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Title: Claude Rawson in Conversation with Marjorie Perloff

Abstract: Claude Rawson has been called “perhaps the best living scholar in
eighteenth-century satire, and perhaps of British satire itself,” and there is frequent
reference in the literature to “Rawson’s unassailable pre-eminence as Swift’s
most challenging, exciting, and erudite modern critic.” In the words of Robert
Alter,“What Rawson bracingly demonstrates is that humanistic inquiry still can
be, and deserves to be, an empirically grounded activity.” Before his retirement in
2014, Rawson was the first Maynard Mack Professor of English at Yale, where he
had taught since 1986. Before that, he was for many years (1971-1986) professor
at the University of Warwick: while at Warwick, he served as Department Chair
and was the co-editor of Modern Language Review. Rawson has held many
distinguished visiting professorships around the world, most recently in China,
where he was born and grew up. He is the author of numerous now-classic
scholarly studies, among them God, Gulliver, and Genocide, and has edited
dozens of scholarly editions, individual volumes of essays, and series like the
Cambridge History of Literary Criticism. He is currently the general editor of the
Cambridge Edition of the Works of Jonathan Swift, now in process. In the 1980s,
he was a regular contributor to the London Review of Books, writing on a great
variety of literary and cultural topics, and he continues to contribute to the 7LS
and other periodicals. The interview took place via email between Cambridge and
Los Angeles, which is Perloff’s home, in August-October 2016. In the interview,
Rawson narrated his early childhood in Shanghai during the Japanese Occupation
and subsequent education in Britain and explained how his scholarship in Oxford
prepared him to be a scholar on Jonathan Swift and how his connection with China
resumed in his recent teaching trips in China. In particular, as Vice-President of
the International Association for Ethical Literary Criticism, he sang high praise for
China’s Ethical Literary Criticism, founded by Professor Nie Zhenzhao, which is
gathering momentum and should be effective in countering theoretical “literary”
studies which, as he said, bypass the reading of books.

Key words: Caude Rawson; ethical literary criticism; Shanghai; Cambridge; Yale
Interviewer: Marjorie Perloff is the Sadie D. Patek Professor of Humanities
Emeritaat Stanford University. She contributed an essay “Beckett in the Country of
the Houyhnhnms” to the 2008 Cambridge Univsity Press for Rawson called Swift s
Travels: Eighteenth-Century British Satire and its Legacy.

Translator: Yang Gexin is Ph.D. and Professor at College of Foreign Languages,
Huazhong Agriculture University (Wuhan 430070, China). His research focus is
ethical literary criticism and American literature. Email:ygx80080@,163.com.
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AR HEREI « UNEEEANEEXS, e —SREH . 3K
AR —UCE R I RS, BATSAE A SN ER, 8, (HIRA
TIReHs WoR =S, B PR B (2 E R IR KT FIVE B2 e At . RS2
LR N o XTI 5 AT EDIE 7 R L4 55 5 b 7 i 5 5% 1) 3 v AT TR 1
TEEG PP CL RN T IR S, TR R RSN IR B st rp, FRiE
B TEAT, FEMGEIRIEER A BAKEZ, BRI IEEY . FRNEZT
TEREFZAFER, XA REMRGMBMLF, EERLIEE N, B4
fib FR 4 8 2% [ [ Ol B AR . VR E AR, TR 2 ) 7 B I AR T A
TEAEIE N L T ONAATT 7 7 — A e A A v 22 o X B VA B
WEBIETES, AR EERRERESES, HhmAaElEnrEE
Wb (B R ANZEEIR)  (The Comtesse de Ségur) 2 Z5HIXFiE /Mt (£
R, BAEIXLE N AR IRERIR G, B T AR IR IR BRUA . )

B R R B BRI R K, (HIRANIEAZ, A
FhBE AL T . A S RS TN, AR T H4 T 4 ARG,
AL REERFIN. REILCANET, HEENZEAEMNFEAE, EU 5K
S R — KRR Sk RIS I N7, S AR
& (Pleshakoff) , A MHABIRFEA LI AR, Br T — 120k IEIEEE.

BATVIBES AN, KRG BAT A MER,  REE A e R FRATHA
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AT ERNE 5 VG BRI R K . AR R ERBIGE  # AT
(HIRAETE RIS IEA B FHP 2 E OB, AR OB T — N2
BB AR R EEAOR MR AT R AL S X5 E5IAR (Chaplin) (HLE O
##) (Great Dictator, 1941) Fraik i B AAK —#, BB HLK
SRR BE R, B AR DR R AR T L. A SRR B T I R BT A
Mk, EE 1945 SRl S AR R, BEHBERZIE . AT E
R A1 TR MY T BB, SR BR T ARSI B MAR LB, B LLRT 2
Pk EFEEA %,

(El4: 20124, RigBHEEBEEZED

RAMWNEEMNRF T2 TR, 1947 FE LA TR, AR H G
— ANIEAESE AT (Tashkent) FExd 7 — B4 i . & T AT G 4] 313k I3 B
AT HLIX, FRAFF AN, (HEVE AT DA 5L « 34k (Primo Levi) [ (AR \%)
(The Truce) WHRIN—UELZEZ, FA/NEHHUA N BEETZESE (Auschwitz) F
JHAEHERNLZERBRHA . FREOMBNEE (N FRALLEE/DN,
FARE AR, BRI 245 748, A MFEILTFRZ/R (KaroD)
A—NEBEWEENI D, 15, ks, FRM—kE LR
25T (RAERAZZDWOIRI)L) o 1949 R IL = s @i Fgfs, A A1
#WERE TN, A FAELEERERIEN TMAT, ERkEEEHTE, X
FEUT T AT

B 71949 4, Bl OAEE N REE 7. BRI 5 SEE
KA R E NGRS B s s K. BEE L 3 UK RIS A ]
i, RERIERE & LE, 1948 42 8 A A KAT T — P m, —Jokiy
T 504801 Eot. BN E—AA—mFEE, nTLEMRBER.
EHMEE (Cathay) HLEZFEH 20 4l = HFERUCREASIELE (F4) o 2012
H, WOISTE T 1949 FF A whE IR P o ARFRMN— NS =5 M
/N RAR AR 50000 JT 35 1 SCUKIEK,  — /NI JE ik 1) 75000 7. 8 BRI K
R BAA G . TAB/HFRAIE TSR ARSI 5,
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FEAAT U BAB BRI AR VI AT AR I . 5 Rodad e, 3 1S 20 g — AR
TERRIN A B X AP 5 . FRA8AF 20 th 28 G a0 [t kAR i i 3 5 LI
IR CRRAEd 2 A B E KD, (R 7R A A b e 2 () 2 2 K A
20 4 A ERRE BRI K R AT RERAE T, AICHEE THREFST,
KRR N

BATT 4 A AT EH 280, JUR G O SEE M2 A " (BOAC)
BI7K RN E S 5 2% 20 (Southampton) , HFRHPIRKE K, LT
4 o FRAESEER — AL B KL KRR AR b, BE A G
(Rangoon) . JI/R#%% (Caleutta)  R$i#F (Karachi) . EAKE (Bahrain) .
TG oK #E (Alexandria) « BEHHTES (PEPHHE)  (Augusta, Sicily) HIFg %
W, FRACREAE T [ A — B (], AR [R] b [ A — B IR, BRI ARATT R 4T A
TR FIAE K BANRIREG T E K BEAZAR G A5 B RAE
REBEZHE . REMPR -WERE TIERERSE, HERREL TR
K—BM S EZIH . BABHE PA ST

PRIER: 1949 5, SRR 2 5 [B i — g Bz 2] TR R SCpk bR, 1%
AR R N WHATE RL W ? Al TR AEAR Zesc il Bk 752 IR — N E 2
Wfar 2 A e AR PR A e B o == P A, SR — BTSRRI AL . WA
Bk, X2 E— e A 245 L. EEERRIBEE TG ?

TR 1947 47, ARk — kR E, FISAEA AR EEROE A s . [
KIERBIEAL (Attlee) BURNTREET A R A IL, 5 4 RS R
PR A FEAR A 2 HE TR L, MR EA T K2, THEE, H
FMYVI/R (Thatcher) b &5, XMFEHES] IR, JEEFREK (Brexit)
BT X PG R ZH T 1986 4, EF LMV, WER T XMaR
BAL IS oL, (HAR BRIX A [ R W) R4 1o 1988 4F I [ S0 2R 25—
EHUTETE, T HBIRUIR BIEE SO 2 BN A BT o DI
(Augusto Pinochet) [FfiRE, (HABATHAZE] 74T, BN G RIE B IX S8 5 8
HAREIRELL . AR EE L THE, RS EE AR BE &
R, HBSCEZAT, HECEMZEER FRGR, ERARSHIRER, K
S I P T R R B R 2 ) S FEOR B EE 71, A, B2 m—
AT HRZ, 1R 20 AP RS I, R TR S E RS A, FRAD
XF 5 [H A — P /DN ) RS, X P R R AN T s
T RS EE AR TR . 1947 FEALR A TEE, FRAHERKMFED T
AL ARG IR 2200« KR, S5 RAAEIRAT T D [, IRA B EE R ZER
g FigR R,

YER— ISR L X, R—Ek, i 28 B NI #VE k25
(E5) o WIBPETEE PR, KATE 1949 45 HE 7 A, FATEY S
FE W R S Fe 4 AN IRAEAEARA T R ZE SRR ST i (Sevenoaks, Kent) [ —4b
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KbF 5o BARIX B IRITE T %, W RS TRARHFH NIR, FAEH HIFEATF O
FRRESEAGATT R E BE T 22 (Constance) M kR AS B (Jess) % &t
W, WEMEPEARCENE R, SRELEZ T, ROERKEE K
ANETE, WA, MNRAWHE . ICFEZ YR U EREE TR 2
i G« MHfEZ N (P. G. Wodehouse) 5. FRER T 240, A r3EE AM
1, FREEF RS AFIE, BB (Woosterish) FIREZR. Fo— Bk
FRXMAETRZE, ERKIXIFEAGILRBI A, RiFEE, X
BEaha R A ERER T AN 5EBEN, BATEARHHIN, EX
R 2 A P L 9T T 5K, Al 44 I g Y 295 « TR« ST (John
Norton Smith) .

(B 5: 20 HE FAFAR, FH AR 5057 A A

JATTER 0 38 v 0 b At 2% AR AR WS K. 1953 4, At ARG 3 A 1 5 Bt
(Haverford) SK#|4-HE (Oxford) o MBI HE L, TP, b
FERRINIR I B T A e i GE A HoAth Ak 2 A ER B L8 R 50
AR DR FAT . 1953 SRR —A/NME I TR ERE 7. Ak, At
FIEH W A RIAE (Magdalen) HIARME, Wrsedhi)s, FAT—EAE—
A Z2E )L (The Angel) HJEIEM A, AIIECEANFLE T —/MEHRK
55 G e FRATTAR Y A A, TN A I OR R U A AE? 7 AN IRSS T
pUEHTE, W, dedE, RATAEXGEM A, SonkE. PHLLmint A .- 7,
TESZZ 0 i [ 2 15, “RRAFEAS At a] o 7 AN IR S5 T AR AT 15 12 b [
s AR, R /NEI? 7 IR FEE IR Fh 55 SR i AR (1) 55 A YL
KRG R — A, I JE R AR T 0, Rl— 2R E A,
AT T — 2P A R TR, EHEFAEE WA TECN 1.
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il - shEE T, X RN A R EIE . FRACA X IR AR AR R S IR AR
e (e AT e R R PR TR AR T I, X o DA 5 XU T 0 B2 0 X XU (1) 7
Bz 7 A REE T 0R o By BIX L [ R 7 &R AR O B
A B KA EEAE AL AT GBI A R S SR AR 1 XS R A (2
2, T 2003 %1,

1949 F 5 REEHREL TIILVAZ G, TATSE A T 00 B R 18
(Hampstead) [1) %7 1 2 8 B, B 2R ACBEAE 2 IH AR FE AT & % (Stamford
Brook) 3£ [ BT, {EMHFE2EATVE (Shepherd’s Bush) A&7 a5 (Chiswick)
Z AN F T o FRHRAS A AE 1950 B 1951 IXPRAEN, R AIR FR B 7E 38 24 7L
W FRACKRESLIX MRS A6 T 1800 HE8%, X 7E il & K L7 (1957
FRIVEE R H AR B 500 9287 .

1952 5, WAEDAZE LY. X TIHEEHEILTEAEMILZ, H#
BE-NDEANERNZFEFEH A TFOE T, WEBIREK, &4 858
X, MNEBWA—FE. 9, FRAEFT i A (Uxbridge) — BB 20
TR =4S, IR X 3 B AR A& R 44 I 3 (1) i B A « 295538 (Boris
Johnson) MSCHFH o X HH— N 22K DT e (B 45 28 T8 B, XA
ARIEAEFR SRS ) 5+ B TAE AR R 2 7, A AT Re 2R LR B (Kowalski)
{EAh )22 F A AE 2L « T (Vivien Leigh) #)7 A 2477 « A4 FL (Blanche
Dubois) . @bt SURFERKIFL, K250 2%, PATLHENHEHTZ]. ihil
LIS AT RE 2 2% 7 2 i Bl v A BL AT, DA oA s s R ik . 1
MR M, ORI E WA —FE, BT UBATERAR B o0 ks . e AER
Hod 480 B2, (NN AT PR BB &, FRERARATT U
W, AT e MR RS . A — I T ERIROC RIRGF, IRAEF IR —RT,
ffaE R A a3, JPEREE “SREIEA” o R RPN
Mo oA, IWIRBLE, Bk R N —3E 7 LR B OAE & ME
W& BT B BIPRAE, RS 5.

PRIE R : X — M RIS A, 78 95 2= DU b 2 AR VE G 2 R iR
IR 2 Je B S 2 i Yl AR B 2R AR s, A AT AT e D L E R A 2 A
EEAFRT? BAESEMR BT (Magdalen) JIS LA X345 anfe] ?

T XM E R KRR R R e A (Cyril
Connolly) , BHARE, HEXZ, HIBRAK, K450 5. KA M
IR T, PRIk K Z MG, BRENSERINARIRMIL, {3k
18 (Sambo) o AT LUBESZ B IX 2 A XS A HH A BRI — P A A, 4 A
WARFIMIREAL &, THPRERRE BN R TIRZH, G Bt
BAEHEMNN GkAT, R88) (4 Farewell to Arms) , 1RV EIXAH
T RN ORI AT A CRar R e, SO AR AU i = il RS Lk
BN RET IR AR MO 5 BRUREERT « 752 (Aldous Huxley) [IFEZE CEAl
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fEIRAR A “FR 17 O AR /NG —2EiE N NFRACBE ) BE HLAS
SRADUR TS DL el « Bilig s (Kenneth Allott) 2 4t i RFk (52
ue Jé i MacNeice, F/KIZHIE®EZ) o JaK, BEANEREJLACNEBLE S 2] & Fr
MIERRSCEE R I RRAR . 248K, 0SS BIRRACER ML 738 4h, TR T B IR,
(ECKMEISZENENEZY & 25 (v NS

FEEZ I — MRF AN, Aty H (Bickley) , fhiSZpIk—A
CHAERZFMY , AT T EBIARECRBEN, WRFRAEKE,
FAECAMAT, REFYREA AR, RERE—ARIBFM, i
BN O TR, HEMTS A IER, 1 HZS % 8EANR .

MU, 15K B FERE R AAL T, BIEELEMEAT A NGB 0 &
R E B RIS T — R, RS BERMAR R SR
(Voltaire) [MI1E . AR 55 4ME Aot Fo A2, (A EE B — 1 4F Wy 17
EE H S AT . A TG FREAE £ 9 O AR S AMERH o Al
MIVE S %) A TR Z IS A, IX AR T FRATTR 302 SCA AR5t b At TE 7
BB 2 e v F 8 Ul S 1 B S ME — S S0 I T o G SRR =R e
PALEATIAE AR =TT T o

1952 4F 41, KRG T 5 48 Ak 2% Be 19 R W7 5 22 2% & (Doncaster
Scholarship) , FEHEBNEIEKT4F, AL KRB S 4E, HRMPEEF 75
P, Y, AR UERB AT O R ERSEEA AR R, 5
YR A% (Wykehamist) A A%~ (Etonian) KHEARFFEILR. 4
PR EEBATITE R E0E, — SRR R ORI E. &
MEANE T HEFRUAE T 30E R, RERIATH LA — &t 2 Bk
CHEf 2 — T A TN Zizsl) , 5+ —2F (College XI) 1K i
MRy Ik P, RO R B R 0L, OF S S RS AR B, PFE R
EEATZ T — A F B e WK KR8 (Magdalene) #id tb3%. H—71H,
D1 TR AP P FE A AR E 52 o A M Y 9 7 TR o 3t T A AR R
G Lk BaiAIE Y, EMEEREREARAAE A ATIREE" (Junior
Common Room Smart Set) , X ZAEEMIELERNETIT N, HiLERA
—MA B TAR AR, BN RAARES . UERA 17 %, BRER, I
L, BIRZ 5RFEIZEM NI ZE, W7, EReER iR |,
AIREX SO FR AR LE BB . . SRR R EIE BN C.S. x5 (C.S.
Lewis) , REAE, MFEH THRES LA BEAHEE OLE MM 2IEME) .
XU Ty AR B R R 22 AR 384T, Hoh G R A, i T « B (Emrys
Jones) , JUH & KM, —ANSZJSHTEERIR FHORME, AL BRI 1) 4
ARA5, BT A e ) e 2 A e BUERE # B AR R I (b JE kR4S TS, B T iJL
M) o X ETERE KM A7 I I AR %, 2 —MEAERE O
o TR BAE T AN BCE B RS, (IR B O HERR AR 78 gk i SR
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FIRES . KM &5 VR EPERRIAEAE, 1 H T S. SRR A AT get & FI PR .
FEIXJ7 I3 RAR T, B RTA A, FiE TR (Forster) [ (&
BKMKFE)  (The Longest Journey) , JEE|XER/INULLE NTRAHE, 2 NAZ,
B URRIEZZ )G, JakE AR/, ORI A R/ 2 b
ARk NEEBAZ, AT SC RIS HBS & B G, o TR RERL R
I, Al SR R AP FE T A AP R SR i )

PIEA NI TCRER H 5. WAAEFERZFICHA SR, HE&—
PO EPLEDIRAS, XM OSAREZTENAN, P EEEEE2—ARAM.
AR AR A SR « R AR (Diana Trilling) 9 CGiRITHIFFUE)  (The
Beginning of the Joureny, 1993) BB —NiF . HBHbIERFE1T « R
¢ (Truman Capote) & 7EH e Zsfi ) ith, Aft4 i () SCRAEAL A ¢ E. M. 4
Wk 45 (1943) i RIR B4R WrRE 2 AN A VRS . S22 T I A 1) % 1 4
J N /R (Lionel) , AR BIA 0] B, FOMAMMR AR FIEIX B F . fE15 (3
IR S8 A T ) Q9B IR B A0, 4 8 3 g 2 A8 « MR TRF (Alan
Hollinghurst) . FH% 2 X Bk H A ZIEK e, JLRE, EMR
FRBTRET S 5 R R B PERDE Tk, (H TR EE e . R IR TE 30 438 N
(] A, At 150t 775 2 R P 25 S M o 4 R 38 1z it 1) i Al D TR A
HRK EENRAFIE” RS, R EXE, EERSEAREe
B, JREREIES, HREEIE Y, “— SEARS, B AT RRAIEE? 7
7 20 LR, B3 « EMBRIRRXAEN, EEITE AR
R R, X RS U B AR T T AEAIR T N 2, R A, (HA]
&P IR Y LN I SRR

PRI R XI5 W ERFE W] sz 1 38 AR ? eI 1A I A TR s 4k 2L it
FUAE )5 20 ?

TR G HE /DA R R BEE R IR R AT B3R, RERE T S5
M2, ABFRIE F2 A At =2 e 1B B 4 R SO P R 2 — o MR IR B HE SR 2E
R « Z5gidh (Samuel Johnson) , XI5 W8 /R fih . AN 55 N AR #E
THAR, BANT RS, #ArEWHHN AR E, HE R, F&
TREMEMG N, KRN NH 2 AT AN ERIE S B T 5% 4. X 5
B AR B — MR 2R K7 BAAMA, X2 —FhiiE,
AXAEA ) 3 VR R0 BE 2B SR IAF MM AR R, S0 BT ZF A A R s A R a6 2% . (i
MIF R LG A, (T3, B ATERNRAS M R A SR, dinER, &
Ja AR p et . D

Pt — MR AR, A E AR AU A E TR 5 o v
(Freud) FI&]#%%F o FERAPI1E (Scott Fitzgerald) FIE . AL 2 11F
FREZEHEPE, X TR, FREREETEEN 55 /e 2
SER Xy Wt e R AR L HERS S5 At R . PR UL AT TR, RAE R
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FRACAFMAE S 55 7Bt FEH — D RIABIR R, EE AT E, R
el B = — AN RV O, A X e T 5 a2 B 5 VR IR AT TR B 25
1o RER S E, giaidsE, AMREEIFRMEE, il
# (Marlowe) , ] i AF47] S FFJE €0 (Dryden) FOW A&, AR =Xk 2 gy i
AR FIAZ T o FRIP BT AN B A TE A it (BTS2, FRATTA PR 5 22 8 BN
PSR R R . B BRI IR R AE SRR At B D35 2R I, it 404
) T7 R o M SCE TR a0 RAR L “ 87, WS E R AR .
KL TS “Hl” , REMERA— WS RIS ) IR e 4
A ML AT R LERTE R, R R I (5 FRAR A AR S At AT AT R
WU EEA B 5 e X B PRE IHRAE O IR IE 2 e R— B O —XF
— VR R 2k A e, ER g SR s AR A R R S I R,
WA TR EE FFEE . (2N, R— BB 4—5 S ARZNABA,
MAREH T HE &K FER T R NE B, BRIERSH G, (|
AN X1 Ty Wl 75 ke AR SR A R T 22 201, 4RI E B AR 7855
SR HA M F A R ER . A BT ERARGE, BRI B AT RS
Mo ARMIAE SR AL RS BARNUE A Iy, (RAAE B h AL BUmiE
S B 2R T IR, d I S AR A SO B R SR UM, (R AR R
WML f R TISCEE, fE4ash e 2RI . 1954 4, SR %
IS T — AN FEREAL, S, XA AR e “fnie” k.
PR KR R R 2, Al AR ZE TR 1 [R5, Lk Adax A 32 21 B T b ok 2
TR TRENE BINE 2, RRIAE M AR 52 4 2 3 2RI
AENREARE RNETZ .

HANFRE, REE TSR, R E R M EEE F iR O
WA A SO o B, I TS (Isis) oy — 241 H 58 7 1)l
= M — A EE LR AR TR IR 25 K07 A RE B v « #8550 4 7 /R (Patrick
Dromgoole) , Il 7E 2% 4 4L EAH B4, JE RN — & F L H AN,
2 JLATE R (Jessica) [FIAELE R 4R 7EER, IAERUER T BBC. A
KU ARAEF B, 2 NHE, FEE 7 —H 5 8EmMEIRE, b b
BHES FRICES NS R

WA K E R, EAZ—MARNYAE, BRGNS IAA 9%E
FIEREE (1955 FEMBEZME F2) o BN Z TR, BANEFEY
WAEEAN % FRH — R 60 SCEMH, 1954 4E 5, FRIIRML T, RIS LA PRIk .
KRR L |, BUERAS IR, fEERMH TR, RS
A, RAE R B ST A SO, 20 tH 20 U AR A U W R 2
TIUR, HIAEE e FEIIRF AT LA H, TR 3 S aim = )
DIHERS AR T, SEbr FIXR BRI (U EHT)  (Beowulf) %)
TRIE SO A S, Hh A BGE R — IR B . XA m R



Claude Rawson in Conversation with Marjorie Perloff / Yang Gexin | [7

Bel i 2 AR, XERZIMAREE L —F AN AT R TE. Bk,
WYTFISER OUHIRIG RIS i 58 a0 DLpida i 58 (R AR D FhO ) .
RAE I T RE T R AR AN L Al !

X RAT R R ES TR N BRAS T SN A2, HAE &A=
HAFRN TR HPAY, RARR T R%4E, BN —LRd. B2 —BARE
MEFITH T TR, BEIR™EAR, R, FRabA 6 an 3 56 oL #
R, AEAHKR—F, R RIXRIE 2R K 18 Al SCa:. S FxT
18 tH 20 S AN R R B, (EAE Tl A 2 M ) 1) 7 X J7 T ) It 3%
AERE LR (b 2EBHT)  (Rasselas, FEBUR « AWnibi 423, 2457
(Rt Pa e £ R ZE 8 %) O, BRI 5 X J7 1 B 34 X 5
KR PR R IR A W AR T M Ak SR T AR 5 o), WG TR ¥4 Ui
WAERIX 7, ERDNEERM BN, SERIERENZLE, BXER
FEAIAT . B, BRERE, REBABNRIZE TRY, ROKFES
it A B b E. IR X Z B D& & 17D E Wiz — sy B vE T
fr, SRMFBIE R e HAaAETE. TIEL 7 RE B — WDAIBAAHRS]
I, MOSHRAR RN — B A AN R T, ORI A
THREOHER . AR EEAT, AT ——REFLNHEMALTR, LUK
B« FHIEAR (Geoffrey Tillotson) o EAFRAVEBIWITR, BANFZE A B2
ZEFRNEAH AR H TR [R] 2 o

PRI&K: HMIRGE, EBEAHDHHE 7RI AEN . kst 18
el — R LR BEINET G, ROAERETS A (i ZEhin) i in) & 1
MASAER . AR E G, FRAI 18 L0 R SC 2% A (1) — LERRRR n) |3 1
A, RIS B B A B ) R, RS S AR ) IKUR 1 A

B 1955 4F, RIFEFFRAEZEAL (B.Litt) B HFR. X4~ “B.Litt”
M HEEE R R 220, R EER MK, 2F)E, RIS “E
—RREST b, BT « A& e (Cleanth Brooks) #fdk, KZJLE 1929
AR T FFER AL, AW E, FRATZENE 90 RME— A L5
IRt e FMAR BTG LA, Ul G LA Rk aG A, UHARERK
WA IR — 1 E AR TAE. A ANANRBRRAT T, BEARE L. FHEER
Wetr e, BOEER CARERD mRES NG —F. U SRR F
FEE M AT A R A FRIT . FEZBIR « 295t 3 A RR N S B A A2
A, AEGHETT/RK (Boswell) XA 48— LAl 1 1) & 4 Lk N B s,
fRIRZE WL IXFEFRIFREAS LS (Congreve) . 845 « 2 il  48%F (Ford
Madox Ford) 1A, X Lok 77 S0 a5 B O B HRMPASFAE (9 fif i A2 0% [ T
ANRVEE RS s I 5 R R R Bl A EAATFE VA, 2R A —
frap A — A E AR EESR, RORBEIEUL, R R & —fr a1
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1, A RIFEY . AL EREASE EREEE AR T, XA
XPAt o AL W B, ARt b B R AE AR KRR BE b OO FL AT AH B I L
SHLAT . B R A SR LA, (ARSI SR A BE O IR B B
TR TR RARE R, RELWDHSAHY, FAMERFHA
BIEGFu S TRARE K RE R, Hdsa ) , XMAEREK
HRMP A i rh iR B MR e DR, VBRI I AME 2 R e 45 B,
H—HERXL, RBRWHE.

28R, A IERIE AN R —HER B E N FG . FL b, 2K,
K — it — BRI S . A A BRI S IR IR £ K 22 A SR AR
B B L e, R AR R, ORI AA T A Rz A
H R ERER M. WX —RCRE, JEE BRSNS & B A — e
1), PUOAREIRALAGE, HAESTE R —FFaE LRl LA T4 516 . 3R
TEEEA A Rt RIS T AR IR KRS (Newcastle) P4 702 7 4,
ERFE 2 24 T AR A 3 208 « E24E (John Butt) , W H LIRS T H 7 BB
EATEE R MEA TR K B 7 R 4h, 1A 1. C. 5w 45 /k (Maxwell) ,
FHE o JU/R (Peter Ure) Aty o Hi4EE (Barbara Strang) , FININI TR
B FR=%7d « BI5fE (Frank Kermode) . &V Al EEHE O, 498, ZoK
hEF . FRARPRSE B CAE I8 FE BEAE T RE (041 A8 A2 AR U v AR 2]

YRR, IRIT MRS RE I E 2 i A B g R s, R AT R AR S
AR PIAIAE SR o FRASBHH IR F 46 b e 2 b, VRN 4 ) B 3058 3R
(Z/D R B BURIIR AR ), RN ANMIIGE S Ja R B s,
RN R BRI AR “HI R W5 652 1 07 2R 25 ot N 2R 4R
AIREPE R AE I Z (R R R o LA S R (B SR H AR T ik
BINEXD 5 ALk 5 BT a8 I 5 ) AR 3 AR i 2 18] 1 I B2 0 5 L 256 ST )
KE—HARI AN SR EE 1968 4, FAFFWETFTETECR . 4 v
S« ORS TR (SIS ORI ) (Gulliver and the Gentle
Reader) WCE, ot AN « 550 (Maynard Mack) FIfFHE « 485
X/K (lan Gregor) FZmMal &L, RAERMIEE 18305 W R A %
R, (HRETTHE € 4TI T I 3 A BT R R, AT « 34E T (Herbert
Davis) o flXTFRAIFZ0 3 B2 5 kG 1) = B2 4E . RAVHER, &
el b7 aEa, MEEFEEWE A R Z R, IE R, &
X H OB BT R R AR D 2t R R T PR . XAy B B E R IRAR 1R,
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Broch and Romanticism has by now become almost a subfield of research.’
Yet we still lack a comprehensive account of how Broch positioned himself,
through immersion but also distantiation, vis-a-vis Romanticism, searching for
a specific location within what one must see as a post-romantic intellectual and
artistic landscape. If anything, Broch’s work, above all his magisterial novel The
Sleepwalkers, presents a full-fledged interwar embodiment of post-romanticism as
what we can call a complex discursive formation, “complex” in the sense that it
self-consciously orientates itself towards, and involves, another, past (yet far from
dead) discursive formation (the “historic” Romanticism of the late 18th and early to
mid-19th century). But how should one define post-romanticism, and why should
one seek to interpret Broch’s novel as an iteration of this particular discursive
formation? To begin to answer these questions, in the first part of this article I make
the case for the significance of post-romanticism and its differentiation from both
Romanticism and aesthetic and ideological formations such as neo-romanticism;’
doing so amounts to recovering and articulating a previously under-reflected
cultural phenomenon that could best be captured as a syndrome of both returning
to, but also fleeing from, Romanticism, of acknowledging its ineluctable and
continuous presence, but also, in the same breath, critiquing it through numerous
creative gestures of realignment and (dis)continuation. In the second part I proceed
to detail and substantiate this phenomenon through closer examination of Broch’s
major novel, and also with reference to some of his essays. I endeavor to establish
the semantic compass of the appellation “romantic” in the essays and in the trilogy,
to analyze the way in which the trilogy parodies and undermines two central
Romantic motifs, and, finally, to position The Sleepwalkers in the wider framework
of a post-romantic interrogation of modernity that highlights the problematic

confluence of rationality and irrationality since the Reformation.

