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Title: A Study of the Symbiosis between Poetry and Painting in William Blake’s
Works

Abstract: The aim of the article is to research William Blake’s visible images
of poetry and painting, which could promote poetic inspiration and artistic
conception through visualized symbiosis methods. Blake’s works exhibit one
kind of interdisciplinary poetic aesthetic imagery. In his poetry and painting,
visible elements of lines become the key points and control over the full poems
to revive imagination of poetry. Lines could be regarded as the bridge and mirror
between poetry and painting in harmony. Through the close reading and methodical
review of images and poetic texts, the article generalizes eight original types of
Blake’s poems and paintings by the view of visual design, and analyses different
distinguishing features and idioms of his works at all ages. His creation of visual
images and expression of diction symbols are an organic whole without watershed
between poems and paintings. His compromise symbiosis between poetry and
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painting is mutually attached to expression, which would be considered as one
kind of innovation state of mind and method satisfactory to both sides. Blake’s
conjunctive form of poetry and painting made a profound impact on western poetry
and art studies in modern times.
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The Completed Illuminated Books (London: Thames & Hudson, 2000).
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