able to show the coherence
that existed, throughout the Classical age, between the theory of representation
and the theories of language, of the natural orders, and of wealth and value.
It is this configuration that, from the nineteenth century onward, changes
entirely; the theory of representation disappears as the universal foundation
of all possible orders; language as the spontaneous tabula, the primary grid of
things, as an indispensable link between representation and things, is eclipsed
in its turn; a profound historicity penetrates into the heart of things, isolates
and defines them in their own coherence, imposes upon them the forms of
order implied by the continuity of time; the analysis of exchange and money
gives way to the study of production, that of the organism takes precedence
over the search for taxonomic characteristics, and above all, language loses its

privileged position and becomes, in its turn, a historical form coherent with
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the density of its own past. (xxiii)

Foucault further sees that man in the modern world becomes uncertain of his
identity and newly aware of strange areas of knowledge both within and around
him. For a source of order, he turns to the “mysterious” formal properties of
language, which Foucault defines in terms of “a profound historicity” or “a
historical form coherent with the density of its own past” in the quoted passage.
This turn to “mysterious” forms for representing modern complexities stimulate
the modern poets to seek for a strategic medium through which he can justify his
faith in his visionary perception of the world, inviting readers to participate an
imaginative echo chamber of literary communion.

One way to understand the mysterious formal properties of language is
provided by the Freudian “Unconscious” which reveals and hides thick “density of
its own past” of “profound historicity.” It was Jacques Lacan who initiates his return
to Freud from the convergent perspective of linguistics, structural anthropology,
psychology, and topology, and articulates the psychoanalytic nature of the
Unconscious with his famous mottos of “The Unconscious is structured like a
language” and “Desire is interpretation.”

In the realm of the contemporary literary theory and criticism, psychoanalysis
provides a unique lense for rereading literary texts, giving us the pleasure of reading
latent texts or unconscious texts, which were left unknown and unread. Nevertheless,
few critics or theorists have attempted to employ the psychoanalytic approach to
modernist texts, in particular, poetic texts, and their analyses of modern poetry were
incomplete, failing to establish a coherent discourse in dealing with complex and
fragmentary aspects of the unconscious discourse of fragmentary modernist texts.
My objective in this essay is to construct a post-Freudian poetics of desire in terms
of Jacques Lacan’s fundamental concepts, focusing on the formal properties of
language in analysis. Since both psychoanalysis and analysis of literary texts follow
the logic coming from the unconscious, signifiers coming from the dream is crucial
in constructing the interpretation of both the patient’s discourse and the literary

discourse of the speaking/writing subject.

The Poetics of the Unconscious Desire and the Discourse of Sublimation in
Psychoanalysis: Empty Speech and Full Speech

In his “The Function and Field of Speech and Language in Psychoanalysis”
(197-268) of Ecrits, Lacan defines the structural principle of the psychoanalytic
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discourse in terms of “reply and silence.” In “I. Empty Speech and Full Speech
in the Psychoanalytic Realization of the Subject,” while touching on the nature of
psychoanalytic discourse, Lacan relates the psychanalytic realization of the subject
to “healing, training, or sounding the depths.” He confirms the Freudian principle
of psychoanalysis that the heart of the function of the speech lies in the fact that
psychoanalysis has only one medium: “the patient’s speech,” and “no speech is
without a response, even if speech meets only with silence, provided it has an
auditor.” Lacan goes on elaborating this in the same page as follows:

But if the psychoanalyst is not aware that this is how speech functions, he will
experience its call [appel] all the more strongly; and if emptiness is the first
thing to make itself heard in analysis, he will feel it in himself and he will seek
a reality beyond speech to fill the emptiness. This leads the analyst to analyze
the subject’s behavior in order to find in it what the subject is not saying.
(Ecrits 206)

In fact, this “call” or appeal the subject was making beyond the emptiness of
his words is “the appeal to truth” of the subject, reaching the “unsaid” (“what
the subject is not saying”) truth in the unconscious by analyzing “the subject’s
behavior.” During the psychoanalytic session, the analysand normally talks in free
association, while the analyst silently listens. The function of speech in analysis
becomes “empty” when the subject speaks in vain to the analyst who fails to reply
or respond to what he desires. That is why in this process of “working through”
(the German word “Drucharbeiten”), the subject reveals “frustration, aggressivity,
and regression” (Ecrits 207).

The frustration comes from the analyst’ s silence in responding to the
subject’s “empty speech” in which “the subject seems to speak in vain about
someone who—will never join him in the assumption of his desire” (Ecrits 211). In
rhetorical questions, Lacan raises the fundamental issue of “where this frustration

comes from”:

Is it from the analyst’s silence? Responding to the subject’s empty speech—
even especially in an approving manner—often proves, by its effects, to be
far more frustrating than silence. Isn’t it, rather, a frustration that is inherent
in the subject’s very discourse? Doesn’t the subject become involved here in
an ever greater dispossession of himself as a being, concerning which—by

dint of sincere portraits which leave the idea of his being no less incoherent,
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of rectifications that do not succeed in isolating its essence, of stays and
defenses that do not prevent his statue from tottering, of narcissistic embraces
that become like a puff of air in animating it—he ends up recognizing that
this being has never been anything more than his own construction [oeuvre]
in the imaginary and that this construction undercuts all certainty in him?
For in the work he does to reconstruct it for another, he encounters anew the
fundamental alienation that made him construct /ike another, and that has

always destined it to be taken away from him by another. (Ecrits 207).

In fact, Lacan has provided the list of the nature of internal frustration in the mind
of the analysand who naturally reveals aggressiveness or resistance against the
analyst to fill in the emptiness inside. What the analysand through the process of
regression (bringing into the present in the subject’s discourse) comes to recognize
during his activity of free association is the illusory nature of his identity which
results from “his own construction (oeuvre) in the imaginary” which “undercuts
all certainty in him,” or from “misrecognitions” (méconnaissance). As a result of
this recognition or misrecognition, the analysand perceives that his own desired
object belongs to the Imaginary Other or fantasy. Lacan remarks in relation to this
perception:

This ego, whose strength our theorists now define by its capacity to bear
frustration, is frustration in its essence. Not frustration of a desire of the
subject, but frustration by an object in which his desire is alienated; and the
more developed this object becomes, the more profoundly the subject becomes

alienated from his jouissance. (Ecrits 208)

Thus, as Lacan perceives, “the subject makes himself an object by displaying
himself before the mirror” (Ecrits 208), recalling the famous “mirror stage” of
the “fragmented body.” In free association, the subject’s speech is filled with his
alienating ego (moi) identity with the fragmented body before the mirror, thereby
becoming “empty” of the subject. The analysand with symptom and “frustration by
an object in which his desire is alienated” becomes alienated and fragmented in his
objectification process. Lacan’s obscure language, nevertheless, provides a succinct
and clear context of this in terms of the “drama” of the mirror stage:

[TThe mirror stage is a drama whose internal pressure pushes precipitously

from insufficiency to anticipation—and, for the subject caught up in the lure of
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spatial identification, turns out fantasies that proceed from a fragmented image
of the body to what I will call an “orthopedic” form of its totality—and to the
finally donned armor of an alienating identity that will mark his entire mental
development with its rigid structure. Thus, the shattering of the /nnenwelt (the
inner world of 1) to Umbelt (the real world around the I) circle gives rise to an
inexhaustible squaring of the ego’s audits. (“The Mirror Stage as Formative of
the 7 Function,” Ecrits 78)

Having said this, Lacan’s suggestion concerning the analyst’s role is definitive:

The analyst’s art must, on the contrary, involve suspending the subject’s
certainties until their final mirages have been consumed. And it is in the
subject’s discourse that their dissolution must be punctuated. Indeed, however
empty his discourse may seem, it is so only if taken at face value—the value
that justifies Mallarme’s remark, in which he compares the common use of
language to the exchange of a coin whose obverse and reverse no longer bear
but eroded faces, and which people pass from hand to hand “in silence.” This
metaphor suffices to remind us that speech, even when almost completely
worn out, retains its value as a fassera. Even if it communicates nothing,
discourse represents the existence of communication; even if it denies the
obvious, it affirms that speech constitutes truth; even if it is destined to
deceive, it relies on faith in tesimony. (Ecrits 209)

In short, the analyst’s role is to provide the interruption of the psychanalytic
dialogue so that empty speech of the analysand in free association can make sense
when it is punctuated. This punctuation is called the “Lacanian cut,” helping the
analysand reach a symbolic interpretation of his own associative discourse. Lacan’s
dictum, “Desire is interpretation,” can be understood in this context, and the
analysand’s desire to interpret himself is the aim for the psychoanalysis. Thus, the
psychoanalytically realized subject can transform and overcome the empty speech
and reach the full speech, by producing a coherent narrative which constitutes a
subject and simultaneously reveals the truth of the subject.

Lacan, while referring to and following how Freud measures the validity
of the cure in the case of the Wolf Man, claims that “the effect of full speech is
to reorder past contingencies by conferring on them the sense of necessities to
come, such as they are constituted by the scant freedom through which the subject
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makes them present” (Ecrits 213).' These “past contingencies,” as Lacan continues
to demonstrate, construct the unconscious which is “the chapter of my history
that is marked by a blank or occupied by a lie: it is a censored chapter,” and this
chapter “has already been written elsewhere.” In literature, this chapter has been
written either in the fictional/dramatic discourse or in the poetic discourse or in
combination of any.

Psychoanalysis aims to refind/refine the truth in “elsewhere” which Lacan
himself identifies with: 1) “my body” as “monument” in which the hysterical
symptom manifests the structure of language, and is deciphered like an inscription
which, once recovered, can be destroyed without serious loss; 2) my “childhood

99 ¢,

memories” as “archival documents” which are impenetrable” “when I do not know
their provenance”: 3) “the stock of words and acceptions of my own particular
vocabulary” as “semantic evolution” which corresponds to “my style of life and
my character”; 4) “the legends which, in a heroic-ized form, convey my history” as
“traditions”; 5) last but not least, “the traces [of the unconscious] that are inevitably
preserved in the distortions necessitated by the insertion of the adulterated chapter
into the chapters surrounding it, and whose meaning will be re-established by my
exegesis” (Ecrits 215). In short, Lacan elaborates the nature of “the unconscious
desire” in terms of “the censored chapter” of the analysand’s personal history to
be “re-found” and “most often has already been written elsewhere.” When one
attempts to interpret or give analysis of the truth of the psychoanalytic subject,
the language of the unconscious desire (which is represented either by fictional/
dramatic discourse or poetic discourse) is revealed in several features of the
analysand’s symbolic behavior: bodily symptoms, childhood memories, particular
vocabulary, legends and proto-narratives which provide the keys to the Lacanian
“elsewhere.” This is the platform of psychoanalytic analysis which was introduced
by Breuer and Freud and named “talking cure” by one of Breuer’s patients, Anna
O, the platform which was further developed into the unconscious discourse of
“sublimation” by Freud and Lacan.

1 Freud measures the completeness of the cure by the condition of continuity in the “anamnesis,”
the condition which is a question of remembering the history of the subject and deciding the
meaning to be attached to the early event belatedly. This anamnesis refers to the “reordering of
the past contingencies” which belongs to “each turning point at which the subject restructures
himself” (or “resubjectivizations of the event”) in remembering the history of the subject. In fact,
this Freudian restructuring of the event takes place “after the fact” (nachtréiglich):
Freud declares that he considers it legitimate, in analyzing the processes, to elide the time
intervals during which the event remains latent in the subject. That is to say, he annuls the
times for understanding in favor of the moments of concluding which precipitate the subject’s
meditation toward deciding the meaning to be attached to the early event. (Ecrits 213)
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Originally, Freud refers “sublimation” to the process by which the libido
is transferred from a material object towards an object that does not have any
connection with this physical need, thereby channeling or sublimating the libido
into non-sexual activities such as artistic creation and intellectual work.' Lacan
follows Freud and links sublimation with art and creation. In his “On Creation ex
nihilo,” Seminar VII: The Ethics of Psychoanalysis, Lacan brings the object of the

vase in a figurative sense:

It creates the void and thereby introduces the possibility of filling it.
Emptiness and fullness are introduced into a world that by itself knows not of
them. It is on the basis of this fabricated signifier, this vase, that emptiness and
fullness as such enter the world, neither more or less, and with the same sense.

This is the moment to point to the fallacious opposition between what
is called concrete and what is called figurative. If the vase may be filled, it
is because in the first place in its essence it is empty. And it is exactly in the
same sense that speech and discourse may be full or empty. (“On Creation ex
nihilo” 120)

Then in the next page, Lacan continue to relate this issue of empty and full in terms
of the object:

[A]s an object made to represent the existence of the emptiness at the center
of the real that is called The Thing, this emptiness as represented in the
representation presents itself as a nihil, as nothing. And that is why the potter,
just like you to whom I am speaking, creates the vase with his hand around
this emptiness, creates it, just like the mythical creator, ex nihilo, starting with
a hole [ ... ] the fashioning of the signifier and the introduction of a gap or a
hole in the real is identical. ("On Creation ex nihilo” 121)

In fact, Lacan changes the position of the object in the structure of fantasy,
relocating the object in the position of the Thing by shifting the libido from the
void of the empty signifier of the Thing to some concrete, material object of the
Thing, from the empty representation of the Thing to the full representation of the

1 Dylan Evans, in his Introductory Dictionary to Lacanian Psychoanalysis, succinctly summarizes

2

the function of Freudian “sublimation” “as a socially acceptable escape valve for excess sexual energy
which would otherwise have to be discharged in socially unacceptable forms (perverse behavior) or in
neurotic symptoms” (198). He defines Lacanian “sublime quality of an object” not as intrinsic to the

object itself, but as “an effect of the object's position in the symbolic structure of the Thing.”
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dignity of the Thing, as we see the issue of the vase in relation to the empty and full
speech in terms of the “fashioning of the signifier.” For Lacan, sublimation “raises
an object—to the dignity of the Thing” (“The Object and the thing,” Seminar VII:
The Ethics of Psychoanalysis 112). An object, such as the mother, “raised to the
dignity of the Thing,” thus becomes sublime. In this way, Lacan goes beyond the
discourse of Freudian sublimation of artistic creation and presents the poetics of the

unconscious desire by providing the discourse of “sublimation.”

The Imaginary: The Context or Genealogy of the Poem, “The Cap and Bells”

Lacan’s post-Freudian poetics of the unconscious desire provides a theoretical model
for analyzing Yeats’s poetic discourse. On the one hand, Yeats’s poetry demonstrates
effectively the fundamental mechanisms of Freudian dream work. Freud said, “A
dream is a rebus” in his The Interpretation of Dream. Lacan comments on this and
stresses on the primacy of the signifier over the signified, asking rhetorically “the
signification manifest in its images falls away, having no other scope than that of
conveying the signifier that is disguised in it?” (“The Situation of Psychoanalysis and
the Training of Psychoanalysis in 1956,” Ecrits 394). Lacan’s argument is that the
subject, fostered by the alienation, is captured by the primacy of the signifier. Thus,
language fails because of the gap between the signifier and the signified in the form
of disguise. In fact, Lacan’s motto, “The unconscious is structured like a language”
is based upon the Freudian theory of the dream work that involves the mechanisms
of condensation and displacement, working between the manifest material and the
latent dream thoughts. In the language processing of the unconscious, the metaphoric
and metonymic mechanisms are synchronized with the functioning of the primary
processes of condensation and displacement at the same time. In this context, symptom
has a metaphoric structure of condensation and is represented by “the return of the
repressed” in which the signifier of the signified is repressed by the consciousness
of the subject, whereas desire has a metonymic structure of displacement and is
represented by “a diachronic movement from one signifier to another along the
signifying chain, as one signifier constantly refers to another in a perpetual deferral
of meaning” (Evans 114). In relation to desire and symptom, Freudian syntactic
displacement and semantic condensation constitutes the rhetoric of the dream. On the
other hand, Yeats’s poetic discourse originates from the Lacanian “elsewhere” which
can be relocated in the following loci of historical turning points of personal life-
history re-presented in the symbolic language: bodily symptoms, childhood memories,
particular vocabulary, legends and proto-narratives. Poet’s unintentional intentionality
which is represented by his unconscious desire comes from “elsewhere,” from the
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mysterious formal properties of language, recalling the list of the aforementioned
Foucauldian “historical form coherent with the density of its own past.”

Seen from these two rationales of dream rhetoric and historical narrative,
Yeats’s poetic discourse will be different from what we used to read and interpret,
since we are analyzing and interpreting in terms of Freudian “overdetermination”
which is tied to the multiple meanins inherent in the analysand’s free associations.
Let us now delve into Yeats’s unconscious text in terms of dream work and
symptom which are structured like a language. First of all, let us start with Yeats’s
poetic text, “The Cap and Bells,” which was written in 1893. Yeats himself gave the
following remarks concerning this poem in relation to “dream” in a footnote to the
poem in a manner of Freudian restructuring of the event: “nachtréiglich” (after the
fact):

I dreamed this story exactly as I have written it, and dreamed another long dream
after it, trying to make out its meaning, and whether [ was to write in prose or
verse. The first dream was more a vision than a dream, for it was beautiful and
coherent, and gave me the sense of illumination and exaltation that one gets from
visions, while the second dream was confused and meaningless. The poem has
always meant a great deal to me, though, as is the way with symbolic poems, it
has not always meant quite the same thing. Blake would have said, “The authors
are in eternity,” and I am quite sure they can only be questioned in dreams.
(Collected Poems of W. B. Yeats 455)

While trying to understand the meaning of his dream, the poet himself reveals his
desire to interpret his own dream which is obscure in its meaning. According to
Lacan, desire is interpretation. In fact, this “symbolic poem” manifests itself as the
unconscious text (“what is unsaid’’) which expresses the subject’s desire.

The title “The Cap and Bells,” written in 1893, was published in National
Observer in 1894 as “Cap and Bell,” and the original title was used in The Wind Among
the Reeds (1899). What is at stake in dealing with the manifest dream text in grappling
with the latent dream thoughts, one needs to resort to memoirs, autobiographies,
letters, legends, and proto-narratives of the writer. Yeats has been prolific and prophetic
in producing the articulation of his moods, feelings, and emotions in his writings such
as fictions, plays, poetry, memoirs, autobiographies, letters, fairy tales and legends.
As we understand from the Lacanian “elsewhere,” we as the readers can “re-find”
the nature of “the unconscious desire” in “the censored chapter” of the personal

history. We can give analysis of and interpret the truth of the speaker/writer by
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close listening or close reading of the language of the unconscious desire.

The “cap and bells” was mentioned in Yeats’s essay, “The Queen and the Fool,”
written and published in The Celtic Twilight (1893) which is a collection of the Irish
supernatural tales of country beliefs, folk tales, and legends, and was later expanded to
Mythologies (1959). In a footnote to the poem, “The Cap and Bells,” Yeats quotes the
following image of Aengus from The Celtic Twilight:

I knew a man who was trying to bring before his mind’s eye an image of Aengus,
the old Irish god of love and poetry and ecstasy, who changed four of his kisses
into birds, and suddenly the image of a man with a cap and bells rushed before
his mind’s eye, and grew vivid and spoke and called itself ‘Aengus’s messenger.’
(Yeats s Poems 516; Mythologies 115)

An image of Aengus is retrieved in poet’s eye, and that of the jester with “a cap and
bell” in the poem can be located in the fragmentary heroic legends of “Aengus, the old
2ol

Irish god of love and poetry and ecstasy, who changed four of his kisses into birds.
Another image of “a white fool in a visionary garden” is retrieved in the same passage:

And I knew another man, a truly great seer, who saw a white fool in a visionary
garden, where there was a tree with peacocks’ feathers instead of leaves, and
flowers that opened to show little human faces when the white fool had touched
them with his cockscomb, and he saw at another time a white fool sitting by a
pool and smiling and watching images of beautiful women floating up from the
pool. (Mythologies 115)

Yeats has already provided the context of this narration of Irish mythological legends,
quoting the words of a witch-doctor: “that ‘in every household’ of Faery ‘there is a
queen and a fool,” and that if you are ‘touched’ by either you never recover, though you
may from the touch of any other in Faery” (Mythologies 112). The motif of “touch” is
what’s at stake in the story.

1 According to old Irish mythology, Aengus is the otherworld god of the Tuatha Dé Danann (the
race of Danu). In the legend of Aisling Aengusa (Dream of Aengus), Aengus falls in love with a
girl he has seen only in a dream, and being in love-sick, he eventually discovers that he can find
her called Caer Ibormeith (yew berry) along with one hundred and fifty other girls in Tipperary
during Samain (Irish-Scottish Gaelic seasonal festival). These girls will change into swans. When
he arrives there, she sees all the swans including Caer, and he also changes into a swan and flies
with her back to Bruig na Bainne where he was born and there they act as protectors to lovers
(Smyth 15-16).
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These images were sublimated “ndchtréglich” (after the fact) to a poetic tale of
magic fantasy in another poem, “The Song of Wandering Aengus,” written in 1897:

I went out to hazel wood,

Because a fire was in my head,

And cut and peeled a hazel want,

And when white moths were on the wing,
And moth-like stars were flickering out,

I dropped the berry in a stream

And caught a little silver trout.

When I had laid it on the floor

I went to blow the fire aflame,

But something rustled on the floor,
And some one called me by my name:
It had become a glimmering girl

With apple blossom in her hair

Who called me by my name and ran
And faded through the brightening air.

Though I am old with wandering

Through hollow lands and hilly lands,

[ will find out where she has gone,

And kiss her lips and take her hands;

And walk among long dappled grass,

And pluck till time and times are done

The silver apples of the moon.

The golden apples of the sun. (Yeats 5§ Poems 93-94)

Touching the idea of the Irish mythology of legendary metamorphosis in which the
tribes of the goddess Danu (The Thustha de Danaan) can take all shapes, (those in the
waters often taking the shape of fish), the poet presents a condensed silvery poetic
spark of “a little silver trout,” displacing the swan of the legendary Aengus into a
fish in a metonymic way. Desire is metonymy. Therefore, the poet’s Freudian dream
rhethoric of syntactic condensation and sematic displacement is evident here, revealing
the poet’s unconscious desire of longing for the beloved, demonstrating a typical
symptom of obsessional neurosis.
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In the poem, “The Cap and Bells,” however, the image of Aengus of the Irish
mythology who transformed himself into a swan has been displaced into the image
of “a jester.” This image of the jester has been reversed from that of “a white fool
in a visionary garden” in the mythological tales. Instead of giving the touch and a
stroke which we can never recover, the jester himself was fatally given “the touch”
and became a love-sick soul. In the poem, the first image of the tale is contiguously
displaced and condensed into a poetic spark of the image of the jester with “cap and
bells” who is in a symptomatic state of love-sickness for the queen who has been
transformed from “a silver trout” into “a glimmering girl/ With apple blossom in her
hair” in the poem, “The Wandering of Aengus.” In fact, the poet/speaker wears a mask
of Aengus, falling into a fantasy, and reveals his unconscious desire to win the heart of
the lady in question, the queen in the poem, “The Cap and Bells.”

