ISL

ainjea Jo saipnis Aeundidsipiajuj | o S R Al FE

8107 19quialdas ‘€*ON ‘Z'10A

als

RN

'\ ISL :

ISSN 2520-4920

Interdisciplinary
Studies of Literature

L iE V5 E AL

Volume 2, Number 3
September 2018

Published by
Knowledge Hub Publishing Company Limited
Hong Kong




Interdisciplinary
Studies of Literature

NFEFRR

Volume 2, Number 3
September 2018

Editor
Nie Zhenzhao, Zhejiang University

Associate Editors
Wu Di, Zhejiang University
Wang Yong, Zhejiang University

Director of Editorial Office
Yang Gexin

Published by
Knowledge Hub Publishing Company Limited

Hong Kong






About: Interdisciplinary Studies of Literature (“ISL”) is a peer-reviewed journal
sponsored by the Institute for Interdisciplinary Studies of World Literature
(Zhejiang University) and published by Knowledge Hub Publishing Company
(Hong Kong) in collaboration with the International Conference for Ethical Literary
Criticism. With a strategic focus on literary, ethical, historical and interdisciplinary
approaches, ISL encourages dialogues between literature and other disciplines of
humanities, aiming to establish an international platform for scholars to exchange
their innovative views that stimulate critical interdisciplinary discussions. ISL
publishes four issues each year in both Chinese and English.

International Conference for Ethical Literary Criticism (ICELC, since 2012) is an
annual international conference for academics and research-oriented scholars in the
area of literature and related disciplines. ICELC is the flagship conference of the
International Association for Ethical Literary Criticism which is an international
literary and cultural organization aiming to link all those working in ethical literary
criticism in theory and practice and to encourage the discussions of ethical function
and value in literary works and criticism.

Interdisciplinary Studies of Literature is registered with ISSN 2520-4920, and is
indexed by Arts and Humanities Citation Index. It is also included in EBSCO,
MLA International Bibliography and Annual Bibliography of English Language
and Literature.

Submissions and subscription: As the official journal of International Association
for Ethical Literary Criticism (IAELC), Interdisciplinary Studies of Literature
publishes articles only from members of TAELC, and their submissions presented in
the annual convention and forums will be accepted for publication in priority. Those
authors who are not members of IJAELC are encouraged to apply for membership
of the association before their submissions. All submissions must include a cover
letter that includes the author’s full mailing address, email address, telephone
numbers, and professional or academic affiliation. The cover letter should indicate
that the manuscript contains original content, has not previously been published,
and is not under review by another publication. Submissions or subscription should
be addressed to: is12017@163.com.

Contact information: Editorial office, Interdisciplinary Studies of Literature,
Amtel Building, 148 Des Voeux Road Central, Hong Kong SAR, China.

Copyright ©2017 by Interdisciplinary Studies of Literature. All rights reserved. No
copy shall be made without the permission of the publisher.



Adyvisory Board

Massimo Bacigalupo / Universita di Genova, ITA
Michael Bell / University of Warwick, UK
Charles Bernstein / University of Pennsylvania, USA
Vladimir Biti / University of Vienna, AT
Shang Biwu / Shanghai Jiaotong University, CHN
Marshall Brown / University of Washington, USA
Galin Tihanov/ Queen Mary University of London, UK
Knut Brynhildsvoll / University of Oslo, NOR
Stefan Collini / University of Cambridge, UK
Khairy Douma / Cairo University, EGY
Barbara Foley / Rutgers University, USA
Su Hui / Central China Normal University, CHN
Luo Lianggong / Central China Normal University, CHN
Byeongho Jung / Korea University, KOR
Anne-Marie Mai / University of Southern Denmark, DEN
Wolfgang Miiller / Friedrich-Schiller University Jena, GER
Marjorie Perloff / Stanford University, USA
John Rathmell / University of Cambridge, UK
Claude Rawson / Yale University, USA
Joshua Scodel / University of Chicago, USA
Igor Shaytanov / Problems of Literature, RUS
Inseop Shin / Konkuk University, KOR
Wang Songlin / Ningbo University, CHN



355-369

370-381

382-398

399-412

413-426

427-436

437-445

446-456

457-474

475-487

488-498

Contents

McEwan Paraphrases McEwan: The Paraphrase of a McEwan Short
Story in a McEwan Novel

Péter Hajdu

“What Is Life? A Frenzy.”— On the Theme of “Seeming” in
Shakespeare’s Measure for Measure

Shen Hong

Reading the Dao in British Chinese Writings

Xiao Chunduan

Public Reception and Ethical Selection in Japanese War literature for
Children Written by Returnees from War and Colonies

Gijae Seo

Anxiety of Reading, Ethics of Writing: A Couple’s Letters in Kobo Abe’s
The Face of Another

Namigata Tsuyoshi

Henry James’ Novels in the Contexts of Travel Ethics and Ethical Liter-
ary Criticism

Tian Junwu

Traumatic Writing of Everything I Never Told You

Liu Bai

“Is She Natural or Unnatural?” The Unnatural Narrative of Angela
Carter’s Nights at the Circus

Wu Jie

On the Representation of Kerria Japonica in Classic Japanese Literature:
Focusing on the Changes in the View of Kerria Japonica

Lee Hyun-Young

Shin Inseop

The Historical Views in the Bible and Its Influences on Later
Historiography

Yang Jian

The Victorian Colonial Genealogy of Africa in English Literature

Li Changting



498-508

509-520

521-534

535-545

546-550

“Mercantile Greatness” and “Invaluable Constitution”: The Targets of
Thomas Carlyle’s Cultural Criticism

Wang Songlin

Pollard’s New Bibliography and Shakespearean Study

He Huibin

Multi-dimensional Authenticity and Apology for Modernist Poetry:
Marianne Moore’s “Poetry”

He Qingji

American Prophecies: Whitman’s “Song of Myself” and Ginsberg’s
“Howl”

Zheng Yanhong

Yang Jing

Chinese Perspective on Virginia Woolf Study: A Review of Prof. Gao
Fen’s Towards Life Poetics: A Study of Virginia Woolf's Theory of Fiction
Tang Yan



355-369

370-381

382-398

399-412

413-426

427-436

437-445

446-456

457-474

475-487

488-498

498-508

509-520

H 3%

A2 AU RHORAE PO : 22 SRR NS KR NG e
I -

D JERUE. * —— Rk KR GEEAS) M3
o 3h

SR NS I 1155 P

K 5
HAR I L SR A 25 5 1
wet

e TE . BRI —— LA (AR ) TR FERIMME
HIBR /A FE (%)

JRATAEBRE RN SO AR R 2E A T = ) - SRR R N

AR K,

B (FRAKRE IR —)) Bes s

x| A

SR FRR, RIEAAR? 7 R (CEXRBIZR) MEAEA A
E

x M

X H A S Abrp < SR ARG 58
Aty

&)zt

¥R R

(2R ) Py s B X J e s 2 52
L7/

b [ Ak 22 R A SO i RN A R R
FKF

“ARRIIEDIE ” 1 m B r STk 7 RS S PE R PR A
I

PR AERH H 22 5954 A

REZS N

PARRSEAERIIE S A2 1




521-534 4R EC S BUC TSGR A mNZE - BER  Ppaik ik

AT R AL

535-545 EEPYTE . ER2N (ATRZHE) Maimkny (gn)
FR Ak
o

546-550 (/R KMEFTRIHH EARET « PP ey GERrEfiy: — Il Je
W - AR R/ NI )
it



McEwan Paraphrases McEwan: The
Paraphrase of a McEwan Short Story in a
McEwan Novel

Péter Hajdu

Abstract: One of the protagonists of lan McEwan’s Sweet Tooth is a young writer,
and the novel contains several samples, excerpts or summaries of his writing. Some
of these show strong similarities to lan McEwan’s own early writings. The paper
analyses the textual connections within the framework of paraphrase, a notion go-
ing back to ancient rhetoric, focusing on one pair of similar plots, “Dead as They
Come” (a McEwan short story from 1975) and its 2012 rewriting. While ancient
theory of paraphrase seems to focus on wording, McEwan’s paraphrase of his own
early writing puts more emphasis on sophisticated ways of narration. The narrative
complexity of Sweet Tooth makes the interpretation of the embedded short story
paraphrase complicated too. However, when a narratological analysis faces the
questions of who is speaking, whose voice is to be heard in various parts of the
narrative, it comes close to the focus of ancient rhetoric about actual wording in a
paraphrase.

Key words: paraphrase; narratology; rhetoric; lan McEwan; Sweet Tooth; “Dead as
They Come”

Author: Péter Hajdu, is Visiting Chair Professor at Shanghai Jiao Tong Universi-
ty, and academic advisor at the Research Centre for the Humanities of the Hungar-
ian Academy of Sciences. His research interest includes classical philology, com-
parative literature, and narratology (E-mail: pethajdu@gmail.com).
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It did not take long for the critics to realise that Tom Haley, a young writer in the
England of the 1970s in Ian McEwan’s 2012 novel Sweet Tooth, shows many
similarities to the young Ian McEwan of the 1970s. These similarities have been
mapped in most detail by Peter Childs (140-42). Not only their backgrounds and
their biographical data are similar, but also some of their writings. However, read-
ers of Sweet Tooth do not have direct access to Haley’s writing. The narrator-pro-
tagonist, Serena Frome, is commissioned by the British secret service to make
Haley accept a generous scholarship. The writer, of course, must not know where
the money actually comes from. When Serena prepares for her mission, she reads
Haley’s short stories published in various literary magazines and reports both their
content and the impression they have made on her. The first one (McEwan, Sweet
Tooth 61-66) does not show any connection to any earlier piece of writing by Mc-
Ewan, nor does “Pawnography” (90-96), despite the homonymous pronunciation,
have anything in common with “Pornography,” the opening piece of McEwan’s
second short story collection (McEwan, In Between 11-30). Between these two,
however, is the summary of a short story that could be rather similar to “Dead as
They Come” from 1975, which figured as the fourth (maybe central?) piece of the
collection In Between the Sheets (71-75) about a rich man who falls in love with
a shop-window dummy, buys her, takes her home, but gets jealous after a while
and kills her. The uncertainty implied by my expression “could be similar” follows
from the narrative situation that Serena offers her own summaries or paraphrases
with some sentences in direct quotation (if the italics signal direct quotation, which
is far from certain — a problem I will discuss later in detail) rather than inserting
whole short stories into her memoirs. To put it another way: The fictive protagonist
of a story from the 1970s summarizes a non-existent short story by a fictive writer,
and it is this summary that shows similarity to a 1975 short story by lan McEwan.
Serena’s summary is approximately half as long as McEwan’s short story “Dead as
They Come.” I suppose that this summary can be called a paraphrase with a special
purpose.

Paraphrase is a notion rather of rhetorical training than descriptive rhetoric,

but paraphrasing is a practice in many areas of textual culture from journalism to
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literary criticism. Journalists tend to paraphrase rather than extensively quote other
people’s texts, and literary historians insert paraphrases of the discussed literary
works in their narratives all the time, but these are just arbitrary examples of the
widespread practice of paraphrasing the texts of others (or sometimes another text
of one’s own). What may make paraphrase an interesting topic for narrative studies
seems to be the supposed sameness of what is said despite the obvious difference in
how it is said. This formulation also suggests why paraphrase is important for the
art of rhetoric, which is concerned with ways of expression. Several basic notions
of narrative studies also focus on the what and how question from plot/story to nar-
rative viewpoint, to focalisation, to scene/summary, to direct/indirect/free indirect
discourse and beyond. In the case of paraphrases we can compare two different
texts that aim to say the same differently.

Both versions of the love story of the shop-window dummy are ultimately cre-
ated by the biographical author lan McEwan, but a narratological analysis suggests
a rather complicated situation in the short story paraphrase in Sweet Tooth. The
narrator of the novel is the old Serena in the early 2010s remembering the events
of her youth. She thus recalls now how a short story affected her several decades
ago. An unexpected turn at the very end of the novel reveals a new trick of narra-
tion: it is declared that what we have read is the manuscript written by Tom Haley
in the early 1970s, which remained unpublished for a long time. When the writer
learned that the generous scholarship which had promoted his career so greatly by
securing him a decent living and plenty of free time to write came from the secret
service, and that Serena, who had pretended to be the representative of an arts foun-
dation (the “Freedom International Foundation”) and whom he had fallen in love
with, was an undercover agent, he decided to write their love story from Serena’s
viewpoint — without, of course, telling the girl that he knew. This means that he
found inspiration in observing the secret observer even more secretly. The fictive
Haley, who has some autobiographical traits, imagines the old Serena who recalls
the young Serena, and this I-narrative tells what kind of experience it was for her
to read Haley’s short story. Eventually it is Haley who paraphrases his own short
story using the viewpoint of the narrator-Serena he imagines, therefore it may not
be a harsh extrapolation to say that lan McEwan paraphrases his own short story
from the viewpoint of the narrator-Haley he imagines. However, Haley’s viewpoint
does not show directly, but through the memory-Serena constructed by the old
Serena constructed by Haley. Moreover, there is a significant chance that sometime
between the early 1970s (when Haley wrote the text) and the early 2010s (when he
or they decided to publish the finalized version) Serena helped him revise the text



358 | Interdisciplinary Studies of Literature / Vol.2, No.3, September 2018

and make all the details accurate (Ksiezopolska, Turning Tables 429-31). This last
option makes the identity of the narrator really uncertain. It could be young-Haley
corrected or approved by old-Serena (which is short for young-Serena remembered/
constructed by old-Serena imagined by young-Haley corrected by old-Serena) or
old-Serena influenced by young- (but maybe also by old-) Haley, if they have basi-
cally revised the manuscript together before publication. And while this narrator of
uncertain identity paraphrases a fictitious short story of the fictitious young-Haley,
which readers do not have access to, author old-McEwan paraphrases a short story
by young-McEwan.

Such a complex interplay of narrative levels was far from characteristic of
McEwan’s early short stories, which seemed to shock through thematic novelty (that
is why they were described by the category of “shock lit” by Dominic Head (30—46))
but did not tend to experiment with narrative tools. Although Giinther Jarfe appre-
ciates the young McEwan’s experimentation with incoherent narration, obfuscation
of the difference between the experiencing and the narrating selves, avoiding moral
judgement, and present tense [-narrative (Jarfe 15-24), David Malcolm was clos-
er to a general consensus when he wrote a whole chapter on the traditional nature
of McEwan’s early short writing (Malcolm 20—44, esp. 29). Atonement might be
regarded as a turning point in the writer’s progress, since that was his first novel
which made the narrative itself the subject (Ksiezopolska 415). From this view-
point, Tom Haley is more similar to the advanced novelist McEwan than the young
short story writer. This can be proved by another short story, which Haley writes
later, already as a stipendiary of the Foundation. Serena reads it furtively as a man-
uscript during their relationship and gives its very short summary in six lines:

One story [...] was narrated by a talking ape prone to anxious reflections about
his lover, a writer struggling with her second novel. She has been praised for
her first. Is she capable of another just as good? She is beginning to doubt it.
The indignant ape hovers at her back, hurt by the way she neglects him for her
labours. Only on the last page did I discover that the story I was reading was
actually the one the woman was writing. The ape doesn’t exist, it’s a spectre,
the creature of her fretful imagination. No. And no again. Not that. Beyond the
strained and ludicrous matter of cross-species sex, I instinctively distrusted
this kind of fictional trick.” (McEwan, Sweet Tooth 114)

This text can be easily identified as a paraphrase of the second piece in McEwan’s
short story collection /n Between the Sheets entitled “Reflections of a Kept Ape”
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(McEwan, In Between 31-48). However, a significant difference is created by the
lack of any narrative trick in the end of the earlier (and really existing) short story.
If Serena had read the “Reflections of a Kept Ape” as we know it, there would have
been nothing on the last page that would have made her think that the ape did not
exist and that the text was actually written by the woman. However grotesque and
improbable a creature the speaking ape is, its existence in the represented reality is
not challenged by any textual marker. From Serena’s remarks we can conclude that
the “fictional tricks” or rather the experimentation with narration are basic charac-
teristics of Haley’s style, which make him a different kind of writer from the young
McEwan.

Despite this difference, readers can hardly help taking Serena’s summary as
a paraphrase of the “Reflections of a Kept Ape,” a short story with a very similar
plot by the same biographical author. Serena speaks of her own subjective reading
experience; when she says that she discovered eventually that the story was told
by the woman, but does not entail any information about what in the text (if any-
thing) made her discover this, she leaves open the possibility that the discovery was
completely her own without any textual basis, and the story was in fact something
rather similar to the “Reflections of a Kept Ape.” However, Sweet Tooth, among
several other works, definitively proves that the old McEwan loves the kind of fic-
tional tricks Serena “instinctively distrusts.” It is therefore also possible that in this
paraphrase McEwan “corrects” his own early short story, showing how he would
write it now, or slyly highlighting a potential of the plot he did not (or failed to) use
that time.

At this point it seems necessary to take a look at the history of the notion
‘paraphrase’ to avoid a usage unreflective of the term’s implication for literary criti-
cism. The word seems to be of Greek origin, and to imply the dialogic nature of the
practice. Para-phrasis means ‘speaking along’ in ancient Greek, putting my speech
or my version beside somebody else’s. Michael Roberts” monography on Christian
paraphrases in Late Antiquity posits paraphrase among progymnasmata, i.e. pre-
paratory exercises in rhetoric (Roberts passim), although he cannot pinpoint one
single locus which would mention a progymnasma called paraphrasis. Moreover,
Quintilian stated that paraphrasing is an activity that requires great skill and expe-
rience. Paraphrase could clearly be the name of a stylistic exercise, but the ancient
usage of the notion is not by far as definitive as one would wish. There are several
exercises in ancient rhetoric which we would call paraphrase, none of which is
actually called paraphrase in the Antiquity. When we look up paraphrase in the an-
cient handbooks of rhetoric, we ask ancient writers about a modern notion, even if
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the word itself is Greek and can be found in ancient texts.
In one of his letters Pliny the Younger gives some advice to a friend who
wants to do some rhetorical exercises alone. Pliny first suggests translations from

Greek into Latin and from Latin into Greek then continues as follows:

Nihil offuerit quae legeris hactenus, ut rem argumentumque teneas, quasi
aemulum scribere lectisque conferre, ac sedulo pensitare, quid tu, quid ille
commodius. Magna gratulatio si non nulla tu, magnus pudor si cuncta ille
melius. Licebit interdum et notissima eligere et certare cum electis. [...]
Poteris et quae dixeris post obliuionem retractare, multa retinere plura

transire, alia interscribere alia rescribere. (Plinius, Ep. 7.9.3 and 5)

[When you have read a passage sufficiently to remember the subject-matter
and line of thought, there is no harm in your trying to compete with it; then
compare your efforts with the original and consider carefully where your ver-
sion is better or worse. You may well congratulate yourself if yours is some-
times better and feel much ashamed if the other is always superior to yours.
You may also sometimes choose a passage you know well and try to improve
on it. [...] You can also revise the speeches you have put aside, retaining much
of the original, but leaving out still more and making other additions and alter-
ations. (Pliny 503)]

It seems that Pliny lists three different exercises, all of which we would be ready
to call paraphrase: rewriting (1) some previous reading from memory, (2) one of
the best-known texts (which every literate person was supposed to know by heart),
or (3) one’s own previous speeches. We may put these three exercises in the same
category, but we make a clear distinction between them and translation, while Pliny
regarded Greek—Latin and Latin—Greek translations as items in the same series of
five exercises. In pre-Christian Antiquity few people cared about equivalence or
accuracy in a translation and free elaboration in another language was completely
acceptable and usual. In the practices Pliny lists we transpose something from the
other’s language into our own, and if the other happened to write in Greek, that
amounts for a minor difference, not more significant than that the other is a more or
less canonical writer or our own previous self.

What we tend to regard as paraphrase among the exercises Pliny describes
seems to be mostly stylistic exercise of no real importance. When Cicero speaks of
paraphrase, he means by that only Pliny’s second type, namely rewriting the texts
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of the most canonical writers; he insists that paraphrasing is useless especially from
the viewpoint of the writer’s own stylistic development: si eisdem uerbis uterer,
nihil prodesse, si aliis, etiam obesse, cum minus idoneis uti consuescerem (Cic. De
or. 1.34.154 [Thus I saw that to employ the same expressions profited me nothing,
while to employ others was a positive hindrance, in that [ was forming the habit of
using the less appropriate. Cicero, De oratore, v.1 107]). The word plays a central
role in Cicero’s concept of the paraphrase: one tries to say the same with different
words, therefore everything depends on the words. Cicero believes that a perfect
formulation must exist, and what for him makes paraphrase useless or even harmful
is that the best authors have already found the best solutions.

Since it is highly questionable if exactly the same can be said with different
words, a way is open here towards a dialogic concept of the paraphrase. Saying the
same with different words must imply the act of interpretation. Quintilian describes
the exercises that one can do with the rewriting of poems as follows: uersus primo
soluere, mox mutatis uerbis interpretari, tum paraphrasi audacius uertere, qua et
breuiare quaedam et exornare saluo modo poetae sensu permittitur (Quint. Inst.
1.9.2 [they should begin by analyzing each verse, then give its meaning in different
language, and finally proceed to a freer paraphrase in which they will be permitted
now to abridge and now to embellish the original, in so far as this may be done
without losing the poet’s meaning. Quintilian, v.1 15]). Roberts thought that Quin-
tilian described three stages of the same exercise (Roberts 16), but I think they are
three different exercises. In the first one, only the word order can be changed to
make (possibly elegant) prose from the verse; in the second the text is interpreted
(rewritten, translated) with different words, but the number of the words remains
the same; Quintilian calls paraphrase only the third one, which is already bold
translation with both abridgements and extensions. How can the poet’s meaning
be preserved intact when one changes the words, skips some parts, and amplifies
others? Perhaps if we elaborate one of the possible interpretations of the meaning,
which still can be regarded as intact.

What is to be found in Sweet Tooth may recall Pliny’s last type of exercise,
namely when a writer paraphrases his or her own earlier text. The example of the
“Reflections of a Kept Ape” may have suggested that the paraphrases of McEwan’s
own earlier texts also show that he can find different (maybe better) solutions now.
The importance of the “fictional trick,” however, shows that in these paraphrases
the rewriting does not focus on the level of vocabulary or ways of expression (as
Cicero’s approach was centred around “the words”) but on narration.

Although a narratological approach may show important differences between
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McEwan’s “Dead as They Come” and Haley’s short story, it will not attribute too
much experimentation to the latter. The former was a consistent I-narrative, in
which readers are not informed of anything that the protagonist does not experi-
ence directly, while they are informed of his thoughts and his interpretations of the
events. It goes without saying that Serena’s paraphrase uses third person narration.
Theoretically it would be possible for her to transform an I-narrative into a He-nar-
rative when summarizing the story, but some passages, especially the exposition,
exclude this possibility. The protagonist (who also has a name here: Neil Carder)
is first introduced from the collective viewpoint of the inhabitants of his Highgate
neighbourhood. Even the gossip is quoted which discusses his showy car and the
nature of his relationship to his housekeeper Abeje. The limitedness of the focalis-
ing neighbours’ knowledge can be demonstrated by the conclusion of their gossip-
ing: “If Neil Carder had a sex life it was indoors and strictly nine till five” (71). The
exposition tells what the neighbours know and think about him, and they simply are
not informed about what happens indoors. The first sentence of the next paragraph
switches to an omniscient mode, answering the first question of the exposition;
“No one knew how Neil Carder came by his money,” says the first sentence of the
paraphrase, and the second paragraph starts by mentioning “a large and surprising
inheritance.” The narrator knows what no one knows. Despite this switch, which
makes it possible to inform readers that Neil Carder actually had no sex life and
only fantasied about his housekeeper “a fair bit,” the focalisation does not always
stay with Carder, but moves to Abeje for a paragraph in the middle, and for two
sentences close to the end. The narrator does not only tell what Abeje thinks about
the signs of Carder’s affair, but also translates what she said about it at home to her
husband in Yoruba and Kanuri languages. The Abeje scenes exclude the possibility
that Haley wrote an I-narrative, not even one with a collective-focus introduction,
since Carder as narrator could not tell what happened between Abeje and her hus-
band in their home, probably could not understand their tribal languages, and could
not harmonize in his narrative his love experience with Abeje’s completely differ-
ent interpretation, not to mention the impossibility of keeping his calm when nar-
rating how Abeje, the object of his jealousy, took home all the clothes and jewellery
he bought for Hermione. We must imagine Haley’s short story as using omniscient
narration with shifting focalisation.

Serena is not the only one who reads this short story in the novel. Max Graet-
orex, the supervisor of the operation gets involved in a discussion about it with her
in a short briefing:
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He said, “What about that Paris Review story, the one about the shop-
window dummy?’

‘I thought it was interesting.’

‘Serena! It was completely implausible. Anyone that deluded would be in
the secure wing of a psychiatric institution.’

‘How do you know he isn’t?’

‘Then Haley should have let the reader know.” (82)

What Serena’s remark, namely that the whole story may have happened only in the
fantasy of a lunatic, seems to imply is a possible interpretation of McEwan’s “Dead
as They Come” (as Ansgar Niinning actually discussed it among the short stories
applying the perspective of mad monologists, (Niinning 36-50)), but does not fit at
all with Haley’s piece of writing. For such an interpretation one needs a consequent
I-narrative. There can be a way out of this contradiction if we understand Max’s
remark and Serena’s answer as referring to a possible after-story, supposing that
long after the narrated events Carder must have been admitted to a psychiatric in-
stitution. Such an extradiegetic speculation about what could happen to a character
much later than the story ends would be both nonsensical, and contradicted by the
actual ending of the short story paraphrase, which explicitly states that “thereafter,
Carder lived alone and ‘did’ for himself” (131). Ksiezopolska thinks that “Max
actually points out the precise difference between the original story and Tom Ha-
ley’s rewriting” (Ksiezopolska 424). Of course there are many differences between
them, but that of the narrative tools, the difference between the possibly unreliable
I-narrative and the omniscient narrator’s unquestionable report is probably the most
eye-catching. Ksiezopolska evaluates this difference as an improvement highlight-
ed by the bad reader Max’s comments (425). There are readers who appreciate
unreliable narrators, and they will hardly see the removal of every epistemological
doubt as an improvement. Serena and Max might be bad readers from the view-
point of literary criticism, but we should not forget that their readings are totally
instrumental, since they want writers to influence the political preferences of a wide
audience. They simply do not believe that the fantasies of a madman, completely
improbable stories with no references to everyday public reality can do the job. It
is true, however, that when they read McEwan’s original story rather than Haley’s
paraphrase, they open up an intertextual space in which “Dead as They Come” can
contribute to the meaning making process.

In “Dead as They Come” the shop-window dummy was called Helen. The
mythical incarnation of perfect female beauty (and unfaithfulness) seems an obvi-
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ous choice. In Sweet Tooth her name is changed to Hermione, in which Childs saw
only a reference to the statue coming to life in The Winter Tale (Childs 142). In
Greek mythology, Hermione was Helen’s daughter; therefore the name can be in-
terpreted as a signal of family relations. The paraphrase in the novel is a descendent
of the earlier short story, since the dummy in the novel is called the daughter of the
dummy in the short story; they are similar to each other, but they are not the same.
There are too many differences even in the story-line to let us imagine that Serena
paraphrases McEwan’s “Dead as They Come.” I would like to mention just two
important differences. Carder is jealous of Ajebe, a female housekeeper, instead of
Brian, the driver; even if the heterosexual/homosexual shift of jealousy is regarded
as insignificant, the differences in the lifestyles of the protagonists are highlighted.
Carder is a lonely figure who seems to seldom leave his house, instead of being
an active businessman who needs a professional full time driver. The I-narrator of
the short story is also a collector, and in the final scene, after “killing” Helen he
destroys his art collection. In Sweet Tooth there is no reference to Carder’s appre-
ciation of fine arts, and consequently any equivalent of that finale is also missing.
Both the protagonist’s active lifestyle (which, however, according to Ksiezopolska
can also be a madman’s fantasy (24)) and his destroying of the collection were im-
portant features for some interpreters of “Dead as They Come.”

David Malcolm finds “the obsessive businessman” exceptional among the
inert characters of the early McEwan stories, and “almost a relief,” since “at least
he cares about something” (Malcolm 38). The art collection is at the centre of V.S.
Pritchett’s interpretation of “Dead as They Come.” He thinks that “it is an attack
on the corrupting influence of connoisseur tastes: they turn one into a voyeur.”
The protagonist acts this way because he has “been deceived by a juvenile mas-
turbator’s taste for ‘dead’ works of art” (Pritchett 31 = Childs, The Fiction of lan
McEwan 23). Jeannette Baxter described and applauded the final destructive act as
avant-garde performance art (Baxter 23). Ksiezopolska thought that an intertextual
link to John Fowles’ The Collector (created according to her by the style of the nar-
rative, but I think mostly by the motive of collecting beauty) strongly suggests that
he will kill a living person next time (Ksiezopolska 23-24). Such interpretations
based on the protagonist’s active lifestyle and art collection, respectively, are inva-
lid for Haley’s story.

