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Ethical Literary Criticism and Korean Literature:

An Introduction

Lim Dae Geun
Hankuk University of Foreign Studies, Korea

Email: rooot@hufs.ac.kr

Ethical literary criticism suggests the task of analyzing, deciphering and evaluating
literary works from the ethical perspectives. Recently, ethical literary criticism
is expanding the academic field in two directions. One is the tendency to explore
the interaction between literature and other disciplines. Discussions have already
begun on the relationship between ethical literary criticism and social sciences
such as political science, media studies, and cultural studies as well as humanities
such as philosophy, aesthetics, and history. In 2019, in the 3" issue of Volume
11 of Forum for World Literature Studies, it featured a special issue of academic
papers focusing on ethical literary criticism. Through the list of this paper, we can
examine the achievements of academic discussions on the correlations with other
disciplines mentioned earlier. Another is the tendency to apply the methodology of
ethical literary criticism to national literature. Chinese scholars have been striving
for a long time to study ethical literary criticism and starting to show a meaningful
outcome. In 2020, a group of scholars including Xu Bin, Su Hui, Li Exian, and
Huang Hui wrote academic books published by Peking University Press, which
explores the relationship among British literature, American literature, Japanese
literature, and Chinese literature.

This special issue was inspired by such academic trends. The process in
which ethical literary criticism and various world literatures encounter means that
ethical literary criticism is not just a kind of abstract methodology for studying
literature, but a very specific text analysis process. This means a synchronic
expansion of ethical literary criticism. In addition, the text analysis of national
literature conducted from the perspective of ethical literary criticism naturally
has no choice but to deals with the classics, modern and contemporary literature
that the related literature has dealt with in the history of literature. Therefore, this
means a diachronic expansion of ethical literary criticism. Thus this expansion
into synchronic and diachronic context shows that ethical literary criticism is

establishing its status as a universal theoretical system and methodology.
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Ethical literary criticism can also be claimed as a useful methodology in
analyzing, deciphering, and evaluating Korean literature. Korean literature has
traditionally created its identity written in Chinese and Korean characters. After the
modern era, during the Japanese occupation period, some writers practiced their
writings in Japanese. However, as writing in Korean soon became a universal way,
it was possible to express Korean’s own ideas, emotions, and ethics. Korean modern
and contemporary literature have also dealt with issues of ethical choices and ethical
conflicts that permeate people’s lives through various sanctions. It goes without
saying that the academic work dealing with the ethical agenda in Korean literature
can also use the methodology of ethical literary criticism. In this special issue, we
introduce five papers on analyzing and deciphering Korean literature texts citing the
methodology of ethical literary criticism.

Lim Dae Geun discusses the academic meaning of ethical literary criticism in
the article “The Academic Value of ‘Chinese School’ Ethical Literary Criticism.”
He regards literary ethics as a complex concept in which the three terms “literature,”
“ethics,” and “criticism” are combined, and tries to discuss its fundamental meaning
through the process of combining these terms. In addition, “ethics” is regarded
as the central concept among three, and the historical conceptualization process
of the term ‘ethics’ is examined from the etymological aspect. He defines human
being as “placed in the net of ethical standards, ethical environment, and ethical
selection, human subjects always become a being in conflict with values that cannot
be attained.” He examines meaning and achievements of Professor Nie Zhenzhao’s
academic discourse, who laid the foundation for this discussion, naming it “Chinese
School Ethical Literary Criticism.” In particular, he introduces the situation in
which this discourse is being practiced as a concrete methodology for analyzing and
deciphering world literary texts. Through these discussions, he provides theoretical
evidences to show that ethical literary criticism can be applied to the process of
analyzing and deciphering Korean literature.

Kim Soon Jin analyzes the text of modern Korean literature from the
perspective of ethical literary criticism in “The Ethical Choices of “New Women”
in Korean: A Comparative Study of Two New Women in Kyeong-hee by Na Hye-
seok and Biography of Kim Yeon-sil by Kim Dong-in,” She pays attention to the
representation of women in modern literature, and the literature text chosen for her
specific discussion is Na Hye-seok’s “Kyung-hee” and Kim Dong-in’s “Biography
of Kim Yeon-sil.” Na Hye-seok (1896-1948) was a novelist, poet, painter, sculptor,
and women’s activist in modern Korea, more precisely, during the Japanese colonial

period. Kim Dong-in (1900-1951) was a male novelist who lived in the same era
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with Na Hye-seok, and is one of the leading writers in the history of modern Korean
literature. Their era was called the “Enlightenment Period,” and the emergence of
“New Women” was a phenomenon that symbolized the characteristics of that time.
This study shows how the society at that time ethically accepted or rejected these
“new women” through the representative works of the two writers. The acceptance
of “new women” is closely related to admiration for the modern era. However,
men at the time showed an ambivalent attitude toward these “new women.” They
emphasize the male-centered traditional ethic that gives importance to the female
chastity, and there lies criticism and vigilance toward women emerging as consumer
subjects.

Wu Juan’s “Women’s Trans-identity and Ethical Predicament in The
Vegetarian” focuses on contemporary Korean literature text. The Vegetarian is a
short story written by Han Kang (1970- ). Han Kang is one of the representative
female writers of contemporary Korean literature. Her work, The Vegetarian, won
the Man Booker Award in 2016, making her even more internationally known.
Wu Juan’s study interprets the The Vegetarian as a story in which a woman resists
the banality of evil, the most overlooked animal factor. The attempt to explain the
ethical agenda through the keyword animal factor originated from the theory of
Prof. Nie Zhenzhao. The concept of “banality of evil” created by Hannah Arendt is
considered to exist not only in the political domain, but also in the domain of private
assumptions. However, this banality of evil is not easy to distinguish when obscured
by various ethical identities in families. The protagonist of the novel carries out her
identity transformation into her vegetarian through the process of transposing the
oppression (evil) she suffered from her family with “meat.” Wu attempts to clarify
the literary logic through the combination of the concept of transidentity claimed by
Lim Dae Geun and ethical literary criticism. Identity transformation is a means of
resistance, which turns out to fail. The ethical predicament faced by the protagonist
is a problem that transcends nationality and gender, thus revealing that evil is not a
work of the devil, but an issue of ordinary individual’s ethical choice.

Oh So Jeong’s work, “The Ethics of Empathy: subversion of the gaze and
performativity in Kim Jiyoung, Born 1982 and It’s Okay, That’s Love,” also deals
with women issues in contemporary Korean literature. Kim Jiyoung, Born 1982 is
a novel published in 2018 by Cho Nam-joo (1978- ), and was evaluated as bringing
the social problems faced by today’s young Korean women into literary agenda.
It also has received a lot of attention overseas as it has been translated into several
languages. It was also recreated into a movie thanks to the favorable responses. /ts
Okay, That’s Love is a novel published 2016 by Roh Hee-kyung (1966- ). This study
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emphasizes the importance of “empathy,” which goes one step further from ethical
lessons while analyzing the narratives of the two texts. After setting up a framework
for discussion through the methodology of ethical literary criticism claimed by Prof.
Nie Zhenzhao, she explores the need for changes in gender prejudice prevalent in
Korean society by adding discussions between Jean Paul Sartre and Judith Butler.
And she concludes that the two texts pursue the ethics of empathy through the
process of overthrowing the gaze and the reader’s performance.

Shin In Seop and Yoon Seok Min open a discourse on the education of Korean
literature through their work, “On the Feasibility of Applying Ethical Literary
Criticism to Korean Literary Education.” In particular, this study focuses on Korean
diaspora literature and multicultural literature. First of all, they hope that the ethical
literary criticism theory will be able to bear the responsibility of ethics education
through the awareness that ethics education is gradually shrinking in middle and
high school education in Korea. Furthermore, they examine the possibility that
various basic concepts of ethical literary criticism can be applied in the field of
Korean literature education. For specific practice, cases are studied in these works
such as Korean Japanese author Lee Hoe-seong’s (1935- ) novel Basin (1992), Son
Hong-gyu’s (1975-) novel Islamic Butcher Shop (2004), and Ha Jong-oh’s (1954-)
poem, “One Asian” (2004). This study deals with the issues of ethical environment,
ethical identity, ethical value, and ethical discourse contained in these texts, and
argues that ethical values should be more respected through literary ethics education
in Korean institutional education.

Therefore, this special issue is composed of studies on the theory, practice,
and application of ethical literary criticism. The first article confirms the theoretical
meaning and status of ethical literary criticism. The second to fourth articles analyze
and decipher important agendas of modern and contemporary Korean literature,
such as women'’s issues and gender issues from the perspective of ethical literary
criticism. The fifth article examines the means and meanings of ethical literary
criticism that can be used in the field of middle and high school education. In
conclusion, this special issue shows that ethical literary criticism can be applied
from the practical level of criticism of Korean literature to applicative level of
education, based on the theoretical level. Furthermore, it confirms that ethical
literary criticism can be extended to various interdisciplinary studies ranging from

ethics to philosophy, gender, and cultural studies.



The Academic Value of “Chinese School” Ethical

Literary Criticism

Lim Dae Geun

Abstract: This study examines the academic significance of ethical literary
criticism. First of all, according to the premise that ethical literary criticism is a
complex concept of three conceptual words, we will explore how “literature,”
“ethic,” and “criticism” are articulated, and discuss what implications each case
has. Furthermore, the meaning of “ethic,” which can be called the key conceptual
word among these three, is verified through the etymology of Western and Eastern.
Ethic operates in human society as a norm and principle, and ethics studies human
behavior, various problems and standards. Ethics is the reason that people who
live in groups and people who make up society should possess. Placed in the net of
ethical standards, ethical environment, and ethical selection, human subjects always
become a being in conflict with values that cannot be attained. The ethical situations
openly emerge in times of social transformation. This is because the society in
transformation is in a state of confusion and transition with dismantled old order
and incomplete new order. Professor Nie Zhenzhao is a scholar who pioneered the
discourse of ethical literary criticism in the Chinese school. Based on criticizing
Western literary criticism, his discussion establishes claims on the moral and
instructive functions of literature through ethical literary criticism, and applies them
to practical criticism on world literature.

Key words: ethical literary criticism; literary criticism; ethics, &thos; Chinese
School; Nie Zhenzhao

Author: Lim Dae Geun is Professor at the Hankuk University of Foreign Studies,
Manager of Foreign Literature Institute. His recent research is mainly focused on
comparative literature and culture between Korea and China, cultural identity and
storytelling. This work was supported by Hankuk University of Foreign Studies
Research Fund (Email: rooot@hufs.ac.kr).
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1. Segmentation and Articulation in Ethical Literary Criticism

Ethical literary criticism is born by articulation of at least three conceptual
words. In other words, it is a complex concept combined with the concepts of
“literature,” “ethic” (or “ethics”) and “criticism.” I have said earlier that to describe
contemporary issues and events, a complex concept should be employed rather
than a single concept. It is due to the qualitative complexity of the world. It was
referred to as “Concept is not lonely” (Lim Dae Geun 141-144). Once it is admitted
that ethical literary criticism is a complex concept integrated with some single
concepts—“literature,” “ethic” (or “ethics”) and “criticism”—, we can possibly
interpret the combination in this following three cases.

Firstly, ethical literary criticism can be regarded as a method of criticism
that combines “literature” with “ethics.” This method means a parallel join of
two academic disciplines: literature and ethics. Then, it is required to explore the
academic object and methodology pursued by each discipline, and to examine
what kind of meaning the combination produces. The unity can be expressed as
“Literature+Ethics” or “Studies on Literature+Studies on Ethics.” If criticism is
added to the combination of literature and ethics as a combination of academic
disciplines, it can be regarded as an expanded format of literature criticism and
ethical criticism.

Secondly, “literary ethics,” the core concept of ethical literary criticism, can be
regarded as a combination of “literary ethics” and “study.” This position represents

the academic position on literary ethics. The subject of the study can be literary



The Academic Value of “Chinese School” Ethical Literary Criticism / Lim Dae Geun

ethics that encompasses ethics of writer, work and reader. However, it is necessary
to reconsider the methodology. In other words, it is the outcome of a combination of
research subjects and activities as “Studies on Literary Ethics.” Even if criticism is
added here, we can confirm the pattern in which the subject and act of criticism are
combined as well.

Thirdly, ethical literary criticism can be regarded as a combination of the

EEINTS

three concepts of “literature,” “ethics,” and “study.” This method explains the
implications each element has. This combination can be considered together adding
to the concept of criticism. In other words, “studies” means “criticism,” “literature”
refers to the original text as an object of study or criticism, and “ethics” refers to the
standard of study or criticism. Therefore, this combination allows us to identify the
object of study/criticism, the method of study/criticism, and the conduct of study/
criticism as “Ethical Studies on Literature” or “Ethical Critiques on Literature.”