The Symbolic: Interpretation of the Poem, “The Cap and Bells”

In the first three stanzas, the first proposal was initiated:

The jester walked in the garden:
The garden had fallen still;

He bade his soul rise upward
And stand on her window-sill.

It rose in a straight blue garment,
When owls began to call;

It had grown wise-tongued by thinking
Of a quiet and light footfall;

But the young queen would not listen:
She rose in her pale night-gown;

She drew in the heavy casement

And pushed the latches down.

The image of “A jester walked in the garden” provides the readers with both the
Innenwelt (the inner world of I) and Umbelt (the real world around the I) of the
speaking subject. The jester is being obsessed with the object desired which is the
queen and walking in the garden which had fallen still. In this poem, the speaking
subject expresses his unconscious desire, while revealing his behaviors projecting his
persistent love proposal. A jester in relation to “his soul” re-presents the /nnenwelt in
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the speaking subject’s Imaginary order, and the garden represents Umwelt in his Real
Order. But this image falls to a standstill, and becomes a symbol, thus entering the
Symbolic Order. The language of the soul reaches the wisdom by imagining “a quiet
and light footfall.” When the owl, the metaphor of wisdom, began to call, the soul “rose
in a straight blue garment” up to the pure soul. The jester wears the mask of desire
which deeply demands the recognition from the queen. This mask of desire is colored
by the straight blue garment. Despite this eager passionate proposal of the jester, the
queen’s reply is meager silence, and she punctuates jester’s action with her symbolic
acts of “drawing in the heavy casement/ And pushed the latches down,” expressing her
negation not to accept the jester’s proposal. The jester in frustration fails to translate
the meaning of this. In fact, the jester never raises a question, “what does she want?”’
or “what does a woman want?”’

When his song of the soul does not get response from the queen, the jester
attempts a second try with his heart:

He bade his heart go to her,
When the owls called out no more;
In a red and quivering garment

It sang to her through the door.

It had grown sweet-tongued by dreaming
Of a flutter of flower-like hair;

But she took up her fan from the table
And waved it off on the air.

The jester lets his heart sing to the queen through the closed door in “a red and
quivering garment,” of a passionate and agonizing tune. The song is that of heart’s
desire, although desire becomes alienated from the biological need. The jester’s heart
possesses the passion/Passion which “had grown sweet-tongued,” “by dreaming/ Of
a flutter of flower-like hair.” The jester translates the metonymic images of the queen
in the Imaginary Order into the sweet language of the dream in the Symbolic Order.
However, the queen simply “took up her fan from the table / And waved it off on the
air.”

Final scene/session is a drama of frustration and aggressivity of the mirror stage.
The jester becomes frustrated internally and reveals aggressivity externally against the
queen to make up for what he felt inside. The jester contrives a desperate solution by
sending the queen all he has, that is, “cap and bells™:
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‘I have cap and bells,” he pondered.
‘I will send them to her and die’:
And when the morning whitened
He left them where she went by.

After all, he blurts out the saying that he will send them to her as the ultimatum and
die, by changing his position from the jester in the Imaginary Order into the speaking
subject in the Symbolic Order, finally. When the morning becomes white as if it were
the omen for death, the jester left “the cap and bells” (IT /Ca) where she went by.
Then, the final scene of consummation is performed:

She laid them upon her bosom

Under a cloud of her hair,

And her red lips sang them a love-song
Till stars grew out of the air.

She opened her door and her window,
And the heart and the soul came through,
To her right hand came the red one,

To her left hand came the blue.

They set up a noise like crickets,

A chattering wise and sweet,

And her hair was a folded flower

And the quiet of love in her feet. (Collected Poems of W. B. Yeats 65-66)

The queen embraces “the cap and bells” (“It” or “Cg”) of the jester “upon her bosom/
Under a cloud of her hair.”” She opens wide every nook and cranny of her house with “her
door and her window” through which “the red heart and the blue soul” of the jester came,
while singing a love-song with her sensual red lips until the evening. Love fulfilled.

As we have seen in the symbolic language of Yeats’s poetic representation in
the poem, the three scenes/sessions are dramatically constituted of the psychoanalytic
discourse and situations between the jester and the queen. The interpretation of the
poem produce a coherent narrative which constitutes a subject and simultaneously
reveals the truth of the jester’s desire. Now, the poem has become a “beautiful and
coherent” narrative, as we recall the first dream in a footnote to the poem, “The Cap
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and Bells.” This poem provides “more a vision than a dream,” giving “the sense of
illumination and exaltation that one gets from visions.”

What, then, about the second dream which was “confused and meaningless”
(Collected Poems of W. B. Yeats 455). One needs to turn to the Real, the location of life
and love of the real people.

The Real: Love

Who are the jester and the queen, then? Yeats’s own autobiography and the
biographical information about Yeats' present vividly Yeats’s “high way of love,” and
the history of the proposals structurates the unconscious text of poet’s proto-narratives.
Yeats met for the first time in Bedford Park in 1889, fell in love with her immediately.
In 1891, he proposes her in vain, and Maud Gonne went to Paris. In 1894, he again
proposes her without success. In 1898, however, Yeats and Maud Gonne experienced
the spiritual union at the Nassau where “for the first time with the bodily mouth,”
Maud kissed Yeats (Memoirs 132). The failure, nevertheless, went on. In 1899 and
1900, Yeats proposes and suffers from rejections again in Paris and London. These
are the historical turning-points of the speaking subject’s proposals during the decade
between 1889 and 1900.

What happened in the Real world between Yeats and Maud Gonne? In his
“Autobiography,” Yeats refers to his first impression about Maud Gonne who visits his
father, John Butler Yeats at Bedford Park in January 30, 1889, four years before this
poem was written. Yeats records his first meeting vividly, starting with the statement:
was twenty-three years old when the troubling of my life began” (Memoirs 40):

In after years I persuaded myself that I felt premonitory excitement at the first
reading of her name. Presently she drove up to my house in Bedford Park with
an introduction from John O’Leary to my father. I had never thought to see in a
living woman so great beauty. It belonged to famous pictures, to poetry, to some
legendary past. A complexion like the blossom of apples, and yet face and body
had the beauty of lineaments which Blake calls the highest beauty because it
changes least from youth to age, and a stature so great that she seemed of a divine
race. Her movements were worthy of her form, and I understand at last why the
poet of antiquity, where we would but speak of face and form, sings, loving some
lady, that she paces like a goddess. (“Autobiography,” Memoirs 40)

1 See Yeats’s The Autobiography of William Butler Yeats (1965), Memoirs: Autobiography-First
Draft Journal (1972), and Terence Brown’s The Life of W. B. Yeats (1999) for further reference.
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First impressions of Maud Gonne as “the highest beauty” “of a divine race” with “a

99 ¢

complexion like the blossom of apples,” “pacing like a goddess,” are sensational. The
impression of goddess-like Maud Gonne is strongly imprinted in the memory reservoir
of Yeats the poet.

Nevertheless, Yeats with “a clairvoyant perception” predicts his future of

miserable frustration and desire:

I felt in the presence of a great generosity and courage, and of a mind without
peace, and when she and all her singing birds had gone my melancholy was
not the mere melancholy of love. I had what I thought was a ‘clairvoyant’
perception ..., I can see now, but an obvious deduction of an awaiting
immediate disaster ... I was in love but had not spoken of love and never
meant to speak, and as the months passed I grew master of myself again. ‘What
wife would she make,’ I thought, ‘what share could she have in the life of a
student?’ (““Autobiography,” Memoir 42-3)

Yeats recalls the event of his first proposal in July 1891, when Yeats and Maud Gonne
met at a little hotel in Nassau Street, Dublin:

At the first sight of her as she came through the door, her great height seeming to
fill it, I was overwhelmed with emotion, an intoxication of pity. She did not seem
to have any beauty, her face was wasted, the form of the bones showing, and
there was no life in her manner. As our talk became intimate, she hinted at some
unhappiness, some disillusionment. The old hard resonance had gone and she
had become gentle and indolent. I was in love once more and no longer wished
to fight against it. I no longer thought what kind of wife would this woman make,
but of her need for protection and for peace. (“Autobiography,” Memoir 45)

In the next page of the “Autobiography,” the story goes after this: Then he left Dublin
“next day” and spent “a week or ten days,” and presently came from Maud a letter
“touching a little upon her sadness, and telling of a dream of some past life,” a letter
stating that she and Yeat had been “brother and sister somewhere on the edge of the
Arabian desert, and sold together into slavery,” and that she had “an impression of
some long journey and of miles upon miles of the desert sand.” Yeats received this
heart-rending letter from Maud, and “returned to Dublin at once.” And “that evening
but a few minutes after [they] had met,” Yeats asked her to marry him. Yeats is
touching on the Real, the Real which is the very thing impossible to say, the impossible
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story of the “cri du coeur” (the cry of the heart):

I remember a curious thing. I had come into the room with that purpose in my
mind, and hardly looked at her or thought of her beauty. I sat there holding her
hand and speaking vehemently. She did not take away her hand for a while. I
ceased to speak, and presently as I sat in silence I felt her nearness to me and her
beauty. At once I knew that my confidence had gone, and an instant later she drew
her hand away. No, she could not marry--there were reasons--she would never
marry; but in words that had no conventional ring she asked for my friendship.
(“Autobiography,” Memoir 46)

What can Yeats say to Maud at this point? Nancy Cardozo, a biographer of Maud
Gonne, reports on this event from Maud Gonne’s perspective:

A few moments after he arrived at the Nassau Hotel he asked her to marry him.
He hardly looked at her but sat “holding her hand and speaking vehemently.”
The request, which he considered unconventional, was not meant to be cruel
or capricious. Maud depended on him for understanding and sympathy, the
closeness she had once known with Tommy. Yeats was exceptionally intuitive
about women’s feelings, and she felt as easy with him as if he had been a brother.
Still, she did not dare tell him about her life in Paris, her troubles with Millevoye,
her delight in her little son. Willie could not be trusted to keep a secret, and fear
of grave damage to her reputation, as well as her need for his friendship, kept her
from telling him the truth. She told him only that she would never marry, and she
was relieved that he did not press her to become his mistress. (Cardozo 98)

There is no way for Yeats to know this secret heart of Maud Gonne.

It was in 1898 belatedly that Yeats came to know the revelation of Maud Gonne’s
secret heart ironically at the moment of the so-called “spiritual marriage,” as if life is a
“confused” and incoherent dream. Yeats recalls this event of December 6, 1898:

I woke up in my hotel somewhere near Rutland Square with the fading vision
of her face bending over mine and the knowledge that she had just kissed me. I
joined her after breakfast in the Nassau Hotel. We were to spend the day together
and visit in the afternoon the old Fenian leader, James Stephen. She said, “Had
you a strange dream last night?”” I said, “I dreamed this morning for the first
time in my life that you kissed me.” She made no answer, but last night when
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dinner was over and I was about to return home she said, “I will tell you now
what happened. When I fell asleep last night [ saw standing at my bedside a great
spirit. He took me to a great throng of spirits and you were among them. My hand
was put into yours and I was told that we were married. After that I remember
nothing.” Then and there for the first time with the bodily mouth, she kissed me.
(“Autobiography,” Memoir 131-132)

So far, the life is a magic and romantic.
However, a dramatic change has happened suddenly within a day, reminding us

of the Real in which life is unpredictable and confusing.

The next day [December 7, 1898] I found her sitting very gloomily over the fire.
“I should not have spoken to you in that day,” she said, “for I can never be your
wife in reality.” I said, “Do you love anyone else?”” and she said “No” but added
that there was somebody else, and that she had to be a moral nature for two. Then
bit by bit came out the story of her life, things I had heard all twisted awry by
scandal, and disbelieve. (“Autobiography,” Memoir 132)

One needs a true story of Maud’s deceiving heart. Yeats’s version in “Autobiography”
is fragmentary, confused, and incoherent. Let us hear Terence Brown’s coherent
version, a little detached from the Real life of both:

The next she confessed all the facts of her life, some of which Yeats had heard
about through innuendo and dismissed as impossible. He heard of how as a girl
she had made a pact with the devil if he would give her “control over her own
life.” Within a fortnight her father had died. He heard moreover how she had
been Millevoye’s mistress and had borne him two children. He must have been
especially shocked when she told him how Millevoye and she had made love in
the vault under the memorial chapel where her first born [Georgette] was buried,
in the hope that his soul might be reincarnated in another child. He heard about
the now four-year-old child of that encounter, the daughter she had named Iseult.
(“Autobiography,” Memoir 102)

Another complication occurs to make the story more confusing. On December
17, 1898, ten days after Maud Gonne’s confession, Yeats recalls the real event of
“spiritual marriage” when they were sitting together talking about Maud’s vision of

her Initiation of the Spear:
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We became silent; a double vision unfolded itself, neither speaking till all was
finished. She thought herself a great stone statue through which passed flame,
and I felt myself becoming flame and mounting up through and looking out of
the eyes of a great stone Minerva. Were the beings which stand behind human
life trying to unite us, or had we brought it by our own dreams? She was now
always very emotional, and would kiss me very tenderly, but when I spoke of
marriage on the eve of hear leaving said, “No, it seems to be impossible.” And
then, with clenched hands, “I have a horror of physical love.” Lady Gregory was
in Venice, but had come home at once on receiving from me an incoherent letter.
She offered me money to travel, and told me not to leave Maud Gonne till I had
her promise of marriage, but I said, “No, I am too exhausted; I can do no more.”
(“Autobiography,” Memoir 134)

Refusing to accept Yeats’s proposal again in the middle of their so-called “spiritual
marriage,” Maud mentions “a horror of physical love,” leaving Yeats confusing,
incoherent and exhausted. If the life is a daydream, then the dream is “confused and
incoherent” as in the love story of Yeats and Maud Gonne tells us. These events
in 1898 December are moments of revelation about the truth of political Maud
Gonne’s inscrutable heart for spiritual Yeats. In fact, the second dream which Yeats
mentioned in the footnote to the Poem, “The Cap and Bells,” seems to refer to the
real life of Yeats, although the dream was not yet dreamed but imagined a priori
and looking ahead, providing this prediction of the future of his star-crossed love
with Maud Gonne.

In this context, this dream text written in 1893 marks what Lacan calls “future
anterior”’--will have been--anticipating the future and regressing into the past, and
back to the future, thereby revealing the truth of the speaking subject in the form
of the persistent unconscious desire. This poem exposes the symptom of neurotic
obsession and provides the symbolic behaviors of the identification and alienation in
the imaginary I, anticipating always already the abysmal destiny.

Conclusion

Traces of love between Yeats and Maud Gonne are everywhere or elsewhere in Yeats’s
past memories, autobiographical proto-narrative and fragmentary heroic legends which
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project the here and now of the poem, “The Cap and Bells.”" I have demonstrated the
images of Aengus and the jester with cap and bells in the Imaginary Order of fantasy,
the images retrieved from the archive of the heroic legends of the Irish mythology.
This Imaginary Order which is embedded in the memory of the body transformed in
the magic has contextualized the symbolic representation of the poetic discourse of
poetry. The speaking subject as the symbolic I (je) in the Symbolic Order of the poetic
discourse reveals the unconscious desire of the subject in the symbolic narrative,
telling the truth in a coherent narrative from the reader’s perspective. The writing
subject’s lover story/life-history in the Real Order enables the readers to recognize
the unconscious desire of the speaking subject, since this story/history is structured
of historical turning points of personal life-history and re-presented in the symbolic
language. In short, the Imaginary me (moi) reveals the imaginary identifications in
the fictional narrative, the Symbolic I (je) reveals and tells the truth of the subject in
the symbolic discourse of the poem, and the Real I reaches the truth of the Real and
then disappears at the moment of truth. Attentive readers grasp trans-genre epiphanic
revelations of the unconscious desire which appears in the symptom as the truth of the
writing subject.

Yeats’s autobiography presents the ups and downs of his-story, his “highway of
love” in terms of rejection, and this history of the proposals rejected structurates the
unconscious text of poet’s proto-narratives. As we have traced, during the period of
1899 and 1900, Yeats suffers from rejections again and again in Paris and London,
with an exception in the case of 1898 the so-called “spiritual marriage.” In 1903,
Maud marries Major John MacBride finally. In 1916, when her husband was dead,
Yeats proposes Maud in Normandy and she turned it down. In 1917, he proposes both
Maud and Iseult Gonne, but was rejected from both. In October 21, 1917, he married
not Maud Gonne, but Georgie Hyde-Lees who is 27 years younger than Yeats. These
are the historical turning-points of the speaking subject’s emotional life. In the midst
of these persistent proposals, what is at stake is the question of “what does a woman
want?” To displace this woman question into the questions of “what does the queen
want?” “what does the cap and bells mean?” “what are they to the queen?” and “why
does the queen embrace the cap and bells?” will provoke further complication
beyond the poetics of unconscious desire which I have been grappled with in this
article.

1 See Yeats’s The Autobiography of William Butler Yeats (1965), Memoirs: Autobiography-First
Draft Journal (1972), Mythologies (1959), and Nancy Cardozo’s Maud Gonne: Lucky Eyes and a
High Heart (1978), and Margery Brady’s The Love Story of Yeats and Maud Gonne (1990) for further

reference to the relationship between Yeats and Maud Gonne.
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According to Lacan, “sublimation” raises an object to the dignity of the Thing,
changing from the empty signifier of the Thing to the concrete, material object of
the Thing. The metaphor of “the cap and bells” is the thing which has been raised
from the empty signifier of the miserable “abject” thing to the “concrete, material”
object of The Thing (It/Ca). Behind the scene, the queen’s hidden thinking has a
great potential for the future interpretive venture.

I will conclude with the question of “what does the queen want?”” My contention
is that the queen functions as the agency in the Real Order, and punctuates with her
silence. The queen chooses punctuation or breaks carefully, cuts off the speech of the
jester, and helps the jester to reach a symbolic interpretation of his own associative
discourse by grasping the gap between the imaginary moi and the symbolic je
(the 1), and to reach the true meaning of his own statement. In other words, the
queen punctuates the indeterminate metonymical signifying chain of the jester’s
proposal with her symbolic actions of the Lacanian cut. Thus, the jester becomes a
psychoanalytically realized subject who can transform the empty speech into the full
speech, thereby transmitting the truth of his desire and love to the queen successfully.
This belongs to the ethics of desire. The aim of psychoanalysis, as in the analysis of
poetic discourse, is to let the speaking/writing subject analyze and interpret his/her
own empty speech by means of the interruption so that he/she could transform and
overcome the empty speech and reach the full speech, by producing a coherent
narrative which constitutes a subject and simultaneously reveals the truth of the
subject. In this way, the discourse of “sublimation” will present the ethics of desire.
I will argue that further study of Maud Gonne’s representation of her silence and
reply will be rewarding on the question of the ethics of desire and the discourse of

sublimation.
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Introduction: A New Ethical Context and A New Literary Movement

The termination of the American-Vietnamese war on April 30", 1975 paved
the way for a new era in the history for the country with both advantages and
disadvantages. Due to a dilapidated economy that is the consequence of wars, the
Vietnamese Communist Party (VCP) conducted a new policy called “the centrally
planned subsidised economy” from 1975 to 1986 as an endeavour to develop the
whole society. Under the new policy, individual businesses were obliterated and the
state-directed economy played a more major role. Along with absolutely distributed
goods via “the tem phieu system” (one form of special currency that could only be
used to buy one particular kind of goods), the central government also controlled
both domestic trade and international trade. The planned economy was not as robust
as authorities had wished it to be; on the contrary, it generated a severe crisis for
the local people and ceased in the late 1980s following the 6" National Congress of
VCP that took place from 15-18 December 1986 in Hanoi. The event was initiated
to applying “the Renovation” (Doi Moi) to the national economy, aiming to
establishing a socialist-oriented market economy. The innovation not only involved
economic scope but also was related to every aspect within the society on politics,
education, culture, the publishing industry, the press, and literature.

In the case of literature, due to the Renovation, the government implemented
an “coi troi policy”, or “unshackling policy”, that allowed local authors to be more
independent and creative in art composition. After 1986, in the light of democracy
and freedom, Vietnamese literature thrived and witnessed a prominent movement
of novels with many famous novelists such as Bao Ninh, Duong Huong, Pham
Thi Hoai, Le Luu, Ma Van Khang, Nguyen Xuan Khanh, and so on. This new
background, which was termed as ethical context ({2335 ) by Ethical Literary
Criticism (ELC), helped the writers discover many matters of daily life, on the one

hand, and rethought historical issues, on the other hand. The pastoral novels along
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with war novels, urban novels, and historical novels, known as the four significant
novelistic categories, played an essential role in the whole stream of Vietnamese
novels after 1986. The rural life and peasant characters as the familiar topics in the
previous literature, however, were different from the theme and artistic images of
the characters described in the contemporary pastoral novel. Given the new ethical
condition, the local novelists showed a fresh approach about the countryside and
farmers. Authors manifested peasant characters and rural life vividly with the
present images. Some internal issues in pastoral areas and farmers’ life such as
the struggle for family powers and rights, traditional morality and belief, culture
and customs were embodied in the novels. Moreover, they looked back to some
historical events that were inseparable from the rural communities including the
land reform and farmers’ tragedy in wars. Through an ethical perspective, local
writers were also concerned about some ethical matters that strictly impacted the
ethical choices of the novelistic characters. Vietnamese novelists also noticed
ethical taboos like incests and homicides, the good-evil struggle, ethical tragedies
that were expressed in the love, marriage, and gender relations. By analysing and
displaying ethical attitudes for these moral matters, Vietnamese pastoral novels
after 1986 further explained the so-called “edificatory function” ( (1L HE ) as the
theory of ELC.

The Land Reform: Ethical Dilemmas and Unethical Choices

On September 8", 2014, the Vietnam National Museum of History exhibited
approximately 150 relics that are associated with the land reform in the past. These
are rare, valuable documents, pictures, and relics that were shown off for the public
for the very first time.

The land reform (also known as the land revolution) was carried out in
Northern Vietnam by the Workers’ Party of Vietnam (a name of VCP at that time)
and the government of the Democratic Republic of Vietnam from 1953 to 1956.
The reform was conducted during the war, influenced by the communist theory of
Soviet and lessons from China’s experiences of the land revolution ( == 3 24 2 ).
It aimed at getting rid of the feudal culture, defeating the treasonous, reactionary
and exploitative classes, re-allocating agrarian areas for farmers. Authorities
tried to redistribute lands in a fair way to develop the socio-economic aspect and
improve the mental well-being of the national citizens. “From 1953 to 1956, there
were eight times of mobilising the public to reduce the rent in 1,875 communes,
and five times of agrarian reform in the plain, midland areas and 280 northern

mountainous communes. In 3,314 communes, with 10 million people, more than
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700,000 hectares (44.6%) of the land were given to nearly 4 million farmers.”
(Ngo) These figures “reflected the process and results of the reform” (Ngo) for the
local peasants who had undergone feudal landlords and colonialists for a long time.
It is noteworthy that the exhibition was not a whole picture of the land revolution.
There were some dark parts that were hesitated to point out by local historians and
politicians but were seen as chances for some anti-communist elements to attack
the system. The core policy of the reform was quite revolutionary for the exploited
classes, particularly the peasant class who had experienced almost life without their
own land for cultivating. Unfortunately, due to executors’ weaknesses (such as the
limited cultural and political capacity; the hasty mind, subjective and mechanical
manners; the low degree of civil wisdom), this reformed encountered a number of
crucial flaws. The revolutionists wrongly identified the kind of classes, killed a lot
of innocent people, destroyed many cultural and historical relics, created a climate
of social tensions, and damaged people’s confidence in the party and the regime.
At the beginning of 1956, the party and the central government found faults in the
reform and decided to stop it and make corrections. On August 18", 1956, President
Ho Chi Minh sent the citizen and officials a letter to state achievements and errors
of the agrarian reform. Although some apologies were spoken out by those who
played the crucial role in the reform and amend the faults for the victims of the
revolution, people could not erase such painful memories.

