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The Southern Theory of Social Science:
What, How and Why

Liu Yan & Raewyn Connell

Abstract: Raewyn Connell is Professor Emerita at University of Sydney, a Fellow
of the Academy of Social Sciences in Australia, a recipient of the American
Sociological Association’s Award for Distinguished Contribution to the Study
of Sex and Gender, and of the Australian Sociological Association’s Award for
Distinguished Service to Sociology in Australia. Among her many publications are:
Gender and Power: Society the Person and Sexual Politics (1987), Masculinities
(1995), Southern Theory (2007) and Gender.: In World Perspective (2009). This
conversation was conducted via emails between September 2017 and March 2018.
In this conversation, Professor Connell explains the idea of Southern Theory,
including the meanings of some key terms, her chief argument and the diversified
responses that she receives from worldwide. She strives to map an alternative way
of doing social science, especially based on the experiences of the former colonised
countries and regions, thus challenging the current knowledge system established
by the Euro-American metropole. She thus offers some concrete suggestions and
resources to help the reader to understand the variety of the Southern perspectives
of academic research. In recent years, Chinese intellectuals have been striving
to construct critical discourses of Chinese academics, notably represented by
the ethical literary criticism elucidated by Prof. Nie Zhenzhao. Both their efforts
re-visit the Euro-American critical discourse, enrich the current theoretical
frameworks, and open up new spaces for cognition and interpretation in humanities
and social sciences.

Keywords: Southern Theory; social science; globalisation; post-coloniality; critical
discourse

Author: Liu Yan, Ph.D. from the Chinese University of Hong Kong, is currently
Professor of English at Guangdong University of Foreign Studies (Guangzhou
510420, China). Her academic interests include Sino-foreign literary and cultural
relations, and gender studies (Email: liuyan@gdufs.edu.cn). Raewyn Connell,
Australian sociologist, is Professor Emeritus at University of Sydney and a Fellow
of the Academy of Social Sciences in Australia. Her academic interests include

gender studies, sociology and education (Email: raewyn.connell@sydney.edu.au).
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Liu Yan (hereafter as Liu): I am happy to come back to you a few years later,
Prof. Connell, after our conversation in men and masculinity studies (Liu 2013). I
appreciate your willingness and kindness to engage in another conversation with
me, with respect to the perspective on Southern Theory you have developed.

Against the current trend of globalisation, Euro-American academic discourse
has also been popularised. Many scholars worldwide have been adopting the
critical discourses proposed by European and American intellectuals in their
interpretation of the texts produced locally. However, in Southern Theory: The
Global Dynamics of Knowledge in Social Science (2007), you clarify your stance
as outside the European and North American metropole in an attempt to construct
a theoretical threshold that is truly global. I find it interesting to observe the clear
geographical, if not political or cultural, perspective that one assumes in addressing
academic issues. The Chinese, for example, would refer to ourselves as part of “the
Orient.” As a social scientist in Australia, having working experiences in the United
States and other parts of the world, you speak on behalf of “the South.”
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What problems do you see with the dominant European and North

American centre of academic research? What is the significance of adding a
Southern perspective, as it means that the Euro-American centre has already been
accepted and only by making “theory” plural can the other foreground their local
experiences? Do you think geographical nomenclature, such as the East, the West
and the South, suggests some common concerns in this region?
Raewyn Connell (hereafter as Connell): My argument in Southern Theory is
that we should not “add” Southern perspectives to Northern social theory. Theory
from the postcolonial world, built on the experience of the majority of the world’s
population, should have at least an equal place in the construction of world social
science — indeed, should probably have more.

This involves a critique of conventional social science, which greatly
prioritises theory from Europe and North America. [ suggest developing countries
should not simply model their academic work on the universities of Europe and
North America but should strike out in new directions. This is not an argument for
focusing only on “indigenous knowledge,” though that is a valuable resource.

Rather, Southern Theory argues that the experience of colonialism and empire,
over the last five hundred years, creates new bases for social knowledge and allows
the emergence of radically new perspectives on social life. In the book, I give
many examples of thinkers from Latin America, Africa and Asia whose creative
contributions need much more recognition and on whose work we can build.

Further, I think this is valuable for the North as well as for the majority
world. Yes, there are common concerns across the world, in a globalized economy
and power structure — peace, the environment, gender justice, social equality,
education, health, are all shared issues. My argument is that we cannot understand
these issues without a huge input of ideas, experience, research and theory from the
global South as well as the North.

By “South” I mean the post-colonial world, not just the geographical southern
hemisphere. The post-colonial world is immensely varied, of course; it includes
colonies of settlement such as Australia, colonies of conquest such as India, and
countries that were only partially colonised such as China and Iran.

I do not claim to speak “for” the South. I come from a settler-colonial country
in the far South of the world, that is true. But no-one can speak for the South as a
whole. What I have done, I hope, is to show what immense intellectual resources
can be found around the global South, and to suggest how those resources can be

more widely used.
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Liu: Seen in this light, “the South” in your theoretical canon is closely related to
the expansion of imperialism in human civilization, rather than a mere geographical
reference. This clarification is important in reading your book, since the alternative
ways of thinking and understanding the world that you strive to establish represent
the efforts of those intellectuals who have discovered the limitations of the
knowledge system of the metropole against the changing global context. Speaking
of the word “metropole,” I have been obsessed with the problem of translating it
into proper Chinese. The same worry also happens to the word’s adjective form,
“metropolitan.”

I realize that you borrow the word from French, referring to an imperial centre
in contrast to the colonized empire (Connell, Southern Theory 9). Etymologically,
the word is composed of “mater” or “mér,” meaning “mother;” and “pole,” meaning
“city.” Therefore, the word is used to refer to “the mother city of a colony,” which
is believed to bring about the written history to the natives in terms of civilisation.
However, the word can also be used interchangeably with “metropolis” to refer to a
major city of a country, especially the capital city or an economically bustling city.
Since the imperial powers in history are all highly developed economic countries,
and the social science of the metropole is developed, as you observe, against
the high tide of modernity and capitalism, the word “metropole” also carries
connotations in relation to economic prosperity.

Do you think this second dimension of the word is also important in
understanding the Southern Theory and should therefore be better transferred into
another language in translation? Or, do you only use it in the first sense? Is it only
a matter of strategy when you decide to use this word instead of some other words
that mean roughly the same thing, such as “the coloniser” or “the imperial?”
Connell: Yes, “metropole” is a difficult word, but it was the best that I could find.
In the old French empire, it referred to the society and state of mainland France,
which occupied a central position in the empire with respect to the colonies. The
French maintained a fiction that the colonies were part of France (in fact they still
maintain this). Some of the colonies were defined as “overseas departments” of
France. That is a useful point to remember, as it emphasises that the concept is not
about the contrast between metropole and colony, but about the relation between
them, and especially the attempt to subsume the colony in the imperial state.

That case provided me with an important insight into the way colonial empires
worked, and also post-colonial and neo-colonial world hierarchies. The key issue
is about power and authority, not about economic prosperity. At the time when the
Spanish began to conquer the Americas, and the British began to conquer India,
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the conquering power was not more prosperous or advanced (except in military
technique) than the societies they conquered. But colonialism disrupted the
societies that were conquered, and imperial power concentrated wealth and material
resources in the metropole. So, the long-term result of the new empires was the
economic “under-development” of the societies of the global periphery, and the
gross inequalities on a world scale that we see today.

When I refer to the metropole, or the imperial centre, or the global North, I
am referring to the whole society and its culture, not just the imperial state. When
we are speaking about the realm of science, including social science, it is often
the elite knowledge institutions of the metropole that are crucial. That means the
universities, libraries, research institutes, museums, botanic gardens, databases etc.
— and now, increasingly, the corporations involved in the knowledge economy,
such as publishers, drug companies, management consultants, etc. In the global
economy of knowledge today, this complex of organisations is the centre, and holds
predominant authority. Harvard, MIT, Oxford, the Sorbonne, the Max Planck
Institute, the CDC, and the research universities grouped around them, provide the
point of reference globally for most academic disciplines in our world.

We need some term like “the metropole” rather than always referring to “the
colonizer,” because the latter refers mainly to the violent act of conquest, or the
exercise of direct rule. In the arena of knowledge relations, the key is the long-term
institutional predominance of the centre, the centrality of the rich institutions of the

global North in the whole knowledge economy.

Liu: It is true that the European expansion over the globe, most notably from the
thirteenth century onwards, has made a tremendous impact over the colonised
countries in many fields, including education, society, culture and literature. As seen
in the example of E. M. Forster’s 4 Passage to India (1924), the British governance
over India has changed the country and its people in many ways. What about the
United States? Historically the country itself is not a colonial power, unlike Britain
or France; rather, it is the result of European colonisation. However, as far as social
science is concerned (maybe natural science as well), the United States has been
a central power in shaping the knowledge system worldwide since the twentieth
century. In the electronic age, the situation has become more and more severe
since the Internet, mainly dominated by the US technologies and enterprises, has
constituted a special kind of “technical colonisation” over the world.

When you outline the development of sociology in Australia in your book,
you recognise a phase, roughly in the thirty years from 1950, in which Australian
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sociologists tend to define a local phenomenon by using the metropolitan research
techniques. The result of such studies appears in the form of X in Australia, all
borrowing research methodologies from the metropole. Among the academic
resources for the Australian sociologists, you include the researches conducted by
American sociologists (Connell, Southern Theory 81-83). In what way do you see
the United States as a metropole? In what way do the United States and Australia
constitute a metropole-periphery relationship in academia?

Connell: The United States is certainly an imperial power and has been for about
two hundred years. For the last hundred years it has been the major imperial power
in the world. The state began as a group of overseas English settler colonies in
the seventeenth century. In the late eighteenth century these colonies revolted,
won a war of independence, and set up as an independent state, the USA. This
new state immediately began the overland conquest of most of their continent,
which the Americans euphemise as the “westward expansion.” In fact it was a
military conquest, in which most of the indigenous population died, and new settler
populations occupied the land.

In the late nineteenth century the USA began a further career of overseas
conquest, which produced a maritime empire that soon included Caribbean lands
(Puerto Rico, Panama, etc.), Pacific islands (Hawai’i, Samoa etc.), the Philippines,
and protectorates over other regions. At the same time the USA was becoming the
major trading economy on a global scale; by the mid-twentieth century it was the
major capitalist power by far. In the second half of the twentieth century some of
the earlier conquests were incorporated into the USA (e.g. Alaska and Hawai’i
became states). At the same time, the enormous military machine created during
WWII became a network of hundreds of US military bases and occupation forces
around the world. Within this neo-imperial state framework, a period of global
American economic dominance occurred, in which the economies of many smaller
countries were re-organized around US-controlled corporations (that happened
in Australia, for instance). In the most recent period, roughly since the end of the
Soviet Union, US predominance has weakened in some areas (e.g.: direct political
control), strengthened in others (e.g.: computers, the Internet, popular culture).

This is the background to the dependence of Australian sociology on US
sociology, which I discuss in one chapter of my book. During the Cold War
the Australian state was politically a satellite of the United States. Australian
universities maintained their old connection with British universities, but
increasingly transferred their allegiance to American universities, especially in
new fields like sociology. What this meant in practice was that all Australian
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sociologists carefully studied and cited American writings, and most of them
adopted theoretical frameworks developed in the USA. Australian sociologists
tried to publish in US journals, attended US conferences, and many travelled to the
USA to do a PhD or to take study leave. We brought scholars from the USA to give
keynote addresses at our conferences, and so on.

None of those practices was bad in itself. The key point is that this was a
one-way traffic. US scholars did not come to Australia to study, did not seek to
publish in Australian journals, did not usually cite Australian research, did not
adopt Australian theoretical frameworks, etc. In fact, most US sociology totally
ignored Australia, whereas the USA was the sun in the sky for Australian sociology.
That is characteristic of the colony-metropole relationship. This dependence was
called in Australia “the cultural cringe.” It is now more contested, and Australian
intellectuals always have some connection to the old metropole in Europe as well

as the new one in North America.

Liu: Your description of the “westward expansion” in American history is slightly
different from what I read in books, books written by American scholars. Whereas
you view it as part of the European expansion, from over the sea to over the land,
many American scholars regard it as the rise of capitalism and democracy, with
a touch of “romance and heroism” (Nevins, Steele and Morris 301). Although
some scholars admit that the indigenous people “suffered from hunger, disease,
and exposure, and many died,” they still describe the effect of this movement as a
simple “removal” (181). I think I am coming to understand that the situation was
far worse than I have expected before.

As far as I understand, you are conscious of two, among many, important
hallmarks in human civilisation that have forced scholars to re-visit how knowledge
is constructed and transmitted, or how truth is produced. One of these hallmarks is
the collapse of colonisation on the global scale; and the other is globalisation. Both
have driven the intellectuals outside the metropole to question the validity of social
sciences in their curriculum.

In the case of the collapse of colonisation, I see that the intellectuals in
the countries that have gained independence from the colonisers, such as India
and some African and South American countries, by offering a critique of what
has been in the critical discourse, challenge the ways of how their cultures and
experiences are represented, in the hope of establishing a knowledge system of their
own. I believe that this is an important gesture for these nations since intellectual
independence is part of the nation’s political independence. However, the colonial
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experiences have already become part of the history and memory of the colony.

For example, intellectuals from the former colony have to rely on the

coloniser’s language, notably the English language, in order for their voices to be
heard in the international community. How do you evaluate this gesture? Do you
see advantages or disadvantages in having to use the language, sometimes terms
and methodologies, of the metropole? Do you view language as a part of one’s
cultural identity?
Connell: I do not think the old colonial relations have collapsed, in the sense of
vanishing entirely. Direct imperial rule has mostly gone — though it survives
in some parts of the world, of course. New forms of power and exploitation have
developed: transnational corporations, military interventions, political dependence,
direct foreign investment, the arms trade, and others.

Intellectuals were prominent in the struggles against the old empires, e.g.:
leaders like Gandhi, Nkrumah, Kenyatta and Ho Chi Minh. Intellectuals have been
less visible in the more recent struggles, and that is worth thinking about. The “soft
power” of the metropole seems to remain effective!

The issue of language is very important. The Lebanese sociologist Sari Hanafi,
who has done excellent work on knowledge relationships in the Arab world, points
to the dilemma for Arabic-speaking sociologists. If they write in Arabic, they can
find a local audience but “perish” globally, because few scholars elsewhere read
Arabic; or they can write in English and French, which means they will “perish”
locally, as the public in their own countries do not read these languages. I think that
is the situation in most parts of the world.

Many colleagues try to handle this by a two-track publication strategy. They
write for world audiences in one of the imperial languages (increasingly, that means
English, since English has become the language of transnational business), and for
local audiences in a local language. In a country like India, which has many local
languages, that is even more difficult.

The two-track strategy applies even within one language. In a recent research
project about knowledge-making in Brazil, South Africa and Australia, my
colleagues and I have interviewed researchers in the HIV/AIDS field, in gender
studies, and in the climate change field. Many of them write for global-North
journals part of the time, to reach an international audience; but they also write, part
of the time, for local journals, newspapers and magazines, to reach a non-technical
audience at home. Indeed, that is what I do.

I think of language as a means of communication, more than a question of

identity. I know that other people have a different view, and I am conscious that I
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am a native speaker of the world’s dominant language, i.e., English. I have tried
to learn other languages, and I can (with the aid of a dictionary) read four other
languages, and I have a slight acquaintance with three or four others. But I cannot
conduct a conversation in any language except English. I think that is a significant
handicap.

Liu: The two-track strategy sounds effective for intellectuals from outside the
metropole to make their studies known to a larger audience. Kenyan writer and
scholar Ngiigi wa Thiong’o discusses the cultural alienation that a colonial child
experiences, especially in education, because the child is “exposed exclusively to a
culture that was a product of a world external to himself,” and therefore, he finds it
difficult to form cultural identification with the colonial language (Thiong’o 443).
The issue of language is a complex one and I think it needs to be discussed further
in each particular case.

Nonetheless, English is the language that most people around the world are

now using, partly because it is the language of the Internet. The advancement of
technology has promoted globalisation, characterised by “the existence of global
economic, political, cultural, and environmental interconnections and flows that
make many of the currently existing borders and boundaries irrelevant” (Steger
6). You also talk about globalisation in your book, especially in the example of
“McDonaldisation,” which suggests not a passive acceptance but an active embrace
on the part of other countries to follow the life-style and cultural practice of the
United States (Connell, Southern Theory 58). Against such a homogeneous tide,
why is it important, or maybe more important than any period in human history,
to assert one’s difference? Can you cite an example from your research or your
reading to show how a sociologist is able to keep a balance between the global and
the local?
Connell: As you will see from Chapter Three of Southern Theory, 1 am very
critical of the concept of “globalisation” and the idea of a global/local polarity that
goes with it. There is a definite ideology of “globalisation.” This ideology pictures
a featureless, boundaryless world in which trade, capital, and technology flow
freely, there is no centre or periphery, and cultures are all mixed and homogenized.
This is the world as imagined and hoped for by transnational corporations and their
tame intellectuals, because in such a world, corporate capitalism would take over
everything.

But this is not the world we live in! The real world is marked by huge
economic inequalities, from the obscene wealth of billionaires at the top, to



10 | Interdisciplinary Studies of Literature / Vol.3, No.1, March 2019

desperate poverty at the bottom. There are powerful, nuclear-armed states in some
places and there are weak, demilitarized and sometimes disintegrating states in
other places. Economic and political elites in different countries are composed
differently, as I have argued in an article for a Mexican journal (Connell, “100
Million Kalashnikovs™). There are persisting regional differences of culture,
language, religion, ethnicity, gender orders and other features of social life. Where
a particular technology is shared — for instance, cell phones — its social uses and
meaning differs from one region to another. There is continuing warfare in some
parts of the world, continuing social violence in others.

I doubt that the people in most countries want to follow the life-style and
cultural practice of the United States. Many people reject the racism, economic
inequality, violence and religious intolerance that are so prominent in the United
States. Certainly, there are some people who desire the benefits of American
wealth, and those people are highly visible: the bourgeoisie of other countries
often imitate the American bourgeoisie, in consumption patterns especially. I think
that most people, in most parts of the world, want safety and security, good public
education and public health, and a cooperative economy, more than they want a US
life-style.

Where I agree with your statement is the idea that people in the global
South do not have a homogenized global culture imposed on them, but actively
adopt practices from the global North (such as the building of schools as distinct
institutions, or more recently, the use of cell phones). This is true for intellectuals
too. In the recent research project mentioned earlier, we have been studying
research workers in new fields of knowledge. A report from this project is
called “Negotiating with the North,” and we emphasise the active responses that
intellectual workers make, within the structures of global inequality (Connell,
Pearse, Collyer, Maia and Morrell).

That idea of negotiation is the key. We negotiate power relations, we do not
simply lie back and let power wash over us. Yet power is power, wealth is wealth;
the structural positions from which people negotiate their lives are significantly
different. This is the way I would approach the question you pose: not as a local/
global balance, but in terms of the way different groups (including sociologists)
negotiate their positions in global structures of wealth, power, authority, and the
circulation of knowledge.

Liu: One of the many features of globalisation is postmodernity. M. B. Steger
roughly classifies the development of human civilisation into the pre-historic, the
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pre-modern, the early modern, the modern, and the contemporary (Steger 19-33).
In his analysis, the postmodern does not refer to a progressive phase. What I see
important, however, with the postmodern ideology is that the grand narrative in
almost all fields is being questioned, which leaves a space for the (racial, gender,
political and other) minorities to speak their own voices. How is postmodernity
understood in sociology? How useful is the postmodern outlook in social science?
In what way does the postmodern constitute a conspiracy with the postcolonial in
understanding the world?

Connell: I do not find the idea of “postmodernity” very useful. It was formulated
by the French philosopher Lyotard in an attempt to understand the dilemmas of
intellectuals — specifically, universities in Québec, in Canada — in the 1970s,
when an upheaval in established systems of thought seemed to be happening. The
idea was then greatly generalised, by other people, to describe a new era of society
and culture generally.

If this idea has any use at all, it is only relevant for discussing culture in
Western Europe and North America. And even there, the idea of postmodernity
exaggerates the degree of change. When I look at the metropole’s university system
as a whole, I see a remarkable degree of continuity. Harvard, Oxford, the Sorbonne
are still the elite, just as they were a hundred years ago; some grand narratives
might be questioned but the institutional hierarchy is much the same. Natural
science does not seem to be in crisis, nor is social science (though social science is
gradually being reduced in importance).

The biggest change in the university world is not a crisis of modernism, but
the commercialisation of universities, the managerial takeover of the academic
world, the dominance of vocational training, and the increasing reliance on fees and
the commodification of knowledge. That is destroying universities from within; but
the modernist episteme is actually reinforced by those trends. Post-colonial thought
and Southern theory represent a challenge to mainstream universities as they are
now.

The whole picture of societies being in turn pre-modern, modern and post-
modern seems to me a Eurocentric, indeed a colonialist, idea. Colonisers constantly
appealed to the idea that the colonised peoples were primitive, pre-modern,
backward, etc., and needed to be brought into modernity by force. That attitude,
basically racist, resulted in horrifying violence, genocide, and continuing racism.

Its legacy can be seen in the ideology of the Trump administration in the USA now.

Liu: Talking about university system, I recall a dispute which happened at Yale in
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2016. More than 160 students signed an open letter requiring to change a course
on “Major English Poets” into an elective course. The course used to cover major
English Poets from Chaucer to Wordsworth; however, the students believe that the
course neglect many other important poets in English history, especially women
poets and poets of other ethnicities. The event finally escalated into a “culture war”
and Yale had to change its curriculum in April 2017, including two other elective
courses, one of which cover Asian American literature, Indian Literature, African
and Caribbean literatures. From the change in the curriculum, we can see the
change in people’s vision about what is “canon.” I am sure that in this respect, there
are many things to be done.

Edward Said once criticises the Euro-centric tendency in comparative
literature, contending that “the field was epistemologically organized as a sort
of hierarchy, with Europe and its Latin Christian literatures at its centre and top”
(285). He suggests that Jane Austen should be read together with Frantz Fanon and
Amilcar Cabral in order not “to disaffiliate modern culture from its engagements
and attachments” (Said 292). When you develop the Southern Theory in your book
and other essays, you call attention to the social thinkers from sub-Saharan Africa,
Latin America, Iran, India, and Australia, including, for example, Paulin Hountondji
(Benin), Raul Prebisch (Argentine), Ali Shariati (Iran), Sonia Montecino (Chile),
Veena Das (India), and Ashis Nandy (India). If Said speaks within the North
Atlantic realm, you are speaking outside it. Do you regard your theories as part of
this post-colonial tradition? In what way do you think the Southern Theory you
strive to construct similar to or different from postcolonial studies in other parts of
the world?

Connell: A beautiful example of Said’s point is Jean Rhys’s novel Wide Sargasso
Sea, which re-tells a very famous English novel, Jane Eyre, in the light of its
colonial engagements and presuppositions.

Edward Said was an expatriate Palestinian, and while he worked in New
York, he kept an involvement in the struggle of the Palestinian people against
the occupation. That is a practice I greatly respect, and I recognise also in other
intellectuals whose work I respect, including expatriate feminist thinkers such as
Gayatri Spivak who have maintained a practical concern with global inequalities.

