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Title: Prisoners of Ethical Predicament: The Ethical Metaphors of lan McEwan’s
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Abstract: In his most recent novel Nutshell, lan McEwan, through using unnatural
and audial narrative strategies, rewrites Shakespeare’s Hamlet and portrays a group
of prisoners of ethical dilemmas in a metaphorical sense, who are imprisoned either
by their existing ethical identities or by their changed ethical identities, which
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restrains them from making the right ethical choice and cause ethical tragedies.
This paper, from the perspective of ethical literary criticism, attempts to decode
three ethical metaphors implied by nutshell, namely the nutshell of desire, the
nutshell of poetry, and the nutshell of womb. Specifically, the nutshell of desire is
mainly concerned with the narrator’s uncle Claude and his mother Trudy, who lost
their ethical identities because of their persistent pursuit of sex and money. They
break the taboo of murdering their kinship by poisoning the narrator’s father John.
The nutshell of poetry is mainly concerned with the narrator’s father John. Aware
of the extramarital affair between his wife and his brother, John tries hard to restore
his ethical identity and to make peace with his wife by reading poetry to her and by
bringing a female poet home as his pretended lover. Trudy’s rejection of his poetry
reading indicates her blunt rejection of moral teaching, which fails to stop her from
poisoning her husband dead. The nutshell of womb is mainly about the unborn
foetus, who overhears his mother and his uncle’s plot of poisoning his father. Stuck
between his identity as an unborn foetus in his mother’s womb and his identity as
a dutiful son of his father, he is unable to save his father from the incoming danger
on the one hand, and he delays his revenge for his father on the other hand.
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R EFERK, FrEMm MRS A ORI TSR E R ST, s br B
25 PN RIS B A A, ozl H A PR A TR . ) Lox A
THBIATH, XA R, R, BRI E. WK,
o JAAE 2 I AN 2 DL 1 A B 5 05 - IR N3 5, 5t
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PR (1) RO AT RE RS RFFIS RN R 2457 (McEwan 66).  fRIZHR, fif ) LXS B
AELRTRS 53t 2 [ X T e (B AR5 AT ) 2 T [ e R B s A LR R i 1
BRTR ) o MR SR A SR AUER , A vt B ORI A S T b
Bk AR AR R E BN TR B I s, AR E AR A A 1R
—HERISCEFRDOE, fELoiE, Fovthic R E RS, REMECRIEE
ERSEUINNEP e

LN T B R IR S R0, AR R E . WO, Xk
BT 5E 57 1 A AME R R R BRI B R RS X, fin JLBUAF il
THRESN bl “ISCRERMKIFEA R ORI 2 26 A B B B, 4T
TFERL, PN A QIR . B, 25« PUR 50 M WORER A
b2 0, AR T IR TR AR ” (McEwan 63). #t52, AWM
- EHEP AR BREE T B WHREC, ERAAENE
FEA AT LA KB AC B R AR R A AL MG BE B3 3 U 55 77, AR 87 SRR ks 72
B S IR AR TS A, AWIT BT A SRR
TAH AL B 53 s, EESAIE R . 2RIk BRI E
FEIRATIIR Y IE S, BATTHN R 2 52 R ZESE” (McEwan 68). [FlZ181 £ —
ALFIETR, AT “MZ” (lovemaking) ATLAE “HIR” (talking) %5 & 55 W
M#IFE, RS RBAE SN, 22 5RR 2 1S
17 [F] 5 57 P AL — A, ARATHRIOEME A2y 1 ik &l itig N ek, |
BreEvE, AR RIRRR R E R DR SRR, ARSI E
WIFRAH TR EW. ERZT, AERERIEIT IR, MR8 AR
Bl T, BURRFE A o7 A, T E R AR TS H A
o MR H LUV R B2 RO SURZIE A 1 AN, b kg
MUEE T B ORH RSk, AR 1, PR EER D T4
AR B AR RS . RS &l h g PR SR 1 R
IERAE 7> T i AT 7 1 BLAR 25

R RFEIm . Ry, seo7 B0 NS g, Lt F 25
I HEANIT B, Horh— 20 AR A AT IR dih B RO AT, LR & a4 25 5 55 78
MRE . IR A R B R AL, NI 1A R E R . 6 SO %
HRAHTSL, RGN “4H - I A AR MR T, IR
PRl ZHE A B E . Wb 20 KEAT )7 (McEwan 76). & 1 [{)1X — M K
OE S T2 B R BCRER IR B QSR KR AR B3 (1 R

