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Title: The Empirical Fantasy in Conrad’s Fiction

Abstract: Conrad’s fiction reveals the colonizers’ disintegration and death in the
process of colonization under the empirical fantasy. The colonizers as desiring
subject are guided by the empirical fantasy “name” and “amend,” the so-called
chaotic state in Africa and America. But the stylized judgment not only distorts
the facts of the continents but also persistently mystifies and strengthens the dual
opposition, which affects the Subject’s adaptation of the alternative Symbolic
Order and makes it indulge into the illusive state and end in the final disintegration
and death. The article thoroughly analyzes the colonizers’ performances in Africa
and America in Heart of Darkness, Nostromo and An Outpost of Progress and
points out that the colonizers hold the desire to carry forward the glory of the West
under the empirical fantasy; they deconstruct and rewrite the chaotic continents and
the natives at random. Their destinies represent the disillusionment of empirical
fantasy.
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