I would make a distinction between postcolonial studies as a branch of
literature and the humanities, and on the other hand the social sciences. I'm a
sociologist. I do empirical research as well as try to theorize social structures,
and my argument is mainly about the building of social knowledge on a world
scale. I believe that a really democratic society (which we do not have in any
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part of the world at present) requires accurate knowledge of society as a vital
tool of democratic life. That is true at all scales, from the local to the global. That
knowledge cannot be generated from only one region of the world, or from only
one cultural background. Hence the need for the Southern theory project.

There are, as you suggest, different non-colonial, non-Northern, perspectives
from which we can draw. “Post-colonial studies” was developed mainly by
expatriate scholars from India and the Arab world. The “de-colonial” perspective
was developed mainly by scholars, both expatriate and local, concerned with Latin
America. In sub-Saharan Africa there are “Afrocentric” approaches to knowledge.
In the Arab world and Iran there are attempts to formulate “Islamic science,”
including social perspectives such as figh, or Islamic jurisprudence, which is
interesting and impressive. In the Pacific region, and some other areas, there are
movements to valorize “Indigenous knowledge.” So, there is now a rich array of
different perspectives. We live in a world of multiple knowledge formations, not

just one.

Liu: You make me realise how diversified the post-colonial studies outside the
metropole look like. In a similar way, Bill Ashcroft and his colleagues also notice
the diversity of the postcolonial literary theory. In their book, The Empire Writes
Back: Theory and Practice in Post-Colonial Literatures (1989), they mainly discuss
four of these kinds: Indian, African, Settler Colonies (US, Canada, Australia and
New Zealand) and the Caribbean, although some of the linguistic strategies that the
post-colonial writers may share similarities.

When you develop the Southern Theory, you are very conscious of your
connection to Australia, especially to the Hawkesbury sandstone country: “My
connection with this country is a significant part of what grounds me, gives me
a sense of continuity and a capacity for resistance, and it has played a part in my
intellectual life” (Connell, Southern Theory 202-203). Could you further elaborate
on this? Does this sense of belonging provide you with the basic peripheral
understanding of the world?

Connell: I am not arguing for just one “Southern Theory,” but for taking account
of many. I use the singular “Southern Theory” to name a broad category of social
thought, within which there are many theories and perspectives.

Some perspectives are based in a particular place, a particular culture, and a
particular landscape. This is something I learnt from indigenous people in Australia.
As I show in Chapter 9 of Southern Theory, Australian Aboriginal knowledge
systems are closely connected to “country,” which is a powerful term in Aboriginal
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language. This can be seen in Aboriginal art of the central desert in Australia,
which is now a famous art movement. The paintings are connected with ceremonies
and stories that relate to specific places and routes through the country.

I am not Aboriginal — I am descended from Irish, Scots and Welsh settlers in
Australia — but I respect Aboriginal cultures. While thinking about them, I realised
how closely I felt connected to the country that I grew up in, the “Hawkesbury
sandstone” country around the northern part of the city of Sydney. That is where |
was born, and it has been a very important point of reference for me throughout my
life.

Australia is a settler-colonial country. It was colonised by the British about
200 years ago, overwhelming indigenous societies which had existed here for about
60,000 years. It is a rich colony, and because of its wealth Australia is sometimes
presumed to be part of the global North. Our political leaders have constantly
aligned themselves with the imperial power, first Britain and now the USA. But
it is actually a colony, a rich enclave in the global South. Australia’s wealth has
depended on migration, mining and agriculture, and its economy is still massively
dependent on exports of raw materials (e.g.: coal, iron ore, wheat and sheep).

That is my background, and it is certainly relevant to my work on Southern
theory. However this does not give me a privileged access to all perspectives from
the periphery. The historical experience of other parts of the periphery has been
very different. Some anti-colonial perspectives are not concerned with specific
place at all.

For instance, Islamic philosophy, and Gandhian perspectives on civilisation,
are both intended to have universal relevance, not just local relevance. My concern
is that we should be able to learn from multiple knowledge formations, wherever
we are located, rather than to learn from only one.

Liu: Although you are conscious of your cultural connection, you are not restricted
your vision to Australia alone. You cite extensively from studies in many other
peripheral countries and regions. When envisioning the future of social science, you
realise that “[m]ethods for cooperative intellectual work across regions and across
traditions of thought are not yet well established” (Connell, Southern Theory 232).
How important is it to establish an academic community among the peripheral?
What specific gestures could you offer for the intellectuals of the South to take in
order to form a research frontier?

Connell: The best place to start is with initiatives that have already begun. An
excellent example is CODESRIA, the Council for the Development of Social
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Science Research in Africa, based in Dakar, Senegal. This has provided an
important meeting-point for the humanities and social sciences across the African
continent. It publishes a number of journals on-line, and has a good website, easily
accessible: www.codesria.org. Another impressive initiative is CLACSO, the Latin
American Council of Social Sciences, www.clacso.org.ar. This links hundreds of
research centres in the region and has a specific programme promoting South/South
connections.

There are regional organisations in other fields of knowledge, and other areas.
UNESCO, the United Nations Educational, Scientific and Cultural Organisation,
began mainly as a global-North forum but over the decades has supported many of
these links in the South.

My advice to intellectual workers in the majority world has four points:

1. Look for resources that come from other parts of the global South; read
them, and learn from them. There is magnificent intellectual work done in the
South, but usually it is not known outside its immediate region. Most of us still
tend to think the important ideas and advances come from the metropole. Some do,
of course, because that is where most of the elite institutions are located. But when
you add up all the regions of the periphery, the intellectual output of the South
too is formidable. For instance, when I went looking specifically for research and
theory about gender relations, I found a wealth of ideas and research from feminist
work around the global South (Connell, “Rethinking”).

2. Travel in the global South. Most intellectual workers in the South, if they
can travel, go to the global North; we need to break this habit! There are great
centres of research and intellectual work around the global South, and most of them
are very welcoming of visitors.

But of course, many intellectual workers in the South do not have the money
to buy an airline ticket. In that case, travel via libraries and the Internet! Look
hard, and you will find good work. Most of the bibliographical tools (e.g.: Web of
Science) are focused on the global North; but with patience, you will find other
tools and sources. An example is SciELO (Scientific Electronic Library Online),
a bibliographical database originating in Brazil, which highlights intellectual work
from Latin America and the Caribbean and is now extending to Africa. See www.
scielo.org.

3. When reading materials from other parts of the periphery, look specifically
for common ground, common experience, common problems. These may be
historical, social, cultural, environmental, developmental; they may concern violence,

agriculture, climate change, industrialisation, language problems, and so on.
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For instance, when I first read Bina Agarwal’s wonderful book 4 Field of
One’s Own (1994), about gender relations and land ownership in India, I began
to see parallels with the issues of land in Aboriginal politics and art in Australia.
That made me think differently about land struggles such as the Movimento dos
Trabalhadores Sem Terra in Brazil, the movement of landless workers that is an
important political force in that country. It also made me reconsider the importance
of questions of land in the whole history of colonialism. Land is an issue that
combines economics, agriculture, environmental science, geographical science,
sociology of the family, labour issues and more. (Significantly, land is not an
important issue in global-North social science.)

4. Make your own connections. Use email, or letters, to contact intellectual
workers in other parts of the South and build your own networks. Tell them you
have read their work, ask for copies of their publications, tell them about your own
work. Ask them for advice, discuss possible joint projects, talk about conferences
where you might meet. Do not rely on global-North websites to do this! Submit
your own work to Southern journals — even if your managers want you to publish
only in global-North journals. Talk to your managers about the importance of
building up resources and connections across the global South.

Liu: Thank you very much for sharing with us these pieces of advice and these
sources of materials. Many Chinese, if having an opportunity to conduct research
abroad, would choose to go to central Europe and the US. I think very few of us
realise that our minds are shaped by what we read and hear there, while neglecting
a large proportion of the world’s population and academics elsewhere. I agree with
you in saying that this has to be changed.

Politically, economically and in many ways culturally, too, China participates
in the international South-South cooperation. Now it is time to really think about
academic cooperation with this region and to take some action now. In the course
of having this conversation with you, I have found a few other attempts by
intellectuals from outside the metropole to challenge the research methodologies
established by the global-north, e.g.: Decolonizing Methodologies: Research
and Indigenous Peoples (2012) by Linda Tuhiwai Smith, and /ndigenous
Methodologies: Characteristics, Conversations and Contexts (2010) by Margaret
Kovach, both trying to differentiate indigenous research from the established
“norms.” I am sure more and more researches of this kind will come to our
attention.

As far as [ understand, the significance of your Southern Theory particularly
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lies in this: Your critique of the social theories developed in the metropole
challenges its knowledge hegemony, hence opening up a possibility toward a
more democratic construction of knowledge. In this sense, the proposal of such
a theoretical stance carries an epistemological significance, thus re-shaping how
knowledge is produced and transmitted. I wonder how your theory is received
in the metropole. From your lecture experiences, could you share with us what
comments and attitudes that you have received from the listeners in Europe or the
United States? And from Africa and South America? And from China? I realise that
you have made several trips to Beijing and Hong Kong for academic exchanges.
Connell: That is a good question. The responses have been diverse, and very
interesting.

First, especially in the global North and to some extent in my own country,
there is a response of skepticism or even hostility. This is quite understandable.
The Southern theory argument involves a critique of the established framework of
knowledge and research, which is also the framework of many careers. Therefore,
it can be experienced as a threat by people who have built careers in the current
system.

From others, mainly in the South but also in the global North, there is a
response of enthusiasm. This comes from people who have recognised the existence
of the problems, but have not had a framework for analysing them, or have not
realised the range and depth of postcolonial thought. In this case, my work has
been to give people information or perspectives that they need. In giving keynote
addresses at conferences, or contributions to journals, or visiting seminars in
universities around the world, I have been able to support people who are working
along similar lines in their own countries. I have been particularly pleased to see
how my argument, which was presented as a general contribution to thought, has
been put to use in areas of applied social science: including education, counselling,
criminology, and more (Connell, “Using”).

There is also a response of curiosity and interest. Some people respond to
the argument in the way they might respond to any new perspective or style of
work in academic life (as, for instance, people responded to post-structuralism).
They suspect this might be a new fashion in intellectual life, therefore they need
to understand what it is about. I do not want this response, but I recognise that
this is one of the ways that ideas spread. I hope people may move on from simple
curiosity to a deeper engagement with Southern thought itself.

There are also responses that reveal a misinterpretation of the idea. For
instance, [ am sometimes accused of promoting a “binary” of North and South, and
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assuming that all Southern thought is the same. I don’t think anyone who has read
Southern Theory carefully would think this: since I spend five chapters discussing
five very different regional histories, and I present in some detail the ideas of at
least sixteen different authors or groups, ranging from Raul Prebisch to Veena Das.
But that claim is a common way of rejecting or minimizing the argument.

Liu: I think you have explained very clearly in your book that the Southern Theory,
although in single form, actually takes on multiple forms in different countries.
However, I have another question for you: You understand very well that to develop
a social theory, it is necessary to make generalisations, since theory is “the way we
speak beyond the single case. It involves imagination, the search for patterns, the
critique of data” (Connell, Southern Theory 225). Now that the Southern Theory
has become a general term for the social theories developed in such peripheral
countries and regions as South America, Africa, Australia, New Zealand, and South
Asia, are you aware of its possible risks? What suggestions would you like to offer
to the students and scholars who engage in social sciences concerning the possible
misunderstanding and misinterpretation of your theory?

Connell: My answer to this question follows on from the previous question. I can
see four risks.

1. First, the risk of identifying Southern theory simply with the geographical
region south of the equator, or outside the North Atlantic. Place in itself does not
produce epistemes. It is place as historical experience that matters. So the concept
of Southern theory is social thought that grows out of the historical experience
of empire and post-imperial global relationships, over the last 500 years. It is
social thought that responds to the experience of colonisation, whether that comes
from the colonised or settler populations; and social thought that responds to the
situations created by neo-colonial relations and global inequalities since the end of
formal empire.

2. Second, the risk of homogenising the experience of the colonised world, or
the thought that arises from it. This is found in some Marxist-influenced thought,
that treats all of the periphery as an economic unit; such as versions of “world
systems theory” that looks for universal patterns in different “world systems.” It is
also found in some critical thought that homogenises “The West” as the only source
of domination, and treats all other positions as abject, dominated or endlessly
oppressed.

In fact there are many dimensions of power, different systems of exploitation,
and we find in reality vigorous agency everywhere around the global South.
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3. There is a risk that the critique of colonialism, and the critique of coloniality
in the post-imperial world, will become complicit with cultural nationalism,
religious essentialism, or outright racism. The “West,” the “global” or the
“cosmopolitan” is rejected as alien, and the local culture, religion or knowledge
system is put in sharp opposition to that alien force. This can become a distorted
ideology supporting local dictatorships which promote a cult of “authenticity.” The
Mobutu dictatorship in Zaire was a well-known example.

Really, the critique of Northern dominance provides no justification at all for
patriarchies, dictatorships or local power structures.

4. There is a subtler danger which I would call the reification of Southern
theory. This happens to Northern theory too, where an articulated body of thought
becomes a kind of dogma, a closed set of ideas, words and arguments. Examples
in the humanities and social sciences are the cults of Marx, Weber, Foucault and
Bourdieu. Similarly, adopting a Southern theory perspective may turn into a search
for a fixed set of propositions which can be believed and expounded. I think this
has happened, to a certain extent, with the decolonial school concerned with Latin
America, especially among expatriate scholars working in the United States.

I urge people to think of Southern theory as extremely varied, open, and
capable of development; it is an active orientation to knowledge more than a fixed
set of ideas.

Liu: You impress me deeply by remaining so clear-headed about how your study is
and will be accepted by others. An important thing that I have gained from reading
your books is that as a scholar, we should keep in mind that there is no one single
knowledge system. We should always turn to our own history, to trace the origin
and development of some of the issues, and to find ways of explaining them in
academic research.

Now that Chinese President Xi Jinping advocates “cultural confidence,”
Chinese intellectuals are engaged in constructing critical discourses of Chinese
academics. A notable example is Prof. Nie Zhenzhao who proposes the ethical
approach to literary studies. He traces the origins of Chinese and Western literary
traditions and interprets many literary classics from the perspective of ethics. This
perspective, as he sees, “attempts to unpack the ethical values of literature, and
the truth about social life depicted in literature from an ethical perspective” (Nie,
“Towards” 100). It offers five aspects in literary reading and literary interpretation,
including

1. the formation of the writer’s values and their impact on their writings;
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2. the social and moral values within the literary works;

3. the reader’s values and their impact on the reading process;

4. evaluation of a literary work against the ethical literary tradition;

5. ethical interpretation of a literary work in connection to society (Nie,
“Ethical” 19-20).

Different from Western scholars who propose ethical literary criticism, such
as Todd F. Davis and Kenneth Womack (2001), Nie invents many new terms in

LR N1

literary criticism, including “ethical knot,” “ethical identity,” “ethical selection,”

99 ¢

“ethical choice,” “ethical consciousness,” etc. For example, he explains Hamlet’s
hesitation in terms of “ethical dilemma” and “ethical choice” to revenge against
the killer, or to follow the patricide taboo (Nie, “Literary” 41). In this way, he
successfully re-visits the theoretical paradigms established by Euro-American
literary criticism, thus offering some new interpretations that are not revealed
through the existing frameworks.

Both your effort to draw our attention to the global South and Nie’s focus
on the ethical perspective in literary interpretation call for a re-examination of the
Euro-American academic tradition and critical discourse. I believe that both your
efforts are enlightening to scholars in the regions outside the metropole, especially
with regard to epistemology and methodology, enriching the current existing
theoretical frameworks and opening up new spaces for cognition and interpretation
in humanities and social sciences.

The world has been changing tremendously since the “9/11” in 2001. What
crucial topics or key issues do you think that the intellectuals worldwide should
work on in order to face our common problems, such as ethnic migration and social
polity?

Connell: Wow, this could be the whole conversation! In very condensed form,
these are the issues I think most important for intellectuals worldwide to grapple
with right now. I have discussed some of these in my book Confronting Equality
(Connell, Confronting). On all of these issues, Southern perspectives are important.

1. Continuing wars, state violence more generally, and the growing risk of
nuclear annihilation.

2. The unchecked growth of economic inequalities in most parts of the world,
and the multiple patterns of exploitation and injustice that underlie this growth.

3. The growing environmental catastrophe that surrounds us — climate
disruption, the extinction of species, the spread of toxic environments — and the
irresponsible corporate power that is producing most of these effects.

4. The resurgence of patriarchy, i.e., institutionalized masculine power and the
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subordination of women, both locally and in new transnational arenas.

5. The re-growth of racism and cultural/religious chauvinism as political
forces, in all political systems, fuelling many forms of violence and fear — closing
off connections between groups.

6. The prevalence of lying, distortion, and suppression of truth in mass
media, universities, government, and other public arenas; this is of very intimate
importance for intellectual workers.

All of these issues are sites of social and cultural struggle; all of them are
areas of research; and I think that the growth of knowledge is essential, though by
itself it is not enough, to solve these problems and move towards a world of peace

and justice.

Liu: Thank you very much! You are so generous in further explaining your
studies to me and in sharing with me a lot of research resources. It is true that the
whole globe has never become so connected as today and many issues will have to
be tackled on the global scale. In this sense, to understand the South and to allow
people around the world to listen to each other’s voices will remain crucial in the
days to come.
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Abstract: I argue for the universal value of Zhenzhao Nie’s ethical literary
criticism and contend that Alain Locke’s advocacy theory of aesthetics is
compatible with Nie’s theory. The meaning of “ethical,” however, differs radically
between different populations. In addition, dissimilar populations define ethical
virtues and behaviors in incongruous and conflicting ways. Spiting in public, for
example, and being unfilial is considered unethical by populations in Shanghai, but
not Melbourne; some populations are anthropocentric and thus killing animals is
not considered unethical. There is no consensus about what substantively counts as
“ethical.” Locke promoted the value of tolerance, respect and reciprocity as general
value attitudes. I suggest that these value attitudes are warranted for the whole of
humanity as it reads, creates, and appreciates radically different literary histories
with their sometime hidden, sometimes open, ethical content and thereby will
universally benefit from Nie’s and Locke’s ethical literary criticism.
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Ma Xiaoli, The Institute for Interdisciplinary Studies of World Literature, School of International
Studies, Zhejiang University, Hangzhou, May 2018 for my presentation “Dignity and Aesthet-
ics;” and Wu Di, Zhejiang Yuexiu University of Foreign Languages, Institute of World Literature
and Comparative, Shaoxing, China, May 2018 for my presentation “Traditions, Dignity and Aes-
thetics.”
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Alain Locke (1886-1954) was the first African American Rhodes Scholar, Oxford
University (1907-1910); first graduate with a Ph.D. in Philosophy, Harvard
University (1918) and famous for interpreting the art and literary works of the
Harlem Renaissance (1925-1939). Locke assiduously promoted art and literature
that evinced well formal aesthetic properties such as balance and coherence.
He also emphasized values of human dignity and self-respect, particularly in
the context of African American artistic creation. Against literature that used
demeaning stereotypes that humiliated African Americans, Locke promoted
literature that expressed the humanity of African Americans. He encouraged
the portrayal of African Americans with complex stories and a wide range of
character traits such as honesty, filial dedication, courage, envy or hypocrisy in
counterdistinction to degrading stereotypes of persons as slovenly or lazy. Locke’s
advocacy aesthetics encouraged the use of artistic resources to encourage an ethics
of self-realization and to combat prejudice.' Locke’s literary criticism, for example,
his Annual Reviews of Negro Literature, was a response to racist representations of

African Americans in American literature and an earnest evaluation of the efficacy

1 See Leonard Harris, Ed., The Critical Pragmatism of Alain Locke (New York: Rowman &
Littlefield Publishers 1999): 357; Richard Shusterman, Surface and Depth: Dialectics of Criti-
cism and Culture (New York: Cornell UP 2002): 123-138.
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and merit of literary works by African Americans.'

Zhenzhao Nie, Professor of Foreign Languages and Literature, School of
International Studies, and Director, Institute for Interdisciplinary Studies of World
Literature, Zhejiang University. He is the Editor-in-Chief for Forum for World
Literature Studies and Interdisciplinary Studies of Literature; recipient of the
British Academy K.C. Wong Fellowship and grants from the Central Government
and National Social Sciences Foundation and Ministry of Education, Humanities
and Social Sciences Awards; Vice-President of China National Foreign Literature
Association, the International Association for Ethical Literary Criticism (IAELC),
and Chinese/American Association for Poetry and Poetics (CAAP). He is the
founder of the ethical literary criticism movement in China and author of numerous
influential publications including Ethical Literary Criticism and Others: An
Anthology and Introduction to Ethical Literary. Nie’s theory “...came as a response
to theory aphasia in contemporary Chinese Literary Studies.” (Shang, “Ethical
Criticism” 494) Theory aphasia, in this context, was the propensity to import
Western literary theory into Chinese Studies no matter their misguided character.
Nie’s response included presenting his own theory.

Nie’s and Locke’s approaches to literature are responses to different social
conditions. Locke is from a different historical era than Nie. Not only are their
native languages different, but they do not offer an interpretation a single identical
text, nor pose a single identical question for which they offer a definitive answer.
I addition, many of the concepts they use are not identical. Locke used the term
“value” to encompass desires, cognitive categories, moral virtues, aspirations
and experiences. Locke never published articles or books on artistic or literary
theory. He published a massive corpus of interpretive books and articles on art and
literature. Nie tends to use the term “ethical” to mean rule governed behavior and
what is often considered moral behavior (virtues and other-regarding concerns). Nie
has published extensively on theory and literature and his works are increasingly
being appreciated in many countries and through many languages.’

Locke does not offer view of the origin of literature nor a view of human
nature. Nie offers both. The origin of literature, according to Nie, is nestled in the

human desirer so share experience and human nature is intrinsically concerned

1 See Leonard Harris, and C. Molesworth, Biography of a Philosopher: Alain L. Locke. Chi-
cago: U of Chicago P, 2008.

2 See Gexin Yang, “Ethical Turn in Literary Studies and the Revival of American Ethical Criti-
cism.” Foreign Literature Studies 6(2013):16-25. Shuxin Xiu, Liu, Jianjun, “Current Situation
and Future Trend of Ethical Literary Criticism.” Foreign Literature Studies 4(2008): 165-170.
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with ethical perspectives. Nie also points to the existential choosing situation of
deciding the identity of animals (ethical selection; Sphinx: factors).' For Locke,
ethical creations are a feature of valuation. Valuation is perspectival. That is,
one feature of our always evolving historical being is constant cauterization and
valuations that entail ethical considerations (that which is in some way considered
obligatory, due special approbation or rejections) as well as non-moral goods (that
is a function of choice or accident, e.g., enjoyment of exercise, tasteful foods, hair
styling, etc.).

Nie and Locke both promoted the importance of looking at the ethical content
of literature. Both considered the way identities of characters in literature, ethical
and ethnic identities, influence ethical choices. The value of Nie’s approach
extends beyond Chinese scholars. The value of Locke’s approach extends beyond
its usefulness for African Americans. It is long past time that scholars, whether
Western, Eastern or otherwise, consider the warrant of theories with their origin
in locations from populations that have suffered denigration by racial and ethnic
prejudice. I have argued previously that universal principles often have their
historic origins in struggles to confront unique ethnic, cultural or national problems
(Harris, “The Great Debate” 13-37).