Not until nearly 60 years later were Vietnamese people able to view the event
via an official exhibition, its reality had already existed among the local community
and history. That is the reason why there was a different display of the reform,
which was earlier than the governmental one, in Vietnamese novels after 1986.
Local writers did not ignore the phenomenon and described it in their writings with
their own experiences and analytic evaluations. According to the sensitiveness of
the matter, it should be noticed that novelists’ descriptions would not be aimed
at political points but at ethical purposes. Through a moral analysis and serious
attitude when looking back to the history, the fictionists attempted to explore ethical
situations and peasants’ fate in the land reform. There were seemly not any reform-
related writings in the previous literature. One of the most remarkable reasons
is that any other issues, especially a sensitive topic as the land reform, could be
discussed during the wartime other than fighting spirit. It was not the case after
1975, notably since the beginning of the renovative movement in 1986. Living
and writing in such a new ethical background, the post-war authors displayed the
reform in literary works courageously: Story of Cuoi Village (1991) by Le Luu, The
Three Others (2006) by To Hoai, The Age of Deities (2008) by Hoang Minh Tuong,
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Farewell to the Darkness (2008) and The Old Kho (2014) by Ta Duy Anh, and so
forth.

Most of the novelists presented some wrong actions during the revolution. The
most apparent faults, for example, were to wrongly identify classes, crimes, and
punishments. Due to implementers’ inaccurate methods, plenty of guilty peasants
suffered great miseries and tragedies. In the arena of a “public denouncement”,
farmers were denounced and told of crimes they had or had not committed, and
then passively receiving their accusations, criticism, reproof, condemnation, even
dishonouring, and wounding. For these victims, not only were their status, prestige,
and reputation overturned, but their ethical and moral characters were also severely
damaged. In a chaotic arena, some executors took unfair advantage of the situation
for their own interest or commit sexual abuses while some others stole properties
or revenged personal feuds, even killed their fellows. As a result, to protect their
own human life and benefits, some farmers were unfaithful to the morality and
made many unethical choices. The land reform witnessed the subversion of ethics,
the destruction of ethical relations and ethical values. Therefore the revolution
was a catastrophe for the farmers. The old Kho, the male protagonist, in the novel
of the same name by Ta Duy Anh is a typical victim of the reform. The man was
a hero of his Tho Village before the land revolution happened. As a needy and
unlearned farmer, the old Kho’s life changed when the communist revolution (in
French-Vietnamese war) occured in his hometown. He became the president of
Hoang Commune and kept trying to improve his people’s life. The man was always
willing to make great sacrifice for and held a sincere belief to his communist
leaders in his heart. Even just two days after his wife had given birth to a daughter,
he left the two to come back to his short-term theoretical course of co-operative
management that he believed “How can it be without me?” (Ta 87) However, “He
was too well educated about the spirit of sacrifice. Individuals, families, villages,
communes and the whole people and country are the factors that prevent the world
from cosmopolitism! He carries a great mission to sacrifice first. If his son, for
some cause, for example dies because of him, he still has enough reasons to prove
to his wife that this is just one of thousands of sacrificial expressions.” (Ta 87)
Flooded with a solid faith, the rustic farmer believed in what he was building, but
he did not predict that everything has been changed suddenly when the agrarian
revolution appeared. During the ups and downs of history, the old Kho’s ethical
identity (/& & {7 ) has transformed from a hero of a pastoral community to a
harmful individual who was bound tightly by rope and led as a buffalo, bearing
the public shouting down with him. They detained the last hero into a filthy store.
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He was beaten and judged by those who had been saved and supported by his own
compassion before. The public denouncement, as a necessary part of the revolution,
on the old Kho, was conducted very quickly with the participation of his relatives
and neighbours. All of them owed him a debt of gratitude. Scenes of the free trial
demonstrated people’s ethical values and ethical tragedies. The neighbour of the old
Kho was an opportunist who did not hesitate to betray his kindness no matter how
Kho helped him in the harsh time. On the contrary, there were also some characters
who took part in the denouncement with a reluctant willing, for example, the
victim’s foster sister, or who refused to join the denouncement against relative such
as the old Kho’s uncle. The uncle definitely knew that everything happening at the
moment was a big mistake for his nephew, so he said nothing, and then screaming
mournfully, falling, vomiting blood, and passing away. He died because of his
anger with the trail and wrong crimes that his nephew had been accused of. In
front of authorities, he chose not to be subdued, more importantly not to betray the
moral nature that a righteous man must have. His writhe of outraged morality was
a response of good-nature inside an ethical man. Unfortunately, his action was not
common among most of the poor farmers during the period when the implementors
predominated over political positions and power.

The local novelists described the executors of the reform as opportunists, hogs,
wolves, horse-leeches, and sensualists. They destroyed the happiness of other people’s
families, vandalised the peacefulness of rural community, performed sexual abuses
with village girls, and even vigorously raped them. These weak conductors were the
direct or indirect causes of other’s death, which is an ethical taboo ({EFiZAS: ) for
ELC. Although the core goal of the innovation was benevolent, the implementor’s
immoral faults pushed others into ethical troubles and moral tragedies. In other
words, they created the ethical dilemma ( /& 1 4 X ) and ethical predicament ( 1
FRA$% ) that impacted on the peasant’s ethical identity. One of the most terrible sins
of the executors that were usually depicted in the novels of this period was sexual-
related actions. Hieu, a northern Vietnamese soldier in Stories of Cuoi Village (1991)
by Le Luu, had to leave the peaceful village where his beloved wife and his old
mother were living because of the war. The innovators came to the countryside while
the soldier was fighting with foreigner enemies in the south of Vietnam. It is hard
for him to imagine that one of the innovators sexually abused his wife. The crime
happened many times inside and outside his poorly furnished cottage, although the
mother knew the guilt. She remained silent due to her fear of the authorities. In the
beginning, the young lady acted just as her mother-in-law. She did not dare to put up
resistances of the executor, let alone the fact that she committed fornications with the
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executor little by little. It means that her ethical identity moved from a sexual-abuse
victim to an immoral accomplice. Hieu’s wife was to be in cooperation with the
implementor of the reform undermining ethics.

Sexual abuses and sexual relations among the reformative members and
village ladies in the land revolution, as explained by the writers, are caused by 1)
the villagers’ fear of authorities, 2) their desires to protect themselves and their own
family members, 3) their hope to earn benefits based on their intimate relationship
with the executors, and 4) their own libido. Due to fears of authority and wish for
saving themselves, villagers chose to be liars and told untruths about others in the
public denouncement, which could let them go safely but pitifully put their friends,
their neighbours, and their relatives into troubles. Even those lies could execute
them. There were some ladies who recognised the executors’ power and made a
win-win relationship with these men to get profits from the reform. In this case, the
biggest involvement was agrarian portions, and the country girls used their body,
especially their own ethical values, to make exchanges with the reformative group.
It became a typical overturn between material values and ethical values. Duyen,
nearly-married, in The Three Others (2006) by To Hoai is a precise example for
the moral downfall. She was willing to sleep with reformative men, not only leader
Cu but also the leader’s staffs, Boi and Dinh. She put Boi’s shirt on her body to
show villagers her close relationship with one of the members of the revolutionist
team. Duyen did not care about neither her fiancé nor her dignity. She was only
interested in some fertile field parts that these men promised to give her. Ironically,
Duyen had given them everything, including her virginity and conduct but then
obtained nothing. Cu, Boi, and Dinh were three core communist officers who
appeared in the village to lead the missions. One part of their missions was to live
with some village families in order to find out the status of the whole place. They
lived together with the family and slept with daughters of the family. In the novel
by To Hoai, it is not clear to list achievements of the reform, but it is undoubtful
to watch a popularised sexual abuse. Leader Cu married some wives during the
process (in fact, it was his black conspiracy to regularise his sexual relations with
these women), and did not forget enlisting opportunities to have sex with other
ladies. Boi performed body-games with Dom when he lived in her family, had sex
relations with Duyen while staying at her house, and made sexual cuddles to a lot
of other female partisans. Dinh, one of the three officers, was not different from
his colleagues. More seriously, he was imprisoned, tortured, and forced to admit a
sudden crime that Dinh did not know where it came from. His ethical identity that
was unexpectedly transformed into another side was also a chance for him to look
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back to his victims when he stood on the commanding position. The prisoner, while
being taken part in a public denouncement and about to be shot, understood the
misery he had created for others.

The Three Others, originally titled “Stories of the Three”, was first landed
in 1993, but the book was immediately withdrawn and suspended for the reasons
related to sensitive issues of the agrarian reform. More than twenty years later,
in 2006, with a more open mind, To Hoai changed the novel’s original name to
“The Three Others” and published the previously banned work again. For literary
creations of the theme, compared with other novels, To Hoai’s The Three Others
took another way in describing and explaining the land reform. Some contemporary
books depicted the phenomenon by the observer’s eyes, whereas in The Three
Others, the author used an experienced angle of a person who was believed to have
participated in the project in the past. There are some similar points between To
Hoai and the main character Boi in the novel. As a result, many scholars advocate
The Three Others as a self-narrative novel by the writer. Actually, from today’s
perspective, the novel is still the most authentic and influential book about land
reform. In any case, the purpose of To Hoai, Le Luu, Ta Duy Anh, and other
outstanding novelists is to state a shadow part of Vietnamese history, to remind the
regime and the nation of a real historical period, and to avoid repeating mistakes
like the past. Moreover, this was the authors’ endeavour to show and analyse the
fate of ethics and people’s ethical tragedy in the painful time. It was also the main
ethical posture of contemporary Vietnamese fictionists towards the theme of land
revolution.

Historically, in 1956, President Ho Chi Minh and the Workers’ Party of
Vietnam earnestly discovered the limitation and inaccuracy of the activity, and
they quickly adopted some methods to amend them. On behalf of the party and
the government, Uncle Ho straightly and sincerely conceded critical faults of the
campaign to the parliament. “His tears fell because of the shortcomings due to
subjectiveness, ignorance to listening to the people, and lack of coordination with
practice. In front of the national compatriots, He did not hesitate to state these
defects of the party, of the highest leader who is him.” (Duong) The Vietnamese
dignitaries were very brave and responsible for they were able to recognise the
errors, offer a public apology, and correct the fault. For the local writers, creating
literary works with a reality-passed theme was also a way to express history and
its truth, as well as the ethical penitence and moral repentance to the past. Under a
new ethical context with the democratic and “free speech” atmosphere, primarily

supported by a reliable ethical manner, the novelists after 1986 were brave enough
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to stand up and present a previously forbidden place in literature. This kind of
earnest creation was necessary for Vietnamese readers. Because without the
pastoral novel, it would be difficult for them to get close the secret of history, which
now becomes one kind of trauma in Vietnamese society, particularly for those
having gone through the land reform.

Family Conflicts and Desires for Power:The Fate of Morality

As for the novelistic theme, family conflicts are one of the significant topics in
contemporary Vietnamese novels. Regarding culture, the institutional type of
Vietnamese pastoral society depends on the culture of the community, lifestyles
of villages with the vital role of clans and families. “In rural Vietnam, awareness
and traditions of clans and families play a critical role, considered as the ultimate
mission and the glue that connects the village and the community (sense of
community). On the other hand, to protect their own clans and villages, they
are willing to fight against other ones (autonomy).” (Bui) Intercommunity and
autonomy create the traditional character for Vietnamese village society about the
management of social life, cultural activities, and religious rituals. The prominence
of clans and families also causes some negative influences to the relations among
human communities and the economic, political, and cultural development. It was
not until after 1986 that the writers focused on this problem, however the previous
literature had written much about these aspects. It is notable that in a new context
of Vietnam’s economic improvement and international integration, the matter of
villages and its cultural heritages has become an indispensable part for the whole
progress, so writers were more concerned about this issue. Each writer while
writing on the theme of rural areas often tried to build their own artistic images of
the village, which bears their own aesthetic characteristics and ethical messages.
In the past literature, Nam Cao initiated his Vu Dai Village where the famous short
story writer reflected the fate of peasants under the French colonial rule. The novel
after 1986 did not seem to pay more attention to the outside enemy but focused
more on the inside one, which existed among complicated relations, and tenacious
conflicts of the power of clans and families. Ta Duy Anh created Tho O Village
(Farewell to the Darkness) and Dong Village (The Old Kho). Nguyen Khac Truong
had his Gieng Chua Village in the novel 4 Land of Many Ghosts and Many People
(1988). Le Luu invented Ha Vi Village and Cuoi Village in his writings A Distant
Time (1986) and Stories of Cuoi Village (1991), respectively. Nguyen Binh Phuong
described Tho Village in At the Beginning (2014), and so on. The face of morality
also appeared vividly through these villages in writings after the wartime.
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The authors described many events related to the theme of rural communities
to provide readers with a realistic picture of village life in Vietnam. They also
depicted characters’ ethical identities that were locked in some ethical dilemmas
within the family fightings. Under the influence of certain ethical situations, it
was not easy for people to make ethical choices accurately. They were stuck in
their own relatives and other families that were sometimes associated with their
lovers, beloved friends, dear neighbours, and their social positions. Hence, aside
from some who could extricate themselves from ethical dilemmas, most of them
encountered tragedy and misfortune. Nguyen Khac Truong in his rural novel
A Land of Many Ghosts and Many People (1988), for example, constructed an
inherited hatred between two big clans of Gieng Chua Village, Vu Dinh families
(with Vu Dinh Phuc as the representative) and Trinh Ba families (Trinh Ba Thu as
the leader), and a lot of unethical issues that rooted from their animosity. The two
clans’ enmity that originated a long time ago was associated to marriages, ground,
position, and power among them. In a bid to promote the family’s reputation and
interests, they tried to strengthen their powers by competing or buying seats in
the village government, as well as hatching conspiracies to harm the opponent. As
described, Vu Dinh Phuc and his son secretly broke into Trinh Ba Hoanh’s house
and damaged the picture of Trinh’s sacred tiger, which was believed as the clan’s
tutelary genius. This was an immoral action that exacerbated the conflicts between
the Trinh and the Vu families. Till to his last breath, Trinh Ba Hoanh could not
revenge the Vu, but he still did not forget the hatred and gave his last will to Trinh
Ba Ham, his son. Afterwards, Trinh Ba Ham continued to intensify the situation
between the two families. He and his partners dug up the new grave of Vu Dinh
Phuc’s father, who had been buried recently, to turn it upside down and made an
exorcism. The Trinh hoped to stop the adversary’s power and influence. As a result,
they made a choice that is unacceptable in Vietnamese culture and tradition. Their
action violated the dead and hurt the living. The Vu discovered the immorality,
and the culprit was imprisoned. To get rid of the contender’s hands, Trinh Ba Thu
(Trinh Ba Ham’s younger brother) hatched a plot and forced his brother’s wife,
named Son, who had been Vu Dinh Phuc’s old lover, to trap him. The extremist also
constrained the poor woman to write a fabricated petition accusing Vu Dinh Phuc
of ravishing her. The consequence was that Son had to suffer great shameful misery,
and her ethical choice was a suicidal decision because she could not escape from
the ethical dilemma. If Son told the truth, she would be unfaithful to her family; If
the woman told lies, she would be at fault to her old lover; more importantly, she
would betray her own conscience. Thus, the lady drowned herself into a river of
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the village to terminate her inglorious life. Their fighting for domination and power
not only made one poor woman lose her life, but also undermined their younger
generation’s happiness. Despite the fact that Tung (the Vu’s posterity) deeply loved
the lady Dao (the Trinh’s descendants), the two families hindered their relation.
They only cared about the social position and powerful influence. The morality
was nothing to them. Without authentic ethics, their choices were unethical and
inhumane. Son, Dao, Tung, and many others in Gieng Chua Village were chess
pieces in some representatives of their families. Fortunately, one of the Vu’s
members, the young man Tung with his friend’s support, stood up and denounced
both his own family and the Trinh’s sinful actions. His brave choice was based on a
good ethical standpoint that helped him to stop the two clans’ race of influences and
to regain his beloved lady, Dao.

Not a happy ending as it is in 4 Land of Many Ghosts and Many People, most
of the characters in The Wharf of Without Husbands (1990) by Duong Huong, due
to the oath of Nguyen and Vu families, experienced ethical tragedies. Nghia, one
of the Nguyen’s talented sons, is quite similar to Tung in the novel by Nguyen
Khac Truong. He loved a girl of the Vu, named Hanh, but that was an ethical
plight for him: If Nghia still gave his heart to Hanh, he would betray his people;
If the man did not live with his real feeling, he would be a faithless lover for the
girl and himself. Finally, the young man dared to overcome the conflict between
families to achieve his own happiness. The couple’s marriage might be hope for
deconstructing the two families’ disagreement, but they could not resolve the
status because of their childlessness. This trouble pushed Nghia into another lady’s
hands. Hanh decided to divorce him, not because of Nghia’s adultery but her true
love for him. Hanh sacrificed her own happiness to cultivate the other family’s
happiness, which was one of her great ethical expressions. Tragically, the lady was
caught into another sad situation with Nguyen Van, a member of the Nguyen. The
male character, a veteran, lived a hard life with the so-called “ideal” to maintain
the balance of ethical scales. He tried to keep the image of a true communist
soldier. His belief to the communist party was so tight that it erased his individual
desire, which was very popular for people in the wartime. That is the reason why
Nguyen Van denied the love of Nhan, who was Hanh’s mother. The veteran was
not courageous enough to get over the obstacle of clans and families’ clash. His
ethical thought and ethical choice relied on a firm basis that was “the revolutionary
ideal” while the woman did not overcome the public opinion and the old-fashioned
idea to live with him. However, then Nguyen Van, spending almost his whole
life preserving ethics, in a stormy night got drunk and uncontrollably satisfied his
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sexual desire with Hanh. This could be seen as an act of incest or an ethical taboo.
When Nghia and Hanh were young, they lived in Nguyen Van’s cottage, and the
old soldier adopted them as his children. Hanh also considered the man as her
father. Additionally, Nguyen Van loved Hanh’s mother. From their ethical identity,
the sexual activity between the two was the father having sex with daughter, the
mother’s lover having sex with the lover’s daughter. The old man’s last choice
showed his emerging ethics: he jumped into the river to kill himself. For a man
who always wanted to keep the right morality, once committed the ethical sin, he
must repair the fault, no matter what cost it would take.

The struggle for social positions, influences, interests among the clans
significantly impacted the ethics of families and communities. The conflict
even happened inside one group, one family as the case of two branches of the
Nguyen family in The Old Kho (2014) by Ta Duy Anh. The Giap branch and the
At branch belonged to the same clan in Dong Village. Their animosity was rooted
from the dispute of the grave of the forefather between the two branches. The
old Kho, a member of the Giap family, who was inspired by the responsibility
of a communist soldier and a revolutionary mission, led a civil defence group to
demolish buildings of the wealthy leader of the At branch. The wealthy man and
his people were determined to revenge the old Kho to save the family’s fame and
tradition. The hostility became means of existence for the At family’s men who
waited for the day of vengeance. Many years later, Tu Voc, one of the men of the
At, returned to the village and conspired with a kinsman, the old Nam, to recover
the branch’s worship shrine and purge their archenemy. For the old Kho, he could
not forget the miserable and unhappy life as a slave in the At leader’s place. For
this reason, when he had the authority in his hands, which was believed as the
authority of the farmer class in the revolution, he did not hesitate to chastise the
domination. A class feud had existed inside the old Kho, and after destroying
the landowner’s property, he ignited a new family hatred that followed both of
the two sides steadily. The old Kho had been living a covered-by-hatred life and
his other relatives had always been in a state of revenging. The animosity made
them become blindfolded humans. Tu Voc and his kinsman were so beset with
images of vengeance that they killed each other in a crazy situation. It is worth
mentioning that the death of the antagonist did not satisfy the old Kho; in contrast,
he felt the emptiness of the feud and life also. “The old Kho feels horribly lonely.
His enemies stab each other following a certain fate. It is terrible assuming there
is that kind of fate. He is lonely because he is extremely tired of the elimination.
What is the meaning of life anyway? Because he refuses to find it out, his life is
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struggling, useless, and meaningless. The most terrible thing is meaninglessness.
It does not give people the opportunity to reincarnate in the future lives.” (Ta
187) The old peasant’s immense sadness showed the rise in ethical consciousness,
which had been concealed a long time in the world of clashes. Behind the story, Ta
Duy Anh’s message is that there were nothing more horrible than a boring life. If
people take morality to exchange authority, power, position, and property, it will
be an insignificant choice. Unless based on a rational ethical foundation, which
decides people’s thought and behaviours, humankind will perform an immoral
incarnation. Without a wise ethical choice, people will probably construct a
bad world where monsters live with human beings as the name of a little drama
within Farewell to the Darkness (2008) by the same author. Coordinated to the
title of the novel, “darkness” symbolises the power of evil and Ta Duy Anh’s
central philosophy is that people need to say farewell to the bad, the crime, and
the immorality. It also means that in the battle between good and evil, the writer
believes that the former will win eventually the latter. Providing the novelist’s
opinions, there were various manifestations of evil forces in the society, such as
the presence of alcoholics, adulterers, thieves, and murderers. These men were still
living with others whether in the countryside or other places because they were
one part of the society. On account of the co-existence of both an evil person and a
right man, their different nature and confrontation with each other never abolished,
but forever generated and sustained.

