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Title: On the Ethical Paradox in Edward Albee’s Plays

Abstract: As an outstanding contemporary playwright and theater director, Edward
Albee focuses on describing contemporary American family life, addressing the
cthical issues of loyalty, betrayal, and isolation. These issues are often present in
the form of ethical paradox. This paper holds that ethical paradox is at the core of
the ethical issues in Edward Albee’s plays. First, ethical paradox is a kind of value
judgment. There are different ethical paradoxes in different works, and their ethical
values vary. Second, as the result of ethical choice, ethical paradox derives from the
ethical choice of characters when facing ethical contradiction. Third, the solution
to ethical paradox depends on the solution to ethical knots. In the process of
characters’ choice, ethical paradox is resolved eventually. Edward Albee carefully
sets up various ethical paradoxes in his works, which shows the playwright’s
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reflection on and judgment about the American family problems during the period
of transition. Employing the method of Ethical Literary Criticism, this paper aims
to mourn and memorialize Edward Albee by studying the ethical paradoxes in his
drama.
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A, BT 2R b A AR B 1) A A AR 7 K2, “/8EEF718 7 (ethical
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MY AREE R ARBphREH S RS RIIE L A F TR
BUA . A E AU AR AR R, AR B IR 0T AR R A BT A
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Prize) $AGF#, Wikl “HAZIR” Bi&itIm, W EM A1LETm “BEZ
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A H B A A AT . IR SIVT A, N T TAE B MR EE B Rk
71, AAEEE R X TR R, ShifSE, B, Ik 2 E X FEu e & b
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Bl BT, R E WAL B 5 TS 2 AR
ELVTER, 5 ILFEZEIPIRREMARI AR BABImEG, mBReErESsS
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ZACTR R AR RS NS “HR ST MR EIERMAS . 78 & A5 it
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E 4152 T Bk U BRI AR BT N7 s HUhEnIE S TR N7 %
R, WEAB TR EER ST, WL, Wi A e FIAERIERR T
H O, 5B T B QRS HELE R . FFE, BRI F R R AIiL2,
{EAE IR A AR B IR AL PNl 2 R b R, DL T 22 A A AR R th
SIS IIEIN, SER— IR E ST KAFIAS . Ak iR 5 045 ¥l 224
PR “— s s, 2R3 X — A, HEAA S R B AR R
W27, HEZWGIEERIERMEBIN . RN, ANERSFES: R4S AR
FERA EBEATIE LS E, R R SRR FiEF. 7 VX EkE
RIAT L3R IE, UM LR . (R ZIMZ, AREnsRIE R H AV H
TRIFEEANER, RHAETREAEEMCEIEE, BT Mk 32
55 M T R 5% 1) e i AR 9%
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WIS R 7 2 KM TAE R MK iE 7y, Ao e DLk £ e 77 UHE R, 1
UMABITH ., ZAREHSE, BMMEFaes5—RIEs—&, XAEF
— AN CPHRYEG E L NS E TR EE D, FE, B
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BiJR AN Al BETR &7 (Dircks 64) o M DYT RO M2 RABKT &, BEEMIR,
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1A A, tin (BREAER)Y  (Everything in the Garden, 1967) w1, Py
TEAS KB “EA I T T B e e ek i), — I ahfth
Petoiis, (04, (H)EREBERT YR =2 X &8k, AW SERTE,
F2ON 7 AR FRIX PR R 55 M1 2 50k 2L HE M R IE T T RE B IR T RV, B
ZTE N FIN. £ (=B AN) (The Man Who Had Three Arms, 1981) 1,
FARARRA - REKHE=ZRFE, —HahfhRrE @G, R HRilE, H
A D NIIE TN 1388 — I 4 N aa 4 & (e e, Y Ak S
M mAK, XE=RFEEREREELT, HEFHZEG, 24 Al
W 7, S — AR E WMAEFEEMMAIRR L T B FRE, £ CEEE) (The
American Dream, 1960) B, R+ N AR NGB ZERFT4%T, 22
P& TR 7 — NN, BIRREHNFNELZA T ETFIEFPRIYTEIR N5
FIfE T MME £ CEFEWRIEERI « fH/RK? ) W, TRAMEISEE L E
BRNET, TRWABREMEGEMITE B CRLTFIRS, MRUEEKRILT
FEANE RS BIVEATIREBBSRVIE R RAE KRR, Nk 7 #H i

, A NIERCE, IR EEH T HILTHEMSTHHEE, &bk 7XAh

=
(A7l A=

LB 7R EEXR B B —2E, SRR RME B2 18 T LF 5T 2 A B pr A
fEdZ R, IXSERR EAREL 1B EEXS AR AL 2 A D RE: i TG BEIA ST
RIR2A, g CEAN (UG 18 BIFRGURIE M, 10587 A8 1 A A R AR 2R 1
RIS E G HUISUER &, A S St k. Jvtt4 bl
IR L ZEAE L RRIAE il At 5 X A 28 R PG B2 ? D “Rl /K B
IR RIR 2 RTE R ACER S 7, ASWT 43 (R L3738 NP A A8 BRI % 7]
M. 7 O EIRR I0FE A S ENA I SR BT SE, IRIERE A AW
e EMIHE IR NE LS. SREIUCKREIE e « BB R URARAER
RIEFRpEEFEA, —Jrmida 7 RERAR R RN E, H—JmEE
B 2 JE L ik DR RT3 R AN rT B AR A0, I T3 R
W SCRE T S 1 A ) S AL R 70 BT R BUAE Dy 3 [ 2 A2 Hh Rl 2K
A AOE bR RE 1 E A i DORA SRR o8 & 3, il kR R4, B
TREEAFEAFR “9iE7 -

[ Notes])

D@ ®) See Edward Albee, The Collected Plays of Edward Albee, vol. 1 (New York: Overlook
Press, 2005) 31, 32, 17.

@ See Edward Albee. The Collected Plays of Edward Albee (vol. 3, 1979-2003)(New
York: Overlook Press, 2005)603.
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OZWEEZH: “FE”7, (SRR SRMEE——FEE « F/RIERRBIIT) , Kk
Mg (dbat: BlAihiet, 2016 ) 4.
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