I will argue that several important common features of Nie’s and Locke’s
views should be applied to all literature because they offer universally warranted
concepts. I contend that Nie’s and Locke’s approach to literature, which includes
believing that literary texts are embedded with value oriented ethical significance,
is of universal value.

Nie’s Ethical Literary Criticism “... argues that literature is a unique
expression of ethics and morality within a certain historical period, and that
literature is not just an art of language but rather an art of text. In light of ethical
literary criticism, moral enlightenment and education are literature’s primary
function, while aesthetic appreciation is merely secondary to it.” (Nie, “Towards
an Ethical Literary Criticism” 83-101) Through this approach Nie places emphasis
on how ethical values are encoded in the text. It is mistaken to believe that ethical
voices are no longer embodied in literature and that literature has been reduced
to a mode of consumption. Nie’s emphasis on uncovering the ethical component
of literature can be extended to include the ethical component of literature in all
forms. The existence of literature in digital form is only one of many expansions

1 See Biwu Shang. “The Rise of a Critical Theory: Reading Introduction to Ethical Literary
Criticism.” Foreign Literature Studies 36.5 (2014):26-36; Marshall Gregory. “Ethical Criticism:
What It Is and Why It Matters.” Style 32.2 (1998): 194- 220.
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into new ways of communicating ethical matters. One way to think about this is to
consider Nie’s approach to the Labor Theory of literature.

The Labor Theory of literature contends that the origin of human production of
literature is rooted in how and why people labor. Nie argues, contrary to the Labor
Theory, that “...literature is produced out of the need of humans to express their
views of morality or the desire to share their ethical experience.” (Ethical Literary
Criticism 14) The expression of ethical concerns and sharing those concerns is a
substantive feature of what it is to be human. The salience of such concerns and
expressions is debatable, but their existence is constant. Given radically different
views of ethics and types of literatures, in the following I offer a defense of the
universal value of Nie’s thesis that literature convey ethical values.

Different populations, let alone different philosophers, proffer incompatible
meanings of “ethical” and those meanings exist in association with a complex
web of valuations. I have meant in this article by “ethical” rules and principles of
conduct, rule governed behavior and moral virtue character traits. However, a given
population may distinguish between ethics as rules and morals as character traits,
assigning distinct values to each. And there can be significant differences between
the features of what is considered “moral” and “immoral.” Even the word “immoral”
has significantly different meanings for different populations. The meaning of
“immoral,” based on some studies of Austrians and Canadians, means behavior
that is harmful such as stealing or killing but for persons in Shanghai or Beijing,
breaking laws/public civility, being unfilial and spitting in the street also registers
as “immoral.” These infractions do not have the same salience for Austrians and
Canadians. Values endorsed by Austrians and Canadians which are different than
values endorsed by some Chinese include significant contrast: “...the greatest
cultural contrasts occur on behaviors that are very harmful (termed immoral by
Westerners) versus uncivilized (termed immoral by Mainland Chinese). Perhaps for
Westerners immoral behaviors are typically seen to cause serious harm, whereas
for Chinese, a different prototype — such as incivility — may be used.” (Buchhtel
et.al. 1388) Despite the overgeneration of “Western” versus “Eastern” in the above
quote because Austrian and Canadian cultures are not identical to the cultures of
Yugoslavia, Croatia or Jamaica — all considered “Western” — and Chinese culture
is not identical to the cultures of Indonesia, Malaysia, or India — all considered
“Eastern”— what “immorality” means let alone what it is to be moral, differs
between highly developed societies.

In one case study what was considered moral revealed important subtle
differences between urban populations. In “Melbourne (255 examples) [asked
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what was moral], Stealing (14%); harming others (10%); adultery/two-time (8%);
lying/deceiving others (7%); sexual promiscuity or indecency (7%)....Beijing
(280 examples), Being unfilial (6%); breaking laws/regulations/rules of public
civility (6%); betraying/selling-out others (6%); adultery/two-time (6%)....”" 7%
of a sample considered “spiting in public” as unethical Shanghai; spiting was not
reported as unethical in Melbourne. Ethical valuations, despite differences, were
registered in all surveys — somethings were considered ethically right or wrong
and due special approbation or rejection. Ethical rights and wrongs were always
distinct from appropriate, but non-obligatory, civility and disgusting behaviors due
disdain.

The salience of any given text depends on the texts’ readers, ipso facto, the
ethical message. The Legend of the White Snake may have sagacious merit in
one culture and at best a good secular entertaining love story in another culture.
The Romance of the Song Dynasty performance spectacle may evince feelings
of national pride in Hangzhou, China and any only a curious fictional historical
tale to foreigners. There is no world of “ethics” that exists outside the world of
actual readers in a given place, at a given time. Even the title of a text can reveal
pejorative assumptions. “Evil,” for example, entails the connotation of a reality
made possible by transcendental, if not anthropocentric, types of supernatural
beings. “Evil” in Colin McGinn’s Ethics, Evil and Fiction, for example, eo ipso,
links “evil” to “ethics” such that the implication in the title is that there is such a
link. The title itself entails a conception that differs from conceptions that make
sense for religious and cultural orientations that deny the existence of evil or a
conception of “evil” as a phenomenon caused by more than one supernatural being.

The “Ethics” and values Newton describes in Narrative Ethics are narratives
tied to cultural values that encode particular transgressions and virtues as
misbehaviors or appropriate behaviors.’

We should expect values to change. Valuation is always tied to transvaluation
and transposition. We should expect literature to convey different values when

1  Buchhtel, Emm E., Yanjun Guan, Qin Peng, Yanjie Su, Bio Sang, Sylvia Xiaohua Chen, and
Michael Harris Bond, “Immorality East and West: Are Immoral Behaviors Especially Harmful,
or Especially Uncivilized.” Personality and Social Psychology Bulletin, 41.10(2015):1385. Also
see for examples of changes in aesthetic preferences and the role of ugliness, chaos, sin, and con-
flict, Stephen Bayley, Ugly: The Aesthetics of Everything. New York: FIELL Publishing Limited,
2011; for contemporary changing valuations in technology see Heinz C. Luegenbiehl, and Rock-

well Clancy, Global Engineering Ethics. Oxford: Butterworth-Heinemann, 2017.
2 Newton, Adam Z., Narrative Ethics. Cambridge: Harvard UP, 1997.
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produced by different communities. What, exactly, should be the meaning of
“ethical;” what should be the content of virtues; and what should be considered
non-moral properties? Approaching such questions with an attitude of tolerance,
respect and cultural reciprocity, I will suggest later, should be constant.

The salience of ancient forms of literature has waned. And it is arguable that
the desire to express moral views and share experience has changed. The role of
literature in every society has significantly changed since the invention of writing.
Previously literature was commonly considered sacred because it expressed sacred
meanings and thereby the authors of sacred scrip were treated with reverence.
Literature has often been restricted in its” production and use to a privileged few.
As a secular product, literature was commonly considered a mysterious, if not a
magical, mode of communication. Prior to the expansion of public education in
the 19" century no region of the world could boast a large percentage of literate
members; reading and writing has always been the province of a small privileged
group. As with any product, whether ice cream, silk or literature, once a rare and
precious commodity becomes commonly available because it can be produced
in massive quantities at relatively inexpensive costs and can be appreciated and
used by persons from numerous classes, the product losses it mystique. At least a
rudimentary ability to read for a significant number of persons in most communities
is completely modern; simultaneously, the salience of literature has waned as a
form of sacred writing. The product, however, remains as a kind of thing, e.g.,
ice cream, silk and literature each has their own unique features. Consequently,
mimetic or cathartic theory may help us understand some features of literature, but
they fail to direct us to look at its ethical value content. Ethical literary criticism
requires that we consider the ethical content and import of literature, not as a
tangential feature, but as an integral feature of literature, given that there are
radically different types, structures and saliences of literature.

Ludwig Wittgenstein and Michel Foucault argued that literature, at best, can
be enlightening even though it can never convey a stable truth or represent innate
beauty. Wittgenstein and Foucault represent philosophers that treated literature as a
vehicle of indeterminate, undiscernible, visceral, shifting, and complex valuations
that can be self-referential or especially for Foucault vehicles, for the utility
controlling readers. The ethical properties of literature for Wittgenstein was only
important as a linguistic facet and for Foucault ethical properties are features of
power struggles and misguided representations.

Karl Popper and Noam Chomsky conceived of literature as a source of truth
and beauty. Popper and Chomsky represent philosophers that treat literature as
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a source of propositions and sentences that refer to claims subject to warrant by
evidence and reasoned judgment. “Realists about aesthetic properties emphasized
agreements in judgments that ascribe them; antirealists emphasize disagreements
or differences in taste.” (Goldman 31) Nie’s and Locke’s approach requires us to
consider the import of values, integral to all texts, as at least one feature of their
import. Thus values, whether moral or non-moral, are conveyed by expressions of
theme, idiom, style, content, structure and form, not separately, but conjointly.

Locke’s advocacy theory contends that aesthetic creations, in their best
manifestation, function to promoting human uplift and self-defined realization. ' It
is not the disinterested, dispassionate, unconnected, third-person observer of artistic
form, structure, idiom, and theme that determine the beautiful. Rather, it is formal
aesthetic properties in living relationship to valuations, content, context, function
and expression that contribution to human uplift. Such literature represents the
best traditions of artistic creations. As I read Locke, this approach does not overly
romanticize formal aesthetic properties.

Formal aesthetic properties can be a feature of ethically untoward literary
works. Formal properties such has coherence of images, consistency of narrative
or vividness of images are features of literary works that help make them vehicles
for conveying meaning. Literature that conveys hatred, discrimination, pedophilia
or necrophilia can also use formal aesthetic properties. Formal aesthetic properties
do not invariably conveys virtues. I have argued elsewhere that the unity theory
of virtue is wrong, namely, that particular traits such as honesty or kindness are
traits expressed consistently. They are not. In addition, the correspondence theory
of truths’ metaphysical thesis is misguided, namely, that an abstraction such as
consistency does not neatly map to or invariably support any particular virtue.”
Rationally consistent arguments do not invariably support defensible virtues.

If both the majority of the Indian and Indonesian populations believe that
sentient lives should not suffer gratuitous suffering by humanity, it does not follow
that they are both non-anthropocentric. One population can be anthropocentric and
believe that only human lives are sacred, but not animals, an the other can believe

that all sentients are sacred. Arguments for either approach can be equally rational.

1 See Jacoby A. Carter, “Alain LeRoy Locke.” Stanford Encyclopedia of Philosophy. < https://
plato.stanford.edu/entries/alain-locke/>. Also see op. cit., Shusterman, Surface and Depth.

2 See Leonard Harris, “Can a Pragmatist Recite a Preface to a Twenty Volume Suicide Note?
Or Insurrectionist Challenges to Pragmatism — Walker, Child, and Locke.” The Pluralist
13.1(2018):1-25; “Necro-Being: An Actuarial Account of Racism.” Res Philosophica 95.2(2018):
273-302.
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In addition, there is no necessary correspondence from general ethical principles
to particular ethical choices. Any derivation manual that provides instructions on
how to go from general ethical principle to particular choices will be itself value
ladened. Mutatis mutandis, aesthetic properties and objects do not inherently incite
or promote ethical fairness; every desire to preserve such properties or objects can
also incite debilitating conservatism or justify oppression and genocide. Nearly all
contemporary art and literature would be considered sacrilegious and profane if
judged by popular criteria of the first century.'

Aesthetic properties are simply structurers available for any use. However,
structures are not value neutral; they provide cadence, timing and tense
arrangement. As self-conscious cognitive language users and producers of
literature, humanity is invariably entombed conveyers of ethical valuations. Thus,
assuming subjective relativism is not warranted, there should be some criteria for
approaching competing ethical and moral content that would be useful. “To my
thinking, the gravest problem of contemporary philosophy is how to ground some
normative principle or criterion of objective validity for values without resort
to dogmatism and absolutism on the intellectual plane, and without falling into
their corollaries, on the plane of social behavior and action, of intolerance and
mass coercion. This calls for a functional analysis of value norms and a search
for normative principles in the immediate context of valuation.” (Locke, “Values
and Imperatives” 36) We are arguably compelled to decide what values we should
use to approach competing ethics. If we are to be honest, pristine non-revisable
objective principles are not consonant with the reality of human diversity, let alone
philosophically defensible.

A major criterion for evaluating aesthetic value for Locke was whether
it helped to ameliorate social conflicts. Demeaning and racist stereotypes, for
example, not only hurt, they prevent the possibility of communication and conflict
amelioration. “Value assertion would thus be a tolerant assertion of preference, not
an intolerant assistance on agreement and finality...Now such a rationale is needed
for the effective implementation of the practical corollaries of value pluralism—
tolerance and value reciprocity, and one might add, as a sturdier intellectual base
for democracy. We know, of course, that we cannot get tolerance from a fanatic or

reciprocity from a fundamentalist of any stripe, religious, philosophical, cultural,

1 In this regard, see for a misguided view that properties incline toward fairness, lacking a
meaning of “fairness,” Elaine Scrary, On Beauty and Being Just. New Jersey: Princeton UP,
1998; for an argument to suppress demeaning stereotypes, see Leonard Harris, “Against Min-
strelsy.” Black Diaspora Review 3.2(2012/2013): 1-13.
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political or ideological.” (Locke, “Pluralism and Intellectual Democracy” 57)
Locke thus offered the ethical attitude of tolerance, respect and reciprocity.'

Propaganda, according to Locke, has quite a few traits that prevent it from
ascending to the level of significant aesthetic value: Its monotony and disproportion
make it “too extroverted for balance or poise or inner dignity and self-respect.” It is
defensive, strident, and self-contained. It is “one-sided and pre-judging.” The most
egregious cognitive feature of propaganda is its “literal mindedness.” (Locke, “Art
or Propaganda?” 12-13.) Art and literature for Locke is at its best when expressing
defensible values, e.g., poise, inner dignity and self-respect.

Locke believed that value categories shape the way we understand the world.
For Locke, artistic expressions convey relationships, attitudes, untried expressions,
images, desires and provide ways to cross cultural boundaries. If value pluralism
were accepted, then “Cultural difference, surely, would be purged of most of its
invidiousness, and much cultural divergence would on deeper inspection turn out
to be functionally similar. We would be more prone to respect the organic integrity
of the weaker cultures.” (Locke, “Cultural Relativism and Ideological Peace” 57)
Locke’s expressionism is a feature of his advocacy theory of aesthetics. Locke’s
expressionism, namely, the view that aesthetic dimensions arise from experience
and are often an expression or reflection of feelings and needs intricate to cultural
realities, motivated his argument that African American folk culture revealed a
complex web of valuations, not stereotypical persons.

Locke rejected the traditional distinction between folk art and high art in
which high art was the product of independent intellects uninfluenced by folk
culture. High culture, for Locke, best existed as an expression of the sophisticated
results of select folk expressions. The Harlem Renaissance for Locke recovered
the classical, not as a return to a pristine past, but as a recovery of, and creation of,
universalizable formal aesthetic properties.

I have focused on Nie’s and Locke’s promotion of the importance of looking
at the ethical content of literature. There are, however, significant differences
between what virtues and behaviors are considered ethical and what ethical content
is considered warranted. I use Locke’s advocacy aesthetic theory to recommend the
values of self-respect, self-realization and dignity. The orientations of tolerance,
respect and reciprocity are values arguably warranted for the whole of humanity

1 See Alain Locke, “Cultural Relativism and Ideological Peace” (1944), The Philosophy of
Alain Locke: Harlem Renaissance and Beyond. L. Harris (ed.), Philadelphia: Temple UP, 69-78;
“A Functional View of Value Ultimates” (1945), The Philosophy of Alain Locke: Harlem Renais-
sance and Beyond. L. Harris (ed.), Philadelphia: Temple UP, 81-93.
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as it reads, creates and appreciates radically different literary contents, structures,
histories and the sometime hidden, sometimes open, ethical reality embedded in

literature as emphasized by Nie’s ethical literary criticism.
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Abstract: Ethical criticism, since 1980s, has undergone a resurgence and revival
in both literary and philosophical realms. Scholars and critics try to redefine what
the revived ethical criticism is: Wayne Booth terms his model “coduction,” to “re-
locate” ethical criticism; Martha C. Nussbaum demonstrates the interpretive power
of ethical criticism; J. Hillis Miller claims that there is a “necessary ethical mo-
ment” in the act of reading that is neither cognitive, nor political, nor social, nor
interpersonal, but properly and independently ethical; Marshall M. Gregory and
Peter J. Rabinowitz, use “power of invitation” and “lateral ethics” to criticize the
postmodern thesis that ethical criticism is impossible and focusing on redefining
and reframing ethical criticism, thus pursuing a new methodology. Nie Zhenzhao,
the founder of ethical literary criticism in Eastern academy, focusing on the key
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Over three decades ago, New Literary History’s pioneering special issue “Litera-
ture and/as Moral Philosophy” (1983) stimulated a strong interest in the question
of “ethics and literature” and simultaneously witnessed the advent and subsequent
waning of such intellectual movements as new criticism and deconstructionism.
Ethical criticism, since then, has undergone a resurgence and revival in both liter-
ary and philosophical realms. The revival of ethical criticism in literary studies,
as James Phelan once related, is a “general reaction against the formalism of ...
deconstruction” and the growing influence of such thinkers as Emmanuel Levina-
sas well as broader institutional developments, such as the “continuing power of
feminist criticism and theory and the rising influence of African American, [post-
colonial, Jmulticultural, and queer criticism and theory” (Phelan 107). More than
a mere rejection the “putative formalism” of poststructuralism, the ethical critical
renaissance has entailed a renewed embrace of literature as a way of knowing, “as [a]
site... of the culture’s deepest moral questioning” (Parker 7).

Redefining Ethical Criticism: West vs East

Scholars and critics try to redefine what the revived ethical criticism is. Wayne
Booth, fundamental to the revival of ethical criticism in his “Preface” to The Com-
pany We Keep: An Ethics of Fiction (1988), articulates one of his “aims” for the
book is to “relocate” ethical criticism, turning it from flat judgment, for or against
supposedly stable works to fluid conversation about the qualities of the company
we keep — and the company that we ourselves provide (x). Booth terms this model
“coduction,” and it remains one of his most important contributions to this larger,
ongoing ethical critical conversation. Martha C. Nussbaum applies her Boothian
conception of ethical criticism to the work of Henry James, Marcel Proust, and dra-
matist Samuel Beckett in her work Love’s Knowledge: Essays on Philosophy and
Literature (1990) and demonstrates the interpretive power of ethical criticism.

As a key figure of deconstructionism ethical criticism, J. Hillis Miller, based
on Kantian ethics, sets out to establish the philosophical, theoretical base of his de-
constructionism ethical criticism. In The Ethics of Reading (1989) he concerns the
process that occurs between the text and the reader, showing that there is a “neces-
sary ethical moment” in the act of reading that is “neither cognitive, nor political,
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nor social, nor interpersonal, but properly and independently ethical” (1). Pushing
the ethics of reading a further step, Adam Zachary Newton in his Narrative Ethics
(1995) differentiates “between moral propositionality or the realm of the ‘Said’ and
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ethical performance, the domain of ‘Saying’” (5). For Newton, narrative is ethics.
As he puts clear, “[M]y proposal of a narrative ethics implies simply narrative as
ethics: the ethical consequences of narrating a story and fictionalizing person, and
the reciprocal claims binding teller, listener, witness, and reader in that process”
(10-1). Here he proposes a transactive theory of reading where texts shape reader,
and reader shapes text.

The beginning of the second decade of the new century ushers in some gen-
eralizations and reflections with contributions by such scholars as Marshall M.
Gregory and Peter J. Rabinowitz, criticizing the postmodern thesis that ethical criti-
cism is impossible and focusing on redefining and reframing ethical criticism, thus
pursuing a new methodology. For Gregory, the “old ethical criticism” lies, at the
heart three confusions that have plagued it from the beginning, i.e. “methodologi-
cal,” “intellectual,” and “combined ethical and rhetorical” (288). The way out, as
Gregory suggests, is to introduce a new notion, “power of invitation,” as central to
a new ethical criticism, and as a replacement for the notion of “lessons,” a central
concept in the old ethical criticism (290). As a complementary, Rabinowitz’s “lateral
ethics,” grounded in two interlocking premises first, ethics involving acts and rela-
tionships among people in particular situations; second, reading being a social ac-
tivity claims that “beyond the act of interpretation, reading has a lateral dimension
that involves groups of people in particular situations, groups with which we have
ethical relations that are only secondarily connected to the ethics of the author-text-
reader relationship” (159).

Here I just give details of Gregory’s notion of power of invitation. For Grego-
ry, every work of literary art extends to its readers at least three invitations that call
for responses at three different levels. First, the work extends invitations to feeling.
Every work invites its readers to respond in specifically emotional ways to the rep-
resented content: dread, suspense, indignation, gratification, curiosity, and so on.

Second, the work extends to the reader invitations to belief, invitations, that
is, for reader to believe certain facts or notions that the effects of the work depend
on. The reader’s assent to these invitations may be more of an operational assent
than a deep existential commitment — the pleasure to be gleaned from the work
usually depends on the reader’s compliance — but it is not an insignificant ethical
gesture on the part of readers that they willingly try on beliefs that may lie outside
the scope of their everyday beliefs.
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Third, the work extends to the reader invitations to ethical judgment. At a
fundamental level, readers interacting with artistic representations have to make
judgments about who the good guys and the bad guys are, whose successes are
deserved and are therefore gratifying, whose actions, thoughts, and speech demand
disapproval, whose inner selves hang uncertain in the moral balance, and so on.'

Actually, What Gregory and Robinowitz concern, “involve an overextended
generalization, one that undermines the position of a new ethical criticism as much
as it reinforces it” (Greoben 131). The content of the text, after all, is only a poten-
tial “invitation,” from which it is not possible to determine how the text will affect
actual readers. Gregory’s new ethical criticism does not deserve the name, because
“neither that it is ‘new’ nor that it is a ‘methodology’” (Gregory 283). So, the so
called new ethical criticism, though reviving in 1980s and then becoming popular-
ity, “fails to construct its systematic critical theory” thus loses its independence and
gives way to other critical theory (Yang, “Ethical Turn in Literary Studies” 24). For
instance, in the case of Nussbaum, ethical criticism has been more or less assimi-
lated by philosophy and politics, while in case of Booth, Newton, ethical criticism
is more narratological than ethical.

Interestingly and surprisingly, the boom of contemporary western ethical
criticism has been most recently further promoted, strengthened and enriched by
their Chinese counterpart, though its ethical turn has occurred two decades later
and ascended against a different background. In this point, it needs to be noted
that Nie Zhenzhao, the founder of ethical literary criticism in Eastern academy, is
quite “different both from traditional Chinese moral criticism and from its Western
counterparts” (Shang, 2013). In his new monograph Introduction to Ethical Liter-
ary Criticism (2014), Nie delineates a conceptual map of Chinese ethical criticism
and “establishes his discourses of criticism and systematic theory” (Yang, “Ethical
Literary Criticism” 338). As Nie notes that “ethical literary criticism is not to give
a new name to its western counterpart and the traditional moral criticism, but to
establish its own terminology and critical mechanism” (10). As for Nie, ethics in
ethical literary criticism refers to the ethical relationship or ethical order between
man and man, man and society, or man and nature. Within particular literary texts,
ethics also refers to the moral conceptions based upon ethical order, or the relevant
norms used to maintain the ethical order. The general aim of literature is to describe
the ethical order, the changes of ethical order, and moral problems caused by those

changes, so as to offer some experience for human beings to learn from.