Regarding the good-evil thematic concerns, At the Beginning (2014) by
Nguyen Binh Phuong is viewed as one of the most iconic works about this theme.
The core content of this novel involves a male protagonist called Tinh. His father
was an alcoholic and caveman. Inheriting his father’s negative attributes, Tinh
gradually became a malignant man. During his childhood, he did not play with
anyone and had not gone to school also. He was happy when killing tiny insects
and regarded this action as a form of amusement. He liked to make friends with
lunatics, and those who would give him incredible feelings like Phung and Hung.
The former was a poor writer who often burned his manuscripts in front of Tinh’s
face. The fire made him crazy: “Tinh likes fires, he does like it, he dances happily.”
(P. Nguyen 19) The latter was a veteran who usually told stories of fighting with
American soldiers and beating the enemies’ necks. Hung’s homicide-related
stories gave Tinh much of inspiration. Besides, the protagonist was also interested
in watching others kill pigs and gradually became a pig slayer himself. He even
secretly went to villagers’ houses to kill pigs in the dark. Because of his father’s
influences, his relations with lunatics, especially the violence of sticking pigs, Tinh
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seemly saw others as animals that are objects for him to kill. He was fascinated by
staring at people’s neck and would like to stick that position as he did to the pigs.
The man had a beautiful wife, called Hien, who wanted him to see her as a woman
every night. He did not touch the wife’s sexy body but only fastened his eyes upon
her neck. He did not have the sexual desire with her; instead, what covered him
was the desire of killing that made Hien the country woman experience marriage
misfortune. In the wedding night, Tinh slept like a log meanwhile Hien took her
clothes off, turned the light on and contemplated her own naked body. She even
once “takes the shirt off, bows down to the ground, rubs her breast towards the
rocks. Her breasts are scraped, ooz blood. Tinh touches the blood on the rock,
sticks out his tongue and tastes it, and his face is shining.” (P. Nguyen 96-97)
Since malignancy had controlled his human nature, Tinh finally broke a serious
ethical taboo. He did not only kill animals but also kill several people in his rural
place. Originated from a fire-related story of Hung, Tinh set his neighbour’s house
on fire and burned the drunk-host inside the cottage. “At the time, his face is
slightly glowy.” (P. Nguyen 31) He felt comfortable with the evil that he created.
Afterwards, the hostess felt wretched with her husband’s death. She felt ill and left
the world behind. Tinh killed one life directly and another life indirectly. Moreover,
he murdered one mad boy savagely. He stabbed an evangelist namely Khoa and
then coming back home to find Hien, his wife, who was having a bath at that time.
It was the first time Tinh had seen Hien’s naked body thoroughly, and the pure
beauty of this lady, which was glowing with the yellow sunshine. This was the core
factor in reviving Tinh’s rational willing ( #4 & & ). He suddenly recognised his
crimes and stuck himself to end the life of a demon.

His ethical choice marked the recovery of ethical willing that made him
transform into a genuine person with two parts of the Sphinx factor ( #f 25 v [XI
¥ ): human factor ( AKX ) and animal factor ( -4 [X-F ). The Sphinx jumps
to the abyss to commit suicide after answering the puzzle of her true ethical identity.
Tinh also killed himself after getting the enlightenment of ethical consciousness.
The original ethical beauty saves human beings’ human factor and takes them back
at the beginning. It is one of the most prominent ethical reminders that Nguyen Binh

Phuong wishes to propagate via his pastoral writing.

Traditions, Belief, and Sex: Ethical Taboo and Edificatory Function

As an integral part of Vietnamese culture, the village culture in rural society has
its own characteristics that include rich and colourful depictions written in the
local pastoral novels after 1986. It should be mentioned that the culture, which
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involves both superannuated traditions and new problematical ones, becomes
one kind of ethical conditions that brings about some ethical tragedies to people.
Furthermore, in the face of the plight, it is tough for the characters to make their
ethical choices correctly, and sometimes they fall into the ethical taboo. Nguyen
Thanh, a local literary scholar, in the book Vietnamese Literature after Thirty
Years of Innovation (1986-2016): Creation and Reception (2017), points out:
“Most remarkable in the pastoral novels after 1986 is the obsession with people’s
tragedies because of various reasons: unsound customs, wars, miserable life and
infantile ideologies from the command period, some faults of the land reform,
and people’s depravations.” (T. Nguyen and Ho 269) The critics only see the
sources of people’s tragedy as that belongs to the past but still do not realise the
influence of contemporary matters. Some local novelists sang the praises of the
beauty of Vietnamese rural culture, simultaneously they paid more attention to its
shortcomings and negations that were chiefly described via some underdeveloped
traditions and customs, superstition, and backward thoughts. They also wrote
about some matters such as sex, love, and individual happiness, which were rarely
demonstrated in the previous literature. With the strong support of a new ethical
condition, the writers had lots of advantages to declare situations of characters’
moral problems and spread educational values via the writings.

About the traditional culture in rural areas of Vietnam, “rural culture” or
“common culture” has become an indispensable part of pastoral life in this country.
It existed among the community and played an inherent component of peasants’
life. After 1986, the rural novels focused on depicting this national tradition as a
particular characteristic to provide the audiences with a lot of cultural colours, and
people’s plentiful soul world, which can be seen through The Wharf of Without
Husbands (1990) by Duong Huong, Stories of Cuoi Village (1991) by Le Luu,
A Land of Many Ghosts and Many People (1988) by Nguyen Khac Truong, The
Daggered Board (2004) by Mac Can, The Three Others (2006) by To Hoai, The
Age of Deities (2008) by Hoang Minh Tuong, Farewell to the Darkness (2008)
and The Old Kho (2014) by Ta Duy Anh, At the Beginning (2014) by Nguyen
Binh Phuong, Silence in the Abyss (2017) by Do Bich Thuy, and so forth. These
novels portrayed the positive images of traditional beliefs in peasants’ life. They
also expressed some old and conservative aspects, which influenced people’s life
and led to their ethical tragedies. The tradition of “wife-abduction” in the novel
by Do Bich Thuy, for example, was a humanitarian voice for those who were
living under some strict cultural situations. Wife-abduction mentioned a traditional

custom of the H’mong minority, also called Mong or Meo, who primarily settled
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in northwestern Vietnam. For the tradition, the two lovers would be dating on the
same day and in the same place, and the male shall “catch” his lover. The girl also
pretended to fight against and cried because she believes that these actions would
make the marriage happier. After three days residing at the catcher’s house, the
girl officially becomes a wife. In case the girl does not fall for the man, he is not
allowed to abduct her. If the man ignores that fact and deliberately catches the lady,
she can find ways to escape from his place within three days. If she fails to do that,
she still is his wife. The excellent feature of wife-abduction is that it shows the
men’s braveness and a true love for his sweetheart. It also manifests the H’'mong
ethnic minority’s freedom marriage and a way out for poor men who do not have
enough money to afford wedding-presents. Besides, “It can be said that the wife-
abduction tradition has a profoundly humanitarian meaning, affirming the freedom
of marriage, contributing to the removal of some unsound customs such as ‘parents
set where children sit’, challenges of wedding-presents, and suitable alliances...”
(Diep) Unfortunately, some people make use of the tradition to “catch” their wives
without any permission, which makes the custom transform into a frightening fact
for the mountainous ladies and their family. To Hoai mentioned this type of cultural
topic in his very famous short story The Couple A Phu (1952) in the before-1986-
literature that depicted a pitiful victim of the tradition via the life of My. This
H’mong girl suffered much misery in her husband’s house, and then the light of
the communist revolution liberated her. Being different from To Hoai, the after-
1986-writer Do Bich Thuy chose an alternative way to approach the same matter in
her novel Silence in Abyss. There were no any rescues for both the catcher and the
abducted girl, inversely the price they had to pay was a tragic life.

Giang Senh Vu’s plan of catching Giang Thi Sua (or Sua) was failed because
of the appearance of a third party, Trang A Phong (or Phong), who unilaterally
loved Sua and suddenly knew the couple’s intention. When the lady opened her
eyes in a strange room, and the catcher was not her lover, she was feeling awkward
and exceedingly painful. It was not a happy dream as she had imagined. Sua was
confined to Phong’s room. The rich man violated Sua brutally. He treated her like
a sex slave. She escaped from the terrible house, went to the forest, and stood on
the edge of an abyss. If there were not the appearance of Chia, who was Phong’s
dumb sister-in-law, just at the moment when Sua intended to commit suicide, she
would jump down to the abyss. There were no other choices, and the poor girl
had to turn back to the catcher’s place and undergone her ethical plight: in front
of her was Phong, while in her heart was Giang Senh Vu (or Vu), between the
two she did not know how to continue her life. “How to live on? How to see the



The Ethical Choice in Vietnamese Pastoral Novels after 1986 / Nguyen Anh Dan | 55

sun rising everyday, falling everyday? How to continue to think about Vu without
being heart-broken? Sua does not see anything worth stepping forward.” (Do 36)
She wanted to end her life by hanging herself. The dumb girl appeared timely to
stop her suicide. Later then, surprisingly, Chia gave Sua the signal for running
away, and Sua took such rare chance to leave the house. However, when Sua met
Vu by chance on her fleeing way, she gave up the intention that her lover could
not understand the reasons. “Does Sua want to decamp? She does. However, Sua
cannot stand seeing Vu like this. Sua has nothing left for Vu. He does not deserve
gnawing a maize that was gnawed by an inhumane man. No Mong man has to do
it, the better he is, the less he has to.” (Do 45) Sua’s ethical choice was based on
her deep love for Vu and her moral consciousness, which was related to her virgin
situation. Out of weariness, she let things run its course. The pretty girl became
a shadow of herself. She silently borne her husband’s daily sex. Sua tried to do
housework to postpone sexual affairs that she was fully soundless whenever it
happened. On one occasion, the wife decided to flee from her husband. Ironically,
she found out she was pregnant. She did not want any Phong’s children and wished
to leave out the foetus. The pregnant woman came to the river to drown herself,
but the water was not deep enough. She climbed up the hill and rolled over on the
ground, but nothing happened to her. Then the baby was born. It was like a string
of fate tightening Sua, causing her to be attached to this family forever. The son
also made his father change personalities, but the baby did not much improve his
mother’s feelings. She was still a quiet shape: “The shadow is able to walk, work,
cook, nurse, pamper her child, who is in front of Phong’s face, but there is no way
for him to catch her.” (Do 141) The lady’s manner and frigidity made him so angry
that he committed an incestuous case with his sister-in-law, Chia. The true cause
of his ethical taboo is that he wanted to revenge the wife. While discovering the
true nature of her brother-in-law’s action, in which he only used her as a vengeance
tool, Chia came to the abyss, where she saved Sua’s life before, and jumped down
to the darkness. Simultaneously, Phong found out his true ethical identity as an
adopted son, and, along with his emptiness about the marriage, he jumped down to
the same abyss, where he knew was exactly the position of Chia’s corpse. Sua came
to the cliff and felt that “Life is ending now. Sua only feels that thing when winds
are blowing from the bottom of the abyss that seem to dragging Sua down.” (Do
205) There were no any liberations for them all. The remains were moral pangs. All
came from Trang A Phong’s wrong ethical choice at the beginning, and then from
a series of ethical chaos among characters’ thought, behaviours, and actions. The

most underlying reason for this tragedy is people’s attitude to the wife-abduction or
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the traditional heritage. They should have paid respect to the tradition, which is an
expression of morality. Once people break through the ethical values, it will cause
troubles for them. The wind still blew up from the bottom of the abyss in the novel,
which could be the ethical - moral wind, to touch the hearts of those who were
living in the present life.

With the tragedy brought about by rural culture to people, Vietnamese
novelists after 1986 tried to show the tragic life of love, sexuality, and marriage.
The aim was to break the cultural and ideological remnants from the feudal society,
to clarify some conservative and backward concepts and customs, and to serve
the development of farmers. Compared with literature before 1975, this content
was an improvement of the local novel. The pastoral characters described in the
previous texts were a collective image, a tool of revolutionary war, a figure that had
no personal feelings but only patriotic ideals. Correspondingly, the ethical choice
made by peasant characters in the before-1986-literature was one kind of collective
ethical choice. The situation was different after 1986 when the local authors not
only expressed the collective characteristics of farmers but also pointed out their
personal ones. The local fictionists were concerned about the private world of
pastoral characters, reflecting their feelings, aspirations, dreams, desires, but most
of their wishes were reduced to a tragic state. The reason for each person’s tragedy
is different. For Nguyen Van in The Wharf of Without Husbands it is his mechanical
ideal; For the old Kho in the same name novel, it is his sacrificial belief; while
for the protagonists in Silence in Abyss, it is love, marriage, and the tradition. For
Nguyen Binh Phuong in At the Beginning it is the sexual desires of Hien and her
mother-in-law, Lien, which make them make some ethical mistakes. Because Tinh
did not satisfy Hien’s sexual appetency, the wife had to please herself by some
dramatic ways including contemplating her own naked body and rubbing her breast
onto rocks. As a married woman, she even perpetrated two ethical taboos including
seeking sexual satisfaction via the writer Phung and accomplicing with her mother-
in-law’s adultery. The two female characters’ ethical identites were not the same,
but the similar point between the two was their unsatisfied sexual tragedies. This
is a feministic voice of Nguyen Binh Phuong for a topic that seemingly has long
been forgotten in the literature about the rural theme. People’s demands needed to
be seen carefully and met fully in an ethical perspective. If their libido were either
ignored or were satisfied in an immoral way, ethical taboo would emerge, which
influenced human being’s real values.

The manifestation of the farmer’s matters was also a kind of new

humanitarianism in Vietnamese pastoral novels after 1986. In particular, the
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revelation of peasants’ love dreams and sexual aspirations was a remarkable
contribution of the local authors in comparison with the previous literature.
Through these contents, the readers were able to explore the characters’ moral
conflicts, ethical plights, and their ethical tragedy. Since they could not resolve the
contradiction between private desire and reality, they were all stuck in this tragedy.
On account of the ethical dilemma, sometimes the characters broke the ethical
prohibitions that were majorly homicide and incest. The little boy Thuong in the
novel Farewell to the Darkness (2008) by Ta Duy Anh, for instance, with the help
of the secret evil force, unintentionally killed several lives in the village. Although
no one else knew about the perpetrator of the killings, he recognised the true face
of the terrible crimes. For this reason, he was finally determined to say goodbye
to the darkness in order to protect others’ lives. The old Phung, another character
in the novel, often fabricated false things against others. Phung had calumniated
his uncle in the land reform, and the man was so angry that he vomited blood
leading to death. One of the most outrageous crimes of the character was that he
frequently raped his daughter-in-law. When his son uncovered the incest, he took
a knife and came to see his father. “You are my child, if I tell you to die, you have
to die. How worthy is your wife? If I borrow her once, nothing matters. Not only
me, there are millions of people out there willing to do the same” (Ta 187), said the
unethical father. The son shouted and cut a leg of a buffalo calf off, and went away.
Since then Phung freely violated the poor daughter-in-law until she gave birth to a
deformed child, and both of them had been kicked out of the house by the old man.
The price he had to pay for his incestuous crime was unexpectedly falling into a
well and died painfully. He was unscrupulous and did not deserve to be a father.
The contemporary fictionists realised and analysed such issues of the ethical taboo.
The purpose was to show the evil nature of human beings on the one hand, and to
provide the moral example and edificatory values for the readers on the other hand.

Most of the sinners who have fallen into the ethical taboo were influenced
by the ethical context or the ethical environment. In other words, the environment
of pastoral communities had a severe impact on the development of people’s
personality and quality. Even a pure and beautiful girl like Hien in the novel At
the Beginning sometimes wants to stab her vicious husband, Tinh. This means
that under the influence of the violence, human being’s moral and ethical values
are likely to be emasculated and corrupted if they cannot make righteous ethical
choices. The local novelists who wrote pastoral writings in Vietnam after 1986
have reminded readers of ethical values, which are available via edificatory

functions of literature as defined by ELC: “As long as it is literature, whether
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ancient or contemporary, Western or Chinese, edification is its basic function. It can
even be said that there is no literature without the function of education.” (Nie 249)
Reflecting on some moral novelistic models, the readers obtaine thical lessons that

allow them to be truly ethical individuals.

Conclusion

Generally, according to the introduction of a new ethical condition, which was
inextricably linked with the political and economic innovation led by the VCP
since 1986, the local writers stood on a new perspective to reflect and evaluate
the rural life. The new ethical basis allowed them to recall and analyse some
sensitive issues in the history that had not been demonstrated by the previous
literature for some reasons. The fictionists also focused on depicting peasants’
internal matters related to traditions, customs, beliefs, culture, and lifestyles.
They also manifested some contemporary problems in rural society such as
families and clans’ fights, authority and position conflicts, individual and
collective contradictions. The primary content of the local pastoral novels after
1986, especially the images of peasant characters, described both good and
bad aspects. It aimed at embodying the true nature of life, which is a Sphinx
organism that contains both human factors and animal factors. These two sides
of the pastoral society showed the different angles of Vietnamese society and
culture. Among them, the novelists discovered some people’s ethical issues such
as the farmer’s ethical identity in the families struggles, their ethical dilemma
and ethical tragedy in the land revolution, the ethical taboo in the incarceration
of the undeveloped customs and traditions. As a local author’s title “A Land of
Many Ghosts and Many People” (1988), the Vietnamese rural community was
an intricate combination of good and evil, demons and human beings, light and
darkness. Whether it is a reflection on the past or a depiction of contemporary
life, positively or negatively, the pastoral theme is one of the biggest ones of
Vietnamese literature after 1986 that offeres some valuable lessons to readers.
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his life in Europe, Japan, and Harvard. He devoted his life to the translation and
research of Chinese popular literature. As a representative of sinologists in Europe
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but also has personal features in literature preference and research path selection.
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literature” in the new century.

Key words: Idema; sinologist; Euromerican sinology; Chinese Baojuan

Author: Li Yongping, is Ph.D. of literature, Postdoctor of history, and Professor
as well as a doctoral supervisor at School of Chinese Language and Literature
Shaanxi Normal University (Xi’an Shannxi 710062, China). He is Chief Expert of
the major project “Overseas Collection and Research of Chinese Baojuan” funded
by the National Social Science Foundation of China. He is the Director of Literary
Anthropology Research Center of Shaanxi Normal University (Email: ypli@snnu.
edu.cn); Qiao Xianrong, is a Ph.D. student at School of Chinese Language and
Literature Shaanxi Normal University, an associate professor at School of Arts and
Sciences of Shaanxi University of Science and Technology. She is the Director of
the Institute of Translation and Cultural Communication of Shaanxi University of
Science and Technology (Xi’an Shannxi 710021, China). She specializes in the
research of world literature, comparative literature and translation studies (Email:

qiaoxianrong@sust.edu.cn).

518

FEHAE R TR A 2 KRR RImZ br, S EZ IR 70 1)
I HELRFE. “tHHR02E” (world literatures) /& BAKAEAER), 7R A
[FHbE . ANFERZE, “HAE” WM. £5ENRTHE,
o E S SRR S 2 IR B Ee. BHPE. BEAT. ACde ST W
HEMARE o IR LGS, WTLLE 20 RERSENLf, w20
Bt Fcsz” (Saussy 11) o Bl E B 0z, gige it &
—ANE RSB 2E” (Sinology) o 40 HEELE IS A [ R AN —FERT “ R A7,
BT 221848, KPARSREERRYNRRG . A, SRERG W, MFHdE
FHVE AL AR (2 X 4t (Wilt L. 1dema) * e — LR . TE dnfinik BRR
(Hans-Georg Gadamer) Jfrif: “3R1F— ML 2 BRE AT 2 7 ik
ITE AR UG, (HIXA RN 7AW MR, m2N T E D

1 ZRRI - Pt (haRRocE)  dbst: JERURS AL, 2013 45) HHFF.
2 PYHERE R E X EARUE AR EE SR A LT E A E TR A
W FE 8 J SLAE 5 PHE TR I S AT S AR _ B, RSO 225 1 ) T S5 e R
FRIVI R S BB AR O TR 25 PR B SR A (Y SRR R B IR 2
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SR (B A2 8 — A AR 0 R 25 A L 88X Fh 347 (Hans-Georg
Gadamer 304) . fFyrp [ESCACHIRIEAI R, fRYEGEAEAR £ 5 155 )
BRI R, H AR A A S e % 2 (B L3 55K 71 F ISR S 5K
MR, et P2 i, AT ULR ISR D X B dL R e A2, IX R E T
SN A RN T T R A%, AR SRR AT B e AR i 3 B AR R
SOt Hh BTSN, SRR IE. ASCREX SRR, 458 5
PHEEANR AR, MR —d e, b By HIE “tH 5
LRSI .

—. BN REARIN RS

TEJE K, 1 ST 70 o Al 2 SO = SO B AT e, B2 &
W P RtE. SO B ED DL KRR SR RAR I 2. R NSO E AT
MR TER, HAE, AR PR TG 252 B AR R L R 4R (interpretive
community) [ fF#REEL I (R 20 ERX PRI MEREIL A AR, BHRE. R W
FOIH BN AAAE — N ERESL AR NS P Rk A, X — R R P et ) ATA IR
FRTHEAAGG . | IR, AP R A R D 35 AR BB AR R, A
WA BETRAE RN B e B L AR 38, TR AR B A7

17 A28 22 B BRI — I A 2“3 7 17-18 el kK
BN AT, 195 A I T R B IR L P AE
X =ANEr B, BRI DS I 5 b 5 R R BBl AR AT AR AL

MRS 2 19 e, B BT R SR 5k 5t 5k 7 =,
BRYNDLZTER T Ut Dl ” B AL kA, A 74, wsif
BHTHRG ZOoR B E, Fhge b 17 B d. RAKHT 851 4 (hEH 5
EDEiFICY  (Travels in China and India) FiEZAHAH T HEFSZH. L
o WU ANIESE. 13 ) (Sa] « Eid)  (The Travels of Marco Polo,
1997) ek 7 AEH B 1A WIS, Ui 58 e KUBEBRRIN, R T HR ARG &R B
RO s SRR, C17-18 tH AT, KR S WX L e D PR AR M, G
T 18 KRNI R E A, XATCRNH G « Tkl & M2 75, 1
Hsgm 7 ARRZBEARER) “SRHIR” BIRRBIAIE, ik o E SO R

1 Z0A%:  CULRIMERIRIT: WESCFSE I RE) (Bl ki,
2017 4) 22-23,

2 HRPUCERJEM BN, TS 5KTE Y CERFD: VT N, (S PR
6.4 (2019) : 55 5KVG P “VH AN A SR 2 AE—— (AT ety b semfs” . <k
SREERIRY 8 (2017) = 115-1225 5KVGF: MR SRR LD A S —— 8 D iRas
SHEFUEARIER”, (EPRE) 1(2014): 107-119+204-205; SKF6 5 “ALZ-L T,
(HHEFEEY 1 (2006) @ 114-118.