ER B, AMIFBAT R 5 B KR B CAE AL R4 2R 5 4 i A H
155 770 WA AEBCRE RN, B — OCRIRS S I I, g R 077
TERF K8, it E e RS Tl s T8k Wiz T
294, LD TG TR g, REME S, B, KRR
AR ANME BRI . fERE LI AR, 2R “RrE,
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UGN T IR, BT DU IR — E RS ? 7 (McEwan 91) Aid,
X FARHIX — 353K, RS RIS — B A Sl “ A, BAE LA L,
THIRAEEE 1 "(McEwan 91), JtH & S 2085 AN B 1) S, B4 B 56 Rr ol
R T AT ORI U BRI 2E T AR BT WA 17 (McEwan 92). Ri &
TR X — BB SO U POBRITELE, TEEETN 1T AR IKE B DAL
RIAEHE B A0 155 IR, SR 1 & it S B HGR AT IRH 57, 2%
g CERRIe B R, S ECT ORI E AN H S A IRE e ELARE

W SO B A PRI A, AR E PR NP T — A TE 1
IR AR - AR BRI R HOR SN, #ofd @ AR a7 G
2E|,  CUAMRHESAHIETIRD) 60 o CR5E) BRI AUA R N EE L
HTRIAEBE R R . WREZAE AL (A BE B 00 25 T B0 SRIG, (B 1R A A B
HIHE e A S i R B AR BRI, 45 B i R R R BB S R . 5
s /MU R E R PR S T E R S, B R B SRR
RIS AR I AN S B A R G5 R, 9 NSO 8 S L B0 N Hif .

FEHRR:
FESITEIRMEIEMYE

EPS T LEE AR CPEEERe) A, &gl A SRIEMIT IR I 2 & e 1 5
KT “Aff, 5K (To be, or not to be) (LI . EEBEIE K,
JSE “To be, or not to be” A ZFhELARE,  “(HI PIRATIIRTE 120 IE I HR
FEE TR, RIS AR ER RE R BUIAT B8 X s 1 in) @, FEA FRiE 1 AR T I
A, WEUE R R AL R, IIEMIERAEM, RIHEILEAR
FeHr £, RATENER AT, XR—MIRHEAMENER” GREBE, (U
WHEZHPEFIE) 132) o £ (RFE) F, EAAEILAGRE 2 H TR
WWEEPAE, ARFESE R 5AT8h 2 18], MELLEHE. At o i (146 2R N 58 & HAT
BRI ST F B T 5 O E R R DB I AE .

YE RN B ILAGAE, H “IEE R ME” (unnaturalness) V5 ) e L 7E
AR R 825 18] A TC IR 2 1 A0 6 ik, A Rt 2 3 Sl ds I 2% . Al
CIRARFRIEEE, e, kA7 [ stay awake, I listen, I learn) (McEwan 24), &
EMEEDBUA. TR R, HEHREEEHCRERERNIRERR. hiE
o3 SR MBOWES, KRB XA AR .

BIhe A B Bey AR, KRB RSB, — B I 3T R B
ANBAEBEERHERORARLET, T EREA N, REXE
RERKEHHF, BB THAXKT, KT LT, RSB
FAEMATHEET, I THETHE, BAMGE T HETH
LT BRFERBRELN XN ER, TREELE CHE LA
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Wik, B ARE 2 —WERH, AERRF—FHNER, BF— &4
TMEHRRE, RWEAXTBEERRTEH M. REXRY LHF—Hor 2
W ER, RXEMERER? RITULHE OWLFE, TURRE O
B e ©—4F. (McEwan 32)

AL T H A=A KEERR AR A &R 72 A 1IN ER, T R 2 3 2 i A
ellsE. A%, BURUCEE S0 AR SIREL: BISEAEMACE, maER b
BURL, BIBESEAR R 7 ACRE; BURAE KA TR R, BTN 1+ H
RN EEE A R R, G RBURUE L 1208, SCRMAR R 7B 5L
FIT L R AN BRIE S BE SR AN G 2R, T HAR A S R o AR5 1) 75 2
feth )2, BT SO A AR AR L. REMPSFA LR
ZHAIR, HEABRZEINTHFATIINEE ). SHRME R AR AHL, IRl
EACASCREMMER E, —HIFRASR ST, BEAR. A,
fh 77 ELE G B S SEPR GO K O B &y, TRERE 15 B Al
WBEIC R, SN, FHH G &R IR