1 The detailed explanation can be found in Marshall Gregory, “Redefining Ethical Criticism.
The Old vs. the New,” Journal of Literary Theory 4.2 (2010): 273-301.
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When Nie redefines his ethical literary criticism, he makes a big breakthrough
in discussing about natural (biological) selection and ethical selection. Nie points
out “the biggest problem for mankind to solve is to make a selection between the
identities of animals and the identities of human beings” (32). The theory of natu-
ral selection by Darwin and the argument of labor assumption by Friedrich Engels
are regarded to be forceful in differentiating human beings from animals, while in
Nie’s view “both Darwin and Engels failed to make a fundamental distinction be-
tween man and animals though explained where human beings have come from”
(34). In Nie’s opinion, natural selection is only the first step to help human being to
be who they are in a biological sense. “What truly differentiates human beings from
animals is the second step, ethical selection” (35).

To make it more persuasive Nie resorts to the story of Adam and Eve from
Bible. In the Garden of Eden, Adam and Eve are human beings purely in biological
sense. Despite of their being physically different from such creatures as livestock,
insects and wild animals, so far as knowledge is concerned, there are no fundamen-
tal differences between them and the rest of other animals. Only after eating the
forbidden fruit from the tree of knowledge has the man acquired knowledge about
good and evil, which completes the distinction between man and the rest of other
creatures. Viewed from the perspective of ethical literary criticism, Nie claims that
“The consequential ability acquired to tell good from evil from eating the forbidden
fruit helps Adam and Eve to complete their ethical selection and become human
beings not only in biological sense but also in ethical sense” (35). In other words,
the ability to tell good and evil sets up a criterion of identifying human beings from
animals. The story of Adam and Eve reveals the vital role played by ethical selec-
tion in human beings’ liberation from herds of animals as well as in their realization
of their difference from animals. “The nature of ethical selection lies in man’s deci-
sion to be a human or an animal, and the precondition of this decision is the knowl-
edge about man’s self or about what distinguishes human beings from animals” (36).

Closely related to the argumentation of ethical selection is Nie’s enlightening
concept of Sphinx factor. Viewed from the light of ethical selection, the Sphinx
Riddle can be interpreted as “an exploration of the mystery of why a man is such a
being” (36). When human beings acquired their figures through natural selection,
they also found that they still contain many animal features, such as the instinct to
survive and to reproduce. The feature of Sphinx’s combination of a human head
and an animal body has two implied meanings: Firstly, the most important feature
of human beings lies in its head, which stands for ration of human beings emerged
in the evolutionary process; Secondly, it indicates that human beings evolve from
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animals and thus still contain some features belonging to animals. Nie names this
feature “the Sphinx factor, which is composed of two parts — human factor and
animal factor” (38). Human factor equals “ethical consciousness embodied by the
human head”, which results from human being’s natural selection in their evolu-
tion from savage to civilization. Oppositely, animal factor is human being’s “ani-
mal instinct, which is mainly controlled by their primitive desires” (39). To a large
degree, the Sphinx factor is a key to understanding literature. Nie states that “the
various combinations and alternations of human factor and animal factor generate a
variety of ethical events and ethical conflicts in literary works, thus conveying dif-
ferent moral implications™ (38). In this light, Sphinx Riddle is an ethical proposi-
tion for human beings to ponder over after they finished natural selection thus urges
human being to go through another step of evolution — ethical selection.

Ethical Selection and Literary Work as Ethical Event: An Exemplum

As the key term of ethical literary criticism, ethical selection is not a static theory
but a set of dynamic actions and concrete performance of moral and ethical choices
within the everyday world of social relations. All of us are perpetually engaged
with such ethical questions as “am I doing the right thing in this situation or that
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situation,” “am I being treated fairly or unfairly by other people,” am I justified in
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pretending that I don’t see Person X’s appeal to me for help,” “am I really obliged
to forgive the person who hurt my feelings last week,” and on and on. Beyond
these ethical questions of daily conduct, all of us also persistently engage with even

deeper issues about ethos as we struggle with such questions as “am I an honest

2 . EEINT3

person if I cheat on my taxes,” “why do I lash out when I’'m angry,” “am I as good
a person as | want to be,” and so on. Most of us are forced to process these kinds
of ethical conundrums by relying only on our intuitions that were crammed into us
in our youth, but we would undoubtedly find it easier to act as reasonable creatures
if we could also rely on a vital tradition of ethical criticism that opens up ethical
conundrums for productive discussion instead a rigid one that shoves doctrinaire or
religious solutions down our throats.

Let’s take Sophocles’ Oedipus Tyrannos as an example. In Oedipus Tyrannos,
Sophocles makes a full use of incest story of Oedipus’ killing his father and marry-
ing his mother to explicate the tragic process of Oedipus’ ethical selection. Though
Oedipus had no knowledge that the man he had killed was his father and the wom-
an he had married was his mother, his incestuous actions still brings disaster to the
citizens of Thebes.

Owing to his ethical self-consciousness, Oedipus realizes how sinful he is and
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eventually blinds himself out of fear. For Oedipus, the symbol of his rationality lies
in the emergence of his ethical consciousness, which obliges him to abide by the
ethical taboo, which drives him to investigate the ethical crimes and hunt for the
criminal that has violated the ethical taboo by killing the father and marrying the
mother. He also attempts to punish the criminal as severely as possible. That’s why
Oedipus is not willing to exempt himself from being punished when he turns out
to be the very criminal that he has so much wanted to arrest. Oedipus’ misfortune
implies that man has stepped from savagery to civilization through ethical selection
and has finally become an ethical being.

The ethical conundrums in Oedipus Tyrannos are on the surface and it is easy
to notice the hero’s ethical choices and the process of his ethical selection because
the tragedy on itself is an ethical event. Analyzing the ethical content of a poem
that on its surface offers no obvious traction for ethical commentary is a much
more complex intellectual challenge than most ethical critics have ever understood.
When reading this kind of works, we should keep in mind one tradition in the circle
of literary criticism that regards the work as having its existence in the readings,
or performances, given to it. The work of literature, in this account, is an event, or,
from the reader’s point of view, an experience. If we see a literary work as an event,
we mean that the work takes place in a culture. And as a cultural event it has ethical
and political effects, effects which may be minuscule or wide-reaching. A work of
art is thus an event in two ways: there is the event whereby the artwork comes into
being, and the event of what we may call, reception. '

One way of articulating the status of the work as event is to introduce a clear
distinction between “work” and “text.” We are used to talking of the word “text”
in literary analysis since Roland Barthes made the distinction several decades ago.
But in referring to literary uses of language the word “work™ implies that the cre-
ative labour is not left behind but sensed in the reading because the words in a liter-
ary work have been selected and organized by an author. We may not know who
the author is, but the words have the quality of authoredness. So, when someone
refers to a “work of literature” the phrase often carries an implication of an event
of enjoyment, interpretation, perhaps puzzlement, an event recalled or imagined or
heard about.

The term “text,” on the other hand, refers to all types of linguistic entity. We

1 Derek Attridge gives details to the term “literary work as ethical event. See Derek Attridge,
“The Literary Work as Ethical Event,” Theory Matters: The Place of Theory in Literary and
Cultural Studies Today, eds. Martin Middeke and Christoph Reinfandt, (London: Palgrave Mac-
millan, 2016): 219-232.
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can include in the category of text the literary exemplar conceived as a string of
words, outside of any reading of them. If we read Hemingway’s The Old Man and
the Sea in search of information about fishing in the far sea, and for that reason
alone, we are reading it as a text. It is true that the marks on the page or sounds in
the air are only language for someone who possesses the requisite knowledge that
renders them legible. If we read it as literature, on the other hand, enjoying it as an
event rather than trying to extract any information from it, we are still reading the
text, but we are now experiencing it as a work. The “workness” of the text, in other
words, lies in the effects it produces in a reader. As Blanchot argues, a work may

become “graspable” in time when this happens,

it expresses or it refutes what is generally said; it consoles, it entertains, it bores
[...]- At this juncture what is read is surely no longer the work; rather, these are
the thoughts of everyone rethought, our common habits rendered more habitual
still, everyday routines continuing to weave the fabric of our days. And this
movement is in itself very important, one which it is not fitting to discredit. But
neither the work of art nor its reading is present here. (Blanchot 206)

Where exactly is the work to be located then? Is it a psychological event in the
mind of a particular reader? Not quite: although when we try to do justice to the
power and value of a literary work we have no option but to base our discussion on
our own experience of it, we are not just talking about a psychological experience;
we are talking about the text as it is experienced in our reading.

Understanding the literary work as an event has clear implications in a con-
sideration of the ethics and politics of literature. What, then, is the ethico-political
function of literary works, taking place in literary readings? Putting this in sim-
pler terms, to read a poem or a novel that merits the term “literature” or to watch
a successful theatre piece, is to feel oneself taken into a new realm of thought and
feeling, perhaps only fleetingly and temporarily, but occasionally with profound
and long-lasting effects. Robert Herrick’s brief 17th-century poem, “Upon Julia’s
Clothes,” is a work as apparently devoid of ethical references as this one. Yet, it
turns out the poem can yield a rich crop of intellectually challenging and aestheti-
cally productive insights that not only reveal but that underwrite the poem’s poten-

tial ethical effects.

Whenas in silks my Julia goes,
Then, then (me thinks) how sweetly flows
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That liquefaction of her clothes.

Next, when I cast mine eyes, and see

That brave vibration each way free;

O how that glittering taketh me! (Herrick 1891, 77)

Unlike Oedipus Tyrannos with obvious ethical conundrums for the hero to con-
front, “Upon Julia’s Clothes” just presents an invitation for the reader to enter the
feelings and thoughts of the speaker. When we claim a genuine understanding of
another person’s feelings, thoughts, and character we mean we have experienced a
process of ethical selection: going out of ourselves, deploying our capacity for vi-
carious imagining, and entering into a field of reference that was not our own. As-
suming another person’s field of reference, however, is an ethical activity because
entering this alternative field of reference actually reconfigures our own. No matter
how slightly, we will have become someone different from who we were before be-
cause we will have enlarged our capacity for making some selections that we would
not have constructed in just the way that reading Herrick’s poem invites us to do.

Apparently, Herrick’s theme is a trite one, ie., a man in love looking at a
woman who excites him. But Herrick challenges himself to make a new explora-
tion of this potentially trite theme arresting, primarily by contrasting feelings of
longing and love lying in the background with fresh and vivid feelings of longing
and love. The trite version of male longing is the stereotype of a man wanting sex,
but Herrick’s version of longing and love confounds this stereotypical expecta-
tion. In the poem, the speaker is sufficiently self- controlled, relying more on art
and thought than on impulse, not to demand any return declaration of love from
Julia, or, indeed, not to demand any response from her at all. The speaker reveals
a sensibility that is “taken” merely by the sight of Julia’s clothed body; the sound
of her movement, and the way the sight of her shimmering gown suggests to him
the appearance of silver melting into liquid. He is, at least at the moment, content
to enjoy his beloved in an act of intensely introspective observation and contem-
plation that does not entail direct discourse. By distancing the speaker from Julia
physically, the poet keeps sexual longing in the background. In the foreground, the
speaker’s longing is a nuanced yearning not for nakedness, sweat, or touch, but for
the more removed, non-tactile sensations of visual and auditory experience. As the
reader empathetically replicates the speaker’s feelings and point of view, he or she
undergoes the ethically significant activity of seeing the world in this poem through
another person’s eyes, mind, heart, and feelings.

The poet also distances his speaker from Julia psychologically by selecting
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ethically the particular words of the speaker. First, “whenas” and “methinks,” as
words drawn from medieval English and thus archaic even in Herrick’s day, cre-
ate an ethos for the speaker of a man at least as interested in art and language as
in physicality. Second, the projection of this ethos is further enhanced by another
word “liquefaction,” a word referring to something that is becoming liquid, yet not
to something that is already liquid. It was a word as uncommon in Herrick’s day as
in ours. By using such recondite but precise language, the poet holds our attention
on the nature and quality of the speaker’s special powers of expression and atten-
tiveness. Third, the phrase “brave vibration,” with the semantic association between
“brave” and “bravado,” suggests that Julia may be fully aware of the magnetic at-
tractiveness that her flouting, shimmering silks exert on men in general and on the
speaker in particular. But regardless of what her own intentions may be, the speaker
is undoubtedly much less interested in a slam-bam sexual score than in the complex
apprehension of a woman whose sweetness and femininity pleases him by select-
ing archaic and artistic words to express his passion. So, the cliched images of bare
flesh and heavy breathing were melted into those of soft rustlings and liquidity. At
the end, the speaker’s complex feelings and emotion progress from sensory and
sensual observations at the beginning toa quietly controlled surge of summative
emotion primarily produced by “taketh,” a word that viscerally evokes those mo-
ments in life when an unexpected realization, idea, or memory suddenly stops our
breath and implies that the speaker is helplessly seized by emotions of longing and

love more powerful than himself.

Conclusion and Expectation

Then, returning to Sophocles’ Oedipus Tyrannos and Herrick’s Poem, if we see
them as literary work with ethical event, the ethical selections of Oedipus and the
Speaker illustrate us models we persistently register as points of reference in every-
day life. we often dismiss the ethical significance of doing so on the ground that not
every reader’s ethos shifts vastly from the influence of a single engagement with
a single work of literary art. But we should not forget to take into account the cu-
mulative effects thus lodged within us. Even if each change we make is slight, our
lives and character are made up of these small changes. We follow models from lit-
erary art to empathetically assume different identities partly because it feels invigo-
rating and liberating to enrich and enlarge our own lives in this way, partly because
doing so helps us understand how other people feel and think, and partly because
we all need to experiment with the possibility of adding new parts or qualities to
ourselves from sources outside of us in the larger world.
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The ethical critic who can show how this or that work of literary art may exert
an ethical influence on its readers does a real service to those of us who want to know
not only why works of literary art are interesting, but why they might be important.
The goal of ethical criticism is not to make an over-simplified judgment about litera-
ture by saying it is good or bad. Instead, it attempts to unpack the ethical values of
literature, and the truth about social life depicted in literature from an ethical perspec-
tive. It is to be reiterated that the ethical value of literature is historical, stable and
objective, regardless of the changes undertaken in today’s moral principles.

Consider Oedipus Tyrannos as an example again. The central concern of ethi-
cal criticism is not to define the ethical principles accepted by Oedipus but to il-
luminate why the prophesy that he will kill his father and marry his mother lead to
his tragedy; it does not aim at making a moral judgment about Oedipus’s crime but
aims at explicating why his crime for killing his father and marrying his mother is
considered as the most horrible one; it does not mean to sum up moral inclinations
of Oedipus or Sophocles but to reveal factors attributing to Oedipus’s tragedy. The
overall goal of ethical criticism is to shed new light on a given literary text by do-
ing close reading from an ethical perspective. To further extend this point, I think
literary criticism is not a repetition of existing criticism but is a constant pursuit of
new interpretations and new findings. Put it another way, literary criticism is not
stable but rather rigorous, dynamic and progressive.

Finally, what’re the further measures we could take to perfect ethical criti-
cism? The first thing we should do for the development of ethical criticism is to
make a clearer distinction between ethics and morality. The distinction between
ethics and morality can be thought of as the difference between principles (ethics)
and rules (morality). Ethics is more capacious and flexible than morality because
rather than applying a priori rules ethics applies principles to situations and reasons
to its judgments on the basis of those principles. Then, we need recuperate authorial
agency goes hand in hand with attention to ethics because the interest in literature
as a site for the exploration of value generates an interest in who has constructed
that site and how that construction can guide the exploration. What’s more, ethics is
woven into literature on the grounds that the use of certain techniques or structure
inevitably has an ethical dimension. Thus, we might talk about the larger ethical
assumptions governing the selection to write like this or that. Though the selection
would be up to an individual author, but his way of thinking about ethics assumes
that there’s an ethical stance inherent in his selection.

All of us know that the world could be better. A new ethical criticism goes
without saying having a role to play in helping this better world emerge, by helping
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all of us analyze productively the relationship between the development of selves

and the ethical influence of literary works.
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Niinning and David Herman’s narrative ways of world-making, this article, inspired
by Nie Zhenzhao’s ethical literary criticism, proposes ethical ways of world-
making. It argues that ethics is not only a way of understanding the world but also
a means of building up the world. In a storyworld created by narrative fictions,
characters are endowed with certain ethical identities and ethical consciousness. To
maintain the stability of the world, all characters need to abide by certain ethical
orders, and placed within a particular ethical environment, characters make ethical
choices proper accordingly. The paper attempts to draw on Ian McEwan’s novel
Atonement to illuminate this argument. In Afonement, Briony, for the sake of
getting things ethically appropriate, takes her responsibility of writing, rewriting
and disrupting the world, while readers recreate and delve into the world of ethical
conflicts, in the process of which they come to terms with Briony both as the author
of her novel Atonement and as the character in McEwan’s Atonement. The work
goes beyond the boundary of modernism and postmodernism by penetrating into
the deep moral concerns of literature. It is at the point of ethics that both the author
and readers come together in making and remaking the worlds. If we examine
the ways of worldmaking of McEwan by wearing ethical lenses, we can fruitfully
reveal and unpack the ethical elements of his work, and thus reap much ethical
knowledge, which is perhaps one of the reasons why we shall resettle him from “ITan
Macabre” to “Ethical McEwan”.

Key words: ethical literary criticism; worldmaking; lan McEwan; Atonement
Author: Shang Biwu is Professor of English at Shanghai Jiao Tong University, and
Foreign Member of Academia Europaea. He is mainly engaged in the studies of
narratology, ethical literary criticism, and contemporary Anglo-American literature
(Email: biwushang@sjtu.edu.cn).



48 | Interdisciplinary Studies of Literature / Vol.3, No.1, March 2019

PR HREANEETR: ERFE-EZT BN/ (BE)

NEWE: EAMFE X EHRERNALFZFT X, AR HEZHRE
MEEREX TR, ZAC H7E B s P X IURFM R B A L0 E
FAL AR FEAERD T 52 REMRERNEN TR URLH R4
TR R B R A A E T R E B, A FE B4 AR T
TR, EREFYRELNBRET A, XEFAN, REFREEMFHER
Br R, FEbZEMERG T R, EREEWES RGN EER RS,
AMEHEEHRESMRERR, Y TEPREMRNGETYE, AdL
MBFRHENBERT., AT MRERE S, Ab2Ho e et
#Bo RXUFE-Zw AR/ (R A6, BRRE R ENNEEN
AREMITFER, FTHIBEKT, FREREFEN, EMMERET
R, EHAEMELESRESROFEMRGT RS, SEAMR
BB RE) MEEAERER IR F (HE) WEXEZRLBETHA
WA e Rk RABIE SR N d b R T AT e IR E SO E IR E
R, AR HEEER, MEFMEF 0 EREmE FARENRER
WEHF, EAEBRERAREREZ T LB REN T X, RINTUE
ARBHBTHERNCERER, KRFENRESE, EXHFEXLE, &
NAFEEZRLBN “RGEFE” E4H “DEFEL”

KR XFAEFMIF; HREMN;, FREEZRALE; (BE)

EEREIMN: MOR, LEREBAFAEEFRAR, REBFEKIFH,
BRMB R ER L, TENEHNEF  XFREFHIF . YREXXFAR,
AXFEZREBNESEATE “YREIRNEZWMEELNTFEAR [T
B4 5: 17ZDA281] . ERXHAAEL—MAE “TR LB NAANELAR
S EAAR” [HRE%HST: 14BWWO039 ] oy W Btk ik # .

Revisiting Models of Ways of Worldmaking: Phenomenological, Constructive,
Cognitive Psychological, Media, and Narratological

Reading literature is also an experience of delving into the storyworld created by
literature. Narratologists, as we know, examine narrative from two-fold dimensions:
story and discourse, or story and storytelling. To go a step further, I would like to
phrase it as world and worldmaking. At issue are the mechanisms and consequences
of worldmaking. According to Ansgar Niinnning and Vera Niinnning, “the question
of ways of worldmaking is of great importance not only in philosophy, but also in
the arts, humanities, social sciences, and in society at large” (A. Niinnning and V.
Niinnning 1). The past several decades witnessed an explosive interest in exploring
ways of worldmaking, which partly accounts for why “literary worldmaking has
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become a current term in recent times” (Grabes 47).

Herbert Grabes observes that there are currently three major theories of
literary worldmaking: phenomenological (Roman Ingarden), constructive (Nelson
Goodman), and cognitive psychological (Roger C. Schank and Robert P. Abelson).
(Grabes 47-59) In his work The Literary Work of Art (1931), Roman Ingarden
illuminates the interaction between two preconditional domains of literary
worldmaking: the domains of the text, and the domains of the reader. The former
is mainly a literary account of the special features, impact or function of the text,
while the latter is mainly about the reader’s knowledge of “what a world consists
of, what its elements are like, how they are assembled into larger wholes, and what
kind of relations between them we can expect” (Grabes 47). Working with such
notions as “spots of indeterminacy” and “units of meaning”, Ingarden attempts
to shed light on how “structure of the sequence of parts in a work™ and “temporal
perspective in the concretization of the literary work of art” can help the reader to
fill in the gaps and to build up a literary world.

In his Ways of Worldmaking (1978), Nelson Goodman raises a number of
questions concerning world and world-making, “In what sense are there many
worlds? What distinguishes genuine from spurious worlds? What are worlds
made of? How are they made? What role do symbols play in the making? And
how worldmaking is related to knowing?” (Goodman 1) In Goodman’s view,
the basic process of making/remaking world is completed through the following
steps: a) composition and decomposition, b) weighing, c¢) ordering, d) deletion and
supplementation, ¢) deformation. The weakness of Goodman’s model, according
to Herbert Grabes, is that he fails to notice “the overall fictional status, the reduced
ontological or epistemological claim to validity of what is presented in literature”
(Grabes 53). Influential as it is, Goodman’s model of ways of worldmaking does
not pay sufficient attention to the literariness of literary works, as well as the
historical, contextual, cultural and ethical values created by literature.

In Scripts, Plans, Goals and Understanding: An Inquiry into Human
Knowledge Structures (1977), Roger C. Schank and Robert P. Abelson resort to
Conceptual Dependence Theory (CDT). Schank and Abelson’s work on human
understanding and memory organization is best exemplified by the concept script,
which is defined as “a structure that describes appropriate sequence of events in a
particular context. A script is made of slots and requirements about what can fill
those slots” (Schank and Abelson 41). The most frequently cited example is the
restaurant script. That is, we all know the process of having meals in restaurants.

Namely, going into a restaurant, arriving of a waiter, ordering the menu, serving
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meals, finishing meals, paying the bill.