3 ZIVERMAR:  CWRIRCETT T CET AL ER T, (o RE#) 6 (2000) @ 153-
159.
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PIEIR E L, TR ERAL S IIAE,  — BRI 7 % s A
IS — N FE RS (Matteo Ricei) —#E, LA EAHRMYE NRERE, 758
BN TR o FEAR T SCILRERE AORTAR, A5 S A 52 2 7 ST AR ) R
kuk. NSCHARGE HE, i E SO AL Gont B AR 1 5 U0 R R R 3R
TR, IRXG T RBERAREC MG Wbl . B R EE, BEER A
HUIF, B ZKIB N S LA PR TBORURS # E  Js oM AL, 3 LA 2 g 2
AR, FIFSELE (RESL)  (1604) H 7y EIE I B U
RZTFME, MBS LN — /S “AREaE, ORI, A%k
B ALK 5 bl i Qg4 ED)  (1609) BHTFREES, Ak
DU R FACE + A b E L AR RO R, R TIRE R,
A AT WIMEEEM. R, P AR T R B B AL
o, XATIETE. Bl BOCEA TR SCE R AR A, BRI R
BT ERMEF S A 5 SUBRRIS— i E oA, e ik R e T
R F LI SRR R, &7 NFIWE BERE (represent) .
IR 5 b ] P SC B R AN AS BURAT 0, I AR 2 T ) o [
P WL TG (PR, DRI AL 3 DU R S TS B IR A2 B . Bk T
SR E S, Sk B AR B I EE N AR T E R RS T e A A,
N T RERR B R RS N O . 19 K2R, A tLeE. MiEa
i B SRR, BRRIIACH, SR — K (William Milne) Frd. &%
FEIE K B RS AE (Karl Gutzlaff) T, Ah7E 19 4l 30 405 17 -6 /\EB
N S B OR AE /N, Z12 2R 4R BER (Timothy Richard) Ay DK
(Edward Bellamy) /N5 ([A13k%E: 2000-1887)  (Looking Backward, 2000-
1887, 1988) FTEMIMGEL. * rfy [ {3 S0 2 1548 th 171 B RR YN () B0 781X — I %
A, BRI, R ) B A PR SO I A SO il PO . “ BBl Ml S,
WERE SC 2 AE S AT FE AT 2D S

19 AL, PRIEE A AOS # AR, 2 —FiRiE R,
TAEMEFE X SLUEFE S, K P E AR B AR A I BCE R S
B LD BBAR, NTARFENGH AR, BRI 57
A E R AN AR B SR 0. DUERE R E AL, IE HZET RN

1 o v [ SO 21 B e B OG5 IR R B 5. 18 A, BRI 7 &
ETEHCE . RN R E SOMZESCREAS, oy, Rl e AR R PR I SCAR A 22— 1735 4%,
3% (Joseph de Prémare) B4 EFER GRIRIULY HRESCIFHM, IHE{#%%E (Stanislas
Julien) M EHIEHRE 7 AARK GRICAULY , FEEIEE T 24T M CRBRAE) R SERT I CPERHED .
2z MER: (LM E: oS WEBGE b R EHRGE 2016 ) .

3 2 W, Gauting Herbert Franke, Sinologie an Deutschen Universitaeten ( Wiesbaden, 1968) . 1%
I H GRITZ&EY ST 20 %55 8 1.

4 R (PEIEANERDGE) , fRbe (g REEE gt 2010 45 4.
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—IIEER R 19t )G, T PCEFSL, BT LA E AR E, )
ORI TR, AN AE A AR AL, PR, ST N XK
AR SO R 2 7 R o U 8 DR T 5 VR0 A8 SC 2 WA, 1 ¥ 2K 26 M

20 tHZ2H), BRI S B OGE s v B O M o, i E
B RAL Gt G I ASCEE AR, IR — W e 8l th 32 204 U7 538 1 50T .
TR, PRI A E AR, DIRRI Dy B SRR B B,
AN UIEE A CREEAR o EAR, XWMICEREAES. B
HRbE .

PRAERE A T RO DU R i ——fr = 1853 4R &, HAMEIR (C. F.
Pahud) 7E K 22 o7 1 PGB 70 (Sinological Institute of Leiden), 13 4 )5,
2L — Jm AR 3RS /R (Gustave Schlegel) fH - H i 7 A AT A2 4E (R
s WANMENFRE 54 2 WF5E)  (ThianTi Hwui: the Hung League Heaven,
Earth League , a Secret Society with the Chinese in China and India, 1866) ,
MUIEIC T AN N R b 2 7 A S A RN AL AR S5 D T A ) A . 1875 4R,
Tt SR IR T R SRR 2 B — L DU B .

19 HH 28 BRI K V22 25 44 L5 5K R FE SRR 557 20, SREit [R] sk je ohy
WP RIAR B Eb T A7 22 SR 5, S SR E AR R i 223
R, A A b ] R A] SR ORI R R) SCAk SR ¥ A ° (Barend J. ter Haar)
R H A G T B — Ao AR T T 2 ) A B R LR X R AR By 1) [ B
WEEh, 4K TAREEE Oy, ROy B S £ b S ST 7t s e L [ B s i
TIPS e BT 2R H AR, RS E bR O e, &
AR R AEAE, 72 PR S, R T R 3 1R AR T A S B R
FRBERR, A R BIE 70 S 3 R S B B R 8 A A

—. WX H B ESHINFRKE
IBAWIIR, PAERERIDE IR TR EE R IR ER (Pearl S. Buck) (1%

1 2 Gustave Schlegel, ThianTi Hwui: the Hung League Heaven, Earth League , a Secret Society
with the Chinese in China and India (Batavia: Lange & Co., 1866) .

2 ZRAIE:  (EBBCEE) G TTREIMR R B AL, 2005 4D .

3 WEEER (PEDTE B EEZDY  (The White Lotus Teachings in Chinese Religious His-
tory, 1992) « (HFiE: FETGE MR ARSESEY  (Telling Stories: Witcheraft and Scape-
goating in Chinese History, 2006) « (BRATL . Ry B A AR 202 580)  (Practicing
Scripture: A Lay Buddhist Movement in Late Imperial China, 2014) %%,

4 YRR, EERIBUES, 2 B ZARMERARER L. BOKAE (Daniel L. Overmyer) , 2
WA ZORIEIE, X RABOR A E R, WP RS RS2
S, B ERERE L, RSO B GRS 2 B B e A TR e
A (Kristoffer Schipper) , UMFFIEH A4, HA CGEAIL) (1982) . CEBIEE) (2005
s WANEA, TEPCEFK LS (Piet van der Loon) , A REAEH TRE R 58I, =
LERIF U A XK 15158 i A
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B CHEPED  (1948) AN 2EPLUEES ARIT 5 B D=2 i (Robert
Hans van Gulik) ] CRKBIKAZE) (2018) RFI/NYE. FRIH FREBBR NIk 13
W URY, X AR AR R P ARG o [ SO = A T IR ISR A AT 22 3K A
SRR T AR i S A 2 fa, PR B H AR K BB R A
Vil 22 (1968-1969) ,  FRBE 57 # K 2% N SCRF 4 70 B i H i — (Kenji
Tanaka) 2] E Ko, HH R4 FH ARIEJL (Masaru Aoki) 2 )5, H
A R IR 2 B TE . EALIIE K FAE S RN, PgEEEsT
L2507 B 50, IEARLIOR, H AR S S 4y A AE 2278 55 v 10 “ AR
R ESCEE “TaiE” IR A, IRt JE B ST AR R U e A
TIRZI R o

TR B, PR EE AU SO G EE ) TR Bl
WEFL B, AR B N BIAORE e SO AR R R TR 2 E R
Pl ) i s K E BN B TR EOHD)  (Chinese Vernacular Fiction:
The Formative Period, 1974) , FZWFFL 1 W EF A AwE /N, ARl s
A=A, EARE R, 2R, NS EA R, mHEA
BRI S22t S GRS R HAhSOARS . R )S,
PRAETEIE B R AT, 28— AR R AE SR 2 0L 5 B 1) v [ 55 k) rh o 84T
ElHmEehE, BEEBR . X TAEX Y 5 A SO hCAS ) @, e
& e AR SR AT AT A T AT AR B B MR . 2 AR B R s KR
FLG, # SCRRR “oalt” o fTiEEE (James Irving Crump, Jr.) A “gh”
B AT DA SRAT 5 th 1T LA SR A, DR A 7 7 B8 EL AR s i i s ¢
PRAEPELE SRR T 2R T NS EE, R 3R AT TR 2k .

MIKHINT, e eS0T B, Lk O AR L B AT R —
M. BHRERED R PAMEENTT TR fERERHRKERTVIES 5
W RO, N T g B AT E PR S, ARV T R E R
[ (s &) SR, e o B AR, 4RI IR B o A
Bribz Ak, AEEIE 7 R EE . KL 5.

PRAEAE R R R RS B, AT T ANREIR B, IR ESCTiR, —HFiA R
B B IR NI A 2 S POB SR AR AMEY, Ja k2N T i
JEH IR, HIEREN T REAR ML BRI B . YA NANE

1 =L Wilt L. Idema, Chinese Vernacular Fiction: The Formative Period (Leiden. 1974) .

2 2l Beata Grant and Wilt L. Idema, Escape from Blood Pond Hell: The Tales of Mulian and Woman
Huang. (Seattle: University of Washington Press, 2011) . Hrf, X “#K4&” ¢k, BWHAMAY
BB AEA F R AR Bl P A A TR A

3 AR YH). REE: PREEESh E AR CEUA (PRI 1 (2015) -
1-19,

4 ZRAR Y. BB PEEBES R E CRRECEAL” , ChAEREh) 1 (2015) -
1-19,
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() 5 S AR5 0 R PR IS 2% R SCAR R % ARG R, R IXM B Rt AR I
MR IS0 FRIB TR A BB AR R MIBR b ATTR U A SR
Bk, TRl 2B o S pe 2 A5 78 7 1523 1) 5] 352 = 40

(P ESC2ES52Y (A4 Guide to Chinese Literature, 1997) F&1EAR 1980 4
ARFZ R YA I 2 Al b SE ). 1996 4F R 1% P == SO IT AR, 1997 4
A TR T ARRRSE AR R o g, ERE S DUR®R (Lloyd
Haft) G1F, K& B ORI 22 O3S0, 164 M1k, a2 a.
. AJES. FE0EE— KA R NRPE B 2215, JF Hik R4
THURARSC WNEWEAR. Bl RS 2 AR Y, PR RS AR
WESCAEYe. HAT, YRR RO, IR, EAKIFER AR, itk
SRS R SR (SR 0 (R RO BEARH R B, #65 HH Rie “ FE
TIBEEHE” B FhAH G RRAS IR SCRR o [ A ) 27 RN, AR A St 3 5
AT TR — AN T H ] S A 77 A D 880 P B ik T AL ¥4 B A, o 24 A ) o e v
TR, R B OGRS TR o

PHAER I X RIBTTE, EILAE S B4 (Stephen H. West) 1) & E 1 2
fii Bo BIHAAEREE Cp E Xk 5k (1100-1450) ) (Chinese Theater
1100-1450: A Source Book, 1982) , W3t T A& BRI (B 1] 2R R0 )
(1982, HH GKARI) O o CREF) GollA) o KA (BEE) .
CERHE) M CHERAD) FERRIE 2. [FIR et i 7 A eSOk R R 28
—FMR. &, gt PR R i sopl. S ER, bl 5 R na — R
MISLIERRI CFERTIEY  (1498) , 1991 4ERRFE 4N (H 5% FORL) (The
Moon and the Zither: The Story of the Western Wing) °, 1995 fEH RN (V4
JHiC)  (The Story of the Western Wing) . 4EfEIN N, K (PURIC) SN
BRBETT, &R R LSBT, W ESCARRAT A .
PP A v [ AR SR BB N SR 2 IV T, R T (TR

1 SRR« BRI 5 30 s —— RO I AR L GREITETE) 2 (2014) -

311-319, ARAFYEGE: (AP ERREIL R BIE8E)  ORM: KR HARAE, 2018 42 7,

2 Hodr, CERERE) R GUTIARRI =R dr iU WSk A I RIPER B 15 AR ZI4

CHERANY kB 1588 A AR G A ZORRN o o) Pl T (SR ks 4.
L PR BARV: COUARR: RORSEIRET otk 4 (2014) -

46-56+157-158.

3 I, Wang Shifu, The Moon and the Zither, The Story of the Western Wing, ed. and transl. with an
Introduction by Stephen H. West and Wilt L. Idema, with a Study of its Woodblock Illustrations by Yao
Dajuin (Berkeley: U of California P, 1991): xiv +506.

4 SWOHMERE. R OB RBRORSEIET . (COUIRFE) 4 (2014) @ 46-56+157-
158,
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o) Ah, MIEERRRIERIEE (UKD T GREBIE B o Rk,
T LA WK S 27 SN R DL AT 5 de 2 1K 225 STk

B4, R S 4EEEE T 14 220K o R R E. (R
W RIS Sl R E ) (Monks, Bandits, Battles and
Immortals: Eleven Early Chinese Plays, 2010) ° ¥ DLILAE B 5 I A N B8
AP (FEH ) NS 14 R RABBITPEE KR f#
H 15 LW zIA. A ERRmDY &8 Gofiig) , mHEe g RER B
AN (HEBERY B COutiik) o 2012 SE R (5 RS SFE S —
B E =E*k) (Battles, Betrayals and Brotherhood: Early Chinese Plays on
the Three Kingdoms) , B T -LEBRR. X-GERR], —2RAHm
BIE PR N IRFA R B — M Iz A e ) Co Bt o) A, if

=B 14 AR TTTIARE, AR CBRTJ)  (PEEAS) R4
RE (HEEped) o Bl 204G 2 i G IRAIUL K& H & 5
#AZ<RY  (The Orphan of Zhao and Other Early Plays, f5HRR) , HHEI&ET
G 14 A TIAZRR . AT B R AEFER GRIRIULY B Cnik) 40 |
PR CEJERE) « sk BERM (EEion) (B othig) )« mFEn i
W) (FHBKEETEER T /AN A « FLSCHRT (AREFHIE) - T4 K (5
JUREEY o BT NIE, 14 =Moo hlZeEd, MmATSefsE 7+ =
2% "

FEAT 2SR WUR A T B 5 5 30 RAEHOWE (1976 421 A £ 199949 D,
YR 5T 1977 45, 1987 4E. 1993 4E. 1998 4E. 1999 4E7E H gl i K2k 1
VBT (Manoa) 7382, B K AR s ) 73 A v 1] v S A 7 2 5 R IG o OR 2
52 A% - 2000 4F- 22 2018 4F, AR FTA S B K2 AR E & 550 R TAE,
e, SEFXERL—E, MRS ERRE, ER Ry NFHEE
B IE Z R E B R, HA 58 G HARRS oK 5 3 IEIE A 70 0 F4F
ARWAE S H XA RFAETAE. ATCASE, FHERE S — A0k WO A S8 B 2= 1R
s PO E BIER .

1 £ I Idema, Wilt L,.“Li Kaixian’s Revised Plays by Yuan Masters (Gaiding Yuanxian chuanqi)
and the Textual Transmission of Yuan Zaju as Seen in Two Plays by Ma Zhiyuan.” Chinoperl Papers
26 (2005-2006): 47-66.

2 2, Stephen H. West and Wilt L. Idema, Monks, Bandits, Lovers, and Immortals: Eleven Early
Chinese Plays. (Indianapolis/Cambridge: Hackett, 2010): xlii + 478.

30 ZFEAEREE OB CERENMNSEMRED o CEAH =) . (EBEAFH )
AN CRE B EAKBAENTRG Y« FBOGHHAT CRE BE L B2 o AT CRARHIE B ID)
TR (OB ES BB ERATY « KA GIFMmBEGE) « (CRIEREEN ST
TR CNINED 2 11 3R, AR ANE A B 50 B 2% B ra w AR A 5 B e

4 SOARYEEE. AR TR RORSERIET, CORIET) 04 (2014) ¢ 46-56+157-
158,
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=. REENEEMRZ K

FESEUR TAERS, BT ¥R EE IR F R, FHEEELE 720
HEAUE L g (UPESC: /2D o fhesE. RESCEEE S REEAR
it YRR L A S R ZAEE . AR SO 1) W oo 07 2
A TIRIEEGE . BTN ORI R, R E SR EE M. FAE
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6 Yk T Wilt L. Idema, Personal Salvation and Filial Piety. Two Precious Scroll Narratives of Guan-
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dhism. Honolulu: University of Hawaii Press, 2008): 227. Reprint: New Delhi: Munshiram Manoharlal
Publishers, 2009.

7 AR T Wilt L. Idema, trans. and introd., Meng Jiangnii Brings Down the Great Wall. Ten Ver-
sions of a Chinese Legend, with an essay bu Haiyan Lee( Seattle: University of Washington Press, 2008):
112-159, 181-213.

8 kKT CHINOPERL Papers 31(2012): 37-112.
9 WSk T Wilt L. Idema, The White Snake and Her Son: A Translation of The Precious Scroll of Thun-
der Peak, with Related Texts (Indianapolis / Cambridge: Hackett, 2009): 7-84.,
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1 Ygz¢F Wilt L. Idema, “Traditional Dramatic Literature,” in Victor Mair, ed., The Columbia His-
tory of Chinese Literature (New York: Columbia University Press, 2001): 220-253.

2 Y3 F Wilt L. Idema, introd. and trans. “The Precious Scroll of Chenxiang.” The Columbia An-
thology of Chinese Folk and Popular Literature. Ed. Victor Mair and Mark Bender (New York: Colum-
bia University Press, 2011) : 380-405.
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Huang (Seattle: University of Washington Press, 2011): ix.
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Title: Martha Nussbaum’s View on Compassion: Controversies, Analysis and
Reflections

Abstract: Compassion is a critical but most complicated part of the theory
of emotion established by Martha Nussbaum, the representative scholar of
contemporary American ethical criticism. With extensive accounts of the ethical
value of literature through the perspective of compassion, Nussbaum maintains
that reading literature can help readers identify with the fictional characters,

cultivate their compassion and raise their moral awareness. However, her view
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of compassion based on cognitivism is highly controversial. Theoretically,
overemphasis on the cognitive dimension of compassion would fail to reveal the
cases when compassion fails, the way readers and texts react and the relationship
between reading and being a good person. In critical practice, ignoring textual
features and various situational factors would easily lead us to preconceptions and
universalism. These problems would bring about failures of identification and thus
thwart the moral mission of literature. Flawed as it is, Nussbaum’s cognitive view
of compassion highlights the moral function of literary emotions and her attempts
to reduce the harm of utilitarianism through compassion are related to ethical
responsibility and actions, displaying a humanistic stand against indifference and
nihilism. Only when theoretical dialogues are fully carried on, the identification
model is revised, the way readers and texts react is better understood, and literary
texts are duely respected can we clarify the ethical values of compassion and truly
approach the moral core of literature reading.

Key words: Martha Nussbaum; identification; compassion; literature reading;
moral function
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B AR} [F) 175 10 1) o BRSBTS B B R T I A
KOCFHVP L . B0 0LV S A A ZE, W A B i R A dE
A BEERED BTy A1 CHER walalk )« FR) o AW (i) AL
SURFR/N B =R C (s ) o (SR AEY o CRAIA)Y ) fF. XX
S P it () (R e) R, 32 AP T T R T AT, R AE AR B R S )
BEHEE TR .

—e RAEE R AN A EIE BRI BN, A AR )
MEE ORI 55 . ESIMMER, B 7SS, JATEFEHE K,
Gt G 79 S o A I SRR 0 2 AT R B T R R N A IR R A B AR, BT
XT IR 3 SCH R Al BT T A8 T e A RS 2 ) LLABR R BN ,  (E A H
B Ja At ) L= RG22 O, WA S MaGE L g, St am
ik RN S A, X RIE R AMERAT N (Ghriaas,  GERMESSTE)
5 o AlEEFIEY el e e i e g st e i &, ), S
B T G BER) A IR B FL Bl (Nussbaum, Upheavals 303) o 1E %% 1 fifd 4
R, IXPIHECGIERIA, BRI L LA 5 A T B I FE B v ek B AR AN
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PRIk 3] B 00 TR, T 5 AR 8 AR AR T TR S A W . 8% i
G () A AP R b, [RIRE SR AR N TE R IR R g R TR ) R
Ut 78 53 F € M T A TR HE DA T PR B b ORI e L S AR IR R AR R )
N IRAE M E 7] T IR

T AN BN R B AR BESR A A CUB g R LS s B
“sympathy” Al “identification” , A& “compassion” ) , = EH# I IE
atee DUSEARF IR/l =3 i o 35S A\ Jy 1 i v ORI A O 1 BN B
— P B AR AMEAS B 1) N, AR S o R G SR 2 DL R AR R A
P Bty AR LB SE ARSI RN N il SOt DS R A TR
Joxof SRR B A T T AN 2 A i E ARIRAS, N AR E w2 T 2 B 2 A
RN AR SRR, A B BB L A S DRI AN S A
KL, WERAESARNERMEDOE. E%2IIRaE M ERE A
PG AT, DR, DU s R At AR AR Bt 1 . /i, AR AELE —
BB 2 P2 AR LY (Nussbaum, Love’s Knowledge 309-310) o Ik, 5% M fif 41
X (AR ATRY W A e S R ). bl iz s R T e B AR
AR AR IS M) 3 M 22 3 A TRAR R 1) SR g S 553X I AT B8 SR Z TR R S R, e
B =R RS T 5— 2 B AR AR R et , P67 A T
A EERE AL, WA . AT ATOCL R ZRTE, #B
FEAVEAR T 59— N ANELEZ W EZNE” (U, GRS
98) o B M A RR 2R IR KB S M, i BARAE T 553, (Hiba T
AN A0 SEE R PR, A8tk s 9 W A 32 A v BE B NSRBI REAR
FORAEEPE—A B i, WA RERFERER. SR REE %
FRIEIHVT IS, SFHreAAE T “WIR AT R ERAIRIE, AL
HORYE, AT SUA B A0S PR AR I B A o 5 AN B A2 D 1 B
S, EEFEER RN (e, GERMESSTE) 102) .

X EEAE i K 20 R I\ WDAE B2 8% 156 5 o I W b SR IS ) O 3 S5 e %, 1T
Bt 9 BERE A AR R AN N ERL AR, SCREAE 955 W 5 A
MIZoRFNG . AR XA A T, SO g B i kB & A, kA
AT R BN ARG O FEE AR, TAREL. AR, RO ToE R
HNEBA B JE — FEAFPRIE ) S8, 2 NSRIF AV IR G 737 (Nussbaum,
Love’s Knowledge 93) . [l 2CH# FIAE, Z2AREE AN, 2
RATS I EEAERREZR . B, B Ak s 42 m AT RGBS .
SRS YHME YR E B AR AN A 5 1) BR AR

=, AXEHEEERFILHF NS HNT

55 S 48 (1 [ 195 98 S FL X [R5 5 3 2 1) 5 AR E AR DD BE 2 18] 56 &R 1R b
SUR T PR AR Ao ARMERE X LEF IR AR RN Y IE S AN
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i 1 /D E o i SR, ARATTR 2 R AEFR S b I R A B 2 J, &
RO A ) B, RS B IS TT 5. ST, DXL SR
AR P B e, AT 5% H i 2 1) () 455 18 B A SEIE B IR EEEBCA AR
LM VE S RS $ 57 7 A K (Sophie Ratcliffe) . #f#6 (Simon Stow) .
3 7¢ (Tricia Van Dyk) . fF#& /Rl (Robert Eaglestone) . % i (Denis
Donoghue) . M5¥14 (Geofrey Galt Harpham) F1Hl7% (Diana Fritz Cates) .
PR 5% i 4R 6] 7] 155 5 S5 PRl S ) AR D R 2 () O R IR, BB EH R
[FIG T8 (AC PR BRAl, a2 o0 B 55 W AR 1 15 2 DA [ AE AR A1 5 1)
BLHEE DR T T 51 .