1. The Post-romantic Syndrome

Romanticism occupied a unique place in the cultural formation of modernity. Not
only did Romanticism enjoy — like so many artistic currents from the 18" century

onwards — a resurrection in periods of imitation and emulation in literature, music

1 See, most recently, the articles collected in Hermann Broch und die Romantik, ed. Doren
Wohlleben and Paul Michael Liitzeler (Berlin: Walter de Gruyter, 2014).
2 For consistency, I only capitalize Romanticism (“proper”/”historic”), leaving derivatives that

signal a specific (later) relationship with Romanticism (e.g. post-romanticism, neo-romanticism,

etc.) uncapitalized.
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and the arts; unlike all later currents, Romanticism became an attitude, a wider
cultural reality, one might even say, a life-style. It branched out with equal force
into philosophy, the sciences, and social theory; it established its own code of
social intercourse and intimacy, its own privileged heroes and villains, in short — a
whole philosophy and ideology of culture. Aesthetic and cultural modernity, most
of us would agree today, began with the Romantics, even though its roots lay in an
earlier defense of the autonomy of reason.

Romanticism’s relations with modernity are much more complex than the
picture painted by those asserting it as a promoter of the process of modernization
(the tenor of Broch’s major essays on human rights and international relations
fits this pattern of offering conservative solutions to major political challenges).
In Germany and Britain, this ambiguous dynamic is particularly evident: the
very same generation of poets and thinkers that began by embracing the French
Revolution ended up bitterly opposing its ideals; in Germany, some of the major
Romantics went as far as undertaking religious conversions (to Catholicism) to seal
their change of heart and mind. It would thus be much fairer to describe the stance
of Romanticism towards modernity as profoundly contradictory. Romanticism did
not always play into the process of modernization; much of its energy was spent
doubting, criticizing, or simply rejecting it. The French Revolution, with its radical
agenda, served not as the cause but as the point of crystallization; latent social and
intellectual forces gathered and focused on an event of enormous momentum, thus
revealing the entire spectrum of reactions to modernity, from passionate embrace to
uncompromised resistance.

This is certainly nothing new for students of Romanticism. What needs to be
emphasized instead is the fact that Romanticism, with its dual attitude towards the
Revolution, presented a laboratory case of reaction towards modernity. In a way,
Romanticism was the first such reaction that would display the whole gamut of
enthusiasms and critique. Behind the particular responses to the Enlightenment
belief in the universality of reason embodied in the acts of the Revolution, there
lurks a paradigm-setting instance of responding to modernity. It is this paradigmatic
nature of the Romantic attitude to modernity and the Revolution that has not been
sufficiently recognized before. Pulling out the implications of this paradigm-setting
process is an indispensable step in appreciating the longevity of post-romanticism
in the multitude of forms and guises it took long after the Romantic movement
itself had ceased to exist. Romanticism, one may suggest, was an examination
of modernity, a check on its performance, an inspection of its resources. Such

an examination was bound to take place with renewed vigour in different
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circumstances every time a society and a culture would find themselves at a critical
juncture in their modern history. Being an evolving and “incomplete” process,
as Habermas has called it," modernity is subject to these regular performance
tests throughout its history. Because Romanticism was historically the first such
critical assessment, the features and the parameters of the test, as well as the mode
of formulating its questions (and often also the answers), would be drawn upon
and would resurface in an ever-changing fashion every time modernity would
be subjected to such an examination. This continuous after-life of the Romantic
intellectual legacy, at a time when Romantic responses to the new social and
cultural agendas would no longer do, constitutes the essence of the post-romantic
syndrome. To put it in today’s terms, checking on the performance of modernity
has proven to be intimately dependent on mobilizing and carrying forward the
arguments and the style of argumentation — at times in the guise of severe critique
— worked out in the various strains of Romanticism.

Let me dwell at this point a little bit on the word “syndrome” that is so central
to the title of this article. There are at least two likely objections to this term: a)
that it naturalizes rather than historicizes the phenomenon I am discussing; and
b) related to this: that it is turning the phenomenon into some kind of clinical
predisposition to illness, evil, or other undesirable conditions. “Syn-drome” comes
from the Greek syn ‘with’ and dromos ‘a race’; running; race-course; or even

LR I3

“a public walk.” The verb, syndromein, means “running together,” “meeting,”
or “running along with,” or “following close.” The noun, then, has accrued the
meaning of somebody or something that runs along but maybe still just behind
something or somebody else. In other words, a response that is not late in coming,
but also a set of features that occur simultaneously and characterize a particular
phenomenon, usually seen as some kind of “abnormality.” This brief etymological
excursus is needed in order to demonstrate that at its very origin the term

29 ¢

“syndrome” has a diachronic dimension built into it: “following close,” “unfailingly
appearing just behind” something. I thus insist that writing about a “syndrome”
does not naturalize the phenomenon, as it actually allows us to follow the curves
of the race, with our eyes fixed on the run and the response of the chaser. This
is exactly what we do when we interpret Romanticism and post-romanticism as
discourses that represent responses to modernity in its historical evolution — but

also as discursive formations characteristic of modernity and tracing its dynamics

1 Jirgen Habermas, “Modernity — an incomplete project,” Postmodern Culture, ed. Hal Foster

(London: Pluto, 1985) 3-15.
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dynamics as an integral part of it. To some extent, Marx captures this — although
in negative terms and from premises I do not entirely share — when he writes in
the Grundrisse that “The bourgeois viewpoint has never advanced beyond this
antithesis between itself and this romantic viewpoint, and therefore the latter will
accompany it [i.e. the bourgeois viewpoint] as legitimate antithesis up to its blessed
end.”

What is more, I deliberately choose to speak of “post-romanticism,” thus
placing the emphasis on the notion of distance, transformation and non-identity vis-
a-vis Romanticism, rather than of, say, “neo-romanticism,” which both narrows
down the scope to literature and the arts, excluding sociology and political and
economic thought,” and also — equally unacceptable — stresses repetition and
identity through imitation and emulation.

Still, what about the likely reservation that “syndrome” is redolent of disease,
of an unhealthy condition that is dormantly available and awaiting actualization?
This impression is further corroborated by the resilient link produced in scholarship
between Romanticism and Nazism, in the case of Germany. Indeed, there has
been a long tradition in seeking and locating the longevity of Romanticism and
its supposedly baleful impact precisely and solely in Germany. One has to re-
examine this connection and rethink this bond that seems so deeply entrenched.
There are two crucial implications to asserting, as I do, that Romanticism and post-
romanticism are evolving responses to modernity: one is that Germany cannot
be singled out as the sole target of analysis, and as the only host tissue in which
post-romanticism recurred; rather, the intimate link between modernity and post-
romanticism can be observed across the cultural, ideological, and geographic
divide, and throughout the 20" century: the examples of this article are drawn
almost exclusively from Austria and, later, from the work of a transnational
exilic community in the US, but we encounter different manifestations of post-
romanticism also in the intellectual and artistic life of France, the Soviet Union,
and other countries (as I briefly demonstrate below). In a sense, the geographical

distribution needn’t even matter: what is really at stake is the pervasive nature of

1 Karl Marx, Grundrisse. Foundations of the Critique of Political Economy, trans. Martin Nico-
laus (London: Penguin, 1973) 162.

2 For a still rare interpretation of post-romanticism (and not just of Romanticism) that extends
beyond the domain of literature and the arts, see Michael Lowy and Robert Sayre, Romanticism
Against the Tide of Modernity, trans. Catherine Porter (Durham, NC and London: Duke UP,
2001).
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the post-romantic syndrome that permeates modernity at each critical juncture of
its evolution. The second implication, going back to the Urszene of Romanticism
responding to the French Revolution in ways that set the parameters for future
responses — both for and against — is that post-romanticism should not be seen
as linked exclusively to Conservatism and the Right, as has been the case for so
long. In equal measure, albeit in a more complicated fashion, it was also linked to
Left (usually Leninist or social-democratic and reformist) thinking and action, a
connection that has so far remained largely unexplored. Thus the wider target of
our concern with post-romanticism as a complex discursive formation must become
the double misconception that post-Romanticism is a specific German malaise, and
that it was nurtured by an exclusive alliance with Conservatism and the Right. In
the present article, I seek to address the first of these misconceptions, focusing on
Left post-romanticism elsewhere in my work.

But if this is the case, the word “syndrome” warrants rethinking, in the sense
that it no longer originates in post-romanticism as such but in modernity, whose
structural problems post-romantic ideologies come to reflect and engage. I am
here evoking the work of sociologist Zygmunt Bauman who, in what is one of his
most seminal books, Modernity and the Holocaust, made the case for the structural
deficiency of modernity, or to use his stronger word, its “pathologies.”" It is this
deficiency that generates the discourses of post-romanticism which function as a
syndrome to the extent to which they accompany, or “follow closely,” modernity at
different junctures of its history, by critiquing its various deep-seated problems —
sometimes latent, sometimes manifest — from vantage points across the ideological
spectrum.

The pattern of drawing on Romanticism in formulating and dealing with
twentieth-century concerns could be observed, as I have already suggested,
across European cultures and intellectual traditions. In France, Baudelaire and
the surrealists re-discovered Romanticism and revived its critical potential.” In
Italy and Scandinavia, a range of fin-de-si¢cle writers availed themselves of the

Romantic legacy to articulate new anxieties and to diagnose new social problems.?

1 See Zygmunt Bauman, Modernity and the Holocaust (Cambridge: Polity Press, 1989).

2 On this, see Karl Heinz Bohrer, Die Kritik der Romantik. Der Verdacht der Philosophie gegen
die literarische Moderne (Frankfurt am Main: Suhrkamp, 1989) 39-61, 72-83.

3 This process is explored in Mario Praz’s classic study The Romantic Agony (1930-33), which
was the first broad survey of the after-life of Romanticism in European literature (as such, it also

contains some inevitable exaggerations and oversimplifications).
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In Russia, where in the nineteenth century a string of writers partaking — to a
different degree — of the Romantic movement built the national poetic
canon (thus fusing indiscernibly Romanticism and the classic), the post-
1917 age called into being a state-sponsored stream of “revolutionary
romantic” (revoliutsionnaia romantika) which was more than a mere artistic
current and stood for an entire world view and a broader life-attitude.

In all these countries, the resurrection of the Romantic legacy at various points
of their cultural history in the twentieth century was the inevitable result of these
societies’ complicated dealings with modernity. If there is some distinctiveness in
the case of Germany — a distinctiveness that does corroborate the larger pattern
of actively reengaging the Romantic intellectual legacy in order to formulate
twentieth-century cultural and political agendas — then it must reside in the fact
that Romanticism, as the first consistently articulated and large-scale reaction to
the philosophical project of modernity, was fused in Germany with the rise of a
cultural-political nationalism (Fichte, after all, wrote his Addresses to the German
Nation while looking through his window on the French troops marching outside).
The larger pattern, however, compels us to recognize the fact that every time the
project of modernity was being revised, critiqued, or assessed — and not just in
Germany — the spectre and the resources of Romanticism in philosophy, economic
thought, sociology, literary theory, historiography, and theology would be revived
in turn.

All this accounts for the unique longevity of Romanticism, and for the
extraordinarily value-laden notion of Romanticism as a cultural code that stands
for a recognizable range of responses to the perpetual crises of modernity. This is
why Romanticism became such a contested axiological territory in the twentieth
century. In the next and final part of this paper, I attempt to exemplify this working
hypothesis by briefly looking at Broch’s The Sleepwalkers and some of his essays.

2. The Sleepwalkers: Post-romantic Iterations

Hermann Broch’s The Sleepwalkers is a novel inscribed in the wider framework
of post-romantic interrogations of modernity. To situate the novel within the post-
romantic syndrome, one needs to go beyond Broch’s novelistic work and recognize
the fact that the appellation “romantic” served at his hands as a diagnostic tool with
which he was gauging the progress but also the inherent problems of modernity.
In this, he was not alone; notable contemporaries, including Carl Schmitt, Georg
Lukacs, Irving Babbitt, and Eric Voegelin (the latter a fellow exile in the US who
had known Broch from their time in Vienna and corresponded with him), were
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all engaged in thinking about modernity and the turns of Western history through
the prism not just of Romanticism as a historically identifiable epoch (albeit one
demarcated by chronologically porous boundaries), but also trough the lens of
Romanticism as a broader category that stands for particular attitudes whose
resilience outgrows narrower temporal frames. This multiplying of the meaning
of “Romanticism” — both as an appellation of a specific epoch and as a way to
refer to larger attitudes that transcend this particular period — is a defining feature
of their attempts to define the “romantic.” Coming from very different political
perspectives, they would see in the “romantic,” more often than not, an epitome of
the many undesirable aspects of modernity. The “romantic” to them was a synonym
of unhealthy overexcitement concealing inactivity, exhaustion, and barrenness, or
of hubris and concomitant confusion, engendering a dangerous drift away from
reality. Indicatively, Broch, in his long Hofmannsthal essay and in the essays on
kitsch and myth, was also at pains to differentiate between Romanticism as a more
or less clearly delineated period in cultural history (to which he tends to relate more
sanguinely, without accusatory pathos), and Romanticism as shorthand for a bundle
of attitudes that continue to manifest themselves and shape the cultural landscape
long after Romanticism proper had come to an end. This latter notion, the “romantic”
understood as a lingering cultural force, he was at times prepared to celebrate as
wholesome conservatism, while being at others highly critical of it, seeing in it no
more than a condensation of imitation, repetition, and voluntary surrender to clichéd
tradition. His 1933 essay “Evil in the Value-System of Art” clearly demonstrates
this bifurcation. It acknowledges the capacity of Romanticism (interpreted as a
demonstrable period in cultural history) to implement art’s continual mindfulness
of “what has been,” in other words to remain in touch with the past in a productive
manner (Broch’s example here is Romanticism’s turn to the Gothic). What is more,
Broch is just as inclined to assign positive value also to Romanticism understood as
a time-transcending manifestation of the inherently “irrational and conservative in
the work of art,” two essential features that are portable across periods and epochs:
“For everything conservative goes back as well to the irrationality of man, and if
we call the conservative maintenance of old values and attitudes ‘Romanticism,’ then
it is an essential component of this Romanticism to locate its sense of the world
not in rational thought but in human feeling, in the intuitions and premonitions
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of the blood.”" Yet, importantly, while Romanticism’s openness to the past is
celebrated, in the same essay Broch finds the forward transfer of Romantic écriture
beyond Romanticism deeply problematic and unacceptable; it is this unholy
transfer that issues in kitsch. His example here is the historical novel, and this
example is extremely significant given the fact that The Sleepwalkers is a narrative
about historical processes and events, which, however, Broch vehemently (and
successfully) resisted turning into a historical novel. The Sleepwalkers, from this
perspective, is a novel that deliberately opposes the inertia of imitation (and kitsch)
— it is an avowedly post- and not neo-romantic text. The historical novel as genre,

Broch avers,

can be seen as the product of a quite legitimate Romanticism that clings to the
values of the past and sees the continuous unfolding of history as a reflection
of the eternal. But this completely legitimate and in principle unchangeable
attitude of the conservative spirit is discredited the moment it is employed out
of personal motivations: for example, in times of irrational and revolutionary
turmoil, if it is used as an escape from the irrational, as a flight into the an
idyllic historic past, where fixed conventions still applied.”

Thus Romanticism is here once again revealingly split between a swathe of
historically situated cultural and artistic conventions, on the one hand, and a vehicle
for reflecting the “eternal,” on the other. The trouble does not lie in the “eternal”
which a particular genre captures at a particular moment in history; the trouble
begins when this same genre and its historically circumscribed conventions are
employed at a very different historical juncture with the same intention of “reflecting
the eternal.” Instead of securing such a reflection, this mechanistic transfer of
cultural and artistic conventions ends up producing kitsch, “kitsch-romanticism,”

in Broch’s words. A lot of the second half of the nineteenth and the early twentieth

1 Hermann Broch, “Evil in the Value System of Art,” Geist and Zeitgeist: The Spirit in an Un-
spiritual Age. Six Essays by Hermann Broch, ed. and trans. John Hargraves (New York: Coun-
terpoint, 2002) 22; the nominative construction, “irrational and conservative in the work of art,”
serves as a title for one of the sections of this essay (20).

2 Hermann Broch, “Evil in the Value System of Art,” Geist and Zeitgeist: The Spirit in an Un-
spiritual Age. Six Essays by Hermann Broch, ed. and trans. John Hargraves (New York: Coun-
terpoint, 2002) 22; the nominative construction, “irrational and conservative in the work of art,”

serves as a title for one of the sections of this essay (34).
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century, Broch suggests in his Hofmannsthal essay, is filled by this “superannuated

! the Romanticism of repetition, kitsch, and a perfunctory transfer

romanticism,
of cultural and artistic conventions beyond their historically and socially
circumscribed context. Broch’s essays thus offer clear evidence, through their
multiple and often bifurcated use of “Romanticism,” of his resolve to approach
literature and the wider domains of culture and ideology as a post-romantic thinker
who insists identifying and preserving not justh the energies of sublation but also,
arguably even more so, those of discontinuity and breakup within the seemingly
unbroken.

In comparison with the essays, the semantic compass of “romantic” in Broch’s
trilogy is equally broad yet relatively stable; there is an overlap of three distinctive
meanings, all of them with pejorative connotations. The first one thinks the
“romantic” as something obsolete, dying out, or, not unlike “kitsch-romanticism”
in Broch’s essay “Evil in the Value-System of Art,” something that had been turned
into mere convention. Examples abound, but here are two characteristic instances,
both clustered around Bertrand, the most powerful critic of the “romantic,”
especially in the first part of the trilogy. When Bertrand accompanies Ruzena to
her house, he waits a while in the hope to see the light of her room on; since this
does not happen, he goes home thinking that he had “paid the romantic [etiquette]
its dues” (fand er;, dafs er damit fiir die Romantik genug geleistet worden sei).” The
romantic is here cast as no more than a behavioral convention, an ossified etiquette
that demands — and receives — lip service. Earlier in the first part, Bertrand points
to the existence of “a dead and romantic convention of feeling” (einer toten und
romantischen Gefiihlskonvention 60) — note his coincidental usage of “dead”

and “romantic” in this sentence, an immediate parallel to which he sees in the

1 Hermann Broch, “Hugo von Hofmannsthal and His Time,” Geist and Zeitgeist: The Spirit in
an Unspiritual Age. Six Essays by Hermann Broch, ed. and trans. John Hargraves (New York:
Counterpoint, 2002) 174. Hofmannsthal was amongst Broch’s central intellectual preoccupations
during his exile; reportedly, he told Egon Vietta that “eighty percent of Hofmannsthal is dated,
and twenty percent the best in contemporary German literature” (“ich erinnere mich an seinen
Ausspruch, daf3 achtzig Prozent Hofmannsthal veraltet seien und zwanzig Prozent das beste an
gegenwartiger deutscher Literatur”; cf. “Sich an den Tod heranpiirschen...” Hermann Broch und
Egon Vietta im Briefwechsel, 1933-1951, ed. Silvio Vietta and Roberto Rizzo (Goéttingen: Wall-
stein, 2012) 290).

2 Broch 91. All further references to Broch’s roman trilogy are to this edition, with page num-

bers indicated in brackets in the main text.
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resilient but dated belief, indeed an insufferable “feudal prejudice” (das feudale
Vorurteil), that agriculture is morally and existentially superior to trade (61). There
can be little doubt that the precise address of this ironic remark is Adam Miiller,
the Romantic political economist and sociologist who had gained prominence and
enjoyed a spectacular revival in Germany and Austria during the years Broch was
commencing work on his trilogy. Miiller (1779-1829) is best known to historians
of German literature for his friendship with Kleist, the co-editorship of Phdbus,
and his lectures on rhetoric and aesthetics." Miiller’s important work in sociology
and politics had been discovered by Friedrich Meinecke when the latter was
researching his book Weltbiirgertum und Nationalstaat (Cosmopolitanism and the
National State) published in 1907. A few years later a vogue of some momentum
was already in evidence if one is to judge by the fact that, as Meinecke’s memoirs
record, at a Faculty costume party in Freiburg the historian appeared dressed and
made up as Adam Miiller. Carl Schmitt’s interpreters and commentators might be
well advised to keep in mind that Political Romanticism is a book that cannot be
understood without the background of this vogue around Miiller. In attacking Adam
Miiller, Schmitt had chosen a public figure of the past, whose ideas were gradually
gaining the status of common currency in the present; Schmitt’s own argument thus
enjoyed the added resonance that Miiller’s resurgent popularity would generate.

A key feature of Adam Miiller’s work in economics is his disagreement with
Adam Smith on the central issue of wealth and capital. In a number of shorter
polemical pieces, notably his essay “Adam Smith” (1808), Miiller moved away
from his early appreciation of the Scottish economist, arguing that it is not the
freely circulating, mobile and portable wealth measured by money and advanced by
trade that matters most; rather, it is the possession of land and immobile property
that should be considered the true measure of wealth. Not only do land and
immobile property offer a better guarantee at a time of crisis; they also concentrate
in themselves the invisible added value of time-honoured attachment, family links,
and rootedness. The “wealth of nations” is thus made up of tangible property,
preferably land and durable infrastructure, and — in the same proportion — of

1 For an outline of Miiller’s life and work, see Jakob Baxa, Adam Miillers Philosophie, Asthe-
tik und Staatswissenschaft: eine Geddchtnisschrift zu seinem 100. Todestage (Berlin: Junker &
Diinnhaupt, 1929). In English, see Othmar Spann, Types of Economic Theory, trans. Eden and
Cedar Paul (London: Allen and Unwin, 1930) 158-170 (strongly biased in favour of Miilller),
and, more recently, Richard T. Gray, Money Matters: Economics and the German Cultural Imagi-

nation, 1770-1850 (Seattle: University of Washington Press, 2008).
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intangible emotional wealth that resides in the awareness of tradition, immutability,
and a most valuable community spirit. Material wealth would not be upheld
and would not survive without the essential support of the emotional economy
of attachment, familiarity, and dedication to a piece of land consecrated by
uninterrupted family possession and care.’

It is not by chance, then, that Broch, who mentions Adam Miiller in what
is, on balance, an affirmative manner in his Hofmannsthal essay (and whose
early appreciation of Adam Miiller’s renewed importance in the first quarter of
the twentieth century must have been sharpened by Carl Schmitt’s publications
in Summa, the Catholic magazine edited by Franz Blei, to which also Broch
contributed articles),” should offer his readership the same symbiotic vision of
obsolete “romantic” conventions that yokes together a particular “emotional
convention” (Gefiihlskonvention), highlighting loyalty to tradition (for Betrand,
in the meantime, tradition had been degraded to sheer “inertia”: Trdgheit), with
a particular economic habitus that glorifies the solidity of agriculture over the
spurious virtues of trade.

The second meaning of “romantic” in the trilogy equates it with something
remote from reality, exotic, and escapist. Ruzena, one should not fail to emphasize,
is the focal point of this somewhat orientalist version of love portrayed in the first
part of the trilogy: hailing from the provinces of Empire, a Bohemian (eine Bohmin,
57), she is an example of difference, even exoticism, and of escaping into that
world of difference. She exemplifies what Bertrand elsewhere in the first part, with

reference to economic life, calls the “colonial romantic” (Kolonialromantik 32).

1 Miiller’s writings on economics are most easily accessible in Adam Miiller, Nationaldko-
nomische Schriften, ed. Albert Josef Klein, Lorrach: Albert Kern, 1983; see there especially
Miiller’s essays “Adam Smith” (1808), “Vom Nationalkredit” (1810), and “Streit zwischen
Gliick und Industrie” (1809).

2 The biographical aspects are captured in Wolfgang Graf Vitzthum, “Hermann Broch and Carl
Schmitt,” Wege in die Zeitsgeschichte. Festschrift zm 65. Geburtstag von Gerhard Schulz, ed.
Jirgen Heideking, Gerhard Hufnagel, Franz Knipping (Berlin and New York: Walter de Gruyter,
1989) 69-99. While in 1932 Broch inscribes Schmitt an offprint of one of his essays, it is much
more consequential to note that Broch’s later work on human rights and international relations
(which Hannah Arendt deemed at the time overoptimistic and, politically, insufficiently realistic)
should be read as a tacit rejection of Schmitt’s anti-cosmopolitan blueprint for a new foreign (and
domestic) policy that ignores human rights (cf. Paul Michael Liitzeler, Hermann Brochs Kosmo-

politismus: Europa, Menschenrechte, Universitdt (Vienna: Picus, 2002) 42.



36 | Interdisciplinary Studies of Literature / Vol.1, No.2, June 2017

Yet in a subversive reading against the grain, a reading that constitutes an almost
materialist “deconstruction” of this orientalizing of the romantic, Joachim begins to
be aware of the phonetic accord between “slave” and “Slav” (an den Gleichklang
von Sklaven und Slaven denken 63). Ironically, the colonial connotation of
“romantic” intersects with the meaning of “romantic” as an obsolete convention
and etiquette already discussed above: Joachim’s brother dies in a duel (an
increasingly obsolete behavioral convention) with a Pole in Poznan.'

Finally, there is a third recognizable meaning of “romantic” in The
Sleepwalkers: as a marker of inefficiency and failure to perform. Joachim thinks
of Bertrand as someone who remains an alien to Ruzena yet manages to do more
for her than he himself was able to in the “inertia of his romantic phantasy” (in
der Trdgheit seiner romantischen Phantasie 72). Here a telling connection is
produced between inertia and “romantic” (which we have already noted elsewhere
in the novel); this connection flies in the face of Novalis’ “Phantasie an die Macht”
(“power to the imagination”) as a principle encapsulating romantic activism. The
same notion of inefficiency and failure to perform resurfaces in Bertrand’s words
to Ruzena: “no one can be helped through the romantic” (mit Romantik kann man
fiir niemanden sorgen 88). Thus not only is the romantic at odds with imagination
and activism; it is also sits uncomfortably with love: two pillars of the Romantic
outlook — imagination and love — are undermined and brought down in the same
breath.

Having considered the cluster of interlocking meanings that the word
“romantic” holds throughout the novel, we need to extend this interpretation of the
trilogy by demonstrating Broch’s re-evaluation of two staple Romantic motifs. The
first one is the enduring Romantic motif of insanity, which in the Romantic canon
is associated with creativity and prophetic powers. The marginal (the insane) is
often cast as excessively talented and endowed with the powers of wisdom and a
particularly acute vision. The seemingly marginal is thus assuming a position of
centrality that occasions a redrawal of the boundaries within the field of cultural
production, to speak in Bordieu’s language. In the first part of The Sleepwalkers,
however, this same motif reappears with a negative valence: the old Pasenow’s

1 For other aspects of the “colonial romantic” in the first part of the trilogy, see Paul Michael’s
Liitzeler, “Hermann Brochs ‘Pasenow oder die Romantik’ und Carl Schmitts ‘Politische Roman-
tik’,” Hermann Broch und die Romantik, ed. Doren Wohlleben and Paul Michael Liitzeler (Ber-
lin: Walter de Gruyter, 2014) 107-26, esp. 113-17.
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insanity symbolises nothing but frailty, waning faculties, and inevitable demise."
The other staple motif of classic Romanticism, the journey(s) of an (often solely
imagined) homecoming, traverses the entire trilogy. Homecoming, and the
associated connotations of incessant longing and preoccupation with seeking truth
and profound meaning that transcends (everyday) reality, is deeply engrained in
the canon of European Romanticism. It is to this motif that Lukécs reacts in his
Theory of the Novel when referring to the post-romantic condition as a condition of
transcendental homelessness. Very much in line with Lukacs’s diagnosis, in Broch’s
trilogy these homecomings are frustrated; longing (Sehinsucht) is contaminated
with triviality. The first part charts a trajectory that oscillates between the homely
and familiar (heimatlich) and the impossibility to identify with it: what begins,
for instance, as a journey that is supposed to lead into the world of homeliness
and custom (Joachim’s visit to a countryside estate) ends up in a realisation of
homelessness. Joachim, in this passage which plays several times on the familiar
and homely (heimatlich), dislocated from the domain of nature (represented by
the mother) into that of the affective (represented by Elisabeth),? finds himself
in the end to be heimatlos, as much an alien without a sense of belonging as
Bertrand. Homecoming and the sense of alienation and homelessness are never far
apart in the trilogy; they appear before the reader often inseparable, deliberately
complicating, in a recognisably post-romantic fashion, the foundational myth of
natural home and the resulting compulsion and purity of homecoming.

Longing infused with, and eroded by, triviality; homecoming as no more
than a painful parody of what was meant to be a transcendental journey; finally,
the “eternal” and “even the godly” (das Ewige... sogar das Géttliche 380) as
mere stations along the road of the sleepwalkers, forever arrested by earthly and
material concerns — Esch, at the end of the second part of the trilogy, epitomizes
this frustrated homecoming, in which the homeland (Heimat) is debased to a place
of forced relocation after the couple’s money runs out. Dispelling the mythology
around homecoming goes hand in hand with undermining the Romantic myth of

1 The old Pasenow is modeled, at least in part, on Broch’s father who in his final years (he
passed away in 1933) “withdrew more and more into the shadowy world of his own eccentricity”
(H. E. Broch de Rothermann, Dear Mrs. Strigl/Liebe Frau Strigl, A Memoir of Hermann Broch by
His Son (New Haven. Conn.: The Beinecke Rare Book & Manuscript Library, 2001) 35; 3: “Many
features of my grandfather turn up again in the elder Pasenow in The Sleepwalkers).

2 The original German must be adduced here: “was bei der Mutter blo natiirlich und heimatlich

war, das wird bei ihr [Elisabeth — GT] rithrend und heimatlich zugleich” (37).
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a spiritually elevated union between man and woman; the concluding line of the
second part rings with unmistakable and cruel irony: in his Luxembourg homeland,
Esch “would still sometimes beat” his wife, but less and less than before, and
“eventually” he stops beating her “altogether” (Manchmal schlug er sie noch, aber
immer weniger und schlieflich gar nicht mehr 381)."

The third part reinforces the parodic treatment of the motif of homecoming;
and just as at the end of the second part, the unholy marriage of sacred and profane
resurfaces once more (in this instance, the idea of home, filled with metaphysic
symbolism, is wedded to the sobering notion of money). All this is transposed
this time in a light-hearted but no less ironic clef: on a military ticket, Huguenau
had managed to return for free (kostenlos) to his Colmar homeland (689). It is this
prosaic homecoming with a matching price tag attached to it, suggestive of the
trivialisation of a journey supposed to hold the enduring allure of priceless and
immaterial gifts, that a post-romantically sceptical Broch so brilliantly stages for
his protagonists.

The Sleepwalkers is a post-romantic novel not just in the way it treats
particular narrative motifs, but — crucially — also in its wider conceptual
framework. Broch’s modernist prose, as is only too well known, relies on an
uneasily experimental infrastructure that accommodates larger essayistic texts
addressing the philosophy of history. The overall tenor of these texts is conveyed in
Broch’s formulaic interpretation of European history as a process of “disintegration
of values” (Wertzerfall). Romanticism is at the very heart of this conception, as it
is from German Romanticism, especially Novalis, that Broch appears to borrow
the major reference point, the unique moment in time, from which on the process
of disintegration unfolds unstoppably.” In the draft of a prospectus of the final part
of the trilogy written for the publisher and sent to Daniel Brody on 17 March 1932,

1 On other aspects of Broch’s erosion of the Romantic motif of love and intimacy, see Katrin
Schneider, “Dornrdschen wollte nicht gekiisst sein. Romantik und verkehrte Mérchenwelt in
Hermann Brochs Die Schlafwandler,” Orbis Linguarum, 34 (2009): 125-38 (Teksty ofiarowane
Profesorowi Feliksowi Przybylakowi).