What Grabes misses in his observation are the two other models of ways of
worldmaking: media (Birgit Neumann and Martin Zierold), and narratology (Ansgar
Nnning, David Herman). According to Birgit Neumann and Martin Zierold, “the
production and circulation of cultural as well as individual knowledge, i.e. the
making of worlds in the broadest sense, is to a large extent dependent on media use
and medial externalisation... Worldmaking cannot do without media that represent
or embody cultural knowledge and are capable of circulating in a social group”
(Neumann and Zierold 103). In their article “Media as Ways of Worldmaking:
Media-specific Structures and Intermedial Dynamics” (2010), Neumann and
Zierold focus on the intermedial dynamics of processes of worldmaking with
regards to specific cultural knowledge and evaluation, which is involved with such
processes as adaptation, translation, reception, appropriation, and remediation.

In “Making Events — Making Stories — Making Worlds: Ways of
Worldmaking from a Narratological Point of View” (2010), Ansgar Niinning
considers narrative as “one of the most powerful ways of worldmaking” (Niinning,
A. 191). Focusing on the building-blocks of narrative worldmaking (event,
emplotment, and point of view), Niinning lists five acts of narrative worldmaking,
namely: events as the result of selection, abstraction and prioritization; transforming
happenings into events, stories and textual representations of narratives;
configuration, emplotment and the “ideology of form” as modes of organization
and construction of meaning; events, stories, and narrated worlds as perspective-
dependent attributions of meaning and significance; events, stories, and storyworlds
as discursively created, medially represented, culturally specific and historically
mutable constructs.

In a similar vein, David Herman argues that “worldmaking is in fact the
hallmark of narrative experiences, the root function of stories and storytelling that
should therefore constitute the starting-point for narrative inquiry and the analytic
tools developed in its service” (Herman 14). Placing much emphasis on worldmaking
as a framework for exploring the mind-narrative nexus, Herman considers time,
space, and character as key parameters for narrative worldbuilding. He suggests that
“engaging with stories entails mapping discourse cues onto when, what, where, who,
how, and why dimensions of mentally configured worlds; the interplay among these
dimensions accounts for the structure as well as the representational functions and
overall impact of the worlds in question” (Herman 17).

Regrettably, current models of ways of worldmaking, including
phenomenological, constructive, cognitive psychological, media, and narratological



Ethical Ways of World-making: Re-reading lan McEwan’s Atonement / Shang Biwu | 51

ones, are largely concerned with the form of the text, and fail to take into
consideration the content, especially the moral content of the text. In Terry
Eagleton’s opinion, almost all philosophers of literature fail to notice that “a work’s
moral outlook, if it has anything so cohesive, may be secreted as much in its form
as its content — that the language and structure of a literary text may be the bearers
and progenitors of so-called moral content”(Eagleton 46). Eagleton elaborates this
point by commenting on the form of neoclassical poem, naturalistic drama, and

novel. He argues that

A neoclassical poem which exploits the order, symmetry and equipoise of
the heroic couplet; a naturalistic drama which is forced to gesture off-stage
to realities it cannot credibly bring into view; a novel which garbles its time
sequence or shifts dizzyingly from one character’s viewpoint to another: all
these are instances of artistic form as itself the bearer of moral or ideological
meaning. Even a piece of poetic nonsense, a snatch of wordplay or non-
cognitive verbal jeu, can have an implicit moral point, delighting in a bout
of creative energy for its own sake, refreshing our perception of the world,
releasing unconscious associations and the like. It is remarkable how often
the philosophy of literature ignores the morality of form in its high-minded

pursuit of ethical content. (Eagleton 46)

Eagleton is an astute commentator, and he is precisely correct in pointing out that
artistic form serves as “the bearer of moral or ideological meaning,” and almost all
forms and genres of literature contain “an implicit moral point” which helps us to
refresh “our perception of the world.” To better connect Eagleton’s argument with
ways of worldmaking, we need to bring in ethical dimension and add ethics to the

existing list of current models.

Towards a New Model: Ethics as Ways of Worldmaking

The basic underpinning of my paper is that ways of worldmaking can be seen as
“a model for studying culture” (Nnning, A. and Niinning V. 1-25), which is closely
related to “ethics.” Herbert Grabes considers “literary worldmaking as a domain
of concrete representations of human agency” (Grabes 1), and literature, especially
literary narrative as “a field of demonstration and testing ground for responsible
and rewarding human behavior that was even superior to the abstract argumentation
of the ethical discourse of philosophy” (Grabes 1). Given that, a number of literary
critics such as Wayne C. Booth (in The Company We Keep: An Ethics of Fiction),
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Frank Palmer (in Literary and Moral Understanding), David Parker (in Ethics,
Theory and the Novel), Adam Zachary Newton (in Narrative Ethics) and Colin
McGinn (in Ethics, Evil, and Fiction), move towards “displaying the value of
literature as a means of moral guidance” (Grabes 2).

Birgit Neumann and Martin Zierold claim that “If worlds are intrinsically
social, then the formation of a world does rely, fundamentally, on means of sharing
and exchanging knowledge. Worldmaking cannot do without symbols that represent
or embody knowledge of the past, present, and future and have the capacity to
circulate in social groups” (Neumann and Zierold 103). At issue is what kind of
knowledge worldmaking is exchanged and shared? In my view, the knowledge that
Neumann and Zierold claim can be best interpreted as ethical knowledge.

Inspired by James Phelan’s narrative ethics (Living to Tell about It: A Rhetoric
and Ethics of Character Narration, Somebody Telling Somebody Else: A Rhetorical
Poetics of Narrative) and Nie Zhenzhao’s ethical literary criticism (An Introduction
to Ethical Literary Criticism, “Towards an Ethical Literary Criticism”), I argue
that ethics is not only what we know about the world but also a way of organizing/
knowing the world. To put it bluntly, ethics is both the object and means of
understanding and exploring literature. In a storyworld built up by authors and later
re-created by readers, characters are situated in a culturally and historically specific
ethical environment. Against that particular ethical environment, characters take
on certain ethical identities which are determined/affected by their social, cultural,
work and family relations. To maintain the stability of the world, all characters
need to abide by certain ethical orders, which are typically exemplified by taboos.
If these are the “when”, “where” and “who” dimensions of worldmaking from the
perspective of ethics, what remains to consider are the “what,” “how,” and “why”
dimensions. Situated within a particular ethical environment, characters usually
take relevant actions, which are the central components of ethical events, what
readers need to do is make ethical evaluations of the events and characters’ actions
in accordance with the ethics of the time (or place) when (or where) the work is
written or the events take place. Furthermore, taking affordance from narrative
work, readers are suggested to consider what ethical choices characters make, how
their ethical consciousness helps or fails to help them to make such choices? The
larger issues for readers to tackle will be why reading literature matters and what
benefits readers will reap from it?

Ethical Ways of Worldmaking in Ian McEwan’s Afonement

With reference to Daisy Perowne’s reading of Matthew Arnold’s poem Dover
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Beach in Saturday, Emily Holman claims that “McEwan is posing a vital question:
What good are the arts,” which is also “the enquiry animating Atonement, and a
crucial theme in McEwan’s work” (Holman 316). At issue is how to account for
readers’ affections for reading McEwan? In Actual Minds, Possible World (1986),
Jerome Bruner asks one of the most basic but most important questions concerning
readers’ affection for literature:

[W]e wish to discover how and in what ways the text affects the reader and,
indeed, what produces such effects on the reader as do occur. What makes
great stories reverberate with such liveliness on our ordinarily mundane
minds? What gives great fiction its power: what in the text and what in the
reader? (Bruner 4)

Bruner tries to answer the question from cognitive psychology and examine the
mental mechanism of the reader. I agree with Wolfgang Hallet, who argues that
the answer to these questions “lies in the power that literary figures obviously
exert on readers in attracting their interest, personal involvement and sympathy,
and that their actions as much as the values on which these actions rest indicate
a close ethical relation between the fictional text and the reader” (Hallet 195). To
illuminate ethical ways of worldmaking in McEwan’s works, I will, in the rest of
the paper, analyze the ethical environment, ethical identity, and ethical choices in

McEwan’s best-known novel Atonement. In doing so, I attempt to reveal the ethical
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dimensions of “when,” “where,” “who,” “what,” “how,” and “why” of McEwan’s
worldmaking, while the larger purpose is to continue and consolidate my work
on reading McEwan across ethical literary criticism (Shang, “The Unbearable
Lightness of Growth”; “Ethical Dilemma and Ethical Epiphany in McEwan’s The
Children Act”; “Ethical Literary Criticism and lan McEwan’s Nutshell”).

I agree with Peter Matthews, who observes that in Atonement, “Each new
chapter forces the reader to revise his or her understanding of what was revealed
earlier, sowing seeds of doubt that make the text blossom into a set of irreconcilable
uncertainties” (Matthews 147). The uncertainties, to a large degree, refer to the
constant making and re-making of the worlds. In the first chapter of the work, the
reader is informed that Briony is fascinated with storytelling, which is rooted in
her “passion for secrets” (McEwan 5). In Peter Matthews’s view, “All of Briony’s
passions — her storytelling, her love of secrets, her penchant for miniaturization
— stem from an obsession with order, in both a moral and a physical sense”

(Matthew 148). As a matter of fact, Atonement is mainly about Briony’s secrets
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and her sharing of those secrets, which are closely connected with her making
and re-making of the worlds. In the beginning part of the novel, Briony dreams
of becoming a writer and secretly finishes her play The Trials of Arabella, which
is intended to be played upon the arrival of her cousin Leon. However, her plan
and even her life, to a large extent, are interrupted by an unhappy event in her
family. She makes an erroneous accusation of Robbie Turner, her sister Cecilia’s
boyfriend, for molesting their cousin Lola. She fictionalizes Robbie as a criminal
by resorting to her imaginative power as a writer, assuming that he is a sex manic
and he commits this crime, which leads to Robbie’s imprisonment. If wearing
ethical lenses and looking at this matter by considering Briony’s identity as a girl in
her teens, who is just developing her ethical consciousness, we can claim that she
is right in making a choice of identifying Robbie according to her secret sense of
judgment instead of covering Robbie and letting her secret sense of judgment go.

As a teenage writer, Briony holds her ideals highly and romanticizes her
stories. All of a sudden, she encounters such a harsh reality of having her cousin
Lola sexually attacked, which forces her to realize that the world in which she
lives is not as beautiful as she expects. Thus, she feels ethically responsible for
correcting all the wrongs to resume the ethical order of the world. Regrettably,
she blurs the line between the fictional world she imagines and the real world in
which she lives. When called upon by the police, Briony makes her accusation
not in accordance with the fact or what she has really witnessed but what she has
imagined and fictionalized. That said, Briony fictionalizes what she fails to witness,
and thus leads to her tragedy of committing the error. Paradoxically, Briony feels
that she has done the right thing of identifying the criminal by making use of her
power of imagination, while in reality she has committed an error of misusing her
imagination.

For the purpose of atonement, Briony resorts to her advantageous position of a
writer. If she did not use her position of a writer right in the beginning of her career,
she might succeed in using it right in the later stage of her career. In Afonement, she
manages to find and meet Robbie and Cecilia, from whom she asks for forgiveness.
There are such lines about Briony’s apology in the novel: “She spoke slowly. I'm
very very sorry. I’ve caused you such terrible distress.” They continued to stare
at her, and she repeated herself. ‘I’m very sorry’ (McEwan 348). Compared with
her sense of relief, what makes her soothed is the strong love between Robbie and
Cecilia. As Briony puts it, “It was her sister she missed — or more precisely, it was
her sister with Robbie. Their love. Neither Briony nor the war had destroyed it”
(McEwan 349). Reading and delving into a storyworld such as this one, the reader
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might achieve a sense of satisfaction and feel happy not only for Briony, who has
completed her mission of atonement, but also for Cecilia and Robbie, who remain
together despite all the hardships they have experienced.

Most critics focus on the second part of the novel “London, 1999, which
is generally considered a metafictional narrative. For instance, David K. O’Hara
examines self-conscious narrative of the novel in the conceptual system of Richard
Kearney and Paul Ricoeur’s hermeneutic philosophies, claiming that “Atonement
not only dramatizes in its plot, but self-consciously illustrates at the level of its
metafiction” (O’Hara 75). What makes readers perplexed and uneasy is that Briony
disrupts the world she has created in the first part of the novel. The truth is that
“Robbie Turner died of septicemia at Bray Dunes on 1 June 1940,” and “Cecilia
was killed in September of the same year by the bomb that destroyed Balham
Underground station” (McEwan 370). In other words, Robbie and Cecilia are
dead instead of surviving Briony’s accusation and the Second World War. About
the meafictional nature of the novel, Alistair Cormack writes that “Atonement’s
metafiction is not there to present the reader with the inevitable penetration of
the real with the fictive. Instead the novel serves to show that the two worlds are
entirely distinct: there is the world of the real and the world of literature, and woe
betide those who confuse the two” (Cormack 82). The lovers only survive and live
together as characters in the fictional world created by the writer Briony, while
in the fictional world of the writer Briony as character created by the author Ian
McEwan, they are dead and have never given her opportunity to make atonement.
Given the change of Briony’s ethical identity from the writer to character, what
interests me most is not the metafictional narrative strategy employed by McEwan
but the ethical factors that account for Briony’s choice.

To understand Briony’s decision, we need to situate her in that particular
circumstance. Though knowing that Robbie is innocent and Lola’s husband Paul
Marshall is the very person who has committed the sexual attack, Briony could
hardly accuse them of the crime owing to their overwhelming political influence
and power. As a novelist, Briony has always wanted to tell the truth and to reveal
her secret. She confesses, “I’ve been thinking about my last novel, the one that
should have been my first. The earliest version, January 1940, the latest, March
1999, and in between, half a dozen different drafts. The second draft, June 1947,
the third... who cares to know? My fifty-nine-year assignment is over. There was
our crime — Lola’s, Marshall’s, mine — and form the second version onwards, 1
set out to describe it” (McEwan 369). What underwrites these lines is the message
that Briony has always wanted to identify Paul Marshall as the criminal and to
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make him guilty of the crime, but she is unable to make it happen in reality. If she
did so, she would not only fail to find Paul Marshal guilty but also be involved with
endless law suits herself. The only possible solution for her seems to be putting
things right in the realm of her fiction: identifying Marshall’s crime, and making
Robbie and Cecilia alive.

At the end of the novel, Briony is rather modest in claiming that “it isn’t
weakness or evasion, but a final act of kindness, a stand against oblivion and
despair, to let my lovers live and unite them at the end. I gave them happiness,
but I was not so self-serving as to let them forgive me” (McEwan 372). If it were
not possible for Robbie and Cecilia to forgive Briony as a character for making
a wrong accusation, it would be very likely for readers to forgive her as a writer
for both betraying them and sharing her secret and thus applaud for her action of
making a proper ethical choice.

Conclusion

Alistair Cormack claims that “McEwan has a profound interest in the ethical
dimension of the processes of reading and writing fiction” (Cormack 82), which
accounts for why “his work consciously rejects moral indeterminacy” (Cormack
82). In Atonement, Briony, for the sake of getting things ethically appropriate, takes
her responsibility of writing, rewriting and disrupting the world, while readers
recreate and delve into the world of ethical conflicts, in the process of which they
come to terms with Briony both as the author of her novel Atonement and as the
character in McEwan’s Atonement. In this way, the work goes beyond the boundary
of modernism and postmodernism and penetrates into the deep moral concerns
of literature. It is at the point of ethics that both the author and the reader come
together in making and remaking the worlds.

To extend this argument, I would like to reiterate that McEwan, through his
fictional works, intends to explore such questions as why we need literature, or
why we need novel in particular? what role should a novelist play? (Shang, “The
Unbearable Lightness of Growth” 117) These questions relate to a larger issue
about the function of literature, which, in the words of Nie Zhenzhao, attributes to
“moral enlightenment and education” (Nie, “Towards an Ethical Literary Criticism”
83). If we examine the ways of worldmaking of McEwan by wearing the ethical
lenses, we can fruitfully reveal and unpack the ethical elements of his works, and
thus reap much ethical knowledge, which is perhaps one of the reasons why we

shall resettle him from “Ian Macabre” to “Ethical McEwan.”
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heterogeneous space. the simple and moral feelings of unity with nature. It reveals
the fragmentation and invalidation of the traditional ethical space, shows the collapse
and disintegration of the integrity of ethics and totalitarianism that are subordinate to
the linear time view of capitalist modernity, and expresses Hemingway’s intention of
dissatisfaction, rebellion and the reconstruction of ideal space.
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Title: Religious Ethics of Divinity in Doctor Zhivago

Abstract: Unlike many writers during the Soviet Union period, the final purpose
of the work created by Pasternak is not about the politics or social revolution. In
the novel Doctor Zhivago, Pasternak did not stand on the narrative position of
accountability to reality but adopted a kind of unique value ethics — ethics of
divinity, and it was used to counter the ideological political ethics of the times.
The author believes that the faith experience, cultural order and the value system
established by Christianity should become the common discourse norms and codes
of conduct for the times and the nation. Carrying forward and developing this core
ethical concept in Russian classic literature makes the value judgment of literature
leave the realistic world for the transcendental soul questioning and eternal pursuit,
and this is the ethical value of the most faithful and eternal meaning in Pasternak’s
novel narrative. This ethical value of the novel is embodied in three aspects: the
cultural coordinates of the religious festivals, apocalypse, god’s life and image of

nature, as well as the deep consciousness of resurrection filled in the novel from the
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beginning to the end.
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Title: Ethical Environment and Ethical Selection: Rereading Ango Sakaguchi’s
Hakuchi

Abstract: Hakuchi is credited as “the first post-war novel in its real sense.” The
author displayed the disordered and collapsed environment with disrupted orders in
the Japanese society at the end of WWII in an extreme way and shaped the image of
youth intellectuals sinking into ethical predicament. The contact between Isawa and
the idiotic girl constructed the main ethical line of the story and the ethical selection
of Isawa ran throughout the story from its beginning to end. Ango expresses his
thoughts towards the nation and social system with the ethical writing, raising
the question that how a person make the choice when he or she faces the anti-
humanity, anti-ethical and irrational national will and institutional challenges. The
investigation and analysis of this article negates the mainstream view that Izawa is
the image of a defeated intellectual and provides new possibilities for reinterpreting
Hakuchi.
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Title: Construction of Ethical Identity of Chinese Americans in Steer Toward Rock
Key words: ethical identity; identity construction; confession program; paper son

Abstract: With Fae Myenne Ng’s Steer Toward Rock as textual analysis basis,
under the guidance of ethical literary criticism, this article is to focus on the social
and historical context which leads to the ethical chaos and ethical confusions, and
the great efforts that the main characters in the novel make in order to construct
the right and reasonable ethical identities, pointing out that American racist policy
distorts the social ethical identities and family ethical identities of the of Chinese
Americans, plunging them into ethical confusions. This paper claims that the
Chinese Americans in Steer Toward Rock depend on the Chinese community and
work on their own wisdom to fight against American racist policy by constructing
their ethical identities at both overt and covert levels, clear up its negative effects,
succeed in the construction of reasonable identities, and get out of the ethical
confusion, thus reconstruct a positive image of the Chinese Americans, and subvert
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Patricide and Ethical Identity in The Cenci
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Title: Patricide and Ethical Identity in The Cenci

Abstract: Not enough attention has been paid to Shelley’s five acts The Cenci in
academia. In the current study, there are two main interpretations of Beatrice’s
tragedy. From some scholars’ perspective, Beatrice’s patricide and execution can
be attributed to feudal despotism and the persecution of Catholic. From the others’
point of view, Beatrice curbs violence with violence, without humanizing the sinner
by love. Her tragedy is due to the violence. However, this paper attempts to argue
that these interpretations fail to explore the ethical nature of Beatrice’s change
from “obedience” to “resistance” and “execution.” In addition, they also fail to
explain the tragedy of the drama thoroughly and the author’s complicated ethical
and political viewpoint from the simple plot. Through the close reading and the
analysis of the ethical context of the text, this paper, with its reference to The Cenci
with the ethics, politics and economy during the period of the European Industrial
Revolution, tries to decode Beatrice’s ethical tragedy from the perspective of
“ethical identity.” It attempts to probe into the implicit ethical anxiety in The
Cenci, which prevails in British society at the beginning of the 19th century, and its
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political and economic reasons.

Key words: The Cenci; ethical identity; ethical anxiety; patricide
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English literature and western drama (Email: 1401036768@qq.com).
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“Flowing Boundaries”: A Philosophical Investigation
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Title: “Flowing Boundaries”: A Philosophical Investigation on Form-Content

Abstract: After investigation into the evolvement of the concepts of Form-Content
in the West, this essay argues that discussions on Form-Content in traditional
Western philosophy were actually about the relationship between the subjective
and objective worlds. Therefore, the concepts of Form-Content in traditional
Western philosophy are different from those in modern poetics. This essay also
examines the concepts of “Ming-Shi”(“ 44 - 3£ ”) and “Wen-Zhi” (“ 3 - Jii ),
which are often considered as the counterparts of Form-Content in traditional



128 | Interdisciplinary Studies of Literature / Vol.3, No.1, March 2019

China. It argues that the strong skeptical spirit in the proposition of “Non-Naming”
(“ J&44 ) put forwards by Lao Tzu ( ¥ ), which indicates the imperfect nature
of human languages, is of great philosophical significance. The proposition of
“Proper Naming” (“ 1F44 ”) put forwards by Confucius ( L) is completely
different from that of Lao Tzu, which, however, is of no less philosophical
significance, because it recognizes the fundamental function of “naming” in
linguistic performance. The concepts of “Wen-Zhi” got themselves well defined
only in specific contexts, which often varied a lot in different contexts. It offers the
concepts a kind of linguistic flexibility, which is of special value in their application
in ancient Chinese. However, the fact that the concepts of “Wen-Zhi” have become
a kind of sublanguage does accord with the development of the language, as
modern Chinese is developing itself according to the principle of accuracy. Because
neither “Ming-Shi” nor “Wen-zhi” is the same or as accurate as Form-Content, the
latter was introduced into China and has become the main stream. The concepts
of Form-Content in China are not the same as their Western origins, because their
definitions had to be adjusted dynamically according to the rule of self-consistency
of the modern Chinese language. It is important to note that Form-Content often
serve as “Flowing Boundaries” that usher in different perspectives, in which a
certain item is considered as “Content” in one perspective while as “Form” in
another. This is something scholars should pay close attention to when they are
doing research work in the field of modern poetics.