This idea was derived from the process of examining the academic and
critical performance of Professor Nie Zhenzhao (3EZ%!]) , who is actively leading
theoretical and practical criticism on ethical literary criticism. Professor Nie
systematically discloses his ideas through an academic work entitled /ntroduction
to Ethical Literary Criticism (3L A8 PR 22 L PF 598 2014) . This article looks
forward to further related academic discussions by looking into the theoretic
frame of ethical literary criticism presented in the book and strengthening its
understanding.

Previously, we looked into the issue of approaching ethical literary criticism as
a segmented concept. Professor Nie says that “literary ethics” and “ethics literary
criticism” are closely related, but not completely consistent. Examining the two
categories, it can be seen that literary ethics covers ethical literary criticism. Ethical
literary criticism is the core of the discourse of literary ethics and plays a role
in enriching it. Of course, there are also differences between the two. According
to him, first of all, “Ethical literary criticism is a research method that studies
problems related to writers and literature by reading, analyzing, and interpreting
literary works from in terms of ethics” while “literary ethics, based on the theory
and principles of ethics, writers, readers, and critics explore and solve the problem
of values that distinguish between right/wrong or good/evil in the process of literary
creation, reading, and criticism.” Second, “Ethical literary criticism values criticism
and interpretation, whereas literary ethics focuses on establishing standards and
evaluating good and evil.” Third, “ethical literary criticism focuses on criticizing
and interpreting ethical issues depicted in literary works while literary ethics

emphasizes a matter of moral value in which writers create works, readers read
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literary works, and critics evaluate literary works. In other words, for example,
more emphasis is placed on the moral training of writers and critics, professional
morality, social responsibility and reader”s position, feelings and the acceptance of
lessons in reading” (Nie Zhenzhao 99).

In other words, literary ethics deals with literary fields such as creation,
reading, criticism, literary education, and literary awards from an academic
perspective, while, on the other hand, ethical literary criticism is mainly concerned
with reading of literary field. Nevertheless, the values and functions pursued by
literary ethics and ethical literary criticism are similar. “By displaying the value of
literature itself, it satisfies the literary needs of readers and society so that readers
can truly improve moral and cultural discipline through reading literature” (Nie
Zhenzhao 99). We also see an explanation on ethical literary criticism. It “is a theory
and methodology for reading, interpreting, understanding, analyzing and evaluating
literature from an ethical standpoint. It argues that literature is a historically
contingent presentation of ethics and morality and that reading literature helps
human beings to reap moral enlightenment and thus make better ethical choices.
The mission of ethical literary criticism is to uncover the ethical value of literature”
(Charles Ross 8).

Whether it is literary ethics or ethical literary criticism, it should be argued
through the interaction of literature and ethics. Therefore, inspecting the aspects
of literature associated with it as well as the concept of ethics, we can get one step

closer to the nature of ethical literary criticism.

2. Concept and Value of Ethics

Then, what is Ethics? Ethics researches from human behavior to various issues and
norms. Ethics are norms and principles working in human society. The English
word “ethic” originated in the Greek word “€thos.” In his book, The Art of Rhetoric,
Aristotle says, “All human behavior must occur for one of the following seven
causes: coincidence, nature, coercion, habit, calculation, anger, and desire” (Aristotle
88). The word translated as “habit” was “€thos.” Aristotle divides the aspects of
human behavior into “intentional acts” or “unintentional acts” and among them,
he pointed coincidence and inevitability as the cause of “unintentional acts.” The
causes of inevitability are coercion and nature. Habits and desires are the causes of
“intentional acts.” Desire is again distinguished into hope as the rational desire, and
anger and craving as irrational desire.

For such a reason, “€thos,” the etymology of ethics, has been pointed out as

one of the causes of human behavior. This is understood as a choice that requires a
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decision as to whether or not a person will perform a specific action. “Ethos” as a
word related to human choice behavior means “moral character.” Today, “ethics,”
originated in “€thos” and later transformed into French archaic “etique” and Latin
“€thicg,” meaning “knowledge or study dealing with moral principles.” It wasn”t
until the mid-17th century that this term began to be used in the sense of “moral
principles of social or personal value” (OED 2020).

The “gthos” went further from the meaning of habit to an element that Aristotle
suggested as a requirement for persuasion. Aristotle presented three key factors of
persuasion; Logos, Pathos, and Ethos. Logos means logic, Pathos means emotion,
and Ethos means trust. Pathos refers to the feelings of the persuaded person, and
&thos refers to the trust of the persuader. This trust is formed through the persuader”s
€thos including the figure, dress, voice, gaze, and posture as a “habit.” Pathos and
€thos suggest that you scrutinize counterpart”s emotional state when trying to
convince the other. Simultaneously, it also means that you should know whether
the counterpart trust you to some extent. The interaction of the subject”s trust and
the other”’s emotions becomes a requirement for creating persuasion. However, the
trust of the subject is not made by oneself, but is formed by the other. The other”s
emotions must be observed by the subject.

Trust as &thos cannot be built easily, but is constructed in context. The process
of creating a state of trust also requires internal and external interactions. Emotions
can be provisional, but they are also structured by the interaction of internal and
external situations. Therefore, &thos and pathos are inseparably related to each
other. The concept of “ethics” derived from &thos is no different. Ethics is the reason
for the interaction between the subject and the other. The subject is recognized or
rejected by the other through one”s own habits. The other decides recognition or
rejection considering the various characteristics of the subject. Therefore, ethics
becomes the standard and reason for the relationship created in the complex aspects
of the subject and the other.

The English word “ethics” was translated into the Chinese character “ ff ¥ ”
by Japanese scholars during the enlightenment period and spread to Korea and
China (Lee Hanseop 621). “ ffif  consists of “ A ” and “ fiy .” “ fir ” means “to
think™ describing a person (A ) dwelling on thoughts while reading a book ( {lf} ). It
became “ ffiy ” with a person ( A ) added. The ancient Chinese character dictionary
Shuo Wen Jie Zi ( 7t 3 fi# ) interprets “ ffiy > as “group ( & ).” Regarding this,
Duan Yucai ( B & # ) of the Qing Dynasty said, “It is called “group” when the
military sends out a hundred wagons. Likewise, the meaning is extended that a

series of the same kind follows one after another. This is also called “group” ( H %
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HEMEE, s R XEIFE ). Therefore, “ ffif ” is “a group of people.”
In today’s term, it corresponds to “society.” The Chinese translation of “ethics” also
means an order that must be observed in human relationships. In other words, ethics
is the reason that people who live in groups and people who make up society should
possess (Xu Shen, noted by Duan Yucai, 1992).

Ethics as a requirement given to social man always constitutes their
implications in relationships. We can see the meaning of ethics at some different
levels. First, it is ethics as a standard, that is, ethical standards. Ethical standards
are justifiable and ideal goals that humans must keep in their lives. This is the
consequence of human society in its long history. Second, it is ethics as an
environment, that is, an ethical environment. An ethical environment is a situation
and an environment driven when a subject cannot approach or cannot help betraying
the ethical standards. The ethical environment surrounding an individual or group
always creates specific ethical problems in situations where standards are not met.
If the subject can fully reach the ethical standards, human society will become a
paradise where everything is all good. However, the subject is always thrown into
this ethical environment. Third, it is ethics as a choice, that is, ethical selection.
Ethical selection refers to the fate of the subject who is thrown to make a selection
from various choices presented by the ethical environment. The subject shows
mental agony between the legitimate and ideal goal suggested by the ethical
standards and the subject’s desire. In this way, ethics always deals with the conflict
between the presented standard and the subject who cannot reach it.

Ethics involves in the issues of the rational and natural will of subject thrown
into society. This framework of discourse is based on theoretical elements extracted
from the Sphinx story. Professor Nie extracts the concepts of human factor and
animal factor through the Sphinx story, and confirms that these factors are the keys
to human ethical selection. Human factor and animal factor are the elements that
make up the existence of Sphinx which is a combination of humans and animals.
This reminds us that humans are a complex combination of nature and culture. This
frame of discussion, which is mentioned by Sigmund Freud’s id, ego, and superego,
or Lacan’s reinterpretation of the imaginary, symbolic, and real world, leads to
important questions about human identity as ethical beings. Therefore, ethics issues
are closely related to the study on human identity.

The subject is always placed in a social context. Ethical issues are more
noticeable in an unstable society than in a stable one. The ethical situation stands
out in times of social transformation. This is because the society in transformation

is in a state of confusion and transition with dismantled old order and incomplete
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new order. Thus, the ethical notion is in an uneasy process of transformation. In
this uneasy process, the power relationship between the subject and the other is
maximized. Ethical issues cannot be considered apart from power relations. For
example, following Franz Fanon’s discussion, we come across the concept of “ethical
recognition,” which means the respect for the difference between the subject and the
other. The subject and the other acquire ethics through mutual recognition (Pramod
K. Nayar, trans. by Ha Sangbok 228). A discussion on recognition can be found in
Hegel’s words. In his arguments on self-consciousness, the master and the slave in a
power relationship build a relationship through a struggle for recognition. However,
the power relationship formed in this way is not fixed, but constantly changes
through the negation of negation (Lee Spinks, trans. by Lim Seok-Jin 220-234). In
this process of denial, change, and transformation, ethical issues push the subject
into fundamental agony and anxiety while demanding constant decisions.

Ethics is different from the implications of law or justice, which are other
values that make up society. According to Friedrich Nietzsche, “law and justice
are interpretations of life created by the dominant force to limit the desire for
revenge of the inferior and weak,” but “Morality is a unique invention developed
by the weak and hostile to exert control over active and noble beings (Lee Spinks,
trans. by Yoon Donggu 148). This argument shows that ethics is a discourse that
should be discussed in the multi-layered power relationships. Therefore, such a
sophisticated matter of ethics becomes a fundamental question for understand ding
and explaining human beings. It is impossible to discourse on humans, society, and
culture regardless of ethics. Literature, the oldest historical product of human stories
as a medium, remains the most essential art genre that makes a discourse process
practically possible. In that sense, it can be said there is “the close affinity” between
the ethics and literary criticism “as kindred disciplines” (Jovito V. Carifio 384).

3. Ethical literary Criticism by “Chinese School”

Literature is a true reflection of human life. The ethical standards, ethical
environment, and ethical selections given to humans create countless ethical issues
that we encounter in relationships. Literature has described this situation through
the most plausible stories since ancient times.

Ethical literary criticism is an academic attempt to articulate literature and
ethics. Professor Nie Zhenzhao insists on the meaning of “literary ethics” on the
level of reflecting Western-centered literary criticism. This is a critical practice on
orientalism in the field of literary criticism. Ever since modern times, Orientalism

has been influential as a method of literary criticism. Professor Nie largely divides
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literary criticism that has dominated Chinese literature circles since the reform and
opening up into three areas; formalism criticism, cultural research criticism, and
political and social criticism. He regards this limitation of criticism as a lack of an
ethical stance. He said that “in literature studies such criticism has been studying
the relationship between literature and politics, morality, gender, and ethnicity, and
has claimed “moral evaluation” or criticism on modern social and culture, but in the
end, they returned to their original positions in form, culture, gender, environment,
etc. All of them revealed a lack of ethics that the overall characteristic of the basis
of criticism (Nie Zhenzhao 3-4).

However, this stance does not mean a return to another Occidentalism. Rather,
his position is closer to the side that in the new era, Western criticism and Eastern
ethical literary criticism should create a new literary criticism on the basis of
ethics while dialogue and encounter. In doing so, it is expected that ethical literary
criticism will be able to secure an oriental identity among Western discourses, and
will emit a new charm of literary criticism.

Professor Nie “initiated Ethical Literary Criticism in China in the year of 2004.
Since then, the new critical paradigm has gained more and more attention in the
global intellectual community” (Chen Lizhen 389). He makes his academic position
secure by exploring the historical flow of ethical criticism centering on United
States. His book, Introduction to Ethical Literary Criticism, starts as follows “Since
the 1960s, as the civil rights movement, anti-war movement, student movement,
women’s liberation movement, counter-cultural movement, and environmental
protection movement have been promoted, literary criticism theory has emerged that
emphasizes the moral view of ethics. For example, feminism, neo-historicism, black
literature, and cultural criticism have developed a great flow of ethical criticism”
referring Wayne Clayson Booth as “an outstanding scholar representing Western
ethical criticism” (Nie Zhenzhao 1). Based on Bachchin’s dialogue theory, he
believes that his criticism started from the recognition that “the basic task of ethics
criticism is to pay attention to the ideology inherent in the work and its impact on
the readers.”

Nevertheless, Professor Nie sees through the limitations of Western ethical
criticism, which has been carried around mainly in the United States. He said the
following about the point where American ethical criticism is being criticized.

In the history of Western literature criticism, ethical criticism has always
faced skepticism and opposition. One of the important reasons for this is that

although ethical criticism has a long origin and can be traced back to ancient
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Greece, it has not yet established a complete and systematic theoretical
system, especially because it lacks its own clear methodology. Even a series
of published ethics-related studies do not clearly establish whether ethical
criticism is a study on the ethics of literature or a criticism method for studying
literature. (Nie Zhenzhao 159).

