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Abstract: The images of seasons in Robert Frost’s nature poems contain deep
ecological symbolic meanings. Not only the poems entitled with the name of
seasons contain the particular implied meaning, but also the other nature poems
have the elements of season and express the same particular idea. In Robert Frost’s
poems, autumn and winter are mostly-used images of seasons. The image of
autumn is often used to express some regrets about the life journey of humankind,
and to convey the philosophic penetration and rethinking, while the image of
winter often possesses the intension of recovery or resuscitation. Man could not
indulge himself with the mystery of death but walk out of the shadow and salute
the resuscitation. The images of spring and summer are also important in Frost’s
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poems. The freshness of early spring and the short beauty are the reverberation
of human dreams, and also it is the miracle season when life re-emerges. And the
image of summer, though resplendent, contains some anxiety for the course to
decline. Robert Frost’s special attentions on the seasons reflect his characteristics as
a poet of nature, and his frequent use of seasonal imagery expresses the ecological
consciousness -- the idea of oneness between man and nature.
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