2 This considerable debt to Novalis would not prevent Broch from referring to Novalis (and
Eichendorf) much later, in 1949, in a letter to Hannah Arendt, as “idiots” (an umbrella appellation
for all romantics in this letter); he is also critical of them in his 1950 paper “Einige Bemerkungen
zum Problem des Kitsches” (cf. Broch’s letter and Paul Michael Liitzeler’s comments, in: Han-
nah Arendt/Hermann Broch, Briefwechsel, 1946 bis 1951, ed. Paul Michael Liitzeler (Frankfurt
am Main: Jidischer Verlag, 1996 ) 111 and 116 n. 4).
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Broch describes this disintegration as a “four-hundred year old process, which,
directed by the rational, dissolved medieval Europe’s Christian-Platonic picture
of the world, a grandiose and frightful process, the end of which is marked by
the total fragmentation of values, the unleashing of reason with the concurrent
advance of all irrationality, the self-laceration of the world in blood and hardship”
(my translation — GT)." Broch insisted that his trilogy is nothing more and
nothing less than a depiction of the final stages of this long course history had
been following over the last four centuries. Remarkably, from Broch’s standpoint
in 1932, this would backdate — without a shadow of a doubt — the baleful
process of disintegration of values (note the pessimistic variation on Nietzsche’s
call for “transvaluation of all values”)’ to the 1530s, the time of the Reformation.
In “Christendom, or Europe” (1799), an essay that in many ways reads as the
foundational document of a Romantic philosophy of history, Novalis had suggested
that it was in the Reformation and the hubris of rationality and science that the
roots of subsequent division, strife, and evil had to be sought. Broch goes back to
Novalis’ diagnosis (and even, implicitly, to his exaltation of the Middle Ages), he
adopts it, but he also perceives contemporary voices, notably that of Lukacs. Also
in the early 1930s, Lukacs, who had opened his earlier Theory of the Novel with
a sentence that intentionally echoes Novalis’s essay,” launches his own version of
a philosophy of history that seeks to explain the world of remythologization and
rising totalitarianism. Lukdacs’s interpretation locates the engine of this process in
what he calls the “destruction of reason,” as the title of his later eponymous book
would have it. For Lukdcs, there can never be too much rationality; a Hegelian
at heart, he traces the turns of history through a litmus test that establishes the
presence or absence of reason: with reason defeated, myth and irrationality are on

1 “[jenes] vierhundertjéhrigen Prozesses, der unter der Leitung des Rationalen das christlich-pla-
tonische Weltbild des mittelalterlichen Europas aufidte, grandioser und fiirchterlicher ProzeB3, an
dessen Ende die vollige Wertzersplitterung, die Entfesselung der Vernunft mit dem gleichzeitigen
Durchbruch aller Irrationalitdt steht, die Selbstzerfleischung der Welt in Blut und Not” (Hermann
Broch/Daniel Brody, Briefwechsel, 1930-1951, ed. Bertold Hack and Marietta Kleifl (Frankfurt
am Main: Buchhéndler-Vereinigung GmbH, 1971) 288-89).

2 In “Evil in the Value-System of Art,” Broch explicitly refers to Nietzsche in the section “The
Construct of Values: Overcoming Death.”

3 “Selig sind die Zeiten, fiir die der Sternenhimmel die Landkarte der gangbaren und zu gehen-
den Wege und deren Wege das Licht der Sterne erhellt” (Georg Lukacs, Die Theorie des Romans,
Berlin: Paul Cassirer, 1920) 9.
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the ascend hurling humanity into an age of darkness. Broch’s scenario is subtler.
He believes that myth can also carry positive connotations and be undoubtedly
of help if a new balance of enlightenment through the creative illusion of art is to
be attained. Not unlike Adorno and Horkheimer (also his contemporaries), Broch
is mindful of the dialectic of rationality: for him, the “unleashing of reason” and
the “advance of all irrationality” (289) are, after all, concomitant occurrences;
irrationality can and does thrive under the auspices of rationality.

It is especially significant that Broch’s diagnosis of modernity, going back
to Novalis and taking the Reformation and the hubris of rationality as its major
points of reference, persists beyond The Sleepwalkers. A magnificent example is
provided by his 1947 essay “The Style of the Mythical Age,” written in English
and edited by Jean Starr Untermeyer, the translator into English of Broch’s The
Death of Virgil. Here the schism of the Reformation is presented initially in a more
nuanced and balanced way. Protestantism is said to have laid the foundations for
“the autonomous human soul”; furthermore, the Protestant epoch produced its

99

own “great style,” “actually one of the greatest in all history, that of the Dutch
school in painting, of Bach and his predecessors in music, of Milton in poetry,
and finally of Kant in philosophy, where we find less a style than the building
of a Protestant scholasticism.” Crucially, “[t]he Protestant revolution was one
against the hierarchical concept of myth” (105). And yet, in the end, the schism
of the Reformation, just as in The Sleepwalkers, is taken to be the first step of
an “irrevocable process, lasting from the eighteenth to the twentieth century,” in
which “the Western structure of values lost its Christian centre” (106).> Broch’s
retrospective survey of Western cultural history identifies these 150 years as
the age of Romanticism, the last (and still on-going) stage in the fragmentation

of values that began with the Reformation (“These one hundred and fifty

1 Broch’s essay was first published as “The Style of the Mythical Age. An Introduction to Rachel
Bespaloff’s ‘Iliad’,” Rachel Bespaloft, On the lliad (New York: Pantheon, 1947) 9-33. All quo-
tations are from Geist and Zeitgeist: The Spirit in an Unspiritual Age. Six Essays by Hermann
Broch, ed. and trans. John Hargraves (New York: Counterpoint, 2002) here 106 (future references
are by page number only, in the main text).

2 The Reformation is also a major reference point in Erich von Kahler’s ambitious 1945 book
Man the Measure: A New Approach to History (Kahler was Broch’s close friend during his years
of American exile); cf. Helmut Kohlenberger, “Hermann Broch und Erich von Kahler: Vordender

der Aporie,” Hermann Brochs literarische Freundschaften, ed. Endre Kiss, Paul Michael Liitzeler

and Gabriella Racz (Tubingen: Stauffenburg, 2008) 245-60, here 249-49.
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years of disintegration have produced a certain attitude in man which is called
romanticism” 106). The problem is not as much secularization per se, the real
problem is the loss of spontaneously available universality, as in romanticism
“autonomy becomes absolute” (107). With the disintegration of “general” and

2

“eternal validity,” “validity remains insecure” (107). Accordingly, Romanticism
shapes the universe “anew for (and from) every particular case” (107), for myth
in its universality is no longer available as a binding framework." In what is once
more a clear reference to both Novalis and Lukacs, Broch sums up the recurrence
of the romantic within modernity as an attitude of involuntary withdrawal into,
and homesickness for, the past: “Infected by this ultimate insecurity, the romantic
artist acquires the characteristic attitude of longing, longing in particular for the
religious unity of the past (...) , the romantic in his homesickness is led back to

Catholicism, to find shelter in the Church” (107; this verdict is strongly reminiscent

1 Eric Voegelin, another student of the endurance of myth in culture and political ideology (and
an attentive reader of Novalis), agreed with Broch’s highlighting of the Reformation and Roman-
ticism as key stages in the “decline of myth” (Mythenverfall), although Voegelin was adamant
that the mysticism of the 14" century should be assigned even greater prominence in this proc-
ess (see Voegelin’s letter of 31 December 1947, on reading Broch’s essay, in the correspondence
between the two: “Briefwechsel, 1939-1949,” ed. Thomas Hollweck, Sinn und Form 2(2008):
149-74. here p. 169). Voegelin had himself been exposed to Romantic philosophy, sociology and
political economy in Othmar Spann’s seminar at Vienna University (cf. Eric Voegelin, Autobio-
graphical Reflections, ed. Ellis Sandoz (Columbia and London: University of Missouri Press,
2006) 34). Voegelin’s reading of Novalis is extensive and well documented; at times he sees him
as a predecessor of Marx’s dream of a “patriarchally organized society” working “without state
pressure” (cf. Voegelin’s letter to Klaus Vondung of 10 February 1978 in Eric Voegelin, Selected
Correspondence, 1950-1984, ed. Thomas A. Hollweck (Columbia and London: University of
Missouri Press, 2007) 833); or as a close parallel to Simmel (Eric Voegelin, “The Basic Forms,”
in Voegelin, The Theory of Governance and Other Miscellaneous Papers, 1921-1938, ed. Wil-
liam Petropulos and Gilbert Weiss (Columbia and London: University of Missouri Press, 2003)
198); or, finally, as precursor to Hitler’s voluntaristic view of the world (Eric Voegelin, Hitler and
the Germans, ed. and trans. David Clemens and Brendan Purcell (Columbia and London: Univer-
sity of Missouri Press, 1999) 88). Voegelin co-edited a volume featuring an article on Broch and
the philosophy of history (R. A. Kann, “Hermann Broch und die Geschichtsphilosophie,” Histor-
ica: Studien zum geschichtlichen Denken und Forschen [Festschrift zum 70. Geburtstag Friedrich
Engel-Janosis], ed. Hugo Hantsch, Eric Voegelin und Franco Valsecchi (Vienna: Herder, 1965)
37-50); the article is critical of Broch’s portrayal of the Middle Ages.
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of The Sleepwalkers, where in “Zerfall der Werte” (6) the romantic is also portrayed
as “fearing discovery” (die Erkenntnis fiirchtet) and beholden to the past).’ At a
time when the religious system of values had already dissolved and myth was
no longer available in its immediacy and universality, the “abstract” had to be
reached, Broch’s essay insightfully suggests, “by the detour of romanticism” (107);
this forced detour ensued in a constantly increasing “romantic uneasiness” (110).
Throughout the last two centuries this anxiety was mirrored in the all too swift
succession of a host of essentially post-romantic aesthetic currents: “Art became
naturalistic, veristic, scientific in its methods, running through the sequences of
Impressionism, until at last, in an ultimate despair of expression, it has become
expressionistic. If in all these forms it renders the reality of our time, it does so in
fact only as anarchy reflecting anarchy” (110).

The protracted presence of the romantic is thus little more than a response to
the vanishing of myth, of the stability and universal validity enshrined in it. The
“long century of Romanticism” beyond the mid-1800s has seen an endless rerun
of attempts to rebuild myth with the woefully inadequate means of the private
and particular. Fifteen years after The Sleepwalkers, Broch’s essay confirms his
diagnosis of modernity, of which romanticism is but an on-going manifestation.
Seen from this vantage point, the trilogy begins to make perfect sense as an
example of a post-romantic critique of Romanticism: a critique that draws on
the rhetorical and artistic resources of the critiqued, parodies its staple motifs,
dispels its “pseudo-myths” that constantly fall short of “the new myth” (112),
of which Western culture had been so much in need and whose arrival Broch
keenly anticipates (let us recall that he hails Joyce, now in a much more qualified
way than in his earlier essays, and Thomas Mann, but especially Kafka, as the
creators of the new myth). The Sleepwalkers, then, with its ironic, but also at times
violent, discrediting of the belief in immediacy and organicity amidst a world of
particularities and lost totality, should be read as a post-romantic interrogation of

modernity; it conjures the spectre of Romanticism, determined to expunge it. In its

1 Dorrit Cohn comments on this passage in The Sleepwalkers: ... Broch uses the term “roman-
tic” in an idiosyncratic way that is almost contrary to its usual acceptance. Not the adventurous
outsider is romantic, but the conservative stay-at-home, who sentimentally longs for the return of
past traditions” Cohn 70, n. 20. This stay-at-home attitude presents the ultimate frustration of the

process of homecoming; it does not allow the journey away from home to commence in the first

place.
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stead, it leaves behind the footprints of somnambulic apocalypse.’
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Despite habitual assumptions, cosmopolitanism is a deeply divided
phenomenon, carried either by the dominant or dominated agencies. If it is launched
by the first carrier group, it is self-asserting and self-expanding, if by the second,
it is other-related and interlocking, i.e. looking for allies in order to strengthen
its carriers’ aspirations. In political terms, the first kind of cosmopolitanism
is usually interpreted ascolonial or hegemonic, the second as postcolonial or
liberating. In psychological terms, the theorists speak of an “appropriative”
identification of the other as the self’s object vs. “non-appropriative” identification
with the other as the self’s model. The other figures either as an object for the
self’s assertion or as an invitation to the self’s exemption from his or her given
identity. Freudian psychoanalysis, for example, rendered these two fundamental
axes of self-formation as the desire (for the mother) resp. identification (with
the father). According to more recent interpreters, although incommensurable,
these axes are inextricably interconnected. Applied to our topic, the thesis reads:
Because one kind of the self’s relationship to the other disconcerts the other as
its uncanny shadow, cosmopolitanism is doomed to a persistent transfiguration.

To illustrate this central thesis, let us start with the distinction between
French Enlightenment and German early Romanticist cosmopolitanism, which
set the frame of European modernity. Neither of these cosmopolitan orientations
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is completely original. The cosmopolitanism of the French Enlightenment is
starkly reminiscent of Roman imperial cosmopolitanism. The latter demonstrated
an openness toward the inferior foreigners within and outside Roman Empire. Its
central agency endorsed the inclusion of foreign constituencies into the community
frame, but under the condition of their compliance to the established legal rules.
Peripheral subordinates were only welcomed as long as they accepted subordination
to the central agency’s law. In sum, Roman imperial cosmopolitanism, despite
its seemingly generous attitude toward the inclusion of subordinates, displayed
the same internal constraints as its French descendant would do much later
on. Whoever does not comply with the restructuration of his or her identity as
envisioned by the central agency’s universalism is mercilessly excluded from
citizen rights. As for the subordinates that obey, the process of their requested
adjusting eliminates their inassimilable otherness.

This is how the inclusionary logic of the imperial cosmopolitan operation
surreptitiously turns into the exclusionary one, how the interaction between the
central agencies and peripheral subordinates gradually translates into a gap between
them, making the proclaimed universal equality fail. The foreigner in the Roman
empire was included among the contractual allies not “out of mercy but for the
sake of the expansion of the polis which, from now on, was expected to affiliate
even the most foreign members to the new alliance of comrades” (Arendt 114-15).
Concomitantly, the French cosmopolitan expansion in the eighteenth century, by
inviting foreign “comrades” into the French community on the basis of the same
model, implied a silent occupation of the international space by French national
norms. Despite its revolutionary ambition to lay the foundations for a completely
new and truly global community, its “national universalism” reintroduced the déja
vu experience of discrimination.

In opposing this French imperial cosmopolitanism, German early Romanticist
cosmopolitanism draws on the Greek elitist cosmopolitanism directed against
the benighted others at home. Greek cosmopolitanism for its part declared itself
ready to open the broadest possible dialogue between heterogenecous agencies,
but only on condition that its distinguished participants first exempted themselves
from the narrow-minded interests of their compatriots. According to Hannah
Arendt, the liberation of people for the broad-minded exchange of opinions that it
envisages is inconceivable without slave labour; freedom and non-coerciveness are
preconditioned by violence and coercion. Agencies are those who think and act,
enablers those who work and produce, i.e. provide all the necessary prerequisites
for the remarkable cosmopolitan achievement of the first. The Greek cosmopolitan
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dialogue commences at the point where existential necessity ends, which means
that the population in permanent need constitutes the suppressed enabling condition
of its possibility. Such a dialogue requires the courage to put at risk one’s private
being and allegiance to the family, both apparently not to be expected from the
slavish souls that passionately stick to them. Coerced into subordination, these
souls are disqualified a priori from the democratic behaviour of respecting and
seriously considering the other’s (and this also means the enemy’s) opinion (Arendt
44-45). Indulged in compulsive reactivity, they are too belligerent for a well-
balanced impartial reflection of autonomous individuals. In the Greek exclusionist
understanding, therefore, democracy is everything but omnipresent and a matter
of course (Arendt 41-42). As one has to qualify for it in the first place, freedom is
reserved for the enlightened agencies capable of permanent self-extension through
the assimilation of many of the others’ points of view, whereas their benighted
enablers are sentenced to a restrictive condition of their selves. The latter’s
excommunication is therefore the necessary prerequisite for the former to include
the broadest possible range of opinions and thus ensure the democratic character of
the judgment passed.

The Greek elitist cosmopolitan creates his comprehensive intellectual horizon
through the patient and open exchange of attitudes recruited from the most
heterogeneous political, social and cultural regions — and this is precisely how
the interaction re-enters the constitutive gap between him and local subordinates,
how the inclusive intellectual logic rearticulates the discriminative political
logic established between them. In such a way, Greek cosmopolitanism traces an
alternative path to democracy, based on an unremitting se/f~formation rather than
the educational shaping of others. Yet, as if repeating the unplanned entanglement
of Roman imperial cosmopolitanism’s inclusion and exclusion, its unparalleled
judgmental mobility and independence proved to be limited to the political elite.
Plato obviously realized this when he founded his Academy as the space of true
freedom, as opposed to the Greek polis’s feigned freedom. However, Academia
reinstated, if it did not reinforce, freeing of the few through enslavement of the
many. It repeated the excluding gesture of the polis in order to compensate for
its failure. It thus reaffirmed the work of self-exemption from the deluded crowd
characteristic of Greek cosmopolitanism.

Wherever the few separated themselves from the many, they obviously
became dependent on them, that is to say, in all those matters of coexistence
which have to be really negotiated. [...] This is why the realm of the freedom
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of the few is not only at pains to maintain itself against the realm of the
political determined by the many, but is, dependent on the many for its very
existence; the simultaneous existence of the polis is existentially necessary for
the existence of the academy. [...] It becomes a necessity that on the one hand
opposes the freedom, and is its precondition on the other. (Arendt 58-59)

The gist of this paradox, according to Arendt, is that philosophy is determined to
rescue the value which disappeared from the polis’s public space, i.e. the greatest
possible survey of the greatest variety of opinions. When a community conducts
a war against another community, like the Greeks against the Trojans, it tends to
obliterate the point of view of the other. But the political judgment demands at least
two parties, which is why it has to liberate itself from the destructive belligerent
attitude towards the other in order to pay respect to both sides; to equally consider
both points of view in conflict. Yet such mobility of thought, even if it enables an
unparalleled independence of Greek judgment (Arendt 96), remains constrained to
the public space within city walls and pertains neither to the abroad (i.e. foreigners)
nor to the family space (i.e. women and children) (Arendt 99-100), both determined
as they are by the relation of domination.

The free space of the political appears like an island; solely there is the
principle of violence and coercion excluded from human relations. What
remains outside that tiny space, the family and the relation of the given polis
to other political units, remains subject to the principle of coercion and the
power. (Arendt 100)

To apply to foreign policy the patient consideration of many points of view is
therefore unthinkable for the Greeks. Because legislation is by definition limited to
the space within city walls there is no common legislation that regulates relations
between political communities. Precisely this walling off of the outside world
paves the way for the internal political world characterized by free communication
between humans. Whoever ventures beyond the pale transgresses the law and
exposes himself or herself to its force. Insofar as the legislating bridge building
between peoples did not belong to the Greek world, the founding of an empire of
the Roman kind was under such conditions simply impossible (Arendt 114). We
can therefore conclude that the unparalleled mobility of thinking in the Greek polis
was purchased at the price of violence against the insiders and outsiders excluded
by its law. In order for the thinking subjects to be free, those who are disqualified



The Transfigurations of Cosmopolitanism / Vladimir Biti | 49

from the activity of thought had to be ruled out. To occupy as many points of view
as possible — yes, but not those of slaves, women, children and foreigners! Those
who think are expected to transgress every single boundary, excepting that between
the free and the bound. As the hard won ability of judgment keeps aloof from any
relation of domination, it is reserved for the elect few or philosophers. The many
or the philistines are on the contrary delivered to domination, which makes them
incapable of free theoretical thinking. Operating as it does with the continuous
engagement of the otherwise minded, theory is for the Greeks tantamount to a
domestic policy that relies on an elect elite.

Since the Romans established their city in exile, on foreign soil, their relation
to foreign affairs was completely different.

What happened when Trojan descendants arrived on the Italic territory,
amounted to the following: Their politics came into being precisely at the
point where for the Greeks it reached its limit and end, in the in-between; that
is to say, not between citizens, but between peoples, foreign and unequally
opposed to each other and brought together only by conflict as they are.
(Arendt 108)

Turning their former enemies into future allies by means of peace treaties, the
Romans transferred politics to the relation between peoples, owing to which from
their perspective law amounts to the establishment of an in-between area between
former opponents. Because Aeneas is a newcomer among the Latin settlers, he
must rely on his contract with them. In as much as the Romans owe their historical
existence to this contract, they are oriented to protect the inferior foreigners by
means of the always-new contracts, until the entire globe is finally clamped down
in a system of contracts (Arendt 114—15). Their imperial slogan reads: Do not
destroy, expand! The life of the other had to be saved not “out of mercy, but for
the sake of the expansion of the polis, which was from now on expected to affiliate
even the most foreign members to the new alliance of comrades” (Arendt 116). Yet
the cosmopolitan Societas Romana envisioned as an endlessly expandable alliance
system turns out to be a boundless and insatiable enterprise. The Greek restrictive
nomos wanted, according to Arendt, to prevent exactly this evaporation of the
political in an incalculable system of relations. However, neither Greek elitism, nor
the Roman cosmopolitan attitude, saved their ideas of free judgment from ultimate

breakdown. Arendt therefore states:
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There is no doubt that at the end the whole Hellas collapsed because of the
nomos of their political units, city-states which could multiply by way of
colonization but were not able to unite into an enduring bond. But we could
with equal justice state that the Romans became prey to their “lex,” which,
although it made possible for them to create bonds and alliances wherever
they arrived, was for its part uncontainable because it pushed them, very much
against their will and without any lordliness on their part, into the domination
over the entire globe which, as soon as it was established, fell apart again by
itself. (Arendt 119)

The final price for the boundless expansion of the empire was the loss of Greek
impartiality. Unlike the Greeks, the Romans refused to acknowledge the other
in its otherness, regarding him or her as a mere extension of their own kind.
The Romans could simply not imagine that there existed something equal to
them in terms of greatness and different from them (Arendt 121). Precisely this
paternalist appropriation of foreign cultures, Arendt claims, “created the Western
world as a world in the first place” (Arendt 121). Even though Roman imperial
rule followed the ideal of inclusiveness, it crushed out the local customs of the
included in favor of imperial institutions. The more it became universal, the less the
Roman citizenship respected the rights of the lower classes, women, or ex-slaves
(Mamdani 76). Besides, as the recent specialist in the field Greg Wolf has put it,
we may conceptualize this process as the expansion of Roman society through
the recruitment of a colonized population to various underprivileged roles and
positions in the social order (Wolf 105). Arendt seems to be claiming that the same
kind of discriminating absorption of foreign cultures underlies the much-trumpeted
Western openness toward the others.

To summarize, both Greek and Roman cosmopolitanism, despite their
proclamations, prove to be discriminatory. Against their egalitarian proclamations,
elitist cosmopolitanism demonstrates imperial traits, and imperial cosmopolitanism
in its turn elitist traits. Let us now return to the initially introduced confrontation
of French Enlightenment with German early Romanticist cosmopolitanism. As
indicated, it resumed the delineated Greek-Roman confrontation but in substantially
changed historical circumstances and, due to that, in a reversed order. While Roman
cosmopolitanism responded to the insufficiencies of the Greek one, now Greek-
inspired German cosmopolitanism responds to the insufficiencies of the Roman-
inspired French one. While the Romans reacted to Greek cosmopolitanism from

the position of a dominant nation, the Germans react to French cosmopolitanism
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from the position of a dominated nation. In fact, through its resistance to French
cultural hegemony, German national awakening set the standards for the “dominated
nationalisms” (Balibar 62) that were to come. Looking for allies to strengthen
their own resistance and forming thus a new basis for international solidarity, these
nationalisms display a strong interlocking inclination. Struggling for their own
emancipation, German intellectuals affirmed the right to self-determination of all
nations put under similar assimilatory pressure, in the first place the forthcoming
East-Central European post-imperial ones. As opposed to the French self-sufficient
and invisible “national universalism” orientated toward individual liberties,
German other-related and all-too-visible “cosmopolitan nationalism” was striving
for national sovereignty.

However, in the course of the international expansion and institutionalization
of French cosmopolitanism, its proudly flagged individualism was surreptitiously
replaced with the hegemonic universalism of its elite carrier group. Behind the
proclaimed liberal individualism, a transnational alliance that struggled to defend
its elite privileges was dismantled (Calhoun 291-92). Once it was disclosed,
it provoked in return the ethnonational solidarity of those who, lacking the
elementary cosmopolitan prerequisites to practice such a luxurious attitude (such
as wealth, network of communication, administrative or educational services,
established set of social rules and customs, or technological equipment), found
themselves oppressed or denied by it. This is why the “dominating nationalism”
inhered to French cosmopolitanism from its very beginning, the noblest intention
and proclamation of its architects and chief proponents notwithstanding. The rise
of German dominated nationalism that orchestrated German cosmopolitanism has
to be interpreted as a bitter response to it. “Ethnic solidarity is not always a matter
of the powerful exclusion of others; it is often a resource for effective collective
action and mutual support among the less powerful” (Calhoun 295). Many
ethnocultural claims are intended to rectify injustices caused by the classification
of nations imposed by the imperial cosmopolitan policies. However, we should
beware of identifying the Germans with the ethnic, i.e. community-related
“cosmopolitan nationalism” and the Frenchmen with the civic, i.e. individual-
related “national universalism”. Considering that there are prominent Germans,
for example the philosopher Immanuel Kant, and prominent Frenchmen, for
example the writer Jean-Jacques Rousseau, who make important exceptions to
this “rule”, this would amount to an incautious if not inadmissible generalization.
This is why the difference between these cultures has to be reintroduced into each
of them themselves. Although they blame each other for discrimination, they are
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not homogeneous but instead internally divided, i.e. unable to free their interior
of the compromising shadow of the stigmatized other. In what follows, we will
come to identify this return of the suppressed other as a resurfacing feature of
cosmopolitanism, which forces it to an incessant transfiguration.

Let us start with the founder of the modern idea of cosmopolitanism, the
German philosopher Immanuel Kant, who had already realized, thanks to the
improved traffic, communicational, and intellectual mobility toward the end of
the eighteenth century, that ‘exotic aliens’ inhabit the same Earth as his fellow
beings.The disaggregating potentiality of world’s heterotopias entered his universe
in the form of a disconcerting inchoate experience with these races. Given that
in his eyes it threatened to destroy the providential design of man created by the
divine ratio, Kant apprehended this free-floating anxiety as a philosophical and
political demand. He responded to it by introducing the concept of Menschenrasse
that associated man with the divine ratio. However one-sided and problematic,
this association of man with the reasoning ability was fully natural at the time of
Enlightenment and enabled him to distinguish man from irrational animals and
animal-like human beings (such as women, children, and barbarians). Using this
“self-evident” criterion, he instituted the regulative idea of mankind to put the
immature self-willingness of humans, which unconcernedly serve their benighted
inclinations and habits, under pressure. They were expected to pull themselves
out of their communal constraints that were established by determining judgments
in order to accomplish individuality by way of a postponed reflective judgment.
Individuality is by definition a state of exemption that cannot be shared with others
or translated into regular states. Whereas determining judgments spontaneously
apply a common rule as shared with the familiar others, this explains why reflective
judgment, guided by the distant others, consistently exempts itself from this rule’s
application (15-16; 134-39). Since reflective judgment’s law exists exclusively in
its inapplicability, it is doomed to an eternal itinerancy. It requires an unremitting
evacuation of prejudgments, which is a demanding and interminable task.

Johann Gottfried Herder’s opposite design of cosmopolitanism is a polemical
response to the harsh effects of the delineated Kant’s imperative. More an anti-
Enlightener than a Romanticist proper, Herder was the first to take strong exception
to Kant’s statement that unenlightened humans are animals in need of a master by
insisting that the reverse is actually true: humans who need a master are animals.
To summarize his opinion, any force despotically imposed from above is unable
to hold the people together; a political order must express the will of the people
itself, its common affects, beliefs and traditions, its natural roots; it has to be
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built from the bottom up. As genuine Bildungswesen, men are able to breed and
govern themselves without external custodians. They are summoned to Bildung,
moreover, by the linguistic and cultural Umwelt as their nurturing sole, saturated
with the aspirations, habits and customs of predecessors; any descendant is obliged
to cultivate this memory archive of his or her national spirit in order for the latter
not to stagnate and perish. This is how Herder redirected Kant’s demand put on
individual to transpose himself or herself into the minds of the geographically
and culturally distant others toward the demand put on the same individual to
establish a continuous interaction with the undying spirit of his or her ancestors.
As opposed to the proud French self of the time, the German self was non-existent,
and therefore bereft of the possibility to be simply asserted via the others. It had to
be invented through a discovery of its forgotten genealogical memory archive, a
discovery which was in fact a creation.

Within the same tradition of German “cosmopolitan nationalism,” this
was the task of Friedrich Schlegel who established an organic genetic lineage
between the descendants and ancestors.The past now belonged to the same
national geographic and cultural space as the present; it thereby lost its alien traits,
acquiring the familiar ones instead. Being forerunners rather than foreigners,
ancestors are considered by Schlegel to be grandparents of sorts, and descendants
become their grandchildren. Consequently, in the relationship to the present to the
past genetic dependence is substituted for cognitive sovereignty. That is to say,
family descendants can now take possession of themselves only through family
ancestors. Successive perspectives of past generations treasured in the national
literary memory archive chart the trajectory of the present national self. But the
latter is at the same time the vertex of the ancestors’ centuries-long differential,
individualizing, and self-disentangling self-identification directed toward national
peculiarity. If the ancestors represent the body, then the descendants are the mind
of the national self; without them the slumbering national community in itself
could not be transformed into the awakened national community for itself and
the self-finding could not be successfully accomplished. Herder anticipated this
highly influential interactive historical pattern in his early Fragments on the New
German Literature (1766/7) in order to define the profile of European literature.
At the outset of the third collection (Herder, FriiheSchriften 374), he describes this
“colossus” as consisting of the Oriental head, the Greek breast, the Roman belly,
the Nordic-Gallic legs, and the German feet. Paying tribute to all European nations,
he reserves the earthly fundament and the only dynamic part of the European
colossal body for the Germans who are now expected to move the magnificent
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European whole forward. “The present carries the past, traditions are founded not
in the hidden origin, whence they emerged, but in the reflective acknowledgment
and interpretation attributed to them by the present” (Koch 98).

In the Preface to his Ideas on the Philosophy of the History of Mankind (1784—
91) Herder accordingly cautions mankind to extend and deepen its domestication
of (wild) nature in order not to perish from the two greatest tyrants on earth,
chance and time, which mercilessly harass him beyond the cultivated domestic
sphere. The same imperative responsibility for their historically, linguistically and
culturally infinitely resonating Umwelt certainly holds for races, peoples, nations
and individuals respectively (Herder, Ideenzur Philosophie der Geschichte der
Menschheit 15-16). This implies that in order to come to expression the potentially
inexhaustible memory archive of the past generations, whose acts, thoughts and
feelings are treasured in the Umwelt’s resources, requires of communities and
individuals a proper education, committed reflection and continuity of cultivation.
Herder’s Umwelt is by no means an immediately available and universally
accessible given. To become rich nurturing soil, it has to be persistently relived,
reinterpreted and recreated from the perspective of each single phase of its
historical unfolding. Therefore only very diligent and qualified communities and
individuals can properly channel, filter, and articulate the Umwelt’s open-ended
natural energy; all the others are destined, as Rousseau puts it, to “no more social
structure than family, no laws but that of nature, no language but that of gesture and
some inarticulate sounds” (Rousseau 31).

