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“Total Work of Art” and Cross-media Narrative: A

New Discussion on Western Romantic Literature
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Title: “Total Work of Art” and Cross-media Narrative: A New Discussion on
Western Romantic Literature

Abstract: Western romantic literature and art are interrelated in countless ways,
which can be traced to the fact that romantic writers attempt to create “total work
of art” of synthesis and wholeness. The essence of western romantic literature and
art is “total work of art” which composites various categories of art and diversified
artistic media, while the approaches to “total work of art”, as far as the modes
of using narrative media, cover multimedia narrative and cross-media narrative,
and the latter is actually a narrative expression of aesthetic “Andersstreben”.

Through cross-media narrative, namely, words’ imitation of painting and music,
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western romantic literature has in part achieved an aesthetic effect of “total work
of art”; that is to say, through cross-media narrative, western romantic literature is
endowed with certain features of painting or music while maintaining its literary
characteristics. Cross-media narratives, no matter literature imitating painting
(image) or literature imitating music, manifest themselves in the two levels of
content and form.
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FIRCR —A A, BRI, XEES HESI AL G, iR ul, e
AU 2544 32 2 1 o b S m i L AR s . DS 9 R (iR IRAT]
Tl e R A S A R A SR A R - ) ARG, BALXRMHES] . XTI
—a, R - DU R G AR A 4R s <« FRATTAT DA A HES ] 5 4% 4 )
(altarpiece ) MIEAE LA, WIE W) B 225240858, Iz M A 2 A4 HEF)
HZEPE S SR AR AL T 2R, i B b b el B LA 25 17 28
( DU/R 204-205)

M, A, B E A R X I s AR R, PR IRE R
SUSCEAAE SRR FAR BT < SRR ” 928220 i, lad s
AR, PIRIE £ ORI EE A B SRR R, il f O B T
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L U T = B R U B 18
&g

IENBRAASES - BT A, R SR AR RS AR
REFEANER Ll —FP A I —Fp 2 AR B ke, (AR AR T fE H
SR 7 — L B 2R EARIE R SCEEAR B AR BRI 4Rk <
Az B s S I AN T PR AL T O BEIERY, WIEL A T IRTE T UEH A
TEH « BARZEAR ” VR UL T BT B . A BT ISR ARHER i, P
TRIE 3 VRS UL S0 o B A A X — R iR B AR, T b B o T —F
CEOTER < BARZEAR ", Bk, X U R — AN D s 1R 5 — ANy
T YSCFEE ARG « iy 2B R A SR KA SRR, T
AREL T UG A B aE < AN 7, dwalbudl, « ez 8 sy
U SR AT BB A [ SR “ AN BHIE AR ] REHAT AR 2R el 2R R,
(EAEE A H B FAIER, SRS 2 S 5k, Em
R MEFERAFL: < RRIZARZBIAFTER B8 B R, Hh—
ITEARIA —FhY sk B, AGAR A SRS T aett, JrHZAk, H
B B[ e SR A2 5 0 B AR . AT SR A SR 3 AN T T AR 24 1
EGE, 22005 30T R o SO A BRI 2 W U J0 FH IR R UL A i 5 2% 1 7 2
IHER), WERSURAT LR s, B2 HTS IR ARG, 2RI, & RIEIRIA
IS, SR RAIE SR SAE LS T, T LU B AR I 26 38 RR k-5
AL, RS AR A RR . IERantt, Fim S5 SCeEffim, E—
VIBARAR X ¥ SR B E 1 i A s m, IR —Fh b 2R, B H
LA CRERE 2 R Se SmYR AR, SENIRE Sl T e fRE Va7
XN AR EEMUE S AIRAATG . EAUE I A OB EME—E R H R, 455
HERA B 20~ (59 385)

AR, AR P 250 Wb b 2 3k SOl PRI A5 S A I WA B AR 25 5 e
A < RETIRIRNIR ” 1, R4, BERAE R R SRIBFEALUH 2 T REdE
(R T AN AR AT AT S 7%, BE R ) < BB 7 AR > M fa s .
BEAh, SCEAREISR AT LIS SE MR Y 25 [RI 3AR AR ), (R U2 Z 005 A Y e MR AIE
TR P HOR B ALE 2R A 3T BE RIS, st o BT« BT A BR » 1
AEW S T o Peaniss, w0 <« /N PG RS AR A2 ) Fl i s A
FRAEIT R SE =4 TIRZ A F e, HIREHT, g AR i
(R BE S BT T BOR MO/ NG, X, KRR — B P i e < B
UiIR > (nouvelle école ) AR MEAE THESCFAar R4 s h (i o ™ H G 4E
A JRBRE ) B 2R (RR4EE, ST/ RED) 31) o 45K,
HBVEFATAESEAT 5 WA B X SRy 2 3R 1A P18 ) A7 FEE T 0 o s
AN, B3 AR X — A A BB, T DU Rtk S ] <« A7
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MR AfER L. de R RO T IRE 3 U, P, #r, RS
PSR . EHIISEAE, XIS B A TR (AR R M BV A S, B A AT
REA Rtthiz IS A R X — 2R T-Be, LBI& b 1.0 H A AR AT =
JFER S A LR Z B RSB AERY « SRR ” Z 48,
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