Therefore, Professor Nie”s ethical literary criticism is an attempt to supplement
the limitations of ethical criticism that Western literary critics missed. In order
to supplement the criticisms presented above, Professor Nie”’s ethics literary
criticism establishes a systematic theoretical system and tries to establish a clear
methodology. For this purpose, he stipulates that “literature ethical criticism is
a criticism method that reads, analyzes, and interprets literature from an ethical
perspective”, and suggests three literary roles that it should play as follows.

First, “using literary texts as the main subject of criticism, anatomize of
each model of ethical selections placed in a specific historical environment in the
complex ethical relations of different life phenomena described in the text from the
perspective of ethics, namely, human and self, human and other, human and society,
and human and nature.” Second, “by analyzing the motives and processes of ethical
decisions, we reveal the moral inspiration that each choice conveys to us.” Third,
through this, “providing experiences and lessons for the advancement of human
civilization by presenting an effective moral example” (Nie Zhenzhao 5-6).

This effort shows in the pursuit of Chinese ethical literary criticism. The ethical
literary criticism he proposed is setting his role as a kind of “Chinese school.” The
following is a concrete quotation of what the ethical literary criticism aims as a
“Chinese School.”

1. Chinese ethical literary criticism attempted to effectively solve
specific literary issues by converting literary ethics to ethical literary criticism
methodology.

2. Chinese ethical literary criticism regards the teaching functions of
literature as the basic function of literature, and theoretically established its
own position of ethical literary criticism.

3. Chinese ethical literary criticism replaced the concept of ethical
criticism with the concept of ethical literary criticism, so that ethical literary
criticism was changed from subjective moral criticism to objective criticism,
thereby solving the problem of literary criticism and the breakoff of history.

4. As Chinese ethical literary criticism is establishing the its own

199



200 | Interdisciplinary Studies of Literature / Vol. 5, No. 2, June 2021

terminology such as ethical environment, ethical order, ethical confusion,
ethical dilemma, ethical taboo, ethical selection, etc. and discourse system,
ethical literary criticism could become a tool to easily control literary criticism.
(Nie Zhenzhao 8-9).

The first was to set up a critique methodology of literary ethics to present solutions
to specific literary issues. This means that while Western-centered literary ethics
has been mainly developed at the level of theory and discourse, it is intended to
use it as a useful tool for evaluating literary texts by presenting the methodology of
literary ethics at the level of method. Regarding this, Professor Nie said, “From the
beginning, the Chinese ethical literary criticism focused on exploring basic theories
and constructing a methodology. In particular, the practice of ethical literary critics
was regarded as meaningful” (Nie Zhenzhao 9). Many scholars agree that the value
of Ethical literary criticism lies in the setting of methodology. For example, in an
article on the problem of constructing the theory of Ethical Literary Criticism,
Yang Gexin said, “The value lies not only in the theory or criticism itself, but in the
methodological value of constructing the criticism theory” (Yang Gexin 3).

The second is related to the debate over the function of literature. Literature
functions are generally classified as entertainment/instructive, aesthetic/ethical,
personal/community functions. The Chinese ethical literary criticism supports the
instructive, ethical, and community function whereas excludes the entertainment,
aesthetic, and personal functions. Particularly, the instructive function is regarded
as the proper function of literature. Professor Nie said, suggesting the discipline
of literature, the goal and function of literature is a moral lesson, not an aesthetic
against some perspectives such as “literature is aesthetic art,” “the essence of
literature is aesthetics” and “the first function of literature is aesthetics.” Although,
in the process of reading literature, readers enjoy the aesthetic function, it is merely
a method and a process for literature to approach a lesson” (Nie Zhenzhao 9).

Third, ethical literary criticism is distinguished from moral criticism. While
explaining the concept of ethics earlier, we linked it to “morality,” but strictly
speaking, ethics and morality have different implications. Of course, it is clear that
both are very contiguous concepts. While morality refers to some belief about right
and wrong, ethics refers to the normative criterion of human conducts and decisions.
Thus, morality includes various levels, from individual to community values, but
ethics primarily concerns the value criterion of the social community. Therefore,
moral and ethical rightness do not always coincide. Since morality can be a

personal level, it can sometimes be against to ethical values. This is in line with the
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position that affirms the community functions of literature and denies the individual
functions. The argument to distinguish ethical literary criticism from moral criticism
means that the evaluation of literature will not be reduced to individual values.

Fourth, the discourse is systematized through critical terms of literary ethics.
Professor Nie’s work uses various terms related to ethical literary criticism. Terms
are the starting point for describing specific objects and phenomena. By creating
terms through new naming and conceptualizing them, objects and phenomena can
proceed to a new stage of criticism. In particular, brain text, animal factor, sphinx
factor, ethical predicament, ethical construction, ethical knots, ethical line, ethical
selection, ethical paradox, ethical identity, ethical deconstruction, and ethical chaos
are new terms actively used. Of course, some of these may not be the first cases
created by Professor Nie, but nonetheless, his attempts to explain his theoretical
system by enriching the discourse of ethical literary criticism conceptualizing these
terms more elaborately were attributed to him.

Through this process, the “Chinese School” ethical literary criticism can play
a different role from the existing literary criticism methodology. The ethical literary
criticism of the “Chinese School” showed a clear position on issues such as the
debate on the origin of literature, the literary language, and the literary aesthetics.

First, regarding the origin of literature, the labor theory of origin was denied
and the ethical expression theory was raised. In other words, it adopted the position
that literature was not originated from human labor, but from the desire to express
ethics. On that basis, it is considered that the driving force for creating literature is
based on “the desire for humanity to share moral experiences” Second, he adopted
text theory while denying the existing theory that regards the artistic component of
literature as language. It is argued that an opinion that literature is an art of language
stems from the confusion between language and text, and that is why literature as
text has been relatively disregarded. Therefore, since only texts composed of letters
can become literature, it is regarded as “literature is the art of text.” Third, it also
opposes the position that literature is viewed as an ideology or aesthetic ideology.
Regarding this, literary materialism is advocated as “literature exists as a medium of
text, that is, in the form of a concrete material text”, and “literature is essentially a
material form, not an ideology” (Nie Zhenzhao 9).

In order to establish such an argument, Professor Nie conceptualizes it
through the fundamental question of “what is literature” and organizes the debates
surrounding literature while immersing in the work of comparing the concepts of
literature and literary science. The ethical literary criticism established through this

process is “not only explaining the characteristics of ethics and morality of literature
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or the ethics issues of literary creation, but also from the perspective of ethics and
morality studying various phenomena such as literary works, literature and society,
literature and writers, and the relationship between literature and readers.” The

“various phenomena” suggested by Professor Nie are as follows.

(1) The relationship between the artists and their work, the artist’s ethical
morality, the characteristics and causes of such an idea, the background period,
and the process of its formation (2) The influence of the artist’s ethical and
moral view on the creation (3) The relationship between work and various
moral phenomena in real world (4) The question of how literature reproduces
the ethical and moral phenomena of reality in the fictional world (5) The moral
tendency expressed by the work (6) The relationship between the author’s
moral view and the moral tendency expressed by the work (7) Depiction
of morality performed by the artist in one’s work (8) The author’s moral
evaluation on characters in the work (9) Readers” appreciation of the artist’s
moral view and the moral tendency of the work (10) Readers” valuation of
artist’s moral view and moral tendencies of the work (11) The influence of the
moral tendency of the work on readers and society (12) The question of how to
evaluate the artist and the work from the perspective of ethics (13) The moral
view of the artist and the relationship between morality tendency expressed in
the work and tradition (14) The influence of the author’s moral view and the
moral tendency expressed in the work on contemporary and future writers and
literature (Nie Zhenzhao 9-10).

Through this process of argument, ethical literary criticism tries to draw a
conclusion different from traditional criticism by analyzing the cases of literary
texts from both east and west. Professor Nie’s text analysis extends from Greek
mythology (Oedipus myth) and English literature (Thomas Hardy, Hemingway,
Eugene O’Neill) to Chinese modern poem. These texts become a model that can
show that the argument of ethical literary criticism can be applied to universal
literary texts.

4. Conclusion

This article started with a discussion on how the concept of ethical literary criticism
can be established, and examined the fundamental issues that “ethics” should deal
with, and ethical literary criticism as a criticism method that articulates literature

and ethics as its representational achievements. Especially, by examining the
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implications and characteristics of ethical literary criticism led by Professor Nie
Zhenzhao of China, the possibility of expanding this perspective was also covered.
The discussion on ethical literary criticism gained widespread support from literary
researchers both in and outside China. The “International Conference on Ethical
Literary Criticism” started in 2005 and the “Interdisciplinary University (Graduate)
Students” Forum for Ethical Literary Criticism” started in 2020 prove that ethical
literary critiques are gaining considerable responses from both the academic and
educational levels. We can see the achievements of the academic conferences on
the subject of Ethical Literary Criticism in the interview to scholars from 8 countries
by Chen Lizhen (Chen Lizhen 389-414). In particular, the efforts of scholars in
China are confirmed by the publication of a series of recent research results. They
have led the practice of ethical literary criticism on world literature through a series
of books, such as A Study on the Theory of Ethical Literary Criticism ( L8 FR2F
it PF BE 95 WF AT Nie Zhenzhao & Wang Songlin, 2020), Ethical Literary Criticism
of English Literature ( ¢ [E 3 7 1& ¥ %= #it ¥ Xu Bin, 2020), Ethical Literary
Criticism of American Literature ( 3& [E 3L %= 42 # 22 #L PF Su Hui, 2020), Ethical
Literary Criticism of Japanese Literature ( H A< [E SC#AS H 4L PE Li Exian, 2020),
Ethical Literary Criticism of Chinese Literature ( *P[E| U248 FE - HEPE Huang Hui,
2020). The ethical standards that human subjects thrown into the context of society
cannot overcome forever and the ethical environment surrounding them, and the
problems of ethics selection will be expected to continue to lead more academically
active discussions. Furthermore, I hope that the results of this practice can be better

accumulated in the criticism of Korean literature.
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Abstract: Instead of the ethics lesson revealed in literature, I intend to recognize
that ‘there are hungry beggars in the society’ where we coexist and study this
from an empathetic perspective. Sartre constantly questions the role of literature
that must be performed. They irritate and disturb. They offer themselves as tasks
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1. Introduction

I am not a literature person, even I studied Shakespeare, Austin and Joyce in youth.
When I read Spivak, I asked a very foolish question to my professor. “Why all the
critics mentioned the literature, which is very old fashioned and outdated things, or
boring.” He said, “Literature reflects society and is a measure of universal ethics.” It
was a very conventional answer. But, yes. It is.

Literature represents our society and conveys ethics prescribed as the universal.
To study ethical literature, here are some of Kim Hyun’s words on how literature
approaches us.

The daydreaming of humans clearly shows how oppressed their actual lives
are. Literature is the product of such daydreaming. Literature reveals the
distance between the unrealizable dreams of humans and reality against
their will. That distance is, in fact, a measure of how oppressed humans are.
Literature provides a general idea of human beings. Literature cannot save a
hungry beggar. However, literature creates a scandal about the hungry beggar,
thereby clearly revealing what oppresses humans. This sharply discloses the
self-deception of humans. (Kim Hyun, ‘What can literature do?’, The Status of
Korean Literature 24-25)

Nie Zhen Zhao reviewed literature from an ethical perspective, summarizing
the main contents into five segments: an examination of into research on the
interpretation of the content of a text; research on the relationship between literature
and the real world; research on text and artistic expression; research on writers and

creation; and research on the relationship between readers and literary works (Nie
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99-100). These five items imply that literature and reality cannot be independent,
and their connectivity is evident in several ways. Research on the relationship
between literature and the real world “refers to the exploration of the relationship of
various moral phenomena that exist in literary works and the real world, explaining
the ethical value and moral responsibility that must be shouldered by literature,
and focuses on the value of literature that drives social morality education.” As
such, literature is explained as a universal purpose of education that embraces and
describes ethical values blended into the real world. Ethical literature is interpreted
as the universal narrative of enlightenment toward readers. Wouldn’t ethics inherent
in literature today serve as a medium to convey empathy rather than a mere lesson
of teaching?

Nie Zhen Zhao explains that ethics is the fundamental of literature. The duty of
ethics and the morality inherent in literature is to serve as a mechanism that delivers
right or wrong, through which readers gain wisdom in life. However, literature
today does not provide such direct enlightenment. Rather, it shows a typical model
of reality (or indirectly expresses it). This awakens me and makes me realize what
I had forgotten or tried to ignore. There are no laws and lessons; only delivery, and
fulfillment, which is something that the subject must think about.

Instead of the ethics lesson revealed in literature, I intend to recognize that
‘there are hungry beggars in the society’ where we coexist and study this from an
empathetic perspective. Through the delivery of literature, the current view of good

and evil, or ethical and unethical will be transformed into an indicator of empathy.