More concise summaries of the plot (like the one I offered in the first page of
this paper) equally apply to both elaborations, and many interpretations of “Dead
as They Come” seem perfectly valid for Neil Carder’s story too. Dominic Head,
despite calling it “a relatively ‘flat’ story” appreciated that “the culmination of the
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narrative enables McEwan to imagine the perspective of an unhinged sex killer”
(Head 43). C. Byrnes thought that the millionaire always tried to enact a script of
love, and he could eventually reach closure through enacting it from start to finish;
his script runs as follows: “His script begins with an intense infatuation, followed
by growing suspicions of infidelity and eventually coldness and rejection, culmi-
nating in rape and murder” (C. Byrnes 70—71). Although he was adamant in 2002
that the dummy has to be taken at face value — therefore the story is not about “si-
multaneous rape and murder” (Kemp 11) or “sex with a corpse” (Billen) — in 2004
he was open to another interpretation of Helen’s figure: “it is possible to understand
her as to symbolise a depressed, dependent, passive woman who allows herself to
be treated as if she had no will” (B. C. Byrnes 2004, 18). Angela Roger describes
the mannequin as “a classic rape prototype: innocent, unresisting, vulnerable,”
which makes the story suggest that “women may be treated as possessions, even
bought” (Roger 12). All these interpretations can be easily transferred to the story
Serena reads in Sweet Tooth, and they all seem essential, since the minor differenc-
es (like the number of the protagonist’ marriages — three or one, respectively) do
not really matter from the viewpoints they provide.

The change of the I-narrative into a He-narrative, however, does something
more than expel every epistemological doubt. The shifting focus may contribute to
the abridgement in the paraphrase. The speaker-protagonist in the short story pro-
vided some explanations about his wealth and daily routine in business (McEwan,
In Between 75). In the He-narrative, which is focalised from the neighbours, it is
enough to say: “No one knew how Neil Carder came by his money” (McEwan,
Sweet Tooth 71). The imagined love rival, Brian, the driver, must be introduced in
detail (McEwan, In Between 85-86), while what the neighbours know about Abeje
can be summarised in three lines: she is the “young, cheerful, colourfully dressed
Nigerian housekeeper,” who shops, launders, cooks and is attractive (McEwan,
Sweet Tooth 71). The happy man boasts about his first night with Helen in much
detail (McEwan, In Between 79-81), while an impersonal narrator of the paraphrase
can jump right to a psychological conclusion about him (if it is the narrator’s con-
clusion and not Serena’s, a point I will soon come back to): “He was one of those
men for whom passivity in a woman was a goad, a piercing enticement” (McEwan,
Sweet Tooth 73); and the focus can shift to Abeje, who interpreting “the extreme
disorder of the bedlinen” (ibid.) can describe Carder’s new relationship with an ex-
otic Yoruba metaphor: “They are truly singing” (74, italics in the original). Instead
of the long descriptions and confessions of the I-narrator, from which readers are
supposed to come to some psychological conclusions, the paraphrase offers ready-
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made, well-formulised interpretations of the protagonist’s psyche. Such interpretive
comments spare a lot of effort both for the presentation and the reader, but their
status remains somehow problematic.

It may be useful to have a look at one, but maybe the most important, of such
comments. In “Dead as They Come” it remained a mystery why the man became
jealous in the first place, or why he suddenly started interpreting the girl’s silence
as an expression of contempt towards him, while previously he experienced it as

devoted attention. In Sweet Tooth this change receives well-based explanation.

“Even in the most richly communicative and reciprocal love affairs, it is near-
ly impossible to sustain that initial state of rapture beyond a few weeks. His-
torically, a resourceful few may have managed months. But when the sexual
terrain is tended by one mind alone, one lonely figure tilling the frontiers of a
wilderness, the fall must come in days. What nourished Carder’s love — Her-
mione’s silence — was bound to destroy it.” (McEwan, Sweet Tooth 74, italics
in the original.)

Whoever speaks here has a general knowledge of love affairs and therefore can
explain that the starting fire cannot be kept with an inanimate object exactly
because of its silence, even if his “woman’s” total passivity is the major turn-on for
the kind of man Carder is. But who is actually speaking here? It is equally possible
that Serena inserts her own interpretations and comments into the paraphrase, as
that she summarises or literally quotes the narrator’s comments from Haley’s text.
Are we listening to a narrator explaining what is going on, or are we overhearing
Serena’s thoughts as she understands it? Previously Serena once stopped
paraphrasing her reading experience and started to narrate how she took a break,
made some tea and thought about how the story was going to end (173). We can
legitimately think both that if she once inserted her reflections into the paraphrase,
she can do it again, and that if once it has been made it explicit that some thoughts
belong to her and not the text being read, it cannot be done again without explicit
signals (namely that if she does not tell a thought is hers, it is not).

One can wonder about the function of the italics. In the paraphrase of Carder
and Hermione’s love story, fifteen passages are emphasised by italics. In the
summary of a story similar to the “Reflections of a Kept Ape” quoted above, the
italicised “No.” belonged to Serena; it was her reaction (maybe a literally quoted
exclamation) to the story just read and summarised. Or at least it signalled a
shift from summary to reflections on what has been read. However, it is highly
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improbable that the italics in the sentence that describes sexuality as “tilling the
frontiers of a wilderness” can be explained in the same manner. The exquisite
literariness of the metaphoric discourse rather suggests that it can be a literal
quotation from the short story. But not all the italicised sections are so literary.
Some of them contain very short, truncated clauses and paratactic lists of items.
Simple expression may suggest that Serena makes the narrative simpler in the

following example:

The assistants and the managers stood around him. Here they had on their
hands, not for the first time, an eccentric. A man in love. All present knew that

a mighty purchase was under way. (72-3 italics in the original)

But the staccato style of short clauses may suggest that Serena literally quotes

the narrator formulating Carder’s thoughts when Hermione is first presented:

In one hand she held a small black and orange beaded purse, while the other
trailed at her side, wrist turned outwards as she lost herself to her idea. Or
perhaps a memory. Her head was slightly lowered to reveal the pure line of
her neck. Her lips were parted, but only just, as though she was formulating a

thought, a word, a name ... Neil. (72 italics in the original)

It must be Neil Carder who refers to the shop window dummy as “she” and
describes her lips as though formulating his name. Serena should not explain the
first sight with Carder’s focalisation without reflecting upon the delusional nature
of his experience. While the italics may suggest the high importance of a passage,
the shift to italics inside the sentence rather signals literal quotation. That her purse
was small and black can hardly be so much more important than that she held it in
one hand. Serena’s use of italics is ambiguous. They sometimes mean (or at least
may mean) that she starts speaking in her own person, sometimes that she quotes
literally, sometimes that a formulation is precise and important, and in the case
of Abeje’s utterances in tribal languages, that something has been translated into
English.

The ambiguity of a material (para)textual sign, Serena’s italics may highlight
the ambiguities encoded in the paraphrase. If the same thing is said in another way,
it probably cannot stay the same. If somebody rewrites someone else’s text, it will
be difficult to distinguish those places where the original meaning is explained
from those where new meaning is added. And in the context of the complicated
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narratological plays of Sweet Tooth, the ambiguities multiply. When it is explained
in italics why Neil’s love for Hermione was terminated so fast, it seems to be
a literal quotation from Haley’s short story, but one cannot be sure. Since the
narrator is “actually” Haley impersonating Serena, it is possible that it is Haley
interpreting his own writing, maybe imagining how Serena would understand
it. But this very sentence might be a sensitive interpretation of McEwan’s 1975
short story as well. When McEwan makes Haley rewrite his own short story
“Dead as They Come” and makes him explain the dynamics of the asymmetrical
relationship represented there, he paraphrases his own early writing. On a fiction
level Serena Frome and Tom Haley are engaged in a dialogue, in which, however,
voices of intradiegetic characters (Neil Carder, Abeje and the neighbours) are also
heard. On an intertextual or metafictional level, we can speak about a dialogue
between McEwan of 1975 and McEwan of 2012. I do not think we should read it
as a rhetorical exercise and ask in the manner of Pliny the Younger if the present
McEwan succeeded in writing the story better than forty years ago. One rather may
enjoy the choir of the surprisingly numerous voices that sound in the complex play
of a sophisticated paraphrase.
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There is one brief but crucial passage in Shakespeare’s Measure for Measure that
has so far received little critical attention. In Act Two, Scene One, Pompey the
clown is acting as Master Froth’s attorney when Lord Escalus investigates the
bawd’s offense done to Elbow’s wife. He first asks Escalus to look into Froth’s face
and “mark it well,” then he inquires: “Doth your honour see any harm in that face?”
(IT i 151, 153) 'The negative answer brings out the following penetrating remark
from Pompey:

Pompey. I’ll be suppos’d upon a book, his face is the worst thing about him.
Good then; if his face be the worst thing about him, how could Mater Froth do
the constable’s wife any harm? I would know that of your honour. (IT i 155-
159)

“Seeing is Believing,” according to an old saying. Pompey’s inference, though
misleading, sounds so plausible and convincing that Escalus momentarily accepts
it: “He’s in the right, Constable, what say you to it?”” (Il i 160-161). Nevertheless,
what Shakespeare really intends us to notice here is just the opposite. Pompey
is wrong in assuming that a person can be judged simply by his appearance,
because an impostor can put on all kinds of innocent faces, just as a skillful actor
can play various roles, or a chameleon can wear different colors under different
circumstances.

The above-mentioned episode serves as a foil to the characterization of
Angelo, the proud, self-righteous deputy who enjoys an “unsoil’d name” (II iv
155). Beneath Angelo’s fair seeming lies his ugly nature and a lustful heart. The
sharp contrast makes his double-dealing all the more striking. His attempt at

1 Cf. John Donne. “The First Anniversary. An Anatomie of the World:” “New philosophy casts

all in doubt ... *Tis all in pieces, all coh@rence gone; ...” (Stringer 11-12).
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blackmailing and seducing Isabella discloses his true color. The Duke’s information
about his malice in deserting Mariana indicates that Angelo’s fall is not a sudden
one. The new governor’s perfidy in ordering Claudio’s execution and his perjury
against Isabella and Mariana again denote a hardened “seemer” (I iii 54).

Hamlet has made one profound observation on the function of drama: “... the
purpose of playing, whose ends, both at the first and now, was and is, to hold, as
’twere the mirror up to nature, to show virtue her feature, scorn her own image,
and the very age and body of the time his form and pressure” (Hamlet 111 ii 20-
24). The play world of Measure for Measure projects a prominent “feature” of
Shakespeare’s time. The preoccupation of with the problem of “seeming” in
this play can be better comprehended through the exploration of two elements
in the historical background. One is the transformation of the social structure in
Elizabethan England, the other is the intellectual orientation of the Jacobean age.
However, these are extremely complicated questions, and here in the present paper,
I can only try to offer a brief answer.

Measure for Measure was written in the late Renaissance, a revolutionary
time in which everything was rapidly changing. After the primitive accumulation
of capital, the bourgeois class emerged from the lower orders of society to become
a strong social force. The spirit of free competition and individualism drastically
changed the conventional social codes and manners. Men at the bottom of society
were no longer content to stay where they had been in the fixed social order but
constantly lived in hopes of climbing up the social ladder. The existing order and
degree of social hierarchy proved now to be only an imposition. Duke Vincentio
does not forget to mention all this when he describes the situation in Vienna, where

... liberty plucks justice by the nose,
The baby beats the nurse, and quite athwart
Goes all decorum. (M. For M. 1iii 29-31)

Agnes Heller’s analysis of the Renaissance behavior provides an explanation of
“seeming” from the social point of view. She points out that in medieval times the
social orders were comparatively clear and stable, therefore there were fixed codes
of behavior for people in different classes to follow. Yet, as alternation in social
positions was frequent in the Renaissance, one would have to identify himself with
different manners, different sets of rights and obligations and different norms: “Thus
men became divided, relatively speaking, into ‘individual’ and ‘roles’ (Heller,
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1978).

There are numerous touches in Shakespeare’s plays about such “roles.” In
reference to Angelo’s “seeming” performances, we have only to recall Gloucester’s
confession:

Why, I can smile, and murder while I smile,

And cry, “Content” to that which grieves my heart,

And wet my cheeks with artificial tears

And frame my faces to all occasions. (3 Henry VI 111 ii 182-185)

This vivid description has brought to our minds some of Angelo’s facial expressions
in Act II, scene iv. There he first assumes a cold businesslike attitude; then, in his
seductive word play, the face softens to that of a benevolent judge. A moment later,
his saintly visage suddenly puts on the hideous grin of a fiend, which in turn gives
way to a fierce howl as the rascal acts shamelessly to bluff the young girl Isabella.
As for Angelo’s motivation, lago has provided an answer: “Heaven is my judge,
not I for love and duty. / But seeming so, for my peculiar end ...” (Othello 11 59-
60).

The “role” behavior became so prevalent that it comes to dominate the
characters in Measure for Measure. Men lie about their real purposes and pretend
to be different from what they really are. Shakespeare has taken pains to make
this crystal clear: the man in “judge’s robe” is evil, whereas the bawds turn out
sometimes to be full of humanity. In the city of Vienna, “seeming” becomes a
more perplexing problem than hypocrisy, for in order to survive in this corrupt
society, everyone needs a certain amount of dissimulation to protect his life and
individuality. The Duke gains a deep understanding of the fact. His adventure as
a disguised friar has taught him that precious knowledge of society and of man.
When he is told that the bawd Pompey is to be severely punished by the new
deputy, his self-reproaching observation is quite revealing:

That we were all, as some would seem to be,
From our faults, as faults from seeming, free! (III ii 38-39)

Thus, Lucio has every reason to reject the Duke’s charge of libel in the last scene:
“Faith, my lord, I spoke it but according to the trick” (V i 504-5).

To consider the relationship between the transformation of social structure and
individual behavior is only one way, and admittedly a limited one, of approaching
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the problem of seeming. A more important factor lies in the effect of the “new
philosophy”' on the general mode of thinking.

The medieval mind took a static view of the world. The universe, according
to the Bible, was created by God out of nothing and was proportioned in perfect
harmony. The earth on which man lived was supposed to be the center of the
universe, and the principle of hierarchy was of primary importance, for upon
the scale of creation, each of God’s diverse creatures was allocated a position,
according to “degree, priority and place,” as is described by Ulysses in Troilus
and Cressida (I iii 86). This basic medieval world outlook was epitomized in the
authoritative works of St. Thomas Aquinas, who reconciled Aristotle with medieval
Christianity.

Nevertheless, this faith in the rigid medieval doctrines was challenged during
the Renaissance. New discoveries made in the fields of geography and astronomy
revealed that the earth was a tiny planet revolving round the sun. The rediscovery
of pagan cultures further broadened the horizon of the human mind, for the
development of printing had made it possible to spread ancient Greek philosophy
and scientific thinking across Europe, greatly enriching the stock of human
knowledge. The fundamental base of the static world outlook was now shaken.

The feverish excitement of discovering a new world is reflected in many
Renaissance literary works. In one of the Duke’s speeches in Measure for Measure,

we also get a glimpse of the dynamic vision of this period:

Escalus: What news abroad i’ the world?

Duke: None, but there is so great a fever on goodness, that the dissolution
of it must cure it. Novelty is only in request, and it is, as dangerous to be ag’d
in any kind of course, as it is virtuous to be consistent in any undertaking,
there is scarce truth enough alive to make societies secure, but security enough
to make fellowships accurs’d. Much upon the riddle runs the wisdom of the
world. (IIT ii 221-229)

The Duke’s wise observation draws a fairly accurate picture of Jacobean England,
where the religious and political situations were uncertain and insecure, and the
economic order was crumbling. The vacuum left by the reign of Elizabeth I, the

1 At the end of his Oration on the Dignity of Man, Giovanni Pico della Mirandola lists the
three Delphic utterances (“Nothing too much,” “Know thyself,” “Thou art.”), through which “we
can attain to the true Apollo.” Cf. Agnes Heller, The Renaissance Man (London: Routledge and
Kegan Paul, 1978): 445-452.
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“primum mobile” of her world, was strongly felt. “Novelty is only in request” is
paraphrased by Wilson Knight (1930) as “Our whole system of conventional ethics
should be destroyed and rebuilt” (89). There are even more telling interpretations:

There is scarcely enough knowledge to make human nature current in the
world to make society safe; but ignorant self-confidence (i.e., in the matter
of justice) enough to make human intercourse within a society a misleading
thing. (Knight 89)

In this depiction of moral and perceptual confusion, and of the complex relationship
between man and man, Shakespeare faithfully registers the impulse of his age.

The trend of going after “novelty” and the subsequent shifting of values are
described by some critics as an “epistemological crises” (Muir & Schoeubaum,
1978, p. 190). The general intellectual confusion in this mental maelstrom was
faithfully recorded by Montaigne in his Essays (11 12):

... When any new doctrine presents itself to us, we have great reason to
mistrust and to consider it before it was set on foot, the contrary had been in
vogue, and that as that has been overthrown by this, a third invention in time
to come, may start up which may knock the second on the head. (Hutchins &
Adler 276)

It was a time of restlessness, in which the old world outlook was questioned
whereas a new one was not yet firmly founded. The prevalent thinking of the time
existed and Aquinas’s philosophical system remained intact. Each day brought in
new fads, scientific findings, religions, movements, or frauds, but never before had
so many people been thus intellectually helpless before this kaleidoscopic view
of conflicting ideas. But fundamentally, the Renaissance thinkers had not entirely
broken through the limitations of the medieval mode of thinking. The humanists
looked to classical antiquity for a moral and intellectual revival, and the Protestant
reformers tried to find salvation exclusively in the Bible. Torn between these two
Worlds, men became more confused than ever (Ford 15-45).

The confusion led to doubts. Theodore Spenser (1949) explains this

complicated phenomenon in clear-cut terms:

The conflict was: belief in each one of the inter-related orders — cosmological,
natural and political — which we have seen were the basic pattern of all
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Elizabethan thinking, were being punctuated with a doubt. Copernicus had
questioned the cosmological order, Montaigne had questioned the natural
order, Machiavelli had questioned the political order. The consequences were
enormous. (29)

Of the three persons mentioned above, Montaigne’s influence in Measure for
Measure cannot be underestimated, for by his skepticism, the validity of human
knowledge proper is questioned. Men thought that they knew but actually they did
not — this paradox is seen everywhere in this play.

Under these crucial circumstances, the immediacy of reappraisal and
redefinition of conventional values makes itself felt in Measure for Measure. Yet
since all these values are based on our reasoning and understanding, they are also
subjected to incertitude and controversy. Beside the issue of justice, which we have
already discussed, the old conception of divine authority is undermined in the play.
Angelo realizes that his hypocrisy is a byproduct of social power when he cries
out in pain that he is induced by “place” and “form” to “false seeming,” and to
“write ‘good angel’ on the devil’s horn” (Il iv 15-16). Like Machiavelli, he seems
to think that as a man in high authority, his perfidy is inevitable and necessary. This
view is confirmed by Isabella, who points out that “... authority, though it err like
others, / Hath yet a kind of medicine in itself ...” (Il ii 134-135). Even though the
attention of some critics has been diverted by the Duke’s image as “pow’r divine”
(M. For M. V 1 369), Shakespeare has made the audience see that Vincentio’s way
of maintaining his authority is also Machiavellian.

Honor, another high norm of both the Middle Ages and the Renaissance, has
been scrutinized and ridiculed by Falstaff in a familiar speech:

Can honor set to a leg? No. Or an arm? No. Or take away the grief of a
wound? No. Honour hath no skin in surgery then? No. What is honor? A word.
What is in that word honor? What is in that honor? Air. (/ Henry IV'V i 131-
135)

Indeed, the word “honor” is so abused by the “seemer” that it sounds most hollow
in Measure for Measure. When Angelo vows to Isabella that he would keep his
word in exchanging her virginity for her brother’s life, he declares: “Believe me, on
mine honor ...” (Il iv 148). But we know perfectly well that he cannot be trusted.
The disillusionment in Measure for Measure culminates in Isabella’s

evaluation of man. Her speech on pride and human ignorance as shown by Angelo
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is most suggestive and powerful:

... man, proud man,

Dress’d in a little brief authority,

Most ignorant of what he’s most assur’d,
(His glassy essence), like an angry ape

Plays such fantastic tricks before high heaven
As make the angels weep. ... (I ii 117-122)

Angelo certainly is a living example of this dressed-up “ape,” playing “fantastic
tricks” of seeming before other characters as well as the audience. But the
implication of this momentous passage is not limited to Angelo alone. Who is not,
in this play, “most ignorant of what he’s most assur’d”? The Duke vows at the
beginning of the play to curb the “headstrong steeds” with “strict statutes and most
biting laws” (I iii 19-20), only to set them free in the end. Claudio, who boasts of
his readiness to encounter death “as a bride,” shrieks with terror a moment later:
“Death is a fearful thing” (III 1 115). And Isabella does nothing less in conniving
for Mariana than what she has regarded as a mortal sin.

From this speech, we discern a streak of Montaigne’s skepticism, which
shadowed the late Renaissance period. According to Professor Rossiter (1961), the

word “Renaissance” implies three things:

(a) belief in man as the measure of all thing; (b) the resulting problem of
power ... ; (c) scepticism: not merely about established religious dogma, but
as a method of doubt, which calls every principle in question till empirical
evidence, gained from observation of the outside world, proves it by test and
trial (and thus proved, it disproves much that men hold dearest). (186)

For fear that the reader might overlook the last point, Mr. Rossiter immediately
adds that “these three patterns of thought feel together in Shakespeare’s mind as the
result (mainly) of reading Montaigne” (p. 187). Though he is discussing Hamlet, his
incisive analysis of the intellectual background here is closely relevant to Measure
for Measure, which is also focusing on the evaluation of man, the contention of
powers and is imbued with skepticism. When Isabella voices her disappointment,
she is unwittingly holding up a “mirror” to the mentality of the “age” she lives in.
The Christian prejudices against men were deeply rooted, for the idea of

Original Sin was essential to its doctrine. In the Christian psychological hierarchy,
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man occupies a precarious position between Angel and animal, “ni ange, ni béte”
(Spenser, 14), merely an “ape,” as Isabella describes. In an effort to break away
from the manacle of medieval thinking, the humanists of the early Renaissance
began to take an optimistic view of human nature. Pico della Mirandola (1996)’s
notion of man’s dignity pushed the position of man to an unprecedented height.
Created in the image of God, and with infinite potentiality, man was thought to be
free to shape his own destiny.' A similar idea is expressed in one of Shakespeare’s

most famous soliloquies:

Hamlet. ... What [a] piece of work is man, how noble in reason, how infinite in
faculty, in form and moving, howl express and admirable in action, how like
an angel in apprehension, how like a god! the beauty of the world; the paragon
of animals ... (Hamlet 11 i1 303-307)

Nevertheless, under the erosion of dark reality, this optimistic view of man
gradually grew sour, and the disillusion about the grandeur of man was generally
experienced by the late Renaissance empirical thinkers. Francesco Guaccinardini
(1984) demonstrates in The History of Italy, how out of stupidity and weakness,
man made mistakes that gradually narrowed down the range of his scope to choose
an alternative course until finally he was trapped in the web of fortune. From the
political point of view, Machiavelli presumed that human nature was basically evil.
However, Montaigne’s vision of man comes closest to Isabella’s “The frailest and
the most miserable of creatures is man, and at the same time the most arrogant”
(Hutchins, 215). Referring to the “epistemological crisis,” he challenges: “Can
anything be imagined to be so ridiculous that the miserable and wretched creature
... should call himself master and emperor of the world, of which he has not power
to know the least part, much less to command it” (213).

Man is “ridiculous” and “miserable” mainly because the uncertainty and
weakness of his senses have incurably damaged his perception and judgment, and
that makes it hard for him to tell seeming from being. Montaigne points out the
fact that it is not only that serious accidents overthrow man’s judgment, but that
“the least thing in the world would do it”; “there is hardly a single hour in man’s
life wherein our judgment is in its due place and right condition, our bodies being

1 At the end of his Oration on the Dignity of Man, Giovanni Pico della Mirandola lists the
three Delphic utterances (“Nothing too much,” “Know thyself,” “Thou art.”), through which “we
can attain to the true Apollo.” Cf. Agnes Heller, The Renaissance Man (London: Routledge and
Kegan Paul, 1978): 445-452.
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subject to so many conditional changes, and replete with so many several sorts of
springs ...” (273). This fickleness of human nature is again echoed in Measure for
Measure, when the Duke describes to Claudio man’s true essence: “Thou art not
certain; / For thy complexion shifts to strange effects / After the moon” (III i 23-
25).

By the time Shakespeare wrote Measure for Measure and his other problem
plays, the Renaissance view of man had already gone through a whole cycle of
vicissitudes toward the dark vision of skepticism. It is significant that the beginning
of the 17" century is marked with the translations of Montaigne’s works, which
fell into the hands of playwrights of the time. The mood of misanthropy and
melancholy was typical of some prominent dramatists who picture the folly of
the age as inordinate and its crime monstrous. The following passage is a short

dialogue taken from Marston’s Malcontent:

Pietro: All is damnation, wickedness extreme.
There is no faith in man.

Malcontent: In none but usurers and brokers
They deceive no man. (IV iv 20-23)'

In the next scene, Malcontent again laments, “Man is slime of this dung pit ...”
(IV v 135). This is indeed a bitter disillusion of man. It is noticeable that a similar
analogy of man appears in Shakespeare’s plays. Immediately after Hamlet praises
the dignity of man, he adds with an abrupt turn of mind: “... and yet to me, what is
this quintessence of dust? Man delights not me — nor women neither, though by
your smiling you seem to say so” (I ii 308-310). The same image of man as dust
recurs in Measure for Measure, when the Duke tells Claudio: “Thou art not thyself
/ For thou exists on many a thousand grains / That issue out of dust” (IIT i 19-21).
In this skeptical speech, the Duke admonishes Claudio to “Be absolute for death,”
because human life is a thing “none but fools would keep” (III i 5-8). He makes a
long list of reasons why human life is not worth keeping; the fear of death, base
accommodations, mental cowardice, unhappiness, inconsistency, burden of wealth,
friendlessness, torture of illness, and dullness of mind. Things are not so good as
one imagines; man is not so noble, valiant or happy as he appears to be. The Duke
in Measure for Measure may sound halthearted in what he is saying, but the speech
is nevertheless a logical fruit of Shakespeare’s knowledge of human life. With

1 Arthur H. Nethercot et al, eds., Elizabethan Plays (New York: Holt, Rinehart and Winston,
INC., 1971), 788.
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strenuous efforts, the dramatist manages to put all the details into a total framework
of thought. Almost every important speech in this play serves as an illustration of
the central theme.

The general temper of Shakespeare’s assertion of doubt and his consciousness
of “seeming” in Measure for Measure, as seen in Mariana’s dialectical view
of human weakness and the Duke’s powerful speech in the prison scene, by no
means suggests an attitude of utter despair and gloom. Neither does Montaigne’s
skepticism. A sense of relativity, rather than a completely negative view of the
human situation is characteristic of Montaigne’s thinking, which seems to be
positive and negative in the same breath.

Montaigne’s relativism was an immediate product of the “epistemological
crisis,” in which he tried in vain to evaluate the ever-changing world with set
standards. He ended up fruitlessly by suggesting that there were no fixed standards
of truth. A man playing with a cat could be regarded as a cat playing with a
man (Hutchins, 284). It was only a matter of perspective. Virtue under certain
circumstances may become vice and the vice versa. This brings to our mind
Isabella’s argument against Angelo’s “justice,” the play’s preoccupation with
“seeming” and the uncertainty of knowledge, and also Duke Vincentio’s evasion in
passing his judgment.

“Seeming! Seeming!” (M. For M. 11 iv 150) — the resounding echoes of
this magic incantation are also heard in Hamlet and Troilus and Cressida. The
disillusioned prince of Denmark proclaims: “... there is nothing either good or bad,
but thinking makes it so” (Hamlet 11 ii 248-249). Cressida retorts upon her uncle:
“To say the truth, true and not true” (Troilus and Cressida 1 ii 97). The disorientated
Angelo in Measure for Measure also confesses that nothing goes right, no matter
how hard he tries (IV iv 34). Whatever mystery we find in this play may thus be
dispelled.

The sentiments of this puzzling generation are well summed up in one of the
famous quotations by Pedro Calderon de la Barca: “What is life? A frenzy. / What
is life? An illusion, / a shadow, a fiction” (Life Is a Dream 111 1195-1197).
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yin yang principle,” “the weak and soft conquers the strong and hard” and “returning
again to innocence.” Through the exploration of how these tenets have been
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Diasporic writing has often been regarded as production of cultural translation.
For instance, Homi Bhabha treats Salman Rushdie’s novel Satanic Verses which
was originally written in English as the pre-eminent example of cultural translation
from East to West (Bhabha 228). This newly found sense was reinforced by a
remark by Rushdie himself when he said himself and other diasporic postcolonial
writers “are translated men” (Rushdie 16). In the English works by British Chinese
writers', either in novels or life writing, Chinese philosophies and traditional

values have been massively quoted and represented, that in a sense they can be

1 Here British Chinese writers refer to the ethnic writers of Chinese origin in Britain. Ever
since the early 1930s, British Chinese writers have produced quite a number of acclaimed
works and gained themselves international fame. Famous British Chinese writers include Han
Suyin, Ling Shuhua (also Su Hua), Timothy Mo, Jung Chang, Hong Ying, Graham Chan, Tash
Aw, Xiaolu Guo, Liu Hong, Xinran etc. Generally speaking, British Chinese writers live(d) in
Britain, publish(ed) in English and hold a British passport. Yet the fact that most British Chinese
writers are the first-generation immigrants and some of them travel very often between Britain
and China (or even elsewhere, or in other words, live transnational lives) makes their final
destination/identity uncertain. The language of British Chinese writings also bears a similar
complexity. Basically, these writings were written and published in English, but there are some
exceptions as some works published in English were first written in Chinese (like works by Hong
Ying and Xinran). It should be noted that before writing some of these works have even been
commissioned by the English publishers or arranged to be translated from Chinese into English
for publication, whereas the original manuscripts in Chinese remain unpublished (like Xinran’s
Miss Chopsticks and China Witness). For more information of this field of literature, see my

article “Defining British Chinese Literature and Its Connotations,” Jinan Journal 11(2016): 17-22.
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said being “translated,” and among which, the Dao' has been mostly rendered.
Such “translation” turns out to harbour three dimensions. First, inter-lingual
translation of the Dao. Some British Chinese writers translate the Daoist classics
from Chinese to English into their literary writings. Examples can be found in
Ling Shuhua’s® English memoir Ancient Melodies (1953) and Liu Hong’s novel
Startling Moon (2001) as Ling translates chapters of the book Zhuangzi like “Basket
Trap” and “Autumn Flood” in her memoir’, and Liu translates the whole episode
of master Zhuangzi’s dreaming of a butterfly as a heading note for one chapter.
Second, interpretation and explanation of the Dao. British Chinese writers like to
write about the Dao and explain in their books the Daoist concepts recurrently.
Third, weaving the Dao into the plot, the characterization, or even the narrative
perspective of the works. Among the last two, the following three Daoist tenets
are most represented: 1) the yin yang principle; 2) the weak and soft conquers the
strong and hard; 3) returning again to innocence. Hence the following passages
propose to trace the representation of these three tenets in the relevant texts, and by
examining how they are “translated” and why they are “translated,” provide a close
study of British Chinese writings and the writers’ politics of survival in diaspora.
One of the Daoist tenets being massively written about by the British Chinese
is the yin yang principle. The yin yang concept first appeared in the ancient Chinese
classic I Ching (also known as the Book of Changes) and was later absorbed into
both Confucianism and Daoism. The major distinction of the yin yang principle
between these two philosophies is that Daoism values the ignored yin while
Confucianism stresses yang and the state of being neutral through proper rituals
of the two. From a Daoist perspective, yin and yang are symbols representing the
balance of opposites, like masculine and feminine, light and dark, negative and
positive, etc. In Dao De Jing, Laozi believes yin and yang as fundamental elements

for one thousand things, as quoted below:

1 Also spelled as “Tao” in the early English translation. The Dao is the core essence of Daoism
(also known Taoism) and widely known to refer to the passage or a way towards a status of
remaining balanced or centered in the world. The classic texts of Daoism are Dao De Jin (also
translated as 7ao Te Ching) by Laozi (the great founder of Daoism, also translated as Lao-tzu) and
Zhuangzi, the book named after Zhuangzi (also translated as Chuang Tzu), another representative
philosopher of Daoism.