Key words: Form-Content; Ming-Shi; Wen-Zhi
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Title: The Symbology of Seasons and the Ecological Consciousness in Robert
Frost’s Nature Poetry

Abstract: The images of seasons in Robert Frost’s nature poems contain deep
ecological symbolic meanings. Not only the poems entitled with the name of
seasons contain the particular implied meaning, but also the other nature poems
have the elements of season and express the same particular idea. In Robert Frost’s
poems, autumn and winter are mostly-used images of seasons. The image of
autumn is often used to express some regrets about the life journey of humankind,
and to convey the philosophic penetration and rethinking, while the image of
winter often possesses the intension of recovery or resuscitation. Man could not
indulge himself with the mystery of death but walk out of the shadow and salute
the resuscitation. The images of spring and summer are also important in Frost’s
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poems. The freshness of early spring and the short beauty are the reverberation
of human dreams, and also it is the miracle season when life re-emerges. And the
image of summer, though resplendent, contains some anxiety for the course to
decline. Robert Frost’s special attentions on the seasons reflect his characteristics as
a poet of nature, and his frequent use of seasonal imagery expresses the ecological
consciousness -- the idea of oneness between man and nature.
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TR L 2 X A M FEEE . BT DL, Ml — 26 S B A R rh A
SR S . B UV, (ER L R AN G 25 TR A X ) e Tk
TR AR RE

PR B R A R E T, Rt e ) (“Leaves Compared with
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=, B ERRENEEFR

RAEHD IR IE T — L A B A 2 R, (IIRIRETS: “Nothing
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HRAE 1949 AERRAGHE D Wik 248, 7R3 P Ry i fErh, f =52 —
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—E RN R T A Ar 2 B S
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WAMELI R g, AR A g — A R R . i) —Led 71 3°F
TEAE IR Oeds 22 0 A SR SLETT G, ARG A IS CEARRY 281522 m)
M, G TERFARIEM XSS mA 2.
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TR RS, RIS th— 5 A2 fria kAU GRS e < it
Ja e A2/, / IRPGR I F BELERE —7 . / PIARESAEMR 4 T3
MFRWE, /it TEDNEM—54&, /IEM—UI#HZE T E > (K1 145) .
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VERE, AR — R — SR HE T 2, BRSO B R S B 7 TR AR ARAS AN ]
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VeRE, W TR E T 2T o XA Z R, ARG IERE . 53 X
ANTETERR T B EHE Rk s, A N AERIB Rt & BT T J0 55 MBI A S
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R HRERY CHERFM AR ) —3F, BRDIBCRME M I E g, k5
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AL, R GET RS F AR B RIS, X AR AE R B b4 7 i 7 3
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T AL, 4 I8,

I BRI R E AL B A B MR R T, (ORI /INT )(“Stopping
by Woods on a Snowy Evening”) , (5% FAFE) (“Wind and Window
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Singing Strength”) %%, #RRAFE AR,

35 % B AR AT R (S RO /Nar ) RIS AR 3R T A A%
PERG, EE RS D R TER, ATRE X R, EXE
BT A SR H P HOCBOR A TAE R, S DA R < IR Bldk EAR A R
MITRIRN 5], AN AR S XTE, FERRFSEm A AR 5em, iRl
N5 A SRR — R ERE . /N ES 1) 5B i DL R 11 28 A XURI 5 46 7 Hb B 1)
WS, R T NS A SR8 LA NTE A SR A TR s . T2,
R | i LR Rz FARI IR LN S HARZ I &R
FIRFR G — N E A B ENEEE, Da S i AT R Ak g R4
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ARELNE, /A /DA RELE " (TR 145-146 ) o PITTE A EAR TR
AAE, &SR . 55—« W2/ DB e e R — R L
EEREFILCRE, “go” 5 “sleep” AL, MM /] «“ IAZEEZ /DA e 20 N
ST . TR, SRR TN THE, “sleep” M5 — )2 U
“die” T o FEATEMC I H CAE R EEAEAE, XA, —mj SR, MUK T A
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SKEMGT. 7 RS, X LIRURA /N B AR R S MR 2 T R
“Ath—FR— PR AR IRABAC SR RIRE, / — IR R TSNS T, / HEE
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Title: The Empirical Time in Poetry: Focusing on Kant’s Theory of Time

Abstract: This study analyzes the problem of time that has been treated as
empirical and subjective meaning in poetry by philosophical perspective.
Specifically, this paper reinterprets the non-empirical and non-continuous time
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contained in the poems of Longfellow, Hesse, Stolberg, and Shimvorska, in
other words, the time of “as a logical construct” from the perspective of Kant’s
theory of time. First, it starts from the question, ‘Is time given by experience?’
If time is a causal sequence of experience, there is no contextual change in past
experience. Longfellow’s poem, which questioned this point, disproves why time-
consciousness can be distinguished from experience. Second, if empirical meaning
disappears in time, what constitutes time? Like Kant, Hesse refers to time as ‘form’
in his poem <Lament>. He even suggests that no moral values or meanings can
be given to time. Stolberg’s poem provides no other than clues as to why it is so.
Third, from Hans Meierhoff’s elucidation to empirical time, this study establishes
the relation between “experience” and “phenomenon” in Kant and thereby clarifies
that the meaning of logical and constitutive time is inherent in the concept of time
in poetry. Fourth, through the poetry of Shimvorska, this study explains that the
appearances of time, which changes, becomes imaginary and disappears inside the
subjectivity, can not be understood only as a linear structure. So to speak, The time
in poetry analyzed by Kant’s theory of time is not a phenomenon subordinated to
experience, but an infinite horizon of thought in which empirical facts or cases,
various stories and ideas can be newly described and reinterpreted, at the same
time, time is a fundamental condition of experience and a possible condition for all
phenomena.

Key words: Empirical time; Constructive logical time; Condition of phenomena;
Kant’s theory of time
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XA N TE R A B [ i —F L. BA2% % (Henry Wadsworth Longfellow)
EM Ry (R SHO) T, X Tl ARy, 8T NIRRT ERRL AT REYE
W SR

KT P H— XA,
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IR SR R e e S3zid
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R g BB T
WAIKAER | EAFIRGGIR S,
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RIRBAR AT, ERG I,

EAAFI, LRI,

MK B R AE M A 895 1), (Longfellow 116)

B 2 R A I AR L FAT] B i b A 2 1 IR A BRI . 5 2 Ik ) R
A, TERATRIRBIZAT, MO A R RS e 2 oh s s —
2], WEFIPARENH KA ICRCE: . XM AR — IR, QR R
IO T B W 1) B 8 B A PP AR — A U b B4, 2R JRIFR
METE L2 B BRI BRG 7 BHBR B IE A X 24N . HIHYHT, Zd T Kr %
HEH SO AR A CAHRET; ity LART A8 e i o5 — 16 R [ kA 2
(] AR A L LT A SR B OB ) FA TR 15 256 A A ISP AR X S /Y
PR PR E AR . TERER X Seialif iz s s b, (TS0 Bt
WIS AR s I —ok, $ORicid BAEasfiy 9 T oo ik, MEHER
B o T IR

R T — AN 25 i I TR A AR ST, AR XA Y,
IR AW R ERE A Wk AR VR R 22 R i B 50y 7RI —42 i) |, FEfE 2 3R]
BT T —MERERATCERERR R« FATH— DR L2 5T R
ROETCAE AR . DR T 3ATR UL, IfTE], AR MUR et T4
By, —PIRRERMNZ I G 7 HR, (250 i AT RERIAR IS AN ?
JFRAESR X — 5 T P B — D OC TR B0 A A s AR AR Rl 7 B
HRAFrf, FRATAT LU BUREAE T 25 i R R < (H0, A A
A —DIRIRER AZE BT, AEIFAS R sl h o — VIR A 2246 % A ™ (Kant
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TE IR s TR AR HE 20 R A, ESF 18] PR3 A A ) S5 A7 22 38 ) P i 1)
AP RCREE R T o R4, WARBI AT BN R RAT 2, X TR AT AL A5
Mgt aWg? MR REERBIE, 250 AN ] 78 UL AY PN e 4T P 2% AR A
FHARE R A E LT X IO BE AR A AR I 22
B PER A S A SR AR Y, S A T VR 8 B A A S A s
s F N g I ] ) B A AT R, B FURJE T3 & WURHE 0 R 0
Bie J3Ah, BREEILIKT 1 ik a] AR A 22 3 5 S, A ANELA i K e (] A1
KEFEFRRZ T, WRELEH AR ERIENES, SERIERR
PERTRAES R B 7 3

(AT 5 2, I A] A 22 56 BRSSP A 20 ol AR B i e s TCig B LA 1 R4 %t
(. Ses s ] A B, SORAE R VR R g P 8] A el A A
AT, BEEUNE S

WA R mE, AmLst A s ezl F ZRL RN —
EYmE, WA LR ARG, BAREDL PTA FHARLERE T
(122, EHEMGEHT |l ‘—EA R0 Fyaentmd |
AL, XEREKALTEMENEHEA LR EBIET , (Kant KrV
A35 B52)

HRAE < —VIME R B4 W SE Yy ERAE il [B] > X mJaG e R[] oh i BT 25
PERVHPER R < 5" X — SR 0. fE7E TR TR T A YIS
TIPS, MR HEY N % BEEXT T B2 E U E E M 1770
R EVETF I — EAESE F ok, WHtRUL, « BRIFAZFYN R, miH s
TR A R TR N AT A, X R R e 4
Pa- Wiy 1S o DV = RUE W dnie SINPGOETE STIL o Ve 7/ L EIS S
15> (Kant Diss §11)

FEX LT, « BAR " X — B kU, ARy, « Wl
Ay, RBLHARRSYRSR ” (Kant Diss §4). o, &A1—EFE Fif
REAR, < FRFME R ], BURK O T SRR Sh SR E I, BUEERS;
BURMER AT, B —RAnET L ” (Chong 168), XEERFaIAN{GH
Syl R . SRR — A, A AT R AR R —
B R R I EE . R, 45 BA RIS B I AR R 2. i
FEAE, FEATFS < FRENER ] A —aidt, — B R EES L),
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WYERI R B T RER tH A 5, DARO XM BRI A58, L, e 7E
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TRAR . RME SRRSO < LR AT B SR S i $ (Honneth
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HEALRT ], (RS R B WARIRA T & . SHAMR, RATRERHA
B LA, SORTEITE IEAEA D AL R R, RSB
AN

M2, FELRAFEMATRS RS, (HJE WA 55 —Fh 2 56 1 2
TRIKIE R 25, A2 REEHE RGBT 5F 2 BIEER N
MR X FEAEETRA TR, SR A A R NG 1 T sh ) R b, e AT
ZIRAFIEANS . X EEAA A AJRAKIE Y P(Hesse 216), X HEA 7R P45
WL 2 T R A I S . KIS (R SEAR . RIS ()5 e 8 T . TGI8
R R, TCIAETR P R e R, RN, NS, St
TCRRAFAE B ZR P 15 A R SR U5 SR A T AN R SR . FEfREARANE
RS A B E] v, 230 A P st i st P R 28 H R HE S Y
B[R] AN 7

BT 2087 Bl PR A AR AR 1) PN 2 AT 5 1) A i 1 — 0 43 2
AR X AEVE R AE A, A R AR I A A AR [ N AR Y
ML A, TEICATLUR I —ANRER], B, 256 [Fas0Riciz, AT
PSR AR BRI, HASR R BB R IC R .

IR R X < FE7E (being ) ” [ — VAT B INOFR A, [EI9KkTE
AR NAE B FEESURE S s BRILZ AN, A SoRPRr B A0 B ON—FF IR
SERIMAEAEN o U TR JC 55 1R B AR sl AR Tl 2 A oA 1 A8 ks 22k
AR Z W i e AR AR AR R, BV AY < & BT R A AR T e —ok
S5 SR A A ) [ R T A TCAR B T — ] AT R . FRATTAE BIE A4
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LRy, TG B —Fhdss, W “ZPdrig2 s RO, Bf M
MEMES, BOZIA D), RS PURE— IR B (Hesse 118).
WRVZAL P ECA T ARG TR, WA RE R, B N4
R, HUERIZWA IR FOY R IR B, (B2, e AU,
TEATHHER A, AR RIS s HE 2R AR RS

MERTERIE R, X AR A B TEAS B0 5 T f 46 78 ) ECEE
BV PRIEFHXNR A TR FUABOE T A CHER T X < AT
Je— R s MH. « FAT— 2RI T — D HES, ” 7EIX B0 %1
Y < HESR  BRA AR X7 FERREERUL L, XA < HERL” i, HE
T AT ARV —— RIARZELELe P A —— AR B TR TR ZE /Y IR
2 7 X — MR PR B X — AUREAR SRR, NI, < AERL” R A E{E
ALK ZALRIE XA SRR 2R 2, i AR A
WER T —1, G5 EZRRTIE RIS TR

i, FRPEFE FFatal iy 77 SOUR A #e EAER R [Rl 256 7 BT R A 77 .
MR RALAT USO8 RIS AR AR R IX — LR A, W RRIEDR L, IR LAY
JEWRECE R TR < RRIAESE 7, i A R B R A AR
X7, BAE N E SR PR .

BFIE LR R RE M X, BP AMLERAT B TAEAT N3RS0
Ko [IHRBRARETHIK, LRETEES; SR, CAEEFE
MNEFEZMGNIRETHXEZ, IO THAGES, Liteit
TR EMEA TR, BEAL AT EEACIONE, 2B TA
BRAREAY; MEA ARSI EBLEANANGTY X EM4, B, 8 RE-2
il — % B %0 e A X 44, (Kant KrV A33, A34 B50)

JFRAE R X BB IS i T LA LS. B RIAR S I RLE, A RLRT
B MR« BEWAER " (Kant KrV A38 B55) , IR 4 T28 . W
]2 PEZRg rh A BATART T LAY Se M 45 F (Deleuze 55),  « EOW
P A 3 /)3 )k B A B0 A 1 =R JE M

XL B A AR AT A ZE AT PEAN A . SEAR Y EARTE RS 1770 4F 1Y
FAEP R AR B, AR AEE RO NS, TRV ENTRR S IE L,
IR IEAS BRI YA DG, WA B RGO By s 07 HLAE BT A 1R,
YRR AT DU B AR VE B IR SC RIS AR, BARREGE By AW,
M2 SRR ) B (Kant Diss §14-3), 33— &1 H I 158 79 2% 4 J2 3288 1 [] s
(simultaneity) FIAHZEM: (succession) ) 5E ZR T, B A 7E S —AME 2= BT 2 1Y
RG Frtl & A HUE A RERE AL ” (Kant Diss §14-5). il aniiFE{rs
(Stolberg, Friedrich Leopold) A { 7E/K I FIBHR ) F i) )a—17
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o, B IR S Eh A A K e 3 e
R KE LIZIZH K,

A RO AR R A B4R & 09 3 5

4o BE B AR —BF FRH &

KA BALLT A %50 T k2 64 3

A T ARy B B X 120205 % . (Stolberg, 189)

[ FEAEAY T2 5K IR FR R MR LA, X B RO T < ] YRR R AR
HZIAAEREMKR . RAEREREE, mHE B, NERTEME R
ZNESEAEA BT ZY W25 — 7 B MUE K L IR X SE R R BB AR
IR, TRV B RE—A)H L RELAAN R B I ZRARZE ISR RIS . (R TCIRTE
WR— N2, A5G < IR B A R R AR TP AT R AR o 2R R UL,
B b SCHBE Y < ] A A LR RS S3Ah, A e T R AE R AT
KT L A < IFR] P A R —FE i 2%, R B IFE k.
AR, A AT A MR R I PE R AR A RR P, G035 1 A < IFI) A7 S A 45 b
K. Wi, BEEFAREEAGHEWRE S LA T EIE RN
MH, Wl DHEHESGA N R MUERRZHSERN EIRAS . JTHAE, i
[ FHE TN RES L E 7 EDLN A A R AR . WX —ROoRF, WE§EE
PER “ XA TVERLE (Paek 42)” .

=. B&AtE

i it B2 SGZ AT i e e ey FRTETE SRR s A ) 55 —
FREET S B (1781 4F ) W Tk AN e L2 « —FiAi 7 X (Kant B
XV, MRYEHE— IS N TR L, SRVARES I EE N « —
Fh 2 B0 MR A R 7, 2 < 3l O R — S AR 1 1R (Kant KrV A176
B218), A&, 3 A E ZW A — IR X — B 1 B AL 1770
MR T IR R R . X — AR AN 7 U & A FR
IR AR 3 S B PR R TR, FE X AN JERE b, < Sl e B — &R
IR XA MARZR SRR A A U AL T R X A 2 A
WRPDRERAR; H—, A" H TS, RS MR LAE RO h 4
D3 AR VA R I Il e, HISUREE XS AT BRI R 2k 46
g L E Y [A)8T (Kant Diss §1).

TR A FCR S PR B R AR, BE - JofR ikt 2 oy g A= <« LA
Ko BRI AR A < R BIEER RS A I— IR AL R
DR A A S — R B X A, TR THEN — R e s iy A i e 22,
W 2 F O B R ANRTT, ST ARRER . RS2



156 | Interdisciplinary Studies of Literature / Vol.3, No.1, March 2019

%, T HNERRP R X — i B AR R . B B4
WAEH A SO TN T AT L EPE ) B R AE R — Ak B
F/DREA SR HM RIS XS T 5 N 28 A IR (B () R A 20 24 SR PR Y . 48
71 B T 4036 e 361 A AR P A A 1770 AR S AE L3SV E rh B 35« Ak piiAS
J5 b B8R E LAY 4544 (Kant Diss §14-5), Z 5, X — S 7EC 2l FpEE3) )
PgCEARIL T o R BRI R B A, BRI, BRI
WRINTRE B &M 7 (Kant KV A34 BS1), AEfaAk A 2dkim FAEEARZ
BRI SN ; AT DA, ZERHEAS SR, FRATT H R AL — R A
M EEE L

FERRTEART R, 2002 “ BERETRRMN ", XENBRAET W
A IR — B R ARE SR AR L AR, SRR AU IR
WS kT, BEEALE DRATRNS LWITAEY ., w2, X
AIERET < RN A S s, irfa NEkegAE{L » (Kant
Diss §14-6) , BMBFE BEUNE 225 8] A 2 A2 0] By, R R IAEFRAT]
AT AR Z R B5, DA AR R A PO RPIRES . IR R P 25 5555
K, R EE TR Z A, A CEAR Tl 2 07 RTE
“ LIRS TR A AR B R RE R AR A, I X B G R Y
SO AT ARTE . SiAh, AER < A sy Sk 7, T E R Sk
i b AR, TS 1Y) S G AN LAk Pk R, N MR PR RFE .
RO I FXFIRADRUL, < AR B, R EHE, [ —ER ], LR
SRS SE TR AR XS N 2855 7 XORTERVRIRATT, BEAS T3 SO AK 0 28 55
SEAHNEY, ORISR,

TE3CF b, IR S A o« EUPERYRTIR], R NS R S5 M b
AL T B TR AR 7[R 30047 B R X R s ) 3 S, S b — ek
WEFE A« 20k AR R) X —F 3K o ENAY / 256 AR, ZEAR ] AR IR
FELmth, A TR, HEVR AR EnEng E 0, dss
M TlAR > B UL B kIC iR . SN, TERRFREE T AIRMRIR, 5
NI SEBRAES A« S8t 0 iRlEE,  DURAE < ME ol 2 Bk
VOB AN, 2 i B (B — B AR SRS B BRI . U Y 22
IR R — A T an i

S L ARt ], AR AT IR R RIS P AL T o R, Fedat g
FeArE A 2P, X3 P e ata) A& 35 A9 BF 9] (le temps humain), Bp.
HATREB BT F 09— 350 SRBEAAN LG5 H b o it e &
Py [ ] de b HLE A B AR RAARE . ANARY, AL EIEA; LR E
Yo FAAE 30, S LR R, X — 5 E kA RATIA A B A 2 Bp
BPMEEY . AARMEA 235 (Meierhoff, 17)
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JE (] By 2 B 7 AN e FAE T30 B e HF AT, 3]
VO AL A AR PR A TG A e, HARTESUZ AT COBELE) ARG 7. &
HCH RSB, A IR BT SRR RS, TR T P e
T RRENE . < d BRI RICIC; BEFYR TR HAE R
BIAY; MASKREYR BRI A, B T X —F A R e DA R AE ST
BRI, (2, JERIN A — RS, OB F Al EEE
HTHIZRVG, P2 LIEREN T, AR LR, SRR I XE
(75 TR ATAE XX — RS, B AT 2 B A SRR 2 g
[ SCHRE Y < g X — S, 7RI R E, Wi~ T LCRBikiL
FeATH

Pk M B BT R) AR A T BB R AAT RA A BRI TR
AR FIARE XK AD—H, AMEZEZIXAZAYFRRBRT -
R, ERAGETHG; M BT LiR AL R ALRERY, 5L
ZARLE T WA R0 Stk . A28, XA PR R R S B A — ALY,
HREERGE S, RREZEERET . (Kant Diss §2-11)

R T BRSPS, FRATT— AT R AR AR U = A R &
5, BAE, Aok (H XU S AR AR i 6 (] oY BRAFAE S mt . T AR
e S N ERTE A B — A Ml st 1) o 25 A S A 7, b —2k, < AT iy
IUAEA AW BB [P 25 > (Kim 129) 5340, o 20— Ml ] AR i e —
H ST RERAE , BIEAE & A o (H, JT— e AR B Sk s 1] AR VR 1 34
FRAEIN A B B R MR ] A SR X 5. WS 2, B B AR NS T4
Bl 4 BT

NNy < FRAVE e OS] b B4, Hili—BE2ms
HIAFEB I 4 & » (Kant KrV A31 B46). HRIREMEHIE, 48T, it
[ 7E B 4 PR B — MR A 2 B (R HURBE i et i 5 45
[ FaF R BLAE . REAEEL il « JOIR I FfEAE, AR —mhE 5 502 < e
I FAE RS ] > SRR A 1 AR 2 P4/ B (Kant Diss §27). 45 & X RE A fin I
IEREFEN “FEBAER, e 2 BN 4R BR ] (Kant Diss §27), FTAASH
UNTA] < A IA) 2 ECSE A RS 41 X PR A UL (Kant Diss §27).  HFRAEA T 1
H BRI, ” (Kant Diss §27), {H1&, SEERMFHYIHFAZZT
FRAE T B A SR o BT A R 45 Fh B 2% ()t 2 N — T B it S b A7 T 4
TFHIBEEIN s XEE MR« B ] R4 > (Kant KrV B219) T T4k
S LRGRT, AR T BN AT, SERAE M ARG, B, BRI —
T2 14 7 2 T ] R
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[ BFE) ... BEILAF | AN BB 09 R A0S RF 5] Wi Fe i 25
RAE o R E R R BAYFMESHREK, AT HRERGE
FFEAR L X R0 S A FENE B AR A S e AR, (Kant
Diss §4)

XATE TR AR R A 2L, T, A DRE BRI —FrEr iy
H—tn, “ SR X—NZIBNCREE, 2id £ RAOE—S0rihng 2
TE—REERF— I ZDRE 4 RIE, X A4 K22, maem B
W1 TE—RITIRIHE— I ZPRTE A R A, XS KIEARR, TAERY
AR IUE . TERE— IR A 2] B« 4K X —BkH], BEREaS T
ATLAZPIIRZ R G . T LRI 0 A AR R —E, R HIf
SUHAE AT AT, T — TR, XL AR Y R GARLR I AT KR
FE— PP A X T B U f 18] 114 W ) AN 2 DL — — A 4k 1) 7 AR 3
HRORAY , PR AR IR XA, , I — NI T I a0A 2005 0 by 35 RH 4K 8 I 18] O i i (Kant
Diss §22),

M. 1A RS AIBEKHHIETE
JSREAE s B XU P i 5 E T B TR AT 30 B A ] Yy 2P o il o 17— 2R3
. A EEME, TRBEREMEN M 2AEX —m b, FIEZ R —E R
RAEARATE S . X ERrE H 2 (A& EMTE ) (The Three Oddest
Words - Wistawa Szymborska ) . X 7 Rpil-FRA T8 &5 % B8 B[] A R0, st
T H AR A A — A T o

% it < Rk —H,
B EEREAA L,

% Kt S —,
2 4T T A LA

KRB BAh” —a7,
S E—F AP AEF ., (Szymborska 383 )

AT BRI R B GRE 285 T o e A < Aok 7 BT
“ O X AR BB — A ARAR BB . R AR BN S eI
HR R R L, BEREIRRS . (R, FATVRMER XL IF R K . 5
B A A L)L AR B AR IR . (R, FRATT AT DURYE T T XA
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FOHR I — AR R A DB < IEAE 2 B A PRl B ]
& O M LSS S PRI 2R (R RN, sl T E e [R5 — AR SCAEAH I 1o il
B XA TR, AR — BRI D6 SR SRR AWR?