2. The Ethics of Literature: From Enlightenment to Empathy

From the Middle Ages, and up to the 19" century, literature served a moral
responsibility. Nie Zhen Zhao mentioned that the ethical ideals of the Renaissance
were a significant turning point in the development of the Middle Ages into the
modern times. As the medieval religious literature that crushed humanity declined,
humanist literature emerged and delivered the joys of life (Nie 115-116). The
moral theme of humanist literature was to express and sing about the ordinary
life of secular humans. Literary works of the time not only met moral standards
but also made us perceive what moral view literature must follow. In terms of
the development of ethics, there was a strong tie between literature and ethics in
Renaissance literature, and as Petrarca said, the humanist moral view was basically
sentimental. However, since it was believed that Renaissance literature must give
a sense of happiness, literary works sang of happiness. We see this in the plays and
poems of Shakespeare and the novels by Cervantes and Rabelais; all of them are
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based on the idea of emotional pleasure. The criticism for this is that, due to the
benchmark and core set by morality, those failing to meet those standards were not
transferred into the objects of literature. Moreover, although those literary works
transcribed the daily life of humans, they are not narratives about alienated people.

Things were not so different in the 19" century. Ethical and moral ideas
converged with literary themes, and literary works described and expressed the
moral problems and topics of the times. They evaluated the moral actions of society
and individuals and brought up moral ideals of their own (Nie 121). During this
time, writers gained eternal ideological and artistic values through moral topics.
Humans represented the reason and righteousness described in the literature while
non-human beings were defined as others. Those understood as humans were those
in the form provided by societal standard. A combination of a human and an animal,
like the sphinx, was not a mysterious being but an object of ostracism or a monster.
As such, the ‘evolution’ of animals into humans who could reason is an example that
explains the essence of ethics. The animal nature has a reason, obtaining learning
systems like enlightenment or discipline. In other words, the mechanism of ethics is
the process in which an object with only desire finds a reason.

In the twentieth century, the value system of Western tradition ethics was
destroyed by the global economic crisis and war. The anxiety of the times was an
existential response to future uncertainty. Human life is naturally accompanied by
uncertainty, but things can get even worse when society changes rapidly or loses
its bearings. Aren’t the increasing anxiety and uncertainty of the future signs that
build up the pessimism of our times? Moreover, there was universal skepticism
and criticism over modern moral philosophy, as well as the emergence of the
mental crisis of capitalism. Here, critics criticized traditional ethics from different
perspectives.

Jean-Paul Sartre made clear the writer’s duty, it will challenge the alienation
of work, as well as it will present man as creative action. So it goes along with him
in his effort to pass beyond his present alienation toward a better situation (Sartre
2005 236). Sartre’s creation of literature was like applying ethical colors to the base
of existentialism. The ethical tendency of his literature is equally found in other
twentieth century writers. In other words, contemporary ethical ideas with roots in
twentieth-century politics, economy, society, and culture are also implemented in
literary arts after the century. Yet, it is emphasized that there was no widespread
general morality compared to that before the twentieth century; there are no
indicators (Sartre 2008 51).

The question is this: Is ethics the standard for the valuation of literature?
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Richard Posner and Wayne Booth take different stances of aesthetics and ethics
regarding the precise standard for evaluating literature (Nie 156). Posner argued
that the evaluation of literature must be aesthetic, since literature is not to build
an upright perspective about religion, politics, economic, or moral problems but
to learn excellent self-expression as well as values and experiences far from our
culture, times, and sensitivity(Posner 1). In other side, Booth claimed that it was
wrong to criticize the ethical perspective in the aesthetic discourse (Booth 366).
The discussion between these two scholars can be noted as an interest in ethical
criticism in literature. I cannot entirely agree with Posner’s focus of literary value
on aesthetics, but I agree with his argument that we obtain values and experiences
through literature. Moreover, the extreme example provided by Booth is not
practical in actually evaluating literature. Yet, the ethical view on literature can be
considered as an act of pursuing a diversity of literary criticism.

Compared to other valuations of literature, how does Korea fare? Does Korean
literature today speak about the impoverishment and alienation of our society,
rather than just recklessly and simply expressing rage against aesthetic excellence?
Some of Korean writers have expressed the view that literature is not a movement
to chant slogans, and this view is based on the awareness that political values
cannot be an aesthetic object (Heo 236-237). Korean literature proposes pure
literature, indicating that it is wary of taking a certain stance. While it is passive
about the topic of feminism or the authority of minorities, it constantly discusses
political views, such as national division or pro-democracy movements. In other
words, Korean literature has been speaking in the voices of heterosexuals, men and
laborers since modern times. How are the voices of minorities in Korean literature
perceived?

The criticisms on the celebrity embroiled in controversy for reading the book
Kim Jiyoung, Born 1982, and the actress who played the leading role for the movie
based on that book, show that the feminist movement causes conflicts in the Korean
society. Regarding such conflicts, Jacques Ranciere claims that when literature as an
aesthetic object starts to disrupt the existing order of division, literature no longer
exists as an aesthetic object, but transforms into a political act (Ranciere 2011 83-
107). I am not about to pursue advancement in Korean literature by promoting
feminism in this paper. In addition to the perspective on gender difference, I intend
to suggest the need to sense and relate to others outside the ‘us’ defined as normal
people in the society, including heterosexuals, non-disabled, people without mental
illnesses, and laborers. These are the others that are lagging behind. I want to state

that we can sense and relate to others through literature as a material that can cause
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a rift in the fixed society. The wave of empathy or movement of criticism in our
society can be understood as the activity of literature.
Sartre constantly questions the role of literature that must be contemplated and

performed.

...we, on the contrary, have been led by circumstances to bring to light the
relationship between being and doing in the perspective of our historical
situation. Is one what one does? What he makes of himself? In present-
day society, where work is alienated? What should one do, what end should
we choose today? and how is it to be done, by what means? What are the
relationships between ends and means in a society based on violence? (Sartre
2005 236-237)

Ranciere claimed the rupture in the logic of Arche in discussing democracy
(Ranciers 1995). He talked about predicting and severing domination, and about the
destruction of form that defines a specific subject. Destroying forms of domination
prescribed as head intellectual, chest soldier, and leg laborer breaks the habituated
and standardized thoughts. Ranciere’s arguments not only apply to the destruction
of system, but also can be regarded as a new understanding of the fixed role of men
and women, as well as an awakening of the stereotyped awareness of the society.
It is necessary to recall the role of literature as an attempt to read the changing

phenomena and change the stereotypes.

3. Cracking in Prejudice: Normal and Abnormal

Let us look into stories of empathy delivered by literature. Kim Jiyoung, Born
1982 (hereinafter referred to as Kim Jiyoung), which was popular in 2016 and It's
Okay, Thats Love (hereinafter referred to as /t’s Okay), published after it had been
produced as a TV series, are presented as the texts of empathy. In the literary world,
they might not be regarded as traditional literary fiction or excellent work. One is a
novel with footnotes whereas the other is a novel based on a TV series. Kim Jiyoung
was first published as a novel and was later turned into a movie. On the other hand,
It’s Okay was a successful TV series. They were both well received by the public
beyond the category of literature, and they are good enough materials that reflect
our society today and understand all kinds of people.

In terms of content and format, Kim Jiyoung is not an outstanding novel.
As implied by the title, it is a story about Kim Jiyoung who was born in 1982,
and it does not have an extraordinary format. Then why was this undistinguished
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novel well received by the public? Virginia Woolf classifies the transmission of
feminist novels by the narrative character, which is whether the novel fully delivers
the author’s intentions (Woolf 54). We can reflect on literary value and ethical
accomplishments in literature through Woolf’s review. According to her discourse,
literature read for a long time does not deliver the author’s own ‘rage’ but ‘wisely’
reveals it while keeping a level head for the characters. Oh Gil-young compared
novels about labor in the 1980s and examined the trend of feminist novels in the
2000s. He reviewed Kim Jiyoung as accusatory literature or tendency literature
that reveals the typicality of the society and put off his decision on whether it is a
good novel as literature (Oh). I support the writer’s communication in the ethical
presentation of understanding others by deriving the narrative object and empathy,
instead of seeking discussion about the literary excellence of Kim Jiyoung.

Kim Jiyoung strikes a responsive chord by delivering the story of a girl
growing into a woman and living as one in Korea, while also presenting statistics
and articles. The author’s direct intervention can be criticized for deteriorating
literary value, but this qualitatively proves the reality of our society. The book
thereby promotes empathy with the delivery of facts. I chose Kim Jiyoung to sense
and relate to the present because of its format that boldly breaks free from the
typical form of literature.

“... the very height of the male-to-female ratio imbalance, when the ratio for
the third child and beyond was over two-to-one.” Sex Ratio at Birth by Birth
Order, Statistics Korea (19), “...lots of girls are class monitors these days. Over
40 percent!” ‘Girls Can Be School Presidents, Too!’, Hankyoreh News, 4 May
1995(37), “In 1999, the year Kim Eunyoung turned twenty, new legislation
against gender discrimination was introduced, and in 2001, the year Kim
Jiyoung turned twenty, the Ministry of Gender Equality was formed.” Ministry
of Gender Equality and Family (60), “In 2005, ... a survey by a job search web
site found that only 29.6 percent of new employees at 100 companies were
women, and it was even mentioned as a big improvement.” ‘2005 Job Market
with Key Words’, Dong-A 1lbo, 14 December 2005 (8.3) ““...among recruiting
managers of fifty large corporations, 44 percent of respondents chose that they
‘would rather hire male to female candidates with equivalent qualifications’,
and none chose ‘would hire women over men’. ‘Persistent Discrimination
Based on Gender and Appearance in Employment’, Yonhap News, 11 July
2005 (p.83), “The gender pay gap in Korea is the highest among the OECD
countries. According to 2014 data, women wprking in Korea earn only 63
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percent of what men earn; the OECD average percentage is 84.” Gender wage
gap, 2014, OECD (113), “Korea was also ranked as the worst country in which
to be a working woman, receiving the lowest scores amon the nations surveyed
on the glass-ceiling index by the British magazine The Economist.” ‘The Best
and Worst Places to Be a Working Women’, The Economist 3 March 2016 (113)
etc.

While inserting articles and statistical data directly in the text makes the novel seem
like analytical data, this action increases the persuasive power and concreteness in
portraying the life of women around Kim Jiyoung at the time. Moreover, instead
of being limited to emotional empathy with others, it contributes to having a new
understanding of situations that we had not been aware of before.

Jacques Derrida sought a new turnaround with “Letters are not just letters but
an exit for liberation” (Derrida 1998). This turns voices and discourses fluttering
without shape into letters and distributes them. Texts in writing archive the
situations of the times, and readers read them to make room for their own thoughts.
Kim Jiyoung has a literary value that contains the rage that Woolf perhaps had been
concerned about, talking about the tendency of the times and making accusations.
Yet it has significance as a literary work that recorded the abstract discourse of
women in Korea, presenting ethics through empathy that must be changed with
time. The struggle not to be defined as a housewife, a woman, or a mother—Ileaving
room for change by facing the reality through Kim Jiyoung, sensing the difference
and relating to it—is the ethics that can be suggested by literature today. This is the
ethical literature that can be read from Kim Jiyoung. And finding a breakthrough
with others around us instead of merely empathizing with the characters is true
performativity through literature. The relationship between me and the other boils
down to Sartre’s engagement.

The main narrative of Its Okay is awareness of others. Unlike Kim Jiyoung,
It’s Okay does not limit the characters to women, but features characters that are
not considered ‘normal’ in our society or subjects that had once been normal but
that had faded in existence and had become alienated, no longer receiving attention
in everyday life. /t’s Okay delivers the idea that it is only natural that these people
exist next to us in our society. The delivering is a movement not to be recognized
as the mainstream defined by the society but to be referred to and acknowledged as
nonmainstream. Not a single one of the characters is normal. Or rather, they cannot
be expressed by the word ‘normal’ that uses the universal yardstick. With their own

stories, they are labeled as ‘abnormal’.



The Ethics of Empathy: Subversion of the Gaze and Performativity / Oh Sojeong [ 213

Hea-soo (H), whose father was partially paralyzed due to an accident and who
witnessed her mother kissing another man, is traumatized about making physical
contact with the opposite sex in romantic relationships. Jea-yel (J) is a bestselling
writer but is schizophrenic due to his father’s death and guilt over his brother. Soo-
guang with Tourette’s disorder, So-neo with a conduct disorder, and patients who
live a rather ordinary life aside from their mental illnesses. And yet, others do not
see them as ordinary. /t’s Okay is in line with Hegelian ideas that blur the lines
between normal and abnormal and turn them around.