2 Also known as Su Hua as she used it as her name in her publications in English.

3 The writer also reminisces how she is charmed by the book of Zhuangzi and combines her

experience and fondness of the Dao into this memoir of her childhood and China.
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The Tao begot one.

One begot two.

Two begot three.

And three begot the ten thousand things.

The ten thousand things carry yin and embra[n]ce yang.

They achieve harmony by combining these forces. (Chapter 42)'

Zhuangzi then furthers this idea by saying that for humans the yin and yang
are more than father and mother in the chapter of “Da Zong Shi” (The Vast
Ancestral Teacher). As two sides to everything, these two polar opposites are
not seen as incontestably separate or in conflict, but rather as interdependent and
complementary. In other words, yin is equally important as yang and should not
be ignored. Indeed, one grows out of the other, in a process of continuous change.
Thus, they form the cycles of nature. Harmony is achieved when the two forces are
equal, while confusion appears when one outweighs the other.

Yin and yang are enumerated widely in British Chinese writings. Liu Hong,
Timothy Mo, Hong Ying and Ling Shuhua all like to play with this Daoist dualism.
In Liu Hong’s novel The Touch (2005), among the very first words the little
protagonist Juju learns in her childhood, are yin and yang. Her Laoye (grandfather)
writes down the character “yin” pointing to the moon, and “yang,” the sun. As
Laoye teaches her: “Yin is north of the water and east of a mountain. Yin is the
underside of a leaf. Yin is water. Yin is a girl. Yang is south of the water and west
of a mountain. Yang is the bright side of a leaf. Yang is fire and Yang is a man” (Liu,
The Touch 64).

Laoye from time to time re-emphasizes the balance between yin and yang.
The education of yin and yang is so common for the Chinese that it becomes their
innate knowledge on nature and everything. As Liu writes in the same book: “heat,
damp, yin, yang, balance, a hot or cold food, knowledge that was part of their
everyday life, handed down by word of mouth from generation to generation”
(15). Here Liu’s interpretation of yin and yang centres on the idea of following the
nature, which is mainly a Daoist perspective.

Timothy Mo quotes yin and yang repeatedly in most of his works. In his first
novel The Monkey King (1978), even the food decoration of Wallace’s office is

arranged in balance of yin and yang: “Wicker cornucopias of fruit decorated the

1 The quotations of Dao De Jing in this article come from two versions of English translation.
Chapter 10, 28, 42, 49, 55 are quoted from the Feng & English version; Chapter 20, 36, 43, 76,

78 are from the Red Pine version.
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room: spiky pineapples, peaches, oranges, slim, fragrant bananas, sour Chinese
pears, tight clusters of grapes. In his turn he chose to reciprocate with bottles of
cognac and boxes of cigars: yang to yin” (Mo, The Monkey King 202).

In Mo’s second and Booker-shortlisted novel Sour Sweet (1982), the idea of
yin and yang is more intensely expressed. When Red Cudgel, the senior head of a
Chinese gang society in London personally trains the newly employed members
Hung gar boxing, he declares: “Eye attack is yin attack. Hung gar is a yang style
but even a hard style must have its soft aspect, as a soft style has its hard aspect.
Eight-diagram, Sing Yee, they have a yang aspect too.” (Mo, Sour Sweet 126)
Here, Mo interprets the idea of yin and yang through Chinese Kung Fu. But there
is a sense of jest in his interpretation as he continues to write: “Iran Plank grinned
broadly: ‘Yin more vicious than yang. I have great fear of yin’”(126). Mo continues
to deliver a touch of irony when writing about the days when the protagonist Chen

disappeared and his wife Lily repeatedly set Chen as an exemplar for their Son:

Overnight, Chen had become a secular saint, a household deity to rival god. Never
so revered when physically available to his family, Chen was becoming a paragon
of all the traditional yang-type virtues and not a few of those more usually thought
to be under the influence of yin. He was far-sighted, strong, resolute, kind,
magnanimous, and brave; he was also considerate, unselfish, sympathetic, tender,

and gentle to his loved ones and especially his son, Man Kee. (282)

Here, Lily’s understanding on yin is limited and biased, and her understanding of
this dualism mainly sheds lights on the codes of behavior, on what the Chinese
believe to be appropriate for male and female respectively. The writer’s tone seems
sarcastic for Lily is obviously lying and exaggerating about Chen’s characters.
Unlike Liu Hong who introduces these dual concepts with great respect, Mo
seems to be making a mockery out of them. Such a satire tone can be found in
another place in the novel as Red Cudgel instructs the new members: “Note: your
opponent’s penis lies in front of and protects his testicles. His yang can save him”
(126). Mo’s attitude towards yin and yang is more clearly stated when he writes
about these concepts at the beginning of the book:

Sweet after salty was dangerous for the system, so she had been taught; it
could upset the whole balance of the dualistic or female and male principles,
yin and yang. Lily was full of annoying but incontrovertible pieces of lore like
this which she had picked up from her father who had been a part-time bone-
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setter and Chinese boxer. (6)

Mo’s tones and understanding on yin and yang imply his unstable and complicated
attitudes towards traditional Chinese values, disclosing his inner anxieties over
identity seeking and reconstructing in diaspora. The son of an English mother
and a Cantonese father, Mo always feels great frustration when living in Britain.
Forty years after he moved to England from Hong Kong, he still claimed that “I
feel so much more at home in an Asian street: people smile, everybody’s about
my size — that was obviously nagging at me subliminally.”' This is probably the
reason Mo decided to spend more time in Asia rather than in Britain after he gained
international fame in the 1980s with a pretty promising career prospect ahead of
him. But in his writing, Mo shows paradoxical views towards this “home” culture.
A clear trace of comparison of the two cultures and a critical thinking on the
disadvantage of the home culture can be found. Far from being a devout worshipper
of the Dao, Mo distastes some of its concepts. His interpretation of this dualism
also bears weighty influence from Confucianism and indeed is a confusing mixture
of the two, which reveals Mo’s unfamiliarity with Chinese philosophy. Yet the way
he takes pleasure in bringing in the Dao unfolds his anxiety as a diasporic writer to
engage with this Chinese root yet from a rather detached or distant position.

Though these writers’ account of yin and yang vary, they share a common
feature in writing, that they are not only “translators” as authors, they translate their
characters into cultural translators as well. They are just like the Pulitzer-winner
Jhumpa Lahiri who admits that as a diasporic writer, almost all of her fictional
personages are “translators, insofar as they must make sense of the foreign to
survive.”’

The novel K: The Art of Love (2002) by Hong Ying also consists of cultural
translators as characters. The protagonist K (also known as Lin), the boldest of the
New Moon Society’s woman authors, is also an expert in “the Daoist Art of Love”
(Hong vii). The daughter of a mother who is “adept in the Daoist self-cultivation
techniques” described in the erotic Daoist scripture Jade Chamber Classic, K is
taught the legendary “Art of Love.” In an illicit love affair with the young English
intellectual, Julian Bell, who comes to China in the 1930s and has strong bonds

1 See Maya Jaggi, “Mixtures like Candied Napalm: Interview with Timothy Mo,” The
Guardian (October 7, 2000), June 27, 2013 <http://www.guardian.co.uk>.

2 See Harish Trivedi, “Translating Culture vs. Cultural Translation,” In Translation:
Reflections, Refractions, Transformations, eds. Paul St-Pierre and Prafulla C. Kar (Amsterdam/
Philadelphia: Benjamins, 2007) 285.
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with the Bloomsbury group, K coaches him the lesson of yin and yang of sex. K
learns from her mother about an imbalance between the sexes: “a man’s duct is
too narrow to draw yin energy easily from a woman, whereas a woman can absorb
the yang with all her inside parts” (104). Though attracting searing criticism for its
erotic sketches, this novel is rather peculiar to capture the differences between the
East and the West by introducing the foreign and mysterious Daoist art of love and
the Chinese history of sex. The contrast of sex culture and history between the two
countries becomes an epitome of the discrepancies of the two cultures.

On the whole, British Chinese writers’ representations of yin and yang are
mostly based on Daoism because they centre on the principle to glorify the yin, and
to follow the nature of the inter-changeable opposites so as to achieve harmony.
As a result, they not only provide the unique and insightful Chinese wisdom to the
west, but also bear rich ideological implications. Besides introducing the principles
of what the Chinese follow when they behave, it signals the cravings shared by
British Chinese writers for harmony, harmony between yin and yang, between man
and the environment, between the marginalized and the centre, and between the
east and the west, for it is harmony that forms the core essence of yin and yang, and
it is towards a state of harmony that has remained a common objective among the
Daoists for generations. More importantly, it matches the British-Chinese’s impulse
as ethnic minority for attention on the long ignored “yin” and for the inversion of
yin and yang, since the yin yang principle has always been associated with another
dualistic concept, weak and strong, well representing the disparity of the people in
diaspora and the mainstream, which will be discussed next.

Though yin and yang are very important concepts in Daoist thought, the Dao
is not yin or yang. It is an unrestrained force that can respond to all things and in
any direction. That is because everything changes into its opposite and beginning
follows the end without cease. Among those inter-changeable dualities, weak and
strong, or soft and hard, is another pair of important concept. In Dao De Jing, Laozi
regards the weak and soft as strength and power as he observes the nature of water:

Nothing in the world is weaker than water
but against the hard and the strong

nothing excels it

for nothing can change it

the soft overcomes the hard

the weak overcomes the strong (Chapter 78)
the weakest thing in the world
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excels the strongest thing in the world (Chapter 43)

Laozi insightfully sees through the appearance of things and expects the bright

prospects of the weak and soft. Indeed, he believes that in order to become strong,

being weak is a necessity in process. As he renders in the following chapters:

When people are born
they are soft and supple
when they perish

they are hard and stiff
when plants shoot forth
they are soft and tender
when they die

they are withered and dry

thus it is said

the hard and strong are followers of death

the soft and weak are followers of life

when an army becomes hard it snaps

the hard and strong dwell below

the soft and weak dwell

above (Chapter 76)

What you would shorten

you should therefore lengthen

what you would weaken

you should therefore strengthen

what you would topple

you should therefore raise

what you would take

you should therefore give
this is called hiding the light
the weak conquering the strong (Chapter 36)

In many British Chinese novels, the idea of the weak and soft conquers the strong

and hard is mirrored in their

dominant plot development. Tash Aw’s The Harmony

Silk Factory (2005), Timothy Mo’s Sour Sweet, Hong Ying’s K: The Art of Love
and The Concubine of Shanghai (2011) are typical examples. The Harmony Silk
Factory which won the 2005 Whitbread First Novel Award is a book about the
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stories of a Chinese man in Malaya during WWIL. Johnny Lim, formerly known
as Lim Seng Chin, is a son of a couple of coolies who were transported to Malaya
from Southern China by the British in the late 19th century. In Johnny’s childhood,
he leads a poor life as a small village peasant boy. When working at a British-run
mine, he is bullied by the British Sirs and condemned by his fellow workers. Short,
thin and weak as he is, he is beaten to a pulp by the angry workers. Yet lifeless as
he is, when the strong British Sir No.2 comes up to insult him, Johnny fights back,
leaving a stab wound in No.2’s thigh that causes his death a year later. Also, though
a poor and weak boy Johnny used to be, he miraculously turns out to be a business
tycoon and a Communist leader by the Kinta Valley, and marries the prettiest and
richest girl in the Valley. Certainly, Aw’s craft in this novel goes far beyond such
a story of the weak conquers the strong, as he creates an unusual historic canvas
of Malaya under British colonization and Japanese invasion, and moreover Aw
presents three different versions of Johnny’s life from his son Jasper, his wife
Snow and his British friend Peter, which make the narrative more beguiling and
enchanting. But among the varying views and perspectives from these three
narrators, Johnny’s success as a legend of the weak conquers the strong is obvious.

In Mo’s Sour Sweet, the heroine Lily, apparently weak and soft, and obedient
to her husband all the time in managing family chores, is very apt at this traditional
Chinese wisdom of being weak as a necessity in the process to achieve strength.
Though abiding by the Chinese traditional value that man should be the head of
the family while wife is always of an inferior status, Lily skilfully acts gently and
obediently in order to win Chen’s approval of what she determines. And she always
did. Every night when Chen arrives home from work, he would be served a bowl
of soup by Lily who prepares it as she feels “she would have failing in her wifely
duties otherwise.” Though Chen is not hungry at all, he drinks it “dutifully” and
grunts “in his stolid way, not wishing to hurt her feelings but also careful not to let
himself in for a bigger bowl in the future” (Mo, Sour Sweet 6).

Lily’s softness and gentleness turn her to be more decisive and powerful in
managing her man and the household. In persuading Chen to start a business of
their own, Lily seldom gives Chen pressure. Instead she allows Chen to think about
the situation himself and let him reconcile himself to it.

But Lily had not abandoned her long-cherished ambition. She, too, had
decided on indirection as the best policy, although for different reasons.
Chen had just happened to catch her in one of the passive phases of her
campaign...At the moment he seemed so set against the idea there wasn’t
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much point in resisting him, thought Lily, following tactics evolved in

people’s war. (83-84)

The above episodes show that Lily is so much like water, which has enormous
power as being discussed by Laozi for being weak and soft. As the story unfolds,
Lily demonstrates her power much stronger than her husband’s in managing the
family business well and leads the family into a better life in diaspora.

The shared depicture of the weak and soft conquers the strong and hard brings
to light not only British Chinese writers’ indispensable concerns over the weak, but
their aspiration of a brighter future for the weak. As marginalized minorities, British
Chinese often find themselves in a weak position in society. Hence the narration of
the weak and soft conquers the strong and hard reveals not only the British Chinese
writers’ highly valuation of such cheerful and tenacious Chinese philosophy, but
their obsession and fantasy when living and writing in diaspora.

Extreme examples can be found in Hong Ying’s K: The Art of Love. The
two protagonists K and Julian meet in a time when Occidental and Oriental were
disproportionately uneven in power. The Occidental culture, philosophy, and
science and technology had been widely recognized as much more superior and
advanced than those in China, and had caused the famous “Western learning”
period. K herself is eager to learn the English language, English literature and
culture. And Julian is possessed with an inward superiority when he newly arrives
in China. Ostensibly, Julian is stronger, not only as a man from the West, but as a
man with abundant free-style love affairs, when he encounters K, a conservative
and respected wife to a famous Chinese intellectual in the backward China. But
the writer dramatically displaces such disparities between the two characters by
inverting Julian to passive defence in this relationship because of K’s mastery
of the Daoist sexual skills. The diasporic writer might feel relieved or even gain
some dignity for finally working out such a solution that there is something that
the Chinese was not inferior to. In other words, as a diasporic writer Hong Ying
might not be satisfied with the predicament of the Chinese and the Chinese culture
being weak. And she is eager to restore the glory of evenness or superiority with
the help of the ancestral philosophies and canons. However, this is only poetic
and imaginary self-encouragement which places more abashment and trauma in
the encounters of the marginalized and the centre. But out of question, Laozi’s
philosophy is very inspiring and necessary, guiding these ethnic minorities how
to react in difficulties, and more importantly, giving them a brighter prospect even
though they are in a miserably forceless situation.
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Another tenet being represented is the “idea of returning again to innocence.”
The idea of returning again to innocence is another core concept in Daoist thought.
Laozi highly values innocence and the state of being a baby or a child. He even
savors this idea in five chapters of Dao De Jing, listed below.

Carrying body and soul and embracing the one,
Can you avoid separation?

Attending fully and becoming supple,

Can you be as a newborn babe? (Chapter 10)

everyone is gay

as if they were at the Great Sacrifice

or climbing a tower in spring

I sit here and make no sign

like a child that doesn™t smile [...]

everyone has a goal

I alone am dumb and backward

for I alone choose to differ

preferring still my mother’s breast (Chapter 20)

Know the strength of man,

But keep a woman’s care!

Be the stream of the universe!

Being the stream of the universe,

Ever true and unswerving,

Become as a little child once more. (Chapter 28)

The sage is shy and humble - to the world he seems confusing.
Men look to him and listen.

He behaves like a little child. (Chapter 49)

He who is filled with Virtue is like a newborn child. (Chapter 55)

In these chapters, Laozi believes to behave like a child brings people strength and
power, and brings them closer to the Dao. The sage distinguishes himself from
all other people when they drown themselves in joy at external things since he
sees into their illusory nature. As Su Che commented, “the sage clings to the Tao
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and ignores everything else, just as an infant nurses only at its mother’s breast.”'
Zhuangzi later goes further to clarify the strength of being innocent by emphasizing
on its original purity, authenticity and internal focus. In “Geng Sang Chu’”’,

Zhuangzi interprets Laozi’s perspective on innocence:

Can you be a little baby? The baby howls all day, yet its throat never gets hoarse
— harmony at its height! The baby makes fist all day, yet its fingers never get
cramped — virtue is all it holds to. The baby stares all day without blinking its
eyes — it has no preferences in the world of externals. (Watson 253)

It is not difficult to relate reasons with such worship on child innocence by these
two great founders of Daoism. Children are blessed with simplicity, hope as well
as vitality. They are always optimistic, easy to learn new things and adaptive to
new environment. Even to the dark sides of life, they can still capture the delight.
Consequently, they are seldom disappointed, seldom hindered. By this way, they
embrace the greatest strength instead, and harmonize with nature and man. Laozi
and Zhuangzi’s worship on innocence later gave great influence on Chinese
literature, like the works by Tao Yuanming in the Jin Dynasty. It is believed that the
appreciation of child innocence in literature by the later generations had often been
put into “juxtaposition with idyll,” as both of them are unpolluted or rarely polluted
by education and civilization, and both of them can make readers feel “a sense of
returning to rustic nature.” In the Ming Dynasty, Li Zhi proclaimed the famous
literary theory of “innocent mind” as to preserve childlike innocence in literature
instead of using literary works as a tool for feudal morality preaching. It applauded
Daoist thought, and “became a statement for liberation in people’s personality, way
of thinking, and innovation in literature in the Ming Dynasty”™* (Xu 106).

Such a tradition in writing is apparently preserved in British Chinese writings,
with a recurring deployment of observing the world with an “innocent mind.” It is
conventionally achieved by the voice of a child narrator. Ling’s Ancient Melodies
and Liu’s two novels Startling Moon and The Touch serve as good examples.

In Ancient Melodies, through the eyes of a little child, daughter of the Peking
mayor, the daily life of a Chinese aristocratic family in the early 20th century is

1 See Red Pine, Lao-tzu's Taoteching (California: Mercury, 1996) 40.
2 “Geng Sang Chu” is from Chapter 23 in The Book of Zhuang Zi, translated by Burton
Watson as The Complete Works of Chuang Tzu.

3 See Liu Shaojin. Fu Gu Yu Fu Yuan Gu (Beijing: China Social Science Press, 2001) 198.
4 See Xu Sumin. Li Zhi De Zhen Yu Qi (Nanjing: Nanjing Publishing, 1998) 106.
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narrated. A child’s perspective creates an unbiased attitude in retelling the past and
observes things with great fun, which is very different from the grown-ups. There is
an episode in this book when Father’s concubines Third Mother and Sixth Mother
are having a serious fight and quarrel out of a storm of jealousy, madly degrading
each other with disgusting words. “I”” observe the scene with great enjoyment: “I
was amused to see this extraordinary behavior; [...] Their actions reminded me
of figures on the stage. They interested me.” (Su 92) It seems to a child, family
frailties are fun instead of shame. Similar examples can be found elsewhere,
like another episode when “I”” accidentally see a bloody decapitation scene of an
anonymous young Red-coat Man in the street, “I” am very curious about it: “People
followed and watched him earnestly; from time to time they shouted ‘Bravo!’ as
one shouts to an actor in the theatre. What were they amused at? I could not catch
the singer’s words. Was the Red-coat Man a good actor?” (14)

A child’s perspective of narration also turns the writer’s ample explanations
for the “strange” Chinese culture into something necessary and natural. Though
I am not echoing here Shih Shu-mei’s criticism on Ling for exoticizing China to
cater to Western appetites as she writes for “the legibility and curiosity of Western
audience” (Shih 218), I admit that it is the child voice the writer adopts that satisfies
the Western audience’s curiosity to the largest extent, as for them, the Chinese
stories are brand new and full of “otherness,” similar to the way children see the
world.

Ling’s being a cultural translator in her English writing was indeed greatly
influenced by her favorite English writer Virginia Woolf. Long before her arriving
at England in 1947, Ling had started corresponding with Woolf who had read
Ling’s Ancient Melodies chapter by chapter that Ling sent her through post. Woolf
advocated the importance of authenticity and encouraged Ling to present an
“authentic” China to the English readers.' Woolf’s remarks and comments to some
degree, represent the expectation from the Western mainstream to Ling, a Third
World writer. A child’s perspective satisfies such an expectation as it enhances the
authenticity and reliability of the narrative, while on the other hand, fits into Ling’s
personal preference of Daoist aesthetics’.

Apart from the expectation from the mainstream and the writer’s own aesthetic

preference, the writer’s need as a diasporic writer also affects her choice of such a

1 See Nigel Nicolson & Joanne Trautmann, eds. The Letters of Virginia Woolf, vol.6: 1936—
1941 (New York & London: Harcourt Brace Jovanovich, 1980).
2 Ling is one of the prominent members of the Beijing Group, whose members like Shen

Congwen, Fei Ming and Wang Zengqi are noted for their preference in writing with Daoist aesthetics.
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translation. At the time Ling wrote this book, the depicted Chineseness in English
was stereotypically weak, backwards and barbarian. One of the writing objectives
for Ling, as she declared to Woolf in her letter, was to “give English readers some
picture of Chinese lives, some impression about Chinese who are as ordinary as
any English people, some truth of life and sex which your people never have a

91

chance to see but it [is] even seen by a child in the East.” It is clear that Ling’s
writing reveals the Chinese-English cultural encounters in the early 20" century
and a diasporic writer’s strategies to bridge the chasm.

Liu Hong applies the same strategy particularly when narrating the dark
sides of human nature. The voices of child narrators in her novels add to reinforce
the cruelty of the Cultural Revolution besides the truth-effect. In Startling Moon,
Taotao, the little girl feels puzzled and wronged by being scolded instead of being
praised by her mother who drags her off the stage right after she sings the first line
of some sad song, which is considered “politically incorrect.” She even becomes
a laughing stock on the first day at school because her name “Taotao” (meaning
peaches in Chinese) does not follow the mainstream naming politics during the

Cultural Revolution:

She [the teacher] started taking the register. “Red Army, Patriotic, Red and
Handsome, Small Soldier, China Blossom, Born in Beijing, Love the People,
Peaches.” She looked up, and the whole class burst into laughter. I knew there
was something wrong with my name. (Liu, Startling Moon 25)

The little protagonist’s life in the social turmoil is filled with things hard for her to
understand. She is put into embarrassment repeatedly for reasons readers may find
very ridiculous and unjustified. She is even used by an unpopular teacher, resulting
in the sending-away to the countryside of her favorite teacher, for which she
feels very regretful and sad. She even blames and despises her loving grandfather
because he is a “class enemy” as he is a rightist and a Nationalist with overseas
connections which has brought the whole family humiliation. However, being little
and innocent, the child is yet full of hopes of becoming more mature, to see things
properly, and to turn away from being misguided. Such a child’s narrative not only
strengthens the reliability of the stories being told, but emphasizes strongly on the
inhumanity of this negative history of China. Moreover, on the one side, it provides
a great distance between the innocent and the brutal. On the other side, it absolves
the little child’s responsibility for her misconduct, and instead brings the blames

1 See Patricia Ondek Laurence, Virginia Woolf and the East (London: Cecil Woolf, 1995) 19.
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and criticism onto the adults and the social-political movements in China.

Both Ling’s and Liu’s narration of “innocent mind” meet with the Western
expectation for an “authentic” China. Apart from this, it may disclose the British
Chinese writers’ anxiety in diaspora that drives them to associate themselves with a
state of being “innocent.” Under the pressure of cultural shocks and conflicts, it is
very likely for British Chinese writers to turn to the Chinese wisdom of “behaving
like a little child,” or “becoming a little child once more,” so as to learn to adapt to
new environment and fit into the Western world more easily.

The above three notions are represented and appropriated recurrently by
the British Chinese writers in their writing. As a result, such representation well
presents the “otherness” of the Orient to the West, which makes it difficult to rescue
the British Chinese writers from the criticism on their exoticizing the “otherness”
in Said’s “Orientalist” sense. In Hanif Kureishi’s Something to Tell You, there is a
conversation worth quoting:

“Your American accent is charming.”
“Oh, don’t say that. I’ve been trying to get rid of it and seem more Indian
again, particularly since Indians have become so hip.”

“Yes, there can’t be one of them who hasn’t written a novel.” (200)

Kureishi here as a British Pakistani writer insightfully reveals the marginal
minority’s eagerness to make advantage of their ethnic background as ethnic
politics in the Western multiculturalism, giving echoes to British Chinese writers’
practice of writing the Dao. The reception of Hong Ying’s works in the West also
explains this. Hong Ying’s works mentioned are originally written in Chinese. The
major difference of her books being translated with her other books is the abundant
cultural and historical connotations the former contain. The result that Hong
Ying’s translated books won popularity and applause in Britain indicates a strong
readership on exotic culture and otherness among English readers. Therefore, in
order to survive, British Chinese writers have to make use of their home culture.
Here a further question arises — why is it the Dao being largely rendered when
these writers have other Chinese cultural elements to choose?

For a long period of time, British Chinese had been labelled with the umbrella
term of “Black British” and British Chinese writers often suffer from a lack of
proper classification, being identified as a kind of “Black British writing.”' Such a

1 See Annji Kinoshita-Bashforth, “Literature of Chinese American and British Chinese
Writers: Immigration Policy, Citizenship, and Racialization” (unpublished doctoral dissertation
of State University of New York, 2002) 247.
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lack of understanding of the Chinese and the Chinese culture in Britain stimulates
British readers’ interest in acquiring the mysterious Orient on the one side, as well
as Chinese writers’ urge to introduce a “proper” Chineseness on the other. Besides
being overlooked, the Chinese in Britain also experience racial discriminations,
especially in the field of work. Research has shown that the Chinese (even the
British-born generation) need better qualifications than white colleagues to get
the same job, receive less pay, are more likely to be denied promotion to senior
management, and are more likely to become unemployed.' Moreover, as the well-
known “model minority,” Chinese in Britain are usually confined in work involving
less competition with the whites such as catering and laundry.

Such a poor condition well explains British Chinese writers’ fondness of the
Dao, since Daoism has long been considered as the “other” way as it was practiced
as an alternate to Confucianism, which had dominated the Chinese mainstream
values for generations. Unlike Confucius, who canonizes learned scholars
and officials for their proper behaviors and accomplished manners, Laozi and
Zhuangzi appreciate everyday craftsmen and believe that with their background as
woodcarvers, butchers or the like, these men obtain more creativity and strength
to learn and live. The British Chinese are in a similar predicament as Daoism of
being treated as the “other.” Being the “other” in the host country, many British
Chinese take jobs more of lower social status. Even for those who find themselves
decent jobs, it is still tough to win social recognition and social membership. The
Daoist respect for the weak and the “other” and its belief of obtaining status of
being balanced as the “other” might become reassuring panacea for British Chinese
diasporas.

Apart from what have been discussed above, the popularity of the Dao De
Jing in the west is also a possible reason. As the canon of the Dao, Dao De Jing
is the most translated classic next to the Bible. Hence, writing the Dao instead of
other cultural elements conveys not only rich cultural symbols so as to represent
the Asian and Chinese “other,” but also provides a good formula to satisfy British
Chinese’s drive to commodify their books as western readers’ acquaintance with
the Dao makes established readership easier to achieve.