TEVFH, WA R < Rk 7 BLET . B BBLAT . < A B9 BLAT
TERIN BRZVAA AR L 26 o FprpBE—19 00 < ROk - i 25 < R - TR .
“ O - A T HIR R T BB RO IR BARORYE, B W1E <k B g
KM RA” IS —AETT s DT B 1 < B 7 IAE 2AERE
“HHAEA TR B T INARARRI R EA), AR RS i R
i HiA RIS A AR B R Z EESM R . miH, R
THEREA < Fo 7 S (Rer BRI RTFAAL ) o XT3~ « e 7 ki,
ARAEHYBRSEAE R [R]— i 250« Rk BB IE] i 30 1 B iIBEE] ;3L
AR < LA IR ERAEIXHER ARG A < T A T TEXRRITE R B
JrBRIA] < LA 7 AT TR T IR — N, WG BRI
REANB B PTERZ R A S T2 p & AR B P X Ry, DL
FERPIRB I OC AR o e AR &2 7)o FEAR IS AR Ia] 5 SEPRAAATEA Y,
L IE R R — A A A o

A XA IR ARE Y ] BT AT LR A e I ) -
PR S XA R R E R L ARk ik BRI AN
FE U TRIAS B PR 8 30 PR 38 o AR GRAE D Bk el G i St B A I e, < 15
A7 AR S — R BA RS AE . WO LRE, R TS 5 il e
He—IF 2 A BAREE R PE AL 355 B FLTA) f) 29 47) SR RS A R P )
BT S BE IR A ST E o < B MBI FHBANE « A0k ” BYBLAT; I
R, A CRR T X R T B A BRI R B PR
AR BLRTAEBLSE _EA AT REIEAY, Bl 7 M 57 (SR dwang, A
FAAETBREITER G R T o Rl 78« A YA < Jorh AR A i oe, < B
MR E2ER TR, BRI T TR R AR L AR5
) FRA R T AR IERS AT oS3 Ah, A ) ok 2 B3] f i (] Ao e o DA Ao
RAMERPE T I o FEDERTE A% P 5] A4 A4 FOHIZ B 1) 5 2R L A B Tk
KT IX— 5, FEAEAE T i A SCR P e bR 1k

BF A AR R P e AT X eg RIL, IR A, REATH
F X, PR T B8 F 4 A Fo A B B 6 S S — AN — AN AR 4k o S e B
1B RRAR IR AR Wb, XA AR — e — AP R P A LA, JfFaR
BAENIEE, RALZAEL X ROGINAES AR, PTvAJR R T 2
H—InFH T R A Prat A, LEHER, Br. AR
R FE 6930 5 2T Koy Bk —— 8 &£, (Kant Diss §14-7)
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MG — AR, AR 7 XA < BUE " X —SE A
A HA2, WRELENEREA PR MERERN . B2 AE LR
T, S HRAT R ) 7 [RIIE Y | RIS 8 o TRk P 100 2 A T B st it
AR RS Z IR OC R AE T 9 Mt S R E ) SR B AE e, 1 — b
RUHRIRE] 7 A BN R, AN Z AR Z 86 I — A TR

— R UL, FATLE AR ] A A LA AR RIS e AR ean: DA
HIAILUS, dERAk, P sGE)E, ARH HebRmimiAask, NI
MAELS by RIS BT, XA ZE RIS, ZRKmRT, R, H—
p) 22 (]S54 . (HOR, IEANRA TR F i 22 RE9Ts b Ir L, s Xsy . e—
I 220 e — RS SR X BE R s KNI TR PE R PRI P AN RA . IR AN, F
HO T ITRGX R B DT 5, AR T Rk L CBGHR YL T T X SEE
ZEICRMRAIA T . BT RS AR SCR B, BB = NMaEZ S5 YRR . (Al
M, JEFEFRE 25 BUME . RORAGIZS LS A] b AR | ik 1] 64 Ta]
FTRLT o ZECRkRRHE—mS 2, TA0 A ) IR, X SRRy, 58
FRATTUBUAR S SRR, 7T Dhd 1l O R 2 30 AR I, FEiX
REPERAS IR, L B AR P — AR AR T B4 AAE SR, H
HZ TS B e ] T X SEAT E F YR ESeE ;. WRAE TR —0) %)
T

AT Xof P[] 40 P AT B8t R A X — R v o AR A0 B [ o ) S it
FIRRERS , TERZ e On 8 I N7 O ZR A IR A] A ML PR I iy, B SR R 5
PROEASTR EAHELAS S, (HEISE R TA R AR AERMAIER . AR, [
ERAENERY, H RO UL IR SRR Y, ARl L, IR
JBTREMNE . ANETE CODREERPERYT ) b i R g AEE, a1
PEXRG, fb “ EREFRPER R THT ” (Kant KrV A20 B34); I LIRBIH)
LR F N FRAROE Lo« MR Z M 24 7 8 R T PR« B
AIE L U] (Kant KrV A20 B34), R4, SFSHERIRS, ANEIEF
HAEB R NG, 0B AR G n T, ARSI 1] 1) G
Bt S P EER N RAE T IRy T B R Z I 5C AR A « HEatl 7. 7ERR
81770 4E 1Y Z AR o T DU B — 0 8 19 WL s o BREAE AN af o 1 I [a] 5
RERR S TEEE G E LI 2B R, FrA 2R 5C R SUR RS BN A]
FOI —— RT3k L 7R 7Y 58] 5 2 ] P F s S AR 118 [ T --- X BE ARV AN S AP A
o Rt I 1 1 8 Sl o o o N 1 [ Sl W € D T S 2 R A A e v
(Kant Diss §14-5),

PRI, I ] R AR BT A B A e ) ) SRR, L R T REAR
TEX L, LRI IR A 2 A A, SR RORI A B2 TR I8 2 R %
HAFE N B IFASZIN DB U 754 o R4S TR G TP e iU S 2R B A A TE
HAR B S, TAHX Y . B, 250 MA R S 3 5 5 BR E I 0
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KF; TERATBEA BTy, RIRC R, X —R 3, WfE
SEEMAIEEG T SOk BER A B AE AP JEH M X — M 1w
KFE, WHEIAL DL i, BT gE, sk TR, HiE— P,
R Tt B 11 Rt R 22 B MR BRAR, R TS . VRS AL
nt—>f, IR EDUAS RS A, i A — NI SO AR IR T
2GR IR ] AR VR R © SRS 251 814h# ” (Kant KrV
B127) . fEX—IREE N, LAl AR R « Sl ” X—RA T .

. EAFRIRK IR AT KRR E

Z, FRATLARAER I RIS bt , 00T 1L &b B2 & R TRl Y 32
WLZEIE . FREAE WL DI TR] AR B / 3B BB b 75 15 N T] 18 S WL ) R
BB H) CHRFSH0) —Tr, W 7 FRATOH R 2 AR 1 A SRR A R SREAL,
PABO AR B TR R R A G TE . T RRZE Ry CIUR ) WU EFRATTT i ] Fr)
XM AT % o e, (e — IRl T {5 B AR5 10 2Kk B 22 3 AL
GIFATEAR WAL RS RTHE AR RE . e [R) Ak —A4¢, 7
SRR Z TP Z RS R R BCR T des B S Ak OK B0
220 ) Y I ] B0 22 RIS, BRI 5 B e S AESETN 5 TR A Y Rk [ 0 Ay oA
BETAER TR A R AP IR BRI, B4, A BRI AZRET W X — 22 i 5t
e Mg PR R A E AR, BRIFIHNTERRY, JFBERE i A snE Y
MR A 2WE? RAEFRIER B, X IR R T X — B R A A
FEIK — i b, FURLZ R RSk 7 B L B K = AN TR AR A X
— IS b, AMUBUR A R T BRI SEAEE, T ELE T T ROR AR T
AR B —3F o BR T 022 RIGTrZoh, A3 20 i) L i ) 34
JER . I IE] AR BB SR BR T A M I s 2 5 b . BB R
B /AR LA A OB e . B BRI TR S A T REA R 30
YRR, AR — AR LA R

M2, T LR, I T RIS RE A e wat7E s, RIAE
TEHE— I 1] A 2 305 SCRIBRAE D AN [R) T AR TR R 2258, 28 i 8
iR BB R RAT Lok T8 PR AL IR 1R, T2 R LAY
BRIEAAER), MM B S EORUE « 250 YN R AR . fEAR
B N EABA R RIA LY, $OICHR 45T (Kant KrV A32 B48). 1E N
A ELDULEY ALY < 2P X (Kant KrV A32 B47)”, WHAEIFFA U AR 28
RO UHE RS, BB . AP R AL IR R AR, W — RN
TEEM, FUE, WHRGAE TR rTRErE . Heigihdl, fEmfmlh, FAhzes
PERYSRSL, Fo, SRR AURARAR L & o LARCE T RUA | SR il
Fen B e TCERILEF B AT REVE . IXARRY—FPINTIE], AR 2200 ORI SR
SEITAIANRY < Al R ZEAk . W], AR JCBRALET i) rTREME R il RESEAL
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TERF A E AR R RERKMIE, BAZHZEmNmRE.
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REHE: 20 #4290 £4X, REZE TS L TIHEFERE 3R A
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KER: ZFFEXF; BHHMIT; HEHFMIT;, XFPFHEF (F); F
H LT

EERNY: Kk, FEIEEAZEXEAREHT, TERARTH XX
X% (£ 200083 ) .

Title: The Interdisciplinary Studies of Literature and Economics: Origins, Relations
and Reflections

Abstract: Since the foundation of the socialist market economy and the successful
acquisition of WTO membership in the 1990s, China has emerged as the second
biggest economic entity in the world. However, economic critical perspectives
and approaches in literary studies have been waning. On the contrary, “economic
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Finally, the author points out that contemporary Chinese scholars should break
the barriers in the way, forge a transcultural vision and promote originality and
innovation by engaging in more academic communication and dialogues.
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B 4L ¥ > (economic criticism ) m¥ « 3 2% 22 PF 2= L ©F  (economic literary
criticism ) o YiF, PH A BREE  NEEH F S0 SRS E L fRA
F AR T G S . AR KRR, @B AR
— PRI 4R A, IS CRAEA MR ( Mare Shell ) (E SCEAIN 2524 ) The
Economy of Literature, 1978 ) . {{3#hS ( Kurt Heinzelman ) ) (AR HL5%
¢ ) ( The Economics of the Imagination, 1980 ) . /5K FH HLA SC2F <« SEATIFSE
ik, RIS 5N Z AR R AEE , BISCEE R Rl — A A < &
TEACH  (tropic exchange ) B Fogy ~ AL, PRIATAT DA SF = MEE,
4 (exchange ) , X SCFESATRIRESMESE, I H IR SCEE) « BREsCH
B TER < RS AS e Z A AR DR S OCHE . DU 2 e (R ATk
) —HHN X T AL (imaginative economics ) 5 ¢ R AT

( poetic economics ) , TAMHTH FH SCF ARG 1 77 2 I B2 U I 42 sl i Ay 26 0%
=350 S S A e B N BT S SR o (I A o N RS e i NG
PG, HF 2, < MRAEVF " BRNELT AV SCHMMA, W« wF
ST IR SO S I 2R 2R

20 2 90 4EAR, “ AP G0 B TS U HLITEIRE, R < Brad

#HEPFE ” ( New Economic Criticism ) , $2MifR K, FH—EHEFFLEE 4. 1991 4F,
EFE2AHMfES P ( Martha Woodmansee ) FlHIH A ( Mark Osteen ) 7F « 3¢
E PR IAE S e 7 e BRI <At itor  itis. SRR, X
B RIVEIF M ST MA RS RSB L2 AR 21, 1999 4E, A
F Gt T AR SRR, B Gl DE: S0 5 25258 X
5% ) ( The New Economic Criticism: Studies at the Intersection of Literature and
Economics ) o IXARZEAEIL R 7 K5 “IBF S68M 7, < HIPSEsEE T, <9k
PR T2 TR REE” EAR G R  STh  e HEpag i

(‘critical exchanges ) . TEXLEIRICH, A7 B2 A2 0 I BEANE 00
SR MASCE BN BT T A T, SO ESOAR B SRR A T S )
VAN s AT B8 A SOV R SO BRI X 2 5 24 5 VE IR T )RS
R T H A B B 3 SO R T AT fR AR TR . ISR B R
KB FE BRI e B s 2 A2, ERAEw A, H2E T
HAHL, TEESER S th BRI &, S0 U R Rz B AR L i A1
WHRFIFH T ERZSE],

VUITHY « S0 5305 AR RIS AR B W i 1 R S5 Tl

— AN CEFRIATE (%) 7 (Economy in Literature ) , %5—~ & “4E A
22324 (Economics as Literature ) o “ LA (24%¢) ” BB LE
SCEEAE ST S NSBB8, 5 IM(E 5 & A,
BUTHRZ g OESR S e iR E Al B EREX
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A NRETHE D), 2R R TR R REUREE S 2 5 S feE
A, BEEFEZENATFBER AT AL, RS I 2% R FLE iy
INURZE TR EERRE, YUCRIESTRAN T, ABPTE R R AT LSBT A
WOl 228 . e X MG O B B 2 R e 2 2 (S5
BT 684 ) o PO r#FE K /R ( Cinla Akdere ) 548 ( Christine Baron )
TR (AT 530, W58 X5 k) ( Economics and Literature:
A Comparative and Interdisciplinary Approach, 2017 ) Hf8H, ALK,
VUSRI . SRR, /INBEAESCAE SRR S T K &G %1 «“ 45ie ™
B —BONIRATTHSR « SCEPIATE T 3R IE T AESE S A |

", Wy, #Hk; Ak, HE, LER554%; He6TERL
WAL, HFAREMN, RFRGH ... bakse ik, LFRHRAFR,
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At S TALE SR P 2L RRKBH R, AT TEA T
Bk bk B EiE, AT HBAT, MNAERABEFES, EX
S NHE, AR HATRRLA ARG, AR RAE B BAP 25k,
RAFRE TR R2d T3, ( Akdere & Baron 1)

AR SCHF AT 2R 2 SCE T R L ) R 22 I 2 A, UL
AT P2 L ML FRT R T, A PR < gk B S0 (literature in
economics ) . “ PFEH 7. BT, B, B E LA S AR 28 2R G
RIS, ARG S A S5 SCA A R A B T8 /8 255 FallBUR 2 0% 2
gk 20 BRI, BUR) « SRR (Willie Henderson ) ) {1 302
4 552# ) ( Economics as Literature, 1995 ) J&3iX—F5% )7 Ia] A 10211
FE. DUERRTE 204 5 30— T A AR 0 i, JFEE
fitli 5%« SC 292 > (literary economics ) X — ARIEAEH AR FaEg: « 302
LU RIRTEA T AR T A JCER Y F 3 (self-consciousness ) , X FE
SRS Rl — R0 [, PRI AT 2 A B B i S AR T RE Y A 98
(Henderson 14 ) , flftivr > « Hr%5 . 2Kl SURp=HT . B4, JURETE A
FIAE « SCEZ 545K > (literary economists ), [R]AsH FHSCAHEPE 7 2k At
IIFES:, i ny CEEE) ( The Wealth of Nations, 1776 ) . /R =T
CANHR ) |« ZrREE (R st LRBUREE ) |, DUURET L] 8
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Economics, 1985 ), 732k ( Arjo Klamer )5 A\ F 4 B & FHBREA I G 5 ) The
Consequences of Economic Rhetoric, 1988 ) WIH] SC2AHPE A &0
() “ABTEE ” PEAT T AR — IR A Rt S5 E R Rt JFRE T X — BT 7 1] A&
FEEEE IR

W RIT AR RS, PR« GPkse 5305 Wk lIE sl 7K 3
HEFITEE, BSOS B DA LT i S A Tr 2 e 0 S i, i i
20 1 P Bl AR SR S TR 5 40T, R DR b T Y
ARG, IR S S AT R R A, W O X SCEE R 2 |
HSATOIREXERAWER S, JFERENZIES . BF. R, e
DL SCEAP T AR TR R I SC S M. 28R, XA LT i
RN IFA AR 4, A RMEH P 58 2 X TPk, 26k E, XMFMHLDE
IR TR S AT E R O ik, FERARA SC R R 5T 4R 5T
PG st oE B 0 B AS ] T A AN AR o

Z. XNESZFENERRBEXER
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SERHF ST A BT E AR T U RIS S SCRR KRR R, S E AR
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FE/NUL S iy BLZE T4 18 DA%, DAL 18-19 40 3 [E 302 A 5 28 24 AR
HAEK . RPEROENEXR, BRI S LT AR I B2
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POy S0 i FH 2 5 LA G B R bk — ANIIE 4t 4T TARZ45T, /R T
Dy AR 32 SR S R S /NS 5P 4 b R Z R R, K
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2, HOTHE R A IS SR T AT . /NS B R B AN B
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1 REEE URFEC/ DU DGR )—F XS A “/id” (novel ) 5 IEHTHY “BOCER”
( prose fiction ) YEH TR NIERAYIX >, 27 lan Watt, Rise of the Novel: Studies in Defoe,
Richardson and Fielding (Berkeley and Los Angeles: University Of California Press, 2001): 9-34.
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TEPGER IV & A BRI FFEYHEE. ' N —F ik E, % id—H
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& (GmEamizigan) o (84 173)

AHBLRGER, PErabeeimtt . (EEIR) MFEE Y « Wi 2 18
Mg F R R F AW 0 SCFER, — ST, Bt (OB 54
ZR0EY  (Lectures on Rhetoric and Belles Lettres, 1762 ) Z84/E M. 4ut,
Mo i R A4 1 < SCEHRIRER I E B ALY, Ay GEEERGS )
( The Theory of Moral Sentiments, 1759 ) $EALZA{E IR - T10E8 . 2T IE
e WA 53CFZ MR, EN2A A W A S R RS

EL e BE, RANSLFR, HAKLFN, 1748 FELZRTHE
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1 ZEEE: “KFD AT XM — FHe/xR - WA SO gEE 7, (e

SCERFFEIRAA ) 1 (2006 ) 41-52; #E . < R NTESCSFEME —— gt/ hih
MNP (eSS IgEie A ) 1. (2007) @ 8091,

2 See Ulla Grapard & Gillian Hewitson. Robinson Crusoe'’s Economic Man: A Construction

and Deconstruction, London & New York : Routledge, 2011.
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Fo L FIFHRE LM, ROBENBREFFOLBRAZ I AL
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FHPF AR AR R T Tl AR 2255 ), Wit ibia e <Ay 5/ )
HEH T2 3 SO TR H R 3 AT RS (Bigelow 10) o
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BHrSE AR SRR, NRAWR¥R, SHaNEE (BURART - K )
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Mo e By ( AR ZE R TBUARA T # NS ) (Dialogues of Three
Templars on Political Economy, 1824 ) | (BURZTFIEH ) ( The Logic of
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the Political Economy, 1844 ) BERZFF40iR, WRIEHWHCUES . Piliid
1E CERMEGRETE2%) (Political Economy of Art, 1857 ) . {BURZTF AL
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O TTRETT i A A G AR SR A AR . N, (SRR
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S 5 AMNE SCFEWF ST A Z S A R A s I, WAEA T, 2005 45 10
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1 MEZEAEEEA . C. E. Bertolet, R. Epstein, eds., Money, Commerce, and Economics in
Late Medieval English Literature, Cham: Springer Nature, 2018; Rosemary O’Neill, Judas and
the Economics of Salvation in Medieval English Literature, Cham: Springer Nature, 2018; Marc
Shell, Money, Language and Thought: Literary and Philosophical Economies from the Medieval
to the Modern Era, Baltimore & London: Johns Hopkins University Press, 1993.
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i ( Melissa Kennedy ) 78 { AN FEERRE . JRIHRCHELT2-)  ( Narratives
of Inequality: Postcolonial Literary Economics, 2017 ) —-{H Ll i g 55
PR 2 AR, 5y s k2 MITEP: . 1T RS2 Ee, N
UL JE B B T OSCARIRE ie n) JE A B 32 A s 205, AR T HiTIE
FRHb SO 5 5 9 R SCE X AR 2 SR < S5 M A48 7 it ), KR AERR
YHFE R 3 SCSHEAR 3 SR I s RS 5 R 2 < BEAR 32 SR S (literary
history of capitalism )( Kennedy28 ), 15 JEilI 7F. “ J5 5 R T PE ”( post-colonial
economic criticism ) R A TR R 5 5 56 SRR S EDRR 2, AR T A —
WA < A RS T eE 7, e E M S SRR S 5 2, P S
IS NEH .

M AR X ECR M Y), EN SR S ST R R E AN
N B SCAR L PR . PR e Ek b S R « —aF — 3% B 0 K
s, U T SRV R NOZOE — AR B AR, H
R I S ol E AR SCA 5 SCIAZE i TR Sk T iR AR S, REASBEXT AP 22
UL S A S SR o R S ARG, sl AL, AgeX th EfL 55 Y
OGN RRIETR, BBt B e B EEE N NS 5855 R)
5T, R i SRS TSR R BOA IE AR AN W] sl i i) B 2Ok R . SCE R
SERMIFIEE B S SR SR, RAbIL Z A, SPGB RIR AR LT 2
SR AR S 25 A2 AR TR
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Title: “How Can a Girl Understand Banking Business”: Hester and the Banking
Panic in Nineteenth Century Britain

Abstract: This essay reads Margaret Oliphant’s Hester in light of new economic
criticism. Oliphant challenges the notion of banking as a man’s business and
endows women with talent for business. It is Catherine who settles the two
threatened runs on the bank, the first of which is caused by John Vernon’s personal
extravagance and the second, by Edward’s stock market speculation. John Vernon
escapes from his due responsibility right before the first run on the bank and
Edward takes advantage of the same-day postal service to be in instant contact
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with the speculators in London. In Hester, women bankers are “neither vulgar nor
mean.” By saving the banking house of the Vernon’s, Catherine keeps the honor of
personal business as well as the whole financial system, for the Vernon’s is known
as “only second to the Bank of England in stability and strength.” The aid of the
Bank of England and the woman banker’s talent for business, serve as a protective
screen from the recurrent banking panics in nineteenth century Britain.

Key words: Hester; Scotland; woman; banking panic; a run on the bank;
speculation

Author: Wang Weixin is Professor of English at the College of Foreign
Languages, Shanghai University of International Business and Economics
(Shanghai 201620, China). His major academic interests are Scottish literature and
interdisciplinary studies in literature and economy (Email: wilson69@163.com).