According to this Herderian pattern, the truth of the German self is to be
judged in terms of its future potentiality, while the truth of others is to be judged in
terms of a past perfect being. All people belong to humanity but they do not occupy
the same tense. To engage Elisabeth Povinelli’s vocabulary, the future-oriented
autological subject and the past-addicted genealogical communities part ways with
Herder (Povinelli 41-42). The German subject pushes forward taking responsibility
for the course of history and shaping his biography as a work of life-art, whereas
inferior communities, relegated to their restricted site in life, appear to be in need
of constant assistance, protection and custody. Frozen in their exotic particularity,
considered to be infantile and immature, unable to change themselves and
develop their capacities, they serve as the backdrop of the Western self’s untiring
disentanglement. “[T]heir inclusion within the realm of the human is precisely the
source of their exclusion” (Rothberg 57-58).

Gocethe’s recourse to Greek elitist cosmopolitanism, which polemicizes
against the provincial taste of his compatriots, cannot be properly understood
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outside the context of this Romanticist cosmopolitan pattern. On the one hand,
Goethe endorses their imperative of a tireless self-finding and self-propelling but
on the other he transfers it from the national community on the individual. No
national community can represent humankind without distorting it. This is why the
individual is expected to transgress the constraints of any community, which means
both the worldwide and national one. Faced with the worldwide vulgarization of
literary taste, Goethe reacts to it by defending the exclusive right of the creative
writer to speak in the name of humankind (die ganze Menschheit) against the
grotesque distortion of its universal human substance (das allgemein Menschliche)
as carried out either in the name of the world or a nation. Such a writer must go
beyond his immediate neighbor who provides him the ready security of “house
piety” if he wants to embrace the true amplitude of “world piety” (FA 1 10: 514).
It is exactly this uncompromising universality that in the works of world literature
shines and shimmers through the particular (Goethe 265). Yet under the pressure
of the mob that expects everything to fit its false concepts and prejudices, true
works of art remain unrecognized and unacknowledged (Goethe 303). Threatened
by the “flood” of market-influenced literature as if it were about to swallow up his
delineated elitist claim, towards the end of his life Goethe bitterly complained to
Eckermann that barbarous times had come (March 22, 1831; Goethe 297). New
barbarians misapprehend true art as that which is exemplary (Vortreffliche) for
humankind, i.e., precisely that to which he was at pains to remain loyal throughout
his literary career (letter to Zelter on the same day; Goethe 297).

He is equally embarrassed by the intellectual misery of his compatriots. In a
conversation with Eckerman conducted on December 25, 1825, Goethe highlights
the grotesque effect of Shakespeare’s plays on his compatriots, who put their
potatoes into his silver dishes (Goethe 228). The magnificent Calderén drives
the young Schiller into madness, threatening to erode his humble virtues while
the unprecedented Moli¢re becomes desperately weak in German treatment, he
remarks to his secretary on May 12, 1825 (Goethe 226). No matter how much
German novels and tragedies imitate Goldsmith, Fielding and Shakespeare, they
nonetheless pollute and pervert their models (December 3, 1824; 223). No wonder
Goethe warns Eckermann himself, in a conversation conducted at the beginning
of their acquaintance (September 18, 1823), to beware of great undertakings
and inventions of his own: they are almost destined to fail! One cannot expect a
real sense for what is true and capable (echter Sinn fiir das Wahre und Tiichtige)
in German petty circumstances, he tells his secretary on October 15, 1825. The
masses who dominate them abhor whatever is truly great, tending to banish it from
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the world (Goethe 227) (including Goethe himself, we might add, to elucidate his
obvious bitterness).

Ultimately, Goethe does not hesitate to introduce a clear-cut division to
literature, placing the benighted majority of its agents on one side, and the select
minority on the other: “Yet the route they take, the pace they keep is not everyone’s
concern.” Their sublime task is to rescue the world from descending into narrow-
mindedness or barbarity. They belong to the “quiet, almost chastened church”
(einestille, fast gedriickte Kirche) of the serious-minded (die Ernsten) who,
because it would be futile (vergebens) to oppose the wide current of the day (die
breite Tagesfluth), must nonetheless “steadfastly (standhaft) try to maintain their
position till the flow (die Stromung) has passed” (FA I 22: 866f.). Their solitary
position, removed from the silly worldwide crowd orientated toward immediate
consumption, is tantamount to “aesthetic autonomy.” This elitism strongly reminds
us of Plato who founded his Academy as an isolated space of intellectual freedom
in opposition to the false freedom of the polis that inflicts the restricted and narrow-
minded opinion of its political elite upon all citizens. This insight into the limits
of democracy induced Plato’s resolute refusal of its universal claim that entitles
everybody to partake in the business of rule. In his view, such an unnatural attitude
was derived from the traumatic absence of the “divine shepherd,” the only authority
naturally entitled to take care of the human flock. For Goethe, the creative writer is
such a shepherd, the only one entitled to represent the true humanity.

However, through the founding of Academy, Plato opposed Athenian
democracy by redeploying its own maneuver of self-exemption from the deluded
dominant opinion in the name of the forgotten divine truth. He reintroduced this
self-redeeming cosmopolitan maneuver because the shepherd’s archaic truth was
in his opinion subjected to democratic perversion into the human anarchic truth.
While the democratic government claimed to be the only authentic representative
of God, beneath this appearance he discerned a group of selfish humans with their
impatient and petty appetites. To counteract this selfishness, Plato holds on to
the eliminated pastor, taking him as “the reference point by which an opposition
between good government and democratic government is established” (Ranciére
35). Confronted with Plato’s thesis based on such redoubling of the opponent’s
argument, one can hardly resist the impression that cosmopolitanism relies on the
same human misappropriation of the divine truth that it fiercely condemns on its
behalf, and blames for discrimination. Exactly by passing judgments in the name
of a “higher truth,” cosmopolitanism redoubles its opponents’ discriminatory
argument. Applied to Goethe, one might ask whether the aesthetically autonomous
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world literature, if it must be restricted to a “quiet church of the serious-minded,”
the initiated circle of agencies walled in against the masses of the uninitiated
subalterns, really deserves the name of world literature. How encompassing can
a literature that rests on the exclusion of those without whose persistent work it
cannot possibly come into being be? Costas Douzinas infers that “cosmopolitanism
starts as a moral universalism but often degenerates into imperial globalism”
(Douzinas 159). He warns of continuous slide of cosmopolitan ideas into a harsh
discrimination.

In my terms, cosmopolitanism is an equivocal project, persistently on the edge
between a liberating and hegemonic undertaking. Because cosmopolitanism’s one
constitutive relationship to otherness cannot get rid of the other, it is sentenced to a
permanent transfiguration. To underpin this thesis, let us now turn to a third case in
point (next to the above presented Greek-Roman and French-German cosmopolitan
controversies). At stake is the birth of modern literary theory as an eminently
cosmopolitan project.

Charting a genealogy of American comparative literature as the institutional
domicile of literary theory after the Second World War, Emily Apter derived its
endemic feeling of placelessness out of exilic consciousness continuously passed
and refined from one comparatist generation to another. According to Apter, this
deeply ingrained constant of the field lent it its “consistency of character as a
relentlessly distantiating mode of criticality” (Apter 87), i.e. a profile which is
today usually attributed to literary theory. Early American comparatists, many
of them European emigrants like Leo Spitzer, Erich Auerbach, René Wellek, and
Wolfgang Kayser, had a distaste for nationalism which paved the way for “the
nation-neutral textuality of American New Criticism” and developed theoretically
based pedagogies for which “no visa was necessary” (Apter 88). Because the
lingua franca of the burgeoning discipline was German, similarly to the theories
of alienation and subjective estrangement expounded by the likes of Marx, Freud,
Simmel, Benjamin and Lukacs, comparative literature was characterized by an
ethics of linguistic estrangement and secessionism from mainstream American
culture (Apter 89). Through their exilic experience first comparatists were banished
from the world of purely aesthetic forms but the trauma of exodus resonated even
louder for the next melancholic generation of deconstructionists who, beginning
with Jewish epistemological placelessness, speak of the “anxiety of influence,”
“agonism,” and “criticism in wilderness” (Apter 90). The current postcolonial
generation of exilic critics, finally, is anti-Eurocentric, non-German-speaking, non-

white, antipatriarchal, and hostile to elite literariness and yet, like its antecedents,
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imbued with “melancholia, Heimlosigkeit, cultural ambivalence, consciousness
of linguistic loss, amnesia of origins, border trauma” (Apter 90). Like Leo
Spitzer, Homi Bhabha for instance activates cultural difference and disinheritance
as engines of literary analysis, which is why theorization of Heimlosigkeit,
with its unbroken decades-long persistence, turns comparative literature as the
traditional domicile of literary theory into “a placeless place that is homely in its

LRI

unhomeliness,” “the institutional and pedagogical space of not-being-there” (Apter
93). “This unhomely voice, together with the restless, migratory thought patterns
of the discipline’s theory and methods, highlights the extent to which comparative
literature’s very disciplinarity has been and continues to be grounded in exilic
consciousness” (Apter 94).

In the aftermath of the First World War, many of the East-Central European
literary theorists developed their ideas out of the political dislocation and
consequent linguistic and cultural displacement. The lives, for example, of
Trubetskoy, Jakobson, Lukacs, Bogatyrév, Sklovskij and Wellek were deeply
marked by the experience of exile and emigration, coercive evacuation from their

familiar universe. As Galin Tihanov pointed out, their

/e/xile and emigration were the extreme embodiment of heterotopia and
polyglossia, triggered by drastic historical changes that brought about the
traumas of dislocation, but also, as part of this, the productive insecurity of

having to face and make use of more than one language and culture. (419)

Living as dislocated remnants of the broken multinational East-Central European
empires within the environments of the new nation-states, these intellectuals
embodied “transcendental homelessness,” an existential feeling detected by
Lukécs, in a typical transference maneuver, in the behavior of the novelistic hero.
As the elected representatives of this post-imperial generation were unable to
identify either with German or Russian culture as their own meaning horizon,
they consistently challenged both of them, raising the evacuation of empirical
evidence to the basic operation of modern literary theory. “Appropriating literature
theoretically meant, after all, being able to transcend its (and one’s) national
embeddedness by electing to position oneself as an outsider contemplating its
abstract laws” (Tihanov 420).

Interestingly enough, far from being an exclusive feature of modern theory,
such contemplation of abstract laws after an enforced detour is, after Hans
Blumenberg (1987), a well-established legacy of European theory since the time
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of Greek theoria. The Greek word theords, according to Hannelore Rausch,
designated a special envoy sent to inter-communal religious ceremonies to request
the divine wisdom and relay it, with consecrating effects, back to community
members (Rausch 9-10). The purpose of theoria and the objective of theoros
were therefore to tranquilize community fears caused by inexplicable occurrences
(Blumenberg 12). Jean-Michel Rabaté observed: “in his authorized gaze everyday
deeds will be integrated into a sacred ‘theater’; there, things will be seen under
their most essential aspect, so that they can be recorded officially”’(Rabaté 114).
Aristotle dubbed this essence of community life, discerned from an authorized
remote position by means of theoretical insight, the truth (Rausch 11). The truth
introduces the divine perspective into the shattered community horizon, re-
centering it through its extension. As European culture, because of its persistently
enforced detours, was challenged to continuously extend its communal horizon
in this manner, Blumenberg interprets theory as its consistently unifying telos
(158-59). Theory’s persistent search after the truth, as long as it has the ambition to
restore the community’s jeopardized consensus through a cosmopolitan reordering
of the disquieted habitual perspective, seems to be warranted for the unbroken
continuity of European history. The tacit corollary to Blumenberg’s argument is
that this distinguishes Europe from the self-enclosed history of other cultural circles
ignorant of or inimical to the others.

Theory was nonetheless from the Greek time constantly subject to
misunderstandings that questioned its pretension to truth. Apparently, the theorist’s
“adultery with the foreigners” that in the first place enabled such pretension
simultaneously prevented its acknowledgment. It suddenly jeopardized the
entrenched prejudices of the community; and whenever such a threat arises, people
who find existential shelter in these prejudices tend to consolidate them further
thereby burying themselves ever deeper into their self-defending phantasms. This
is the gist of the famous anecdote on Tales and the Thracian maid recounted by
Socrates in Plato’s Theaetetus, whose numerous transformations Blumenberg
attentively investigates to demonstrate theory’s persistent vulnerability to laughter
and mockery. Theorists’ privilege with regard to peasant or philistine community
members cannot be accomplished without simultaneous exposure to their down-to-
earth judgment. To counter the mistrust of “simple minds” and foster the necessary
consensus for its supposedly divine contemplation, theory was forced to make its
sublime vision of the truth available to a broad spectatorship (Gasché, The Honor
of Thinking 198). Because of this brutal exposure to the same mob prejudice that
was envisaged to be dismantled, theory, instead of providing a privileged private
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insight into the divine truth, became a public performance dependent on the
confirmation of the earthly gaze. Without ever being able completely to assimilate
this benighted philistine gaze in the illuminating divine truth provided by “adultery,”
but remaining dependent on the crowd’s uncertain approval, theory, despite its
strenuous efforts to deactivate the community’s ignorant self-evidence, was at
constant risk to reaffirm it.

In The Honor of Thinking (2007), Rodolphe Gasché interprets early
Romanticists as rescuing the honor of the mobile Greek theoretical thought,
because at the time, accelerated confrontation with foreign cultures stimulated
them to question all empirical truths of literature. As communal judgment at the
micro and macro level was, almost overnight, immensely diversified, empirical
truths turned into non-reflected self-evidence in need of enlightenment. Under
such world-opening conditions, theory was obliged to dismantle the self-enclosure
of these local truths raising the universal truth of literature to the dialogic horizon
of their eventual reconciliation. Early Romanticists thus introduced the self-
reflective age of modern theory, compelled to observe the intracommunal and
intercommunal differences and measure them against each other. However, they
undertook a comparative detour through the reigning dissent in order to accomplish
a truly universal reconciliation, which is a moment heavily downplayed in
Gasché’s reading. They focused first on the difference between literature and
every acknowledged truth of it, instead of directly upon literature, systematically
evacuating the self-evidence of the latter. No theoretical location was authorized
in advance but all were compelled to reflect critically on their down-to-earth
indebtedness. Unlike a substantially less mobile Greek theory whose divine truth
enjoyed an only domestically questioned authority, such a mutually questioning
relating of numerous earthly truths to each other followed from their growing
social and international dispersal. No particular literary work, genre or corpus,
however broadly acclaimed by a given social group or national community, could
represent the final truth of literature anymore. However, what early Romanticists
were eventually aiming at, pace Gasché’s portraying of their cosmopolitanism in
predominantly oppositional terms, was literature’s truth as an indifferent, impartial
and unselfish metteur-en-scene of this dialogue. Far from being disinterested,
the integration of the mutually historically and culturally very remote views on
literature into the final truth of literature was an operation serving the consolidation
of this instance’s sovereignty.

Concerning the profile of this truth, Goethe as usual hit the nail on the head
in Makariens Archiv: “The truth is god-like; it does not appear to us immediately;
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we have to derive it from its manifestations” (Das Wahreistgottihnlich;
eserscheintnichtunmittelbar, wirmiissenesausseinen Manifestationenerrathen (FA
I 10: 746). Far from being accidental and isolated, this claim is in full accordance
with a motto from Kunst und Altertum (VI 1) in that one can learn the truth only
from its effects (Die Wahrheitldisstsicherst an ihren Folgenerkennen). It is also in
line with the letter to Iken of September 27, 1827 in which the God-like author
Goethe confides in his addressee that he long ago decided to drive his attentive
reader to derive the secret meaning of his work from its counter-positioned
and mutually mirroring constituents (so habeichseitlangem das Mittelgewdhlt,
durcheinandergegeniibergestellte und sichgleichsam in einanderabspiegelnde
Gebilde den geheimeren Sinn dem Aufmerkendenzuoffenbaren) (BA 1V 43: §3).
This explains why Romanticist artists and philosophers must authorize their truth
— the community’s homogenizing common sense (Gemeinsinn) — through the
accumulation and mutual comparison of its most manifold international effects.
The truth emerges through a series of self-transpositions into the most diverse
perspectives, i.e. a complex management of frustrating differences carried out by a
disquieted self that searches for accreditation.

What therefore distinguishes the early Romanticist from the old Greek theorist
is that this authorizing “adultery with the foreigners” does not take place in the
real world but in the imagination of the theorist’s disconcerted self. As Lauren
Berlant has put it, the object of desire must be absent in order for the desiring
subject to stabilize his or her proximity to it and to invest its hopes into it (26).
This is to say, the inter-community that is expected to accomplish the reconciliation
of the theorist’s shattered and divided community by introducing the ultimate
truth into it is projected out of the theorist’s traumatic experience. Working into
the awareness of those afflicted by it insidiously, differently and unevenly, the
community’s traumatic constellation mobilizes some of its destabilized members
to counteraction, primarily those most sensitive to its traumatizing impact.
The carriers of this counteraction put themselves in abeyance by attaching
themselves to the vague prospect of the truth expected to warrant them a large-
scale historical existence, or at least assure them continuity amid the process of its
brutal discontinuation. In the traumatic constellations characterized by heightened
uncertainty, such passionate attachments to potential long-term collective benefits
usually flourish at the expense of an orientation to short-term individual interests
(Hanson 29).

Yet why should other members of the same community, who occupy different

political, social, ethnic or gender positions in the same constellation, experience
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this constellation in the same traumatic way as the theorist unreservedly committed
to the redemptive prospect of the truth does? The traumatic constellation, as
I interpret it, is a controversial knotting of heterogeneous perspectives and
discourses that underpin, question and defy each other (Brunner 41-45). This is
why the community’s suspicion of the theorist’s “foreign affairs,” as analyzed
by Blumenberg in the case of the old Greek thedria, must hold sway over early
German Romanticism as well. The early Romanticist assimilation of antagonistic
self-evidences in the international horizon of literature’s truth is as equally
problematic as was their domestic assimilation in the Greek polis. The sovereignty
of the early Romanticist truth is, like the sovereignty of the Greek theoretical
truth, a therapeutic phantasy exposed to communal attrition. However grandiose
the aggregate envisaged by its cosmopolitan detour comes to be, this truth cannot
but experience disaggregation by the forces excluded from it. It produces a
compensatory heterotopia of sovereignty, elongating the time horizon of its carriers
and their adherents. Because of that, we should treat this scenario of repair as a
problem in its own right rather than attaching our hopes to it (Berlant 49) in the
way that Gasché does.

In 1793, Herder stated that Germans should “appropriate the best of all the
peoples and in such a way become among them what man became among the
fellow and co-creatures (Neben- und Mitgeschopfe) from which he learned his skills
(Kiinste). He came at the end, took from everybody his art and now he surpasses
and rules all of them” (Herder, Briefezu Befoderung der Humanitdt 551 [emphasis
mine]). Several years later Novalis in an equally cosmopolitan project Christendom
or Europe (1799) suggested that whereas other European countries were “occupied
by war, speculation and partisanship (Parthey-Geist), the German builds himself
with all diligence into an associate (Genosse) of a higher epoch of culture. This
preliminary step must give him in the course of time great predominance (eingrof3es
Uebergewicht) over the others” (Novalis 519[emphasis mine]). In the same self-
fostering vein, Goethe entrusted German language with the role of the medium
of permanent translation of one into another literature. It is called upon to set the
course for everybody’s national currency (Miinzsorten) through “the take up and
complete appropriation (das volligeAneignen) of the foreign” (Goethe 238). If
such “complete appropriation” is the true background of the early Romanticists’
generous world reconciliation (Weltverséhnung), then there is something other
than “pure humanity” (reineMenschlichkeit) behind Weimar’s esthetic program
which tried to “unite again the politically divided world under the banner of
truth and beauty” (die politischgeteilte Welt unter der Fahne der Wahrheit und
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Schonheitwiederzuvereinigen) (Schiller 109). When August Schlegel, the key figure
of Gasché’s cosmopolitan argument, stated “that the moment is not so remote when
German will become a general organ of communication for all educated nations”
(Schlegel 27), allocating to the Germans the mission “to unite all the advantages
of most various nationalities” in order “to create a cosmopolitan midpoint for
the human spirit” (Schlegel 36), he was merely expressing the common view of
the time. Novalis’s typically pregnant formulation in a letter to him from 1797
reflects the same cosmopolitan patriotism: “Germanness is cosmopolitanism mixed
with the most powerful individuality” (DeutschheitistKosmopolitismusmit der
krdftigstenIndividualitdtgemischt) (Fink 39). As this was obviously a compensatory
response to the deep-seated inferiority feeling of Germans at that time, we must
agree with Manfred Koch that such megalomaniac statements “strike us today as
extravagant, if not explicitly funny” (235). Contrary to Gasché’s claim, therefore,
the early German Romanticist cosmopolitan literary theory was dedicated to the
self-consoling glorification of the German self. If early Romanticists took the latter
to be the very epitome of universal human spirit, what obliges us today, equipped as
we unfortunately are with the privilege of retrospection, to endorse their opinion?
In his genealogy of modern literary theory (The Honor of Thinking: Critique,
Theory, Philosophy, 2007), Gasché uncritically resumes the early Romanticist
gesture. Also in the title of his most recent book (Europe or the Infinite Task),
inspired by the idea of Europe developed in the late work of Edmund Husserl, he
uses the term “infinite task™ and thus endorses the philosophical tradition embraced
by Blumenberg in Das Lachen der Thrakerin. Husserl attempted to solve “the
crisis of European humanity” in the same way as Blumenberg and Gasché do, by
reattaching Europe to its genuine “task” of rescuing “universal humankind” by
gradually suspending limitations caused by others. According to these thinkers,
theory is an eminently European mission. Being open “toward transcendence,
toward the other, and what is other than Europe” (Gasché, Europe or the Infinite
Task 27), an inborn “interiorizer of exteriorities” so to speak, Europe is interpreted
by Gasché to be the most reponsible representative of universal humankind (Europe
or the Infinite Task 31). It is an epitome of theoretical behavior that never stops
questioning itself. One of Gasché’s spokespersons, Jan Patocka had this to say: “In
contrast to ordinary life which confines itself to never questioned self-evidence and
security, never aiming at anything beyond, spiritual man lives expressly from the
negative” (Patocka 247). Associatingthis consistently self-interrogating life with the
spiritual rather than historical or geographical Europeans, Gasché confronts every
human being irrespective of location (Europe or the Infinite Task 27) with this
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“common task.” In the same way Kant confronted every man with the obligation
to become a responsible person, forgetting that the great majority of humans, put
under the long-term rule of Europeans, were made incapable of assuming such
responsibility. As Walter Mignolo once put it: “Kant obviously was not thinking
about the Amerindians, the Africans, or the Hindus as paradigmatic examples of his
characterization” (Mignolo 734). If we subscribe uncritically to the idea of theory
as the infinite task of suspending all material differences for the benefit of one
spiritual truth, we are, advertently or otherwise, fostering the early Romanticists’
remedial heroization of the self. It may be that Europe today desperately needs
such consolation but, if theory is to maintain its democratic character, it must not
strive toward a compensatory suspension but consistent reaffirmation of its non-
theorizable “output.” Since it is never so universal as it claims to be, the authority
drawn from its “murky foreign affairs” ought to be unremittingly exposed to
observation if it is to remain a dissensual politics and not pervert into a consensual
policing. Not transfiguration, it is this perversion that the theory’s cosmopolitanism
has to be repeatedly defended against.
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An Eco-critical Cultural Approach to Mars
Colonization

Alessandra Calanchi, Almo Farina & Roberto Barbanti

Abstract: Colonization is a term common to many disciplines, from political
science to anthropology, from sociology to microbiology. In all of these cases it
has evidence-based historical or scientific roots. On the contrary, when this term is
referred to the Outer Space, its use still draws from the realms of imagination, since
no colonies exist as yet outside planet Earth. Nevertheless, we know that this might
happen soon, and believe that the realms of imagination have played — and are
playing — a fundamental role in the matter.

It is the object of this essay, the authors of which belong to three different
disciplines (Anglo-American Literature and Culture, Ecology, and Philosophy), to
discuss and problematize the cultural, environmental, and ethical implications of the
project of Mars colonization, a project which is rooted in politics and economics.
It is not our aim to advance any doubts about the consistency of the current agenda
concerning the mission of colonizing Mars. However, we want to underline the
absolute necessity of adopting a truly sustainable and multidisciplinary vision
which involves a deeply ethical, ecological, and cultural approach. By ethical we
mean that we ought to be aware that a new phase in the Anthropocene has come,
since we are challenged to enlarge the semiosphere so as to include the Outer
Space, which means proposing new ecosophic paradigms; by ecological we mean
that owing to a change in our Umwelt we should follow an ethical management of
the environment, that is respectful of Mars territories as well as of those we will
continue to inhabit on Earth; by cultural we mean that it has to take into account all
of the following: the literary narrations of the past, both utopian and dystopian; the
intuitions of Sci Fi fandom and scholarship; and the perspective of post-colonial
studies, which problematize the cultural legacy of colonialism and imperialism and
analyze the consequences of external control and economic exploitation of people
and lands.
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1. Why Responsibilities Matter

Mars colonization started much earlier than most people think. Like any other
colonization of the past, it began in the human imagination and narratives. The
“discovery” of America, for example, and the subsequent settlement of Europeans
in the trans-Atlantic wilderness, had actually been accurately prepared or foreseen
through folk tales, story-telling, and myths of various types, such as Atlantis and
the Garden of Eden. However, unlike the previous experiences we know from
ancient and recent history, this particular type of colonization is taking longer and
involves wider strata of society and culture throughout planet Earth.

For the first time in history we are witnessing a process of colonization
happening in a globalized world, with a worldwide mass media coverage. The
fact that nobody is likely to meet a colonizable people, and nor to experience any
symbolic encounter with Otherness, which happened in all previous cases, is not
really relevant if we think, to continue with our example, that Natives Americans,
though undoubtedly human, were rarely perceived as such in the first stages of
colonization. Puritan literature from early America abounds in descriptions of
devils, beasts, and monsters — not men or women — and the discussion about
these creatures’ possessing or not possessing a soul was virulent and lasted for
decades.

From a cultural perspective, Martians have represented a propulsive force in
the literary and filmic construction of the Martian project, in either sense (humans
as the invaders or the invaded); however, from a merely scientific perspective, the
debate about the plausibility of the existence of life on other planets, which was
very lively in the past centuries, can only continue if we reach an agreement on the
definition of life. The fact that the only aliens we could reasonably expect to meet
on Mars are extremophiles means that we do not need worry about the possible
drawbacks of colonization in terms of the encounter (and possibly struggle) with
the Other — that is, we do not have to worry about our responsibilities.

Or should we?

The problem is that the risk of repeating the same errors of the past does
exist. While our planet is being destroyed by environmental crises, overpopulation,
and natural catastrophes enhanced by human intervention (e.g. building along sea
shores, deforestation, and terrorism) we happily plan to terraform Mars, to extract
mineral and gas resources, and ultimately to create human settlements. But who
can guarantee that the investors of today and settlers of tomorrow will show more

respect to the environment than humans have granted their own home-planet so
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far? Who can promise that our missions on Mars will not cause new forms of
class struggle, intolerance, racism, radicalization of poverty, and the rise of new
totalitarian regimes and new commercial lobbies on Earth?

We believe in the necessity of a common agenda that implies respect for
the environment and geo(Mars)-bio-diversity — whatever it may be. Also, the
contribution of the humanities and in particular literature and film studies is
important in order to become fully aware of Mars colonization as an ongoing
cultural, political, and social process, and also in order to improve the level and
quality of life of future settlers. In particular, a deep knowledge of literature and
mythology concerning Mars, together with postcolonial studies, gender studies,
and cultural studies, will provide both humans on Earth and humans on Mars
with a robust background. Finally, humans must become aware that this particular
colonization will be — and actually is already being — performed under their very
eyes. Any time of day and night it is possible for humans to browse the Internet in
search of information, news, photos, and comments that have travelled millions of
miles before reaching their eyes, and will travel on. Even though from a distance,
every single human being who has access to the World Wide Web will participate,
in a way, in this mission.

This is why Mars colonization should be studied under multiple perspectives,
starting not with economics and politics but with ecology and ecosophy, and
including those disciplines which are based on the study of imagination, on the
patterns of representation, on the dynamics of myth formation and transmission,
and on simple story-telling. Literature offers an extraordinary reservoir of stories,
and each story tells us something about ourselves, about our dreams, our projects,
and our responsibilities. This means that we should also invest in such sectors; it
means that investments should not only concern business and profit, but involve

cultural values and cultural education as well.

2. A Trans-planetary Transplantation?

As literature shows us, Mars colonization started in the arena of imagination long
before real exploration began. In particular, in the U.S. the idea of progress and the
myth of the Frontier were at the basis of all activities performed in the Outer Space.
The concept of transplantation, introduced by J. Hector St John de Crévecoeur
(1782), is clearly to be found in the present-day plans for Mars colonization:

The most important concept to bear in mind about colonizing Mars is
the art of defying apparent natural laws by pulling oneself into the air by the
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shoestrings — the “bootstrap” philosophy. When settlers crossed the Atlantic
hundreds of years ago, they didn’t bring with them all that was eventually to
be on the North American continent. Rather, they brought simple tools and
supplies that were to be the seeds of a continental culture based on indigenous
resources. They were aided in no small way by trans-oceanic trade and
sustenance but everything that grew up in the New World didn’t arrive fully
formed. It was seeded and nurtured by the vast resources of the continent and
the multiplying human population.

The same will be true for colonizing Mars. [...] Before leaving England,
the Pilgrims didn’t study the greenhouse cultivation of corn or techniques to
purify precious water [...]. (Mallove 339. Italics mine)

O’Sullivan’s theory of the Manifest Destiny is also responsible for the projects
of colonization regarding the Outer Space: as he wrote as early as the 1830s, in
fact, “The expansive future is our arena. We are entering on its untrodden space,
with the truths of God in our minds. [...] We are the nation of human progress,
and who will, what can, set limits to our onward march? Providence is with us,
and no earthly power can” (427). And everybody surely remembers president J. F.
Kennedy’s famous “New Frontier Speech” (15 July 1960):

[...] Today some would say that [...] there is no longer an American
frontier. But I trust that [...] we stand today on the edge of a New Frontier —
the frontier of the 1960s — a frontier of unknown opportunities and perils —
a frontier of unfulfilled hopes and threats.

[...] Itell you the New Frontier is here, whether we seek it or not.
Beyond that frontier are the uncharted areas of science and space [...] | am
asking each of you to be pioneers on that New Frontier.

Robert Zubrin’s “The Significance of the Martian Frontier” (1994) culminates in
the following statement:

I believe that humanity’s new frontier can only be on Mars [...] Mars
has what it takes. It’s far enough away to free its colonists from intellectual,
legal, or cultural domination by the old world, and rich enough in resources to
give birth to a new. The Red Planet may appear at first glance to be a desert,
but beneath its sands are oceans of water in the form of permafrost, enough in

fact (if it were melted and Mars’ terrain were smoothed out) to cover the entire
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planet with an ocean several hundred meters deep. [...] For the rest, all the
metals, silicon, sulfur, phosphorus, inert gases and other raw materials needed
to create not only life but an advanced technological civilization can readily
be found on Mars.

The United States has, today, all the technology needed to send humans
to Mars. [...] Once humans have reached Mars, bases could rapidly be
established to support not only exploration, but experimentation to develop
the broad range of civil, agricultural, chemical and industrial engineering
techniques required to turn the raw materials of Mars into food, propellant,
ceramics, plastics, metals, wires, structures, habitats, etc. As these techniques
are mastered, Mars will become capable of supporting an ever-increasing
population, with an expanding division of labor, capable of mounting
engineering efforts on an exponentially increasing scale. Once the production
infrastructure is in place, populating Mars will not be a problem — under
current medical conditions an immigration rate of 100 people per year would
produce population growth on Mars in the 21st century comparable to that
which occurred in Colonial America in the 17th. [...]