Therefore, from the above discussions, we can conclude that British Chinese
writers’ massive conduct of writing the Dao stems from the expectation and
demand of the society they immigrant into. However, what they represent and how
they delineate unveil their needs and anxieties as well as their experiences and

1 See Gregor Benton & Edmund T. Gomez. The Chinese in Britain, 1800-present: Economy,

Transnationalism, Identity. Basingstoke: Palgrave Macmillan, 2008.
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predicaments in diaspora. By writing the Dao, British Chinese writers are in fact
drawing lines, lines of connection of ancestral wisdom and present predicament, of
Oriental philosophies and literature, and, of the marginalized and the centre. It is a
consequence of their struggles for understanding of what it means to be a Chinese
in Britain, for achieving harmony between the marginalized and the centre, and for

gaining recognition and acceptance in the West.
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of Stars, was received by the Japanese public as “a story of the suffering endured
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By August 1945, there were nearly 1 million Japanese inhabitants in Korea. After
the Japanese Emperor’s declaration of defeat, the confused Japanese were forced
to face the reality that colonial “Joseon” was no longer a place that they owned.
Consequently, the Japanese citizens began to return to their homeland. Narratives
reliving this episode of history have appeared in diverse forms since the end of the
war. Official documents, autobiographies, records of personal experiences, and
literary works etc. on the procedures of repatriation have been produced, consumed,
and enjoyed under the great framework of war and defeat.

Literature about returnees has been consistently produced in Japan since the
surrender. The works are usually based around the self-recognition of the Japanese
who undergo hardships and privations in the wake of their defeat in World War II
and their return to their homeland thereafter. This was the ethical line with which
the returnees, who had lived in the colonies, perceived the war and defined their
identity as being Japanese. And yet, the acceptance of the returnees as Japanese
citizens was unsettled because they were often perceived by many compatriots in
the Japanese archipelago as “those who were directly involved in the colonial rule.”
Accordingly, for a considerable period after the war, they could only voice their
needs and opinions amongst the isolated community of returnees.

The period around 1970 is abundant with autobiographical records of
the Japanese returning to their home country. These records communicate the
sociopolitical atmosphere of the time, interlaced with Japan’s restoration of
diplomatic relations with Korea and China, as well as the returnees’ settlement
in Japan. The publications encompass such topics as the difficulties the returnees
suffered in the colonies after Japan’s defeat, the stories of war orphans, the
educational issues for returning children, the family members left behind in the old
colonies, economic hardship, and the difficulties of re-adapting to Japanese society.
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Among the literary works based on this reverse exodus, the following literary
works of the “returning expatriates” have attracted scholarly attention for research:
The Living Star Flowing by Tei Fujiwara, The Grave of the Fireflies by Akiyuki
Nosaka, So Far from the Bamboo Grove by Yoko Kawasima Watkins, and works
by Kobo Abe.

This study deals with a work of war literature for children authored by a
returnee from Joseon (Korea): Chitose Kobayashi’s The Rail of Stars (Kinnohosi,
1982). As a story that retold the experience of a renowned Japanese celebrity, the
work has enjoyed a great popularity, winning numerous awards and even inspiring
an animated adaptation due to its success. However, a serious study of the work is
still difficult to find. The reason is that, as an ordinary narrative of the protagonist’s
hardships, it has been critically received as more of a popular novel rather than one
of literary quality.

A story for children often involves not only children but also adults that
frequent the literary life of a child — parents, teachers, and librarians. From the
ideas of Nie Zhenzhao, literary works do not exist as an entertaining pastime
but rather as a source of moral nourishment (Nie 17). The issue of how the
general public accepts or rejects war literature for children is of an important
matter. According to Nie Zhenzhao, literary works are not abstract, nor spiritual,
ideological, linguistic, or aesthetic. Instead, literature is a material object in the
form of text, belonging to the social consciousness like other forms of art whilst
reflecting the objective world in the realm of human thought. Literature, therefore,
exists to provide moral guidance for the material and mental life of humankind as
well as to offer moral experiences for the self-fulfillment of each individual (Nie
17). War literature for children can be said to be a genre that can best carry out this
function of literature. With a close examination of the Japanese citizen represented
in war literature for children by Japanese returnees, this study explores the ethical
order and its transformation at the intersecting viewpoints of the contemporary

reader.

1T

The Rail of Star is a story that tells of the personal experiences of a Japanese girl
who is faced with numerous difficulties in the colony of Joseon before being able
to return to her homeland. This subject matter is common in other narratives that
depict the Japanese returning from their colonies. This is an ethical line produced
by the returnees who have experienced the defeat of war in the colonies. The ethical
line to interpret the war and the Japanese citizens create an array of ethical knots
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within the new sociocultural environment after their defeat. The public reception
of war literature for children is critical to explaining this process. The Rail of Stars
has the following features that would make the work a promising candidate for a
reflection of the popular perception of war literature:

First of all, The Rail of Stars has great marketability. Firstly, the plot
revolves around a protagonist that overcomes real-life hardships and adversities
to eventually become a “famous actress.” The work is the story of a girl who was
born in a colony and who experiences the defeat of her home country whilst living
in the colony. Being forced to return from North Korea, she is faced with a greater
number of challenges as opposed to returning from South Korea. Eventually
progressing into her becoming a famous actor, the novel is a classic example of a
narrative about the overcoming of hardship.

The second feature of this novel is that it is “a story of a child.” Such a story
cannot be confined to children. In other words, those who encounter books are not
only children, but also the broader public, including adults who bring books into
the library, recommend, and purchase books.

The third characteristic is that by combining the topic of Japanese defeat
with the story of children, the novel can avoid the issue of the Japanese as being
the perpetrators of war. The work represents the themes of “war” and “children”
(particularly a girl) simultaneously, turning the “problem” of war into something
abstract. As the topic “war of the Japanese people” does not come to the
foreground, it functions as a mere device that allows the Japanese people to recall
and remember the wartime without conflicting sentiments.

Fourth, the novel is already reputed as a recommendable book. The book is
not an outlier to public interest and recognition having won several literary awards:
book selected by the School Library Association and the Japan Library Association,
special recommended book by The Central Council of Child Welfare of the
Ministry of Health, Labour and Welfare, book selected by Children’s Books Study
Group of Japan, and the 30" Sankei Children Publishing Culture Award.

Finally, adapted as an animated feature film in 1993, it has secured its public
appeal as a story of a returnee. The release of this animation was also the birth of a
new perception of war within Japanese society.

Despite there being countless narratives describing the experiences of
the returnees from the war and the colonies, these are the reasons that lend an
unquestionable appeal to the discussion of The Rail of Stars. To compound upon
this, the importance of this novel is that it allows us to understand the ethical line

drawn by the Japanese during the war and the various ethical knots that it produced.



Public Reception and Ethical Selection in Japanese War literature / Gijae Seo| 403

What kind of significance does a popular novel like The Rail of Stars have as
a story of a returnee’s experience? Kobayashi commented on the basis of this work,
“There are a lot of people in this world who have experienced more difficult and
tragic experiences due to war than I did. Yet I do not want to let the children relive
the pain I have experienced” (Kobayashi 170). As such, she wishes to convey a
sense of consolation with her story of “suffering caused by war.”

This novel handles the experience of Japan’s “period of war — defeat —
return to home.” Life in the colony of Joseon for Chico (Miko in the animation)
during the war was a very happy one. Raised in an affluent household, she and her
family took walks and ate out across the border (between Joseon and Manchuria).
Korean servants faithfully took care of everything that Chico and her family needed
to live in undisturbed comfort and leisure. After Japan’s defeat, however, the
sudden loss of connection with their homeland drives the family into apprehension
and unease (Kobayashi 57). The pressure beset by the Soviet soldiers and Koreans
starts to torment them. The Chico family decides to escape and return to the Japan
they have dreamed of together with 79 other Japanese people of the area. During
their escape, the heroine’s family struggles to understand why they must leave the
peaceful land that they had been living on for three generations. They remonstrate, “I
did not do bad things to the Koreans, but why do they afflict pain on me like this?”
(Kobayashi 68, 86) Without an explanation for Japan’s role in the start of the war,
the novel emphasizes the tragedy of the characters, adhering to the ethical line of
“the Japanese as the victims of war.”

Set in the war period of Japan, the novel belongs to the genre of war literature
for children in Japan. Children who read war stories are susceptible to the believing
in the dichotomies of good and evil, ally and foe, our country and their country. In
The Rail of Stars, the Japanese who wish to go home are placed to the left, whilst
the people and situations that obstruct their once affluent life is placed on the right.
The “victory” that children expect at the end of the novel becomes a situation in
which “they have returned to Japan safely.” In view of this structure, we come to
realize that the “story of war” titled The Rail of Stars, is masqueraded as a narrative
about “the suffering of the Japanese” without explaining the true nature of the war
instigated by the Japanese. As confirmed by the countless reprints of the book,
there is no doubt that this has served to allow Japanese readers to enjoy the novel
with a clear conscience, believing it to be but a “war story of the Japanese.” The
true nature of the war is obscured and the ethical knots of the Japanese as “survivors
of war and suffering” is created.

Another example is Skae Tsuboi’s Twenty-four Eyes (Kobunn-Shya, 1952),
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which appeared just after the war and was praised as a work of “national literature.”
This work can also be understood in terms of the ethical knots of the Japanese
as “survivors of war and suffering.” The novel has been revised and republished
several times, produced as a film twice and made into dramas six times (the latest
one was in 2013). The enduring popularity of this work is enough to suggest the
views of the Japanese public on the Pacific War has remained largely unchanged
to this day. Equating the war to the ordeal of the Japanese people is the ethical line
that the Japanese masses have yet to cross.

On the other hand, starting in the 1960s, criticism for the tendencies of
Japanese war literature for children has amassed like a murky cloud on the
horizon. Those that wish to inform the public of the truth of the war have raised
and continue to raise their voices. It is a call for repentance and the awareness of
Japan’s role in the perpetration of war. It was actually during this period that the
term “‘war literature for children” came into being in reference to such novels. This
is a phenomenon that emerged from the contemporary concerns of the period over
Japan’s indirect involvement in the Vietnam War, acceleration of the right-wing
tendency in Japanese society, and the highly effective propagation of the media
in its glorification of war. Additionally, in children-related industries, there was a
thriller boom is children’s magazines, the popularization of war-related toys, and
militarization in media (Imamura 19). In response to the situation, some writers
of children’s literature argued that war literature for children should break away
from being the “genre for self-consolation.” They expressed the opinion that the
Japanese should re-ponder the terrible consequences of war to humankind, the
motives behind such conflicts, and what warfare means to the Japanese people.
This was a direct challenge to the ethical standards with which the general public
perceived war and simultaneously a demand for the formation of a new ethical line.

Despite these demands, however, the Japanese public has been more attracted
to the “self-consoling” stories rather than those that dealt with the “darker side”
of war. This is primarily the reason why The Rail of Stars has been reprinted
numerous times (1982-2009) and further popularized as an animation in 1993.
Unlike Twenty-four Eyes, however, it was not reproduced as a drama or on the
silver screen. There is an ethical confusion of the Japanese public about war. The
confusion can be partially identified through mindset of those that partake in the
subcultures (or media cultures) in Japan. With an increase in netizen activities
since the mid-2000s and an acceleration of “anti-Korean” sentiments (Kim 17)
since 2010, such subcultures have channeled their discontent with the differences
between the animation and the original work.
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The animated adaptation of The Rail of Stars was directed by Tosio Hirata
with the screenplay by Tatsuhiko Urahata and Hideo Asakura. The animation
inserts several scenes into the storyline that were not part of the original novel.
Particularly controversial is the addition of the episode of the Korean boy named
“Yongil.” This detail broke the taboo against mentioning the actual victims of the
war. There has been no way of obtaining a written statement verifying the director’s
or scriptwriters’ view of the war regarding the added scenes.

New additions to the first part of the animation are the scenes in which Yongil
is subjected to bullying by Japanese boys. He does not conform to the forced
adoption of a Japanese name (the policy of the Japanese Government General
for the colonized Korean people). Yongil tells Chiko his name, and he reveals
his sorrow for the loss of his country and his will to fight for its independence.
However, these scenes cover less than 5 minutes of the full 77 minutes and 56
seconds of the animation. Furthermore, Chiko does not reflect upon the colonial
rule or war, nor does she show any repentance as a citizen of the country that
has perpetrated crimes. We only see the will of Yongil. In short, the Yongil
episode is isolated and disparate from the flow of the story. The characterization
of the Japanese as the victims of torment in their escape to Japan is unaffected.
Nonetheless, a quick search of The Rail of Stars on the internet of Japan at this
present moment will uncover an abundance of content related to the “added scenes
of Yongil” and “distortion of historical understanding.” The point these web forums
are geared towards is that the animation falsified a decent original novel. The
appearance of a Korean with a Korean name uttering a single line declaring his
will for independence was enough to disorient the Japanese public on the ethical
line(standpoint) on war the media had indoctrinated them with until today.

One blog devotes four threads to the discussion of the added scene and argues
that the animation is problematic because it is “propaganda expounding Korean
viewpoints”'. The blog accuses Urahata and Asakura, who wrote the script, of
being “anti-Japanese.” As for the episode where Yongil appears, it is interpreted as

follows:

“This scene brainwashes the Japanese youth into believing that the Japanese
people forced the Koreans to adopt Japanese names, and that even Japanese

1 [ The Rail of Stars | (1)(2)(3)(4) <http://ameblo.jp/3892328/entry-11174072572.
htmI>(Registration date 2012.2.4, Search date 2016.07.09)
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middle school students harassed Koreans. (. . .) The novel does not mention
this at all.”

“Koreans are a nation without independent spirit who have done nothing for
the independence of their own country under Japanese rule. Nevertheless, the
scene concerned is intended to brainwash the young audience in Japan with a
lie that many Koreans rose in revolt at the end of the war. If you are Japanese,
you do not have this kind of idea. It’s clear who is involved in the planning of
the animated version.”

“The animation is a fabrication of the novel, misleading the thoughts of
children who have yet to develop clear judgment.”]

On top of this, the blog posts resent the fact that there are no Korean characters in
the animated version that attempt to commit fraud against the Japanese during the
latter’s escape from Korea.

Another web page states, “I can only say that this is a covering up of the truth.

It does not convey the true history of Japan.”

And it emphasizes in bold type,
“Unfortunately, Japan lost the war, but I am angry that it depicts Japan as having
committed some evil, rather than focusing on Japan’s contributions.” This website
also condemns the animation on the grounds that it emphasizes the idea that “Japan
is an evil perpetrator and Joseon is a righteous victim.”> Comments are generally in
favor of this argument. For instance, some of the comments state that they also feel
angry and are grateful for the posting of the article’; they state that Japan has waged
a Sino-Japanese War for the independence of Korea, and that even the Japanese
annexation of Korea amongst other things was certainly a great contribution to
Korea’.

There are also many comments encouraging people to compare the animation
with the original novel as follows: “It is hard to understand why they inserted

such anti-Japanese content whilst disregarding the original. This is a blasphemy

1 [ The Rail of Stars | (1)(2)(3)(4) <http://ameblo.jp/3892328/entry-11174072572.
html>(Registration date 2012.2.4, Search date 2016.07.09).

2 “What is this all about!? Chitose Kobayashi The Rail of Stars”http://blogs.yahoo.co.jp/
heartail/62458307.html (Registration date 2011.5.17, Search date 2016.07.09).

3 [ The Rail of Stars | [ Top customer reviews | http://Aamazon.co.jp (Registration date
2013.3.28 Search date 2016.09.21) .

4 “What is this all about!? Chitose Kobayashi The Rail of Stars "http://blogs.yahoo.co.jp/
heartail/62458307.html (Registration date 2011.5.17, Search date 2016.07.09).

5 “What is this all about!? Chitose Kobayashi The Rail of Stars "http://blogs.yahoo.co.jp/
heartail/62458307.html (Registration date 2011.5.17, Search date 2016.07.09).
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against the truth, and I feel like vomiting because of the endless evil intended to
insult the author of the novel. Be sure to read the original.”' Online articles such
as [Let’s read The Rail of Stars in comparison] also criticize the addition of the
Yongil’s scenes and once again recommend reading the novel’. After innumerable
accusations, online articles return to the interest in the original novel. As mentioned
earlier, the original was a classic example of “a lighthearted read on the suffering
of the Japanese people.” To them, “war” was the epitome of this suffering.
The inclusion of Yongil violated the taboo against mentioning “the Japanese as
instigators of war.”

Are these the opinions of only a small subculture of Japan? A subculture is
usually perceived as being in the fringe realm beyond mainstream understanding.
Yet, it cannot be denied that the subculture in Japan is a forum that continuously
expands and reproduces the historical revisionism of the Japanese public. The
activities of the subculture have produced something called the “Netouyo (online
right wing)” in Japan’. In the 2000s, historical issues, abduction of Japanese people,
and territorial issues instigated a Korean-related xenophobia amongst the Japanese
public under the frame of “neighboring countries = enemies” and “specific Asian
country.” Today, this wave has been taken over by the subcultures of the youth to

create a new ethical stance on the war.

v

Netouyo inherited the historical revisionism of the conservative ideology of the late

1 [ The Rail of Stars | | Top customer reviews | http:/Aamazon.co.jp (Registration date
2013.3.28 Search date 2016.09.21) .

2 [ Read and Compare The Rail of Stars! | <http://terkira.exblog.jp/20849692> (Registration
date 2013.11.15 Search date 2016.09.21) .

3 Netouyo, a coinage that emerged in 2005, refers to “a group of people who actively engage
in right-wing nationalist media activities centered on web pages and who are not affiliated with
existing right-wing nationalist associations or organizations.” It is a new phenomenon that is dis-
tinct from the existing right wing (Hyolin Kim, 2011:44-47).
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1990s'. In the late 1990s, reeling in the wake of the burst of the Bubble Economy,
the Great Hanshin earthquake, the Aum Shinrikyo incident, the corruption of
bureaucrats, and the university reform, Japan saw a sharp decline in general interest
in society and politics among young people. With the turbulence of economic
turmoil and confusion of social consciousness, there has been an increase in
the number of right-wing small groups; and amidst the chaotic circumstances,
historical revisionism has come to the fore. A typical example is found in the
“Historical Liberalism Study Group,” which questioned and denied a specific
view of war dubbed as the “historical view of self-abuse.” This phenomenon has
extended to school textbooks. Organizations such as the “Gathering for Making
New History Textbooks” have consistently pointed out and underlined that the
existing textbooks tend to over-emphasize Japanese imperialist aggression, colonial
rule, war responsibility, and war crime in the modern and contemporary history
sections (Yi 63).

Such a claim is not limited to the existing right-wingers. It has a direct
impact on the historical perceptions of generations who have not experienced the
war, resulting in the right wing that thrives on the Internet today. It contributes to
the formation of an inaccurate opinion of the masses. Particularly, while critical
opinions are suppressed, the spread of right-wing prejudices has a negative impact
on the thinking of children, adolescents, and adults who are exposed to the Internet
with no alternative opinions available. In this context, the social phenomenon
cannot be overlooked. As we have noted earlier, the most problematic aspect
that the Japanese netizens found about the animation The Rail of Stars was the
“historical understanding of the Japanese people.” According to these people, the
animation infringes on the ethical line of the portrayal of “the Japanese as victims
of war” with which the Japanese public sympathizes. The indignation boils from
the question of why the Koreans interfere in the pure storytelling of the suffering
endured by the Japanese. Why is the issue of Korea’s independence mentioned at

all when the original novel portrayed Japanese victimization so well?

1 A liberal view of history is a historical point of view and a way of verifying the history,
which was advocated by the Japanese social educator Nobukatsu Hujioka. According to Hu-
jioka’s book, What Is a Liberal View of History? (1997), liberalism refers to “an ideology based
on the individuals or the autonomy of individuals. It argues that Japan should be free from post-
war historical studies and pedagogy, which have been dominated by a leftist view of history.
More specifically, the liberal view of history questions and condemns the critical standpoint —
what they call the historical view of self-abuse — on some major historical incidents such as the
Tokyo War Crimes Tribunal and the Nanking Massacre. It is also called “historical revisionism”

or “a new imperialist view of history” by some opponents.
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Despite the fact that the scenes of “Yongil” do not fundamentally change
the overall flow of “the wartime hardships of the Japanese,” with the appearance
of a single Korean character with his own indigenous name, The Rail of Stars is
branded as an “anti-Japanese” animation. This is an extreme reaction to breaking
an ethical taboo. It exaggerates the appearance of a very short and fragmentary
“Yongil” episode. With such a logic, the view of the war waged by modern Japan is
also replaced by the problem of the Koreans chronically holding an “anti-Japanese”
sentiment. This type of argument aims to first create the enemy, by then it leads
people to the logic that the Japanese people have no choice but to defend against
their enemy. This is also connected to the earnest increase in adverse reactions to
Korea after the release of the drama Winter Sonata (2003), which generated a great
“Hallyu (the Korean Wave)” boom in Japan. Putting aside the question of viewers’
likes and dislikes, the reaction to the popular Korean drama expanded into an
opposition to the “anti-Japanese” sentiment of many Koreans that base the emotion
on historical knowledge. Ultimately, there was fostered an atmosphere of “aversion
to Korea and things related to Korea.”

The problem of this hate rapidly came to the surface in 2012 after the
formation of Jaitokai (Group of Citizens Who Do Not Tolerate the Privilege of the
Korean Residents in Japan) in 2007. Comments criticizing the animation 7The Rail
of Stars on the previously mentioned website also came pouring out during this
period. Naoto Higuchi claims that the “anti-Korean” atmosphere was influenced
by Japanese subcultures. However, he also and finds another basis in the changes
that have taken place in the Japanese right-wing forum since the late 1990s, that is,
the growing interest in historical issues and their neighbors of East Asia (Higuchi
24). The reason behind why these subcultures pay particular attention to Korea out
of the other East Asian countries is found in the proliferation of news concerning
China and Korea. In the case of China, the right-wing circle of commentators see
problems in each area of society — politics, economy, military, and historical
perspective. Korea, on the other hand, is almost exclusively mentioned in the
context of historical views. In particular, the “comfort women for the Japanese
military” was a major issue that prompted a backlash against the anti-Japanese
sentiments. This backlash, or anti-Korean sentiment, became a major issue of
historical revisionism in the right-wing debate in Japan (Nogawa 4-5). The reason
why the anti-Korean protests have intensified since Abe’s inauguration (2012) can
be found in the fact that the Prime Minister’s historical revisionism and Japanese
people’s fear of falling behind economically met at a crossroads. To present a final
analysis, this escalation is deeply related to the consciousness of the public who are
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reluctant to face the idea of Japan as the perpetrator of war.

In the opposing faction, there were some protesters against hate speech and
“New Conservatives” that criticized the Jaitokai (Jo 250-281). Kaku Isibasi points
out, “For 70 years since the end of the war, Japanese society has never shown self-
criticism on the subject of their history,”' emphasizing that this is the root cause of
anti-Korean demonstrations. That is, at the root of this “aversion to Korea” is the
Japanese perception of war-related history.

The animation The Rail of Stars provided suitable material for Netouyo’s
activities to join the “Right Wing in Action” as a major player in the “anti-Korean’
movement. In terms of genre, the narrative belongs to juvenile literature that is
accessible to a wide range of generations, “anime” that specializes in promoting
“Japan” more than any other media, and most of all, it is a “story of war” which is
inseparable from the story of the Japanese people. It has all the essential elements
for understanding Japan. When you search The Rail of Stars on the Internet, you
will find brief descriptions as follows: “As a record of the experience of the actress
Chitose Kobayashi during and after the war, a literary work for children published
in 1982 and the animation based on it”; “Unlike the original novel, the animation
features a boy character who was forced to change his name into Japanese.” You
can find the work in categories such as “work about Koreans and Joseonjing living

ERINA3

in Japan,” “1993 animation of the year,” “animation based on children’s literature,”
“Japanese war movies,” and “Pacific War movies.” In the order presented, “work
about Koreans and Joseonjing living in Japan” comes first. Yet if you actually watch
the animation, you will find that the topic of the ethnic Korean residents in Japan
is far from the central theme of the story, and that there is nothing about the “war
by the Japanese”; instead, the main theme is the “story of the suffering endured by
the Japanese escaping Joseon.” Those who search for the work on the Internet are
exposed to Japanese historical revisionism before they actually watch the novel or
anime, and are eventually funneled into the drive for an “aversion to Korea.” An
emphasis on contents separate from the subject, which can also be understood as the

result of Netouyo’s activities, is another ethical knots Netouyo has created.

\Y%

The literature depicting the real-life experiences of the Japanese who have returned

1 donga.com [ International | “Japan, 70years after the war without reflection” http://news.
donga.com/3/all/20161201/81610126/1# (Registration date 2016.12.1, Search date 2016.09.21).
2 https:/[ja.wikipedia.org/wiki/ [The Rail of Stars](Registration date 2016.8.20 Search date
2016.09.21) .
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from their life in colonies after Japan’s defeat has been a medium for the emphasis
on the “the history of wartime suffering,” and as such, influenced the ethical
mindset of the Japanese people on war. The various ethical knots generated by
the ethical line “victim of war” give picture to the ethical attitude of the Japanese
people to war.

The Rail of Stars, like any other stories about returning, was a literary work on
war that omitted the culprit behind the war. It was a work of self-justification and
consolation that avoided the truthful understanding of war. In its numerous reprints,
it has served as a tool to solidify the ethical understanding of “the Japanese as war
victims” in a form familiar to Japanese readers.

Despite these troubling effects, a new ethical line has been suggested in Japan
by the voices of literary authors who believe that it is wrong to see the Japanese as
victims. One may find such an attempt in the brief episode of “Yongil, a Korean
with his own name” in the animation, a storyline unmentioned in the novel.

Unfortunately, the animation of The Rail of Stars was instrumental in the rise
of “anti-Korean” sentiments, started from a small subculture of individuals and
spiraling into the larger arena of Japanese society. The animation is being circulated
online as “a story of fabricated Japanese history” claiming that it undermines “the
original work which has no problem.” Based on the unrepentant attitude of the
Japanese toward colonial rule, imperialism, and no contrition for their execution
of war, this phenomenon unfolds itself by placing the Japanese at the antipode of
the “opposition to Japan” found among the Korean people. The Rail of Stars is
the medium through which the public is exposed to historical revisionism on the
Internet by being channeled through its filter of opinions, which in turn starts the
cycle of creating a similar “Netouyo” through the net’s culture of easy sharing.

From our discussion so far, we can confirm that the ethical attitude of
Japan to war is a combined product of two factions. On one side are the ethical
lines generated by returnees from war and colonies and other such people who
experienced the conflict. On the other are the ethical knots created by the public
readers according to different periods and situations.
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and London: Harvard University Press, 2009,



426 | Interdisciplinary Studies of Literature / Vol.2, No.3, September 2018

WFo XPRp AT AHUAE G, Ml— e8I EANS L, X
PRI - — AN AT o 25 e 307 A RE A M AR T R AR A5 T 1 A ) i
AREA, BTEANR S BB P AR W e I O A R & Az,
FHEOCHE TP AR R IERM RS R, BB FRE R hoE, 5
AT AR BIERE . " DR, (X —ARIEfAT A AR RIBE RIELR,
B AN IEZE T, fJm P soy— B — R T A, ft
AR fea, WREE—AZ RS, X e T RE S . B
PR 2222 0 1 1 20 TR MDA DI o 7 A S 32 2 R 8 (A R/ NI 8 HE
HEAT T 04T, KT RIS A H S B R ARGE T

Works Cited

RS [<Hifiinn> LTLE D ik E——Z AR T AOE] 36—, [2#ERs:
HARSCE] 108(2012) : 132-146,

[Aya Kawada. “Failing Description: An Essay on Kobo Abe’s The Face of Another.”
Rikkyounihonbungakul08 (2012): 132-146.]

EARE  TEMBEFIMES 2——L8aE TIATRE] w— , (g sey]
652(2017) : 1287-1298,

[Chie Iwamoto. “The Self-other Boundary Desires: Kobo Abe’s “Hungry Skin” Essay.”
Ritsumeikanbungaku 652(2017): 151-162.]

TR - [ZEAHERE 003 lr-5E] o BT Figitt, 1997 4,

[Kobo Abe. Complete Works of Kobo Abe, Vol.3: Hungry Skin. Tokyo: Shinchosha, 1997.]

— ¢ [ZMARERE 018 L ADER] . HUR - g, 1999 4,

[—. Complete Works of Kobo Abe, Vol.18: The Face of Another. Tokyo: Shinchosha, 1999.]

PIRFT . [0 oMk 77 30— - RE - 7 e ) AA], O BFEH:, 2012 45,

[Kazuko Takemura. The Challenge of Literature: Family, Desire, and Terrorism. Tokyo: Kenkyusha,
2012.]

RIEHE: BAR

1 S0 AR [SUAGEEHGEE &1 3m2) , [JuRASC] 31 (2018) @ 47-53,

2 NP A FREE YRS L, AR K RIS T
NI, AHIAR NAZAN . X T L 20K “ A0 ik, 37 BEIRRAE .

EFINA, AT SR ORI T IX AN A, TR AT AT 2 A
o TG T A E] fe—1Rm & f74—)  ( [Comparatio] 6 (2002) : 1-10)

LI J% Richard F. Calichman. Beyond Nation: Time, Writing, and Community in the Work of Abe
K 6 b 6 . Stanford, California: California University Press, 2016,



RATIE PR RIS AR BRI By ] - AR
JikhR 71V ise
Henry James’ Novels in the Contexts of Travel

Ethics and Ethical Literary Criticism

{2 & (Tian Junwu)

NERE: T A BB RN, AR RTRERXEREER,
FAEZEAEMMNKAAUREREEBARNBEAR, BT HHHBER
EEREENBERFENEEAN, XL EEXENKTH, FEREXRE
BEWXESER, TEEAF—EMBEATNFEF A, #EBRMNKATE R
PEARTAEMBENRELN G, AREEFHEATHRN. B FEHH D
Ut H B BN AR AT M E A £ AN BRI A, XTI RN LR DN S E A
fEfn “EFRAM” FRANAREAEEE L.