Judith Butler names this the possibility of injurious speech. “One is not
simply fixed by the name that one is called. In being called an injurious name,
one is derogated and demeaned. But the name holds out another possibility as
well”(Butler 1). Possibility begins from the fact that it has appeared as a literary
theme, designated in literature, introduced to, and recognized by readers. Mental
illnesses are commonly mentioned in /¢s Okay. As simply as introducing someone’s
name. It bluntly talks about what must be hidden, overriding the common aversion
towards ‘mental diseases’ in Korean society. As Butler said, injurious speech is
another possibility for these characters. This is not just limited to gender; calling the
names of those not acknowledged as subjects give them the chance to become social
beings. The novel brings up previously unfamiliar people to us by boldly calling
them out in front of us.

It’s Okay, is appropriating the awareness of myself and other people by
backgrounding a radio program by a DJ, Jaeyel. He is scornfully commenting on a
movie <One Flew Over the Cuckoo’s Nest>.

“The protagonist, Mc Murphy, visits the patients in a psychiatric ward for the
first time. He believes he’s different from the others in the ward. He looks
down on them and mocks them. The viewers are of no exception. We think
we are different from them. We view the patients as if they’re crazy while we
think highly of ourselves. ... However, as the movie continues to play and the
plot unfolds, we get confused. It’s strange and weird. The characters that were
portrayed as crazy and psychotic, suddenly has the audience feeling sorry for
them. ... Most people are uncomfortable accepting people who are not like
them. So we assume that they are wrong simply because they are different. It’s
a scary thought.” (Its Okay, That'’s Love 107-108)

Without thinking deeply about myself and the other, I just assume that I am right,
and the other is wrong. There are no independent narratives of individuals in /t’s
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Okay. The characters may hurt one another, but they are also healed by one another.
The relationship between me and the other boils down to Sartre’s engagement.
“The other is indispensable to my existence, and equally so to any knowledge |
can have of myself. Under these conditions, the intimate discovery of myself is at
the same time the revelation of the other as a freedom ...”(Sartre, Existentialism
66) Sartre presents the case in which ‘I care for myself” or the case in which ‘7
stand against myself”, providing the conditions to face others. Caring for myself or
standing against myself ultimately makes me move, meaning that I can face others
when I make movements and not when I am still. In other words, I and the other are
ultimately in ‘inter-subjectivity’. Sartre’s awareness of the other does not end with
just thinking. The awareness must lead to ‘moving’ in order to reach actual empathy.
I must maintain my acts of dialectic orientation to be interrelated with others.
According to Sartre, not doing so is ‘self-deception’, which ethically leads to ‘evil’.
In Sartrean logic, ethics is an intervention with others, and knowing but not doing is
cowardice.

The situation of self-deception in which thinking and doing are far from each
other can be found in Kim Jiyoung. The psychiatrist who observes Kim Jiyoung
recollects this, “if I were an average male in his forties, I would have gone through
my entire life without this awareness” explaining that he understands and relates to
Jiyoung’s situation. But the self-deception is revealed in discussing the childcare

leave for employees.

“Suyeon has undoubtedly been a great employee. She has pretty features,
a neat and snappy way of dressing, and a quick wit and charm. She even
remembers how I take my coffee ... Cheerful and warm, she has a smile on her
face. ... the best female employees can cause the childcare problems. I’ll have
to make sure her replacement is unmarried.” (Kim JiYoung 175)

He only thinks but does not act. Sartre explained that humans are related to others
only when they act. In other words, the key to Sartre’s practical philosophy is
engagement, and stopping actions with just thoughts will only lead to self-deception.

Here is the dialog from /ts Okay. A psychiatrist H looks to J for advise—
unsolvable patient case.

H: There is a woman. ... She only draws people’s genitals. ... not only is
it very detailed, but it’s very disgusting as well.
J: So?
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H: So? I’'m saying that she only draws genitals.

J: So what?

H: Isn’t that a bit weird?

J: What’s weird about that? It’s just a drawing. ...

H: ... You’re right, there’s nothing bad about that. Why should that be
bad? It’s not like she killed or injured anyone. Like you said, it’s just drawings.
Right? ... How would you explain that woman’s psychological background?
She’s young and not in a relationship. All she has is her mom who is very kind
and sweet. Her mother is very affectionate and caring towards her. She’s not
the type of person who would harm anyone.

J: You think a kind and sweet person would never hurt their child? ... (It’s
Okay, That’s Love, 99-100)

The results of what is generalized and learned in our society can be seen in the
following: the prejudice that painting something abnormal is a mental illness; the
psychiatrist naturally thinking of conflict with her parents in psychoanalysis because
the patient painted sexual organs; and the image that a kind, sweet person will never
hurt others.

It is our stereotype and prejudice that differentiates between normal and
abnormal. Moreover, the ethical error that “good 3% * will never hurt others is as
latent in our minds as prejudice and social discipline. Thus, the act and turnaround
of prejudice also led to Butler’s performativity (Butler 1999)." Identity as a thinking
subject is contrasted with identity as an acting subject, creating a movement that
sometimes makes us uncomfortable since we are already used to the existing
conventionality. Discomfort is like a discipline created in an existing system that is
not socially accepted.

The concept of male and female is actually quite ambiguous. Kim Jiyoung
born in 1972, 1982, and 1992 struggle at different times. The fact that the female or
male identity is consistently and universally given is a delusion that leads to errors.
The awareness must change with the times. Prescribing and judging that A is one
thing destroys movements and puts an end to performativity. The problem is that we
try to identify who they are instead of paying attention to their actions. Identifying
others and deciding what they are indicate that we have no intention to act. We make

1 The question of whether or not the theory of performativity can be transposed onto matters of be-
yond gender has been explored by several scholars. (xvi) ... not only the appropriation of the colonial
‘voice’ by the colonized, but the split condition of identification is crucial to a notion of performativity
that emphasizes the way minority identities are produced and riven at the same time under conditions of
domination.” Judith Butler, Gender Trouble, New York and London, Routledge, 1999[2002]. P.192.
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puzzles out of the pieces we already had, make conclusions, and turn humans into
trees that do not think nor act. This is why it is necessary to present the phenomena,
and this is what literature can contribute.

In times of ignorance, literature is presented to us as a material for thinking and
acting, not giving us an answer. However, as Jacques Derrida said, readers think in
the blank spaces/scopes between letters. /ts Okay showed us fragmentary concepts
that we misunderstand. Kim Jiyoung presented the current situation, leaving it up to
us to do the interpretations. As suggested by Jean-Paul Sartre, we constantly build
relationships with others through literature. And before we fall into the depression

claimed by Judith Butler, we must act.

4. Conclusion

I examined the role of literature and how it is reflected in Kim Jiyoung and It’s Okay.
Literature does not provide alternatives to problems but rather creates discomfort
and makes readers perceive, sense, and relate to the phenomenon. The undefined
beings that are outside the boundaries of what is general in our society, such as
heterosexuals, non-disabled, people without mental illnesses, and laborers that are
not alienated; or the subordinate, the weak, and the nonmainstream of our society
do not aim to take over the power. Rather, they just want acknowledgment of their
existence and movement.

The standard of ethicality internalized in Korean society today is in a tug-of-
war between individuals and the community and between politics and reality. Texts
like Kim Jiyoung and It’s Okay also appeared in Korean society as part of this trend.
This makes us think once again about the ethical role of literature hidden behind
the phenomenon. Content that are more popular than literature can squeeze into the
gap that cannot be entered by literature. The universalized form and standardized
awareness resulting from overflowing social media and online spaces demand that
we deliberate on the reality faced by content that convey literature and narratives as
well as the future path. Literature must wisely deliver the story of not myself but the
others. And it must also empower and support the stirring movements.

The question “who are you?” is a question asked before the movement. It
presents consensus before the movement. For instance, it is a question that presents
consensus such as “Are you a person with a disability?” By answering, “I am not a
person with a disability”, 1 define myself and differentiate myself from others. In
other words, distinguishing and defining ‘normal’ and ‘abnormal’ is a convenient
dichotomy that discriminates between superiority and inferiority. Not agreeing

to that distinction and convincing others will create an uncomfortable situation
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that fails to reach an agreement. By then, the subject of performativity begins to
move. Literature must be able to face the violence glorified by the comfort that ‘it
is just fine as it is’. Literature must be able to deliver examples of mentioning and
supporting nonmainstream lifestyles. To sense this, we must closely read and think
about the phenomenon. In the end, this is what the readers must do. Furthermore,
we will obtain performativity by discussing the uncomfortable issues insignificantly
in everyday life, thereby making it a part of our lifecycle.

Ethics inherent in literature was fundamental to find stability, serving as
a measure to divide right or wrong and rational and irrational. However, stable
satiety is a just component to follow or fill up certain conventionalities that are
already made, and it is not enough to be a driving force to sense the ever-changing
phenomena. Today, we are in desperate need of the role of literature that speaks and
delivers language that turns phenomena into issues and not just hidebound desires
that follow the path already built by the system. Literature must be able to present
the ethics of our times. We can have the will to study and change when literature
provides a new awareness with elaborate speech or content that can mention and
cover all subjects without exception. We can sense a different aspect of a certain
object when we discover something unfamiliar from what is familiar to us.

Nie Zhen Zhao expected to advance the theory and practice of literary criticism
by establishing ‘The International Association for Ethical Literary Criticism’ society
and exploring a new method of literary criticism that coincides with the changes and
development of the times (Nie 167). It is expected to continuously create a space of
heterotopia that can raise all kinds of voices for a new approach to literary criticism.
Ethics in literature will exist either subtly or resolutely as a medium that helps

people find their place. Then, how is it possible to be without literature?
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Title: Women’s Ethical predicament and Trans-identity in The Vegetarian

Abstract: Various ethical environments give birth to a variety of literatures, but the
morality of humankind in general is the same, as they have many ethical issues in
common. China and South Korea have deep-rooted connection in history, culture,
humanities and so on, and share some common ethical problems. The Vegetarian is
one of the masterpieces of Korean Women’s literature and it won the International
Booker Prize in 2016. The novel uses the heroine’s dream as the ethical line which
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is a series of interconnected ethical knots. It tells the tragic story of the heroine
being oppressed; from a normal housewife she gradually becomes a mentally
ill person. The novel reveals the most easily overlooked kind of animal factor,
that is the Banality of evil. This evil exists not only in the political sphere, but
also in the social sphere and even in the private sphere. But when it comes to the
private sphere, it is often obscured by ethical identity and is not easy to identify.
Becoming a vegetarian is a self-defense mechanism and a means to resistance in
order to maintain the existing ethical identity. But this resistance fails. The ethical
predicament revealed by The Vegetarian goes beyond gender and country, requiring
everyone to think together and find a way out of this kind of environment.
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ATHE . M2 3042 3 B R AR R AR B, B A R % 46 i AT
% ¢ Bt AS 7£ ” (Lim Daegeun, “Concept and Types of* Trans-Identity’ 132) .
BN — A B G TEE IG5, &P B2 A 1) & 4\ 5 e e (1)
. NI RME? ER N — AN ERERIN? S A\ [RGB o) e
VIRHOGH), MAT B, A0 B 5 42 7 45 5 B4 53 BT 15 v X o] 50N 1) 3k
B, WX AN S @R “TESFR SO, AR S s VEA 1 1l
TR . RS SR 2 H AW S e, AR S0 A2 1E
ANERESE, AR EFEEGTNS0” GEE2E],  “CHRB R
PHEIRFF S R EW” 77 o WAL H — &N, MAEGE BT “Smik
[F] 5% #e M 42 (Lim Daegeun, “Some Representations of Transidentity Characters”
288) 7, HANIAKI Sy, FEFGHE S0y, AR SR, G R
R ARH

CEEPLSE, ABTREOR S0y FEAEAT ONART S, RIS AT N EE SRR
U EM—E" GREA, (CCFRBEZMTERR) 264) o NSCUEMHEEAE M
KE, DA—NMHERNEESGhERESN, BES M e E S e E
MO, BIAEE (o) o B ES T AT A S 7E BE SR MG B B 4 A1
LIRS E Gy R L, N T AEEAEFR LT ARA SR, HEER
TE HEA T B AN RS, b As B QA EREEXA S, TR
LT XS e o\ IR 22 B AR b 5838 55 1 4N Btk 5, B
Je AT B R AR R TCBh A4 e, (KRB ENEY PLEAAMEHTH
MR, B MEBERERCA R T NFE, /D ULEE R NE R E O — R
N RAB BAR D HTIX — RAVEBER SRS R, DU AE O B h = N A P
T Il SR R A B PN 355

. EAXRERNREERE: HARRENE
AU CREECE) B BANMR A EAE A3 B £ 2R AU, B
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FEEM LA R R o FIEIRH EE, FONEAE D NEZ B BAE X ER
Fk (family-complex) PRI EAKHIE. LT NAREGEL TG S,
)L, RZFET, FRIRRRI R iR, SR/ RIS B o,
AFVEARE S E 7 RZH, B 7 A, HA AR k. e85
WERE B — DR, BV T — S EREs. 2RI EIRm
FALVEE F, BB PEINN, ERIREERARREM . MM E XS, &1
BT TIRATITE R A CEZRE T R, B X A 5 57
SEAE N BRI AR — 22 N RIS A, AT Z BT biA
JEE TR LA, BRL ASMETTR R R, R REAE T, BATIHL
H O EN TS, TeREIAMRN R B 7. e 5, Rimy
PAB S AN PR o BRI B . B ETIREL T SRR, AR A4
i SON A 2R AN 2 e ?