In the new millennium president Obama, speaking at Kennedy Space Center on 15
April 2010, proclaimed: “By the mid-2030s, I believe we can send humans to orbit
Mars and return them safely to Earth. And a landing on Mars will follow. And 1
expect to be around to see it.”

Nevertheless, it is also worthwhile to remember that alongside this optimistic
vision concerning progress and advancement there exists a literary production that
has been warning humans against the risks of space colonization. I am not referring
to Science Fiction, which has already been extensively studied, but to earlier
works. In the 19th century many people thought Mars was inhabited and this led to
a number of utopian works based on the planet’s superiority in political and social
terms. It is sort of astounding that the first American novel set on Mars was written
by two women from lowa, Alice Ilgenfritz Jones and Ella Merchant, in 1891. It is
a proto-feminist utopia entitled Unveiling a Parallel: A Romance by Two Women
of the West (1891) and tells of an American man who visits planet Mars where he
finds a society based on gender equality. Women can do any job there — “They are
becoming doctors, lawyers, editors, artists, writers” — and they can vote. Religion
is also based on equality. Creation is described in this way: “A pair of creatures,
male and female, sprang simultaneously from an enchanted lake in the mountain

region of a country called Caskia, in the northern part of this continent. They were
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only animals, but they were beautiful and innocent. God breathed a Soul into them
and they were Man and Woman, equals in all things.” Two years before another
utopian novel was written by a man, William Simpson: it is entitled The Man from
Mars. His morals, politics, and religion and tells of an American citizen who is
visited by a Martian — through a sort of hologram ante litteram — who criticizes

99 ¢c.

planet Earth’s politics — he speaks of “misgovernment,” “relics of barbarism,” and
“breathless pursuit of wealth, beyond all reasonable limit” (217, 219, 272).

It is not irrelevant that, at the turn of the century, astronomer Percival
Lowell published as many as three books on Mars — Mars (1895), Mars and Its
Canals (1906), and Mars as the Abode of Life (1909) — which contributed to the
lively debate on the possibility of life in the Outer Space. But what interests us even
more is his ecological and eco-critical vision, which becomes particularly strong in
his third book. As early as 1909, Lowell — who published articles in such reviews
as Nature and Scientific American — was worried about the Earth's environmental
decline and sky pollution: according to him, man “has enslaved all that he could;
he is busy exterminating the rest [...] Already man has begun to leave his mark on
this his globe in deforestation, in canalization, in communication” (qtd. in Markley
94).

The contribution of literature to our current vision and mission regarding Mars
is therefore twofold. On the one hand, in the course of time literary imagination
has given a sort of powerful propellant to American (and human) projects of
Outer Space colonization. On the other hand, however, it has repeatedly warned
humanity against the risks of duplicating the errors that have been committed on
planet Earth — deforestation, canalization, communication, and whatsoever. True,
it is quite unlikely — but not impossible — that there is life on Mars; however,
we strongly believe that we should grant the planet full respect for its landscape,
resources, climate, and everything we will meet up there. The examples of
human colonization in the past are not good at all — while busy exterminating or
enslaving or converting people, we also exterminated vegetation and wildlife, and
even today the way we behave toward our home planet is not exemplary. Therefore
we strongly advocate that ecology and ecosophy will have a place on planet Mars.

3. Insatiable and Uncontainable!

If we build a fence to limit the pasture of our cattle, sooner or later — no matter
how large these pastures are — our cattle will reach its borders and repeatedly
trample on them. This innate tendency all biological species have to push
themselves to the end of their territory, solicits a reflection on the very concept of
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territory, a concept which is apparently linked to a restricted temporal vision. Every
biological species, be it vegetable or animal, tends, in fact, to occupy new spaces,
either in search of new resources or trying to escape from intra- and inter-specific
competition. This process includes the great migrations of human populations
in more or less recent times, from the great exoduses of the past, following
unfavorable climatic periods such as minor glaciations or persistent droughts, up
to the current migrations due to the often huge economic and social inequalities
between western nations and underdeveloped countries.

From an ecological point of view, biological consciousness urges the
species to look for new resources (reproductive territories, food, safety) through
complex mechanisms that we call, in short, “migratory.” Human beings not only
cannot escape this biological and ecological logic, but they are even helped by
a technology that now permits them to avoid the great fatigue of walking long
distances. From this perspective, Man can dare to escape the “prison” of Mother
Earth and travel to worlds far away.

The idea of colonizing a planet like Mars mirrors, as has been written,
the ancient idea of colonizing the New World. Nonetheless, in ecology the
term “colonize” is not very effective, since all the species that find a favorable
environment out of their own bio-geographical areas do not necessarily exert
hegemony. First, they have to adapt to new conditions, and the stronger they are,
the more quickly they will adapt. For example, the domestic sparrow and the
starling occupied North America in rather a short time, but they had to adapt to
the new conditions in terms of seasonality and food resources. The same is true
for the Japanese nightingale, which, once escaped from captivity (it was kept as
a pet in many countries due to its attractive appearance), found in Mediterranean
Europe a favorable milieu but had to adapt to a new climate and to environmental
conditions (e.g. the structure of vegetation) which were very different from the
native areas in the Asiatic South-East from where it came. So we do not really
speak of a “colonizing” but of an “adapted” species, which changes the perspective
completely. Only later will the “adapted” species have to make a choice: either to
avoid competition with the indigenous species, or become dominant by subtracting
resources from the indigenous species. This is exactly what Man has always
done. The problem is that in so doing he prevents resources from self-renewal
(General Theory of Resources’) and from this moment on his decline starts. Each

1 http://www.codebiology.org/pdf/Farina%20A%20(2012)%20Towards%20a%20General %20
Theory%200f%20Resources.pdf
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species that “exaggerates” is destined to extinction in the elf we consider Man
as the colonizing species of a planet like Mars, we can imagine at least two very
contrasting scenarios. The first scenario envisages a strict protocol of territorial
expansion onto Mars. Such protocol regulates all actions in order to reduce, but
not eliminate, all risks of biological contamination. The second scenario does not
take into consideration the potential fragility of the planet; for example, if potatoes
could grow on Mars they would be cultivated with no problem. In both cases the
terrestrial contamination of Mars would only be a matter of time, because we know
that when two systems come into contact we must expect a reciprocal influence.

Our preoccupations, however, ought not to be confined to our possible
biological exportations to Mars, but should comprehend all that we will import
from Mars; and here the matter gets more complicated. Obviously, if we were able
to erect a formidable ecological barrier between us and Mars, and if our exportable/
importable product only consisted of information (images, sounds, and data), we
would create a strange Earth clone, something difficult to understand. What would
be the point of going to Mars if no physical (both mineral and biological) elements
were shared? Which kind of investor would be content with just a tele-knowledge?

If, by mere hypothesis, we landed on Mars and renounced all that we have on
Earth (food, plants, animals, and habits) and adopted integrally all that Mars can
offer us — provided it could be realistic from an ecological point of view — we
would become children of Mars and lose our identity as terrestrial human beings.
We consider this option really excessive, at least for the times closely following our
landing on the Red Planet.

According to a more realistic scenario, Man lands on Mars, where he
spreads out his/her biological offshoots (viruses, bacteria, spores, and seeds)
and reconstructs conditions similar to those on Earth on this planet. As historical
defaunation and the destruction of biodiversity in the last centuries testify, we did
not stop in the face of the destruction of our home Earth: therefore, how could one
ever think that, on a remote planet, our environmental care would be any different?
We have “conquered” (so to say) the highest mountain tops of the planet, like
Everest, and we have been able to create huge deposits of waste in places that
our culture considers sacred and deeply symbolic. What can happen during Mars
colonization? How long will it take for “Mars neighborhood committees” to impose
their strict rules in terms of waste management and collective behaviors?

We must therefore expect a massive biological as well as ideological
contamination following our landing on Mars. Such contamination will be of

unprecedented and unimaginable dimension both for colonists and for the whole
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of humanity which will see in the Martian New World the hope for a better future.
If millions of American buffaloes were brought to the verge of extinction in a
few decades — an extinction that was fully accomplished as far as the passenger
pigeon is concerned — we cannot expect any hypothetical forms of life we might
encounter on Mars would meet a better destiny, unless they were functional to
our own model of development. Man will land on Mars following an expansive
model of development, so we cannot expect any respect for the Martian milieu. It is
universally recognized that every single species modifies its own surroundings, but
Men are more skilled because they tend to expand not only their own ecological
niche but especially their eco-semiotic niche, so that, thanks to their particular form
of creativity, they produce new life areas that demand ever-increasing energetic
inputs.

In the end, and this may sound like a provocation, we ought to work out an
ecological “twinning” between Earth and Mars in the shortest time possible. Maybe
such a twinning will allow us to reduce the consequences of the bipolar and often
hypocritical policies that have heavily marked Earth’s biological and ecological
destiny so far. Our agenda therefore implies that we should acquire a deeper
environmental knowledge, since Mars colonization could offer an opportunity
to know Earth and biodiversity better and make us ready to negotiate respective
ecologies with mature awareness. In order to be really ready to land on Mars we
should empower our knowledge of the ecology of biodiversity as the only defense
of both the terrestrial natural and cultural capital and Martian yet undiscovered

resources.

4. Ecosophy and Conclusions

The innovative and legitimate research here proposed, also involving the historical
construction of cultural imagery around pre-figurative projections of appropriation
of new worlds, undoubtedly requires the fundamental contributions of ecology,
as we have seen, and ethics, as we are going to see. An ecosophic approach to
planetary — and specifically Mars’s — colonization cannot but question the
multiple levels that any complex phenomenon brings into play. In this sense,
in agreement with Felix Guattari’s ecosophic methodology (1989), we ought to
approach the present and future Mars colonization according to mind ecology,
social ecology, and environmental ecology, which means taking into consideration
the relations between human beings, the other species, and the whole inorganic
nature in all of its vast and cosmic extensions.

If, on a purely conceptual level, there are no doubts that “humanity’s new
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frontier can only be on Mars” (Zubrin 1994), it is also true that this unprecedented
and extremely contemporary horizon of which we are all planetary witnesses is
proposed by techno-science as a globalizing metaphor of its own power.

Such concept forces us to remember an essential assumption of current techno-
scientific research, which invalidates many of the utopian dreams that for some
years have animated a particular kind of fantastic techno-philia. This techno-philia,
publicized and fostered thanks to the substantial funds of millions of dollars offered
by such companies as Google® (which is certainly not devoted to any future public
welfare but, much more prosaically, is just interested in the centralization of power
and control, in market monopoly, and in current profits), has taken the names of
transhumanism and post-humanism. These movements, however, are driven by the
great American technological multinational companies whose acronym is known
as GAFAM (Google, Amazon, Facebook, Apple, Microsoft) and whose objectives
(immortality, the transplant of individual human consciousness into machines, and
human migration to other planets), though intriguing and maybe desirable, are
intrinsically propagandistic and tend, in fact, to build forms of neo-colonization of
the imagination by manipulating human aspirations.

The essential limit of the physical world is light speed. Actually, the nearest
planet to ours, which could possibly offer the same qualities of habitability for
human beings, is Proxima b’, which is about 4.2 light years far from Earth. This
means that with the present technologies it would be reachable in about 76,000
years. This is the main limit to star migration, which also implicitly posits a
conceptual limit to Mars colonization. As French geneticist Albert Jacquard claims,
we are now becoming aware of the finitude of the space we have been given:
“Dans I’histoire des hommes, c’est le constat de la finitude de 1’espace qui nous

est alloué” (2006; see also 1991). To be aware of our “internality” is something

1 The transhumanist project is embodied by the Calico branch of Google (Californian Life
Company), created in 2013 with an initial allocation of 425 million dollars. Google also finances
Ray Kurzweil, the futurologist manager who directs Singularity University (SU) in Silicon Val-
ley, active since 2008.

2 Proxima b (aka Pale Red Dot) is an exo-planet which revolves around Proxima Centauri, the
closest star to the solar system. Its discovery was announced on 24 August 2016 by the European
Southern Observatory (ESO). Proxima b is about 4.2 light years far from Earth: it has a tempera-
ture suitable for liquid water to exist on its surface, but its surface might be exposed to the ultra-
violet rays coming from Proxima Centauri, which are much more intense than those we have on

Earth. In that case it would not be as easily inhabitable as some believe.
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new, to which the certainty of being prisoners on planet Earth necessarily follows.
This “internality” must also be framed within the global ecological crisis and the
destructive apex reached by techno-scientific advancement, as young philosopher
Hicham-Stéphane Afeissa recently argued.

In reality, despite our grand and expensive projects of Mars colonization,
the great majority of us are destined to “internality”, which means most of us are
prisoners on Earth. No true escape is possible from the atomic bomb, terrorism, or
the ecological crisis, which is already dramatically destroying our environment.

It is this “internality” that brings to mind a tale by Marion Zimmer Bradley. In
the story, a crew made of the young descendants of the Starward, sent from Earth
to colonize Alfa Centauri more than one century before, is coming back to Earth
aboard the Homeward spaceship. After 130 years of human life, the equivalent
of five centuries of space-time contraction, they expect to find a dominant
humanity that governs many other planets and is extraordinarily powerful in its
technological advancement, but the reality is very different: no will of conquest
has survived, and what they find is a collective, federal, self-managed life, where
science has recovered its role as a place of reflection and praxis at the service of
human development, and the State has been dissolved into small rural communities
supportive of one another.

Finally, let us not forget that together with the awareness of physical and
ethical limits, at the core of our ecosophic reflection we find what such philosophers
as Holmes Rolston III and John Baird Callicott, or biochemists such as Enzo Tiezzi,
propose — that is, a vision that entitles the world and the possible future worlds
in their natural (co-evolutionary) aspects the right to exist independently from
human will, desires, needs, and dreams. This means that nature, the other species,
the organic beings and even the inorganic matter, the terrestrial habitats, and
even the extraterrestrial territories do have an intrinsic value beyond and despite
the domineering projections of our instrumental reason. This is a conceptual
revolution which should be transmitted to the future worlds now on the verge of
being colonized, no matter if they exist only in our imagination. Our imagination is
never neutral. In the same way as every story has the right to be narrated (Wu Ming
Manifesto, www.wumingfoundation.com), it is necessary for humans to accept
the fact that whenever we imagine, dream, or plan something we are exerting a
cultural, ecologic, and ecosophic hegemony.
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Daniel Defoe’s Roxana: APioneer in English
Psychological Novels

# /N (Fei Xiaoping )

MNEWE: G&ET 1724 FaEN /U (Bl ) ZHA fCE N, hHE
#FHRCH KAL) (1740-174 D) X F R E A AN EEE — NP E 1645,
H At ik B L E R A R A (ERFELR) (1678) X I F % —
HENLBE 46 F, ERPTEIN A A TR B AR TiHER
MECEER, BAT IBHARENIFNELOEME, (FLHE) =
FECE NN ERZAE, HREEZ AN E N R,

KEIR: (F M), AU FIZAE A B R R B R R R
Tl E RN OEY R, CEHE

EE® M. FANF, XFHE, ERFTARFIEEFRAR, TENEX
BN P U RBEAT A .

Title: Daniel Defoe’s Roxana: A Pioneer in English Psychological Novels
Abstract: Daniel Defoe’s novel Roxana (1724) is a typical psychological novel,
which was created 16 years earlier than Samuel Richardson’s Pamela (1740-1741),
the “first psychological novel” in English literature, and 46 years later than the
French authoress Madame de La Fayette’s novel La Princesse de Cleves, the first
psychological novel in European literature. The interior monologue, the integrated
time model and the objectivity-conscious inner world embodied in Roxana,have
inspired all types of psychologicaldescriptions in the 18th century English fiction.
It is under this premise that Roxana is a pioneer in English psychological novels. In
this sense, Daniel Defoe can be taken as a brilliant psychological novelist.

Key words: Roxana; psychological novels; pioneer; the interior monologue; the
integrated time model and the objectivity-conscious inner world; psychological
descriptions

Author: Fei Xiaoping is Ph.D. in comparative literature and world literature
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FHE/R « %8 (Daniel Defoe, 1660-1731) F&3% EBLSL I SUMNEITFHH#H 2
—, BN (' TERIRY  (Roxana, 1724) AT (BIEAMNERIE) (1719)
FEMZ . EHWR T —NCARN T WEEE D e SR, —#
k. KRBT, wEfhz, DA CHERFUERAR, FHERMKE
P BT SEAST e SO IR IR A A N I s e AIE T AR
Bt M Z AR, BARARAEAE, H “REALLHL”, SRR
T AR B QAR BEAT R I KCRAR A E (to comment directly and
forcefully on his own age) HJE KAKE” (Novak 64) . HEMELL T, (P
WY & CBEIR o Ip22AEETY Lotk F RN, RIS MEER. T
FIESE — bSO, “BezAL” G,  (EfESTE) 181 47
RS 35 E B VIR KA 18 a3 5B 5 340 « W v iR th: & “AR

BT (eeeee ) R /NG (the “‘psychological’novel) & J& J5 [n) 3E [A] 35 1
—e (e ) IR N B AR A OATE (tortured inner life) )
WA AT IR, (eeeeee ) (FTHHIRY TR 1 IR AR A0 BN AN T

HH %55 4% )2 T (the complexities of the emerging psychological novel) ” (Pollak
155-56) o K EFEA KB KFRKAZ LM « FHiY)F (John Richetti) 7
e TR A AR T A AR E R RS A 2 NG ETE (the
most turbulent inner life) , & H (BIEMNERIC) < 5HMmMITE /MY
—FHN B FEANARIE (anxiety) . A% (instability) 5.0 F 21 7 (Richetti
132) . FEWAGZE AL 20 )\ A F AW AR G < 2 i
far 22 NS ARFI O BARES, ooeeee SR MmE I, WYmEE, CET
NURIRRI A, BRARER B (R—%% 6) o (i) bhg it s A Ay “ 3
S5 sk ESE—EB A /N EGOEE /NI 7 —— B AR (oK) (1740-1741)
—— R 16 4, WAHEEZAERBEIRE R AN (R EL)  (1678)
XEBVE TS — OB/ 46 4. AT, HAE (P 2E TEA
18 19 2ol 0 B /N Bttt I S22 R v

A, XETBEAARM L, RE GaREEL) 2P THE—MEIER X
RO BRNE, EPE 70 BN SR Sk BB PTIE ) 2 2 TT 400 AR CL H I
WYL AT BAEER CEMWSRD) e & R H&M “HNOaL
=R GHHEAE 525) —— “fEEHEARNBIKIEE /T4 g ik ‘W
SRS, RS RS PREES, TIPSR T — M AROER
BT R SR ERIE” GHEAE 529) , & “ERMHOE/N AR .
(T IHRY VAN A2 0SSN EER IR, AR L, T IEEE
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MR S AR ] A RS S 7 3 2 WL o0 B 5 = D5 T 3 AR
—. AEB

W0 Mt 1 Cinterior monologue) 5 & i1 ¥ (stream of consciousness) FF
WL, “AFEEE RSN OMEZEEH”  (Abrams 299) . fEIX
MEXE, “TROMBE X-RERENT CEIHR MAUAER, E
R T R S I I T A O R AR B BRI A2 5722 (the course and
rthythm of consciousness) ” (Abrams 299) . HFURM A AT LIESE — AR,
WA LR S = ANFR, B =& B .

BEANANERHACOERRE “BR” f&, BB EHE— AR,
FAFRBRA, XEEMECHAOER: “Mcd 7 H SESRRZ
FEFNVE 22 AR 35 ST, R0 ™ s RE A T A R ) 7 U BB N o eeeeee X FE
VoL, XRERERK T RN KRALERERANMZALLERKR,
IR P A MG TRAE K T —EHME . B FRHRSCHE, BUHNES JLA)FERE 1,
AEREILREY). WA BERAZMN, AR/ ALRRKR, e AEERE
WTo woeeee WER K T —0, BN G KRB Fe PO AR LA, oeeeee
TN B AN BN, B R IFARZ A X H 2 (had much ado to support
myself), 7 "X L ER T AL LT R U A4,
A ERNRERBEEE IO MR T B SRS RS AR 2 AT ST,
BRCs PR 2 HEAEAT RN R Ul R (E DU R N o eeeeee fiX e O, 4 3R
EHEAS, JUTEERE, (HERmE, R IR kRERESCOERE,
FRCLUEMARFERER T, “R” B “GABEZALHEEHD” o« —
TR BER DB %S . mXNAMBCRE], X2 N RS & HBERZ
I, FARER. Frbh, AT NE IR RAT “ BN, (EREATETIEE” .
WA, ML FENANLEIRHABEIN, BB E RSN HEE &,

FIRER “ M E” IR LS — B L AL S — A N If0 4 IR
fEia “z)u” fghErh. COXBRAE, 30 EA —MEL DR,
FE, MR RMA MR, AR T, KES R, FRABEMLE B2
) RANE EAE RN ke SLEE B QB A R
Bot, R, G S Z AT AT KRB R AL A, — 55 ki
Ml (258) o« XFPZ) WKL T — P i, RIZ se g i o IR AL 1) 7] 43
CRSREAE—RPZFERAEE o K C—MELRDIIIR” o MEk <9
WHEEHMZ)EEA CENEREREER . UKL THSRZEL T
CHE R IEEE 58K (suppressed wishes and desires) (Bressler 153) [f—
FREM . X — AR ZhRIA T —NRE L — IR, AR “hlgs”, A “ 8

L AR (FOIR) . RS 7N JERHH AR, 1984 5 119-200 ASCLAT
SISCEI A, AR
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57 0. HEER, RIS O o AR AR !

AR 0 B 7 R BT R UE TR AU AL (narrative
conventions) , “Zi%E T 1EE N ANRIENZE (imprint)” (Abrams 299). AKX T
FEBUR « AR (1689-1761)  (MUKHLY MIEUE, QS R KR 245
B N, A, ARG RANT, BN PR, JRAERE
RN, WA — IR BRI . AR, E—FREe tL HARAR T A
TEHE I, R A N e AR T R A IR K Ok 2 R R A 4t
(BEAAR 32) o MWEHEW, e —HFEEZN “DTHAE” , P22 g
FAG I BDGIRBR”  AF B A AR AR F AR — A, X5 AN Z G RGO B,
HSHAEA AR, XA EALE T AR R E A T R R ) LA 32 ) @
TIHBAS IR (Watt 135) o TohE, 8 (F il & “mhE” .
PRI CHrzisiee) o s COFEgERs 2oty « TRt e CuRImin
FAEAE « HEFIH) IR R GB) , FREVERKZRN (&
Blid) ROXET a7 N

wigsE AR, (EEERD ERY w0 B 2 by, IR 2T
ANAHEARY “/N=" KPpOBDRE:  “ PaR A R = B A — L.
SR E RN NF I — A% (a kept mistress), i FH 4. AR
AR U, AR, MhERAAZ D2 D, R X Rk H —Fl
MBI ERRET” (188)  H “HHME” £+ “—AFETFHRADT
W s mBANN, —MEEF RN E T T o 55 N ZR 5 3 2 1 (1) (what
the man has is hers), it i) Z< PG &8 & i [ &L (what she has is her own)” (145) ,
AR, NZ=T, BITIEER, RENE, XERER, £5H DT I
AR TS 2, 40 2003 E A0 1 B8R N 05N S, F0RE . I
PHOE S N = EALR (PR B R IRY 28 5 Rt iar & “F& itk (LR
i AEHAARRE B R 24 =5 “Ke” (g i) X ErAY: “1%
T, WA AR AR, X5, RIMZE. 7 BaAH
BEHE! FREBUR LR PR (1898-1934) K FT 1933 4E Ak M (—4
fHE HI) WEATBIE T A8 T BHR O HE R SN (i) 15
HER (L) -« AV k! AR b, RE R — A
LA G NAE A 22 L, Dt TE A — D) N AR, ANELRGH b A 4 54T,
e AR AR AR — AN O BB I e XAETEA AT ? 7 (JFERR 3000 o fF
AR, AL TG RIBIRBETE, PR, BmiS T “ NEERS 7 (F
f& 309) HRRIRE T, AR R AHTE RIGA 714 “8 7 k.
PREEL, “/N=" W A S B E R S IR, EARIRAT T
BT HEERIN, D=/ 158 RGO AESG RIS ) A2 [ 1, A Ak
W ST REAEAS I P BN R (RS 8) o Add, RXArEELL YR 5
PR, “— HIRIR RSN SR Re A R B 2R BRI B A, B—1)
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AR, GRS, RACHARE T EIEZE 6) .

=, AR E 3 E

WF W B AOCEB IR EH TL « W« IERIE R fR . SRR E
SeBAE— I K RIS 7 (272) o T ¢ (B TOIIHE) A N R
R AR (the time schema) 7 (Novak 64) o AN[FJI [A] 52 i /552 3%
—RP R R E T, R EIRFUCH AN E R EE T k. XUk 2
WAE . ARREN PR EIE . MHEZE, DMEE A RSO0 R AN DR

BlF 1 L ENRBIR TR — B OBNE]:  “ZLd, RANTERE
BPRAI0L, BATREEIR, BRSNS =& T 3R R
w7 LA, Pt BRI XA, R, 22 2 07w, Rkt X,
HOX A T), BARABIIXR, A TCEGTE, mRAEE N E il
(ARG AT TR B i g AN 220 T BLAERE A A0 2 B3 T ? BlE, R
EACAE AN H AKAE R AT RPIRES T, WA 2L, AREMTI, HE
WRER TR AFRHE; DAY, A eAEE Db E T E T, 0
YR —ANETIRTT, FREIEERMONE 7, BIE, MR, REHEIE
BAAT A TMR2E ERGENE, Ah SA —CL R ARRIAK, 80 Hi2k £
RN BRILLLAL, FAMEA P =5 WX A FH TR Z AN (T4
LENRA L, B U7 HoeE bl & “dE7 1“7 (“H
NSRBI AE” D, “H R R B “AatmA i CONACER
FBATEMREM GG A L D, “DHE” 1) “LREG” I “MRAR[" (“%
LR, AT, BEEIERER TIRRBARHE 7D, “LIAT” 1“3
T Gy CULUHT, A R RIONE T D, “BUHE” BPIRGL X
R ERVENE, A SCA —FLRBHMARMACK, BB BRERN D, 55, K&,
2y BUE  ARRA AT R, sk, ABERIL T AYIER LB EARE S
Tk, EEANAHE, ERESISHRsIE, —ETE, #HATHE. HEEAs
R ?

Bl7 2 fE MR BB Z EAAEHZWER TS “ s REE AT
P T o R SR LT 2 1 fif 22, A DR, AR
1, e FERXH, ik 7IUVERERE. BEPEEH T, JER, A
VORI 2 T ISR R A JAH 7 IR LART 4 H 58 7 AN o oo
IER AR Rtk T RAAZE, MRAE R GIAR 7T (358) .
W2 SR, ANERAT . A R T AN, BREK IR S 4
FEAAE, FTUENIAL. f8an CLLHERS) b EERRAE 7 (R 2D prig, “2&
W ALUK AT, S BBTHR” o MG )R, AnTigE. A, EARRSERE,
DNMAE, AT R ENARE IR, BB AR AT LR R
CHROHE 8-9) o MBI, EARX “MFARE" , AWHEERKLE
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RUMEDE R A, AIROZIAE M H NS B HEAMUAE
) ERT AN, T AR B antk”  (Bradbury 177)

(Z TR 2 Bl (A A, 5K T e 25740 17 « ke L (Laurence
Sterne, 1713-1768) % /DT 35 F K JLBE AN UL (Ttk1E)  (The Life and
Opinions of Tristram Shandy, 1759-1767) HIEE. &L 32 FFHy—BoLH
AU “AEROREE AR R AT RIS ZN, FRINAE A B ] 5 R AR,
L=\ N € S O & I 1S S 5= <75 O T 1 = i = WA = S
2 E NI B HAEAC T B 5 P el 1o =TI EEENE, i AEAE TR R AR
R AT R, B LA AR B e o SUSR A — SRR 7 ) AN B AR B
WH, X T R AR O AR TRABGETRE, ST EREE 7 AL R)
Kl o s 52 M K E =30, EVF V45w, SARBEEICARTET R, «oeee o ZFi
SCIEFEAEASE R BRI PARR Hl i, PGB EL TR, T BRI 5 5%
MZAE” R 149-50) o ERAE T “ FBUE EE ARy LR AT B HRACSE
K7 ZHEE, RS IRIE 2 R REHE— M AT AR BRI ” 2 %,
P JAmAN AR R B OO AN b 2 S N ()R AR AE A I 355 S 45 75 it
W77 —F. M HAE SRS — YR S N BRI B B, X
TR RS B A FRBGT RIS, CUr 2R T ST ED R 56 35 2 5 M
KE=L, B T4 X—BH, &IMEZRAEME. & %, 4,
I [A] FESVE RS, BRI . X—V1JLF2 (Frailiey m “Biiakd” .

=. RHEUMER IR

MBAN B E R 2R B, “BMMERWERZ RKIG. RTEMFZFE X
——AE AR AR PIE——2ZF (il 77 o BBl FEi AU
ML BRI AR T8 “ RALTE A IEVERIREENE” (Al 77) BB
EVRE NI IEE IR

71 —BA R ENEZ SR B N BRSO H A “R
PR WA BRAR UF TR B [F) — 8 o, GRS — A NS a4
WS HAE T BRIk, BUE FERX AN 5 NGS5 HTE, ISR s ik
59, PUrat 2 SbX MR IE A S5 b, 25 s I ME— ] g DLORFE
HEHCKBEAMS LT, kifFlibd, cat2— NN, EH2HEaEr
BN, Wt AN T LD, REH BN ER;
AN TR DTA, B LR DT A B A I A AR L I AT AN AL
WIS AZR AT AEFEARBN 2, AL ESHR T, WERAR T
JT AR ST AL BTG, XA T (the folly) LA S ARIE”  (168) . ¥
gEIEAR, HP R H A NSRS IS AR T sJR ikl s
FEAZAS I NEE AR, A 2B Igniss, UG e 2 Sk ik i e 5
o8 b, ABEAERXAME— T RE IR HAHE A B AR S LT . R
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ik, & — MK, HRBHEAZNHN, BHiE €2 AT g E K 7
K—OHERR, FRWHEAGE S CEARAER Rk 8 A", FF
I YAy N eeeeee DS e e TS e eeeee PLIE B L e e S e
(EE22p XL i P19/ RERERE 7 2 RAN, RIEERIFEIR M E R
B R M, KRR T LENAR TN 57 SR 4 2 &
EMIRE, BALSE “TRErig” , WA FE i,  “% 5o i EJRIA
[MREEVE, #7 E R K I 55 NRIA LD IEXE 7 (Sl 447) o FrLL,
WENN NP FBAEL TN L0, By “dBh—DNH N, E/H565H
SAIEM” o IXATPL IR DT A, B IXORh T % B A TR R AL T A
NANEN, BIEHRGH” o RMWRETHZNESFERHE E=/-mtr, Arig
K, WEARCHENE EIBPTERE, KB ZIES Y, EAEA, Bl EA
B o AT 8| — 3G S ENE S B—J7m, XWErH L
FANAFE TR “IREE” , U S sty (BAEZE) Rk, 5 “5
HIZEN eeeeee FURWIR, Bodande, RIRP AT IR RIS NS FEAR —AL
PRI AN R — N2 ARt CPE 19) .