KEWR: TA-EEAT; RRME; RKAABEF;, XFREF; ERRAH
EEEN: HAR, bEMEMRAAFAEEFR%R, HLAERF, #%
EAMEEY, TENBEEXFRMURXFHE, AXNERER/ELE
BHRETE “xE_FTHLANAFHRIREEXMBGHR” RERE
[ IBFEWWO005 ] #7 P Bt kR

Title: Henry James’ Novels in the Contexts of Travel Ethics and Ethical
Literary Criticism

Key words: Henry James; European journey narrative; travel ethics; ethical
literary criticism; international theme

Abstract: Henry James’ novels of European journey are characteristic of
travel ethics and literary ethics, representing Americans’ travel in Europe
and their ethical conflicts with the local people. Because their ethical
mentalities are irreconcilable with the ethical environment of the countries
in which they sojourn, the American travelers, whether they are innocent girls,
or middle-aged men of worldly experience, all undergo a certain ethical recognition
during their journey in Europe, some of them even paying the price of life. The
revelation of European journey in Henry James’ novels and the ethical recognition,
is very important in understanding the narrative features of the novelist and the true

nature of his international theme.
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AN b I AR ORI AR R AN A, WS, PERA . (e, il &
T\ AIRYER L WEUR . Syl o SERURMI . A I AR ARSI
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Title: Traumatic Writing of Everything I Never Told You

Abstract: This essay explores contemporary Chinese American writer Celeste
Ng’s Everything I Never Told You from the perspective of trauma theory. It argues
that every character in the novel suffers different traumas and mental predicament.
Father James Lee suffers racialism and white masculinity supremacy; Mother
Marilyn is confronted with fetters and shackles from patriarchal society; their
daughter Lydia is overwhelmed by traumatic childhood and finally commits
suicide. Ng’s writing of the traumas examines the causes of their psychic traumas
and highlights ethical responsibility and telling which are effective ways to healing.
Having double identity of Chinese American and female writer, Celeste Ng
attempts to remove individual and collective traumas, construct ethical space for
the continuation and renewal of life through traumatic narrative.
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R T AT T 2 E AR O S i S BN o TE QRS TE /N i J B SR
D R VIR A4 (MR EVRIR—T1) AR SCRTIrud, < ARk
5 B — D) R IR R30S~ (Ng, “A Conversation” 8) , [[IH,
NGRS AERR A T, B A R (SR NS
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YRERIT A G, HEMHS A S R R FA M E R A:0E (worthwhile lives ) ”
( Bamberg 133 ) .

bR T BEEENRIG S, 158 80 JFMLMAER, Hsieid HANRKAYE
il 55 T A2 s AR L AR 2 AR A T b i A7 1 45 RO ST 45
i mh L RSB RKER, RS S % ERS, Hsk 2= iR
ME—12 A, WO AN THIAE M A AR B HUR o A T 275 SRR AR BE , <« b
ZHILS, R, B, T IRARRE. ... o0 T SR R AR Y
R, RS RIS . STHRSCESE R, L i RESE A b ik
THNAERGE . LR T Fo MWBEICE ) TR HLX — A AP
(77-78) o XM FX—FHWBE, METERFERR: « RARAZ A RHE,
TR AL ABEE, Kb — e 5RFEER . XFHIRARREE
I, AP EIRLLAE R 555 M PR IZEFERRUE: ” (Nicole, “Interviews”
2015) o TEAREE R, SC¥RetlaEs S A0, SMEIHTHE SRS, S
Z: 55705, 1B (AERITY:)  (Narrating Our Healing ) WNEE P S, 15—
BRI AE 2 B, AR UAHARA 0 BE Iy Aot &3k, AER R inalt
MEZ " (Merwe 61 )

WK (MR AEFIRI—T) U0 AR AT B2, "I LA K
MR I TR, EHE BFEE SN E B0y, RZH A T
Tt bR S A L E T AZ RN . SRR E T AR
AR AR FLAR I UL AREE, FSCHIMEM BB 2R A NS, HIX
S ARG B A T ERER S, T MR A AR 7 . SRR
i 53R B A A —E, DISCHRRA B U A BN T ke
AT T AZ B RGBS e Ml 22 AT AR AR IR R rh o IE AN - 1A
W (James Dawes ) FT 850y . B SR1), OB FEELIET BE HRE
B EMNBRSO RBCEI R, 2 e BEhiEE, s 2/ 0.
W09 i A RS SR X e RN, R DR R R IRATT A ST
( Dawes 408 ) o MIXAE X U, (A% FREE SRR, PR T 200 R ,
I B 28 Bh A () T R S0 IS BR AR N7, A A8 22 A= i 55 T B A i Y
fePEAs (A,
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ERARMEFNAEREZE THEMANAE “AA% WRE. EEHK
AT, FHEBEET —FEAFEN “Fil” . REERAHETE,
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MRAECHENEME, Bd PAFORNERSE, FRETHTAETHARE
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Title: “Is She Natural or Unnatural?”: The Unnatural Narrative of Angela Carter’s
Nights at the Circus

Abstract: As a rejoinder to current studies of feminist thought, postmodern
strategies, and historiographic narrative of Angela Carter’s Nights at the Circus,
this paper attempts to re-examine this novel from the perspective of unnatural
narratology. It argues that in terms of unnatural character, Carter portrays a half-
human-half-bird “new woman,” Fevvers; in terms of unnatural time, traditional
time becomes various types of unnatural time in this work: time suddenly stops;
the juxtaposition of different time; the rhythmic time, and in terms of unnatural
space, conventional space transforms into imaginative space and the inner space
of characters. In doing so, Carter not only breaks restraints of the stereotyped
characters and time-space, but also challenges the “naturalness” of conventional

gender roles.
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LA REE (1940-1992) J& 4 FRHEEM LERZ —, DIBLNAr
ARG RS N H RZRIE AT AT X SCREFR . RRREH B2 AR 1 2 32 SO
HIE A7 B A A T ol AR BE N8 TR R 78 Ol FRTZRRY
L), KRR LRGSR NN S BEE, R A S LT
SEF ... 1968 4F WK, FMEE A CAE M LA AT , B 2% B C s
(0 < Lo VERR T SR AN gAt 2 A R, ANl IS Bz B il 14 Oy s
lRAFLINE " (51 A Tucker 24 ) o REFXFLPERRR « FARYE ” B EBEDT 28
HAEMMIREA, 78 (RAZR ) BH RS TR T 2R, WAk - 2
SRR/ INUE < HLETTAETN 25 AR ENG R A A8 5 A A T A3 15 A F224%
SRR R —FF ” (Lee 93) o AR T2/ NI A BIFSE 342 BBl S H A AUE,
R SRR . B N IERIE R TT, A AR B SRAER 2R 0 £ R %
BN A« ASRYE [ FEE .

JE A ARAUF A0 o Q0 AT ZE N A ST - B ARAE . Lotk 3 SURFSE
MEE ARBUER A < Ak 5 AR " S LB e =4 T « —2
FEEAYEE X H, ” (Richardson 75) o BRI N “JE B RBE 2R AR
Mg —— R AL AESR . AU, ORJE BRI T 32 X
FRELRRAE > (76) o B4R, 3B HARBUER A O B 32 SO BRI i 3B 75
PRI T Lok 32 SCYEZGH R S A € < FARE DRI A B8 . 3k — S e L s A
Ik A SRR 2 IR A SE IR/ N U KA T HGE T WESCRIRIMER N 1T A%
SRS, T T AP USORZ ERITIRIZ O A [ SR ELR A T
2h, B TR AR AL . Lotk USRS - BRI <&
PEE A SR ARBE AR EZE A Z AL 75 <20 2 it i otk 38 R
F2E UL T HE A SR 2E A A — L BT UL > (Peel 81-82) o FERZUR
Bk, AE AR S ot 3 SCHEP PR BTl I A o) iz i X, <k
FARBUER 25 0 Lo 2 SCSCAR TR L T 5 — RURESR | RIEFIHERE ” (82) ;
L/ &I DN =SV NP SERUNUE| IS PATHE 5= 2 Ty AL AN W W\
ARSCHIM A | B EVRN S 6] = A7 TR AT R M fE (R =2 ) X
TS LS IR XM 4 /N A B ke 2 RIS PRS2 1 Al ARG mS, TEEfE
GNP RUE G 251« AARYE , JRRE LR AL Gt f < B8R .
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—. EEBRAANY: FAFXEHEE

CEEHAZ 0 ) FEE L ENAHIE B0 RERA . B HD
A R A 0 < 2S5 RN, WA E AR RS 7E S 4 T RS TR L
bR ERIAEAE (ARG ) |, WM (AEARAY) 7 (4) ° 7 XA
AEH] T AR, WG] T /NER S = NN —— Sk A EE e S R/R . 1
IR T L, REMe L, i LRSI T — RN TR, SENJEAR
28 it

BHAEREANKEY, RASIYMIRAGEK, WKE XM #EE — L
TR T, B NIERGE, WG | TUR 5 RS R IR
(17) , AFR“BBERS OIS 2, & < Wby «, < N—FRKHE
R R, T BT (3 ) 3 - BI/R DIAEAE B AR AW A <« FEAR AR AR |
M A7, it R RS 5%, A, 2. AKEN EYEAR
ATfEPE " Alber 104-105 ). J3JAEFIZ BT /R DLl i st A B AR FHAR A,
e AR M i 42 e b, < W ERgs? > (6) o THXTIRIER)
Ak AARFEE, R —ihAR T R, — R B AR L R E IS, s
QANTTRE A B R SO T8 (18) 5 I« anoRME K (12) BB
WikAR/R RO, H B S A S IR B N7

B[R DL DR SRAE L < AR A SRTT DL R A A e J2 1 sl g 3 )2 1 sl
JZHFMAZ " (Alber & Heinz 7) o A T #a/m AL S FREUH S 500
FLEMIMAA G, REERCERZ M LR TR . R IER A REA R
FEE RS - BURE I = AR, WATHEIRETE R A - BURE AT IR
S ANFRA o X PR [R) O LA DI e /N B IR W R R, 2
A RN BB A RRIAZ /NG R T 2 AR 5K T o SR Tl R e A
FE AR, R AR S SR O B E 19 g S i 4 2 . Bt a2
SRR BRAE Lo < R LAY RAE > (“The Angel in the House™ ) , BIPAA& LI,
ASMHTAE, AT R, REBEZh—U) ., WiE—II0y k. @i /R i
P B, AR R 5 « B AR fH2E e ih— g, e
WS FEE RS 4 SR ] ) LT A e A by AR ) 56 - PR 5 7 (3); “ i — LB,
AEAUL, R AR SAEAMEA R, SRR VE R P S e RE S L it
() 1 Z TCA B 2 4k (12) o EEGik, R EBS = AFA PR A
TRZE 2 W M R 2/ N R A A B 1Y 5 = AFRILA, SRR - SR kil RD
I 7N B X e KT B LA, JF HURE T R R DT 2 e < Al
5 FANERE —22 < R BIKIA ... PRI R DA 081 ihi, BRAA At e = B 1)

1 EEHLEANL TR (RIS REA ) BZ TS T “IR3E” o
2 RSCHSET IS AR R A A RE S AR, LU L F AR A5 1 308 bR v,
AL
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AR AR, BRHMAREBEMACS ” (9) o F FZE, R ARE
FFIEM BRI EIER AT, IR BRI A B SRR BE Y

N T AR IX RS [RIRE A AR, NBECI W TR A AR < H
ML [ 7o bean, eSS oR3E Bl It

“do kTR L IE IR S0 L, R AR ek
W —AANETM AR, B CBIRT HRBUNZEMA MR, 4§
B—RBER BN ENE R R LG Bk, HikEH i U T 2
e kF e, B2, IANERMHGFER AL A, BT EaREs
A AR IR AR, B RN, VLR YT AT — 4% b IR AT X 4598 H IR
FFZHmgFRE T " (7)

AR, AR A R AR R, X AR AR et a] s TE T T ORI
1T/ - O 0 e BN R X 2 o, B b il D Il — I P A,
“ AR, DR IME AT — AL AR R AR T PR
WA T PIR S 2 ARIRITERIEIR , < A dEEES1E ” 51 538 MES R A
PERL A AN B PR B B ok, O HA At B S8R A, b R - TRIK
RUEFK, LPEZRAHL, B DA R E S, il K E
JBSRA ST Rl (Woolf 236). il LI, RAFEIEIRAERX A “ AR FA
ML L e o T SR, < AR B IR R i

N T RN IRAEA R BB T B H SRR, REURZ OO 62
SRARIY < BRI e b ELRERE ARORIT, MY DR AN — A AR U R Y
WA (118) o EFERY Lotk S BEILE 4 2RI QR AR 23R B AR TS i/
BE . R AR E T FHOETR, AL, SRARGERT A S 2= Wi
FH . IRARRYAR IR AR /R < sl e AR I L, X A
FHRRWZEIG ” (41) o BHh, KRR T IHIES — AFRBURH B 5
i i Hoa e BBy WINE—TTHR, SRAEsl— BAERR I A O A,
W EAR T Y YRR RS R R A A £ RE Y,
B — SRV 2R b B B A SRR Z N 7 (56) o R HE R T Y
FAERBLERS, RO T EIN LR R —— i CR R BB AR
PO B BUR < AR R — 95 £, RN PIAS, A
— A IEETE, M BT — T B R — e (57) o hE SR
YA, SRR I B TR ARR S, ARG MR A
B, X HRARIR I AL — A« =S B EF AY 2S B AZ 0 7 (360) , PHLEEAS
FEAE T B S AUELE T TR

IR, TELEZ R A A AU 2%, 3 4 2 MR T A AR B R A
FWAL A AAVERY, B RAR AR, NI RRRRE IR IR TAE P s B A
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BAWERBEEAE A SR, PHE IS ggs], «“/Eh—1
AR, BAERRA RS B, el E— AR ER, iy
A FAR PR L PE AR A — R, [ A2 A PR S M 942 % ( Dennis
117) o WYL, JRAERTRE 2 b 0 Lo AR A AR S R AR, SRR
g —Fh B R AR . IR AR BRI AR 17, AR B R A Y
It ) AR A BEARAT A AT RGN o PR IL TR, 3R A F S0t
FAVEIN L A - AR TR Y < PRSI . 7R CHERRST) L 2
R B IEEN S — O B ER R, Rl TR BRI R
HAYAT R (doing), TAE—FfFA (being) (Butler 1999 ) . 1EANFRIEX 1L
IRETETOE, Wiy RATARSUA R A iRy, MRl AR 2] 222311 .
KT ) RAT, < AR AR K A IR R B AR AR TE A IR M U I R B E
5T KB 12 M AT (57) R 14520 AT it < FER AFE BB LT,
farfar A EDUME BT B AT L R S5 T LIEFRATT A O R T
HEAT 7(60), HIMLFT UL, IRIEM Lok RS R 25 ST R4 T s — A, #RFT %
AWHRE A BESAT . AR BRI B2 AR, Lot 2 B33,
RS BHWE, LA . PR BES N T AR R AR A
FHERORAL S R BT, PEARA D s RO TF AR Py s, R SR 2
B 1 s B R AR AR AL (HRIUKL 187 ) o RAFHZ FHAE A ARAE R mE eS T 4k
ZRE G Z A ERAOCR, R4 —MiEAR, 5
TSR BARSE, [ B M B AR O R IETEH B .

—. EBARE: RIITEHLIE

FAREE 1985 A ZFE ML 0K B R 0 10 L 2T 22 2k At 2
(Carter 7) . JEAKHL - MEMFAEV S . BUAE RIS B RO A REIF 48] <
AR S B8 AL AL HEVE 2 Fh ol fiERE * (Heise 55) . ZE4E 11
SR SCAR S I ) AR T 20 3 T W) ORI, D R L E 5
A P SRR DA IIERE . F 1 RN T 0S5 T 8L FEL X e A1
BT A ... AT TE O 44K 7T LA e e AR T 1A 0 K H 5 5 ™ ( Alber
149) .

CT P2 ) LI 1SR ] B A IR o 2 T B 2 7 2 1
e T BRI 11 SRR R BRI 5 2 T B AOIR L  F
RSB RMECAA . T4 R R RS 1 TE AP 0, ARG, < 42
TEM 2% TR, — 2 B H R M AT T ke, T8 I B
A, S4B TLI R R R A2, 75 KRR L LR B 27 40 ).
“ARAA BRI 2 ™ B I SR ], SRS S R TR B b
AR APEWE . AT ARI A T, — FIAERT AR . ARG I
AR JRI Sk — WML T 40T, R R IEA 1) 2 BV R P R R 4
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BEAT A 5 P 223 1 < BF )l RLrp b T4 A A B ELAY <« SRyt PRt ] >,
FEXAERYAE A ARBTRI L, IHAHENOC R AT T80, A ACPERS IR,
NULER B NI A BEIE AR F AR BB IR], 8l i (R R0, SRR AT,
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Bffal, SR K ELEVIAAIE R 5, K ERIRAT LA T, BT
B E AP AR AR T ANBEFRGAEAC PR B] Y K ZE R AN AR A, AT
ANFRGE—, i Xof st ()48 B 1 ARSI o 3l 7 75 JE AT EEL e S 5 Bk ) g i
WA T B T —HEER IS R R XASEBYE B — AR I 58 40 A 25 5 1 B ] )
FE, AT H RS B MR H AR R E A L (403)
XF IR AR AR 52— A E] SR T S 2R RSkt i) 2Pt
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FEVEIEZE b, REER THE ARG « [RIRERGA », BRIIFRZ R <R
(] B ] DX A il (Alber 165) , 5T JE BUARHS ] ) = F AR IV 1 - R3S
FCRRIX AR AL i SCAE S5 (B[R] 28785k < 15 22 IR [E] > (Brmarth 53) . (5K
2202 ) BOBCER K ATE 1899 4F, JBE—> T Z Ayl FLma) MAE 19
WA HER, BT S IHMEE R A X B AR, AL 22 Z )0 i
By, IEHRAmET L Bk, X R UL, X O AR ERE T . XA
BB, EmASktERE R . FYUR - KPR (SREAZR )
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mIE 550, 5 — RO AR > (Carrol 189 )
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The small girls cried and slept. In the morning, father did not come, only
the neighbors came. ...
And, now she was a grown girl, ... (Carter 130)
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Abstract: Since ancient times, Japanese have been singing of the natural beauty
of the snow, moon, and flowers. This paper aims to look into the depiction of the
“kerria japonica (or kerria),” thereby, exploring Japanese aesthetic sensibility. From
the Many®d period to modern times, kerria japonica has been playing crucial roles in
Japanese daily life; its image is constantly changing with the times as well. In the
early Manyd period, the yellow color of kerria japonica, is associated with “lower
world” or “Huang Quan” in Chinese; kerria japonicas, those in full bloom on the
bank, are oftentimes appreciated by people, and arouse homesickness. Entering
the Heian period, Waka compositions pay more attention to kerria japonica’s
shape, color, fragrance, and so on; in Monogatari compositions, the flower either is
compared to young lady of extremely beauty, or functions as an agent to recall the
bygone happy time shared with lovers. In addition, kerria japonica, together with
cherry blossom (sakura), are served as offering flowers to the Buddha; its flower
color of gardenia yellow is usually matched with aristocratic garments. In Haikai
compositions of early modern times, kerria japonica is assimilated to gold, hence
beginning to relate to money. Furthermore, during this period, people’s focuses lie
not only in its peculiar fragrance or implicit recollection, but in the improvisation
triggered by flower color and shape. This is closely related to new city’s emergence,
economic boom, as well as the consumption, life, and economic concepts of chonin
(townspeople) at that time. Kerria japonica of thhis period is no longer used to
express regret at fading-away spring, and no more sybolizes extraordinarily beauful
fair lady. Later on, Matsuo Bashd, according to kerria japonica’s traditional image,
instead endows it with unique figure in his Haikai works. Thus, Japanese aesthetic
sensibility, contained in kerria japonica, has been changing as time goes. In such
ways, we can truly appreciate unique Japanese aesthetic sensibility of every age.
Key words: classic Japanese poetry; waka; haikai; kerria japonica
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Title: The Historical Views in the Bible and Its Influences on Later Historiography

Abstract: The Bible is called Historical Literature, Historical Myth and Theological
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of history, literature and religion. There are diverse historical narrative genres and
styles in the Bible that contains multivariate theological historical views, such as
national historical view and religious historical view, the Jewish historical view
on salvation and that of the Christian, linear historical view and cycle historical
view, dualism historical view and dichotomy historical view. It is the primary
basis to examine the history of ancient Jewish people, the histories of ancient
Judaism, the early development of Christianity, and the origin and development of
mankind. Although these historical views of Biblical Historiography have different
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Title: “Mercantile Greatness” and “Invaluable Constitution”: The Targets of
Thomas Carlyle’s Cultural Criticism

Abstract: The 19" century English cultural criticism was essentially a social
criticism represented by Thomas Carlyle, the social critic of Victorian Age.
Perceived from the evolution of its connation, the term culture was closely allied
with the so-called civilization of commercial capitalism before the 19" century.
However, this alliance between culture and civilization was broken due to the
rapid development of capitalist economy and industrial civilization. The early 19"
century had already witnessed the battle of culture against the commercialized

civilization characterized by utilitarianism. By the end of the 19" century, the
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conventional sense of the term civilization tended to carry with it a negative sense,
while the word “culture”, almost an antonym to civilization, turned to be a positive
and critical term. Carlyle’s cultural criticism finds its expression in the critiques and
sarcasms on what he called “mercantile greatness” and “invaluable Constitution” of
“the mechanical age”, an age in which he himself was placed. In essence, Carlyle’s
cultural criticism is a Romantic calling for a return to Verstand (Understanding) and
Divinity being increasingly lost under the coercion of capitalist political economy.
Carlyle regards economy as “dismal science”, exhibiting his insightful critique
on commercialism and scientism as the sage of the 19" century English cultural
criticism.

Key words: Thomas Carlyle; cultural criticism; political economy; Romanticism
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IR R B vt 24 “ SRR FRAE 5 4723 B VAR DG Y “£ )48 ( Fantacy ) .
FEANBEIOSS =805y “RAIET —5—TFhe, S e S AR R B T it
DORERTE . “KIRUR G —FE R N 5o . NP2, BN,
(S BIZIAE, DI REEIE R WA TCLIR” (203), #:45, A —Fpiiik,
& “ZJ#”  (Fantacy ) RN “MH4”  (imagination) , PRI AIAES T
MA AR A RN Z T L N AR ) 4

GBEMUE, FRERMGIHREFLRD, HARNGELA
(Imaginative ) ; &K T AL, A X Fesksmie BN @ T Xe, mRIFfK
W Fe KAV E AR, T B, BPAR AT TR B G RR, BT (Sense)
BT AOBG TR, TECHARFEGEZEmMZ I, FTRMFLAR? ... p2iid
f# (Understanding ) # % ZAR69 % P, RFp RebfeeciEg K T4, m&
18 (Fantacy ) ZARGGIREE, RibAME R ZIFT R, A FERTE
HHALA B, (206-207 )

TATEZR, REERAEEFCR RIS & o B X B i, A ¢
RS, BEMEANGRENZBIBXT L, XX BE T, RIERE
“Sense” 5 “Imagination ” , “Understanding ” 5 “Fantasy” X % 4H ii)
AT T E R . AE M AY R A, Imagination Fl Fantasy A [f] &
1], Understanding Fil sense J&— X [6] SCir) o X PN ATEFERIA “HIHE”
( Understanding 5 Verstand ) 1 “FH{E” Reason mn¥, Vernunft) £ 5 H. K [ B
MR FR . RIIRET “HPE” L “SrE” 09225 09 IRARA BRVR F A 7
WL 3 SCPTA A BRARE , R BRAEAE C 2R B L) ) iR 2 P A DX 1
A2, bR, REEIRFEM X S ARTE RN ™ 2 AR —3, fih 2
HAt [ O BEAR () 78 ]y ST 22 s R AP A S Aok, AT A ACH
SRR, SRR b RRAEA OGN A (e A L ARSI R PR B R AR £
ATAE Y, RSER M ARG 2 P MO 32 AT 22 se ), Ay SCARHE T
SR TE S5 AT DLRRAE . 2o R A TR E I M SCF KR o IE
TERITT, RRIE S R A RIT r e A R 20k, ShER
AN, BPERT LRMEESL” (6) o RIERFTLEMBHEIR L I T8 32
il T AR 2, S0 EARRR S 3 SO 32 X, X —A A2
SRHRETERRT AL TIRELRAS . RIIRIIE ITE = R SR 5O B 5K
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— RIS A AR I ) R T, At 4 220 e 4 0 [l A 22 AT
il B SCRIE R 32 SCBAR A 5E, A NN LRI R I OHESS, fxs L
Ml SRR 2 B T2 SO RAE A T H IR A HEAE LR 1 A RiTTE o
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Title: On the Contributions of Pollard’s New Bibliography to Shakespearean Study
Abstract: Pollard is the father of New Bibliography, who combines textual
criticism with material bibliography. By applying the new method in the study of
the 19 Shakespeare’s quartos published before 1623, he selects 14 as good quartos
and 5 as bad quartos, which has become a generally accepted conclusion. After
studying the copy, editing and printing of the First Folio, he assures the edition is
of authoritative position. These quartos and the First Folio are treated by Pollard
as the only “documents” of “original authority” of Shakespeare’s plays, and they
are the only sources of the different later editions, which should not be treated as
equals. He also convincingly refutes the pessimism of Sydney Lee, and eliminates
the bad influence of his undifferentiated pessimism.
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PIKfE ( Alfred William Pollard, 1859—1944) RUE[E 241 H 4%, #
FISR2ERIPEHE N, MAT H 34244 (Bibliographical Society ) 442550, HiE
iz oo B CERAE ) (The Library) B F 4. s B g2y 535+ EAFS
EAEE S ) 5 o A VAR X o 1< QP o A 4196 2 N V11 B o NP
+ W R R 1 H S 2EESE, 1594-1685)  ( Shakespeare Folios and Quartos: A
Study in the Bibliography of Shakespear’s Plays, 1594-1685 ) &8 H s&2# 1011
ZHE. E A BURAMAER B PR AE) O XS FFAS R FF A ) Bisf 34
YL : XA «© — U B EIF 2T EE ... e Rl SR e T NI TE
B, $EZN R IRACIGE SRR (FERAE %) 7 (Wilson 37), H 5%
R BRI STE T2, H o 5SS 3. < X4k IR HIERY
RIL, ANFIEMSEAARTY, MRS R, AR K84 a] L)
FROYAVY , Xt T H Sk 0F 58 09k 71 e~ (McKerrow, An Introduction 5),
H SR ik AR 22 R A, AT DA SCEE RS T T IR SR Bl . (ISR 2
] NS IS AR A P LU B S s 2 /b Ban Y (PU 7 H st
RIEIIFRSEEASCHR ) MERTILA (53 H SRR S5 LR ) B2 H 5%
SE AR B TR SRR BN S A, 2z B (B LA MO [l (22 ) ) sk A
ey Oft Bop2rlRE . BB SCEH IR PR 575 ) 8 28 N SC# 10 A B 1R
Ja bl A o AR H AT BA — e LT TR SR S AR i 75 L LAY .

—. AHBERFEE T EM

e E H ok th S KB (Copinger) FL7E 1892 4E45 i, 7 X |
FHREEAMWAD L, BN 5 BN ES, A0 i B Sk
(Intellectual Bibliography ) ; 25 — >4 348 In] B A AMERAAE, Fe 50 D7
s RRAEE, AT BT H Sk% (Material Bibliography ) o 25—l H 52
W EMTET, ZE2UGE P E R, Bl H s L FREN 7
WHSE, HC ARSI EZE B, X BVEER . RRE R A
HEPEPER S ... M HSE L EXTHNAR, ENMMRAE, 2
PRI, N ESMERFEE, DURIED R RGE eI 5 6
(Copinger 31), i) it H 5557 44 H 7% 4 & ( Bibliography proper ) .
TEREN AL, ROTRERIUL SR H 7T 2ciE, Rl TaEFE TN 5H
C BB I RS SC A 5 . FRATTIE R 247 3] H R4 5 15 5 F Ik H 527,
AR —E R B Y ST BRI, BRI, R
OB R M H 2%« IEAEPEE AR 1R > (Copinger 33);  “ iladBF5Y
RIS © R RPN EAE, Hok R RR R HIER AR
(Copinger 41), XAEAY H 2%, o] DIBIEAL « BB, BB N A 20t
FYTOLA, AP EE AT BE 2 015 DR R AT 8 i 52128 Uk R 2 1m], BA
AR 2Ky HIEG UL < BER A, RITE T —NEAHRE
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BE G TC R RS 7, H SRR R« s RS i e i e | N —
ANr32 7 (McKerrow, “Notes” 221), &R AR Z 4R Zotib.

