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Title: A New Approach to Shakespeare: A Review of Shakespeare in the Post-war
English Drama

Abstract: Taking sixteen Shakespearean adaptations by eight playwrights as
the object of study, Chen Hongwei’s book Shakespeare in the Post-war English
Drama (published by Peking University Press in April, 2019) carries forth an
analysis of the forms of Shakespeare’s presence in the Post-War English drama
from the aspect of contemporary adaptation theories. In Methodology, the research
is an interdisciplinary study which covers drama study, culture study, adaptation
theory study and cross-media study. In contents, the book is composed of four
parts, including “What is adaptation? Why do we make adaptation?”, “Adaptation/
rewriting: critical dialogues with Shakespeare,” “Variations of Shakespeare’s
remains in the English drama” and “Who writes Shakespeare?”. Through its
research, the book argues that though the critical consensus on the Bard’s authority
has been crumbled in the past decades with his mythical presence being disrupted
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in every possible way, Shakespeare has never been so vigorously alive in the
disguised presence of adaptations in the piles of fragments and shatters that he is
reduced to.
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Hongwei

Author: Nie Zhenzhao is Professor of Literature at Zhejiang University. He also
serves as an Editor-in-Chief of two journals in humanities: Inter-disciplinary
Studies of Literature and Forum for World Literature Studies.
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