B, SAEBR T KRGS R “ kAR RIRES ", BB T
N —AMEBESE, BHURAISORIIR R R RET, SRS 2
ORI, DU E S TSR, BONRER IR 2 /D TEERL. B Y%,
SORRENAEE RN, BR. B, BHRERREZEIMRET), %8
HNRFKERE =, RLE RITNRECER LK. JCE RTINS
PR [ —ANMCAZ A /N A 1 I AC0R (AR B 5 20 R 1 8 A

M, WEEHEEST )G MEC MBI TR, HKBREMSER T DAL,
M R EE T LR (o) EEU, HAZIEEMARN B, BHKE,

UHIARBERE. MO0, AR, HAERIH A BE SR . B8
TFEhEERL S, JHRGeR AT, R R EEFE 4 k. pild, =k, &
EERAHERAZNHL. (o) ZREFXEH-CRETRIMATH, RNz
WA W T EE B RR . BE D] T E R R IR T
(R & MIE R IREE ” (49) "o MRM L, FKEKBBER, EEBEs T
TR BHWR . BOVREEU “ Z3hr e, LA/ ern” , siits
WA SRR B LA I IR AR « XIS, 7 A il 17
Z R A I B AR BRI R v AR I A R, SO AE R T, XA ERARAT N
EMASEL B — B O 2 D A2

BAW o EARA NG T R BAT A AN B, i SOR B AR T B Ak
BTTEREAT VIR R, REMET LT, WA NLBHEN 5.
KAENABE T PR XA, DU - BIe R 3 E b 7 EUR R
R P NSRS PN E P CE N E e T e s
PR LRI %, WSEESURIMIR e RE 2 A, R
WHKITFEXRIN, RE—FZERET . AR UK Z KR,
I ARSCHICEICA AT GRAEENHE) (ER: ERIARE, 20134 o FCR bR,
A B
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PAZ IR 715 31 88 0 F O O R B A, I SR TR &, T H Ao
BRAAR. REEL—T 17T 17BN (e ) XTSI, BN
0 BB AT e a0k T U R I /N R B X R () AL — B AT B\ S
(35) o FIEXEERAR, —A PR TERERIRAC b, MR A, 2T, w,
W RBFE N SR —Fhoa#H FE SR P s R SR R R RIA H O 2
—AN5EE, BRI N AENT AeEE S, MU H SRR BB,
ANFRVHAEATNBIFI . AHZMBAEAT BN, AL BER), R EFET
AT A S, B R I R R A NAZ B AR YT, SR B Rl RN
(121 IR .

Hk, MAWIRKEGIH T /NS ML, BRI R, 3
BASLRM KRN TPERRR, LR SEITREAFAES T RE & AT
KT AR B e KA T FRATT R Ak 5, BRI RA I 5 L — 2k
N BIESE AHSERIERRLE IS R IR R AR 8%, T2 E 81
il BE AL SREAR, ARSI, Ak 7B R e L5,
il E AT A B, “ ATEE B, ERMBUE Bul, XA, REHES P,
HR B SGRI Y (ooeeee ) FEISHAPAEE R, RN, WAREE SR RENE” (X
B« BTAREE 152) o ARSI E M AELF, LEARAE I A AT A I T .
S AT — e, PO EEVINE 7 — i, SURBUT A AR . iz iR e 2
WHEIZH 2, SLHREWE, BHERRS, KREE. YR L, SES
R GE LA A . XS, REPRETRIZER. LRAKINETH
RSB R IR — 0, MWRIITRRZ R IR R, 2 s Ak,
ORI TE? 7 I HARE T IE MR TR R ERN T o T
fliME—XE LA SZ I, MR FE IR S Mo, vty BA “Puk”, 1 H A2 “ M
F—NEBALPHR” o X B AR SR SR B, R
) EE, EHEAELE, RMEEREBRITMETRKERR, JFHET
FEAE “saAThREINER 2d” .

IR Z W, KA T SRS LRI FAT A, B NERE TR
TUEVE, ARSCEEAR BE 2ROV AL FRATRT LU 3l 78 24 I 40 B 5737 b A 5 70 ) R
SCEAE AR AR R A R R AR AR DU, AT AR R
At HA AT AN i PR R R, RGBS . A, S0
] S AT ARSI SR FEAE I TE A PEAY 7 (Charles Ross 10) o M|
WA R M, SRR S EEAAEE P, XM AL
BURII R A S8 R o BRI, IR PP B P R v (1) 51 il 2 % 50 R D 46 2
RS T o

JEELE A BRI WE 1, ah A B ST 2 B B (displacement) F T L,
XS Ji 22 S B R B X R B BT . IX R B A (R A — Fh B R L
fil, WA T AERFILA A0 BE S 0 T R B — P A b B, (HIX M Pt
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HIER] 7R R AL £ RKERT, RN T mIBIEZA, A
EEEMARNGE FHEEWADEE, EBRTITRER 7 abmE . 26 AIR
AMEABHLE, JEAE 550 H s o X AR AT N4 S IE AL T H LA A4 (trauma
of Real) . Z AR EANE I ¥ R IRZm, HIERREREm, B
AR IR, B O BLEAL R SEE — kg, R “ s Wi sng 7,
SR TR R AR IR B ORI TR BRRAYHRC TSk, HIL
O, HEERKE, AR 70, B oS —
W HE— RIS, sk AEe R H T EE L

“HIEEREM, BEAAAREEAAOGH, (o ) RPAA, g
TRZMIA, ALy 2o s B A L o et L IR B ER B AL,
FESRIREA e, PREMCEHER RS, AL ar A JEAK, 2R
WIS HL”  (59) o AR TSCRMSUR S LR EER T, Tl
BIRIE. SCEBRPURLEEIE, B ESLI AR, SOy — AL
A A AE AN JEAT T SCOR AN SR, AR e RE A0 ) LN ZE T I AME HEL & 4y
T BLRA FLAR R R EE R SORAMSCR KB4 E H  (declaration of denial) , A&
YA o RO E B E S, RN ] S A T R AR R St
RANEEEIF AR B SRSy, (HAE B K N RERA R ISR 15
BHAE, BrOo#Rsz 2600 iR AR E T LILMETIXMMEE Sy, SORA
FHEM AR 2L, SURWITE 7T ih, M0y 7 4R R R M I FIE R R BT
KA -

=. EALERNRERE: MAEY

ANBERE T CIRIC) AIEE =5 CRK) 20 DL R GH A ) W)oK Jee
. RELIIMETREIHMEHE G0, HEMEEESZINEQWEE, £4H
AR, BRSO HIE R & E, EMaeIEE AR, K, i
S IAME— I SRR R, R EE, WG SO AR — A 51k,
28 HN B AR B Al 2 — b ORI BOER B BR Be . (R I — L 55
Ve, BN T I BIFE S iR e AR, RS T AL IR

HAREFEME B LIS B AR N ZN, NOGE RV HBERRA . B4,
PR AT S AR A O S SUR B EAFLE B PRAR A AL Al B B [RIRE A
£, MR OEENK B CR/NET, Wt IR, By 5 b 2
T ORBAEEREE Y B ARG R . IRIZE TR S
RO B I G DR R (], At S 8728 1 e ARNE, AR R B A A
e /N R B A R PR S & E RS E T R R WA
K33 S5 A AT RE IR B — AT T T A PR 3, A 2 7EA A e B (72)
RS RE T, A AR R E RS REFE A, 5 2R EERMER
o E LS T, BAREESMEVEE SRS ERA 2, A LA
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MREE, DLAGE [R5 R EERI VIR RT3 A M dx N, WS
XA HSR AR B (8 7732 R — A, Bl SR AN . TR AR E e i E
CHIRIRE, f£8 R TES . SRS RKENEE N GIEMNE R
&, WTEMERIE L i R Y VR B R R Z . PRt e A5 AR 5 O B b
BAEg R R, N B b AR A 2 1 e SR HE DA PAE B S
o WG RS S A AR R An TR, R T .

RGN —FE, A& SRR E, HEEMCEERE (ethical
choice) I EIHEREAGAMNE T, . STEFEMEMIEX M C AN FHREM. il
1 “B IR SRHEATE L TR, RMERA X Bme R, HIF
AR BOH N ACEAT S, REEME B EERE” (e, “CEeHE
SR 260 o AR 7R A EARE AR AR AT ) AEFEAE 3 WAL B, BUESRE
R SGES TEEX . “Ha BN 2R BT Rk, — A AN RE A
EERXAM S E, R B2 BB B HI 2y, S a2 3EN 7 GE
2E], (U EEAE: EAER S5 ARE) 19 o X BHKAGER 6
B AR AR AR TSRS sl T A SERLR,
SRR A BE Sy, W ARAE SR AR A REHESD T 7 A 1) 5 24 R AR AR EE 1R S
BHRTET, MNBETFIHEET . PR R SR B RSP OB 2 B
B s, M EH ORE S, SERE MG T A SR B ST
X5, WREME X 2 A RIS BB T RN, Rt s R o8 2 785, DAtk
WRE TEFRNILT.

5 B i e I IR B O — R, AR X B T IR IE e . (HA
P DR 7 R R 2 SR AR I, DRI X R gt Bt 2 of A MEDR 7 4B 4. i AN
fadanz i, WARLZ V1Y, e A BAE RS, AR AR
SRR T, 2B TOEAN . O3B TS R 0 BT IR AR R 1
IR AEAEAR R A Y, BB WA R A IS AR H A A s B k. 0 A8 G 5 B AR
SEUHEF RS, FAEFARIE B RIE B, — 7 i R I G AE S T
WAL, ORI S TR, XAEAL, R &t e
EEE RN AR R I, HE ORI A, b BN T OWEREE” (B,
TRFERE 507) o FrLAfE/NA R, WG ERM —FEFISL, ok kRS O N
e . “ 2 — PR X MAEE IR A BIR S H O B IR ZEE (self-
permanence) o [ FAKLENERIA B HHFE I 2 FIRABINERPH S R HE
S A —A N, W RAS B By AR 1 AN AL SO #h S F2 44 i B C — B i
—HS XK T BT AR SL I B S A0 R [ — M [ — 1”7 (Lim
Daegeun, “Some Representations of Transidentity Characters” 286) (AR . iX
T T RAET B I\ R AL 4 (1) I, 055 18] 2 A8 G A BIRAS LE RAE S AR T
AN —RINRELZ H .

b BRI [AVEI S, DRIy AR e o S e 20, e aHAH 3, “FRDART
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AENE, —HEHUCARANZ BB SLER, RIEWNA T, ef#2eH
& RGBSR, IR, RBAIE? (e ) ARFNE IR AL A RIE R ?
AR, WIEFEISLAE (o) RAKINRE EH I THE, AFLERET
PR Ceeeees) ARBIR)EETT HHAE S, Py AT 25K TT 19 25 Bl - - FRBLZ A HEAK
MHIH, XY ATE, REZK” (179 . XE K7 @2 —ANEERIE,
e BB B /KR VE 2 B b i 8 R B PR R o R AR U R R R )
ZEANPRAIE Rl A7 R A RR IR ], (BT R R VA NREBE il at, KR, #7 &
WA, IRANER R, REGMWITHIZZ) . RIPYIEGIE T R/REKA,
SRR SR BT, BREILS ERIGE. MERF 2T CaER T,
REWMAZT] 30 A7, BUREFTA IRVELE R B, S i fE IR
X H ARG, R e, YOE QR RRIEY 7, AH R EIZR,
REAG DA T %, 1 HiE 5 fe B 4ERE 12 k.