PSR B UER = T S Egmny) ORI A 15 28 B
K4 H%) ( Catalogue of Books Printed in the Xvth Century Now in the British
Museum ) F5—4TF 1908 4F R, R SR X ARS, W2 h « LIfE
H SR04  (Tanselle 14), (HPEEEEA 1E2 TSR H b2, MiiEETE
1909 4EH AR T C¥B - LU XA RO A ) o RS XTIl ey,
Mt < XA A BARE G AT ) 7 O 95 o — A S s —
AR, iz A EcA BRI B SR2E a8k, JfF BAEZE 7oK H4E, X
SEREATFRAE < 87 Bk i — D AR —— EZ LU, AMUSUEREY
O TSR e ny A, i HE P O AT 1Y 3 H R ERTE T
FESCAH I s, SOA S el o MBS SR OG5 M) SCAS B A% B R 4[] ™ (Tanselle
15), HEFEU: < FLRIRImIEAL R, EWmIRNTEBIIEE, AR
BIHEBERSCASY R Z BRI ER; (HAK LE, X d RETH
NS ENRIRT 45, RIAAS 0 FI, AR BRI R 1) A5 20 B A Rt
i TR SO TR SEBR b, T H s A A T s, B
SCEEE ST AN R 20 SCAS B AR A P Bl (Tanselle 15), PSR < H
sk 7 (New Bibliography ) BN, X2k E H NI « Bk
2EUR 7o ANISFRIDT R U, Z i H Sk B S T250E 15 22 Z B 514,
R H s g i 7 Fos ey 45, FbeskmfEms . Wdae B&,
15 Bk LR RETE B TSR ZIE, 1MH H % #0Y FE SR S
ARBITRAE AR

B SRR RO TR R, ADEFE R R ST, Hh RG240
SEETH S =N, IR, A1 (Ronald B. McKerrow ) 1A% E5 4% (Walter
Wilson Greg). ¥ T kg WHE IR AR W 2T E, fihif: “ XMz shi HIETHAHE A,
W IS LR HORST, MR 2 R — SRR R B A BRER M
BRI, AT UM, #AREA CTEIRAE TR I SCF AR
75 R AR, B AL YY) BT AR (Greg, “Bibliography™ 28-29) JTEA% FAR Ak
BB TEAMBA ORI 5 E A= g Gk, T HASBEIR S R . AR A%
WU “1909 4EDLIE T A W. SIS FE AR i se it (91 Fo E A X A< AT g
FEA) By, AR BHCY kXA~ F0 i R G M EcA R E AR,
WAL HOEATEIT S TR ” (Greg , “The ‘Hamlet” Texts” 382) , #J
DLIBES R H sy b ny AR, e dbae st By R,

. WOFRWERSAM TIRBHX S

TR — R A M MCZ R, R B 28 ADU P A RO IE B R A7 1 17 A4
DL RIA, Horp (B BRCG AT ) A1 COSIRSRAs ) 20l e 1 A
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FIRRAS, SISk 19 ARYBR] . AE AT T L8 PUFFAS (1 JiT i — EAN KL
o BRI R AE S — X IF AR Bz ) it i, Foqi] < e df th b e (9
) 5 BT ARATRE 2808 BIAN R 1 5 53 AR ENAS A e, IRSEhAS i &5 it
NI Bk P 9 AR B3 BT 405 35 8 A I, FRATIX U IR, HTE T 255X
o, FSRaXAE, BIECARITE T, PUBGEEF, ERAEIRITIRET; i84A HoAth
(R, 2802 R AR I RFIR,  TEANAbAS B —HE . VR —A~ A AR IS 1 A A
i, M IR 2 SCHE . AR O TFAE—3k . R B i, 3R
HEM R 48 LT3 B 232 (Heminge, Condell 7). % BEH7E7S#
FrAE TR, AR 2 NEBIA A R A Z Hif 0 DU A B AR o 08 1
FIRTFERIE - ZRRFFUCN, I HoEAE A HS R A R 53 PO I A BL P-4 LA
—E TR AN SE B WA BRI BE AP A A, XS FAPAE IR E
FERDEERE AR A T BRI (Lee xii)o ” PUTFASHY BT BR M7 Pk
LT IR e R

MR EAA —A < BEAT4 (Stationers Company), 1F KR H 4 — AR
fEX EEC . WIRTEA R TSRS, BMEENIRIRATE B IRLL
AR RS — X TP AR RISk RS, B IS gl ph S i AR 3
YESHA < 4 SCRPYIF H RN — XA 8 F [/ — 5 i RIpE ... EATEA A
[ AR A, EBAE U BT S R T4 8004 (Pollard 64), IXSERIA: (FF
Rl - g e el ) (A ) (A=) CFADSH) (B
i — Ay Ogue i A ) CesEdE) (Rl ) (R . 2%
AR (R ZE) | R — B CRasiers ) , IR - AR
W (2R E) (Rt P i Soaanpiis ) (RFEY ) , S 1298, X
SOOI BRI AR — B B VR B A 4 1

PR I, HARTUTA, Bl EAHZ A EA/NYZR], (Hd A3t
[« BLAH— U RZ AR A A TE B RfT 8l EAFIEA e
L, ERATVRBEATLERIRR ” (Pollard 65). IXLERRIAy: (1) FHRRRRAY (2%
W5 TIR  ) FNE - b S5 R AR R ) € 2 1 A ), 9 LR ARSI B e
(2) 55— PUFHA (REISER: ) A CBRE ERCI e ) |, PSR mI#SE
AR RVFT O T NG () CIRIPRIRIRIRILAT) E3ICm 4K
HAbgy 1 01— MUA F] o SX SRR AT BE R AS BT AR A 22

PO AT R, S AP BICRIA B E TR EEA, Hrp
— R LLAR Y (B BEGARI) o PSR XD RIA A ET S
it XRIABATTZRHPEBUR © 574 AR (Pollard 65), TEHIKTEE
M, XAETAMMM, 2R TIHREA (BB ARIM) 1 mRAA R a2,
CERRESS ) WA EICH . (HXFERAE D EMEA, EREE—
XIFFARA o XA IFRE I EA < S - P55 LTS TEIE#MAS ” (Newly
corrected and augmented By W. Shakespeare ) M FHE, IR IE A -4HHT 574U



On the Contributions of Pollard’s New Bibliography to Shakespearean Study / He Huibin | 513

TEA, Ak EA (B BEGARIM) BARE 0L B« BoRi B IE . B4,
B ( Newly corrected, augmented, and amended ) , 1 HLHERE S (2
EST ) AHE, AR RIMARE - Ak, deAh, FJA CRaMsRER: ) rbr@int
WAL U] < RIS R AARAS ... E[ il 3 #h > ( Newly imprinted
and enlarged...according to the true and perfect Coppie ) . X—A (MAUHF3EEF)
IR AR AR, (XA R A IE BB e o AR P SElh 52, I & B A
CRMBEDS ) PRl DUt « B8l — R 22 A, ... {HA A
S5 4 THK ” (Pollard 71) FEME K, XAMAR) CRIHEST ) SUREA (G
W3NS ) FgA (BB AR ) —F, EHRBRZEINE AN, XA
HEWT AR BT BT IR TOVRIESE, (HAGH LU A2 4 .

B AEIE S T Y RIA S MO SRR G F8 s, < BRI AR
AT EIRTEMATF-H ” (Pollard 64), X HE NIEHE FA T RRAUA A DRI
IS B < KR A ED R WORCHE 75 1 L B AR A R AL, X R A
BT, AR E A 2232 H CAYHER R P59 R Ge HL R 35 Ay 14kt
BT I (Pollard 64), A T AMERIILEE, A NTEMFI IR, ¥
MAFI RS 1502 . YRV E R RIA SZ 8 RIBe , BN TEA RS E T 5L,
TERIBE A o BT LIS R 25 U RIBE , 2« XA AL T D i T s, 7
ATHELENRIA AT, SR HZ YA A TR — Bl AR, xR L TERG
i, HZERBME M IR ol BRI IR ELAS 2T 2, s & o — ok i
GAL, FRATICE R Gk A A 15 2 RSB B 448 ” (Pollard 64), %
TR T L =S TR R B T RIS UESE . S EIE 1593-4 4F iy T T G 4] 1T
Bt s 1600 45K 18 25 %0 1 2066 T R BE AL . RSB TR B, < XRJRIR
BEXMM, RS LA F AL TRIA  (Pollard 64), i} T/
Bedal TRIAS, LU IREGRE A 2 X BE R TS BRI s T,
JEIBE AR 64 ) 1 i Wl .

bR T BRIITSMRIRZAN, AR Z 401 0T LU HI W — A i b 2%
BB TELEWTIE 1597 4EPHRRRUT (2 B SG ARIII ) I IBE : < X HShRUAS,
A TR EE TR 4 el AT 4 SR A SR BRI 3R A5 1, X — L AN BE )
(Pollard 69), fBAYFEFHZ: (1) “ BARXANRIAICSRAIMA , WiF 508U
AREAIF XS], HEETLEZIT 7 (2) “BARENEGES, 1€
Z DAY R, FTREIE TICsR AR T AN SCA F AR M BB R (1 N 25
CFLERAER, PR T, daRRE RS —— i E R A O, HELER
FET bE — iz RAZLR M ETGE, R B AEAE
Wz b —— PO A & A X 2S s (3) A iEdEIE X S AR B
Wl AR 24, PRA BRI R TR] B T PR AN R A E < JFsk 16 T ( A—D Ejik )
LT 1 24 51 (E—K EI5K ) SR F R s (4) 55 3 %556 4 2 il A
DY, ZIEIFRSY, (BRI EE FECE 0, R ER N — T R
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(1 3t 75 46 A BRI R R MR B b, AR AR —EG (5) ERIRTPHRRL « PR
PEEN A ERAS 7, 515 T EORBBRAT (Pollard 69). LART A TR SEAF XA 43
RISCAR TR 22 0 R TEH R Tk 4 Z R AR BRIl X PIRMITSE
FE—if, FEOMUESE TR —HA . B TIRARIARZ AN, B R X HA R A
(PSS E7SHEAT

TEPIBPEZAT, NIRIXLE VI A B SCAA S RN, REE IS 5%
EAEBIE R A ASE W LA, (H S TR e A WAL, At 1]
AR PASERAIAUR, KT IUIARREA S H AN FIE 4 HIE
A THIEE R BURERE 2461 POsTE < AU AL A PUITA 1)
Xgp AR R 5K (Wilson 14), n] WL I AR5 AR REA B — Ui
ik T USRI A BB A T A B Il HAT BRI 5 5L

=. £EEIET 1623 £/ F A

KT 1623 AE R — X FEA A IEAR F P — EUR ANk 55— XA R
T EEEBEN—1TF: “ B EER R (Published according to the
True Originall Copies ) . i ELFHAFIRRTE/RIAFE B ) PR, XA
“ AR FIA R 7, BEAD FRIL, SITARH T AL IOIFA R N Z .
PRAERG R . < ZTOEEM], DUFAR M ASIRIEX AR SRR, Xt Haefs il
X RS, TOHA (TR RECHTIRAS ) 825845 1T XHIFA I HEM Tk 17
HER, T DAATAR] AR b A X D AR R ARl 1 )i B 41 2 7™ i b A% X AR 1
BUEL (Pollard 1), ™ 5f—XF FASHY Hh UG AR PO HFAS, AR 2 ARG S A S
, BAERERENE RN ARG . TS T —S A, 2280191
AR, EEH MUl E S S AT . T HL 1613 4E754 F A ER
BRIBIBE AR TR, P2 RIAA R RIS o SR A AT i PR ] ey o] e
TJe - BEEVL: < XTFARR AR < A B PR AR S A AN A2
Beo sEo 120 L, A T A C s BA S IR A, (AR IRE—
FEREAVERE 58t i BRI b A . AR SRR R TR SR 5 T,
BB AT AR Tk, 130 A RAGHE B 20O W 37 55— X R AR (14 1 R
ATREN T IRIBERS ZE A o B X e 2, F0AS, AR R R © 5
ST NN 7 B 75 R s N | R T SO (ES B S S I % 4z N
SEAMI, ARG, AR, TR BE 58 1 2k o ;
ANV MEHEEGTES (Lee xix)o 7B E U AEZX B E 4L R E] TR

W 1613 AFEY5 - F W PR BRIEI B & A T Rk, AEPB R H KR A i
FEARSE, R - ZEWWIE . < BIEA 183 (IR aE (F/RELR 7 HET) ,
W2k 19 356 ) PR B3 1623 4738 76 il Be A9 7 4 ) H b (Lee xix)o b2 211
19 FHRIN: (TSR ) CRIFMRGRBILITY COIEE) (B ) (F
FFR) B 2) (AR CERMt) (EF) CFRH) (3
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=) CERAE ) CRIER ) CGEIH - YU (FZrir) (s ) (%
IRED) (BHERSGRIM) (FRFELE TR o EXFHA I T 36 4
JRIAS , dJe kR W, DA R U, X B TR A2 18 7, ki
PR X S RIAR 5 Rt 35 AR DU FF AR B A A 2ol 2 i < XS RIAR (14 2 1)
AR e S R B30 T a3 HLTET 4 9 358 (R ) CIIME Y+ i (&
RIGHER ) (R GEA - 90D (FriE) (B3P ) (CGEAMK))
b 15 FYS A AR AT MR, A S ( CRIPBRGRIRILAT) (=
FIF ) ) B VITE I AR S A 2 B e 3k 24 FER A 2
SRR A, VB —A sz, HARAAE L BRI A A T (Pollard
119), ” 7EX IS AEGE IR TR/ MR . B e AR AT B4
WET (AL ) , ANZEE, m CERE) (F) AR 2
PEFAYRER 33X 9 L GRISARFRILIT) CERRE) , B3R 1135,
X 11 FARTE LT, N RO, RSP g A 4 ) A By 43R 7E
ASASH AT BEMEVE? QNSRRI AE R IR S84 T, (LRI BE M T8 53 A
FAS A TE R SR . B B, xR REME AR RESE kM. iR
AEAEREN — S, ZATH AR EA DA 1438, A& 155, PigH
TR 24 JE: 25 . XA RS UL, X 25 FVBRIR K AT REH F ALBAS

BB 2 Je A, B2 1623 Fib A 12 FREEA R A L
WL EATE: R4 1) (e —#) CHRRpIERD) (R
) (AW ER) (AME), (FRRE) (EPTF) CRHRIE g0 ) (e
HAZR] ) CEERJE S TR B ) (Pollard 120), ISR HE—E /007 T
LB FRA ELARAE L, fbidd: < AGLERIVE, WG —%, HATE 1613 4R K
ARE S SIS, BEFHMRRE, o CBERMER ) (ZREE) (FRS
Y C BT ) L SRR e X i A B i AR 2 2 S5 WA 2 e A 5 A 40
A, FRERFAAN . T CFRSHE) (BT ) BA LZ R A ),
PRI A T 246 06t 5 52 M i3 T A 3 248 1) AR (Pollard 120).  fHAEX HLIE 1% 15 AL
TR, (FASHE) () BE@EEEARNIFARZ A, AN iZs)5]
XHL, BT —28MXRRIREZ R 11 3 20 X FER AT, DI fEdA |15 5
TIX 11 FBXSEIR 1 FAT B

P AT SR — X AR A A S AR Atbide: < IEANFRATE B AABKE,
S — XA 36 A 1 16 FBACHTT LB T VUIFAS . HERf b ik — 58
SV B TEA A i R, AT T TR . Heh S AR TFAR A
WAATGAN . BOESCE MU, 7R AT EEE A 16 A HOF 3 BRI AR RITE
KRB P& A BT, RIS ERIE ” (Pollard 121), iX 3 #JEEA S bk
TR A 1598 (19 CEMITESS ) , 1600 (9 (BB IR ) . 1609 FEIfY
1599 Wity { B BB S ARTIN ) o 5 FBAHIEN . BOE s SR AR P AR
1600 (1 ( TeFAEAE ) , 1619 TENAY (PR A ), 1615 EEIR (Hidr — ),
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1613 BEIR (=AU ) , 161 1 FEPAY (HFFlT - ZAEs e sl ) o e
SEAARAL R 8 AR, 2 FRRYBIANGY, AT LI R AR S 4 RY (Pollard 121), iX
SUUE A G 7 2 IR ) 1 o v T U AR B RAS . PSR MW <t
1613 AR AT A ERBRIGIBE « A58 " RSk 1, —LBBRARAR AT RE T Ay — Lk
“ ISR RRAS (Pollard 120), ™ AR A3k i oA IE N, (HW A BETRT St fin DL 5E o

T AEIR X JIEAS A PR T XA A - < A 2RI 200 <7 A8 TR AR MR
B, B, IRATNE AR 5T BAR TAE A4 g AL s D2 H B
HH AR A BV ELR DR S AN s, DR A T 1 BEMEE B 5 A g !
H—JrH, WRTRAS AR HIHE A T, B U, BN AR 5
T, RBADA T R BIS A N Z Ay 7 (Pollard 122). X JFAS Y 2 48 1k 57
BRI AT, HAREVEHIAT.C A B s pObR . B A N A5 B4 A R
A, FELAFEFRAFAEMATA S T ToMb—REoL, B e AN 4

FBULEIS AR UE AT I, (RS XA R RA IR LA ik, IS TE
WYL« RATEA AR E 82— X FEA AT — AT ARG Ay
FRETRHERRE s (HIA TR EA LA 58 S HER I FHp nTGETE (Pollard
120), " PSRRI AR B = T80 — NP A B, (HOR S By A ¥
LA A TRl TCEUE

FAN—Ir M, PARTEIFA—BRIG R TEAMNE. M5, (CedidE)
CEMRES ) (hERzZE) (Hg ) (CFRi) (L) MR
XS TTAS 5 54 (Pollard 128) o AR 1 — 2738 LUK ELA 1 28 H I AURE #

KTH—XIPA R G, PR TEWA T ARA BRI = he T
JEUAS B HE PP TRl R RIAS rR SR 55 48 4 . ASSORFLEE & 48 2 R IT R

PR TEDTIE T AR ISR & AR E 2 i —2E 5[], Mg, (1)
NI ) 2 45 T RASA — S E AR, RS HIAY B & B SO 48 24
PRI RN DU A A ks (2) IARE B RS XA
A A A RIAS, TTRIE AR, HIEGIES, B REA SAUR
22, eI EARD B E A EXRI AR (Pollard 125), 55 —J7 1,
TEHDA YR —SE g JRIAS v, ] DL B A B R R AR BT i B8 65 48 4
£ 1600 AR PUIFAS (Tedi 3R ) MOS0 —drh, Tl T O3 i 44 3K
- (Kemp ) FIEF] (Cowley ) B A& FiEMET R (Dogberry ) FIhE
Hr (Verges) ; PUIFARYIR A RIS HIRGEAEX T A b2 R £ T, HEid
b7 2 A oA VA S = RS T T AR - BRI Jack
Wilson ) , AR A “IRT 7 WXAMIF T LI, AP AU
TEAR LR IRAANEAS, M HX AN PUTFAIEAEEN R R T AS A gk K 4% 1 VR,
G B A I 3 AR 37 [ I B < 484 ™ (Pollard 125-7). P 7 4
A—EREIE, (HARTEASNIAY, BT 02 PR D2 R 1R A (Greg,
The Shakespeare First Folio 95). 48 y5-4 L& BRI RIGERIFER, diF
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25 F RO B 4% 7 AJRIAR

KT X FEAM IR, B MEHE T A/ DA BT, Hd g AL
TRZVEN G A SR BRI AS 152 o FE S — X TR AR (9 BV v 5 7™ B 1 BRIl 5 (R i
PR SEETEIA ) A K. B — XA SRR —F 5y, D s e 56
Ty, FEHAR DU, ARRE T R, WORE AR S, A H SR kT
DES, (FRUE) BEarbiseml, CRHRIE gl ) 25 —FpaEm .
B A, BRIk L RIAR RIS 232, (RHRIE =448 ) 55—
TR U 1, AR Z AR A T — 3Bk (Rt i 5aii ik ) o X
TS K] () AT DL DRSS 79 AN 8O, JE T HE TR A T T, (PG R
At ) Z A CHEMZET) o ARERE, CHEBRZRIT) #£ 99 TUSES R T,
SHRHE I GBI - B0 M5 —TE1k 109 51, A X 425k,
WS AEXT XA R R Ry (1) CRAS PR B 5 e B P 1k ) S B i e %
WG ARMM ) fa— T, 7E OB RS - PR T B R MO Y £
— XA 3k — U N AR, A BRI AR, (2) X
PR ERR R, AMUCRA N T WARE MR, B o BRI
il E SEBTIXANR A4 0 AR 2 (3)IRATREE RS RN 2, HAT MU RN,
AATen i 2/ A s (4) CHEMRZRTT) ZHIREDH CRASOH2
Srempaik ) iy, ks T RS bR (Pollard 136-7). AN FREURAR/R
FEEHTRE S, PRI T VR I s i 3 B

P A Y= I W TRy O DA I NI 2 S S N 7 a1 787 e wl s A AL )3
AR, ARTE I [m ke G TR SO a8, SLRE LA B 58 B TR 2 B
() $IRAR MR IEATED R, ARG B A R T BB R A Ak S
WA TR (Lee xix)o FEZEFEAEF R, H—XIFARMIEAR T G275+
Fe S e i -, RIBE 0 B 7 IR B T REME AR DN, AR R FRMVEAS . (H
PISTEINR, XX TFARIEA L ANTT BE R FARTAS , I 12 A AN 1) Jal o B
A, FEEFER AT AT

VIS AEAE TR T X Seyb i 2 Jo i < 78 1623 4R A% TR A L2 R
PUFA T, BT T e 30 T HRYS - Lo SCAR R BB R IR U A — A4 2 .
ZIE WA B S, SR AT, ME—MEAE T B T RSt x5
S 24 (Pollard 153), fhifisd: « = AXFTFA, BT —XH AR P
BB TER AL, O R B3 N TR B AR AN PR L. A
— NS BEARTE, SR TR R R ORI B SOA . AR FL A & L T XY
TRIR, ZICEEMMA TS AER I P S — 3, ST ELAERT S s R
B AT AT LA, AEE MBS SOt EAERR T T (Pollard 153), Xk
i b P 1 25 B AR (R 45 X T, FEvB2 s B A B S, P
B X RS P2 s L A RRAR [ . < T B A 95t B B SCAR ) 7 R
PR 20 FIARA A T H A, N A RBUR A 1 Bel s . e © fed iy
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R NEENE, EAETAHE. STEHbA TR A Z mE R, &
SN, WNSRATH (A0SR R AR ) S d R Vb LS i SeAs, IS
LIX IR IB R ” (McKerrow, The Treatment of Shakespeare’s Text 20), 2.
HIOC T MRS R et I RRAS , 2 (TR LR A, MR 2 4k
FIANFMUARBIRRL, SRR F O BB A T5 SRR T RS . AH L2 T I
TR A TR OMEE T3, M TMERT,  ERCAF M ff e 1 I X,

M, £EtRKTER - FWEREXR S

STV B RAS () i — LA — FRCIE Rl . 7E 1902 4752 B R 0 25 —
XHARZRIE - 2209 (8 ) AT 7 X R0 = SUR 25 . IS FEXT A=)
WS ——TNPA B, Abide: “ b H OB T HEEEWE N HEZ S, (RAGE)
DM R AR SR 3 R4 L, A A IR — L B RS x 5r
(Pollard v), ” A SCAEIS IR DU FFAFIXS FEAKT, T 484 A i v %t AR U 3= S
— BB IE R SRS DU T A )

BRI, AR MBI ER B TR B RIA R S5 s <« R
A AR TR, seEsdim T, sCE IR TR, SRIERR
BUHTE ” (Lee xi), PSRRI ATAN, MdGH, < B T RIEH A SR04
B2k, XEERON RIE AR (FERERIA ) A —KAlhe < Ik B X4
WA T 95 LA A BRE BE AR T 75 15 2 R 3L (Pollard 120), —MIE
W IVERATREALET- A CIETE.

HRZ= e A W R BEXT IR ARAERZ . Mhiidd: « —HXERBEZ )G, %
HANSHEESERERNEG TR 28T ULH fbl L — L —3, —B
N—BrNE, ORI E, BTG AR, e r ks, &
Ja & ) FR RSN I ARYE, HFRCAE TR A, JREE,
WA T HIAL, #EEE—0F B (Lee xviil), fBEPR, “ BRIAR < 52
AR — HXFARK T WG J S 5T (Lee xix). ISR H 97
B S A M SO PT R AY , {H RS T i N i AR AN AT B . X I S T A
NGV, & O b R A= TR ity S S Ve N ST 1Y Y NN =828
Ui, BRI SRS S RA, mEEam, 20 skas
FEA R 2R B 3K TR UFE 8 DU FF AR 1 s A £ 28 B fi A .

0= BT SRR A BT R AR 25 . Al < VR TR AAUR
(PP AR BE PR T 1, RGBT TCIE AT . M2 s RORELRS () X i A
X RSCAS A A3 3 e (PR 260y ) 75 A A 2 T ) Ao e v DA B P bR i, -
Hod g #ic sl E il B E T T ok 7 (Lee xil), fBiddi: « HRRAETZH K@ —4
Fic R G, DUE AR RRS RIAS, XA RIS T RIBE AR H
AT (Lee xii)o IS TEAENTFE PUFFAREIHE L SSRURH il 3 4 Ja
ARIHA , EIBEE. EFXIA, HRRAEH M 4f .
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VU, XS SC S G AY H RRS B ERER R LU BAN SR L A < T
BAREES RO T, AR B d A T PR, ANEEL
2PGETFRET, R T BRIFT 23K T AIE ” (Lee xi)o XA A
TEVIIE PUTFA B I 2R B, G0 RO AR i R . I A S 3
B« (a) WAlIEIFARERESRAS, A RIS EHALRIE, (b) fhACS]
HSRAE R AN A R BRI A MR B AT T~ (Pollard 3). MIXASAAEEAI,
ZEX I A U B TR AR PR IEIE E BIE < IR ATRES UEW]
XGRS T AR IAR MR AR, A TR RER/ ORI,
XIS B I7 thRA — A S AR, KRR R 25 VR DR 2 =] LU 22 15000
TRAFT, OIS X Ja 32 ™ s 114 18 B 5 2R BE A s &5 1 (R4 215 2 (Pollard 3),
AL SR RO R A Y, T AR BERUBAERTIHR

SR LR, PR TEN ISR BRSO SR, B < BEARLP R IR Y
BN, RIAS BB AN AL T X R B, (EEDT , ARt OISl AT e
5T S A BB IR 2, dn] LS B R RAS T R A R
BRI AT KA RRASBAT # T IRIE (Pollard v), UL FE AL A AT
BEZAL, (HSZERYARIE SCHEE, AlAY AR SCHE AT 2 PRRER,

&g

POIKTETE H sk s ERyb s BACA — 5 2 b, DN H S22 R A R U,
A SCA K 5 B i B SR 45 Gk, B TR E sRes, T
A HAFHE RN, RIS 60 245, ftET H sk2# i J7iE ST R4
(1) 1623 A Z Hi th A PO TFABESE , DA 19 A PUTFAH i e ] 14 ASEASH 5 4
B, FATHEET 14 DEARME . MR — X AR BEAS . G AIED i)
HATHUE, T EE T XA WA AU o AT 5 3 28 PO AR FAE — X I
AR PRI ME—BAT <« JRARAURL " 1 <RI 7, Z S A B IRASER LI SR
ARG, HHA AT R Z . X LIZRIE - 22 R0 T4 LT
AZE R A SGHATA JTIMEDE, TEBR T B35 A3 1SR 32 SR 25 5
BORHN G H8 Y, IS S H SR AE AR AN EER A < AR LT < O
PHE AR T N4 %)~ (Leachman 70), 13X PG 5 A AE AR Z2 [n) 81 _L 1T R
THEE, Ed R R S S e AR

A G A8, R« AEHAD T T AE SRR S R R R %t
P A 7 LA TH] Y B BEAS S — oA, FLZ LR A 2% (McKerrow,
“Notes” 217), XFMESAETT I ARH W, 7EENHME SCE R I 2
WESR I T AT 9258, (AR H sk 5 THREAS A A2 .
WAL H sk i SR, SRR 2 AR AL . 7 R
R R R AR, FRATN SHINE R Fax—R,
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Multi-dimensional Authenticity and Apology for

Modernist Poetry: Marianne Moore’s “Poetry”
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RFRE: EEFF AL - BERTE Rk =ATMerh @ i b rises,
F I BARRF RO Z 38, AE “ Rk 7 sede i, BERE e Ok
SRR AER TSGR, BRI EOUE — > 2B RS, B
S EA . T0E, BRI R BRI AR R . R, BN 8 1)
ST A . BARR ., RSB 5 =, FOERE R AR
%ﬁ¢ﬁﬂﬁﬁ SoF N FE RSN R R A T AL BN T, A — A iDL Y LS
A U, BRI MEWO R IA SR8, HiEYAS . &5,
FLA %k&%%#@&£XfmmH@&ﬁﬁ RZ DL« A EE >,
T, BhF > MBSz N TR I EGE A IR« BRI 5L UL R TR TR
TR, ﬂT%m@mfﬁEEMﬁ$EEmﬁ% IR T SCRF R
KR FIENLE - BEIR; CRRER s BRI HO
EE® . MRHL, WiV TR FAIMNE TR =B %, SR, EEMR T
W RPESESC2E (B, 310018 ) . HLFHFFE: willyhe66@163.com.

Title: Multi-dimensional Authenticity and Apology for Modernist Poetry: Marianne
Moore’s “Poetry”

Abstract: American poet Marianne Moore, in her three-line version “Poetry”,
succinctly imparts to readers that authenticity is the redemption of modern poetry,
while she defines poetry by defining authenticity in her full version of this poem.
In the modernist context, Moore’s authenticity is a multi-dimensional concept,
manifesting itself in five aspects. Firstly, authenticity takes as its core genuine
emotional experience. Secondly, it turns outward to the present, particularized and
local reality. Thirdly, it means poets should take imagination as media and hub,
processing the inner and outer material to formulate a virtual and genuine world.
Forth, authenticity requires that poets express and present things in themselves
concisely and succinctly. Lastly, it asks readers to abandon the traditional, romantic
mode of sympathetic reading, replacing it instead with contemptuous attitude and
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objective, scientific mode of reading for embedded feelings and emotions. “Poetry”
is less a definition of poetry per se than an apology for Moore’s own poetry and
authenticity, and for modernist poetry as a whole.