FEVS = PO R, e 8 8 R 2 R 3 A2 51 S LA 60 L AL S e BE SR
BURER T . REFNIEZSTE, MFRZEZSE, IUAAE T “@Rid” X—%.
12 CRFE) A, ) LR HIr BRUSRBE R U SR TR, MK E R WAE T
AR PSSt . WS B, At AR AT DL RS BRI R, TR
SR T I SEhr b, ARAE N Otk IR R B IR: AN LR S R BURURN
BESE R AR A AL SR ANEAET AR IR E CE R A, HAFIAT
B! 7 (McEwan 45-46) {HI2A/E R — M0 WAk & Mk £A78hRe 110G )L,
M SEbr b LU U B R SE el . TERESZ R UTImIAE, ZW IR U “HLwS
R RRC BTS2 21, AL RBURE AR, 1 HIE &
FHR, B TR, BEE. SUBHREEN =ZMAK R, A2 X
FRZMAKRARET” (qd. in Neill),

RS BB BESE= A2, fR)LnT DU B R AEBR R PP R
gt E AW RERRE S, EIRAFEE B, i) LME— ] DUREUT 3 I St
AR, JRILAURF N A O BRI A M A E R ME K. 5 0E 0 & R4
ek, JRAE NG )L T E R R AU, {H 72 75 ZEAWE I8 1 8 1 2072 H
BESEI A . A o vkis i BRI BUBUR E AR I IRAT ok S st = L
JRRBR TR M EH AR &ITEIRE 12 4h, AE TARAE W ETRVER E H
CERERZ PR R, LA H OIRERESERAT RS2 415, &%,
fh 75 E AT AT R BEEN A . B E CRERD,  “ERAMEhER
723”7 (McEwan 32), #t5 2, b7 Edd AW EEEX A Al RS
AEERHAE H O BRI X T BUBU 55 15 A0 B SR F7 & 1 2% BRI,
BILIERE R g TP R A W R “TRATE S0 FRAE R 5 . X e
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AWrE S, BEERTEE RFE M, RPN ZHRARBHEAL T . HE
(placed) R 293¢ (dumped) 1) 9m A [5] SCiA] o #2152 T o 1) T H 7 2 B AT o
ARG REESE ! 7 (McEwan 42) B AN AR ARG, M BXH O
PR 1% T — ke “AESTEHE” (ruthless), EFRFERERLZ A, TFEITHEAR
B FE AT RS 700 e m K, B Ot 1bL“ 2 & 7 14 L)
77, B “HIFHL T (somewhere) AN EAERESEH SO ZR .
B, BEEXHOWEN LS - SEBIRARN R 5T, g LoveE IF
W . At

FEZLRY, RAFFWNEANSG, WEREREORT. BAFEMH
BFTIAE. RASBRBE, ZRRA N ZR N, REF AN ET
B, R A WA R AL R IR AR E b, R I i
BY O R 5 AR m S T, R R 8 2 B RR R N R SR, W
WEBARZ - MRENELZE, FEEfERY, TARLTEN,
MBE AT DA A, A T DA B e S B B, AT T
WA, A — T DDA BE L F. (McEwan 43-44)

£ ERIBIBUE B, A0S “27 (love). i) LITHIRE BEZRAVE
FFARNLEA, N T K E QARG EZ KRBT, R SORANRE
BESR MAURCT 2RIk, 84 B CRAZAEBF SR N 50 57 FE8 L Ag ok, 1hdt
NECEERE. R)LBEE ZiTHANE B R, HRZHE X
BAEANETEY, R “REM—FEATRAZIMIE? ML W
HIBER, AR MM SANERRIIE it XA BIEEF BIMANMER B
o HRFIFE—T)” (McEwan 7). M EESE SR N XS A 1 ik f sz B 1 B
CHIEER, JHREE B AR T X 8K 2 2 RR A 2 B RER 2 A,
AREILTEAM, fEH CREAE A IR T BAAREE T o X5 50 57 RN 5 it
MIZAHBEARRKID A 5007 AR KRR B R0y 1R 3 55 &l R
APRFAIE, RIZGT R, EEREON 7R E R v EFRF L DU R 52
HIH S o7 PN Bl R0y VIR E e, HEDRRSEAFAR. 1R AR AR
pire, Mg )L H SRR & e B ROy 1 4E A, RIOY T EH
CHVEE A UG~ 2. B P R &l 1 52 10 5 A AR AT B AAER, R
55 TEIAT ORI 2R A IR R TR LI AT D9 ARt X 2 i ) 25 B
HUG fRILTRE AW H SR N IR, JEH SRR 2 ) Ak 5
KA B RANA R, ULECRSMEEE, P RAT . “X
KU FREZTME, HAEMEREFS PRI EIT T4 (McEwan
88). HFZ, xS XRMESIHAZIE, YONRMEMAIEIR Tir 4 R EH &
BEEMES, mMARR TN, BEEGIEEE. Ah, bE R ESERLEIL
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AMVRRER RS, B IEMIRHT RV ATBE . W RESR R AT N T —E 1
A, A ERMORENRA TR, BB — R ARG ? XA TAE
— BV )A, AR S, AMFE T RIARAT AR RRE, 10 B 5 R LUK
b, AV Z, EEERE AN, EAIRSAE: JRHA LA/,
JUNEAR, SR, B4, ZAAR, SEMWK, SEMEEHA. &
AN, BOAEN, A IRRE, AR E ST R MR 7 (McEwan
79). MTMRILINE, M ZAOK, SERKAKEdy, BEEMhgESLE,
AR FE, g R EEE, SRR BRI PR R Y
Fg. BIEKR, )L YO TS, AESEREhEd T R hE R R
FIORMAT N, A T AOREH LR