SRR B 2, ST I A AR R B R B, BERPSOR KR T — 37,
Xt (R 2 S RE B . AHAH SRR I, (EL Dt XE DR AR B fiff o [e]
LA IE R AR T EALH BN . SEEXT Y, R AR S
FHUR” , EHEHEANESEA - BWERRE A C. REFRERRFEEER
Wi, HSEAMNRNE SRR T — V). AMdFHEITE, fh 2 —EBRER
WAE RS SEUSHT, RAXIORMB R, 4505, RXOSURNERZ. a8
%, oEULREEE S . s A O R RN, 1 H I a0 praf (e 1
B, MEASEBCA M N RAR T . WS, BT, IR BRI/
Ko WM HAGFEHN, ZEAER 78 RE? fUERE&TIA, 3Ok
NRARIH RO FE I AT, 2 — R, RAESCRIMERT T —H
HEERI AT FFE, R TRIVE SRR, 1F R
HISR A%, & AR — R A A7 5 ANEe — R ST 7 IR — A R A,
REMERISLRE R, KRR A I X —0), AEMmEKR. dh
IRIR—FE, RE T LIUMETZNAMME B S o TR Al B R, TR
T2, AR B R PUAIIRIRGE T NS 2 — B B QA AE 1 1 R B0 ?
R RRAERN, NG RIFAR -NESR, WTE RN, K
RERR LR

M., RB-NaEREEZE
FhE A SAEIR AN SN R G, “BICHRBN, A2 (K
ERD Y7, ST R IRZIXAER G R R R, MM aIE 2 kT
TR VT B, I e B 2 b Lot 52 BUA P SRR E PR BL,  2R3K H
B AT B RO ACHL IR« SCEAR I VP AN R SCEARIF T 1 —
FROTVE, 2R KA TE BN E A B (A TS 5T RS AR R BT N R 1
FATH — R X7 (Chen Lizhen 393) . (EETENH) ML EANAKSE
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TE IR, BRPGRIEEMAE, LK, DLRMHEMHEKE — RICHLL,
AN AR R P JE IR AN 2 SR Al 55 IR RS, T 2 0 P JE PR TER R
1. BIEERHEOCR VTR A N LM TS, E2R
MMER G E AR, R SRR, FI NS N
s T AR R R A b RS I — R R X PR R A AR
T — T2 E Y BOE AR E TR IREES. BT8R E S N0,
PURATI T 2 5 e RN BE B, 5t U8 B X B AN 2 PR 1R T HLX Flo AN
AR T BORSUS, Mg fErt i, HERNGSE A, SRS
B &M B BT HE AR, BT AN B R o H 240 B B 4 A 3R 5 1k
A PPORET, P AT BN 2 B G AR, FEBCE RIEAT, &
FCAN T4 [ 5 R

CONZIA B B 1 S AR AN I A R, T N I A A TP R
KW EEIANRE O, BR AT R 2K N RS X R0 (24,
U EEMIPEFIR) 36) « B, AFEAXSZBENRE), BtEq
FIW 1. AT AW 1A RGeS HEH X TP R %, AR B AR IR AEHC I AT BATR
BiieAT. N EEARPCE S F M A RN, AR ZE K
P72 R B A AR 4, R R I R R = B A 1 4 R A R AT TP g T A ) AR
PE7 0 COUR « BRRE22) o Hk, JTEAEFENEH, RELMEEMREZ
I, Sk, RARELEAHM. BARMEMERRTEHTIAA
PIZRTE, SRR TEH TR AN AR, ARARELEERETHCH.
I EANAREENEE B S, Wil E RIS X R 2%, EERA
FEEE AR ORGP RAE, AH % X Fh AR R PUER R T, W]
WA BN AR B R, W RS2, B S #E kR EH O
G o (H— BRI GHAE EN ERIE DA, AHERBFE N T RIFEEAS e
BN P

PR R T B, FRATEE R N R S R .
N PER MRS A G, B AN, B E%E, eldierEda. ik
JE BRSO, X R ANTER IR, RN N, ERES
BEHEN—AEE . CFRABRNNEGE, BERELE s —kRE%, FK
SR I IX PR BT, EREA R XN R BT, EAEA BRIV R 2%, &
FREARA NBERE, B — MR N DL R AL S A AR . N 405 &
BN, “EREENK” , “wAEAL”, ARfE R RS, A
SRS, ERXRFEET, — A AW E Rk im0 B Rk
We.? J6FEH I ERATH, DB 2.

XTSRRI, Bk E T, thaBBEN N, AT A2 540
A SR A A, T BN AL SR AR ) WP B, BT —
BB, FEi RS, AN S PEER . AT,
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oI A G A — A 2 B, e AR S — L R ) E AR . A
SR IR TE R G 2 BT DU AU, R RN AL 2 A AR 2 1, 2 AT DA
LN NHEBAT I B R P 2 B S A ORI, M NIBRE B L H
TR G N AR, XA AR N A B 5, R At
e ER R B . 9 (20 32 N A S B8 RO AR I R Bt R G T, T8O UL A R
JIREER 1. BVl BFEW AL, BTk EER k. (X8
F XD 18T S T B R B R E B, TR E AR R,
%
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WO AR BIEAL B AERBIE S 20T B ]
ik
The Feasibility of Applying Ethical Literary Criticism

to Korean Literary Education

g% (Shin Inseop)  F4H (Yoon Seokmin)

NERHE: XFPEFMUTELRBT “BEX” WEAER, hTEA
OB ATERM R, AR T %, HhBESEE N AAEXFERET L
KEMEERFTMERMEERZEZEALN., AHEYSHENTEEH
B, UFMRERFEADHER, AR XFFERELFTNEERED
Ho AR XBRETHXFREFWNTEREABE P FEH TN RN F
HEFIEWH T M. A8 L8 E B B A (diaspora ) XA % In AL X
ARG FAO, RETXFREXRTNTHE, XEXFESTHELEH
WM ERE, BESH. RELE RELS LERE. RENME. HEE
FEBOMA, AXUAEXFP LM ENLETE, RESH. BEL. #©
EHEBFERAHFO, MRS T XX EF LT NBEIRE, BEMNE.
WHEEFEERAA PO, it T XU FEG WA T, Al b,
FETXFREFAGEXFRT IR TATR., A, ROMEEME N XF A
WHWEERRR, NFREFHE Y B2 RN 7R E A E A
Hy 2 HF 55 4T K

KW XFMER;, BEXFEHF; REIE; BESH; BENME; ©
HEE

EERIN: FEY, X¥H+, #EEEAFFEFERHABRE 2HF,
HEFTHEEHN TN XFERBHEXF, FHE, TFHL, BELREELKX
FAXFRUEFRANATZ, AEFTREEIRETF, ATLFHF 5 XFLE,

Title: The Feasibility of Applying Ethical Literary Criticism to Korean Literary
Education

Abstract: Ethical literary criticism is very suitable for cultivating moral and ethical
awareness in the means of literature education, as it has a problematic idea of ethical
absence and a set of elaborate concepts and theories, as well as valid analysis tools.
In particular, in the situation that philosophy and ethics education are declining in
Korean’s secondary and higher education, ethics education by means of literature
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has become all the more precious than any other time.

This article explores the possibility of adopting ethical literary criticism as a
methodology for literary education in Korean secondary and higher education
institutions. It takes the examples of Korean diaspora literature, novels and poem
of multicultural literature, which can well contain key concepts such as ethical
environment, ethical identity, ethical knot, ethical line, ethical choice, ethical
context and so on, to explore the possibilities of literary ethics education.

By analyzing the noticeable concepts appeared in Korean Japanese literature,
such as ethical environment, ethical identity, ethical line and ethical choice, and
also the concepts in multicultural literature, such as ethical environment, ethical
value and ethical context, the feasibility of Korean literary education in the sense of
literary ethics is discussed. Furthermore, it is expected that as an academic study of
literature and philosophy, literary ethics is to be established and expanded as a new
area of study and to be contributed to the solution of the humanity crisis in Korea.
Key words: Ethical Literary; Korean Literature Education; Ethical Environment;
Ethical Identity; Ethical Value; Ethical Context
Authors: Inseop Shin (Corresponding Author), Ph. D., is Professor of the
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NICEE L R R R R ERsi s E. £othtts
ARZ R [, A SCEEARGE AN R AR I ZER 4 1A B Il k7 %6 AR
1M, JEBEE NRBEAN P At 2, JEHGERERIER T Pkt 2, A3
BEREER b IXA 2 EAR I o AEFR I, N SCEARAT s Dy AN T B A 1 A F) 22 1
ARG NSRS BRBHRAWINRKEIL T, ERELF 5D st
G JE IR IT kAt 2 EAR T, ASCH AR A, A2 W
PP BRI T E B R, BOAFERE. Bk, ARAKIN —PFIF
BAHEEHT. NX—BXERE, BRlzi ANDRASCEmIE I E LI
AT EE IO 7 -

I, R EAUH L T SCE Z a1 AT AR
AP ORE - LEZAR, DERET AR AR A AT R
PAR A2 FAE, R AN W3R RS A & A i) 5 . FERXMIEOL T,
NICEA B ATTA St R AN, 110 320t A 2 5 L% DRI (L 2k
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O G [ A 2 X AR 28 51 AN 3L (R S AN SO 2T 703 B IARS B DA AT
T SIS e il R, RAAx “BERmAL” ICRAE .

TR AR 4G NS, SO T ISR B BAR T th (1 S s AR B 2t
PRER N IRA R 1B X B, RWEarihrEERES L RE
TETBOR KRN s AR X GO A BLBR Ay L 1 RS D s
H#Te IR SO TR i) o e BARAE TR I SO AR B 2t o 26 32 W
) s, A SR VA R JEUN T S A (B I SC22 SOA R S ik r A B B BT
THARAR Y, MOV RbRELE T I F 0 2 SO RBERLME, RV 23 B 010 S 2
RETCEFEHNE NS F1. AR FEERATR N, EBEREW T X
FACE AR VPR 1. BHARM CURRE AP RIR) —45, Bxh AT
RGNl $H T SRR PR A7 7 XU 1 [

AR SCE SRS 1w [ I SO B Re s DU AR 5 35S S0 A8 B A AT
B, WP, RO 7 AR AR Dy 0 b [ SO O HE PP EAR 1 A AT
ASAER P XPIREBAIRTHR T, 8T CCARBEEHER) Ak
R A AR B 4

B, sfiig 7 ORI R ST A R TR R GEE A 4)
R ARG LS . BB S TR A i B I Zh RELE AW BN hL R T 3
SCREERHE, SEHERIGH SO AR @R 2% dh 2 8 e 7 G
B2EI4) o MBI —BLSE, AR PRAE S #AR PR I h Sz, Bk
BEE TR I E SR b WX — 3R BPR IR RS2 R Thag, Ao
T E S, SO TR AU S TG B PR ENE R WA M
THAIAS AT, BB R RG2S — FBF O E AT
BH.

I ANUAE BN YA 25 AN R IR D S S, TR o PR B
BT I AR T 2 BT DARE RSB I A, DA 3 P A SO T LR, e T
EMMRA BRI 7RI E A, AT AT, SRR THE BRI it
HEHG, ANEROAEFRIRE — AR XM R RN TR — AR
HISCA IR A& 25 IR AR, DS B RO A 1 S 2 i B R R .
MR = B, W FRER SR L, RN T RN T3
HETAFEMANSCFHEE RN, LHARN AR B AP B H 2 — &9
52 R TR A AR

SRT, BLSEAREV I S0, ARl i, AR IR H 3k
ERRAE LS e b, BRI T i G r IR BSE B LU e ERATIE LS,
SN 5% A AE 5 e b 55 b BRIV R B IR B . BRI, SR HAR B HIOR, TFAGIRTE
FE T 3 70 3 IR S B D52 F b T RS S22 AR R Thig,  RIMEERHCH 1 2)
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Ao M EIRT ORI BA R ZE T Ik R s SO E, 0y
VE— B PP AR v, M8 7oA B B AR R . SO B PSR VP B
WA R B S R I I LB AR RO TR AT R, B A EAE N
FHRAE S MR N R =R

—J71HT, 5 R /N ] ey R TE A I R A T AR SR R SRk Ak AR Ak
ISR AERR AL BRI IR AB) ). BARTERE E A S ik vr st b, SO AIe
P2 HRRZ/DH G, HEEXFHE DI mE. ZXZFE M e
HESRAE IR T A MRS LR AE S 20E i 2 M T . AERRE,
“XFEEHE T AEBE W, EEEHRE RIR 2 SUEAS DS Hord,
SR MR EE SO, AT EJEIT N Z BT A N BIHR D AT AIX
—RCRE, AL AR R RE [F ANYEHCE HH 4 S 1 i BRI
(Kim and Rye 80) .

SR, AESE DU A AR, A5 EIRXHE L A S 3E # AE
TAT BRI . H5%, BACCHEHENEIENAEKRE, SEAFER
M 2015 SEBIT HE R — 2480180, R AE IR 7 gk
7 KIEMEEREHH . B2, RIINEEHE HismT AR, FRN “X
BHERUE A& FA 7 (2015 FBUEEERZEE WA it 5 3) MEREHE,
RIS T892 HOKRE ST B st A H b, BP: B59% < LA, SIR MR B %R
XFBRHRE Bz R T VRIERE /T LA 7 ARG R UGB fg
HIRE / BERITARIEES ” (2015 FIEEERBCE IR 00 5 3) . Xk
HbrENZ 5 aimshm s il T ae /1, (BEE —f 5EEst Bt i
R IR L FLE s ) 32 SGER . XH, ENEIEHRE —H N SCER AR
W Sy IRl AR AT N AE FE ST SALEIE R, SRR RIS NS,
S NVFERAT N7 (2015 FEBUEFEIERBFREE A0 5 100 o iXH, ¥
SCEHIA T E St . A A1V IE

FECFFE T, RE ARG BRI R TR B W K /) B SSA ILR,
STEH RV Yok, A ERAL VAN W7 2 48 1) S0 SR AR AL 1R
SFHCH IS [F) S R AR 0 DL SE 2y O ALV B IR R 45 A UR G (3
BEI4) o XN, JEXCFHAEEEIELE RN ERAKRZERZ
H SR PF RIS I SR FU o 2 3 [ B SO 2 OB AR B SO AR 2 5T
ez 5, BRI R IR IR 57 5 X L8 5 1) R MR 1F 2 25 1 Bk 5 1Y
i . IEFEDASCEEE LRy, MUEBRA SN, FN tEAA R,
RIscs N B EHH NS, RBMMENE L. NIX—rRE, BRI
FARFER SCE B E BAMRKRE RS X (B 60D .