RIS IR (MR ) (Hester, 1883 ) IR E RS, Elkdh < o
F&IEAE DA% = VIS T HE » PR JLRF ( Margaret Oliphant, 1828-1897 ) (4
PAEEMEN e 2RI WAL PO IR —— AR F2 UK BE”  (Uglow
xvil) flChH—RA/ N, WANERIE TS, fE QEETERE) |, AR 3 UMK
BEETCTEBIR T TT Y . e SR X4 e F YRR AR T 248, AR FG R
A E BT (W) FEAERERATZE A . (EJE, /ML
i, BEA FE SCRGEEE I AT TRk e, /N SR RIGA ) R I S8 78 K T3¢
AR AR IR . B0 IE R R T RIERGA — ELAE /DU A 308 3 Sy, BT
LL, FEDMERIBFGE T, 8 TR 2 T4 CHErRE ) BUEE 5082 /M ( domestic
novel ) BF S RUA /NI (novel of manners ) FUHEZE T HEATIHE, XF /i
(IGEAR F SOE BT LA . JERIE « SRR S I « g0 B R TE Sl 4 R
CiEpTRE ) FrE 1 S8 U /N B AYUERR TSR, Bl 2SR fE e
EiNiRo S I T (L= gl o S T L R N = e g o | 4 N A e B WY SO 25
RS (Davis & Nellist viii ) . [AIFE, BLfg-R « BHELE ™ WA LR
—3CHIA R, BRI PUAR/INUE AR R e [l S RT LA 2R R SRS A 4e

(Cohen 101) , #hAYINGHUALAE Tt B IR E] T2 HAE 38 op B PR R RF-45

SRR LRI - FCR S L MERREEIFEA A, 18 2R ON IS TEFER 56
0y (fasEsefhfizeids) ( Blackwood’s Magazine ) %3 % 3% F C X% 4 P [n) 8
DL, L PR ST A SR b AR RS DR R AR A B E A, (HAAER Y
S, A FURRFTIR G Lot ST 55080 BOBGARLRS . RIS T R4 ST .
CERITRE ) B2 2 NA BRI LARE#E BN SRR AR I Lo, 2 b
FEAEARRA T IG5 (a run on the bank ) fEHLZAFALSAE, & H O 4B
FRUE T DEAs 22 AR TI0 4 H FAHRL, MR FIE L fa e . TEARATIX A
AIZET BT, dEREITH B ANk KK, PRGN E
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TR ZE B A My B & Lo iy « = RIS, “edEZAERAR
AU, L NTCRAEBOA RS T BE, (BTl LKL . MU . 2w
PR AR AT (Henry 111) o FELVEM RPAFEIALLAAL AT, B
SRERAT AN BB FL, (R AR 25T 0 BOA SRR
OB BT LU A RE A A2 kA . Tt GREERR) hic it
JEAfER) B E A IRIE, FrLd, fEAVER ST, o CElires ) i1
BRI AT 2 FUSIRRL T AEAARAT, iR TR SR
ME, i THEARRATE S L H PR B RIS R T oeks 24107
AT 223, PRAEAEACHRA TR 5 TR 198 & M ek &, *F 19
20 5 S R A R AT M E A T 1A R

—. AR HRITRSE

HAR CIEITRE ) T TAERERAT IR fE L BGA T IR, (HE A2
FHAES M AT SR fE/NBLRY TSR RN ZS B2, 1L/ NURIY 2 A R 2R AR TCIE AR AR 1 772
PRATEAR . Ak, BRSO ) | (IR S U 44 05k
(Ff € (titular hero ) , JXRUP-HLTERE 7S B TR 15 22 AR ARG A1) 22 1] 1 Je
1 285 DL A DG 1 — RN ZE B F AR/ L. (TR ) EIERY
FAEIUEHE, M EIRTEZ I NS WA 3240, B It I A PR Ay B 00 2R M A<z
TEAEAARAT I I S ALY BBk, B, — M Ay 7, RIS
T/NMREFFL (19 20 20 4K ) FighE (19 2D 60 4-4C ) (PRS2
( banking panic ) .

CHlETRe ) FER IR — AR AT R e A 2R 7R 19 el 20 4RARI, S0k nY
EEDELERBAT I EAEN LI « 4EREE TR, AT B OB 1200
oty , WARLEINETEE AL LSS SRR T B B, TELE - 4k
RIRE, AT SREBANERN, L ASH5BRITIs RERELNE, ‘&
NESHERHITISS? 7 (Oliphant 8 ) X)X Lo MEAJE — i pdgE B H B 2980
Z o BEARGRI RIS, BRTELE « 4E4X S BAEVD SCF SCE E R
ERATHOIEE, SRTECRE E AR RATIFGE XS K, e R4 T RRRHEPA i i B
e | RIS, B3 T REEZ H B8 36X (a run on the bank )

VERAEAARTT I ERCN , FEAEARRA TIN5 5 XU Y OGRS 21, 24k
EE N ISV R Z SRt RN ES T (R RN - S (VY| PPN R | DY
5 NN 22 LI RR R [R5k FEER 2 i A A e T, 298 R ny mT REPE =
KR, T OYRNAEA AT (Oliphant 15) , L2k A, if
ARITIR G, RIS R . 08 « g2 s, AT RAE SR
BTHASE, ERCHIHE BRI RN . R AT RAT I 55— 5 A58, i
LRI AT L NESHERBRAITILS HES FEVE oY), ik
P2 JEBF SEERANHITE , Qi a) X 5% S XU B T MR o 2 B IR BEARAT IH I
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T MR KBNS Z B, TR IRIE S 20 JEs M RA 54k, Rl /R iX
20 PeEERE IR B, BORKREEN, EIGAEATEL, MER IR BIILEHOR
R PURAMU S TE, OIS T o0k 2 7Y 45 H TR
B TREZH, YRRITESIGERBITAE RS rAEILSHIREA T
Z B, MBS TR R &Sk o HURMI R T de e 5 iz, IFA
SR SRTBAR B I R, A ER At 4%, BILEEHEE, DU Y, i
A BA 7 ISR X" (Oliphant 23 )

19 20 20 AR A9 S AE AR A T8 S0 R 2 T LA IR, BILRTbk
EEZ 35T N % S (S S IV | B3 NI 7N i = v i N 1 I et Y
MR T . 19 el 20 AFEARAR RS KA E 4R AR RAT )b i —
B E SN R . R CAIKCE T3 <4874 >)  (From Dickens to Dracula:
Gothic, Economics, and Victorian Fiction, 2005 ) —3 Fr#2 LA % s, 1840 4F3
EABFER R A 13 464, 19 et 20 4FAR e i &8s B ik (Houston 15)
i, IR e e (19 20 S E &Rl ik R ) ( The Financial System in
Nineteenth-Century Britain, 2003 ) —JHaicid, RN £ FAETHR 42
M BIRER TSN, AT 55 4 2 MBI ERAT IR (Poovey 2) o (16
W ) WA PEAUEET S R R AT I SRR N T 2R3, FrLL, FRATTIC eI
M SRR W —Jrsh. B2, A—rUREERN, IREUE 19 it 20 4
RARILER R TR RAFK B A RIR K, BUEHE 8 T8 i
FEBS S XU BRI I i REAS S R 3 .

A, 1825 4F % 1826 4F[H e [EfE & T 19 20 KA R fehl, H
[E] 93 ZRHEks 22 | BURTARATEIA], 544 B9 22/ MR K A 2545 B PRtk
FERLNE b T OTE 55, DTHE A5 A His 1Ty S, Jr L, Jet it
S B RS T G M 1820 AR r A (%) 35 7 v Ml A5 WL e B S 1) SC24 3%
W E A B AU EK” (Shrimpton 22 ) o fEblEE KL 2, JLEE L FA
FE5 41 « J¢ % 5 ( Thomas Peacock, 1785-1866 ) M4EES T (AUMITHTF) |
R EC S AR T AR A T AR A T AR T A SRR

S ATHATO O R T,

Y BARATIZIZAR L

BR AR BAS MEM]

EBARNZ ARG S kR
ZIMF—4ET T,

R ARBALRART L,

BT BHE AT R,

TMARTrEH, AT 4, (Peacock 101) '

1 JURFFSRIEM, 51304 AR .
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fet R ZIn, JelEBUMRE R, THRSIIers 2 RAT7E T & BT
o3y, EASHFEENRM S FAT, g AnZ5 (Oliphant 458) .
Wi,  CEETRE ) FPRYAER AT IR U 19 TH20 B YOR MU G Rl fa L
Z IO 2 RAT I R SRR A R S AR AT

X P L BT A 04 AR B AR S il Y RARAT 89 55 A AeAG T AR T 344 2 4R
o Wit A, LA mEXFFOA, AFA, BRibF, AR L HIA
HRHBIANERGA, HAIIATABATLYE =, ERFSME, %
IEEABWEWAAG N E L, TR RBF ST HRE, AR LTS
INEE B — R T R DADNFFRIAA AL, ST T,
U RABAT R R WBAT, R Z AN 442 00 69 'E 09 R AL,
( Oliphant 1)

CHEsiTes ) 25 AR —UARATR i A A7 19 THEZD 60 4FAR, ki,
AN K &7 22 BRI U 55 T R A 2 8 T L LF [R) b st RIS | B 44 A 22
ZZANMHEEFR . 7 (Davis & Nellist xvi) /E AP EMEAR EIVRITEHEZ—,
e EAE « YRR AL AR AN K &7 ZE A BB BUIR 55 O3, AT e T A 3 B m]
DAFMESE BRI, ARG B IR0 IF B gl kel i, S {8t P Ay o
TR AEA AT B A TG 2 f8 e N BRSO AR AR A T RO 16 3 L
YR TR, (), W TR BRSNS T, BTLL, B
MBI BRSBTS 1R TARAT N BRI G, (B e R R BURTTH 5L, &
B TIRRAFR B PR L, PR — ORI T AR RO

. TiEEEmEl g

R A BB, Z e S B S ALAY 2h RS2 B R At R ol 2R )
W, TR AR BT B ARGEbRE . BRI RS 2 B
THAR R, HAIERN . . B, S 3k, HrER
Hisg G h s Al )" (Oliphant 309 ) . BT E R EIHHLA T s, FIRER
AENBEERAZE N LRI BRI, HOCTRmILS Mgk A4 5,
T HL A A5 0% 5 A 1/ 22 s A 2 AR 8 I 33 0 38 A UL S R i S
18 28 e [H 3 A AEZR L « Sl (Joseph Addison, 1672-1719 )7EC SRS )
RSO C— RS, TR EENEZREA A CRER” |, it
i « % ( Thomas Gordon, 1691-1750 ) WITA R i s 2 mMe il i, i Mok
H MM T AT ER, 85 T RATAM” (Henry 116) o 1710 4, Fr4H7k »
W K4y (Jonathan Swift, 1667-1745 ) 15 25 1 7 i SEH7 WS HA% = 4RI TR
FHAZ 25, 1720 4F, W5 LK « {11 ( Alexander Pope, 1688-1744 ) R4 @i F i «

179
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SRS NS R IR, SR BRI . e [E 0 T R p L e 2 —Fh 55 M
e, 19 thad vt SR e g [ R IEEAR B 0 =il A Lo PR L AT LA
TEA TR RS BT, VRN BB T 2RI LIV ? 835 X —Fh Pk R
A, BB AR, WA AP T .

TE CHEHTRE ) v, ORI FURELE 29 S R 2 AR P67 5 MEAE R AT AL, i
LRI E ZE R AR A T T I % S0 XU 2 IR R B, YA A s R, R4
AT LR BRI U 45 R L BRI L 2 S RN 2 AR AR A 55 M o LR A g . (U2,
TEdE Z RN TESE T, [ BRI AR At T B, B4 2R S 4 1
s, AT LI, BT/ NBEES R BB — YR AT M A AR AR (19 1t
20 60 4EAR ), TEIRIRSCHY CHIFmESIE ) UG AN A, 90 AP 3T « I ( Francis
Galton, 1822-1911) FEIFUATE (BRI ) M (E ko) R
HHAREBAG S, =R, SURZECEREBI S, BrEZ A fenf
B 0 22 TR A B A i 1 SRR 70:30, 8 2:1 Z— gL (qtd in Hunt
160) . @jMEZ, BRI ARER LA LT & T ot dh kRl A fig
ML, FrLL, 72 19 20 20 4RA0KR, YBILUEIS N X 1 4E R4 T Y5
SR I, SRTECRAEAT AU hh i A AC R R A 94k E " (Oliphant
22) , WET 19 4L 60 4EAR, Y AMTEHBOSERX ARG, AL
AP —TAHE:  CEIEPRR TARATRY, SHBUEEUEMA AR I A RE,
AP PRk EL”  (Oliphant 73 )

SREAVE T « SRR A BRI LTS AEAS b, (FL 4k 22 R W IR B AR i DA
R AR R A RE IS AL D7 AL T 5 T2 — A, e CiElTke ) X
P /NBEAS BT S AR A TR 5 N ARt Sk — WL s B SR A o AR — P i %
PEERATR, JUSEHGE A AR IR SR E 8, T Z BRI R A7 55 1
it N —FF B AR BT R TE A O TR A CARMR, AR W 2R 450 i
MR B RE O — M E AR A A, (B RE i SR uif . )
I FUARR B A LA 25 R R 0 o I SR b} R ST AR O S B 0 A T T IR A B2
Ny, PSRRI L AR T T2 T IR, fl AR (5 T R e 5
—FEREE I B RATR . “TEIEREO T, LA BRI IR
KoMt ARVE” (Williams 158 ) o /NEAYEE R S5 SEUE] 1T IS e W,
TEAEAR AT R Ay 2 FEAR T WL FF T IR fa AL INF, AR L T HL
JUF AT DIACA ISR E R 0 TR J TC P/, A3 SR AT LR
I SRR XX — il B & AR T fE L

RESR B PR R A REE R Sy st , A, AT 2 4ER AT RYSEIE T
Weid SR fapl, MIFUERROETEARA TEAE ALY « AR mxt /ML I —
URATRWRIS AR FIER, GiEdkimmer S8 « FHRE (LS 42 F
WCF S5 e A 510 ) ( Personal Business: Character and Commerce
in Victorian Literature and Culture, 2014 ) —Hh45 T4 NI ENE R, FhF
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N, e GEIRE ) BTk, HEYLE T AR TR MG, EARHRAT I Y
ERENELE « didekid 7ML, (EART Rt A B0 2R AMELL S Ui H ook
TRRY, “ERBEREHE S SRR A RIS A, A R UL E A TCIE R,
GRIE D Z AL 1 AR W) e bR A A BERY nTBEVEARH /N (Hunt 154) ¢

AEAC TR L B AR ARAT VIR AL, SR AN R 36 P 40« g 2K it
WA BRI S B R . R LA RE ol AT B M Z RS, BEANTE IE
AUIEI DA BEAEIRAT R R I Z Pt 2 5 TR i, Cigdirke ) mFk it
T KM R AR, WA TRIRTIESA A rk Ty,
BN S e —FREIR R, 40 [R)— 7 RIS BL 2 N BIE T — e i s 5 Y 1
— R, EEIUIA R B B

(EEREEE )t AT HA KRG, TSR Rk, AT
FHE, EANGEZ T, B RBATEE LR LR H 4 Er T FH,
BRH— RBATRERE AR, WA THLRE, AHAFT L,
RA, K, BEAREET, BREREARES, HMAAI R 2
defTse Bk A e, FATHAF A, (Hester1)

TR I PE I « R A BRI % 1 1 SR AE 2 PT84 (heritability ) |
W, CEHEE) PREDIARER RN N 1Z 2 A 52214 (sustainability ) . 7E
R A BB TG ARG T,  BIE FL A e LAY 4 s 2R 9 B v ol LA AE 55
PR Z B8 KA, XA A A Be L BT AT S bR S, 4ER KR
B AL PEERAE AR A T ML WAL B SR BHAIE . $5 BE R B VE 7 « w7k pg Be, BILEE
R RN A B RS HAP R, B KT R RHIER S, WA KT igdkEits
KT Lo 78 QEERE) , BUERM RS2 — M B HERITR, AN
LERIR, Wk PR B4R R KA E AT, 8T 5
ML, PR OB 53 o N2 2 A R PR A d A 3 1Y
TEHTRE, WARRRAA AR I AR A RE, AR XS /N SEES e 4 A AR TR I Y
N—WSahle BB/ NMET P RGRE TR AR (dry tree ) , MFRBEEATE 7
HE, MR ARA BRI, (HA TG 7E— KRR 2 th i R M e KR L
QI ANEEN IR . (R, SURMA R S, Wi Esas itey N, ek
FEHEIIC N, JEIORE . MH, B2 « gk —H, il 1
BRATRMWE, HICH A 2 5 AT R NS B S I, BRI PR
Z I EDI A REW AT LIARMG , JUEHRA R A R oA B . X — i &,
LRI B U — RRAT R

=, SRR TR
S e TR T2 L I M R P AT AR M R P R TR B
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5, CEERE) BB T 19 s FE s AL apigk s, ik
P Je SR Lo A 4 22 ) B A DA 35 DAY 4 AR 22 rh 9 A XUR: - A4 €A
KR < (R > ) — B ArRAL %, WRATEWE ) 2 & RAEHLAE 19 tHa
e[ A B SR IR, 7 1825-26 4FF1 1878 4R M IR G AlRIFE = [H], 1837 4
1847 4F . 1857 4F, 1867 ARk A it PUIR A FlfGHL, 1842 4F . 1864 4%, 1873 4F
A = R/NIELR 4 Al 5% (Houston 14 ) o FEA FIRRERE AR A — IR RME,
AT s B AR fa L 1T 19 s B RAFEZ A LIS . 1R 1825-26 4F
H1 1878 AR Y Ml R R R AN BB 1Y), FEHLAY A A TR 2 A 2 1 s D
, B8 ClEERE ) TFS BT H SRR /N RS (8 4R A T R AT 2 52 44 L
Wry, — WA S L Lok —Z N RAT R B i A A R MR ALl . R
i K — 255 &S00 B (Houston 9) , MifE &M AR KRR [ &
T4k 2 AR AT 4 A 2R A — 2

£ 1 S O 4 RN £ NG 55 1 BN 2 @ N B B/ ERB B N 90 e Y 1 8 2 N £
FELEIR A T AEAE T EAAT T AR 5B i AR R H s e, =
S, MR B SO SUR IR (BRAEAS ) PRAb A e 05 R

(Poovey 4) . Lban, 1851 AR FVEIEIE IS S D152, 1866 fFEH 2
NAEHIG ISR AT, XA E ST ST K, BUNMAZ RS EE
RARF TR o (HIR, YA et N EIRERA S, 450 E E fi7E
W HIEZR A2 )24 2528 T 2 2 Bk Co A B 00 B ey, 30 [ BORT BT 4 1 4
BT 88 2 FH R T 55 8 KA ( the labouring poor ) AYIMLIT4ARAY . AN, HT
B ROAR T A A AR R ) i R R TE R E A S, BT, RS AR Y HAE A
Af 25 & ARG 4 . F9m0 « 4 (19 e kR ) —Hd
WR TR 26, Mh R, 2R 2R i T R GRS & I AT
kT2 (overextended ) MUTHEITEL:  “ (ZEWEHAR ) DFERERLSFHE 94
4%, PR TR AT REER S NHGE, Wagl RO i
TEE AR TREMATAER, IR T REE N (Poovey 5)

R T IHBR A ARG 28 AR 0, EEEE R AT FR . (&
Tree N 2 9 FURRE 20 (Walter Bagehot, 1826-1877 ) 75 N 1 Je =]
HIRZ L9y B, Me&my . 48 &5 HAE UL R4 A 1) WLAE
U2 TE (YR ) —SCrhami, 1866 4F iR 15 R, s AW %
I ERA SRR, HEMGHERZRE RS8N XR, K
ARG ERA T REAE HA AR T Fa f9 5 00 R0 L2067 ( Bagehot 324) 5544
U FA R R AR 2 55 R RN ], 4R 2RI 4 A E S
A AEAF o S (Harriet Martineau, 1802-1876 ) a1 I M4 %) SC 2 il ok
KT, T 1832 42 % 1834 AR E e T B AT+ iRn U
BARNRFRY) (BORZ G+ Ef# )  (Illustrations of Political Economy ) ., 1F

(BuiLwreEfg ) MRz, CRITZEIA5AH])  (Berkeley the Banker,
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1843 ) P4l f 17 ¥ A IR NIRNAC A Ia) 8, sl fe/ ML B S “H
TATEATARATE, — B AT sadbk 0 R, SR TE A 281
LR, AT EIT AR SRS (Martineau 11 190 ) o B IF AN
R LA 4 AR 62T (bullion ) wi—E %24y, (BALTH FVE IR R BURTT
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TR RS ARE LSRRIk R A VA b ) R A TR R AN AT A . R
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Title: The Virtue of Selfishness: Economic Ideas in Atlas Shrugged

Abstract: American writer Ayn Rand is known primarily for her philosophy of
Objectivism, which claims that the proper moral purpose of human life lies in the
pursuit of one’s own happiness and rational self-interest, and that the only social
system consistent with this morality is laissez-faire capitalism which displays
full respect for individual rights. Rand expresses such views most notably in her
novel Atlas Shrugged, which depicts a dystopian America in which innovative
private business owners suffer heavily under government laws and regulations, and
an increasing number of them decide to “go on strike” in protest of government
interventions, leaving the social economy trapped in predicament. This paper
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attempts to discuss the economic ideas and their moral implications in the novel
from the perspective of ethical egoism, including such issues as social values
of entrepreneurs, the negative effects of government interventions in economic
activities, and the sanction and rebellions of entrepreneurs as victims; then it
analyzes the validities and problems of Rand’s economic thoughts in a bid to get
a full command of her philosophy of Objectivism as well as the American social
context in which the novel was written.
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REUAE T, BAEaiEE, RN, BRI, RE I ( Younkins,
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AJEFIERY « 2RI 7, R REH N YT SR R R . T,
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A s B P R AN ( Younkins, “Business in Ayn Rand’s Atlas Shrugged”
166 ) .

T FENSBIRERA SRR A RE I M EARE, THTBUR 1) £ Fh -
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— 1% ( Younkins, “Business in Ayn Rand’s Atlas Shrugged” 170 ) .

IS 2, QAR RS Sl K, BARAE AR b R X4
FE, ABIESEBMTE) ARSI NE A, e A A AT, I I
BRSO HAS X ARG BB 1328 BRI A, B GE T A
S AL S AL 2 [R1F G 4048, 22 TO R B A A0 32 SORAR, Rk
HEHIR H B T IR AR . X — AR fE, (REE S 22 R sz
(85 55 IRATE o XS FA BE U, BB/ UL T iy, el R ik Bk« %2
FHMAE] ” gt ge (RIBTRRpI T s s . B0 B ER ) Z)E, R
W R

., ZEEFVUMET

5 b, (PR ERIE ) MR RETGE S A Bl B Y N TE
TG —RAANE S A KA B, 55— E R 45 5 8 8 R AR
VR BURAERE LG BORMT, IR FRAATE s il /9 s A4 A
WL ), dEfpsis b <Al 7, < BETEE AR, 1218 A ST
BRSO FIGE 55 HE B IR g5 A0SR —IROGTE e g x4 A
Bl A BAR T DU A R SR, E S B Xl
FAAERIT, ARATRE S Wi BN R SRR A RO, 1R IR 10 2 K A Y

1 Leonard Peikoff. “The Philosophy of Objectivism.” Lecture Series (1976): Lecture 8
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