FIRE NG R T LT — B A R Z EAA B EH L)L, ABUHIL
A FRI OB S b IRIAE EOAT AT Iy i & B0 75 22 53 SNEDE , X2 3R ME
—E A MR — 2 WRAE RN T IR, R e, IR AR
Fa th— RUETR R, atAhIR, BURSE IR, Wt o Ul i . 3R
MRS RS, #id%, BRI b, AT T EL, TRk — . X
PR —BEEE T, HFRFEEERE, S FNFE - EREWDE,
IR, AT DMREESZA T BRI A A el <o TARFE—2k, AT A
ST BNET AR S0 SRS nth Ty 250 R ZA T R
R, HHRSEGEATREH LR EMKR, MR ILAZE, - BRI
ATANE, -oeee KR EFERRLILGAY) T ih, REZ GRS, EAZ BRI,
AR (301-02) . WE L EANMFIE. 1730 BH, Bt
WG 7 5 OERHIE R VIAER) < WRIPREE TR () LB ) SRR T A
PO R AR, REE C FRINAE LOAT AT I # B 5 EE B SR E
CUTRGE RN TR, AR TEM 7, IRABRZE PRI, oo i ARATT A
HSFATBIEL, Pek— Bl XFERE T — B AT, HFRFEFEAWE,
HHEFMFAEEFAEME, N5, TUERZA T BRI A A B
BRI, “RIIRRE—2k, ARATT R S HIRIE T AR BRI gL
FET, “HRE, ReTUMEREESZA T ERARAEAE B R F— R
A, BRI T 2 O A S, AT AN L R R R — A e T
%" 5N ‘Be/1’ 7 (aninner calm and competence) (Richetti 132), —Ff “f
T AN (a controlling apartness) (Richetti 132), ™ & 7 & 5o
PFURFR B LB B “WIOCERRHEN], Jeve 1M Ear 7 o B4R, BLE—
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VI B IR Z N TER o

(D 7oy prém & m ko B S, PR R T RN Z ] - E
IRT ZIREES « FERT I CRE « S8 /R) FIVEGE « (NI (BRI 1)
Q. XL AR AR AT TR b P R DU R ZI A 52 7. 19 128 )5 1/
VMR (R CECE) PR E R VRIS HOE R £ 1
SENLRL A B 2 1 B N B LA JUE MRBRAS 2 A O F: “FERAG R BUINE
A, FTULEE R, KIGRBUNEE 21 T BES LRI A L, BRI LEAN B
KAFIRBRR A — R E A Lo AT A KA IR 4 R —
— R NRREDRAN, 5 THsi—mRMELkR. s 7 ER77.
FERN LA LR R I EREA FHH T AR F KA RUUER B DAL
HE, MEENEAEIR. TR, HEIPRG/RERE S SRS, 1 H A
B BE TS ZE AT Al 5. 1500 E Rk, RN R AR A 2 At PARE g —
FUELR, ABILNMEMEATZAR” Kk 170 X8, 5 (¥
SEIRAR) RN R, SRR SR R R B AT . A, P Tk
SET BB XV KO AR OB RR T (RIR
15) , AR RBREARAE “PRLOHE/ NG GRS 15) MERE., R,
“TE R PE RO B S B TR N ESEE SRS
I, ARSI S X RA R, & AR .

&iE

B CL =TT, ATAMEE R, LEANAM “BEIRERINN. #F
B A E)” (Bradbury 177), BEEFE “ NN OIRAAR) E RS RE ST
23”7 (Abrams 299); [AIRf, MOEEMAEHM. Bk, TATHo 88—
PP R G LUl il BT Lo 3N A TLIE— A 1) PO AR I R BUR FA E
JEIH, e CE gty Wis 1 IEAEEE A OB/ U AT R R R T
(Pollak 156) . IERERXNE X, AT LIS, (Feiigr) &5
O BN SR IR AR i e IR R AR RN b, AR — A N O
PN . FRATH R AR B — A 22 1l . “F — AN, R E LA
[ B A [m AR N BEAR A B & S 2 AR O CERE 39D .
WA EXFERPEY, M BRI ANTR L, R B SBRE” (iRt
402) o H¥EINA, SRR V2 PR RS A AR A A
Jiz—" (Backscheider 7) . (FTiilil) ARG EFE XA LAz 1758
FUEZE Ff iy B FAR S AE— U RIS ) BB BRI A B e e T
BEFENST O =N T, AMEARREEE H T, sk T
SR B RS, eeeeees WUERSUR—HIEZE, FE MK
T (BRAEMAA SR AT RARTE) 7 C (CEMRSUED) 119) o MBS ZIEERIRLR L.
WA SR e —1, NI TS 5T B ) M B “ L TR E
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DRSS A B 7ol 357 CGiftE,  (RESCE) 18D .« #EHSE, (Fn
Y tafl CEEK « Fh=AEMY , AR S H A WM R A ER “ ML
HH5 (biographical form of writing) ” (Watt 106) . AL, HERK, H
FEH IO 2 AB I 7 LT X BT 327+ R4k K, BN Ja FHAERIE ] (1372-1386)
B JE — BAR SE R E M (B R ZFHIEE) B, sBL “ ASCE SO A5
TR . RO (J7E 9, MAEEEHER CREHE S R
W) EETER SR BPR N A LR R AR s b “F
SRS AR A ARE =R, A, BRI KA
B, FEHRETNORCESE ALK, REKGEIBShRkeE, —bil&
NHIAL RS BAAAE, B EA TR 7 e CRBASIX A B E
AR, MR FRAER, HBALLRORE, BrmisELr! Pt
B, G T S AR R SRk Rk, AR T T AN Bk T TH 2
REWH . FITHGRZE, FRRTEE, o g 7 RASOR, AN
TR R T R 7o UK, AR 7 (FrE 89-90) . i#
A NS AR L, XS N Rr, AR H TR “HFett” Riik. [,
PAVERZFE R, AR FAE 18 Y CIT IR L “Seia /il ” Bk
Tk, By “BIRIDR EEIE B8y E TR B .
X EVF R H AR IR A S RN RE AN TER — K&
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Title: The Empirical Fantasy in Conrad’s Fiction

Abstract: Conrad’s fiction reveals the colonizers’ disintegration and death in the
process of colonization under the empirical fantasy. The colonizers as desiring
subject are guided by the empirical fantasy “name” and “amend,” the so-called
chaotic state in Africa and America. But the stylized judgment not only distorts
the facts of the continents but also persistently mystifies and strengthens the dual
opposition, which affects the Subject’s adaptation of the alternative Symbolic
Order and makes it indulge into the illusive state and end in the final disintegration
and death. The article thoroughly analyzes the colonizers’ performances in Africa
and America in Heart of Darkness, Nostromo and An Outpost of Progress and
points out that the colonizers hold the desire to carry forward the glory of the West
under the empirical fantasy; they deconstruct and rewrite the chaotic continents and
the natives at random. Their destinies represent the disillusionment of empirical
fantasy.
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LIGR—MAEAE T AL RSE I G, & NAFAE T IS It 57 1 S8 AT
Tie ZIRRMEMZOER, EARBATLIKRRE S, M2EA5EL
AR, “ LRSI LIS, BRA PR TR A, ROvEd LR,
WAIA Fo T ERE” GRER 9 « NI, mEsEhE LR
REEMER T HCMLR T BRI, AFARTTHAFE “FIRLIR”
Pl “MIRZIR” SR NRA TEEUE, B HHME IO LR INRTIES
A S, 18 CREYE S E B SRR ME R fE4EZ R 1, LA
I S5 P 5 [H S TR AR T A A 1 5 T A AR 21 TSR, AT e AR
ZIERARS 21, AHEE AL A ERERE, EFrER,
5 A FE AR R R E IR f b, NI RE 2R “FIRZIR” .
£ “RORZIZ” WAL b, Ses AR P67 B X B AN B SR R EaR k.
BOCH s & A SRR E R, B EGr BA%. A 7TwEAOR, a
THERBC, AEAREEFECE . A5 Tl a5 T ok (1 [ 55K
71, DFEH GGG 8 T BOT R AMAE R, ZEEE“ HARFRE”
FH B IR AR B R I 2 S e A A AT TR R AT . SO AR NI BR AR
SR AR 224, R R M RO SCAE MR I SE IR R S, B b
T BRI E CRBLSE, JREARITR BRI K. Ab T w7 [F
AR R A A T 38 G 2t 32 7 R KT R FEM LA dh A BB AR AE AR A 5%
MEIAT AR 7R E LR

FMPFRLIR

A B 2GR EALEVE )7 EXT AR AT ERmE” B L. T
ALY R AT AR BT ke IR i R S AR B R T . 7N
FEARPIE 9 N B S A, RN 352 R N3 . S8R SO APtk Ak
WoRIE “WI3E R EEAEAT , JERPIETT E X Bk E R L, A
FESEAA N BOIG 485 J2 TR B B AL A DU 1S, ok I e MR ) 2 1) A SR A
FoAbMR I H], R vl AR A S B AIR N A A S B AR
EW AN EDISERFER . R, B BRI F B R FABUGES &
fE—2, MR T IR AR E AR 07 ML i — M,
AL — R 3K, B IC AR B R RS A4, — Rz 1T 38 AR
RIS ALT, EERIBATT, ML A e BBk (FTYILE 186) . i
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DT R, 2k CEPERTIOCOUHE” , A CXeBmOmE” , BE AR
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PEIRRBIARINTE NI 45, XA A0 5 AR i AR AR &, 725 A
SRR T R R ST AL Goxt JEIH AR IUAN A . B B K AR D )
BT I AT D AR R, AR AR — AN E s B b lA]
BAN N, AT o Vst ae AN IBATTIE Sk . IR ALLF- O AR I 7R RN
1 Joseph Conrad. Heart of Darkness (London: Dent, 1948). A A5 C ) HiZ4, LR
S R bR AL DS, AT AT I
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1 Joseph Conrad. “An Outpost of Progress” The Nigger of the ‘Narcissus’ and Other Stories
(London: Penguin Books, 2007). AXSCAHIC I SC3H A4, DUF 5 H RAsth Ak virs, A
PR AT I
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(Certeau xxv-xxi) o {EGVEMIAGRT, FE/RxE 2 “MEHAE”  (eloquence)
BAE—E, XIS L E PR R A o B B, S
LG AR “E R CHERE S TIEMER R, SRR B A
1876 A& FE /R K2 EREF—RER MBI T EE S . AdiXME/ER
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FOCHR R B Bk VRIS RITIEEL, BF AR BT RO SR
TEBFFRY . PE/RIR AR T R A 2 6], BS T HE. AL
PIRMEZ > (82) , Al “#HEH TARML, VU TR AFEXR” (83), “I%
BRI T KBRESR” (1100 , maft “Refi” Wit seZ:, sl
T RBEIAE o« LR REARAIRE “ BB RS 7 LR, BARE, AR Z,
B2 bR, PINRFFRIGH — SBERITH T, S RIVUPETTeTT A 7 R~A
IR, A E O MARERMER KB B b R R E R
B X —V0J7 SO RAE 2T B 7 4 BAR i 25 A Tal e s i) TR, ik K
o E) T FTE T SCIH TR, RS T B Z) R AE AR K

M, RERLEETE W T AR 5 2t M S BA T B s e, R R PR T SCER
BRFPINESS . WOMBE R iR 2], 1A LIRS g B 8. Rk 3%
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SFEYN 1T [H ZT R 2007 4 E 0 SR MBS I B R . XA E RESLAETE
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ARG T7 %, X0 R 2 0 8 SR AT TE SE I S 3ot [l XD R 24T B
CHEBHEZ 50) il EZ)RE 2 RIMELTER T . JERE E 2l &
BEIFRARA 4577 AL S SE AR AT T A AR . “ BB R AN & e G 28 I 28 ) 4%
FUBGER, TR AR TN SRR AR M1 B S, AR E
firZ”  (Mueller 82) o AE i S9N E AT TURBUR 3h %« NELSUTS .
R RRILAEZE T BRI —FF, TR OB S 2 P B2y 4, ek XA E
BRI BRAZ N . K B 7 [ AR FARFE R X RIS, A B 3<E 0
FH B ARG, (BB TE B B R PP AR T8 Ja Oy 70 AN AL ) A

B, RREETOR HARRESE S, fEhlUR. BiEjehif B “— Rl
WG« A WER 2R T RS AN T 2 M, D R #8 B D) IR, — IR BR AR v el
(5) o TR WIS E A R S5 BT, B < RN X
S —FE” (7)) o “ & B — R R ANEB EARMNER—IEHEmH, 7
WA T “WRERRIEZ R (7)) o fEIXHE, R 55 Ve R K E
RAF WK, R — DR 2 & TR o 28 —F . XU
RLMWAEHBERNER, RWOHEER, FANEERE T SEnEsEE. 7
PReFIRH, “BXN. BENAMRAMUGEE B BBAER IR, 1
HAA B RMAERR T, i B SRS TR A& AR SR ANE 5= 1 )
E” (Mueller 78-9) o XRERMY 75 QALK HIEILAL K B2, A (.45
AR EAE A, SR L BIRE, o EVF 2 B R R B JC R R =,
HHERFE P ar R . AR L H w2 2R E, FHRIR IR
BIANGE, ARZHE—E. “ EARIIRE - E A AR BT S A4
a7 (7)o “AmiRERIERR” MR T SRR, R BT R, 4
NHIZ” (200 o “FEHGEWRIER BT, IEWAMIETE, BRI T B
FRAR L RATH) SR 7 (360) o BT X — DI #AE I B8 Y 3K S — M R B B
TRV R AR, WA, 2Rk

F, R T BEAAT AT, BURAES, WRELALE.  “AR AT
Hiy 7 P JBE SRR B AR — 8 2 Sy AN B2 84k, SR A& A B T A W T
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ATy “RER” o BERFE YRR — K ARIER TR R, B 5 eI AT
P, e FEYE BRI H Z AR % 7 76 AN WL JBE A R AEARATT SR TOL,  WLIL A
WSl I 8 e 1 N AZOK R BOX AN AN EE R ERT T (15) o g, £ G
1 Joseph Conrad. Nostromo.(Chaham: Wordsworth Classics, 1996). A< W AH5< 5] SC ¥ B iZ 45,
PLUR 51 RbR AL GRS, AN AT IniE .
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X5 CRIERG) REFERRIIIRE TR T B FE /R AR & B e Kt “H
KIKLCEFTE N7 (PP, S /R AR X EE LT R XM R B
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BEISETG, WERET LRGeS 287, AONIERERRRD N Tkt it
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PERE S TABAT B S L, BRI Tk A3 ) B i B AR B R 1
— I XAy, E/RPHEINN, bR C—ANERW Rk, AR
M GREE ORI (49 o fE—iEdkd, B/RP R T & K
SR “#b” Tkl CBATEBITEAM AN ES, AeHAEESE,
EATEEE, MIRAERTEREE” (53) o ARPEEE IR i o FEAE b
R T HARFM MG, — BRIk SFHAEANR, 5%
AR ESCHINEIHE B R SAATE. s /R AR “RIBESFIET
ViR e, — BAEPRAI S v A R, e SRR A A e — S, e
H & JAA 7R IX e I R il E A REA7 IS o Xl R R A VAR ORI, FRF IR EL
(TG T ZNREM R RS A RN 7 (57-58) o FTLA, mi/RfE e —AMEEL
IV = S, A A TR R 28 R s e 3 5 IO By JR 9, SEIRA DR A IR
PIAKER. “Z% « ZH0 A R T m/RERGERE— N ANWES, KAHE
EUREAERARE R (348) o (HXM A a5 AR AGE SR “ 2 B Apg i
BAXLF” (Mueller 89) , 6fE. ZIER/EHILALTYRMEGE, HCRIH
T A UKUK PR AR o

Lyt “FTA BRINERN /R R B i Bk (117) o X — B
& T AT I B 5K S L 2R AT 15 B SR e X [ e . B R B A
WM T AR A b, MpHERAEE, kg2, mE, M. %
EEE KM M,  “4 T MIE e SRR AN 2 MAEIRER " (53) o B
LT AE B — RN, ABATTESRALT, BRI ) At 2 E S AbA T SRS
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SRR . R, AP FHE (L2 MG S G EAE AT /2 fe Al
IR S o RRBLAE R AL L RO T b 22 AR A A A2k, DLMOR SR RS
BTG BN AR A K AR HOL LA M EA T 20 e ElE I %
B FENE. SREEFRAAIN O R 5] HE BT TN, DA e S IR o )
2255067 (58) KRR R SR, XFERIARNERISS ) 2B i ffox e £ 4t
WIS S TR B AR ARG S0 T BUAE R, HAAREERRX 5+
HuAT AR AR5 o

&g

MEL B #ral LU, 9507 3 [ E R R AR AR IR AR G RS, /E R
SRR R A AL E LI REE 51T, T SO 1 28R AUk 1 i 2L
FFCAPE T I SCAE A sk “HE "« “HuE 7 IXEE IR UMM,
ARMBATHI RS . X R AT 5, EIRZ AR E NIEERG”  (Sheehan
86) o ILAIFFEICIANIIAHKE, T HIEZI RN TaEAR Y, =
PREBLSE M35t 1, BORSET SRS R (ENREEMIAEN, s
SR, ST R AT BRI I ARINE B IR 2 LR 2 Ak, SIS AR EE “ 2R
M7 SEAUR 2 IR PR D e £ il L S th it T ROBE O B 3 — 20,
BRI —D . RS EE, Bt MEE. SR ELSEMRNIE,
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Title: A Poetic Answer Bearing Cultural Memory: The Implication of “The Russian
Monk” for “The Grand Inquisitor”
Abstract: The chapter “The Russian Monk™ in Dostoevsky’s novel The Brothers
Karamazov is a poetic answer to the question raised in the chapter “The Grand
Inquisitor.” The answer carries great significance in understanding Dostoevsky’s
writing ideals and cultural concepts as well as in correcting the misinterpretation
of “The Grand Inquisitor.” “The Russian Monk” presents Zosima’s mundane
experiences in implied Icon and reproduces the completeness of life by multiple
temporal and spatial arts of combination to offset the limitations of reason as the
ultimate goal. The key to the successful poetic answer of “The Russian Monk™ to
“The Grand Inquisitor” lies in the artistic heritage and extension of the cultural
memory of Russia as a nation.
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FEHE B LREWE A TR Th R T VIS OGS L, JFIE 1 B R SRS E i
SRR HIRE AR LA T E AT, DA Oy FE R T B A . B R HR O M
B B ZERL ST A SORATR VT S, A i P DA 38 0 AR A 3 A AR AL T
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AR Bl BB T A5t o XA A 3 A R 4R AR AR T A T VA P AR R I i
RN, HNTEHE G, DREMFEREIMR, DB AL R AT
PIRRPERET, SIS eI R T . X i L HRBRAETTER o VA B W,
R A MR PIIEER—Z.

EE S, S — R E CAENERAT X “FRRKE” 12770
BRARAMUAE AN PRIIGUHbA 158 5 Fofr 52 i 188 368 1) DR XE AN S A7) S e, 35 H AR
“HUEARERRMZENHT " (361) o Fk, ZFHIREEAERE TR
R WHEERNIT BN LG AR, AL B I A R
A AR, W AR RMORIIENL, ARSI (373) 1
FOIE 3, RIS 2 B B RVA 2 1) (OR8] . 488, IR 52 R R AL AR I
A AU, TR R TR S8 FRIT M R A % . B AR T G T
Vo v IR AR e T RO BT AT % B SR ST A 15T %S
LN OB BRI AT B, AL A O IRN. AL ENT
W5 BN — I EBRIREZ . BB MR B X A2 i A i I A B AR
MEERWEE SRS, TR FATIRES 13 D635 5 IR 24 25
AL, FESCASME A SUB R SEF AR R B AR« RIBHELK,
FIGUELIRIT A “ S REFR” LR XS M ER S A RE, Bk R
IERFIURR RS TR L &0 T . BRI SRR AR, X 5%
HR RS2 (¥ S22 RB i — i

DA 4 B ) A i AR B ORIR W “ SR BORIRE ” IRE, 5 HUARAS PR SR
Wt — H 7 AR——DIE R dy B A B R, PRI EHE. 15
(1RGSR e TR S G L6 R SR TR R A - S b VAR e N ' R )
DAERAE, FEEZHR R A RE AN LB K I B VA B HIPURE, BRI L it
P — IR BB R AT IR ——RIRBR 1 BARE A TE . AR “CRD L
e, MRS BB 2 AMIRS M AR A FR L BRI I R R e 4, DA 5
PACRKITFE R R, W& MAERBRARIEREE, AP TRIRNERE
WASCAICIZ, AR Wil GoC R 2230, IR ER B R A 3
SCRBAE o TR A2 5 24 i It 8 A A1 O ) 155 [ 6 I A o A8 22 IS R At R 1)
M, TR R S AL AR B L. IR AR IR L R D
SR A EIRARNENERYRA Y, T2 N A B o RS0 ) AR ARS8 2%
BRI S TR A fr 1) S8 AR R RS AR AN B £ “
&7 B, AR A AL BEARE R A RIS IS B, R AR
A i RO AE SRR

fitt BV P4 55 (I 2B AZ A PRIE B, B8R 2 BR R B AT A BA & 115
AR 28 v A0 RO R I T TS A2 B N AE RS G, DR E LR A Eadke 1 2R
ML S IRMMATTE RN T S, 2R R TS s, i
A PEREIT S B AR R, SORZBFE G S PRSI B S “#
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7 S R B2 S AR R ST R T, 3K i AN e A H BABRAAE 2 Ak
L 58 B AR R (R R R T, i ELAR Sy R H R SR 2 W E BRI &, R
WG~ BAE XA T A — BRI S, PR Mo A B R 1
HRIT SCACAEHHRFALE o

BRIt “Hit:” —&X “REOREE” BEARRBIRN, SLR R & 58
TIVN— IR 5 WV R B 2 o 8 1) v O BB VR I I AR S B, R ST
PRSI — 8 N R, ARHRIR I BRGSO IL A =2 DA 2 U )
JrBE T UK, Ml KEM AT SR B /Dl 7 L
BOE DA 1 11 A i A B2 1 SR AR 3 ) R R A b 3 S LARE R
MR R 2 B B 25 B 5 20 R B2, A8 AR A SCHAE fn) o DL IR
ITeR TR . ARIERI R B, AT SR #OE B 52 1 iR 4
TR AN N EERKNERNS . EAE “HL” —&, FREZIRL
FERE 0] B s 4k SR FORIE B BT AR (1178 7 SCAGRS #0624 8 SCAG I ot
[ R B T IR ) SCE I A B8, EHFEE T A G0 Z 1A
MR, At IR I BB 5 o Al B PR 7 SCARS #E 2 A IX Hodr, STk
C A2 4731 1) A2 B B SR ) U A

XTI RREME, SXHICT B A A @A AT AR . [ 4
SRR SR Z A BEEE X Y N R B SR R A AL, A
AT REBCAHETE, B A A O AN S A ML (Tt iz B iR
15) o £ (R EERIEBY 1) “EE AL B, TICIZH N 5 s
A R0 A N T o DL G A M 2 I A O R 2 S S B R 4 L PR S Ak RS A
SRR P g AR B B A 2 I R, iR AR A LS . XA
SRR R R FR AR Gy, 1T AR AR IR T SUPT R A B0 A Gk SR A R
WA ATy o SCAGACAZ RS 7 4 T 22 3 R DA% G SCA AR RE A T o 58 I S
XY BEAYERRHE BRG], R = AR DY Hes o AR T
HEVEXT#E 2 T AR 4 05 AL A% o 3X )t 78 73 F Bt A A 3 IR RN 1
URSCAL R 5 R R URE ST 37 —— R B ST A 56 BRI SCAR BRI AR B, 2B T E
WEMAZFHR, BEAE HEZFREEARE BE, W2 Mz g
FEME g, DA ar RORS o 58 B WM R4 R E I R A 1 “ 4
NEME” o “TEHBRN” 5 “RIBIRIE” 5t aT DOESE A 2K & A% 1 1 s
R SO B AR, 78 5 A gk [R] IR IR A7 T S ST R e
iz s,

5 P2 KB 22 HE SR 0 B vh J5 S B S AR, 31X — SOk B 2 Pl AR AR A
B RAN /DN ZERA . N (& RILE REIR)  (Winter Notes on
Summer Impressions, 1863) %] (M~ =F1d) (Notes from the Underground,
1864) , {EZIEMPERALSPUR)G, XH SRR 2 L. #iEe Eir
MRS EAE N (GRS ) (Crime and Punishment, 1866) F| ( [1%i) (The
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Idiot, 1868-1869) , B K82 S ¢ i J— Th1 415 55 5025 2 XM 1A 0P G T 44 554
— [ RO R BEs M CHEBE)  (The Possessed, 1871-1872) F| (/b
YE)  (The Raw Youth, 1875) Ath L34 22 SR BORIE B M N HORS # B AE 4t e ft
GRS, FESBUR S A AT B 5 7E CRA SR E) B
S BRI B A 5 R o 9 S o] 5] AR R A, AT 7 “BP Wt
AR E NIRRT, R [l BAR L S A )3 JE FIA A o

R S22 R I R SCA DA ANAS B R, — 5 TS5 MO R R SC Ak
PIRIEAEOE, — 5 B s H AR D i RO%IE Sk A R prfesk . BRI “ etk
10125 7K AR B B SRk AR B B SRR OGS (BTl 2, “ 0T s0fkiddz
Hig” 24) o FMTEERE TR, HBGCIEAMGZ PcE 2 1 TH SR H 2L,
M2 KRR “ARAE” BRI BE B2 HB R B 7R QE i 8 2 TR
KIS B A, 6 AR AR s B RE AT IR, M RS E A
Wt & E S ¥, 7R, XM R AR T R EHo
RO AR, TR T RE W R AR “HE =07 B B B i
A BRI RSB . AER — 525 A S QI SO AR Rk 7%,
— T8 28 B S e ) R A T ) VR B R RS i 2 2, T 28 R B R R e S
ma TSR R A B B SO A G R R RO R R A v S AT IR I AR
M, D “ s b AT S B SCAACAZ A 48 R AR X SR R 2 o
BN, TS E TS R M RLE RN, 2R DAL G B 1L,
R B RS A AR SR AR B R, X RBHER ARG R ——
B 2% N A2 o SR A BAR 2 [, AR 7 DR TR X A AR [ FE 4L ol DABAY Sk
HRIE F 77 20 22 ARt ROW 1) BTAT . Bk, fERIEH “MREP Mi#t” AL
Ry 1 UL A5 2 ) 2R A R I AR S 0 N A AE RS e B, AR A
)R P S 52 R BRI R AP (1) SCAL A TR A — 4, 1 HL AR # PR AR A “ A7
W22 G R R, ZWilEE WA X R R i %7 s AU RAT T
RN EE AR R SCA R AT T AT A i RIE, M H B RN H
BE AR STE LS.

ZELPTiA, FEEZES RSB A L 2 AE (RS RTE) hRE T
FRAEMH FCIR ) CREREE” 2, BRI EREHEL Sri@ e iE .
. FZ R REZARTTRNA S, UESKEZRERERS, EHT
MEAR S BT RO R [BIRE, BRI SCA e A2 35 A2 AR 0 B 25 ()9 & b
AN IX AN A S e 70 S K 2 002 2 8], I HUR AT B8 HLZE TH] R) AR
PIALEF B~ B R R . B, P AMUBURE R D
FEAIRESE, BRI T ARG SCAAE RS 5 il % S5 2R IR SR 7%
MIECXS “FBRNIET” Z M EF 8 XA IR R
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The Anthropocene, the Hyperobject, and
Climate Ethics in Arthur Herzog’s Heat

24z (Robin Chen-Hsing Tsai)

MEME: 20 2 HFERAEA RN ER S, BaE (.G Ballard) # /)
U (EE R ) (The Drown World) #8% — /> T H Bk o e st 39 k
SENBRMAME; AR, ETERYBEMNLETE (Arthur Herzog) #)
(#R) (Heat) , MEH —ARUMFFREAKE, Wik “ZAMWK" Fril
FH LR 4 Bk A (Condition Venus) o /N HY = FE A4 % 7 (Lawrence
Pick) 2 —fIRAE T FREVHRFR, HTHRALHRMNIEE, H2
Fot P & 5] #1, e AL T4E /N4 (CRISES, Crisis Research Investigation and
Systems Evaluation Service) By @& R, FEZEH TREH G, BI, EAFH
E 4 (Timothy Morton) #% #4471 C(hyperobject) & 3k & # B % 23k & 1k
P, SRR BMANAL—F BB HERTE, EABFLARFE:
(D ##. ) e, 3) ®Eks, 4 BNEMERESMR (5 Tk,
A®SCRE U R (IR ) A, UABXMEA TR, EFEFTALL,
EASRHL. KRR Fn SRR A X PR EESHR
KR wx; (HR); B¥; 0% AXL; RfERhEF
EENAB: ZIRX, 6B RFARXFE L, AERITAFEXRZHR. X
FHEAEFLEER, UR(REXFIFR ) 5. TEATIARN XFERL
AR, 2 EARR . ESXFE CHHMITF, UEEFF,
Title: The Anthropocene, the Hyperobject, and Climate Ethics in Arthur Herzog’s
Heat
Abstract: In the reappearance of climate fiction in the 1960s, J. G. Ballard’s novel
The Drowned World envisions a warming world caused by a lack of balance in the
earth’s north-south magnetic field. Contrariwise the 1970s’ climate change fiction,
Arthur Herzog’s Heat, then is the first novel that uses scientific research as its base
when discussing a carbon dioxide induced warming disaster: Condition Venus.

Lawrence Pick, the main character in the novel, is a scientist who graduated from
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the Massachusetts Institute of Technology. In order to solve the political, social and
ethical problems of global warming, he together with members of CRISES (Cerisis
Research Investigation and Systems Evaluation Service) jointly make efforts in
disaster prevention and treatment. In the past few years, ecologist Timothy Morton
has put forth the concept of hyperobject to reconsider the problem of global
warming and takes global warming as a kind of “hyperobject.” For Morton, a
hyperobject has five main characteristics: (1) viscosity, (2) nonlocality, (3) temporal
undulation, (4) phasing, and (5) interobjectivity. This paper attempts to take
Herzog’s Heat as an example using the theory of hyperobject to renew discussion
of the anthropocene, ecological crisis, risk theory, and climate ethics within the new
materialist ecological discourse.