EARMR LA ERIRMIE AR, AN REIRROOR T a2 br, (A ik
HAMIL, BHIEERES5RE. MR, il “BILMNRSZ2EE .
A R EFII S 84 25 (McEwan 47). [ I7E T, Bt ) LS5 R 24147
MRS A7 EEHER, MEEERE A O BURBAT B ), B E
O AT DA 22 2R I 20, 17 B2 B U G e 1 25 R S5 AT 3 22 TR A it i 3%
BT AR E CRITERE) o, R RS S A R R A
“ERERNAEAPE I, RMRZ; JREMNATNES R, B T
e LA EAER” (BRI 297) o WMIERCF 2 EEA B FITTE
AN BBRAE, LrEER V. SR Ir SR AR, )L/
HRE RGNS, QRS L T, A E B TEE T B SR E A
Lt A ZESE T %o thik, HRJLBEA T — M TSR AT 2 2 1] I AE B Y
Mo ARIESCAACER AP O, BRI MRS B 18 . A PURE A
BB WA AR, W R XA B S T TE AT, RN R
FEIER, IF Bk S AT A imE s i, (HA2, —HRFaE A
ZIMH — T, Wi T80 — G RE, NEHEEEEE” G
B, CUPRHESAMPFR) 262) o 75 (R5E) b, MG LAUA R ik an
MMEEPER L I RARECR TS, RIRA KK, BRA RS
fERERGT 8EE B ORISR, B —Malaesie 3 A& Eta A,
111y FLIE AR A R RETETL T B SR RS 8 B MR, BT NS L 1 WA
FRT L, MIRMEEEE A CHOSCR B RERAAUREGF, Itz Lk
BT FE R — 07, ERAZEA QIRTE, MAs RIS,
FANLAGRF ORI X F4 2 Tk

TEACSEAUIG, R )LXHT [ OB M REUT SN, A BE A BIERESE . R
SRR TR A ST S M. bl “ At fEA R BIR b, Arih 2
HOmER, Maubhaik, KK S SkoRm i B RoRT, G 5 (o
WP ES . BAA MM (McEwan 156). (EAEMHEZ AT, HOEAT &N
KBUTHS, MASORPEZIG, MRS RAZLRERBATE), R MIE?
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MR, A — EPSE B, EITEERSE T H . —HEJF TR,
VA, ik, AR b BERBE R IR JE RS “ BB
51 PR 52 RO o PR IR AR AE B eI G . ARG R — AN T WA
i, FMFEA 77 (McEwan 108). i LR BRSNS, RPN AR M1 AN
R ARV E CXPRENE, iy E amfE—rRR ANEZ. FNI
KDL, IRJLEL N R)E, EFHEE T HEERINTR, B oG M
AL GEdh . DR, ARBEM AN R SR RER ARG &, SR AT,
FE R FTANARES . PRI, AR ILAR 2R W RER AT HE 4 B B AT
B G R, AT IRAT BeRR . HER R IR RO, )L AiE H
CARLEH, WRAEE &R ANk, WEHIEART. bt

TR A SEE, iR ERE, Rz ALARA, KEE REK,
W2 e, REAMEBTHRE. 7. ERELKRNFEERZ
—ANPFU A, ARG R, EEA RS R AR PRI R
&, ik RBEL., FHET. MAMIINRERT. 2478 45,
FF 44758 . (McEwan 191)