Key words: Marianne Moore; “Poetry”’; modernism; authenticity

Author: He Qingji is Ph. D. in Literature and Professor of English at School of
Foreign Languages, Zhejiang Sci-Tech University (Hangzhou 310018, China). His
field of interest is British and American Literature (Email address: willyhe66@163.

com).

“CRERRC R E B T R AT - EE R R | e T HE TR
IRIER R, H 1919 4E IR PIERAE (HAth)  (Others ) DISK, FEIRXTIHRF
REMBN, FHARR, BT A, H R EACT] A PO A A B
o RAS, B HREYT L ( five-stanza version, JGFRIEHEM ), + = ATHL( F FIATRE ),
SRFRRA S =AM ZATRIUE 1967 4REE/R g R (FFagE ) iF, 7e5ei
AT = AT 2EA EAEROm G A, RE AT SRR e AR, MR T«
B R B (RFAEE ) MIEITER . AT RRERC AT AL e i e X
RRRRINTRE — &, WAFKE, / Ak, PESsie oS mEnt, 7R
SR EAG RN EIR T . BER I AE IR, R A RN
B SCRE I3, X —1T AR Bl ER G RO B2 —AN R, T FEZ e
WA =47 < R w, BERDIARR R IR S, @S aE R =L (<1
ANEWE ), SHREE SR TSGR S B AE YT, Ul
AR A AR 2 8 A D T B At , e 3 SO, B S R —
FERREE A ), AR B e RS . TR 3 R G, 2ERFA
A EAE A E, SRS T L OISR IR IR S SRR R, BRUR
IHZREAGERI BbR, P SIMERR & T84, e - B0k % (Bonnie
Costello ) fEHIRAFE H, < IACE XHHHMEW, AH5 ARGt A&
AR, SARENWSEEWIINE, Wik THME, %t 2 WL s i i
Wz, (RS TR A A (ERE ) A RS (M1 ) 7 (Costello 2)
PR B S E R, BRTFERANRE A A S, (AR LAAS [ (R 25 Ty
K UL T FEPCESE TR S Z M BB, 2R, kil THYA
£t (things in themselves ) . [Fltl, ZEETEIRAEEERIVRFHON, B2 1 fiFk it
(LWL, T < R S B AR EE JR A IR 5 B3R 48, 1A A JBE ZRE ELI Y
FESC S TR IRARSCRE LA« RRIR O SEEEMUR VLA S, FE SRR FERE [, 7EBL

1 BEJRAE “ ek Al FHAY /& “the genuine” —ir); A5 I il X sincerity, authenticity, &
NTAJE XA, T3k, A2 Charles Altieri, Painterly Abstraction in Modernist Ameri-
can Poetry: The Contemporaneity of Modernism (Cambridge: Cambridge University Press, 1989)
261.
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AREE SR Py S S P AR R Al o S8 SO, SE R AR 9 5
AT BT, XK UL, FORUR AT RO 2, AR X — FU
B g AN TR 3 SRR E, e — DA . Z4EERLE AR

—., “EEHMA " 5FRUMN R/ E5RE
WG S, ZATAR R B B R e N R A% O, TR SE 8 b
gilab (EIECE —17) , B/REdER < Hi T 5, 5% S Te C Jik
HEAHPEN , SR T HE M X AR R T AR . PN - A
A7 (Elizabeth W. Joyce ) tARy, “ XFTEE/REUL, < Lk * &2 L RZ AR REH
MR, HlZ FEER, SUEMEMWESZ TSN - s sci—FE, gl
FRERRE HAR 7(34). BRte, XPRERASE X, B L ] TR ELRN
ANt X TFEA DA R B, s BT ELE ( genuine ) RERKAGAR T A A
FE, BEIRIEAMGOE ISR E N AR IEE , T R MEIE IR, e - %
HRE B TE S T BE IR B FLIOUR R , 84 1 R JRTE (% (Predilection) ) th ) FHIE:
CHEPEEIRT T—0E X CBERT—E R iy —Fhig 1, s At g i fi & >
(Costello 2) o SRTX—& X, RPHEEE/RA NGRS, Nak=Wain. EAX
SR B S o T A 5 BN EE R Y B T R 2 A 3L, SOA K B R Y
FLIRTCIE T W S - A, 3522 - Je3 s 2k ( Darlene W. Erickson ) {4 <5
Wb B MR CSURRGETE < FIRARTT b (181), X TCEER KRS T
IRIY < B WA, 298 - Wbt (John M. Slatin ) FIZLJE - ZEJR (Jeanne
Heuving) WA R L < s AFaE ~ (Slatin 46 ) , 5%« & —FhICiAFRIL M
it ”(Heuving 91),
SEBR b, FRATAT RAMEE ZK A SCEE Hr A B — e HL UL A DG I ie R . il
m, TE—0E 1949 FFE R R CES, BEIRUL, “ ANEEAUL, BREIEEER Y
BRI i, B U TR ST R I L DRI A AT AT i R 3 A i
AR, AR ERIE S, R EEE S T I EREE T £ . (Moore, The
Complete Prose 421) 73X B, FE/RAOUK E . L ARGV RF AR AR AR
I DI R0 TR X B ELR ) RS A T IR A A, BT, . X — U H
SR AR B PEAEXT Rl 2 s A —— < AN Z 2, ANl AN EE
H AR VA IR 2510 55455 (g | 26K 308 ) o A, MEE/RTE “ 3
— R4 > (“To a Snail” ) Hii « it E R UHERI XS (“Compression is the
first grace of style” ) H} ( Moore, The Complete Poems 85 ) ', AUk T ki
AU, SRR «OUEE ” BIAY . Gl JCIE AREIY I A SRR, FRAE T — >
LY A R AR B 1 o T RERR > = AT RROUNAE SR A A A R ) 5 B

1 ARSCHr 5 B Marianne Moore, The Complete Poems of Marianne Moore (New
York: The Macmillan Company and The Viking Press, 1981), ¥ HEE A%, J5 CHAHE
— i,
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b, e TR A O XA, SO EL A . FORAYIX —)2
ZiRE, BCE UURE R A B OO IX — A, TR SRR AT A
NS B SCARFRICE R B oK s AL, AEEERAR NRREIRE], sl
ZIE M FRYIR 2, 33 R 122 5 B RROR A A0 A o o T v 14 755
FEZ —, IEANA 7KW - BT/R$2 56 28 ( Charles Altieri ) ULRYIREE, 7E58%
RO RIBRHEZ T, AR SHEREE 2 B R (A (87).

ik, BB RS E R J G0 T —2F, =AM SE R R A i T
I ZEL, SERMRITEA U T 5, FEoNRRS, DM 4xii . 58
BT IREE AR B EOBOW (BRGNS0 T GO A
Fpz Al LR HABIA 32 SR NI R Z AL, FRATTALZUM < R O SRR,
MR IR M) R AT P SR S . N TET IS, < Rk SE AR T

K, LRERE: BRI REL ELGER,
Rit, ALERAE NS ELAEZE, RELR
P RE], — AN B E T

— AR AL B AR F, — A
B F & A IRRE, R fE 0L TRt
TR T KA, CMNEERTREA

T VAW e 2 e A0 2R 64 f B S B A e A
AR HeMhE ARE ik EeFH,
EAMKFHL EAE ARG, &M

BATRAFARAR 2
BME R RTG, TR
BlEEM, REwWFER MRS

BRBBOKRE, TROFL, KK T Re
AR, RIRAHIE M B AR, AR D R A A AT,
ik, it FR
i L R A%
AR RS PE BN S LIV

AR, XERAFTEHINE, Rid, &ANLMA
R A 345 A IFATRA B AL, 2R RZFK,
PR AE &R AT P e EAR A

“rEey
HFEINLH" —
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IR BUALNR A B Ak 2 I

BRE, “HAAFHEHRGEMILR, " XeEMNTAH
W, HSER, eRE—F@ER
Ry RAT A A T

JR s K &5
XA T — 77 @ XA H
Foim, APt ERiFERE.

OE—E WAV EE R < F R, AT R CBREE =5
RAATHN) , RS TXAT B T BEAR B, HE O R, AP i —
PR 25y, DL AR S EE . AR TA T TRGX AR T S5 1HF 1T 1Y
HEZ, AMELRI, XERFERR Bl S MR, i H XA R R A
TR E L EMRERE, AW ARCCR RN . X SAN R FB ORI, ™R
PR T — R GG T T 1830 Hrp B — /) i RIEAHE T = ATRR “ R
W), L WAB IR E A S R, B SRR R
AT, Rk TRER BRI . SR, REEs ) FVm) 450 B BB, JF
NERE BB X ARG N DA e A AT, IRIBEE S
AT REE, CABHEZ AL, A2 A RE R 2 T0vE B i )y o BERE « F
ANV E R, SR B R EE IR ) B FTRE O, TL S IR S 4 AN
EZmEH). A M5 HE % (useful and important ) , JRA: )5 7T B Y ( derivative
and understandable ) , ELSZ1Y 5404 1) (real and imaginary ) , J5AF RS R4)
P (raw material and rawness ) . SRS HIRTL, AW ZNN), SRk
J PR AR NN TR ORI RS, TR = DO R] A B, X P ) U 2 1)
HYZ I, AT SCARZ MRV o SRR N 20 S — 20 Wi i X B J
CIiOR=N1 S

HEALREATE T AT e — . a1, RVARTE SCIHBR IS (515 iy
fajid ), A HpAg —Aab, o i — XA A A A e —— SE i
(“perfect contempt™) . ARHELIE - BIHAEAIAISY, FEEE/REY “ Rk~ KRM
SRR, R - ZZ 5 - fR%F (Ford Madox Ford ) #E &R T (i) (Poetry )
1Y BN 3 X5 > (“Impressionism — Some Speculations™ ) — 3 H1 R IA T
XTI 8 A BE . R TAR RIS 32 T e A L 3 SOl . s T &
WA REAESY, 72 A T 3R ZN I TCTE AR A X R i DOGANS AL, R R i
SR NREXUSLE, 0 R, R i, BrpiEilhy, fade 5 EERER
AR ROE S50, «“ BA S K2, # < 202 ” (Slatin 41)
KR XHRe NI E T T AT UF 2600, DU BuE kil © 5 agii 2
—F 2 (ibid. 42), Nk, HrhriEimE S A RS SR, O 54
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SO RS TR AR B T 2R SRR — R R, ROXUR AT, SO R
B, SEbr b, AR SCRER I e sh 3, AR A et — Bk R ive
TS B A 4% 710 Aad, Wb B R, 2T < e a5l nl
AL R AN —E R X,

“COEASM Y ARSTRHRIT A < R, AT E ” —FE, Rk T —HM
s ZU I RAAR 0 AR R, < S 5 R 2 T IRR Az FR AR “it”,
W { AR AR (LI SARAE . DEARAE ) Frdgmmy < IRie 7. A, “584si
> BB —FR GG RO TE 3 CER A . B B, < RERR
PRI« ANad, LSS e RO A B R (“Reading it, however,
with a perfect contempt for it” ) . WAFREHIE, WHIR— ANEASEOLRER,
R R S8 — 50, RS RN JoEE, < H FEIFIEEE
FITF AR B, WEdE — APy . < B WA, BEHEXTEA
AR, FHEZEN T SCRME—SR IR IN, REMRE L E AN R RS e
B S Z R AT I X, A PRIRE = U 2 57 T BATIRIY, 3
ANPEH AR A USRS LD, A v BRI R FhL
S RGN R 53 B e X, A BESTEA . SREAR A IR —E e
B, A AR M HG A VA CCARA S T < 5 Z R ity WARIEE T —A
frds (ZIePrA TR, B0 < aE ) L BOMAnSR it B JUREE < IR, R
ZIRANT] BEAN TR AL TR TS BIRRE, < RS s N 4R, — A FLimy r
e, FEXHL, <A HUR <RI, MIARRGE, BORAERERCh, <5
FEAG « AREZ IR 1) B B RO —— WURs s Ak, fEEERE K,
“H SORE AR AN E K G Z e, O RO TS (AREE, HA
DLl SR, A e R BURERR ) E

T CHEHRBONAR T FHRHAESIMEME

TESEBIRHSE—ATrh, BER BAR VLR T A B EFIRAIEN : < 30A7 X
NBUEEE EAFE 7y MR T X MR S (TR XRS SO
A UG ASRE ) BRI A I3 =759 s i 2 4 IS 2 L o Rl o S 1y =
15, HIREhpss = WAy, REEE TH 5, XPATESEbs Lo i
SR, R PIRRAN A B, ol DI A R R i P AN R 4
W, X — A R A S WA PR, BRI A rh I, « — B
RERARH T, —xixt/ REFERIRNS, A M Zmt /Al LIS ik k&, B
ATTE AN P /T DARRE &6 e AT e ) A g e i 2 XA BT/ A . 7 BEOR
ARSI T T RS H, UETEENA PSR = HRzY
R W NTRIE LY 22, B0—i), Hoh A ROV BE, 17o8d, BoiAid, £
MEFEPAESE BEe - Bl ) =5 s Z Y E R —R T, A
MY TCA BT, R A =2 W) —F A K470 (spontaneous
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action ) ', FEVR SR ZWE T EE IR 14 BTN AT T XURS IR s AnS R R — 2R
Vi, RPRBSY . UiBF—AN s, BERE EASKENETMWAIT, A
ST EE D Y], e - BRSPS e TR — Mg 2 J5
NN ARG E, WX LU R < B RN {4 (Costello 20), i
H5ER—FEEMNSmUP 2 aA—2, 248 - Wbk =4« F4 >
PR AR AR (embodied parts ) , A iX =F IS FHE 0] T HEFREA
AR AR, T R R R e D A Y B A ) ) b Ak
PRI *.

EASHEMZ, HPIEEMR TR, X=F2Z L <A M migEE
EEENFY), NER ARSI, MR N ERR R A
PR, Bk < nT DB E A TE TR, o7 DURRAARIR < EO 3R 13 5 & (Slatin
44), X< AH T B — PR 1R R A A AR, T RE R
X AR VR FLR R E TR, AGEE B Ui SRR, At A
HNZWE TS B, NFAL X =35 R Fil st vl B R R 5 e AE i AR AL, 5
SR THEPEfE R Hhe (DL SRR ZXT N ), S BRI IR W]
Wi, ANAVFE SIRANE ZAL, TAEMAL, Wb E AR A &N, X =3
JITICR AR« ORI A SRR A I LA 56 X6 7 ) 1 Je% R, .
MR =, AR B RFERFRCh A f 2 « F 70 <R ”. “kk ™, &
AXF ST, S X B2 B R R AR, RPN A
5, Lz R 2 T R S g A A “can” “Hands that can grasp,
eyes / that can dilate, hair that can rise / if it must”, /R I 1%/ DU 51 Bl 5
BHBREE , il AT B PR 2 17, I 5 WY, grasping hands, dilating eyes, rising hair ( Jfij
RS A st an e i il 7). X E, T MR KRR, YRR —Fh
RSN, B U R SRR | R L SRR A y; Gn SRAr B R 3¢,
W2 ko, EE ] AR AT A o AR IR B, AT A
RPN BEXE, BARMBE SHEMMAEZ, EEmEF. )], L
K CBE” (can) FRARXFp N, “ BB BEHRE W 1. vTEEME; WM < g
AT LAE B R — 7 s AR N (2. RN WM I 51, S—Jm
SRIEREA . ELE R ERBE I RSz R ). X —5E, BRENYRE - IR
ST AT, W E R AT OSBRSS —30) o A hix —=F
FEPRXT < SMIRIEA SON; 1 IR JR A B2 < ok SRR UR R ATT " (Joyce
34y, AN FURRYE FRZTLAME, TETERE © SRR 41 1Y FLUR
N 7(ibid. 35), LR, FCI A RECVEZE AR AP A B N, B BRI

1 See Jeanne Heuving, Gender in the Art of Marianne Moore: Omissions Are Not Accidents
(Detroit: Wayne State University Press, 1992) 93-94.

2 See John M. Slatin, The Savage’s Romance: The Poetry of Marianne Moore (University
Park: The Pennsylvania State University Press, 1986) 43-44.
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RAIEH WGBS o 35 32 SR B EOR 2 — 30, R ik
(RIEDE , SRl R S Sz R Oy =X MR AR A, < AT
BB , S T L AR BB LR Z Y, TOIR F Ul B IEGE (qtd.
Cianci 39),
X— P, BRI H R RIS, BB 58k, HE

J& SOk} raw material and rawness [ 73 B PG 2 JE— 2D EINE, BRILZ D, JEEIR
TR ROV IZANSE | 4 5 I ECR e 5 00, A ReiA BRI H i
X — pE A AL R R . —RA) =g AL, « BITEHEEAZR N /AT
DI el mmn el e/ A0 2, Z2mumirnht, « 4
8 AR S 2 e vk B AR s b /. FRATTAS SRR L / AT TC s BRAR 1Y AR
PO, WEUL, RERIL, BERA R I TR 28 IO AS FLA IR AR S,
T ZERF N REN AR S AT, AN BRI 2 110 TG 4 AR D ) At e A i)
P, OMEHANRERCO RIS BB APy ISk SERR A B A E
RESE X0 =B 5 Z Wi agh, N ASRMAA M JE R T —HP 5| 2 )5 frix i,
el MR ERE (BRRZRP Y, DAENERZ L) , &
HrEAI (R ERE 52 ) o MEERIEREF < BN X —3EE G0,
REE MR EHE R T TR —— AMIALEN AR SNEZH, BT
KB Z Y UAE B  To IR MTAMEAR BT A M ER ARV, TEER
FOFAHFRIA W B R HIEE A

#hik - B 4E/K (Linda Leavell ) fi 451 A BE R B B BiE e, 1 5000 2 Ay a3
BE, AR < BEIR X Bl P FUA B I o2 165 7 b AR N AT B8 2 AR S AN P A 1)
ZRV4 "(Leavell 163), PAuNIH A - FRPHITES T, DOMHEMERRIO RS . 4T
RIEF Sh 55, < SR RFR—FEXE LLEEfF ”(Joyee 35), )8 - iR B R E
P T ERE < HWAEE ” (“nor is it valid / to discriminate against “business
documents and / school-books™ ) 7E/a] H 1 SCEEVE FH, (5 « BE /R 51 HY A AR L
PAMEAFRE AT R 2, « ZRFEAFFRIE “(Heuving 94), AidgE iR HUEOHE
—af ik, BRRA R, ERAIRIRASTE . bR b, BERIERAS
B “nor”, & BhZ 5 04 B S BRI T RrE R, REREASRT SR kA T i
M (WERTT ), WERIA TR S Z Y B By, s
FATARATE IR A] « AT AURARLE / FAT IR AR08, HA53RAT]
AR X AE (ST contempt —FF, AR IE ) A
REZN. Y. F, SRR L NP, Z AR, Z i IORBERTAL,
ZIT DA RS, IR A TE = SR i T, g R AR AT =
XHATLL R AMATRAT R0 T A B . WX — 258, (SHEEC s 10 i
BTG, BERASIE SR BLRE & o Rk B 32 i, JUHOREE R B CFiy
PR LA K AL 7

TERE IR IR c Bk, R, s s, A8 0 SE se B DI H 1
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W AARHIE R BT, MEE/RAE R < W% 2 1 8 N 2 BB
PR RIS BT, 3 b, BEIRFERFRRPOR S S R . Mg G . th
Sl (A SIS ) 485, sk sk b E s BE Bk 51 SR bl ds <« 24
5 SOV KL RS 2 2RmpEE (DL RORIFE AN ) , HIBEA—, H
455, 5G| 24 M B SOR IO B E . 5% = B3t —FF,
DU S R A A ) 4] < X SEERR BB ING 7, AR AT EA B — 8
BRI, MR R —— IS, BT RAEZN, P2,
H MRS SR RS AR . TR SCfbrh, 7ERE ISt Srh, B2
JEFRHE . Tk, R, IEWSERE SRS R/RSC - FERL A (Calvin Coolidge, 1872-
1933) 4= “EE A EZIEIE ” ( The Business of America is business ) JF
B MRS T 38 E IS RS R 32 SO . PRI, < X SRR T Y
MG —J5 I B AE UL X SE A R R E B M, 5y — T T AR U A RE RN,
ZHXTILSEAETE, BAEHZMERY . By 25 S 2 A

DL FRATTINSCAR S M) A X 38 SRy sl e Je FL R SCHEATT T 40, TR SCAR
W, BEIRWA X — o T de it T B0 . BEIR B BT 13« A5 UL/
R e TR R BRI R R, MRS RE AR TR, HE
TR R

FHARMABIR, H 84N “BXLHFFAGRELEML, KRALFK
REFEEM, FIARATRAEN 257, RIELHBERGES, FK
AL BMIRAHL, RALFFFAL—I0, BT AF AR HA
Fzsh, 7 (267)

P JRAE A G | ST AR RSSO, AMLGIAT Rk BT X)X — ik
(X SRR TNz — ), i HRRr i B 12 15 7 OB T 24 I 30
it OB R, 7 20 TS —A 10 47, Rpk-S HOCZ [)38 6
BRAE TiE 7 W AL BOCAR B R IS S AR I RE T (things as they
are ) , TRFHSEHACEIGFY), DUATRHONEMNIE o BEIRXHE/R BT 4210
FUHRGERBIA A, R E 152 O IR JE AL SR FE R T A8 AL S L
NI AT e T —H, PIREUE TG RR s S —— 2255 SCHF AR/ Bt
17 WABERHBR e 2 Ah . W2, PR SEECR IR T, M
JRIRI—Y], RO DR S YAR IR T, X IR e, A
SN SR, BER G B B 5028y, X Rpiot—b1 7 it
17T ARMBIEMAR, —UIEY) . LT LAY, #n] LSO 3 R 2R
FAFUBERLRE, 103 — U] SCRaZ5T AL E > RYZER, IRk 28K (R, P.

1 See John M. Slatin, The Savage’s Romance: The Poetry of Marianne Moore (University
Park: The Pennsylvania State University Press, 1986) 46-47.
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Blackmur ) /M YAREE, < X EHIPARAMITA S, MR T89S,
DUk, Al ETE, HARARE, HEHFERERN R MR 5 L F A A
MATHT, WA MR A TRz 2R S ( Tomlinson 73 )

IHTSCOMIAKER ), BE/RAE R DR TR Gy i 8 s . B 1
S RN, AR RFIK AR CRVAIZS ), R A AR RIE, REIRAIAZ O L,
LR AU 2 1 I “FREFERE, AR — TR / R EA R T /
JRURIRAST / 3R AE 55— MJeds / B, IBAVREE R s IR
AR (rawness ) SR EUR, B R R UL EURUE B TR EEIRAIPE AN
BIARJE ( 5 RFAAT S derivative FHIER ), A8 RFEK A JEA B SUZHR AT 2082
Wrh R, < Refry A RL” (“the raw material of poetry” ) AN
RS (s MR EREE " E—F) , FX—HERT & 1913
ERFRT (WEEHE ) (The Spectator ) PFiE A il HFA Y SCEE, T EE /R ()20
TSR T SCEER B, P IR — A “ A B REAR RIS TR
TR, TR B — B A A R RF LI 1 SRR AL (Slatin 50) o BRI, RERRIG R
MBHCEERIE T . Ak, BERIEHES, RO AR RS, 4k Tom X
M GEAT R FERTSCO AT, FRATIHE HHAE < 24 e A 0w i A i 21 JC 1% BR A 1) 1%
Mo, ETIRRRRTE, SORJEHR, T JERT ” (raw ) 19 RCSCE] ©RE AR
(derivative ) [AIFERESS A = dR P IO RS, Wdg W Iu S B REop kL. PRI,
THS S, SR LR R T “ SR JER R (LR B ) R BBV FIBEHE 16 50,
A AN 2 T R SO R SO SR S T, T8 A PR AR A SC LS
W I X FRB ARG R, T — SRR ) SR e e i 17
(K E &0, EARTARBEIR. R, PRy ER R 2 B S il 4% Fh 3
I EA R IR sk S X S . PSR ECRE, 2 RS TSR AAR R

=, “EKPEFEXNE: FRINIE4E

BEIRARNAE I B R KL AR, Sk A O iirlolls, Bl T
WHHOCH AL WLLRr R A eSS R s, URe i Rp o o, RICC
AR, DUIRSEA HA RN BRI R AR R . MCETRRY . Ry
BARR CMiARARER ) A F WAT, JFRZESE ., IR HEA 5 fHE
MRS FERIRT R (ANVEBEERMRIREL ) PRI RS, BER IR e
ik B SERARL G TR (RIS T4 ), DO AU SRR JCk s AR
ISR T A RHRIRR, e Ik SCRFk, il SRk A AS B A . ] < Fet
AEARTFR — 4, BEIR FRAA A E VA T SR —— Befhiie AJRA AL,
BERATETRFC, X — RS2 PR PR T, gt — D s P s D R e
TABRARE ”, AL MBS 7. FIREEE RS, PP ANIZSE, Hi
PEICAY RS 5 0 (SRR FNBARE ), TR — A, AR
oy PR AT IS Bl A AR, AR HER, ABEMCEE B SE T AR E X
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AT T %, TR Bl AR B AR AT, B
MG EPEFE L 7 (“Cliteralist of imagination™ ) , A RERE H EIE Y

TR T ELASWEWR R AEFE 0 (“‘imaginary gardens with real toads in
them’”) .

PRI - AR A DA AR EE R B B R R A 5 | 3« 2B
IR I R ”(Joycee 36), A1 [AIEFIA R BE /R SR & £ RIS, « frkd
BU A0 SO R R R ABARAS 2 7 (ibid. 132) o SR, tLiEJEEE/RI5 | SCLA
Ken | SRR S 0 A AR T i o DRI B RE, BERERAE RO TR 35
FUHOWAY < 58 500 A B AR B, TRFRRER AL L A | 1R 5 M EICC AR ( prosaic )
FEERFE A (unpoetic ) , DL i 2 9 )2 54516 (anti-sublime ) A T
TRIE T PG . Aid, ERE BRI L, BER HELE T X —15 45
IERTEX — S b, S SO EE R A A S HIER « [F2E ”, #BJE < IRIE F
MFREAN 7 MR, s SRS, AEASA LIRS 32 X, T ETE < BE
SEIEAAR, [FB RS *(Gregory 116), J& « Ha ” M X« HAFEEIG
JIRRFERILEE "(ibid. 116), XM G —MTE EHIE T 2 f5/K - B8R (Randall
Jarrell ) MYWEAT, BPPEfE. ZCmgAR . sy SOISE ARURE,  Zadf anid & )
ARFE < 5IRE £ BRI, ZICK AR "(qtd. Davis 214); UG E LA RIR
85 R, e < IRIE 3 CAEERR, IR IE 3 SO R R S A R A B
LAk ) (ibid.)..

FEIR L < RGN BHIE T 3 7 MHER, b misRIAs T A K
MR e P SZ W8 32 LR SEIR o T BB SR 125 1 S0y i b —— M2 Y S
TEMCBOCE R, 2 TR - A S v TR < A5 (mind’s eye ) FTllZz
Yy, & TR TELNESEE L HE (too literal realist of imagination )
AR LA R A2 T AR ST H AR S 52 3 U ”(Moore, The Complete Poems
267-8), HASHIEWUPE TOUHER XA . BER AR T BT R, HEIS Y
Z AR 7 OGRS 5 SRR E, ZIE R s ek TS B EREA, A&
JE T Z A PRI, BAR AT RLE TS, BERITA 5 2RIk, < H
SN F I 22 2Z AN R A 3 5 1 1RF K (Slatin 54), (B A A58 51 302K 51 3¢
SRR, M Z 0 F R MAUREIS T AR, A3 EE R
BN Z 0 BE R A B AR N2 — o %5 SCERE S & SUE
AT

TEMZEK, o TERLETRENE S FE CEMET TR T AR (B
G E S, RPN, #ANTTE, EER AR R 0 5 50 3 U3,
ANRIMEMEETEH; XAMURIAE MR AT « M ik F L, dikEl
FEHRRE e . BER AR A B B4 . A EE (anti-narrative ) |
%S (anti-mimetic ) FUFERL, TR . AW . MYSFIELELZ AL SR
TEZINGAUNE (iconic); SEPR b, FEIRIRZ R EAHORIEFI RS, X s |
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IR <UL, TR IR ILSE (R SESEYIAHDE ) |, Mg ingsm |
ARG SCFMREE . ORI, XARSETE < A I, AR RE XA
TN IR Z —— PEIRA R v o QNRTSCOMAT, BEIR SR IA AN % I X
RS, R B B A TE RIS AR B S L, T ELUR AR L R . Y
TFIERSE, PRENVRE - SR dE S SR B, BRI
REPOE B "(Joyce 34), Xt 1F & B /R S5 3 e (AR [R]) (L2 i A
v ) .