Xof 5% 3 e (R 47 10 PR A TR VR A 1 J5 55 B T ] A7 M 1 T AR
A 15 B B A VST ) o 7E [RIE S b, 5% S0 et 2 1) [ 155 a0 At N A4 56
BN FIFIER A . PLRF R RAE H, X 20 AR BB AR, A N A I
IEFRATE R E . LT DL AR (Ratcliffe 18) , PR Uk [ 175 AOABE & B 1% 40455
T (wonder) FIAHEL. K [F) 175 Mk 1) J7 52 5 % 00 250 2% R FRAN T T %o L At 57
AR A B 24P (Rateliffe 20) o« X 5H4Egh i) “ daxti " #0
RERRE R, AFE T VR A0 S5 L AR A S PR 1R B R AN . AR, A
HUFIE BB BER, (NIRRT EUS KM =2, BN A s 8 )
AR FEA A, NN T ZE B AR 4 (1) 17 A W B X 5%, 38
BN A T A B e AR T S Al A . (HIXAR AT 5E, [R5 A0 B
AREAIE T RMEEE . LA FEDEGE " (Blackburn 38) o AfITHIIA
A FIWT AR A R AN A, ARME S RO S N, BT e AR [E] 1R 1R A
FIGE R L B sz MR T AR RN, BN U 52 e 2 TG I B 1R IR A B ] g
e, WRMERA L EE R e~ NEE. A, SN
A (BURTEE: AMZ2mIE L) (Political Emotions: Why Love Matters
SorJustice) W, {E—EREEE FABIE T Rk BRI, A R ) 32 T R
NBIEE, T4 LA S A Z R . X T B3RS, AT ReAE
FRARIGEGE, WA Z M —EREER A (Nussbaum: 143-144)

B AR N [FREAE VR RIS 5 B2 R A Dy Re J A M D 54 e ? |
BN SC 3 SO S AR KRR B A T NI, B GRS A AN {5 4 i 55
INENEBN, & B R ) [R5 40 BE SO AR s . AAMES R & B R
SLEEEAE, D) AR A ST B R G A D RE R OCREE . SR, BT R AR ) S A A
WAE RN R SRR G [RME SZBH A Ol 15238 N SCAS ) LBl AR A A AL
Be AN N2 TR R REE T AR EE 2 AL, 28] 1 27

Ho—, B3Il o (%) [R1475 10 5 RN Ath 25 AR 56 (R ASEADL, 54D 5 0\ [R) S s T
NP4 B FARSE (A8 G DA BV 2 i B it B, AU 1) 152 i A A o B
T SEAABR ) AR A O PR 3R o S 2 Bl 52 i b 15 5 4D R st #h 7 B A N ) 4
5, M= AAG BN E, BB TR Z 55 i AR RAAR R n]



Martha Nussbaum’s View on Compassion / Chen Fen & Su Hui | 81

ANBEWT & 1 — o il AR GOk A R A B 1 J%

BT, SO ERA —E BNFM RS %M. XEBHEH: “1E
KAV, AL RER S MVEANEN, A 7FE R Z
o RE AR AN TIUI B 1 N BIAT . SR, FERAAR SO EE R — i, AT
Al REF B K& S% /14477 (Gordon 164) o FNAEE A IR, —#F, SCEE R IIATA,
T2 X B AR ST AT BE A2 N B4 B [F) A0 75 2R & 264

B Gl g FEOAFR R . e, EREMT, AR EERRN
B R, FESEBRII AR, S A B A B AL, R
Z VTR AR O 5 KB R A NG BN E] . FHA& R “ 5
RN = A BN R R ABE MHEVPERN T 22 I A L, #04 ANMR%E” (Eaglestone
46-47) o “TATMAYIBEIT 2 R 2B CE &, S a2 L oeA
FEAEEAT W BT 1B BN R0 B 5 o A 2 B B S 3 5 Al A1 7 AR A G R], 31X
RRE. HESMK” (Donoghue 146) . MM EZMIN &, 1H S B -
“Ubh 5 SCFEAEAE RO RE LR R R I RO, RIS A A [
T (eeeeee ) XPBREAR YL, REARER /DU, REtES A T (Harpham 54-
57) o HIR, BRI GEA—ER N7 . FfF AR, “A¥” (character)
EWEBONEER . R AR BT, T SCEE S B R T R g o fh “it
Y7 (creature) o XEEAE NIEE . B R IR [FNE O 130G 4 76+ 2 F1E 8
X EERE SR, AR T NRTIER LN F G AR AR EX AR S
(Ratcliffe 54-55) o S5 HfIaR i SO H0PF S B B 1A R S AR NSEIEY)
BARIEY) — R ERIR IR, (HE il BN RAAAE I 2 AN A1 ) 2 4k
THI AT I 2 ST AR A DL v 5 A0 P N ) 48 S B R 1) Js AR ST A, 55 M B 2 1) [+
510 5L AT BE 2R AL

IR GRS e B A S BHAAE DL, T % i AR X X e LI
TEHEVP S B 78 4 IR, 3X B0y [F] 475 1 9 S5 10 IR i 132 2 1) 7 X
IR AN AT, 0T R A7 R RS ) A T R 2 R DG R ENIR IR A . NE B
HEA—E RIS R 7N B H 8, B DU ) B R AT R Lk FRA T &
JE X R 2B . B, 4ECHZIRERAESR, SR B AR
PEA A= AR ARl TR W, H. B E: “ZIRZ2—E T, M AT
BRI ZEECHK” (gtd. in Mendelson 693) . F|4Egh it 23], pam4
N T B, AP AN [F— BiA (Levinas 43) o “¥ 550
AT By SRR ) B, AT A I, SRR E R S 7 (qtd.
in & HEHAT) o WXL DUE 1, [FIEA R, A8 5 —
A B BREE .

H=, BHW AN FRIEZEARSENE PR A2 18] 37 B %
MR RIREL R, R H SRR S R B 77 2 i 3 SO0 T B U
Hiff 5 PE AN S PRI RA R o DU T AR RE 50 R KRR PR ATHEDE 1
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AN EE, FEAE S AR BR B BN AT IR IR .

S AE AP S0 it X AT P AT SRABE U it E /N A T A 2 O
F 1) FE ) i A 4 R SN A A LB O W A A R T, AT
HERVEMEIR B AR ZAE R & TG BRI, mARMNE
wn B PR B a5 BB PL/R R (Lambert Zuidervaart)
KRTFERELAMEEE SRR “A G 2”7  (imaginative disclosure)
FIME&FE H, 2R “HBEHERI” MHEESEZERE R EE
B2E, ZAREHIEEPREEFRMAZARAANEMRE (Dyk 209-211)

P R T A SR ) 23 B 3R A [R5 A R R B S i TR, ik
BV G A RN [, a A [ R “ L7 (simulation) 5 “FRig8”
(theory-theory) 1X A EFEEAH X IR FITE B BL R LK (Rateliffe 43) o H,
ABEADL 55 DA [) 0 B R 0 420 P Ak 358 R AAR 6 P AR R D R R 3 7 R A i R, B4
FE B RE AR I, B SZ AR G A% 3R o W45 it A R 35, BEHL TR
AT REMEADG R 2 B B T AR ARAR DG, SR S A8 G5k B 06T A 155 B 1
INEA R B, “HIRR” WRIL 15 454 3 LTI, AN
BRI R E B OB AT R, B AS BE IR A 0 HoAth AR g 3
SRR, ONFERIE T, S RA 5 ANEEE S, @K AZEECH
SARFIEE S . AW R R i FE0 R AT A R A I 4R EAF 5 (Ratcliffe
47) o XFEARH SO A3 EdE SRR SATTN A A R 2 e, R
BT 1 B A A S 24 1 5 T BRAEAS Hir HY e S [e] B R B g AR ) T —
SERRPEIINE R o Jig 454 3 SO T A% e i pE 00T b ] 540 1 AR A st ng
ARHEMAER, WA BT AT RS 3 A SR HERE, R AR AR
T, EEERSCFISE R, X MBS S AR ER A ) R
ot WAEEIR R TR, RATFEAE HASCE X “BHL” - AR
5k 32 LR “ERIR 7 Z (B PR R

B A N AR A LR KR ST o — M MU, Hod—
ANEHEFRDE 28 7 &P PLRTE . CHE 2 EX s 7 AR REK
B OREZHEMERZLD , R — e 1S R4 FE A W g & S
[ 2P (Cates 332) o #RT, ZHHrlAA AR 7iX—X 50, W2 T
IR RS Z A 2R . Bl S0 2 Re s g e B SR, (EA—E &5l KA,
T L RS RS i (8] v BRAR A, A3 BORANT ) 2 [ AT B2

FENFERR TR T T, 25 it b 1) ST 2 fE P 52 B 23 AN (R 175 1 40 47
Fo R Z AR RN DL AR, F IR 1 13 2 oy 1 18 38 PR IR RO . Bk 2
— R WA ST T RS SCARHAE B, 5 22 AH SG R o — A i 2 0T S e
REEEA N ARSI 2GR 2, ANPGRS SE RS &, TSR
FROE. P SESCAIE S S 42 OB IE R R R 20 . X e 5 3k
X NP TRI A M, i 517 Sk T TE AR AR R 7711 B At sl LASE R
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BHRBEAAE BT (&) i AN, IR PR B AR A AE
Gt 12 /0N AR B AL 110 3 A /N U 0 A0 S AR R AR 3 45 523X N AR A A7 R
BHAAAEAD S BHTENT 5, XS AR W B b i ) s A R S
N [EE [ TE TR R, E b AE 73 B AR AR M o — N A B SR 1T 2 1 4
ERUHFRHE, X FE T AW BIAST-Z8 (1) 58 R AN/ UL 25 R I 22 SO VIRA
B, WARTEHX AW aric 2 Pl gePE . M AEVEE SR SN
WATEM G G, W BRI EFT X MR R, AL R SEFEA 562 1M
PERR, EAMAAINKRIZTFEN T 2055 ISR E A E IR R XA K
BE A EBER, ABARLE /N UL R B R B R NS AR . SR
FIEFEM S WA “OiE, RIRF KGR, ta] LR f# N S AR 4D
SRR . BT ER TS 4> E TS THORHE B 9 B SR IR 3 AR R )
X AT AE SROFHRH A V5 (0 T 8, (RTI4TN i R A i H2
Vi 5 B S E ) 1 S A R O AT A BRI 1 A TR o BB 2 UF
25 i S G R B A 7 I BL T 0 T T A h R B SR B AR A . A A TE 1
Ectbr, o) LS X PR S 2 B FEA AR IR R B i, Lot
N7 SR AT AL 5% BRSO AR ME L 152 7 AR AR BN A BAEAEAN B 22 oAb
PUJ7 2, X — A A — € Be1F 2L AR, B3, a2 Ot 2
SCAGI SR 2R I 2, R Eeh 2R 2, BREI 99X AR FE S Mg, R
MECLLESKR FAN [F AT S B #6527, 55 B 0 L A 10 7o g g M DA S

BT (BT IAR ) A EE AR A kR R, PRI SR D 3
O EE, (HES b, WAERR TR TRk T FE O ANIER, R
R T PR SCAESE . WIS AR, b A I S AR M AR A R (R 1S
O, TR TR BT RS, R AR YR LA E M k£, X R AEIR K
FREE BVEMA T [FIG . AR S A AR Sy 17 ok 4 7 3 I e o 1 E 2 ek i
FE, BT AR 5 467 B R 4% 119 2 ) LARAR 7T B A M — (R ade % . 5% M ffa 4 S o)
P EAR X A DR 32 SRR, Ik EE & BARE R B i ke #,  ihAR R
CABTMRMAIESE, Xl SCARIATH e, X BA R 5 st o
SR, A SCAR G B A 25 D3 2 SCA B SR i i ) & A T EE), BE5e, AR
e

B AR [R5 10 72 AL VT S B I8 A Mk S SRR, BR DR R SR
FODI b RS IEK, SRR S RENE B RLNA T i 1 R R SR . WA,
DU SE AR AR /N U =5 il A B R I A S0 S 7 5 A% O A8 AN UM S5 1
T, X ARME G| Bt S b e i T S A SRR o o e R SRSk B AR A [ 1 P
FEA R ZAIAR, WhdE e, 25 W a5 A A7 gu i DU s R ) 7 2, T DL
R BT MR AP P O R B Ak 1 T P S e S AR B A SRR R SRk 1)
R B ERRE L VR — BV AR RN B — AN 5 R
(Ratcliffe 171-172) o iX— I EIRATE 2, 305 R IUMARR I 2F iy B 5 2%
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ZICHTEREATE, il SCERAERR ARG N AR 215 R, ATARE
W AR SRR N AL A S ) B S B AR T RE K b BEAR A . HULEGNI “ a0
RS, b R TCiR s A PR Y, E R B A B o PEEE -
£ (Simon Stow) 5t J- AL S A1 Seoxs 55 i 4 60 (R 175 42, A A D 55 Jr il
QR R AE AR AR RAE T 2 « Brgs i Bl th 1 1), JRATA R RIEAR R ).
U AEAR N HISL I [ R A SO BT 2408 00, T S5 bl Lo B A= g e
R ZIKE (Stow 45) o IXMETERIARTH R, AHERSS i a A 2
W A ZE S S KIEEAR R I RE BARAL M . BN GEGHT « daxtfihag > 1)
B, BB S A s A Rt AR S . T4k, AR EE B
PH E IR RE M0t HEATIE AR AR B, IR SR T B FR A A R W RE At AS AN 2 A
e AT, 5 BAR SR BN . SR RIR. U ZE RS IREIER T,
fEFEIG 32 0H, (HER A, e BRSO SE B b IS R AU R
AN EEIEE PR PRI S S SO A PR SR B AL PR 3 B B X
Tt XoF 120U s R A

PRI X 55 W 40 6 [F) 155 10 A Z 3 A A A B R PRAN, 2 1 4R
JE 2 Ak UHRFE B, fEME R, BESCAE A A R e THE
T2 AJERAH BRI R, TEMEAE R BT DU PER . it t AT A
IRE BRI ERRE, PN R A G 5] DU A AR 3t 0 85 £ 1
7 (Stow 48) o B ST Ayl “HEEFEI A, S HE KA
FE, 575 FH 52 AR RREES, EXEEE T, KME 243”7 (Nussbaum,
Upheavals 322) . WhiE BT LURS T BN E R, ©AS 2R,
AR Bz, M ul IR s SE 55 i a o T [ B e AR i e b, RV & 4E5
O [EEAR B S B B R SR AR I R B R A R, (ELARVE  A15 A
Ffg. teah, HritEM R s f E s, [HEMERR “ —FRHERRE
fEMER] (Stow 58) 7, Xtk HBUA 2 500 SO PP RO IZ A0 . S5 @ At i)
FEVE S B TE VR (T 2 et () BT, E T S A T A A ) T A
AN X — Bk S S Bk M TE R B QAT g TSR =1 A1 = s
K, WA TR O “HEE TR S RRE R, EX b
(R BE DR R IX R IR (RN 1660 o ZOML AT AERR T 83 i 4 43 7 Mg o
AREFH —A2E, WA — AR 1S RS R ACEAME, XL
L SOt 2 P ot — R i AR IE

=, MEHBEELHITNERE
25 S g IR 19 3K — NP AR PR SC22 B B BB Th g, X KRS
YRS R MRS, DL T IR BRI T Lh 5 B A S 2 1513
ASRZAHI NSO RN, RESRTHIEEE N ATETERE 1. 55 il A4 D X e )
ez —, MESCER R R A AN E BB R . BATNZ IEH
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BRI SRR X, FFRAC AT Z AL, DS G B A OF A B A 4T
TSR U S A

BRI 5, 55 7t 0 ) [R] 175 18 32 B A2 1 T (vt AR PR A R e
S ECHAC P PR SL A N BLGREE; HEPPscie R, Ao BARTE B A 5 SO R IR AN
15 SZ B A & A LA AL, PR I T B A VG AR FE . i
R S5 ] 52 PR T A T e P B AR AT v o B A 91 8 s ANAT TR 2R Ty e ) V2
KA, SREENADGH S HRANE G A AIEAE (Levinas 300 o £HXSCAHT
T A A AR B, A2« ST (Murray Smith) ££15 24 Sk A %
GiEIE: XN RSN AERATR R T A AL, i
BHAEFRATT L5 HA NI AR 2RI R 7 (Smith 54-55) o S5k 5
SRAEERR b s B AR RS B I A R R 2, (R A LA FR) SCA 23 A mify S5
A BIESCARANNT, WEther . S0, P SR TR BN B 320 B k)

It 185 73 52 SCA T 5 A A6 1 [ AR AN AT H, (BRI T T 5, 5 A0 i e A
WA B, DR EE AT N B EEA R T N AR LA K Y R AL ) 7 B R
PEAASIL, BATBIAE, DRt ik BRs B B U2\ R 1 A B IR U 2
ARG AN LEAE I BEA T, 51 R AT SRS H A0 o 25 b g i) (7] 15
W5 SO B SR, AR NS B HE 59 PEAAS 58 SE B SE I ER — 3 2
S K. IEWIE R ¢ BIRAR (Jil Larson) FTdgH . Ot (1 £ AT
o SRR A 98 B 2 L N 3t A 2 G e At 2 A R R % R oK 7 (Larson
99) o MWL EZEE, ANFOBRHESERE 1 RO R R R B A A
SRR, IRZPFRFHE R TR — . BE - LEHfEL: A0
MESAE 20 A RIER R F A X T2 7, HERAERFIRES
TAEAAE (ooevee ) NREARMFEAME R AT H H AL SR GOE 3 2 A T
7, MNEMNFNEREAITFAY” (Smith 17) . REFHEZAHE, “A
A RETH BR TR [ € RN o 58 4 53 ONL L B SR (R 2R 7 th 2 AN
AR BUEAE R o OAISUER BSCEEE A, L BE LR
Pt iR L7 (Bersani 314) o H B ASCE X FEIME R EAL B A
TS BN R B LHE R, “BMER G & Pk e (DB R 5 P2 16 4 1R
IR LB AEA B, AR B LA A DA RN AR R B LR S I T
REHPO NG 2L, TR BLERAE AR DA B EE L, DA TR
FEE AT 2 A B EE A (BESOR 200 o B, ARSI A EZ
PSCAAE R TR E MG B R 7R, IR TC R 55 it 0 R 17518 AR SR BTk

oSCHE [R5 18 1 e BN RS, R DA [R] S S AE X S5 B 17 45 1 B A B i
Eo FERHEIRUN: ARG I SO L E R TR I S e
BB, X SCAR B AL S B JE T e B e BE S, X
HRESCFE AR (FEBA] 19 o FARS R 5 S R i E T Re i
KA L, BATPZTE T VR F ARG E SZBLAIE OL . B8 A SCA R AR
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G S TN F P2 A B R SCARRIE S A R 85 S iE SR
L WSO 2 O B B 155 L RS RAB B I R 5y, MR LR &%
o G TRATT 1 BAA 58 B 25 U AH DG IR AN 2568 A BN TRD T A i 17 5 ) B A
(Ratcliffe 46) o W& LRGSO 2 R e F RAB 30 “FEH HA
SCE SCHUERS F SCX P AN I B R R Tl 7 — o5, AT
19 SRR “A 28477 WASTE, EERRAN FUW e, KEMEE
A ERFAEMPINOME: H—hm, RITBMEESEECAE, Hanss5HM
S EE R BIXT g, R EE 2R VA R HE B4 LA SRR B AR, SR U
AN EVERE T RA T ARG T, ZAVOARIP R ME, AT E R
BRI EIER 2, DR DA () PR A Bt 25 55 ks )46 R A A

B 1 SO AR, 55 S0 i AR P (5] 175 18 £E SC 2 A o1 S e Hh I A SUAN %
07 T S B A I 78 0 B E AR SRR BT EARAE S BT [ X A
HIsZm s, AR S A, HAP s EE S EWRa B kM. A,
T SRR SR S IRATESAA RN, X B3 Ae =F 5 AT
FLZ “HMEREY” AR (Nussbaum, Upheavals 2) , B %k £ A
RIRZ A 4L BUR N A IS 32 SN SRR, R 3ORT J5 3
AR AR Je o Fids s FIERAE CRFEME) A B SOk E B2 Wik, Whda
e SR H O A NE R EYRREAA RN Z, A5 S0
BRI EVEIR B, 30 5 1) SCAR B R IS 3 AR 7 (Ratcliffe
16) o X TR A B Wl g R /b Seyd Hop s 2 e R, A PR KX FE il
“HAh S AT RV A AN FE IS A, FES RN R S E SR,
R, 7RSS T S AR B R AR A, X6 IR B SCARTT B R o A R
(Wrighton 157) o [J#fi, %% Wi i xf WU sa ke bR, RIA R R T8
T AR HE RS IUACIE SR, EX AR K HL 55 1 [R5 18 1 R /)
AIE FIE, Oxof AR 0 S 2 ) 13 A A D) B 2 1R 9% & )k — 0 28 e 7 B A3 2%
SRFE Z AL SCAR . AL, RATERN B E AR SRR, A ZARMAE
TEEE RS o XX R AN T i 5 SCASRRAE FH T35 R4S B 2 25 a3 AT o | RS
SCEREARBUA I SE RS, AR N RS 5k T A,

g LRATIR, 2% i AR R S Ve RN E ok R AT S B HMURR B N ST
B, (EWHAEEANDRR. FRATRZIEA PR SO 2 75, 78 B0 1 Atk
PP A ot R, A R S et i AR B30 5 AR
HASCAR IR B Z AR SOA B SRR S . Xt 7 B s a8l 1
oo e R AR, ZHEARF2ZARNedE, MEEER. E®
RENZRM N MEHat, FRATA e TE RS RN E, FHAERTS
FIFE5I T, FIESZELSC 22 R e E T e .
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anger, which leads to the uncontrollability of the animal factor in him. Driven by
the irrational will, Graham makes an ethical choice to kill his good friend Jack and
to commit suicide. Through the story of jealousy, Barnes reveals that human life
should be guided by the moral principles.
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Title: The Ethics in Desires of Lady Chatterley s Lover

Abstract: Lawrence depicts the Connie’s marriages with Clifford void of sex and the
absolute sexual relations with Mellors, which attempts to find an open context for the
desires. The novel permeates the approvals of sexual indulgence and anti-tradition.
However, this paper thinks that Connie, Clifford’s wife, on the choice of family,
marriage and desire, utterly neglects the contract spirit of marriage, that is, to protect
the familial morality and spirits is a wife’s important duties, and her indulgence
into the sexual activities with other men coarsely violates the ethics of marriage and
family, which would rather degrade to the animals without moral consideration than
the announcement of “blood consciousness”. This absolute egoism severely hampers
the traditional ethical order of family and marriage, and causes them to be empty
signifiers without any ethics entailed in it under the surge of primal desire. Therefore,
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to build the harmonious and steady familial ethical order is the base of healthy society
and also the symbol of human beings different from other ones.