Key words: Arthur Herzog; Heat; Timothy Morton; the hyperobject; the
anthropocene; climate ethics

Author: Robin Chen-Hsing Tsai is Professor of the English Department at the
School of Foreign Languages, Tamkang University(New Taipei 25137, China). His
research focuses on ecocriticism, ecological literary theory, and world literature.
Email: rnchtsai@mail.tku.edu.tw

S5 AEL

“NZK4”  (the Anthropocene) — il & i &4 (Paul J. Crutzen) FIHZ%
EK (Eugene F. Stoermer) 7 2000 5 [ — ks 18 3C“ A2 22 ” (“The ‘ Anthropocene™)
P i rmE . | ST AT = E IR R B R A, SR ER
THOC, KR RG ERBURE IR, WA (R3RAH =3
R HR T BENAE DD« A= SRR 0 R UE A R O 25 B %
SAREEEZE (Crutzen, “Geology” 23; Trexler 1) . X EM S, REFHIEFRIA
NAREAR A L2 BRI, AR AN, HAENTWERZ G, “ANKE
HIXF AR R E )7 (Crutzen 16) , 1 FLAZKERHBFR . $h e A 54
S (Kellogg 16) , Hp MM GOS8 FIRAT BRI : N RIAE
B AR )& Ca i DA E AR T DL AR & . [FIRER), & A7
2002 E ) “ NKIHLF 2”7 (“Geology of Mankind”) — 3, HEHHIX—137
Yy, RIRFEE R L2 M2 (Antonio Stoppani) HIWLEE: A
WA REE — B iR, IEERNX MR . 5 R, X )&
1 A RIE T Earth System Science in the Anthropocene, ed. Eckart Ehlers and Thomas
Krafft (Berlin: Springer, 2006) 13-18. fM#) (A. Trexler) I\ “ ARL” ZLZET

I\FFACRAEHP)IENE (Trexler 239) o

135
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WA it 2 1 S A K (Crutzen and Brauch, “Geology” 23, Crutzen and Brauch,
Paul J. Crutzen 211-12) o XI5, 1784 fFTLEF (James Watt) & HHZ&75HL
ZJE, SRR T EALEHE R AT, R NRA T . Bk, R
IR SO “ AR " (The Era of the Anthropocene)  (Crutzen and
Brauch, “Geology” 23, Trexler 1) &

H b, WESELRRIIANLD. ES. 53T T4 ),
NHMWE K WAL [R5 AL RE Mg . R F]A (Paul Ralph Ehrlich) FL7¢
1968 fE )% ( NIAYESRY (The Population Bomb) , & M NI &Y% EL.
EERICEM BRI Z 2 M BB K K. 1972 45, M2 H (D. H. Meadows)
kB P DR IRHESEHERES (RKRIRIRY  (The Limits to Growth) LA
MNEFTHIG AR RS FER, LR, EEASREALMER “PY
KeftE”  (“Four Changes™) , £F%F AN {555, 78 20 A1 AR 25 D0 K 3= @i
AHIG M RBL (Snyder 91-102) o J\H4EAR, HFA (Bill McKibben) [ (H
SRINZLS)  (The End of Nature) BEHFRHIRIMNALE R “NAK” o &S —
FE, ERRH, IR ELAE Z000 N SR i BRIR I S SR R k) o LLBERT 1S () 72
oy E A ISR A 7 BRIKRIE, HE AR AR W (4
) MVFVEE. AT, BEPEAEAT SO “HLNE” B A N BEEEE,
WA “THRGEIR” (affective fallacy) [FHi[R], IX L8523 7F FUA SR BE b2 i
HCASCENT BRI, AR B AR RIS R S .

SR, CNRLD” A HEECE “ AR08 (anthropocentrism)
“ N2KH 43 7 (human exceptionalism) A “#7Fh 3= 7 (speciesism)
SGAMRER, 10 HARNBL R RHER B — E# SN =8 SRR
48 (J. G. Ballard) [/t (HER BIHEFY  (The Drown World) 8% —
AN T R e AE AR S R T R BN R A S AR, BRI IR A
Ui % (Arthur Herzog) [ (HGRY T2 28 — A DARE =2 I R A4 (R RH2)
AN, DRI AR B ol R BRI . 3N A K (Lawrence
Pick) & — AT 36 [E pRAE B T2 B A2 K, N T iRk BRI B #E 2
i), At A fE AL CAE /N (CRISES, Crisis Research Investigation and Systems
Evaluation Service) [ 5R, LRI T gt NS0 Py R WAL n) . B
i, ARSI (Timothy Morton) 2 HEEYF (hyperobject) M & 1
FARTRIEA VO . XTSI, EAEA TORR R FiA (viscous) | JEE
P (nonlocal) . [AJRZN (temporal undulation) . FrEXVER fE (phasing)
FEYPE (interobjectivity) o A KL ZE (Arthur Herzog) 1 (FAJR)

(Heat) Jyf], VLB RAH ST [0 R 5 907548, BHHTIT AR ASR4.
ASFENL IR AN SRS ER 2= A R 2 LA SRR

—. BB
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E MM A KB EME 2 5435%) (Hyperobjects: Philosophy
and Ecology after the End of the World) —ih, ZEEAE%E T (Timothy
Morton) 4 FH [ A6 REEIR ) “ RO R A0, EHARE A BRI AL 1)U
AT AW R B DY 3 3 0 R 32 SCERH )6 RES ARERAE 2 —, 5 A A
A 2 AL 55 1] (Graham Harman) « 7€ /K (Bruno Latour) « A 3£ & (Levi
Briant) %, ' B 0GP ARVEREIT, PN AN BRI 32 R RSO L AR
(withdrawal) o * SRS G EL 0 SR IA 110 RIS AR . X =
YA R,

B B XPEGNE, dmE. EYE. KA. ZTRR i fh.
PRV . SRR, TEARE X 2ERERM, ¥WAIFCOEYIME (hyperobjects) .
KEE KX GBI TR, o “R0” Rk Aok . Sl
X G T e LT 2010 2 R (RS BARY (Ecological Thought) (130) ,
FEARFH, SRS “HR” MHRREAEF RS, WAk
wassE . SRR, TUAR (Félix Guattari) A1 K FJ# T (Dana Phillips) 7.
W80, A AR A AR T SR AE S, FHEREBRRIBRIFEhEE.
FANAFIZE FHAUAWTFT (narrative scholarship) Mg, WA SHUPPM—251A .
SEMUM X R M A2 E0E HE IR “HEVE” (the sublime)

LML AT (Slavoj Zizek) [ “527% k7 (sublime object) . %4t
PIHEE 5D B3, filan B R B R st R T el i oK i w1, R AT RE
ST . RYRA S E B /K (Burke 81, Kant 48-49) , {H5HIXT SAHLL,
IXLCHEIARATYJE /N FE LK AR, PR Ay o G (R vl DLAL 38 22 70 5 1 (pluriverse):
ERAESBN. Ham. BUAMK. FE¥M. !

Fo AREEE. XRE TV MRS, 5 RN R AR A
Z PR EBIA. SR AR SRR T BRI AR R T RS AR
7”7 o At (Jean Baudrillard) Frig “HHR LR EL” —FHRUR
i, SENREE. m5IEZ R RARE “HE”  (inbetween-ness) , A8
R <« BEZ - tH/& " (both ... and ...) BY “ BEAS L e B A SE 2+ (neither
..onor..) WEEEE, HB&E, ©&MNMEME A (daletheism) . FEff
(entanglement) . WIHERS HTFRIFERI SR T, FFAERTE BOH G #
IR R XGRS EFIREUR i, FH NN KB NERAERFR (no

1 W Key Readings in Ecocriticism, ed. Robin Chen-Hsing Tsai, Serena Chou, and Guy Redmer

(Taipei: Bookman, 2015) vii-xix.

2 WETIRN R BRI 32 RS (Martin Heidegger) (U540, 5 “XMp/E Ny (LK
(as-structure) o WA, FETTHON RIS SO BRI “RRIB” B “BRZEE L7 o

3 ARTTE N AR SIS IMOR ST R I A R SAT T R, 1 B .

4 WNESERIFERE, S B BARY” (dark ecology) FEANFEA AT “ifg 57 ”
IR IR 25 o
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intrinsic property) : &NXFGOIFAE R AFENE T, A2 BA A RE, JUH X
FAEE R BAES RGP SR RS, 724« plas 0GR »
(machinic assemblage) .

N AT R CRIRDY — R 8wk 51 F — MR AR e Sk 1t B 4 BRI AL 7E %
MR A RPIR L. fEHE T, 28 (Tito) {2 (Jose) . Ki&r (Carlos)
TG (Jodo) fE—AEHEMIMG I TAE. fERAAEED, $RE R ARARIT 1%
MK, FEOAIREREIK. FAHFER, MhiIM5EeRX—Y1 )52 L
FURBAER (12) ,  “/B), e, EARKEASEREE? 7 M ER R — 0
PEEh R BUEFHOG BRI R, KR RRAFRILL, “f B Rs— " (13) .
X RGN S R RA T — AN R B BRAGIEAE AR, 2 « R 3t > 1,
T HLAE & CL 27 >k THEAR

= WERSN. 5 b, iR A E T AN s, (B MAAEE R E
IHE S 23 [AIAE “Hmet 17, JRE R B AL s LHE 5, T2
BT 2 A4 72 A 5 0]

EUY. BRI E. SNRWMARR—FE, A CEHIR” M “dES” (not-all)
PR M52, “N” iE—8 “9dEN” 250,

Fh. B, HLE 1996 4R, $ /K (Bruno Latour) BIE | —F
EN YR HEYME” ( “On Interobjectivity” ), {H 3T H IE % AT B A AR RE
#92005 4, BRI BURK (Ken Wilber) f9 “EAME” M8 EYMEETE
RS R Z 8 A BB e A P . B, B ot Bt 46 A 2 At
RRF “AN=hzs” Pk, RESRR “TTWHE”  (“Everything is
interconnected™) FIZE— I, PATIHEH “PIFL”  (mesh) HIMES. THELN
SLIkES, BRI IR BCRKAE” , AT ARENRETSIER
GRAE R IR T A SR IR 2 2O o A R AR A SRSz, H
BAEZOLA: (1) EEZEABE (ecology without nature) : H 52 2|45
#vi& (Jacques Derrida) (P52, At B AR K EMHIBRE:, PR At ok K A8 3%
4k (2) TR Z 4D (ecology without matter) : Bl sz XFHE N4 (Jane
Bennett) %553 B 0“2 NLIR Y i 7 (vitalist matter) 72 R i (panpsychism)
R, (3) TBHAEZ A4S (ecology without the present): FEXT GBS S Xt “ B
SRULAEE L7 FIME . B—1. A B BIRMATT, KON
SRR B BIANH € M (radical contingency), X 1E G 7 B A 3K & A, A &<
®E” .

—. BYHtEEKEL
T RAE CFIRD BIRTS o SR ZIESOR UM U AR E 32 208 AONH:

1 ASCHISE 5] ) B Arthur Herzog, Heat (New York: Author’s Choice Press, 1977) .
SRR, AU,
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(1) K#/K (J. Murray Mitchell) . (2) 3K (Robert U. Ayers) Fl1Je2% (Allen
V. Kneese) . (3) #1459 (Robert Heilbroner) . ' KEIKINK, U5 MEA
T 5 NSRRI Ak 2 R AEA K, BUIRATRON N2 ma 3LAE DL S AR
R IRt S5 Al L A E A R DR A AT B W (156-58) o [RIFEIT, EAagn « AN2%
fIRE 5" (the human prospect) #5H, HUER I A R38N, Ko m A
KHEAE (50-51) o GHHAR, XA R AR B AR E AR E Y
B NRAL” P RRANEm S, Fik, “ANRL” RRIFEEFIMEE,
M — MR E R A SIEN . EARFIX GO RN E LS.

FENUEH,  faf 2R T A OO B AL R, 3 B LR A 78 A B0 ok A5
e I A o S . 58 HEABIRBRIE N UEAE, AR/ N H
CTEARER” (COy AR AEIRIEALII T SRR AL /N Ul SRl AR
F/NUL " (speculative fiction) o #ITH (FAE) BLE—F], P52k
WAk 2 J5, tHEFRAR BOAAR, T BT s 3245 EURTC B o« B2 A i) /N aid (o
BRI T PR 7 — Rk HEkfisg kg, RS suhek 5 % EE, 4
BRIRFE BTt B B/ NULRTED, AERIR A I3 5 2 B IR e KA 458 R 1
JOUEL <7 7 TR] o AN R S e R A, At AT R /0 10 T S B R A SR A
st A, BB S (imaginative) M. R, LHHERMER AR
BEAL SRR (scientific) o 21/ (HIR) —HF et iR IR KZE,
WEERE B, WK EINT, A RV ERKRE S <M s H
ANULET S RIS, A RHE (uncanny) AR (gothic) [A4RFE. FEUf,
22K B v 5 H A FUAIRA , FEARHTE U8 FON AR anith ? 5 fa AhAT 1R IR
X558 AT S B BRI S A . T, Al Tl L& B
SRR RAIRIA . B

i/ NS M. AR — AL TARIE. BENIMER SRR, = XE B
MBS0 . Ml b w) 92 #5852 Bl (Rufus Edmunston) A& “f@Hld0” B+
15, R FATE. REER—FOTE, WAZAFRL; WARKRZE
Aie: AITEASRENEERE, EFEERAMRES. BREFZ TS YR,
WMENT =2, IRMEE, (B0 A ISR A, B o 2 e
K HMLAIAEE TAE U, [R] Rk 48 B T 22 B LI+ o A A3 =+
%, MOARIEHE, MASHEERARTSEGRNELELR, ARES.
RZNRAT Rl BHE tFEALECRNL, MFEFEEST (200

“HERL” AN “ 9 HETHRI AT R, 7 (Disaster Planning and Response,
DPR) FHIERIT (56) , BLEALPIEOLBEIK T “A0EE. dEn. BE” EEr
WSS EE TR, XA EIUNLFREE S TA/E, W0y “ Rk ek
BB CARKIGH])” WA, CAERLBRR, BEAART, RHENZ

1 ¥ J. M. Mitchell, Jr., “A Reassessment of Atmospheric Pollution as a Cause of Long-Term

Changes of Global Temperature,” Singer 149-96; Heilbroner 51.
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Eo SEHEEFE O RIT WA KBS, &I “PTHERBRRFL” INE
(21-23) , BFFEE. Y5, BEXEEEHRRAE FORRARRZ “RK
BI2 AT TTAE” (23D o XA 9HME 0t 78 24 1 55 B 7 i 70 TR 3 48
(39) , HAAE R EE—M M SO LR A7) - Rk
(Dr. Bertram Kline) ; %% F AT HEHE L K 2 M %18 1 (Dr. Harold
Anderson) ; [H 5 A KA 70 0 EAESF A L (Dr. Frank Finley) 5 i id
BT E ML BE 2 B SRS B L 1 i E 7 R it AR BRI R R T K
DUHRE (Murray Baxter) 5 DLACK B R IR H) “ RAEFE 25K #5218+ (Dr.
Rita Havu) o {EXEERG A H, SRR ALEARME 1 Fa a2 kTS ok,

M. FERAD. KERBHHEERESTHEILER (59 . 1
F oM R4, A 3R — U AT AR (1) “ R R S IR TR (29-30D
W FERFFE R HB X IR AR SRS, I 40 AR FURG A USCEE BT R

B S g AR, AREEE. SRR, AR LA R L K U
FEVDANFRABATE A2 PR AL AR “ R PU% 1" (The Four Horsemen of
Apocalypse) (121) .

“Hapl” LA BT ENL, TR “hTRER KAERAREILE,
ANEREFRIN” (A7) o XEBEBIHE NG B S & R R,
AP LR MR EESH 2. FNR, X HELE A Bk 5 RS
AR AN B B R R 2 B Bt — (Earth One) EIBBt7N (Earth Six)
(114-34)

W2, REBLH OIS B35 KT, Hd FAEZ 5 i 2
AR o AN R e LA “TTRE” (a possibility) AF % “AR
A[RE”  (a probability) , FLEAMGAEIRRILFIMGAZRL “528”  (a certainty)
(92) o R, Bzoime B s i) pise:  “& i, MMARITZEAM?
—HEMNFE? S AFEHAS KA, HWRERKER? ZEAR? ff
2R b ? BV PR RS FEAS R Pl ek . FRANE, FRAEIRAEIR B — B
LRRIEHNE Z A=K R Hi, J-WERPERRE? 7 (92)

%z 118 552 Wit i A SR 1 TE & — O A PR AL S BE o ABAT T PR 58 B2 e ) I AL
YEFBL “IRK T Cerying wolf) W15, AREUEA AL, W HZ “BEFR”
(a speculation)  (93) o T[fIXS K b AR} AE RS SRl 200, o0 ol 5 i 1)
AN “ M T2 RIATHI X 55, BRI FATH A —Y), A 5TE”
(93) &

B—R, HuEETEVT I IR RER, RAFEFELO. K
WA XK R IEAEZR T B, AR 2SR AR T K
FRei v %, Baat@Ekm i RMN. 25, flhm 38 52 5 it &k,
W10 HA S RAUE R IB S — K, AIE RO ERER: —RAAMGE. AR
BUBAARAS, i) BRI EAARAE o 24 B v 3 28 R0 ] g 2 200k B 3 Fhilfs



The Anthropocene, the Hyperobject, and Climate Ethics / Robin Chen-Hsing Tsai | 141

S, ARE R BRI, SR ARSI ) S N A g CRAIAESE,
FESASRENAE ., KREZBANNTHE” (58) o &t XS B iz
UL CWIRARS REF LKA S, T ML SER—4" (58) .
TSN, B AR A IR R “RIMERL” (Cassandra) ,
AW, R R NEITHIE (58) .

BN REFE 258, FE4N (Joseph Banner) 238 [ S Gt (R iR . HE
YKk, BHEAFQNEETER (136) o FZMEE I —FE, A
MG THNEEEA, (ARG R R AR E, R, mHIEZ —fblaE X3, {£
fRGIE, b TEikr i KK FilE, RS aAL FYE
GIVRL R AL PR, PENSRTE, B RAy e e B R v R At S
AT ARG B, Ak B A B 2R SRR . B NBUR T S
EPAAE “CBGAA T, AMEEXFD Bm xR KRR LASANE (7
T IXFARKMINT o SR, B AR RS B AL HAH

""" EHRFE, TEFANTHELERELZOHFRML, #EEEFL
GEAMREFHENTRE. MM, EMABTURIFEHES, T
RAukwE, wEERAMAHE, BRAECWANERFE, FIR-TE,
EREHFPR B ERFAANSE, ELREHF R THAEN, =
FRNNAART EAERNA, BANFAREZERFTETBFH
MW, BETERALEEZEHR, B2, & ARKTFHPATH, XM
BEBEERWR “REHRE WFRERNE, BMITRN, HER
KA %, MERUERREXFEN. ANFLERRS R E TS
HFETRES. (139

T B S A 02 1 S, A EERS, (HA B 2 R AR 1T B
R, Bl “AFE, WA BRSEEANRSN “mizfEEAN” (14D .
FSL b, AT LUK 5 48 5 Bl RN HE 4RI L SR PR BE 1R AN KA # (cynics)
i C(hypocrites) o fEXTRELIGH, EIANTR “HIB” BIREMERETTH “ife
SetE” T ELA AR ) R A K ARVE — B, A YA R AR
BRI G 2 “ HSER)” (real) (136) , {EAIFAS A Rt Sl & AR R 1) “ R
tHR” , TIMEANRIREEIRE, MEMIET —H). MM, efth “HRKH”
(the end-time) HIZERBUBUER; Hoh, M “AihEn” MR £ A
PN —Fp “EHUCLNZ” BB S X A D RE A T4 K KA & B ph 5
FHmZy, WERIE BB R KRt fEik, WA A IR
487 (abeyond) WJE BB A —A “AiE ) HR” wTLIAEFRA T4

BN, bSO R AR T B g AR < EARAL Y B “RET S ikE
O RAT & By A B A SEds IR PRSI 70y A A [R] R 2.
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RATE N2 2801 KR UL, A — A /NMET BIRMG HEih 2, sAEX A fig,
—I R RIR AT A IS R, A48 55 0 AT 75 ZAd AR T8 2 AR4E
EANEAE, BATATIRENANEE L. (D) BATBRFZMN, BENMZTFSREAT
2F: M Q) WAV NETH T, BT RMERE . NRIREAAERE,
B & T “Aiiin” BRAGOE: REREVR, DT ALK, BER
1o 1E (A GEARK) (The End of Dissatisfaction) #, SCALHETFEZ 2 5 3 (Todd
McGowan) 18, RGEHEMHMAEE 2 — KT ¥R EGNEE, HRMEHZ
ARERI . ABATHEE By, CBEA e A e ” (Neither ... nor
WD BEZ, MATTNE 2 FYHURE A KIS B, Bz IX AN, i A 7
FIRATARENR o KA AR MEWIH), — A B O ” B Rt A& & 2= E44 7 (the
subject supposed to know) , {HIXZEAAESAW, g msg g, MAIME
SR A, B R R EE T (157D, BRI R E R INE S (the
unenlightened enlightenment) (McGowan 121) o BLdiiih O 8 35 FRAF & 01,
i RAT & — P P 2 1 D 22T 207 (Morton 158) 1 i O 1 B £ ” (Morton
156) « WA NERE, AMERZ “RMFEL” BIFRIE, HReBRIRARREE 5
Rz —. WHRIRRZ, REmsEuFIsEgy 28 T h—EnmA.

S G AR HEME # 5EEY) — B0 =3 2 Ak RS 55
AT IRT AR BEE A0 4 BRI ACAE 0 G i) Ak 3 W S5 4t A), sl AP 8 1) £ 2
KA RAT T BRI NGBS (OFEFY. e, dEAL 3B
Bigg) , e . HBEWRERE, AMEIREAEN, AMEHE A8 240
“IA7” (co-existence) (Morton 143) o IX i B N FIAS 2R 0 W sk 78 5 3
S ) “ e R ER AEMCEIRS, RATE D] RIS, BT
Z AT, DL A FRE BRI ZI IR SE LS. (Morton 143) .

=, ]EETHE: N “EARTHR” B “SEXR”

WA 1) I 2 R v B Il @, 2 {84 (Michel Foucault) Frifbfh) &
7 (governmentality) [ ] @i, S B va b AR IR I T AR EARIR IR “aR
BT, ARATUESE R SR A AR, SO TER . B A i
TS BWEEN, 61 “SKSEH” (aprophet of doom) | “ R MEFES K7

(a sociologist of disaster) (72) . P AZE—IKTE “BHRFMHS5ANKFEL” 1
ZWHAHEANR. FaARFR ., mEsEE . DEY, 2Ea1, BRAL
EW, (HAEFHTE (69) o BT ZMEFIHAPIGHET (172) , BiAaiE Lt
W RS, REIRAL. T RS, BRI IEFTIBR “ R eRE”
(Condition Green) 7E [ “4EIRA”  (Condition Venus) , iX{#if5 52 52 1y
WAL NI 2. “ NE AR “RE”

AAsrh, ZEMEBRIKRE N T a2 J5 2218 ETF. 1900 fE2 )5, %
Bk BT BEEE BB R BT B, SRR E S 9 £
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2% o ARIEVEE ISEI, tb—I3H — UBR BI9 B 24 340 ppm, (HT4E2Z )5,
TR L I TS T e 23 IA F) 400 ppm, T HAERIR EEEL BN E) 1.8
Kdie ¥E2, MR ARSI, B2 BE RN« ERAGR 7
(global heating) . JAILAR, HE/RIBH, 201345 H 7 H (HFHHK) (Le
Monde) 5, —E A 399.29 ppm [FIRE . EIXFEMANRLKIET,
REAL I G0 2 e w2 BEAR A 1R ANE 3 (Latour, “Agency” 1) o fif & (HUR)
BT (1) S AR BE ) R e KA E 2 IR . IR B, BRALTE L 45 X
Kr, ©R I JERr=Y).

[ 4 2224 58 DU (Ulrich Beck) AN, KU HSZH “fGR:”  (dangers,
hazards) Z &, JLREXTHEA). ShW0AN NI A il o d 5 i AR 1t 45 SR 351 m] FR
MR (Beck, Risk Society 13) o Hitk, WEGREZE “BRARKE” , 2 “IF
KAE” o DUy R 20 Tkt 2 JE s, M s, K2 R
R E R B, BEWReR “HM7 s ETtharh, BRIEIAHER I
RYEZ BIP—FANETE (13) o DU B9 RS o st — s LA
Fax”, Al ae I 5B IUACIE A Tk AL 23 B A= 1) “ 18 M fE AL (slow crisis) (3) o
B, VUsaE CEBAE” , Eilfd < F - (ke
PP A AR fEL. A2, WERATANE e B MR E, Ttk
S AN I il i R ) B VERENL” B JE B WA B 18R )7 (slow
violence) (Nixon2) .

ABGAS ARG, 12— P sEbrtieE, ER—M (B3O KARHA . 7
(HF R4 E)  (World Risk Society) H, Ul g $2 40 XU 1 )\ K 52 X (Beck,
World Risk Society 147) : (1) G A RAK M FBOR 4t 224>, 12—
FRECSCHIRERME:  (2) WG AARRE S ER: (3D X2 —FhEa=iE s,
BE/e s, R Evrl: B, AREm eI R (4) KBS —Fhk i
HERIIABE M (5 K2 —MikERPR: (60 K2 « ARkt
(glocaD f; (7)) RISBSEAA SRR (8) KUK B H AR5 LR
44k C(hybrids) ',

VA SIS RN DAZS iR S B INE e O N R 7l N = N G
P BRIt 222 NS IE NS, T D0 i XS #2522 B IR A S 3 X
Fittes. X EURMS, WSS AR RS, F—, D gy R
fEeRAARF LKA, 5RO AN RAME” ke, JE R BHERR T4
AN, A M EER TR 55, Dg i “ BRS¢ =
JB” A “tH:5”  (cosmos) (Latour, “Whose Cosmos?” 453) . I _I,
DUpEsR I 32 (cosmopolitanism) , {EAM T SR AR U, B2 HE
L Dser ek Chybrids) — i 4 BRI “A73038 MG ”  (Actor Network The-
ory) , B HHRAR: TLRAE “RH S (R T SRR S,
BIKIIZE “HIIis%” Cthe Parliament of Things) MIFUFBLAI £ B L6 “ N .
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JRAEFAE N T o DRI, BE 1T SRz ] 2R ST m) 6 G B 7 27 S 17 “ %)
ZIEE"” (the democracy of objects) FIWHIfHES T (material agency) : ¥,
flE FdE N ae 5 N “ILEANEH 7 (co-constitutional) ; WHELZ UL, ¥
XS AR AR BT BN “HEFT 87 (matter of fact) o FH 1,
W] DA “ 520 2 37 (matter of concern) o {1t —3K, FATA REE A HEE (A.
N. Whitehead) FTiE “HIRZ —J0E 5+ ” (bifurcation of nature) ; tHHLZ 1L,
X e AR 5K SO0t B S ARG o & T B R G R B AR S, T H S Rk B et
MFEZLH K. FFER, ZEAIRICH R “ b2 57 R “ &
XPR” , AR TER] OO AR CHEFTRT B Rz &
I, BRI R BT RetE. fELL, “ROZE” B—Fh BT R,
FAET 4R, I EY 2 0] FRER, ZSABAE N —FEX %, fERE
Vo rb o B AR . XU DLsE )« KU A2 BRe B IRATTE
WAl d, B0 5 NVE PR o Tk a2 SR AR A R R, H2 A “ AR
RS —8E, BT E “ANARFL” P8,

TE/NBEA, N T IR R B AR, 35 LS G e s 52 A 5 B AN BIE 494 A i
FEEW, RS, —ANErEL, B TR FIREE IR . X T
MaE, EMRmEAnEFEENRY. BUEMBENAEET. L, i
WO IE “ K PHAE LA (solar satellites) , 7K BHATHIER 2 [8] 152 37 KB 1) s 34 46%
S20R H ST IR B = AR AR ST AN ZE A3 (8], TR Rz v i A 2 S
R Thae & I HOE A, FRMES ST THER B TR, HHaett S0
HMZEAA] Ak —ok, IXLCBRORP A n] R AR AL B AN ZE AR B v ) 22
1k R E R 2 H 7 #R LR W&, DL RS Gy, flan e & KL
JIABHLIX o B T RHE BT 2 Ah, R R I sE— RO AR B AL T
H AR A “HEIRVD 27 (energy czar) o AL, oA ASEEE “WH 3”7
(consumerism) FOZZEHSCE, SR 1T RERR, A 236 BN RS A A1)
AEVE o B v BT RE YR 2 A BRGSO R EUA B
i, AR ) AR AR

R IR A B fE LA F P se k. A o g e RS . RRYR
MABT LETF, 5 ORKBWRY kM. 1968 45, —ANFEIER. L
IR “ B IRIRER” pior, HEZEHMETERFEW “ANENEHL” . 4
FEEHE L BB NRIERMA DB 25 @, B IR E o0
FE AR ES: Tilth. NOK, BERAR. RIS, HEAL
(26-27) o« B HERIBIEFM IR LB ULEMR G $r, HHEEST 2
CTEMEMUL” o IEWCABRTE iR, R RERATEE XA RATE S AR
MEZTFIENERR, BIMRTE-ZWATa)” (12) o fEilk, AR 7R
PR AE —Fh PR . —Fp Lk, SR, FLkmf IR 2 &, (Hem2&ER “ar
W7 AT REE .
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git: |iEeE=x

AAEARIE R TR A 5T )\ EAOR A A 1Z i 52 B A . 1988 4%
6 H23 H, £ESWREHA (James Hansen) £ (ALY S5 A
FIEE: &R, EEREAMILEN.CES).. REFREZAE T LA RCE
FHHAEERIEAL = NN, SR, BT 20 4R, XFERRR S8 2 KGEE
R, TMEARENTIE S I RS S IR B T AT TR

A RAARARE e 1 2 SR AEAE RN Z G 1 a) @ b1, 0 3 T gk
DR ESARBHDR .  “BUNSGEARST/NL” (IPCC) PRIk (AR4)
fath, BALILRE RFFE T £, Bamis N, My psEmgi i, 4
TR AR E . BRAL 2 E BGEEFI E T, SR S EE M E SR T A,
[FIF, i X R R AR 2 PRI AL T B A i e A 52 B b . SRR . 7K R
TEENEE IR . AR B, AR SR B AR it R Ak P A BRI A 1R Y
AR g AR A S 2 i, AFE VK LBk TR RE A S Y 2%
P ZFEVETE R, DARCTE 22 (R RE RURI LAt R AR M . AR SC— TR 4R B e S (1) 8
XFG, DA RGIX B PRI Ad o] /3R 72 AR N S AR NI AU AR B 52 n) i, e fii 3k
MTEHEEAS BARAKKR.

PRI B S A AS S BT A 1 “ARBRIEFE 7 E RGN ) (affect) [
ik, MR SR IEYS (Spinoza) H) (fEFEE)  (Ethics) , 1&8h/ 17 —Fhim
fh g, WE “TEiE”  (encounter) [WIHEK, TAE —FrE AR BIRRAE S
B B, BEERRE MRS, REGMEKER/ IERENEE (Gregg
and Seigworth 1-2) . £ (REEEI)  (Spinoza) — i, 8124401580 1)
WA “BERZ I R AZ 520 [¥) J15&”  (the power to affect and to be affected) (20) .
FEXANE LT, ERMAE LR, JERGES AN RG2S 5 EAMHK,
WCAH B2 o IWSUEACER R M BERE, NS5 03 =2 3 R A Y
TENIRAT S, RS M D E 7 AR “HBE 7, mHA
A2 RIS AT B S BRI SR A “ARTLERE” .

MR (LFEETLEIR ) (The Oxford English Dictionary) , {83 (ethics)
FIIEAE (morality) PAMBESE HOEAY. HSL, XPMWEIEER XA 7
HRAMNN, EEAEDAN. *Hig L, FEHREN R REA IS TN
Tl BFRSEFZE, PAFELSRBEMNER S ER); e2BEE. 5
BuG. SmEGAR. mRE (IR) BEATEUANE (narrativity)  {REE. XY
FAS M RE S A, BRI E AT AR SRR, BoASE

1 “ARIEER” BRI HE TG i, 28 34 T,

2 REAISgE/R (Al Gore) AR,  “AIRIEAL PR AR B RIBEER " o XK
5, AMERIT S HURBUABUE, A CEmGE” o WA, B T4 (Stephen M.
Gardiner) HUCHSFRBITIEA RBISHE (Gardiner etal. 3)

145
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RGN L RFA BN EM RS Kk, B2 T B 24 H SR 24
BUA the. G55 N T, Hjéﬁ*ﬂ:%afgo ‘ﬁl)\%’é@ﬂéll‘lﬁ BRI AN
%E}@l‘cﬂ%ﬁﬂﬁﬁ%ﬁ%ﬂ% “CHPT AR HRegdepk “ it

A3k (1) A8 87 (the tragedy of the commons) T?V\] (Stephen Gardiner)
TH&%.E’J/\DE%%B’J4%, i) ik Téﬁéiﬁﬁ@ FZ—IRESME, T
MR SEE S G/ MifE (George W. Bush) /R ANFE S “HidfilE " (The
Kyoto Protocol) o [RIFE[R], /N HAE VTS B 2 G XT840 I SR Ut 30 (25 B
TR, AT G R A R B 5T 2R 1) (AR, FRATAME R LA R A8
M ER . DRSNS NET G, 1 HIEr] A% iﬁﬁtﬂkﬁf)(ﬁ’]
2%, W§ EQEEH_AXTH?E%LX%E’JMTM, ik N5 RN Z ) B PR B 4 Ji
R RIR TN “RMZHE” .

