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Title: The Interplay of Ethics, Emotion and History: Unnatural Narrative in Angels
in America

Abstract: Set in 1986 at the height of the AIDS epidemic, the disintegration
of communism, and the unraveling of Reaganism, Angels in America by Tony
Kushner is a play that raises moral questions. It is a play that asks questions
about the nature and extent of our responsibility to others, about the meaning
of human progress and about the links between ethics and history. The article
aims to demonstrate how the notions of ethical identity and ethical emotion are
reconfigured in the “unnatural narrative,” and furthermore, to explore how this

reinterpretation shape our cognitive understanding of reality and history.
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@ASCRT NGB LY 43 1) 73 A B, 2 52 B 2R R 50 T S0 AR B AR AL VT (R WL A5 )
JBR . BBIINT,  ACERE AR VP BT MR AT . AEILSET, AR RRER S [FE
TR E, B 54T RAEBERNE FAH—3 R S h SRBEmimE, T8
PP, MROCFERISCFE” O CUHRBERHERIR) 265)

DOFZHRNBIRAE “WRr SR —30h, 2t 7 BN BRI X AL . ARbL
R, PR EAEST A O 2 RS A AR AL TR AR BRI R, XA R “ &
AR —FEHRRENBEREE, WARMERERZENH b RS, ML RS,
H AR AR B T FPE G BB R (54)

G ik miR (Bethesda Fountain) 7414 Ht g A Fel A% 0 o WEIR K] “7KHRAL” (The
Angel of the Waters) FEGINE (LA E) 25 5 BRIRM — AR, XA T 7 HRE%
SO 1R B AR A A B R R R I DR AR RAE BREAR T sl A DY AN N RAE, AT 23 AR
TR AT T 5 AR

® 1 W “The Fate of the Other in Tony Kushner’s Angels in America,” MELUS 32.2 (2007):
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