Key words: Lady Chatterley’s Lover; ethical identity; natural choice; ethical choice
Author: Li Changting, Ph.D., is Professor of Nanyang Normal University
(Nanyang 473061, China). His research focuses on British and American Literature
(Email: 1ct66385@163.com).
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F CRPEA122) o HEERE, T Seul i B AMTZEBE 75 581
HHURR, P Cagoeatua e V) TAEZH, FEAE N AEADE
T An, EAE T ATREAR. A A — SR MR AR TR R
e, DUERE NSRS A BRER A AR A AP IR S TR R R oo by 59 % VF R i 1o
AU CRIERG) TPERZERIRZ 287, YONIEZRIX R 5B TR SR AT e
ZEAL RGBT E AR TR S . TR (E) B, RGBT A AU ot
27 WA SRR I N AR, P TR S SRS
MDA . BRAR AR TEN TR EER) R . AR, FRATAE Y “ HE”
ITRFRIE A, R FEHE— P RERE, R, RIRIMAT A R
MERLIE T, WRBEGKZ A QBRI 2 SR B, EBA
R, NS eI DRI R A SRR AR A0S N BA B, 1 B A% 0 it
RARTER. RYEN T BRI TR B R, fE—E R LR A O
AT

FEUSIRII SIS L Ja, BEYe B2 2] T VRIS s B sk i & L
ARSI RETC o “MATTAIAS I, o BLAR AR 38 R A P ik 23 5 ST 1B S 4 2R 0
ALH IR TR S AR BT . XA REFR, R
A WE R ML ET, EHRZ ERENSFEH (55 . %k
Bt AE /N Ul Oy RERERIBETE . R TEIR ! B2 I AR i I R JE LT R T AR
ME— H [ BT A8 VE 2 S /N, RGN TR ERIEL! 7 (61)
IEAIFREL « % /R (Terry Eagleton, 1943-) Fis, MR A FHRFEE,
(7 Nt 8 TR SR AR Pl R R RN T e (BRI 100) o HI T
Fah o 200 OO AR B BB, (R RE R B O Bk “ i
o6 TR, E-HERKMGETHIEE B CARKISE” (79 . EIED
EPRJRA R “REMERT « SR 2k 7 DUAE RN A5 “ P fHAE” (79) 1, “k
L TIGEANE 17 (80) o BRUBHINCIRAL, TBH ™ Ar— T AN 22 0 52 B ) B 5
PR EIAS 22 AR B 2 e i o ot 3of o BRI A 7 IR TR I R BRI, RIS
Xt B o BT RGBS = A T 3R .

Fesiz, T BUARAEAN R Y 2 18] I AN A 72 AR B E 2 5 A 15 1k T kAT N,
FESLZ AR I RE AT FreL,  REGR AN HY PAAN L 2 4 B A 44 e B AR
FIRAE. “ANIIZERIEET: B, 0 BAREA niVEr R, T REHR I Pk AR AR
FELE U Z AT A A 5 0 R AR SR & o AR 2 s 1 B SR AT R IR,
TRZ W B 2 MEVE S R R G 4 Zc i i, g e i) B 2 AT
T AR TS AR L . K, S RARER ORI TE A K
B, R EmEE, R R AR, BREESH, KA ISR,
SR TG FERYER R, BN PRI, M. K BRSOk LK,

1 ZR E24: CCAMemEdtieIe) B BPImoess ek, 2012 48, 359 7.
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T X e R 1) g 1 0ias, e ER— R, —RR#EMIET”
(69) o FERXFHEHHT, WRAN 2, Wik BEMNE, aA . S5
T BRI AE R IR E R A ER] T —ild . ARIE R RS IR, ES
VAW R AR Y, R NRRIE, EKEASER
B R . 1B SRR LIonT B R, 20 BESE AR EE BRI (1) 0 SR 25 3R
IXANEE 2SS TGS AT RetE, FIRMERE 718 S8 2 2810 e 22 (Balbert
58-9) o “EIE. PUR. EME. K. BEE. R, LR FIXERRIR AN
N Fr R0 T REGE T & O 1B . ATEIE, BARE/RARNIESTH
REFR AT TR 1) 98 R AT R, (HAR R X AME S 0 98 RIBAE — N L 22 78
HITE SRR BRI . FrA S W 5 A 2 T0E 5 A B AR R IX —
Jeihok . WU, BT —MAREE AR N, A AT AN AR, I
Fasr X e A, S TR AR, ETEE R T B L (Balbert 54) o fE
FRUeE K, Tl EARGESE R b — MR R 5N, A AT 1) ) AR B S 2
KBRAHAXA T, EHE X EMRELRCAEAFE T, APIX L=
XA SIS A AE LT T, ERXMEY, WreE S0 e R K E
TR, W R IS E T RSB TE T

T E VS » #5 « iRk IE (Simone de Beauvoir, 1908-1986) &
B, AGFRE SRR N, RER SR A N A, T XERAT 2N
RIS R, B TS0 NS0 I ELE R 2 N SRt gt . [
FE, 00 ) RARE SRR ANAFAER, FRATH Ui “ Bk 7 & “ph 2 FITa A
tembl R ERE. SIHACMER” ET 5) o Al « B4R (Judith
Butler, 1956-) fEVER @ Edg i, A 9 B E AR T By
5ttt DA BB SRR R PNz, 1R A BE AR VS SRRl oA O AR BRI 1)
RS MR SRR (B 31 o XHEFHE SRR B —
PO BB EREE 1, A0 2 AL 2 A BRI e, SR B A AE A
SR AECE D, T AR AE AT REGE 1 2 Bl v Tt T IR B S R 7, “ g
SihSum—” (127 o RTHRERERICR, ML E F5kih e DUA)
KB NEZT, HFEAM R B ERFEEN M. X ESRAE U2 ] B E,
T H AR & U A SRR T . BPONERERGEN THERXCEME TE
R4, T v AR 1) A SR AR 1 I B K TR 2 AR Lk v AR RS H )
BT . AL, BT NEEMAEREESFMEShFERNETE, X NE—
MANIETER, RIS B AN RN ) R A1 . 7E v BRI A e S 1t T
REfPIN iz, Rege i BRIt A AN 4% 1, DRI ft () /N 52 B3 ok 0 AR AT T 2K 77
PR BAR AR R VEDIRE ST, BRI S008I S0 13t v B AR R e e, b TR
ERGA T, DURFFAN b AR AR A8 U 5 R o A i R oL BLARAE, b 1 4E AR IR
FIF e, REYELINER H AT S miFEge:  “mRAIREIH R Mg,

1 S0 PUSE « 1« PRI (B 1), BRBkAL R, dbnt vhE 4G At 1998 48, £ 309 1L,
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RRRBAENZ KRIFAEH) o (oo ) SEHIRE AN B XA R
MHF” (332) o RREBSCRAM T EE B A, EWARIL 7 AR L)L S0
PR %7 XIS IR B2 . (H G AT B i 2 PR 20 Jm A BT o AR 1
U. X4 TERKFR W KEIE” (171) o REEHIEXHM EE Dy A B R KT
NFSEARBL SR BT R o A BE S BB ATy, R th 2 ik
o FARE OF A TERS R AR, TR RMFR L 1R S I . £E WL 3 M 380
AT, FEWRXT 5E ELAR P A TR R, ORI E T 2
g T RERIIRE” (130) o M EAF “ A iRIK 1, EAM R M IRESE T 7 (130) .
MBERTUUE R CL2e AN a2 TR 1 A o SR TR, dh i) A B L ik
TGV B SR ATV AR A S . PEBREEBRARE RRGEZ AT H CREE A O
WL, HER AR AR B MEKIGL « #2242 (Linda Ruth) figH1,
P2 HIRAAREAE D, et 7 B IRAN LT, AR B BT RS
frEEF 2 EHK Ruth 16) o LR HEAAET). AREER, 1 HE
R LA AR, W JC AR TS A A 0 (s, e RS B AT Oy
KPR AR S o VR 58k EAARI TR . IR ANSCE E NN, R R
ERRFN SRS, AKIEAS AT RE 56 2 BT 5 JAEHI A, M2k
BRGNS, JoRIRIE ] R A R A o S7 e Tt e RN “ Ay
YERNREAT AMIHESS 77, APBR R IRARBRZEIR, MRAEHRAEY)
R “MAEROR” MR AL R, S AT IB R B ARG,
N (L L B

LT s AR TEAN RS, ME b S NP K =5 AW Al A o AR 4
—#, R EEESESR, A =T ENBHENT (7D, A
RIS, 2l SHE, U@ Lam Lil, MauitrdEmsis. k&
BeZAh, AN 2 B E R . AR AR R X A T 5 A
bt — P RN IEER, S5 DMRE, FFREXE, HELRNNE
BAKAE. FRUBHI TR TS . A, SR, fhan2at
i R FF LU BT B S, B AT RR e OS2, IO Aok o, 52—
DO S ARG B OIS AA . Bk, fEME )5, Al 2 Hmt
REMRERIT, A — D AREIE . “ABRER AT, LR L
PERVER R M AT H A, ROl AR AN, Al PR A X AL
(103) o fb3RMERENE: “MRREERKRAN, IRER DI F I N ERRIR
KA. WERIR —AdL, FHMnAnt. 20, ReERR, RARA
JEE " (145) o MEENETITE RS B, ] A R kAl R BRI St —
I PR ) AT O, At SR R M SR Ve TR 2, T HL i 2 A A AT 8]
RO ZE A BT L, HERDHEOAATT ] R RA S 4ERF R A, T HB &%
S AR R BRI E . AEE S S HIE F 1A DT R, Se&
ARE MERER T HILY, XEWREMAIE RN, BRI
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HAEEERCEE S M e T v AR R R AP A5 4 R B 2 (6], fER I3 T
TAE. fbfAEE R TO R R R B R EmIS, M METEEN. xR, i
B IHARRUAREYE, AhX) Bege &5 B IS HE MBS . S—J7m, M
FEEETVE, W RAATXO A B A A s, S JUE SR . X AR
TS ER RGNS E . AEARAII A, RRIRAG A OR R E B, I
R AN, RAOEFEA O, Wik E crtte
WA, b EARAE T B i) VPAN SRS S 2 R . “URERAA—HE,
RAE TR, RETFLRAE, RNEXKMZN, RRIBEEEE, M5k
ZEEARE” (363) .

Mk A o (RIS (Peter Balbert) VAU, 7EMEZSREd, 1%
VRIS AT E 34Ty, ARIL AR B Btk v SCREAR. AT TR R
KRR MR BN ORI AACE”  (Balbert 146)
ZYEBER MR — AR RAMGR I 7R X B AR AR 46 74 )
EIFREE, T HILAEEE ANV E AL T — A 2 LR 5 DL BLAR
PRI TR ANE . YR AENL AR APl I R BT LA ) 2 BAR
Tkl B R a v EE E R “SCEHN” Bt S (ZE4EDF 283) . B4l T
A KN, XL R2FR T/ EYRT, 02N T HE S RRE
B4, BT NYERS O E M, ZAL T EE AR ERE N AR IE “ RN
(ERFERABEN) —BF” —30h5iE: “REET AL N2 sk,
aiyEH AR R S BRI RAIARE R b2 2 v, (R 2D 2 e B 4liig
PIPELE” iRl “N (ERERABHEAN) —AE” 308) . 570 HifE
X AT AN TR IR I R, 7o B OS2 IR E RS — I, (HSL
bR b 57 40 W 2 A2 R VT TBOR AT 3R 25 41, BIEEA “ Se B 404 I & o
X R AR R e . BRI R . (AARSOE R ., %A
WA AR IRATHI B ACXFE N 5 N Z Bt AMELE”  Giielr, “R (BFR
SERNMENY —8” 319 o kA, “HEIEMIERIET: FRATAZER
—I e AR IR E R AR EY]” i, N (EZRFERARIIEFAD)
—FE7 321  FATA K LR IR T LU Y, 5740 S ) R BN R0 P A 28 1,
T HESE )« SE T Al g R E M S AR ikt “BAAEEF
TH )L EREBWOAE. TR CEECRAREE, BAILNAES
A ALAS WA 5 1), DRGSR R 7 s inge N R 2 B —Fpii (5746
Wi, N AERFERANFBEN) —H” 3310 o (HZ, EE KRR 2,
T EN 5 Y AME B e HE T USSR IF AT . (&) IR 7 TR AS IR n) R
FEETACEMBME R RIRIE. AN, BN R, FEUIFEA BT,
R DA T T, HABATA AR SR I K BE R 1 M, (Hs )20
7, REEELERRR, HERMIIEF KRB RGREMHGFAE T HX)
Tt AR N RIE, MEVREFIA RZIEAFFFEEWS 1o A BRI R34S
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W, EH USRI EATH . PR B « Wi AT (Peter Scheckner) i,

“PEREUE S5 A S SRS T E . EMEEE BRI OB, B
PERFEIHB A4 22 10 R, RO Leqd 2 R 2 [R] 0P i 06 24 A 2 G il
(Scheckner 13) o X B J& HSC48 (2 AL 2R BERR P R PE AR BEA R 5 A4
NS JE o 57 40 Bt SO 5 52 B — K. 1917 4F B4 /R A 4 50 2
i LA S — T JE AN R A TN E T e A 5w P Al B AN 2 M
AR, WAt S. MEGFEREE: “HREARERE, KEEHEZME
o ARRE, o EIE A" (Lawrence, The Collected Letters of D. H.
Lawrence 990) o TEARBESR H FARATAFEVER], T 442 A< 58 U 5% 1 1 02 32 4K
Ao, BBt 0BT AR, FHE/REHEH: “HEMERZ2S5H
SRR, SRR AR T S 7 (SR 111D . 1K
HAIRYEIR IR AE AL VG YRR BN R AR EE B AR .
PRI CLE B SR S AR — BB S BEPE 2 R B RE 5, it 2 78 R Aiob A 2 4 1)
X ERIEY, Hat st mmiE RIRR T o REEE R, 5740 W EAR B R
HMAREAR IR MBEE S H AT, ARG B A48, Bk
—MaiE i, ORI, R G T AR B AS MR AR . X A
TR 1o AR LR E M .

&g

NAGEMERNEY), ENKESIR R TR, ANREPEARS 2R R,
N6 Z5OR) Y B PE AN RO R OR R JE N AL 2 PEANAE 2 108, (N B A REAT 2
NZ AW s, NN MOARRMN T EEME AR, £
ANFtb g Gk, BN T, EEE AT RIL - RY - ¥
¥ (Jean Paul Sartre, 1905-1980) i, JEMEEALMEN AR, B HFHEEE
T BA ZFAFEREAAAE LR, ORI L BAREAE R R PR AN S5 K, 2 PR AR
NI ELE X ATEIRER R ERS TR 23) o £ (&) . FifeindE
PAVE (0 75 SRS NTTRRA . SRALI 0 R, SR AATTER B AR R, (EX R
B e N EPRE 2R B T2 C B P AME B S 3. AL, F7 1R e
BRI RET, R DR ECE S N AR R . AR A
BEZRAE A MR NG AE — € b w2, W SR BRk P . TEE
AR T N REE . AR AL, AR S A NIRRT . A
ez, PERATTREE V). B NBKEE M RIE B R PR A E — E It 2R
BRFZ A, 15 W SRAR CLAEAE (AL 2 SO 2 70 i 5T o AR oA & BT X
JRE S B — Ak 2 B B B 22 s R AN AR E ) S A BB R SRR &
TR AT, i AR T HABSI I RIARA R S MR, A Refk
FrfE RERE AL G ERR T, A RERIE NI (R B R

1 215K CHfGRERIAEE) , b FSERYHRAL, 2007 45, 55 10-11 1T,
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Ethical Identity and Ethical Choice: An Ethical Literary
Study on Liu Hong’s Novel The Magpie Bridge

W yE R (Xiao Chunduan)
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XX FREZHIFRNABL, FANMTEEEN L EAANTEERIEE P
s e Ak, DUEBTZESNEZ BB XENE, XEHE,
HEGBNARTEALZEREREMRES G, PEFFIAUE, PEAXMMER
FREPN S ERE S RE, pEELAGRB N BES R, (#F)
EEREABF B4 X —FERECGOER, £ RATEZFET
B4 B T A R O e A B B E e A R By I AR P A AR IE S By
IR % B e B A AL e o £ B 1 4 e R T R B E SR E A & el 1]
B, mk, (#F) BrTRELRBEEIEASGGHEHNEEENL, HE
& T R R MER A ABIE KT,

KB (BAF) ; EEEA; BESG; BEHRF

EBEN: HiEsw, BUHAFNEEFRAAT, TEAR TR AHXEEA
XA AFE, AXET REHAAX —HTE “HKERAXERND
(R=%) R#EE5HR” [HMEH%HT: GDIOCWWO6 ] | # S5 LA H
VLR A [ME RS 19INQMO3 ] | 2019 £ R4 % & & R4 €14
HEFE [FE4HE . 20019WTSCX003 | %K B,

Title: Ethical Identity and Ethical Choice: An Ethical Literary Study on Liu Hong’s
Novel The Magpie Bridge

Abstract: Apart from being abundant in historical and cultural connotations, The
Magpie Bridge is also a work with strong ethical values. From the perspective of
ethical literary criticism, this article takes a close look at the ethical predicament
and ethical choices encountered by the protagonist Jiaomei to explore the novel’s
profound merit. It finds out that being in diaspora brings to the Chinese in Britain
a multi-facet ethical environment and multiple ethical identities, which with
the historical entanglements and cultural differences between China and Britain
provoke violent ethical conflicts. By representing the Opium Wars as a Chinese

historical trauma, this novel not only demonstrates the difficulties shouldered by the
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diaspora individuals as they reconstruct themselves from being Chinese to British
Chinese, but also explores the possibility of using moral teaching and ethical
reflection as a means for the diaspora to step out of their ethical predicament. As
a result, The Magpie Bridge reveals the significance of making ethical choices on
the identity reconstruction of the overseas Chinese, and it also presents itself as an
intriguing story with its emotional conflicts, narrative tension and ethical concerns.
Key words: The Magpie Bridge; British Chinese; ethical identity; ethical choice
Author: Xiao Chunduan is Associate Professor at the College of Foreign Studies,
Jinan University (Guangzhou 510632, China). Her academic research focuses on
the fields of British Chinese literature and overseas Chinese poetics (Email: txchd@

jnu.edu.cn).

(E8¥5)  (The Magpie Bridge, 2003) J&Ji[E 4 AAVEZ X% (Liu Hong) '
HIESCARERAE, 502 AME R HA =8 SO/ —FF, (RSP SRy E £
PEAE 7 50 X2 o P 8 52 000 B M LA R A1 76 IR v R 30 e ) AN S A 1, R AE 4
DU EIT A P s Ay, 1A PR TG AR 3R T AR AR G A AT B3 A ST ER N
Ui, O MBI E T/ N R S IR L B, inZEE AR GRS
R R BB RS E R, WX R “H E R G
I e RN AFHSRAE” , P BSR4 T “PaEM. F UL R
{EAREDOE S DB GAE, Bk 7571 (ZFF 66-75) o B3k
2L (Red Chan) 7pffr (ES#F) MISCHLE SR, IBESHSHREDSE, WAHAE
N SCAGEH B SEBR, #8717 A AR ] s s A A A v o SO Ak b R K
ETRECE . HF 4 (Yun-hua Hsiao) M (ESHF) HIRER S R AR E AL
BEET, TS S Ltk R A @M on, /X E &
AR R R R BE, JCHREE BEEE ARG R SR, “Wf
INT SRR 17 (Hsiao 7-28) o #R1M, XL ZEE T CESH) F&
PSRN, AERCUERIERZHENS, HA AL S 45 UIAHE S,
AWM AAC TR VPR A th o, AT B e [ ) 2 2 N A Wi A R o 1
SRS AP SO S ) U SO A I A B S A AR A e A, AR R
ZAE SR ZI AR, FFIR e LR BT A ME N By B A ) R o

1 X%, 1965 SFAETIL T, 1989 fF B 20 [l j5 e Jm oM, Bttt 20 DUORIT a6 G 1E AR I
B CBOMEY Ab, XNEEHR T (BAY  (Startling Moon, 2001) . (fih45)  (The Touch,
2005) F1 (RN FE)  (Wives of the East Wind, 2007) 25553 /N, X7 RIS 2R (-
#TE) (The Concubine of Shanghai, 2003/2011) HJTELPEE .