MR EVE S, AT LUK IUG ) LI IGiR gk 254 T £ 7, W E C
FIIREBL AR t, (R AR E T B 2 il & &ML, AR IAE B REK,
KRB 0, BRAKE, HEHIRS, e LIEMEZE “to
end the endings. Time to begin” , RIg545fRE a5, JFaR1T8h. B, fihH
TR R E BT, $RATHIAE, RDOBHIE T BRI A EE, TR o7 i E B
BERHE OB, THEMERT, LR EXNEEERA D Rt W, R
g R, MELARAT . ERGEF NIRRT R A AR —
SRR ARA T B

XTIXFER SR, I8 LAURE Bk 7 B SR B mA . “RAEM
SRS AE . IR T REMEIREE 1. FRWEAIRAME RN
%=, (BEAZR/N, EFHFANRIRUTERRTT 28 BN 18R 2 hl,
ARG B IR 7 (McEwan 197). IXFE 2 H WA E 2 (0] N 1 4 22 B
FRULH “RXAR—MF T Y, KEtASHHAHFER” (McEwan 197). £
PEOY I AR AT AR S A JE R, IR LA M WAL E R . ISR
HEEALTFL A KRG, 6L B BIE B a5 . 1E A — A HAM
AL, BURFHAHEE R — Moy iK1, 5 B BRI T RESE gt B 1Y)
BRI, AR H AR TR B AR . BERE G LS B A,
R PR N A R B AE TG AR AT 7 A, DRI B 0% it A 240 W, RIEXS &)
SRANIAL G T AE AR AT N HEAT % A o 350 R W R A0 B B AT 2
H K, G LB AT R AR BE S HAE G ) LS i — > B 2248 LI 5 " (ethical
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choice), [N} tH & HAE N —MUSBEAFIERI NGB “IBEEEFE” (ethical selection)
I G6 . X T BESERE & AUBUR e 57 B (B4, WIKIZE 7 MG L2 A2 ) LI
AR IR ER KA, NE CATI IR OIS B IRE .. ST B
RPN T 2 NG IERAT, MAlFEEASH “@ 13”7 (not a good
end), AT A MBITER KT, FANRKINZE. BEIHPREE. BT
FIRAATIN A BT 3B IR AN, e “HH” (justice). FEICH
[F) “justice” B 7 HAH A4, F “IEX” WMER, B wsy 8RR &b
[0 ek R0 B )0 B R A B sk . SR NS B, X X RS B H AR5
N UL it A 1R i ST

g

Z R R HIEFE RE RO T E/M R I « 2% (Zadie Smith) 81X
FEE B O T IR AR -

PR AT SR B, RN TR e 4R Y 5 B B A
AHTH M ZEAEACEG R 0 T b, S B by /MK
BT AT IRM T LGRS Wk F—H, HXLENDT. B
e R, AR R RH T2 . AR 2 1
SRR E A, T, BYRLER, REASHNER
B BN R B OUE i Hofd s — A, R — AN EHENER.
(qtd. in Roberts 108)

M BRI A B T BUR I, SR BB AR iR 1B 22 s U E iy, B 7

S JCBER KAG AT 3CAT AL, el d i T B 22 IR “ a7 o “15
T CHERT . BIHGHHE (CR5E)Y ME, 2w JURAE R MR T s
fEH “R7w” XK, %z 7RSO IER A, b ATER R
H CEA AR B B 582 W T-I0A BAe 2 Sy, X DA TR e B IR 3%
IS 2 TARBEAERI B4 . &5 UIR BUG ) LRUA #F B LA ARG A R A
REMBIETT, — 7 E RIS FEEL, 55— T RN T
AR B EE . Mg, BFRME IR T U IR FRATAE KR
FEITEE R FEAE” (qtd. in Roberts 70).,

[ Note]

OFTHERAEARYE, S ML AT IR AR R FEARSSA SR ikE”,
(AR (BT RE) 4(2016): 5-16;  “THI7 SR o8k 9 H R4
Y, (HMESCEED) 2(2015): 95-111; “AUEEM ‘AEASRME Fifk: FRIEARIE”, (4h
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EE ) 3(2015):36-45;  “AEHARBFH 22 M AR FVFY” , (LSHBHIT) 5(2012):
110-114; “AnaJ R Y, W BURT N AE BRI SRS, (UMESIMEHE:)
1(2012):86-90.,
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