8, BATRTLAUUEE IR A TIX P 2 [ A Ak, Ab-FREA~rpa) ity < 48
GRS WG T AT IS | ROk bt i FA eV E R, i
F— 53 2/ REL T —Fh b EFE (middleness ) o UNSRE < ARG B
F S IR R B M EES ST, B4 < A BSERR E A AE R
SRRNTISC, PR EE IR R AT TEFE R T S RS, F B ek 4k B AL,
SURBHEIN L2 B R I B, XA A BB, RS SER, E3R5S
T RERIASURE A R B LI AR B, ¢ B 5  B A ELAS LA
Sofbe R A SRELMEIXTELSE, SRMRF A AR ISE, FUEXT S B,
SURE G M ) A B . Rk, A4 A AL el B A B R e F
Je - RS X I AT R JCIE B, fliA Sk, BEJRAY < RER  HoA AT A
FIRREL, T« AEEERE R,  (fRUEBIRIXHE, 2N RSy S5 Bk
YIAHSE, AbATTA & Rt T LR B BOR A 25, anTR) © A5 SRR
—FEAN R IZ B HER TR R 2 4 (Costello 22), ik, B T4 FFaoms bl &%
WA B SEIIL , — )2 AR REZ M . Wi 2E | B | A0 2R P (R
EMATFR AL, JEaRe) shy 53, FEAREAR, B,
T 5 ELA AR, bl i T R A SE S IR 2T I, A G R AR
GORIFIR N o 1 H T X B G TR 4 SCAR i) . BG5S T H
MFERNIESL, TURGERSEXFEEE D, B @i, FHimEEEEe 5
JERES BT A2 0 TR0, SR SR 5 B B N L BN, AR K
ik “ HY)7 5 > ( things in themselves ) o MiX— s F, « ELSCHEIR ™ [ « 5L
T, BORUNAE (U < 4ORTE  BTE ) B E AP S (B R R Y
WL ENEEN ) , DARUE “ Lid EARFREHINT., M4 Nk
F-0] K iyt ”(Joyce 36), HEIEFRIQELSCHEMRTNRE, & B A I R ek
R, WEA =gl IR SR B R B RN . BFrik, iR
FOREEIRIGE . Befe « HA0UELR 7, Mholir o ] < St 2| < BSAR g v,
HYANS ]« HSL e (EF) | “ HSCREE, « FSIHO 7.

AR SRS A F BRSO, BIMESE EE A < R S, FEE
PG FE X m o I, XUREI s s, A E (DU AR
FEAR AT IR 3 SCRF, R A 2 5 BRI, S AR IR0 PO R b AR
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(AR — EA TSR], R R SR U, FCI VR A R A% OB SR 1 B AR,
Y AN PR RS TR AR5, R — R RES, B LA AL B
XRFHR IR 2 ER . B5E, Bi R R, BXT AR IR (NFES
SNEE) AR FARTTSRBYIRGE RN o FOR, BN AR I S T4
() ELRRY . RIS AL Tk SUR SR — 23R O ) MR RILLARZER
DRA A MBS IO AR PS TR RO RER M R . 56 =, FH
WM FF NI ARG R A FIAR AL, XF P TERISME AR TR BR I T,
AR — BN EHE R (CHIRLIET A ), DA i ket A Jak
RN S50Y, EZER RS MG MR s 52, FE REHEMTS
iR, RAXHEARERFVATS . &5, HBiAZRIEERARE
F AR B S B AR, AR DA, Bl Bl SR (<5l
AR, SRR, AR — IR, HAXFEARER ., A28 Mk
TRprf 0B A RS, FRBREHOT A B

MK, CEE (LA JCigse NS iR RS e, #R4adE
fRT LB, B JL/A)IE AT DA SE B ARG 1, IEANHT SCHR 3, A so2m 3k
WLEE IR ) Lk Z FaE M, RO Se Rt 2 TOvEE iy . SORFR, QiR
S FE—FE, RYPOEATTRENIALSS o MR RTE (CCFELS F51 ) LA
AT F R R IR 45 502 T SR, Al B IE AN A FOR R AR B A e
SCHYEERE b, 25 A SRR B SCEEE S, TSERs Bl HR s 2 50 b
— T SCEAEOR E SR, AR A MR, B SR
HARFOR LS A H Y "(Costello 26), PRy 30 PRSI 5 — i 2 HoAlb.
P, <R SHUURTES RFRCT & S, ST UUREERTEN A C IRFHS
FLUCAEP, SRR FE SCRERRE . R < — MR E (R 24
) 7(ibid. 24), “JEEE/RH CWARINE, ARTHEIAFIR H AR “(Joyce 36), TE
JEE IR R B E L B, B — MR R 4R, B4 AREV AT
Yy s fe ) BRAR 3 SURF N2 —, PEIR I Rp a2 IR 25 T2 AR 22 0 vk PR 1Y
ZRVG (M < Rk il A S % AR 52 unintelligible ) . FE/R H AR F13E H C Y
RERIMERE 552 2% RRAR < FEAORZE4 I H FHL” (“In the Days of Prismatic
Color” ) Hff) « 7N id4E > (“complexity is not a crime” ) R2& "~ H CAHP
ZH. Ak, WATLAGCAM R, FHUREERFFHAIRZ ., S i R
WESCAS W B DL B A TE S, R IR . FrE B0 B ST R A
R — SO B L . HEPPEE /KR B OCH BNy, U HUE X HIE X ik s A A 25
(Zm L) B RFRIIR . bk B g i, ZadEmMER IR, T2
DAECH A%, 7E4mt sty . Sofb . o3, BOTIEEE 0RO, Bk
PRZER; TEiX —iBss, E s R, SRR IR A A s
RAMEREER, A LS A B2 p 5
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Title: American Prophecies: Whitman’s “Song of Myself” and Ginsberg’s “Howl”
Abstract: Walt Whitman and Allen Ginsberg are often regarded as American
prophet-poets. They believe that the spontaneous expressions from the depth of
their souls are prophecies containing spiritual wisdom. Some of their poems,
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HFS (Walt Whitman) F14:871{(14% (Allen Ginsberg) #4233 FE 358 Y
PR PE AN . AR AE RS R R A STt R N, B — S PR R R
FKEMFEMREN . REWA R AR — D, BRS04 T &
KT, FEE WAk REIR . BOC. 0. UL HIdH, BERR2NA
FIAATE, BRI S AR R R FIM A 2 A, B2
R AR S AWES TS, BRRE A BA WL R RS AR 7E 4 A% i B9 3]
TR, T HER S 5 E AR A U REE, EN s e
LA, TEESMUA A DIPTSR RZ MBI TR RER G AL SR OB A &
RECHAIRTE 3 . RGERE SRS T AT TR . AR — PR 500 T
RE R AR 0 S S AR A, (EEEA X ATzl (g ) By
FRIER L BT SY . JETIL, A SO B Rr ik iy B0 5 R EIR Y o

—. WE. EMFANGFR

XTI, R N AR B A R X 2R o o8 i o oo E BT
% L 2 # 2% (Steven L. McKenzie) 7 { 41 {r] [ 152 & 4 ) (How to Read the
Bible) g, DR AMIXTIF M —FhiE, BISEEE (X4L) PEE
AREE T2 e X AR A S, SEIEE 22 (R 2 O F- T EL A5 L (67). X2
Je ML IR g ROAR A 1B BRI EGE H AR e G geat 2 . S SR
W A R DR 25 BRI R R A o R B N A B T X — (%%
) MM E LG, WIS MBS E A C RS R, ErEE
FE i T RN KR T Rk ORI e, 5
OISR R IE B BIEAL  Jem e i EZ R, MR ERE — AW
J0 i B VNTINDZ R /NS O BT @ X T TR RO =TT = e 1 B o o2 N R B
ST PACHN &Ry, EEEIAAE TR BRRAL Je kAt Ay A
(Whitman, Complete Poetry and Collected Prose 887-88), AH#: T #iill, =4
SRR FA B R R 5 AR R e S IS O AT S5 (] L
1166), P, XFBURe Sk, 5 AR R AR AR AR 1 v T 0L
FEIRRF AN IRAE [ A M3 & ok « LA el » BRRE N AE (A
Fza) hEE. R EaEE RN (FE. 211 KM - fREEH (Ed

il

1 ARSCERFZ RIS TR R AR e A 50, TR LS 2% S0k
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Folsom) #&1, i HL %) 7 JERIE 2 RF A Y 2R I8R5 19 ) S sl il 28 R %
#& (Whitman, Democratic Vistas 109), RIEIE K Z B, VEE W) 5E 20
TR SR, NE A GRS WA A s A . A BT AR X B
WAEACHPM, 2 RHE0? RICERF IEMoURER, Wtks
FERMIA R, a0 1984 4F e LAs = ERy e sk, rIaE s HE H O
ARG Ty, T HECT R IR N B9 AL (Ginsberg, Deliberate Prose 125-
26). EHMAMIAR, BE T9UE B NG H R X BRI FRL, X5 EERE
WL — kAH R - [R] B RR e 0 —4F, SBras I, TS IFE— XAk
HOFMERR L, PR A T RARAL, R HA], &R R AR AN
B . WA IAAE “ MEM R JGRZ T, “AUL—PR e
UL T R AT EUR DA RIS > (A Ee 254). 7EQE (sl ) B, &8rA
R AE BRI CAY < YRS T SCRER”, UU T —FO B R RS, —
N BR MR A R AEAE, — I TE T A ) —Y) ([F] e 229),
KERIPEIC FEABIN R B 2 AL = S, & HAAs X IR A B .
AR I CE A A O T HAL—, GELAREA O 8 A48, MTaeFER
SRIRALBAZ B s IR B i B SR R (Allen 241), 7 —EPTFR K E K,
BURR S F Rl MRS 5 A ek, JEAE RS Th R B AR TS B
KA R, £ CARZI) B, BRSNS T AR
FrA BB, N5 RS 108 BB B B AT &, PRI 2 T i SR )
R AR ORI A X MR (7] e 250), BURE S ACPRIARAES H 3R A5 1 RF B /R R
JEAF RN T — A F Z AR (A L 85). &irAkst e e (35E ) —iF
FE R A ST PRRK ]SRN B 7, AR SRR T R B 2 Y
PR G  —Fh Rl Ny, A RIRER (GF FURIRBYER ), S aas x5
FRE PP « MAMES " siA T . —EITHE RN, (Y ) IR A
Hfdi ] < PRI (miystical)” T 5 R AY © BT BLAY (hysterical)” —ia], 43
FEARIR TR A i 32 SO ) B 2 6 A TP T = A ] 745 A1 - I3
AR (Richard Eberhart) f{5Hr, @ Brfaas g fksid, () mJi&ak A
TRURAY “ 2220 (SRR AR LS 1) JE 7 (Ginsberg, Howl on Trial 40), 41
faRg e CgEm ) v iy < A e s VRN AR, 8 AR RF AR OB g
(FEAR SRS RE T 8] TR N7 2 ) A VRS 30 U I 1 R AR 56 fie
R VR FE T B T SE A A e, RO T AL 8 BLAH (Hyde
342), PG T2 s e {f R 2 AR RO E i IR B R B, SR
VRAITE 8e28 = ol Y (B 3 S i o G R Ve N N E W8 O i Ve G I PR B U N L
PR, SRIERFHOR < ORI, ARISAUSR T BT, © Sk A &K
BIFE” 101). Rk, X B4R ARSI S, I0E A T RS0 AL AR %S F1
O R E AR IR, BRI R B A B R oniteid, s .
SRR 2 I TP A BT A 1 T 75 RS AN SR IO AR A MR DL, (R
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B RFL . AR EAS AR, CAFRZHO) ) BeIEShpLE IR
Tt BRI TRMFE AR R, A T0] DU —I 0934 (Whitman,
Complete Poetry and Collected Prose 25), -F NAEG I MRMKLS )R & B, 7E
B2E A R EE R, RERS IR A ISR R BRYE, AT RERS IR T g
PR ESL, fRFEWART S B, (R4 TSI HEERREH
o BT RARIFRBEIZR Lot — M RE I B AR 544 s 2 5 AR, AR
XSS URTE, B R FH S iy, bt Za emg e 5 |
AHHIT S 7 G s i 7 R, DU ATREASIAVE 58, MU R AT
e HIL, (FZ) TMFERR T —xt PSS Ak E R, AR
Z SR AT U B R AR AN TS S M T A 33 1 b 1) B 3 A,
B2 GFMEVER JE st 2 &, e CLAPRES 45 ) o CHBRPKRF ) o (BIEER]
B ) b py s KARE TI2s . EERRS SRS R CREr4E ) B, Al
R ZE 2 Y B 1) 35 [ 4t 2 IR S FE B AR A T 0%, RTREE AT Jy ). Ay
HHEELUEHA LA, SIGSEEMin Al REMARR, Bk, HR2aE X
A ETHR IR E SR, TP T A RERARNEE P A CBYRF
B EEAN Gtz ) . BChEEARTIZEL ANKEBIEES T —5
(Crier 353), 2| T & Wrrks iamAt, 52 « IEFEL DT — #5315t~ (Ginsberg,
Deliberate Prose 3), {H3&RE A RIFBAT ZiREN NS & A SHree, R 24 0f
()32 R A B IR O SR S A B . KARHA | BURF IR 3 55 A B 1l
T WIGIREEME T o &AM, OB A TRFHON 202 < MARERE K IEH 1)
FBE AL A ([F L 249)', BB Aok A B a s, 514N
DEMEEE . Wik, &g Icoh < REER, MR, JERAD
MNAPRXFENN, Z—FhRIIE AT . RATEEFRATHI WA R ok N FRik
HiK > (Schumacher 582)., # Je 7 - 75 7 L 2 # (Kenneth Rexroth) & 341, &
28) SRS B R A, IR, S aag e (g ) 1E R
AU 15 ZUAO R IR (Hyde 50) . 78 BRR2 R 4 1 rs 09< 3 3 Z O gy e,
J5 A R B LR A2 5 TR EAR B NN 45 A 7E— S, A X 92 [ IS
AT SR, R RRAR, i ERR. BunEEE Gealh) s,
G 2 DR RS LL B/ BIAREAKE R Z5 R > (Emerson 158), X Fiif
AL, RN AR BIVE T, S B 2 RN 4 (A% Bl b LA S iR A iy e 22
JEA

Z. HB (EZ) s REEX
N T FRIE AR, B2 2N [ h R OE SO IATY
N A RS A A2 . WA IRA A e i R R AL Y

1 (RZ - 1Y - MR EAC) 1, RRLESIATESR B3z i, b (e R R KA v m)
FEVE AR, P LAEI AT R K
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ARFEIE I, AEefHIE A R E R . RIS
TR AL S % 32 £ 3K i Ok (Ginsberg, Deliberate Prose 247), 1F B 455 a7 7
R, (R&) PreyRIE T LA RZ R ko TE - RE S e
Hr -M- il (Kenneth M. Price) 8 PPN TS5 1, BAFE Rl BTEAA Y
SEERPERIRFROR S, REUE, B (R ) thayiene, RIS S
(44), TR FIRAE - 257 (Richard Chase) FZsfft - B/RHD - 8 (Gay Wilson
Allen) FRF B R BEARS X (R4 - HA) hHE AR BRI, I E
R HEVE N B S rpi— AR R 5, 2ok T AR Ik FH 2 iz
S (388), HHEFREN (AFRZH) ALl SEARsA () rhR Rl
T HERA]

MY () 2% 28 ACRE IR R HE L A) 2, AN [ A ) A A ] 1) ) =
R R S u B L (S B McKenzie 57), i THELL A0 552 RS N SR
REfS T B sCE SR ATE 5 o BRI S, TEAG R (5 BRI 5 i S AU
A7, AT TS AR IR AZ I G5 2 B 4 ) S sl B BB AR . CTHZY - DA
VUS4 ) A JCaE S DA 544 5 1 b %t LA s) 7 RIS S PEE
PR AT 5 7 HRANAE BT LA Lot B 5 T TR 8 A2 AT B A,

And they shall make a spoil of thy riches, and make a prey of thy
merchandise: and they shall break down thy walls, and destroy thy pleasant
houses: and they shall lay thy stones and thy timber and thy dust in the midst
of the water.

And I will cause the noise of thy songs to cease; and the sound of thy
harps shall be no more heard.

And I will make thee like the top of a rock: thou shalt be a place to
spread nets upon; thou shalt be built no more: for I the LORD have spoken it,
saith the Lord GOD. (Ezekiel 26.12-14)'

e LA S5 B DL — 3 ef i« A ATDREEE 0 < FORREE A Ry ) I i
HELL AR, Ros Al P ARSI A R BRI 5t 4, W T EARTJC AL
BARZIR E &, CHIRZ) M 3CF0 T LL “You shall”, “For me”, “I
know”, “Where”, “What”, “Earth of * % ia] JEHF A HE L )=, ik 2eHE )
B N T Z 2 ) R R UG 05 B e o b3k 7 ok, e

You shall possess the good of the earth and sun, (there are millions of
suns left,)
You shall no longer take things at second or third hand, nor look through

1  https://www.biblegateway.com/passage/?search=Ezekiel+26&version=KJV.2018.09.22
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the eyes of the dead, nor feed on the spectres in books,

You shall not through my eyes either, nor take things from me, (189-90) '

A EREE L, eS bk (LIPS ) RS A E SRR
FH “You shall” FF 3k (1) i B/a) sl 41 A A8 A HE LA =, TR ) — A R -
Xn

And I know that the hand of God is the elder hand of my own,

And I know that the spirit of God is the eldest brother of my own,

And that all men ever born are also my brothers, and the women my
sister and lovers, (192)

BeAk, BURRE DL« RAE ISk HELL ], RN T B SR A Z AN E
HRFR, BRE¥HACH WA EkR, R A CWETE RS LW g
el B XEWEARH T EES TS24 R LRk
Z5 . T RS ARE EIG A RA, Ll (X4) I s w2
FHET—DRAEERRET T, HnAVESE S50, IETS R Rk & 45
TR H A RSB FIAR ARG 7 Z R HTEE, DASRAR SC TG 0 T O B
KB F LAr, LAr s R 2 A g AR . B AE (ARZH)
WPRE b7 o e ARE N Z ] BB B 45 1, R N is i O b 2 LA
HEE. wEIHIS - DK (Krystyna Mazur) AR, X4 “and” 7 —Ff5i K
B E R, XPHE A SR A —Fh A T A E AU (39).
PR <R B BB " MRS TR 2 T (X4) TS Rk
Fa, MW 7 A & anfa] b —gea B4y .

SR RS (AR Z O TRk AR LA R RS AE B O (0
my R FERMER L () JLTE AR T HER AR, STk
50 245D “who” FFSk BUHE AT, 13X B2 RA A R slRR (LA A F-HESI E— i
AW, G AnHE LD — S R R Z A R

who poverty and tatters and hollow-eyed and high sat
up smoking in the supernatural darkness of
cold-water flats floating across the tops of cities
contemplating jazz,

who bared their brains to Heaven under the El

1 A AFRZHR) M5 3CH Y B Walt Whitman, Walt Whitman: Complete Poetry and
Collected Prose ( New York: Literary Classics of the United States, Inc.,1982), F 3t HApiE i,
ANF——ULH
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and saw Mohammedan angels staggering on
tenement roofs illuminated,
who passed through universities with radiant eyes
hallucinating Arkansas and Blake-light tragedy
among the scholars of war, (Ginsberg, Collected Poems 134)

XEEL) “who” FFSk BUHELL AT, DL M0 4 IR bk s R b AL s T
X UK AR IR RS MBS E R — EEG BRI, 4
WA 2 < PSRRI E A T LG 25 AR IEOR W o 17 B i & O
IRBIE, B B R R EUE B S SRR ) e S5 A o B ELHT - G
ST (Morris Dickstein) 78 W 4 5 {F1 4% B3I CmEmy ) BP0 2], < 480
BRI THCBEFRATT, WA T ECERATEI (7). 1E (&) i,
g P DA R AR R, NIRRT T O 2, A Al
T A ASE I BB Lk & A o AU RS DO IO B DL 5 P ) T AOA 52 i) 5 i
ARTCAR BB (0 AR, DT AATTX 1 FR A (0 98 6] ) 30 S At 2 6 A T 1
Mo Kea s BRI R A, () thiy <3 anlE ARZHR)
T« k7 —RERR R AR SEH .

=, BRPESNTEET

Y L B ETE CAI e 4 ) Hukil, (R2) B e
AR LTS A, MHRE AL R LA ARG S0 ity . B
THREHENL (67). BAFEM (ATRZ ) HEAZE RN (X4) W
IR S IR TR TS 19 A0 ZE F A RGN RS DG . &
. SUR R B E TR, A4 T AR A s T 98 [ AR TS i L
TR T A A R JRAT R ARG (XIS RR 45) B84 - R2%F (Edward
Carpenter) I\, 76 ( AFRZH) o« Prl LA— R IRATUr R 7oA/,
fib ' EAE T RIS T A A AN Miller 67), ( AFRZAK) AT
B H AR SO A BAN S, A 56 [ R A it R TR 2R, oA X i 58
FEl At 2 IO A 3 ) A TSR AN 57 . BURR 2 IV Uik A 25 AT 1 2 i
T B AN AT TAES AT, X AJLFas T 245 mEih &
MBI ISR AT, BB T — i Lt 20 35 EE S i 4 s 1A
HARRESANUE R T EE MR BIGR S Sl kR, BT EEE SRS
] Tl A2 G AE s Sk i 2B WL, Rl 2 1 B R BRI A A
M ETIE I, LRSS R DI M R IR T 402, SRR DU B 0y
PR AR ZIE &, 76 (ATRZH) PEsBA ANFHENTE: —
AR A P AR (Greenspan 48):

1 fRENE.
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KB RIHG—a s, RABE TGS,
EF) ek A RALRA A TRRENAD, TR,
BT, FERABKHALET: (211)

b, BHERSHFERMRZ MR EREA,  CEHE) N g FriE
T RER (L) 7 (Bucke 1022), HFRS6FE EAL LAY R R8T 5
AR T AL BOE LS, R ERRE R YA S NS EIRZ 0] 56 R LA
GEaF ROE . Y S E R BRBGRE S, I H s & SRR Z B EACS B
WK G4, BRFE A B ARE ROk PR ik Fh o B 5 4, A0 —FORT I EBR
BT o AEXFRB AR BLIAT, B S R e o A S Ak 2 R AR A 8 DL A~
NGRSl E 2 S

FRAEA — A& B 818 SR &

Fa, RF, BW, HEXZREFT,
BBk Jo 0 B A, IR AR
B P S AW ARE A R A, (205)

TE BRI IR L R A 2R . BT R e i) 7 i R e i 31
ROBXEE AR EE, WEEREMNMAARNEE. EEFSEER, &
A ATAn A 2 5 2R R AT DL BT Y A FRFRIR DA SR AL T . T3k
Fiit (Gary Wihl) HiA R « ( BFZ ) BV 246 R IR a) FE 5 7R s J 3 —
MR}, —DEIK, DR AR, X LEERRERARE— M R IR
(Kummings 80), [A]ff, HRFEE G T IX— R 342 iy Bl il 2 e R 8] i 2%
o —PI AR AR R IR L, — DI NER TR IR NI T 2 N,/
AL B2 R 2 (192),

BT SRR RE, SR AR B B S T A A ) 56 [ R 3
FECIFISEE, BT BRR R O S B S R R Y < BRSO AR AE UM A A
GG T AR ICEE 7, 53 E R & T REMEN . KEBCH T & EY L
my. MR T Aergst sy, MO T ERREE 1 © AUEAYE EE 7 (Ginsberg,
Deliberate Prose 19). WA IAA , ORI RFRHON, 24 6 21 9 75 FFE s PE A,
BFAFAATARS « L EASAGRATE T &, Sbr b, BIETEIm TR IR
Mih%, SRESARBIZET MRS, B 40, 50 ARfRRTRRksny « LETHA K
gt ATLARIATA S F ISP A Em = BRI, FEAE
FILA] LIBE S R E T B —F AT 2 (Schumacher 583), BRI, 430
F& OB B8 B EAE S5 2 TR B B O BT b At S B A 3R DA 56 A 5 1)
s, WaRs e CgEn ) R RO BLAGSTARS  mAE X T T
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(RN B B AR S S OUTE, R AN 6 E S a2kl . 78 (Y )
IR, SBaksEE A T X — A EE AT « IRE WX — Ak
YERIRAECK , DUBYEE AR S BRI B, 435 9 a0 B 1B Wi oy S8 ik
MO IX TR P —%T  (Ginsberg, Collected Poems 134) ', £ %45 Tk HY
SR BLE, AW AARIS T FRaX — RSO TR A R —FEAE AR
M T, s T U SE W B BoR 2 A28 M 48 SR RS peRAS AN
JEAMERME 4t R . FER S 955 30y, SEras e s T A st S
RIS A 2

AR EAE— Y 3 AL 0 IR AR e be S Hr RS T R4 &
EFBE TG AL

B PR B BB ERARRRIGEL XTNER
HTFHEERM! MKFEERZRAR! EFALENELZSRH! (F L.
139)

GRS AR 2 (Y IRV 1) 13X AR« BEVE 8 7 — N BOA
SN SR AN S S N R N L G S =S P S
PR A K 75 AR — AR R P O, TR T AT RS AR, 58
FEUMTA TG TER S . g, R Rt B CRFMRMAZT, kT
AERER DANAERE A R AN AR, E S U R 7k g 42
BB (HE AR « A gk Mo — 200 RS, B3Rz i
XA ZE A VE 2D 1 DS B 08 D 3R N — REA T — SE 15 BUAL ) (Ginsberg,
Deliberate Prose 125-26), <A 7E3% HA AL FEIDE R A\ (L 45 1 i fib
PRAESEEAY « RIEHUS K~ (B2 (True 30). (RBERFZ—H, SHHARKIL
I KRB E R, IR SR i — AR R A2 < TRATTRA,
S EMAIN, FEE AR TR FATEE, MEAAAE IR SEE
FAT A SR B AR AR . FRATAY B ORI XA Y I 14
FATA R SRR B — S A R R TR A SRR AE 224 . 3 R iF 3R |
FHEA TSR EL /R - B B 28U aed O o RO 58 [ B e 3B TR 4t
BRI E A RIS, R AT EB R — R B EAERE —
AP F A H B — MR T4 e A i, RS R R M (e
(Ginsberg, Deliberate Prose 68).

AR (ATRZA) 5 () rEIEEEREAARRE, (AFRZH) Hxf
AR FEALTW TARWSAE, () PIsem TR mges, HixIf
1 ASCEITARS BRI (S T SOE LRI,

2 BRI ACA PR AL UL A i, ACREFEARRE A A L BRES R BE I v, IR Xk
MR BT A E % i 5% [l — WA S A T i
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NEWRE (Y ) 2SR RS R I S e e 5 5 ()
TS it S S AETE TR Y . A RN, A WO RAR Y - A 57 BT ARG
ARFE, <Mt PRRA B YRGS | PREOK 23 IR SR , I DL A ZOf 20 R0 |
XGRS« K2R KPR AR 7, A < RO AT BEME AR e B - e
BB HERYE “ RAZ, VIR AZEMEMERZ ” (Hyde 50-51), X J&4 T
RS TR RER 0 At kI SIS MRl pf 251 2% , ol B 2 A LU S R 321 <k
2 [B] &4 AN¥ )% > (Whitman, Complete Poetry and Collected Prose 272).,
P, ey ) ART e ( AIRZ M) —HEE X4 U0 SRR R o
A, BN —2 H bR AR A ST B8« DL i) e A a5 E—RRE >
(Ginsberg, Deliberate Prose 304),

&g

B (AFRZH) hxf el — — P EHpn it R WEE, A
Wnng % 48 - A & 4 (Harold Bloom) 75 (Ib ], 1E HL454#4 5155 ) (Criticism,
Cannon-formation, and Prophecy) W T, J&—FPai A B 80 < m i) « Ja7s
SRR " (167), alraksre () b 38 [ BRI  iH o SO &
156 EATR R 7R, R — P A R B B RO B, Cgen ) ay L)
BRSSO AE TR 2N 58 52 [ 4t 23 1) SRR TS X B2 | AR AT (A FRZ 0
BRI . B DL CAFRZ ) MARERAY (FErR ) DU R E iy k&
TEEL R FEE N R EW, SRR RS TS T e E R —
FRATTRER A raAs iy (e ) RGeS 1 3¢ B SCfR 5ty « S dsidR ~ is ), it
— WG . RAURMREXE A T R E B 48k, NEESCHRIA] 178 R
(FRFEHT, < HTERRFRP Ay KT > 238), CEHFRZAK) A CEn ) WAt
PR Z g 5 [ B 10 75 T Al
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/RIS P IERREY « VE sty B2y GEmA:dy
R —— BRI - AR/ MEBRRIESE )
Chinese Perspective on Virginia Woolf Study: A
Review of Prof. Gao Fen’s Towards Life Poetics: A
Study of Virginia Woolf’s Theory of Fiction

B F ( Tang Yan )

NEME: #ERL - EARBEAAREXXFHRFTA, HAHAKE—
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Title: Chinese Perspective on Virginia Woolf Study: A Review of Prof. Gao Fen’s
Towards Life Poetics: A Study of Virginia Woolf's Theory of Fiction

Abstract: Virginia Woolf is honored as a spokesperson of western modernism, and
her novel study has long been a hot research issue, yet the study of her theory of
fiction has been neglected for years. Prof. Gao Fen analyzes and interprets Virginia
Woolf’s theory of fiction from three aspects: origin, connotation and value, in her
monograph Towards Life Poetics: A Study of Virginia Woolf's Theory of Fiction,
with both Chinese and Western poetics as research contexts. Its originality is as
follows: first, it is characterized by its remarkable Chinese perspective, which
clarifies that Woolf’s theory of fiction is a kind of life poetics, “with life as its
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ontology and supreme truth”. Second, it not only expounds systematically the
connotation of Woolf’s life poetics, examining its similarity with some Chinese
categories like “Qing Zhi” (Emotion and Thought), “Xu Jing” (Emptiness and
Quietness), “Zhen Huan” (Truth and Imagination), etc., but also discloses its
critique on traditional Western theories. Third, it applies Chinese poetic method
“Guan Zhao” to its study, foregrounding Woolf’s aesthetic features.

Key words: Virginia Woolf; life poetics; theory of fiction; Towards Life Poetics: A
Study of Virginia Woolf's Theory of Fiction

Author: Tang Yan is a post-doctor of English Language and Literature at
School of International Studies, Zhejiang University (Hangzhou 310028, China),
specializing in Chinese ancient literature and comparative literature studies ( Email:
sugarsalt1 988@zju.edu.cn).
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