2 Z: Il Chan, Red. “Chinese Flower in the English Garden: Hybridity and Cultural Translation
in Liu Hong’s The Magpie Bridge.” Journal of Intercultural Studies 28.4 (2007): 397-412.
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—. “BRE&ES7 . BRRANEBEEHE

(EEMF) Z—DAFIER “B” MHE. BEEFEEGERE, N
AMEFRE AR R . JERAEE SORMgRE T, I AT IS
HEARSORHE H LG N e R it B, e =2, B IOR e ss 1 oL E 5
FIHFA T G5 mfe 22 im, St 27 WE O O R,
BN P RIS “PER T SRE AR AR 9 T % 8 SR 4
MBI, MR T RAR TR FE, R B HON BRI, I A itiE
AT AT S VAR R o, P RIEAR S e B o [ 8 0 R i g s R,
o, SR AR TS s IR KRR IR B el S o JRORAE T 4R 8],
PR AR R BRI AR N, 1581 2 ERSORBAR AR, BE)5
[7) 52 5K el AR T FF) T R AT CRRARE R B AHACRE) R W AR A 2, A
BFAME. BRPIZ 51T VR RARKIR I, SR, JEEBCE MR
W7 IXPRA S AR B ARG, SRR A DUR R O B W el 5 2 — M, ok
SET NN T IR BB TR, BEADFANR —mEEs, F 7T
T~ Bk A

Ne3m S B, AEFERTAAZGE EAI AT P, 2K HER
EAeik B EAf RO R AL &%, ANARRIE, mENRHET4H,

HE GG AR WMGE A X A XA KB it e — AR
THT kw2 A,

Fdhiskut, RA—NFFLEHRGERTAETRE, 48
Tk, L KR, o—jefide ok, TEOAERET Tk, —H
WG AT AR T ES, TR, RIRT ARk,

HER T ARG b e i, B D X35, TR ARIRIPL T RAB KRG )
T, AT HELRE, RIBWSAAIAFERT, k] —F, BRI T,
WAERT 7 —RAF, fefofsd To, FTH, Bl ERL, QKo
P i

ARAS NIz H A SN, ARG T IREE, MR HF B EARF ST 1860
. (34-35)

PR A 252 SRR ZE KR I8 W bl A (0 D0 S AR, BRARE A X — 4
SRPIEREAG Bt R R 5 sE fEL T 19 D IGEBR A N R T E 1 FEE
S8, FFESCHERR TR E AT E S Y. KB RORIT. SEhrE,

1 AXHK (B 151 CH¥KE Liu Hong, The Magpie Bridge (London: Headline, 2003) ,
PESCNEEF R, DU RARTETS, A8,
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Bt IR A it — K S S A ILROR AR LR . ANHEIE:  “X AR
B TLRRU, A RAER T EMIRE, mRERDIME R,
MENIEFREIERRE” (34) o REFREPEER. BREICRPR. FIEER
ERF, IR T SRR ZENAR A 1B R0 o [ [ S0 R B B, SRR
P R A R I o« BRAERE S )RR T R i B — R A SR
Bk, BMSOREER )G, BT, —FKNRERIT FTHERE. 224,
M S I SEWGES R 1 9 [ NAE b B RARS ARS8 AT o FTRAE, 6 T Bk 0
FIERYL, B REFAIERER, AKX, moEE L T VAN
FEAL A E -

X BU RN 1 EEAH A% 9 53 S T AN R Mg S HL SR PO A8 B OUL 2 AN E 7 A
BAMRFRIE, #on TR T8 SRR EE P b . X SRR A
R IRUHE YT, NREIE, MR S S RERETTE, M EHE R mi,
TREFFTHHME SR TR —BUA . SCAHREAHAS: “16
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Title: Goddess, widow, whore: The Ethical Identity Constructed in Seicho
Matsumoto’s The Red Lottery

Abstract: From the interpretation of Seicho Matsumoto’s The Red Lottery
from the perspective of Ethical Literary Criticism, we can find that, the three
different ethical identities of Mrs. Tsukanishi were constructed by Suemori and
Kusuda. Those constructions reflected the processes of their “masking-restraint-
naked performance” of their desires for the lady. The internal reason for Mrs.
Tsukanishi’s ethical identity to be “fallen” is the ethical choice of the two officers,
and the external reason is the ethical environment in which the values of “male
myth” prevail. In the ethical choice of the two men, Mrs. Tsukanishi has never
been treated as an individual with independent will, but only as an object of being
watched, which leads to her tragic ending. The tragic writing about “silent” women
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in The Red Lottery not only criticized the values of “male myth” from the positive
side, but also responded to the social trend of the development of the feminist
movement from the negative side.
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choice; ethical environment
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Title: Amélie’s Ethical Identity and Ethical Choice in Métaphysique des tubes
Abstract: Belgian novelist Amélie Nothomb’s Métaphysique des tubes focuses
on the process of Amélie’s pursuit and choice of her ethical identity. The crash
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Title: Overinterpretation: Subjectivity in Acceptance of Bakhtin’s Polyphonic
Novel Theory

Abstract: The interpretation of any literature theory is inseparable from the
reciever’s subjectivity. The interpretive subject often manifests a certain aspect
of the accepted theory according to his own needs, such as the acceptance of
Bakhtin’s polyphonic novel theory. The Soviet literature and art circles in the
period of “unfreeze literature” from 1950s to 1960s, the French semiotics turning
to the period of deconstruction from later 1960s to early 1970s, and the Chinese

academic circles in the period of Reform and Opening-up since early1980s, have
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once conducted overinterpretation three times on Bakhtin’s polyphonic novel
theory and especially stressed its “dialogism.” According to Bakhtin’s works and
some historical material, “polyphony” and “dialogism” are actually perfomed
within the conception of poetic, and “multi-voice” is inevitably subject to the
theme of a certain literature. “Polyphonic” structure stems from the concept of
“integration” of Orthodox Church, which means being integrated while remaining
different. “Integration” should be regarded as the precondition and the theme in
polyphonic structure. There exists no absolute “dialogism” as one makes a dialogue
for the sake of “integration.” This paper tries to restore Bakhtin’s polyphonic novel
theory in order to provide a valuable reference for understanding the theory and
other Soviet-Russian literary theories of Bakhtin.
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Title: Innovation in the Study of Bernard Shaw’s Plays: A Review of The Ethical
Expressions of Society and Politics: A Study on George Bernard Shaw's Plays

Abstract: Liu Maosheng’s new book The Ethical Expressions of Society and
Politics: A Study on George Bernard Shaw'’s Plays (Published by People’s
Publishing House in 2019) offers a unique and innovative perspective to the
works of George Bernard Shaw by adopting Ethical Literary Criticism as the
analytical approach. Based on close reading, the book fully explores the ethical
values of Shaw’s plays against the backdrop of Victorian literature as a whole,

and systematically expounds the unique expression and richness of Shaw’s
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ethical ideals developed in his four phases of play writing, with a special focus on
interpretation of society and politics, two fundamental themes in Shaw’s plays,
and an emphasis on literature’s responsibility to reflect reality and its function to
educate readers. This books features structural integrity, vigorous logic, sufficient
textual evidence and innovative opinions, with both its analytical perspective and
the arguments and conclusion drawn being profoundly original. It’s a pioneering
work in the research of Shaw’s play writing which provides a brand-new approach
to the study of Shaw’s works and serves as successful research model to help us
better reflect on Shaw’s significant contribution to English Literature.

Key words: Society and Politics; Ethical Expressions; Bernard Shaw’s Plays;
Liu Maosheng
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World Literature Studies. His scholarly interests range across a broad swatch of
fields, including ethical literary criticism, literary theory, poetry and poetics, and
translation.
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Title: Faith Is on the Road: An Introduction to A Writer for the Liberal Tradition:
Jack Kerouac

Abstract: The author develops her narration by two clues: one is Kerouac’s life
experiences and the other is his social background. They have mutual influence on
each other and formed a net. Every knot in the space would define time. It makes
Kerouac’s suffering, bewilderment and simple eternal in his life. Firm pursuit of
faith being his consistent theme, he mainly focuses on “why on the road.” We call
the pursuit “philosophical nostalgia”. Affected but not bound by Zen, Kerouac
sticks to his belief on the road.

Key words: faith; on the road; philosophical nostalgia; Zen
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WL AR AR FEAUALER . | SCER S AU IR, B R R R, AR fEL”
— U IR ARH B S E, T H SE I RS R 20 A 2 5 ——Elliott Jaques %
Jedeth . RS EEBIRNHE (AR UMEGKAEE: R wEILR) ,
WHBIH The New York Times ik, A X} Jaques IS HIfiid:  “Dr. Jaques
introduced the phrase ‘midlife crisis’ in 1965 in a paper on the working patterns of
creative geniuses. Examining the careers of a number of composers and artists, he
found abrupt changes in style or declines in productivity around the age of 35”
(Stuart Lavietes, 17 Mar. 2003) . #5 2, Dr. Jaques I\ N, ZARFKIE 1L
35 B A ENEUE SRR R AER], Ac— LB, (FEE Y (On
The Road) #i%5Hiith, HAEZE AT « e & W 5w (Jack Kerouac) 4G, HTS
—4F, WEWW 35 %, MAHE.

15 R oad 25 —Wkia], (H 50 &7 5w AR R H O IE Sl £ rh 4 1 2k 2 U e
Z b, BATE——A AT 7 AEE PRSI T R “AEmT . R A,
f B R H O TR, BURE 7T B4RAE XS, RAEEgE— 0 Utir,
MR EE. SRR, FIHFE, Ao tmimE 5 SRR
A REFE AR BT, B U B AR LS B SRR B i A i TR A
URth . R EE BIRIFUL 2 1M °, BNHIRAMAER, MLl “SR=
87 . HhlmE A TSR E B AR T i S Tk S A
ARSI E L. BN ETE (1964) — LIRS —FIEEEMS. #
SEITRNARSE, dlmh 2T Be i 2R ik ariRiE . Ay BT 388775
R % H aR AN B, JREGR RN B AT NI, S R S R
MR, XA BB, EERE.

WIERARXEH T, SHEF-BR-BREEA 7 ROUE, X2 MwEl
w IR A S . RIS AESER, W IRTF R 2 B8 SRR /N U, IR G ] gk
T AR F o E o G ) (FER% b)) o BB e W e, 27E
RS A B fENRE “ERr A7 bR ARRERER, &l
50— RO R Y O K SO el v S EL R 35 8 A R AR S AR AR (FE
B L) MEE R, AT, MR RAE SR IRIT R CE . AU
TG RSN DR LN P NS 31 N (2 3 A 5 S =9 e 0 = 0 WS 5 4
PR M, I 44 A KRR — I 2 S5 B — IR (FEB% B) IE
NPT KA R, R AT FER AR AR “ R 00— A" AR R 1
HHSe REEEIE, BB —BEH, oy TR A AL
1 SN« RSBl AHERIEA——B % BB AN CINHEE) HA T,
BHTFILIFR) 4 (2017) = 83-90,
2 ZWZEN]: CBffs T BB SRR, (BRET S CZMIED o R IR
S ARALE, 2014 45, 2278 Ui,
3 RN MR S BB N BE— R A E RSB AN = E SR, (R
REEEAAR (TR0 ) 1 (2017) « 2-6.
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—REZE, SRR T AT G N T L e OB R A O
Fro RAERE—HIBR AR, SPORUL, BEB A MRS . — R,
—R M. BN, SR R H B AR S MR T R
FERE S — ELR B S AR G BB RIE Z A, R — UL w & WA
ek, ERFREET RN AR, XA I
Haw s, BN S W RN B N5 5 E AL 2 AR S
T ) BB AE A AR SR A RO SR [ K TT AT R = JEL 0 g N 5% [ 4
Speee e IRZ N NSARBIAE S, #8A — M1 —— B 5 56 R A A XA A
W, IR =T, DA RAZ AT REZ 82
AT I HIESHE” AR NN TRRERE, RRIUhEATS . HK
RENCGEBIX A A 2, PSRN, PfEl, ME>4
M ZAEEAU A NINRE R P REAME, RPN TR L
B NIRRT Z o T2 H PN 5108 40 2 5 TR BR M K AR S S3E — i,
LRAM, AFE BT AR R, sk E R W,
AEERIAR . H AR AT, BAEFRNE XL &S e, —%
EEAH 2 TEENPRH, FIAsA NREK SEERIE L. TR
AR IX R A A ARERC G, AR DA IR A IR, FRAE R ARtk
ABEMHKFLEES, PUEKIE .

S — FA X T WA dh R ORI S, BT “5g
B e AEAE b B R A P R ) SEAR AL, TRR S R N
WSS EMET, . T, RE. RUESMEKES S AWK SR
RAR BRI A7 (13) o P AR s B S A R B T, X
IEREEEA MRS AN RENA MR, ST —1MK
MERIEZORU, Kt A MRS A A, LIt Emst, X+ —ME
ok, HIEREBREMANEMEEAZIRE, TR EEASERERK. &
PR TR, AR R — Dl A f, (R eI R Bz st 407
RN, B —DEEN, A2 e E S L Rk F 25 B
1. SEAE B BB R NE S H X A KB, T R AR ERE “
BT, IS SR B, A AEEE BRI AR H . AR AR
TAEF B BRI AL, B At B AR RIS AR s 77 50 i DLAREE 1 5 IR
bk, KEZRGEHISZER, WEILLGIBEIEM.

B S LR BN, (FEE E) BUSE, IEEAE GEEERIRE)
(BRI LAY 5. SRS SN & Wy “ B LMK E”
HER: % EEEAT K, RZBERNBCTZIBEFEN AT, 1

1S (A UGN BEE AT B W) Cbat  E AR S RE T, 2018 46).
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p B EMY, NS, RRBECARE BMAEGRENRE S, EYA
CHFEE” (90 o “iEIpHadr, bL (e L) @ AMER BB
IS HOE, BT W& T8 P AR R JE S WAL . AT = Tl
RO AR E . AR TC T AT, AR P S AR B AR — IRk
RRE” (109) o IXPIBORRZ BB, HAR W E W E TG, gl Lig”
BRI X TR, TREE & A S kU, A OIERE ERE T
LDHFAEE, HIEREERGRMATH A% “ BB o By “507 sk, pr
PAAATTIX —ARA AR “ B B i) — AR o AT RS AR AR IR AR — A1 B ) il AL,
111 BN S X f) 3 PR 35, R S I i R N RCR B ey ™ . T
R (FERE L) AR e ] B A A G R [R5, T id ORI
AT RN B B SR AR, HaRi ik, AR A B A
SRS, B DRI AR, SR AR TSR L.

OB = A E —— MR AR S EE . wB T
SRR BN, ORI EIS R E RS
AR S G W ARG, IR WeR R 5 708 T SO R
i, MRUIE:  “HIRARER LS AR I N OB T AR R A AR
PR a8 ) B A PRI, T DAA U0 T 2R 05 Sk USRS WU AN B . S0 B W e
o Ay AR AR SRR . FORA IEAE G, (B TASREN R
RETRAR 0 B AR ATRE R, A B e 2.0 RABCRE 9 pTE " (160) .
AR UL, AR OB W XA AR X 2 SR, 535 T A
BB BT ARG, WEEEE . IERON B H B R O, P
DB TR A A BEHBA R, —RIRAER | FHRAE10.

SRR WO B R A By, RN BRI, AT, (AN
N ECEER NN, — i N, £ EoyE R, EIdEE
R NESHERGEAEE, ROAREER. BONBRE—Z1, fiiE2E
AR S IX AR 2 PR PR SRR, W B SR M, 218 IR (it
FIDOEWI SRS, LM . MBRPR GFHH—— ANk dr 2z 4k,
AR AT RE, BRI S R R L, B ANHRL U E T @A T
BT, AN DACE:, B NATEASI4, AREGROEE, REE,  HagmiR
HORTEM. XN AR, 2 NAREE. WE ks, Jore]
ISR S QI (SMEMTT? —EmER Fo

Works Cited

Stuart Lavietes. “Elliott Jaques, 86, Scientist Who Coined ‘Midlife Crisis.”” The New York Times, 17
Mar. 2003.

WEME: (AREEENBEE 80 - W& L) « bat: hEESRZ bR, 2018 4. .

[Xie Zhichao. A Writer for the Liberal Tradition: Jack Kerouac. Beijing: Chinese Social Sciences
Press, 2018.]



SCEAFSER B ARG -
PPIEHL « JRYERE (ISR SO BSOSl )

Reflection and Potentiality on Literature Studies:
A Review of Jiiri Talvet’s Critical Essays on World Literature,
Comparative Literature and the “Other”

Z* &L (Li Zhuo)

NEWE: BE - B/R%4 (Jir Talvet) #HFWF AL ZE (BREXFE, LK
XEH M) X HRUET f B UET WA T ERNEBLRE,
FERIEA “f7 o “HET DERKR/ BRI ERARE LT XF
FHRIFWAENE, RELZHCIEENTEUARL “FR7 5§ “ShE" 28
HEXR, REFEETRD A F A “CHREFEHIF" DR CF
RETIME R, ZEFEXFFRCIIERIGTO, LU XFFHTT
Tt 3

K. (HRXF, WBEXFEMF) ; XFFR; KE; W8
EEEN: 2, TIAFIEBEXMNSERRAFRT L XL, £
EAEEEXFE, XHEREFHATHIE KL P LG ERI LS5
TG4 [ TEHT: 2020FZA111 ] e EERE¥ X4 [ TERT:
CSC201906320105 ] # B
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Critical Essays on World Literature, Comparative Literature and the “Other”
Abstract: Prof. Jiri Talvet’s Critical Essays on World Literature, Comparative
Literature and the “Other” offers coherent theoretical treatment of the conceptions
of “World Literature” and “Comparative Literature”, in parallel with their
practical application to the research of different literary phenomena, especially,
as viewed from the perspective of the “other”, “peripheral”, “(minor) ethnic
culture”. It advocates a plurality of creative dialogues and a mutually enriching
symbiotic relationship between “centers” and “peripheries”, particularly affirms the
contribution and influence of Prof. Nie Zhenzhao’s ethical literary criticism to the
study of world literature. This book is a pioneering work in literature studies and it
provides significant inspiration for current literature research.
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H AR 19 tad PPl < 70" (Weltliteratur) ' FRES LK,
IR B IO & — B 1. AWM A2 R R, HET R
SRS WO T I B U A TRGE, AU KBRS,
WA ZFEAER M, ELTTA M o A% MR A
WFFCIEIEANT Wo ZVb RN IE /R BRZ OO R TR E B « B /R Yk
(Jiiri Talvet) i+ HEETGHAARELE (HF 0. WESCE 5l#E)
(Critical Essays on World Literature, Comparative Literature and the “Other”,
2019) X “HEF IR A AR BIMEE AT T IE B ERIRIE, Sk
BRI i . g BRI / RS AL R BAN RN S
FRERILER, WM ZEXMEEEEE. e, B AsE, JHEES
FREEPERIXS G LA “rpl” 5 CANEDT Z A B E RS R, UHE
E T BB RIBARI AR ER VT BRI S SO AR I B TTRR S S
ZEEMRRIT A S NEH 82K, 230A SRR i s sh s, xf
TSR T A

IR JE L o BERYERFHERAE “HT 5 7 TIRBIM, XA AOhras
oy B T A A N SR AR JEIE B, B AT RSO B E S, TR A
T, WA RARF ARSI O A R 2 A HEA b it it — 20 B 2% S e
R RN=AER Sy, T By GBI E) R
PBOCA IS TSy KRBT TR A2 51838, 118 1 HAC
FEHM AR IR . SCEWT TS ST 7T B R AL AR )RR, R S
ZWAE (SIEAD) 5L SCE R N ) — L 28 i RIVE R 4T S 73 7
MR AR SO TS AR T, N M A R AL A A R A, IR A
B R AW IUE ANE RO U T SCEEATVE R B BRI, 1 LA
TRHEREORE Ve SCEAE I ER ST, BERT BLg o 3 s
FEAAVE R S 5 I, A LRSS . 584 HE A A1 AN AR S R THE R
SCESEVERIBT ST AR At AT DA A A B BRI T (I S
WHE Y NRPHESM ARSI , B — A [BETTE.
BEIRIAEVE T R h 5 2 BT R AR UK, (AR DR AT “ SRR FE AR

1 £ W, Fritz Strich,Goethe und die Weltliteratur (Bern: Francke,1946) 397.
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WA FEANF SR G, IR R B A TIE A SR B S AT, Frbl
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TEFNE) Dk EEE ED AR NI “ SR BEME” ahl, BE
TSP EAAVEAE AL A A AR S AN SR HEPE RIS AN T VR L AR
T, AR EARREE N, TR BB SOAAR S RIE T . e
BEEA PR MG B AL X SO SOAS A Ak 1R 5 P SEAA B AN R B A B RS
BIBEATHIBT, X SO SR (4L 2 A0 BB AR I G i 2 W A TE R PR, #R7R
Y SCEA AR Al R A BB R s RO, i T R A R A
[ Uk (AR R R ANEE AR 2R, AR A “ SO AR B A HE PP A UGE H
TIRJT SR, FREER O S oh . BEURPE AR (54) 5
WAy RS —E) WCHREME S B B M RERIBIESC
EREFCR A7 BEFRRE N, JEXHE RSO R AR T, £
GERACIAR,  SCEARE T 2 MR BN 2 0B R 22 FEVERSAE , B AE 250 3
W Z R 258 2455 OB AR A PR R, HAR T AR B s Be i 22 45 @ in
R, [FI LURIE I I PRI F SRS Mo, “3RAE 2 R EIE P XS 1S
Plke ‘oo 5 AR ZRMEFEMIERR” (108) o dikimE, (i
FICF B SE) — B RA IR

B, ARG R R EE TR0 U,
B AR BRI E AR AR A FPANRR ST, REI L2 oIS
WP FOR RS . (MRS WBOCES5E) MRS T ER
HEF S5 A A B S LU 2 M 2 5RO “HEC
Foe - TIEIEE . BRIK. BSUEMEBERISCET” (8) o HBOCRE
BIE TE [ B S0 SR SO 0 R SO FEAN R RO SO A IR R, R R 3027
HHA AR Z B ER R AFE W8, BSOS S0 2 R A5
ERARE, XAREERZER. N2E EE, R SRR IR
PO A [ K BN EEE R PMER . B MEZ A — DN E KRR,
Tt A SCE N ERE R AR (2) o X R ECCE B SRR SC
P TEATWEGT, SRS M B A A S R BT RRC . ik
Gl LIPS Q0N 1 e ) e = oY 5" G 7] ) I PN i LT M = B £
PO 5 HWESCAAE L R PRAF I A B 2 S0, P Z AR A
fahar vk, NAREMMEAEM. 35 EEN “AE” o D57 %

1 &, Jiiri Talvet, Critical Essays on World Literature, Comparative Literature and the “Oth-
ers” (London: Cambridge Scholars Publishing, 2019). LAF JLH EZ 5151 3¢ W obriE H AL 1T
i, AT, 5130 BEE .
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B PR [ 223 1 “OSCRACHR 2 /DR BS,  [ERR T N SRR B AR, S
B GRS RCCERIR R, DL BEAERT 2 R SCEmE AL A
INe IXAMIERAPE 5 2238 BN G 32 5 SO AR B VP 5 fh 35 SC2E 1 9T 1)
IR R, T H 2 DA BAE 75 SO Fe o 200 1) f R . R, AR,
SCEAI I B FAE P D A S B AU A 3 OB R R A 2
MRAELR. SR EEAES, RORFF—MKARIIFBORE, X IAFRH AR
A WGAT R L. Sz, WESCHT S SO B R BAR 45
JE M CRRAR BIERE T AhE FERAVE S Hrl HBIX BAAME FQE Mt T E
B MR SR S RN (66) .

R, ZEE AT T 7 SCBUA B TR, BT SCEERE T
FR IR E, RIDLRE CSCEACER VR 7 HR R B RS A . S
SAS AT ARG BRI RIS AE , TR AR SR
B 2R AR SCEEAS AT v, TS RE 5 AT R A v EL AR 1 ST 24 )
B GEBEID o AEFIRY, “TE&ZEIR. G4 E R 4K,
SCEEARNZE MO LT AT AT M — R, 2 MAIZ R IE S
mb P SN E, TSR BRSPS IR LT L BB AR (70) o AT LA,
“EPTEIR T TR EBUATEIER ST, SCHR B HER T SO E m) 4
B AR SEIIRERI [ENESRAE T 30, 57 RmMBIEIEE R R B80S BAMR R
7 (EEHE, FIUE172) . [ 2004 £ % 2020 4F, SCEEARTERAMIE RS
TAHANEK, NI AR RN, BIERHE T K etEkis ),
RS0 R AR AL ST SE R I R Gk, SCFAR AN H 25 K B I
FEAETTIZ I, EA M TR ES A RAEIEA R, A KEHE
PR RR, AR A HIT K7 (GRIE 36) o £4, SCHCH AR
PR R 2 SR 28 0 7 U, HEPREFEEZE mi & . LmESa T
[ AR TYE R EE (2005) o R =IROKE: (2012) | HETEOREE (2013)
HE R E RS (2014) | EREZARECRY: (2015) | BB IE/RE KA
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S0, AR T SCFAC B VPR E B )R A s . B
V28R KB T 7 SO AR S SR pRE T SR B R R ik e AT . —
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