N2
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NERE: FUNZREALAMEELAFSRER, BRHRTAHER ML
ECABKB AU —HELE, KAREZTEEZLFXFLTARL, £
REEZEHEEREF—F2H, TATHNEEDRBEAMEEES TATH
2HEAHM LR FE OGP LDAD SN EFRSTEEHHFMER, AX
BRXFREFWTT &, AEAHBELE DR EF LR DAY PTE I
WEFRE, AHEE. BolEE AR RERERTHRER, HFRITE
MR T AMIEFABELFEZ T, EEMREFTFEHESH S RE
FZTIEH SRR, YR EERLLFNAY
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MM, BEE . BREAERE OO EHRTMENEL,

KR FHz; (THEHHN); (LEEL); REFRGE; RELE
EEEN: T8, EHAFNEEFRFN, FHFEAFRBRXFSHF
XFEEWHEHRE, TEANFLEREFEXF. WEAEFUFMILEEA
HHRIEEXFHR. AXAHERXEHELEATE “XFREFHIF. HE
WHNEHIFLEAR” [FEME: 13&2ZDI128] , UREH EHE K
HHF2RF “TZH" AKX 2016 FH —FTEH “dEEAHYRLEHE
XN R [ TE#HE . GDI6GCWWI0] 1 5 Kk % i 4h 4 XU X
FHEFBEHETAR T O 2013 FEFERFTE “EEEAFH R L MEHE TN
A" [TEAZ: 13IDQNXMO07] i B Bl i R

Title: “Thinking of Being” about the Transitional Society: The Ethical
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Predicaments and Ethical Choices of Insignificant People in Yiyun Li’s Short
Stories

Abstract: As a renowned Chinese new immigrant writer in the U. S., Yiyun Li has
currently published two collections of short stories, two novels as well as a memoir,
which earn her many literary prizes and a good reputation in contemporary English
literature. Her short stories meticulously depict the diverse life styles and rich
spiritual world of the ordinary people in contemporary China where undergoes a
pervasive social transformation. From the perspective of Ethical Literary Criticism,
this paper elaborates in detail several typical ethical predicaments of the tragic
insignificant people in Yiyun Li’s two short story collections, namely survival
predicament, identity predicament, and spiritual predicament. It also discusses the
rational or irrational ethical choices made by these non-heroic protagonists due
to being driven by the multiple games between their rational will and free will in
different ethical environments. By objectively portraying the ethical horizon of
these insignificant people in the transitional society of contemporary China, Yiyun
Li shows the western audience how Chinese new immigrant writers in America
profoundly introspect history and culture of their mother country in virtue of
writing novels in English, how this group of writers ponder over such topics as
politics, power and transformation from the cross-cultural standpoint, and how they
express loneliness, estrangement and anxiety in their unique ways, which belong to
the common deep cultural mentalities of the whole human being.

Key words: Yiyun Li; A Thousand Years of Good Prayers; Gold Boy, Emerald
Girl; ethical predicament; ethical choice
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1 See Stella Dong. “Song of Prose, ” South China Morning Post, 22 Jan. 2006. 5.
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KPR EBAR, M2 7T ETFHAIRAAENES, J5RE NN
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1 See King-Kok Cheung, “Somewhat Queer Triangles: Yiyun Li’s ‘The Princess of Nebraska’
and ‘Gold Boy, Emerald Girl’,” Critical Insights: Contemporary Immigrant Short Fiction. Ed.
Robert C. Evans (Ipswich: Salem Press, 2015) 88-103.
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I, WA NFGRAETHE” (19) o PNETRIG £ SO AR S ok E Y BEE,
RRAEZT “N7 AR AR AEPIREAEGF T AR, R fFEE
XEFpRT CNE” o R O CfEET L RN L “UirE” R
MRZI S . SRR B PPN SO R A H AT “O AN SRR MAE B
i BE R AL 2 AT B TE ARV, D N SR JoT A 3 ROk 1 A2 v SR fHE T e
51, AANEKERFEFRBIEEZLR” G2 14) « NIXAE LK,
F G TS AT A & s AN ARG R R, T
g ETREIERTE N7 AEN AR B R L E, SR N
PENC NI IEELY SIEER G, KB TR Z0BBIRE 1 S/ R B E ) .

%HiE

RN UE (THEHT) M (EEEL) I T DA EEL
et/ NI E MG BRI, 3G TN AT RS I 5, 9 3RA13R
Bt 7 BB RE RS 5 R ZIREIE B R . RS AR E DA E /N
EHHER N, dhx S N T R G A, JCHAE TR AL AE
RGN N H AR, WHE: “UEREERENSRFE, o
PRI L. BAREREZ AMEZ 4D, RIGZSEBLEE 2RI
117 (Evans 7) o ZREHZ2E TR/ AW EIRZ A MEAR I, B IR 235
ARSI, AT R A2 P S TR e E H SRR, HE s
ZFHER NAEEFER TR L, AT AL G S AR (A S R R A . T
IV 2R AN [FAG BEABE T BO /AN NP P T s RO ZE A7 B ARG Ao 2 T A AR 2
PR 458 R LA L A B PR AR B AR BRI 3, 2Rl 2 v T S R B 1 A5k
IR 7% BOA'E AR et B FE SR AN g SL ATV AT “AEAEZ 7, i PARS ST
WAL A T R IRXT A RS AES T BGR . BT TR, W
XU B FERESE NRIRE L LB AT M R . 14k, B
(AR AR LR 3RA T 2 0 SR A8 B AR SRR 5 ST/ U 2 ] B 42 3t T AT T e A\ 26
PERS BN, o A B R

[, R 2 SR b 55 KR SR AN A B BN A B2 H AT HAT dh
FREE B, A SO SR B A A R IR S, A 2ESs . A
AL s o, X R ARZE NG i p K — AN AR, AR A
MR, BT N 2588, Sk, FRATE. VA DMEKRAETE
ISR B RAER, Tl DU A0 E itk 2 i 8Oy b, i 95
FEHEANM A EE R, TCR/E & iy B B A, G4 el E AITE s
FHR LB MO IRE . X EIREE, i THAER, #rEtEEE
HhAE R A A R QMBS S EIERIE . 4R, B MEES R 55
LA TR R AR, SRR B AR A AR AR, FATTHRROAZ LT S R IR,
PR RO Lo SR it SE NI 75 A i, 3t S A WA R AR
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el o A fE LT SR BEE S G PERFAIE
Talking Blues and Poetic Features in the
Early Songs of Bob Dylan

+ (Wang Dan)

MNERWE: 20 LA TFEREMZ - B0 F REENFEY, tARIERE
RNEARBTEAKS, B ZEHd - HBREHER, 4KTRENK
B RATRERAE, M LI A EN REWHERL, RANFE THE
RAWMNE, ExERGERTTHEE THNFE, FRABFRARAZL,
M A B B R AEE & B B A R k. B % o 4R BT A 1E B SUF TR R B
WA A B b o B R R e AR, E R — S SUF A AR AT B B T A ARE,
URHWHAFE ANRIFEER, #zh - a0 R UWEFARENE, T
RWHEMM R BERRENRT, BalEN (ERNHEE) fo (R 7E)
E—RPEEHR R ABANHRRERXMNEZ S GIREE &

KEEIR: #zh o Wb FRHERE; B ME

EERE T T, BN ERAFINEE FIRE #ax. EEFRIRNSEHF .
HEXH,

Title: Talking Blues and Poetic Features in the Early Songs of Bob Dylan
Abstract: The 1960°s witnessed the peak of Bob Dylan’s musical career, in
which he turned from folk music to rock & roll and achieved great success. With
inspiration from Woody Guthrie, Bob Dylan combined the tradition of talking
blues with the narrative nature of folk music to create in rock music a new style
of lyrics highly featured by poetic expressions, thus greatly enriching the culture
of American songs. It is acknowledged by the poets in ancient Greece to Pound
and Ginsberg in modern America that poetry belongs with music. The works of
Bob Dylan are far more than lyrics suitable for singing. They are also poems with
distinctive poetic features. Bob Dylan changed his musical style from folk music
to rock music, but what remained was his preference to narrative talking in the
songs. His masterpieces such as “A Hard Rain’s A-Gonna Fall” and “Like a Rolling
Stone” became highlights of the counter-culture movement in the 1960’s.

Key words: Bob Dylan; Poetic traits; talking; narrative

Author:Wang Dan, is the Associate Professor of School of Foreign Language
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FEIF4Zh « i (Bob Dylan) #4#% T 2016 i NI/R 223, X2
BB AR ) 0 A Ak 50 245 8 0K 5 S0 AME R m BEIA T, (R4 % AT 4R
OB VPl AR ST s BRI DTk B L B AR TS - iR 2016 1A DL
IRICEIN, ARy “AEMR R SE B A G K TR R o ) -
A A T35 E B JE TR IA M A R N K BE, TR A4 B A%E « M6 - SFBURE

(Robert Allen Zimmerman) , At [ # R AEJE IE 2GE D T 20 205488,
ERFI A 2, DIRIERF S MAEAL A, RIEBNEE N
BT 1« AR IR A N B R A R A A OB, KA AU
POVE KUAK & SR ER B IR e 050 « 3848 T 1965 55 7 H 25 H 78 36 [ it I 1%
%575 (Newport Folk Festival) e k4G HEH, N EOR L R PRE & SR
B, BEE TAREA NR AR RIERER BB & R XA, B8 R EIFRE T —
AR INE SR XAERE, #5h « e “WEL 7RIS BRI (talking
blues) f£4” , LA AMAERE, FH15 22 BER 1 TOE ARS8 5 R FH AL
HIMAZIFRE R (BR4kEE 36) o 20 L /NHEARMP) « Wi KK
FrE R, 8GR ARER MR BB ANE T X — B B RSO g
g fE R, WHeiig) « @Ae R HE R IGRFERHE

—. i3 - BEERAFESFE

] Py 7 R R AR S SR i 8 « dl AR IR TR DUR SO IE 4, RZ
N TC 048 52 At () B A SC 24 AR e O T 8T 8 75 B A0 N BRI AE s X
A 1a) 8 Ah 2 R AT KR T iR, B AR E A AR (Richard
Wilbur) 7E 1970 4F 2 A H PP s IR A AR . dhm %) « ddife =4 T
IR A, BURME X ERE) « e BN RN AN, O “HE
B R B A B0 « WAL EEREN, BONAFRA g — MR IF R 1E
K, MRIBATROZICA MERE R FAT R FAER AR ”  (Wilbur &
Butts 81) o X T#iA. & RSFFRCPICR, 6% « Wit 3 AfE 20 H
AL AEAE H AR 25 PR B « GG ARG, R4 bR, fE
B A= N THI BT R BUAFAE ORI TR, AER 7R BR AN SE VR B 82 52 38 [ F R i
HZRIGIR T IXA A, B3 o A IEAER A2 DL TSk BP r) 25 s K (1) 7 50
HHATRE, UM EKETE A TS, A EEAMTE. (H2
SMERRE, 617 < ARG EE SRR A O EENE R
BIEF IR . fh7EIX 7 T A AR MER 5 R 2 AE 1978 4FE BRI i DL [
S, 7E AR PE A « T /R 1 (Robert Shelton) A& 4 A 855 /R 1 ( Gabrielle
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Goodchild) 5FiEZ A M AT : “FTINNBHOELLEFRAN, BEA2EER
F (JaRAESEE B ORI E R PO IO, X3 RELRERE, RiE
ARFEN D o WiEZRAN, FEHERFEA. M—EEXEH KRG, AEE
ARVE RN A, R — B AR )2 LR H 2 E%” (Shelton 329) o {Efif
e WARE R, BARAAIE R — AN BB, 2 i) B A 1A L
B AR R, B < AR EE CRHE AN R — M E L, W IR A &R
flibviid:  “TREEAEE, WA, WA EE” (Dylan, Lyrics ix)

fifl %)) o AR R AR RS SR TR, Ahre 1961 FAIEHE LLIIE 2
FZELY, 1962 R K TEHE—KUBE AL (bgh - i) , BRiAm™
BRI, Hz —f CHRBA L)) w B A I B B R . 1963 4F
5 Ak An T B ORE sk IEEAIM T GSUE BRI EE) « @it (The
Freewheelin’Bob Dylan) , HE&HJLE &M AR, WnGfe ER R (F
AR Y  (Blowin'in the Wind) , iz T HE L5 ¥ 18] FAE &F 57 75 5K i &8 A1
YRS sRESE, TS, 2RI NS A R b s
AR ZE AR, oNbEEh « it imA LIRS, 75 2004 4% (A D)
Fe BV O bR RH T HEZ S 14 4. BRibzAh,  CREJLEE L)
(Girl From The North Country)  {4341) (Oxford Town) . (IE S
i£) (Down the Highway) . {#fi5) « i1 1% ) (Bob Dylan’s Dream) %%
KREHMAHEARBABEN. XKk TEFM S —EARME (BWKER) 4
Hard Rain’s A-Gonna Fall) {ERU3 1477 HRINAFER T 576 3%

B, MEXLWE, RONRBENZT? /B, MEEADE, RF
ENETT/ REHMET _EZFHENLE / KRG AANTENFH
HeyEmER L/ RYBHCEENRARL / REEB A AAX W
Kilg/ RYAHNEZ O T EZE /) MAE- &N, BE-HEW,
ME—GEW, MABE—FHEW/ WAE GBI RGFT -

(BRRZR) GIET 1962 EEZF, 12 A, AR —ikEH. X
AR IR 2L R “ 22 /8/REF 17 (Lord Randal) (2K, FIXRJEI
Wy sl ) LT S RERIRE, i — R PR RALE R B R R —
ANTFEHE R BRAIAENLRIHE S . 6@ - WARTE RN T EERE LT X
—IATE G, R RTE R BGRZAWT R TR, AISRA S 22 R IA AR VF,
AR A “RTBUA. AR ATKLBLAEE " (Sawyers 50) .
HAERERZ, 603 « WRAMMEN T “ 2E/RE L7 RENBEHE,
HIEE SRR T e ries.

Afnit, g« WA RGME (BRKEE) HES —ADHKHTE
INE B 1 A B0 5 AR IR R DLSC2 IR 9 Al . 4 3 AR AR SC 70 (Tom
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Paxton) [H1Z, ARBINIAIEAS) « WAGIEVORAE B HFFEIE R BIIEIRES, —XK
W LAESE G kdait,  “E0Fh < WASRANE PRSI, MIALRE L. AR
B REAEE 2, BB AR, RS/ EXER, T2K
VAL TS BT JLRIE, BT B R R IE A (R ER) 7 (qed.
in Spitz 204) . XAMUTIER 10 < WGAERLE (BRI E) MEIEDTE,
R HTIX 1 A YRR B B AR AR R SRR iR, AR5 R i s . itk
RO, B o AR T GIE B ST SCRANCRT B D9 E L i 358 P A
Horp— P AR QMR RATIRAT 1 R PEAFAE,  DARFAR I NP A

(FFPREAR) QIMERIRHCT SR o S al, B BeK i 2
HIUHE A SEE T E A (RN E) HA R 2 B A S 725 5%V o
B, AEAAH A EHEAE R R 7o SO A s, (EE, S - it
R BARBEGR IR, KRR B E RIS R, BB SN g R A
WRZIPHEPPEE . 803 « MR JERIRE] T (BWORAE) , flifed: “XEHK
T R SRIAREZAR, EARKETH. ‘BEHE BRETH
B0 S AHNBRCE AR, BRI B e ARR L%
FATHMA 15, BT A KIS 2 5%25”  (Rangno & Meyers 34)
Bz « WA ARRER DL B B S B CRE, X BB ] ) 5 Pt
e CEREIRT TER—ARARNEVRR.  (BREER) AR 22 RiES
FZIRIERE TS VISR AR, SR A B 58 3 25 A L Rk B B g A
EERR, ErAN R « e iErEiE S R, NS E R REE S
TENSEKIISCER IR, HE RN, HE3) 7356 H RIS S RIAHIR
JT TR o

—. RIBE: A - BREENER

g « AR FAE T AR AE R T IRMT BUSLBUE 1 BB MG, XA TS
b5 B K A2t « 4% B EL (Woody Guthrie) o #f15)) « AR 7R 4R ER AR
R A - AR EPE R, 1961 41 H, MhEFEKHEIIE, B T4,
JEAEAE I KA EAR TSN L RERIS e iR M . BAXNAAZ G
BRI TR AR « A E, AAEQIE T (Al , WA 1962 4
RATFE KA NEH (B2 - i) (Cohen 58) o (LA{HIEIKIAKD 730 5 B,
FEBL4 47, P aabb BN ER . A —IFR, % < W@ ptHil 8 CIAE R
Ak 3

EXERTHENRS / RAEMAELNE L/ REE MR,
EMAFE /MR FA. KRR, BEE5EF /%, Hu - HEE, &%
WET —FH/ R TEMFRNEER / ELEFT, BT KT &
T/ EEMAIES T, SRR A



Talking Blues and Poctic Features in the Early Songs of Bob Dylan / Wang Dan

TG RHRPINEE, (S pE) & A sEHm ARSI EMA
ek, i) « AR B B A b, 0N E AR 45 v T RE (Cisco
Houston) . %% JE& (Sonny Terry) A1 “ 4%t ” 3¢ Ul F] (Lead Belly) . ffl
e WASEBEEX E AN, SR TR B R R, A R
AT 2 L RISIES . 1) « MASEIE T (et iga) maoE, (H2
FENEE b, Al AR A B e 1 o - A B B (BRI 1913) (1913
Massacre) , VLGB RS, (AR — Bl 2l s
SRAEET RS OUER R, Al e DTk R R, R . IX
A SRS E R th i B T ) - AR RS R AIME FCHEAE S 0T, BN
RUBLTE AR R AR M) SR T R AR, BUER A ), Bk
ZIPW, AEIX LT IR M X R AR BRI . ) - AR R —
AW I N AR T30 B e NG, IR B, T I B AR B % 1)
NESERBOATRR . 05 « WAGAE 1988 FHEANFRIE L NE, BRI TFAIE
Wy o WG] (Bruce Springsteen) 1= BEVFANEEE) « #i4e, R LM T
RIS AR, EASARC T RITERE”  (Yaffe 20) .

CBfzh « W) XK XA T H LRGN 3, AP E A o iR
il « g BB YIAEOC: (AT ) nf DIy 2 %) « Al « #%
DL A RAIRAE WAL R EEL, 7 —1 CGRPBALL))  (Talkin® New
York) W& 55 B U iE RS IR S o ATt « A% R B gt iy S50 ™ B, 78T R
(BRI (Morristown) g, 8% « WG H WAL BKFIRELEEFE
frod « %8 EH, RMRISHE S, JFHEBEMR . 2o - 8 B,
fif %)) « WARTEIX BTN FERL T CBEREA L)) MaITE. (UirB4Z)) BHERZ
Pifad « B E CGRIERMELLIEY  (Talking Columbia) (iiMEHfar TAE)
(Talking Hard Work)  (UtMEER)  (Talking Subway) Z 5\ 520
fifj % « WARTE (BMEAZ)) BH BT XORUE B CRBNA L LS K.
XA DL A e ZE, BRI, FEARDL “U” BB aEKRE, HEET]
LU AL R R Bl . CUHREA L)) 0 8 By, B 4—T71T, KT
WA AT (I WEA B, Uil /g « dierELL
I 38 AV

BYANEHEEN / BARREZWET / AU Ldtetim / AR RX
B AN/ NERT A/ BAR AT/ ARWALGHL ) REELT /
AEAEE, BT/ BANEH / (AHRE) R E+ HERTA
WAZE ) BHBHAERAE LA/ BERNEM / HHAHEK / T,
TR, KA/ ATETIRK /BT BARIEAT / EER—-E
A, RET /HXW—EdE T/ Ee XBE /ARG AR “ETE

165
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/ BRENLETF / RN XENRERBRF" e

fifl %)) o AR BE SRR o A% RE, AR AT A R 15 RE U A N
EIEE, RIS B O BOA %, BRIk K 1 « 48 B R
JIH S NG Vo U B PEAS o 36 Bl AR NI& S 50 il (Alan Lomax) 5, “ 3t
EIEW IR TAEE EE AN R R, il « MEEEE T e RE
TR H R 6K (gtd. Scott 99) o il « A8 7E & Ik A2 VE RS D [ Bt
05 7ATE < 4% B U e W T XUk, AV E R T (BB Z)) , EAE
T MRS = AR (Talkin® World War TID (MR8 « (157 %
AEEWS R (Talkin'John Birch Paranoid Blues) A {JiME A HE L1 HF 1% i W5 18 )

(Talkin’ Bear Mountain Picnic Massacre Blues) “5{E . (UIE4IZ)) &R %)
LB S BEE [ B0 « A0 G A b R XURE I B LRSS, R Bt 7E 1963
RS AR « iR JE, MAEIX DT ORISR 7 N R R, T H
FE 4 I RIRAT IR U520 N FGE 7 M RE SR T 2R R R F R 1.

=. RIEERWRERIMLIFK

fifl %)) « WAL & PR “HEHR” BRI . FIE 1858—1859 4F,
WIE B B SRk 2 I, AEERIAEE) o AR AR TSRS, kB4 2L
Ja, MERIEPR F B R AG « &Mt PLE T ww AUl A A % VIR AT,
NUHREWEET TIRENEH. S0Ees) « e ERZAY. T
WA IS PR SCA I 55 [E] 22 35 308 « PR (Gordon Ball) H 1996 it — E W)
B 5T U DUR OS2 PPA% () B ML 22 B FR A4 B 5 « 4G i N, B2 “ &
IRERFFECE B Ak, AT A S B R AR B S R EL R Wtk 5 BRI HT
VPR S SCA R A T AR 24T, B AE 20 M YK — B N £ 5 170
VAR AE, 59T SRIBER (qtd. in Gilmour xix) o M /R A H I #F
B R AT LVE H, Mok « e oA S B R, B
W, FEVF R IE A PP & W BRIl « ati e 8 5K XU BT P2 AR I 52 o

] A HEVE R C ORI R i (i) @l « e s, Hanid
HAR KRR (EWKE) FrAm “3EW. I, FE R T saw,
I heard, T met) «---+ 7 PN (BRI Y BT “ Z /b (how many) «---- ”
HELL A)2CER (g ) B RUGAR KA an i — i, DAk U B iy Raa sk (F 2
92-93) o SEbx b, B3 « ASTE B BRI BT I HEE LA R AR S W e ),
DAL Z AT B A (FEE) RREMHE. 7 — e
e B o A X E A AR ANE T ARG R 2w . AR R R,
fifi %)) « AR A S B2 SR e 34 B8 1 3 2 0GR GIEE
A PR EIE R SR AT O B & T & BRSO ULERS S Y
. BMEMNEGHRL (BWEER) PrfEPHE e L—3 . “E s —
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RT3 (R ZR) B, BT THRE, BORER “KIEC&fkis 7R
(Yaffe 18) . #i%) « e IR EZAEY], HE =T 2FEEH, Hid
gt « AR 1ML I A AN A K — AN BRG]
SRR « WABTE 2004 4 10 H R BAE (GESD)  (Chronicles) w1, Xt
SR H ORISR ME RAM T 7w wd, By 7l - %8 BT R H
G TRERIEZA, RSB PA%RE « 584 (Robert Johnson) . ELidi «
F| (Buddy Holly) . i1t « $L 5% (Dylan Thomas) , HEXEGMEEZARK
DURFE « Aa3kAHF (Bertholt Brecht) , AJ 2 Ath 75 b 45 H AU P Ab st 75 2 21 4
e, T AR — NI, 85 R VE (Dylan, Chronicles111,235) o A{L4nk,
fifl %)) « AR5 RAE — L E B & Frif E I E VR P — R A A O & R
77 T 1R 52 2 B ARG B, 38 R B IR A K 2 . S iR 2 76
P R HEZ RIS A SEE ORISR, RS PR R R IR T
SHE =R e R (ithvi e R (g NG R 5/ S Ol S R = (9 N BN 27 e B e A E
BT (Jacobi 75) .

TR « WARAHIR T 1963 4T P4FE, ZJEMAIFES K. SCFAIHR
HHEI T —RIGE: U ENERIRTFROIELE—EfREE Lz 1 i
e WARHE RAE, R EEE) « S HIZ H B AR H SRR T I R
J1hBh & AT S0 B IRASCBIE. SR IREAS) « it 2 (Al E A
HIE R GRS 1975 FitAT I8 “IE %7 (Rolling Thunder Revue) ff]
B2, R8I « MRS SR, MITMEECEBE 7 & Ruw, &
— AT B . SRTEXT (BN R) BilEIR T, 28 < WRTEEE
I A I HE SR (1) U PE XU o Bif1 0 « e AR e PR N g R O HH () e B 0 UL i R
WD, fhiFieiE: « GEIED MHEAENTZEEMR T EREXFR, 2 LiRENL
R, BE2MHTEZHYI0E” (qtd. in Sloman 60) . &) H HiF
GEE E R CEA, X ERP) « @0 & R b B O R I VR F R A A
SEPIFHELG 1. 1) « AR A\ 4 30 2 0 B R 22 9 S 2 SR RML T HEAAY
A TR B AR RFIGIE, 102 4 0 RIS PR IR Y T R 32 S B

AAEVELE 20 L TN TR AR Z FER N1, SRR « Wit
XTEGEFE BRI HRBUR, 5 “HEIR7 B ) AR TE 77 2 R KRR
PR BB MRS SR, %l o dlAR 3 LR AR v 7 SR A 1
PRV AR ARG EARUCHS, P4 I 3 1 32 SO R (0 e 00 54k
DURF SEAAT FIBR BTN 7 B 25 8ok R I8 B AU . B2 « e RRRE
mi PR ASRRAE 72 F B AR AT BIE, TS — N AUR R AUA F A il 5 A1 450
DU i BTG B 2 R B IE DDA « e R EAE AWK
SRR AR RAZEES . R ER S SR RAUS S BUA B4, R & Rt
Bebry “BURRE” .
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M, NRIEZER: HERIEHIELE

il o WAG S A A R s s SO R, A e B
1973 SR UIEE P —— (IR (Lyries) AP RAT, JaRAWT A5
W, WARIRS . CHD) FRAS R T8 R & ik O A TF R R L8 1 U —
i, WIBVR « HREEEE, P 7 —Lehs) o it 2 /i AR S B E
TEA I EEE RS, an “AFGE”  (Long Ago, Far Away) Fl “EH A

(Long Time Gone) o XM &, (#cia) — 4B 1 SCARFEA 2 4k &
SR, TR AR A AT DLER AR R o R R IR OCA (Gilmour xx) .
X A e R AE 2010 4F IR LA CRASRRAT RAIZIL: 1960 — 1962)

(The Bootleg Series Vol. 9: 1960-1962) W3 LLskHIRKAT. “BEIHEA” £&—
T 1963 4F 3 AL 2 A KA AR ) B, LSS — AR ik H
CHFRMER RN S P TE: R OFEFR / XL L —
/ BARBVFEL/N | — O RRE A /R 13 5 T TR S e 7
X A B R E R R AR S T, R, gk T R E 2N RIE T E bR
MEEFH: 8. HF. MR, B0, ZEANE. 6E%) « WAGLE 1965 4
IER AR R T A, AR 2 BB LA B R AT 17 5ok L (61« it ) (Bob
Dylan, 1962) . (JFAEHFELZ) « 12) (The Freewheelin’ Bob Dylan,
1963) . (ABHEFIHIARY  (The Times They Are A-Changin’, 1964) .  (ffi5)]
HAS ) 5 —1H) (Another Side of Bob Dylan, 1964) . (4=#R47[RIZX) (Bringing
It All Back Home, 1965) . iX$&LARFT I FIEE RS, Ko # 2 A WK
JEAEE, I AUR B B 2 P B R A BN AR TR R IR

1965 48 H, g « it kK 75 6 KL (FUj 61 SAMK) (Highway
61 Revisited) , HPHNAFRERZ LWEA)Y  (Like a Rolling Stone)
ot — R e R, BRI 6 areh, FTRE T — B DUCRERA B R R
BT (8] 2R =0 b B B TR B 1), X %)) o Jli AR 7E RE VR AR A H ) T 4R P Tt
Mk, TERRIRE RS P AR EEMAAL. FoCR ) - mietE 7 H 25 H
HTHS W B AR R R ARIE LIS, (M RRIR A, I IN A I 2 T2
IRIARE S, ANHEH RS TR ONWEAD) 78 A I =18 Bt sl e 45 22
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Title: From Ethical Criticism to Ethical Literary Criticism: A Preface to American
Ethical Criticism: A Survey

Abstract: The 1980s witnessed the refreshing of ethical turn in studies of literature
and philosophy and thus the reviving of American ethical criticism. American
Ethical Criticism: A Survey by Yang Gexin is the first monograph focusing on
the evolvement of western ethical criticism. Firstly, the monograph explores the
necessity and possibility of American ethical criticism on the basis of a detailed
review on the close relation between literature and ethics as well as the practices of

moral criticism. Then, it generalizes the reasons and characteristics of ethical turn
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in literary researches of the 1980s, discusses the main ideas of three critics who
made important contribution to the renaissance of ethical criticism, and analyzes
the main figures of new humanism ethical criticism and deconstructionism ethical
criticism from aspects of theoretical foundations, main concepts, and critical
practices. Finally, it makes a brief review on the reception of American ethical
criticism in China, and then explores its reconstruction and perfection. The author
believes that the ethical literary criticism, initiated by Chinese scholars, perfects
American ethical criticism in theory by proving that literature grows out of the
ethical demand and the ethical function is primary while the aesthetic one is
secondary, and in practice by defining a set of new critical terms and illustrating
their application.

Key words: ethical criticism; ethical literary criticism; moral criticism; ethical
turn; American Ethical Criticism: A Survey

Author: Nie Zhenzhao is Professor of Literature at Konkuk University(Seoul
05029, Korea). He also serves as Editor-in-Chief of two journals well-known in
humanities: Interdisciplinary Studies of Literature and Forum for World Literature
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Title: Modernity and Subjectivity: A New Perspective on British Travel Literature:
A Review of Prof. Zhang Deming’s From the Island to the Empire: Modern English
Travel Literature Research

Abstract: The British travel literature research is a hot spot and focus in the new
century. However, British travel literature research in China is still in a starting
stage, Prof. Zhang Deming’s research opens up a new field in modern British travel
literary study. The book combines literary studies with cultural studies and carries
out a detailed investigation on the expand of modernity, the formation of the
subjective consciousness of modernity, and a series of intensive studies the
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forefront issues, which reveals the process of the British from the island to the
development of the empire.

Key words: English travel literature; modernity; subjectivity
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specializing in comparative literary studies. Email: 285139692@qq.com.
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