FERGE, JEEAH A 7R HEE . P IRE R EER H B3 Gl
PAMEEL) X — IR NIRRT SR AL H o X —FHE 2 SO <l
WA FERIRTTNE L, BN ERRFMBEER A" (2015 F20EH



The Feasibility of Applying Ethical Literary Criticism to Korean Literary Education | 245
/ Shin Inseop & Yoon Seokmin

EIRABIRE A 6 71) o 78 CHBMAMCHEL) X—RFEd, FETHEM L
A (RIEY « (T L (ET) L (&EHR) o (HERER) . (B
O - IR ) CE KD e & Gl EEss) . (IRBER M _E5 @il | ()
gD o GErga) o G2 FRETE RN, X RERRE
Hbrsg: “LCUEHERERE 7L N 0 4R 00 7 10 322 A G I oy S o 67, IRR
CNAEREST M CHMERANET s B, i A e
PER AT &, e IAREBMEROR . #hIE . AEmfb S (2015 Uk
EREREE AR B 6 65) o SAT MEIAE T, XLl 05 5 R DA
FIERETT, AW o a4 1. B ter). 2 AN E 154

T 33X A A 972 ¥ 8 P 927 2 vy ML S 1 () 135 B A A 5 A0 1 7 r R E e )
o AN TIX—XRAER AR, SCEAR B B 7R ) FRATHR A T — AN A X
HH RIS RE . WA SR E R SR B (PaIEe ) A CRBGH T ED
FEANTE AT LLTEZS G th i B AT 140 2R E 1 e ?

HMSCFE R TR, HmE R G, CEMRERE. EESTENE
PEFR IEAE B S B B T B . A IRATTIEE R A S0l SR A |
DL IR XOR BUR A 28 B4R 2 i) JX — Rl A FEAR B ) AR 15 48 50 HE 82
21 tHhed, SCEERZIR E HASF AR ThaE. X B FETRNE,
AR AEHE VPR B OGVE RSO B, RS A EE AR HCE & KA
o CHILSARE) X—FRHH B E BHE . < 8 SR o0 (1 7 S0
FHAP RS, X SO E RN EARR B REITE S, s (B FMmAR
KA|MT 7 NEMAMES, HLLEEERRSSMANE KR, Eiladt
[F) A4 L 2% 8 SR TR SO A BB RS T R 3R, 2 B SRR BRI Ok R R 7T
N RA A B = SOV A A, DA SR R AR IR ¢ 2R, T 3% 77 e 8 S
TEESTE LSS E” (2015 FFXUE ERE R ZE WAL I 6 65) , TMixi#
T HR B S0 B H B IR X — U ARRE AR —FF: “ SCERIR A H 1)
TET NP0 A s ARG o AR T R LB 2R, AN R B IR 5E H e b
R GREE]14) o DLEIX SRR 2 1 BB X — ke

5 [ (1) S0 B A RS E A, U FERIEAILRZ 5 2 iR
EEFRTRER. 5K, TRREETFELF ISR —2WE, £
HEFCEWRFENE B Kk, B AEEFCEE N, miE s
SE ARG L DAATAT AR I A0 S8 e U)o 45 A& DA SC 2 AS B 22 HE D 38 1 00 55 B
R (BRI ) « SRR, (PUUED) &b socss, RN R
XEHEHEY, MWL UE A E 2 A REANA BTSN 2 #E . o8
BEMTAZA . X— AT, B 7 S0 B PR A B 5 ) v
E—HHEZ Ak, T AR AL FAR B R R SO B AP R AR T
BEA B0 B NS 0 o DAk, AR B BRAR M-S 50, A2 &
TR AT o IR A RO AN 7R 2251 H BEAA PN HME 16 10 27 22 2K 1) 44 A,
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MRS AG B AV B v i g U, b RERS 78 70 R HE B I i
JI8h, AER I T SCAG B I SE RO AN T 5540 0 2 otk b, SN
HRATRAX — R AG A FE, BB 0. BHAKSS . BB, 1B L5455
% IuE SR B A SCA AR B A A PP B IR O P AT

A B AL RS T E AR IR H 2 BREEEE X R E . H
. Thie. AMERSENIEISN, @M 7THAOTFERK H M. SEEER W
ARNAETE 7 1A 32 SR SO PR 6 o (B S0 28 5 — B DLSRAR 72 2R T AN/
IR . A RS E LSRR HARE, SRR T 14 7 A S5 U E
SO R e H I R S A R R AE T 7 SO BRI FE A R R R R e
(B2 E]25) , HEEX TR ST T R FAE 22488 2 I8 3 T 78 7 4+t
IR, BT, RS EIS BV IT RIS St AR R SE AN
T IAR AR AVE 5 Dy oo i1 B I 1R ST 4 0P 2 18 B H 308 1) A 1 4n T MR
Fhie < SCHHEPE. SREHOVE. B AR IR S VT, AR R e 5
MR R R, IR TIPS CFZ RN FERR, FAEEHLAD
(theoretical complex) . iy [ 7% (preordained theme complex) . A5 H AN (term
complex) I MiA” (FEE] 164) o Fk, SCHEALTERE “ AR S
BB, AT SEEAE. T REEAGTR B SIS ERE WG ARIKR
WE, IERRIER SR (A 164) o IXFU A, X TR AT sk
2 L I B SR R R AR A H o SR B IR B AT U . “T0
LRIy, WRZ AT HA E BRI E 2 MR, A RO R
LEURR . ER . JE RIS EAARETE. SR 4a e 2 S I E 1 2R
IETHZHRIN, LB EHGRSCECE” (E2EI5) .

KHEAERTERZ, SBERN A B AT 2 R AR LR ATE 7
RSO ERR, WL T H ORI R e AR IR, U CE 2GR
AMERREAL S EE RN — RR2BRBAITEREESE XEEL 2L LW
AFRGEAR T SCGHAT ARG 5 B N ST RVE S S 2083 Al Hh () i
PR R SCEAC AR PR F S W] DU SR AT R AN SAE S I B R . “ AR
A B, SRR I M R A H K RIS R EME T G2
BT o 1K BRI R B A T R DX AN R A

SR CGEEMCEALVFEIR ) A R AT DB R AR, H
—HKRAEVRET B ERER SR R, JCHED B AR (%
BAEI3) 5 RN 7SR RO RS ARG T B . AT AT
IR IR 7 AT 2 “ NS N B AR 4 240 BRI £ 7 2 B 2 ik
BRI, RARCWKENEH., - G I AR PRIRAR I, (H2
PN @ ASBE B SRARH)” (RBE] 6) o X — KATHH BN T30



The Feasibility of Applying Ethical Literary Criticism to Korean Literary Education | 247
/ Shin Inseop & Yoon Seokmin

TR DF R AR 125 44 75 B —— X I B¢ T A5 30 55 e S e B A e b S
WA (Wor e £) I PR LAy, +or Al ¥ EAN, B
SF e (R ek TSR T B PERE ) FPERR T (PR X R
BIE 2 IR AE N SEBEAL AR . e Pt AR 1 1 4 () e O R B2 R R
LI ASRE, FURE B IEAE B Zh A RN R RE . R BUR MR,  IE[A
L SRARST 48 R A D9 A8 BRI BN Z HORARRE, S8 AR R AR [ AN S EE
Bl AER L) SR SRRy, W mEI X
PRI PR FE3X— i b, SRR A 20 B Ak 3 SR 5 R 17 ok i
W T 2P ANHERVE 5, T RPN, R AT A . I,
HER NI H AR » (28] 35-36) .

TEGN R S 2 T, FRATT P 260 1) 3 1% 4 o L IR PR s 470 e st R R b
FELE L TATUHE SRR, R E AT NSRS A A DL AT 2 18] ) 22 57
FENE SR PR R it DA B AL SR (R AR ) X —
WG YRR — DA TG L2 R A B LT T g
SERHEANTE, AR AR S o (H AR AR B B HE BT IR
A RE NG TR IR, RS R 2R e e s, B
FTULEAR 1. WURIEH R b, R T — kA TRERRE 7T,
BEH BT RS R A R 1o R F AR XA A T A QW
TR, R, Hed —FIERMITZ S, WAL TEKFALR A, JFH
JEN T — B N 1S AN N S TR VA 38 B 2 BORCER AR T S T AR AR
P WA s FE3RAT RSN O 2 I AR I O F i R v, I e 36 ]
DAL R AR R B SR A MR

S A B (4 34 25 30 DR o i B AE SO SOAR 5 AR B ECE I R
BRI e BENA: « WsF s k1 2 s o s ——
NP F (human factor) 5 &% [K-F (animal factor) . X P§Fh 7 #lith
HEE—il, HPhAERTRSRE T, BWHETFERER T (FE24
38) o Pk, FiERERERIEE, EEANKBECVEAREEIRNfEE. X
UL TSR TR S B RS IR

L “38 5387 IX AP I 37 ) Bl PR SR AR BAR & 2% ) SO L
HAMRK . Fk, EXEFrGINRRTE, v DU B & W 25 v 7 R 9 )
Z I . R 8], W HAe R RS RE M e, AT T T3
PP AT RETE . S5, BYMER TR U VAR EENEHREES. “HAR
HEERANEAR AL Z (ibido) MAMERIUERX, BHHELEEANNRE
(desire) MIAMERIIZA , BMEEE S ANMEERIMEENER. 7 (2
£]39) EX=FEENKRKRZH, CHEIEFERN T TRE. BRIt 48, s
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SLTARHEIE, R CEREL. BEAEE. AR, REIEFEEH
SR TR SGR A R . X — RORFE, AT PABSC A B AL DR B e 2 DL
NIRRT [ —Fh 2B M E L

BRI ACRISCAE, REMS IR R A7 AE AR B (E 45457 (Park 101)
HOE SO IE B e X —W ik, FRATAT AT H S48 B At i B Y
HEHR. XKD, EPX—-akkZA CHBREENLEENME PN
THEZETR AR B EE, sl sdlfAIAT . RFESZBIRFTH “ 3
T P S BUS B S MIE AR A TR MR R IA TR I, SCREA R R
HER” GE2H] 32) o XA kAHE. EEAFERES, CEHE
A RHEEE, WET USE A B AP AR — Bk,

IR, H Tl S R SO AR B BAT HI A BN (B 17,
FEIX — ST AR B2 VP BER 10 A B R 52 H AR 71 [ 2 SO IR G dR IRHARA AR
RN AR (1924) BRI, W] PLF R SCAHH o 3K A il A i
(R, H O AG BE B HELE T S [ 2 SORTSCEN  E SCIAEL . AR T
T 52 AR S TR B A BRI oS e B

FER WAL T 8 I =8B R AE MR — 4 1919 AR, — DR ZEE
eI N AR U R, AR R AT, AR R B IGSR IR
FIEE . HAE D HR KBS AE KRRE. flFE H A B 2 (1 1],
RIVER| T FETERERE, FAGARET “E455107 b x. £/,
ME R TN HARNGER SRS Hig s . TRABRHANREE
[F N e NP N B — 1 — B i e i . AR SRR R A A A7 5 8T
ML e 2, HR RO A R E R AR 2 gy, ok BV R 22 B 48 B 8
3G X XL E . BRI TR E SR E AR B, R E O
HANKEBESE, (HRHRAABA TEEH QRS A2, BONTRIR
FH R BT B SRS EROR JE R H BRI NS B oK
BIXFE, HEITR B R IR AIZX AN S ) 1%/ U i 2 2 R, W] DU R A
RESCFHE I %

7T, /N2 A E AR S H AR IS L sE N PR L
YA 1 RO 2 SABBERR . S9— 5, MRS TR R4 2 I IS A
T, AR AR U ORI L B H AL e i P AR SR R AR AN . RE
B AN A (A 2 IR P HME Y et 7EIX B, 7EGH R AU K AR KU
S BE AN B AR 2 B ARERFAE 2 18], FRATTRE S 32 H L 24 dn ] AL X A48
P

F2a R R GERGH)  (1933) Al EREERZH AR S
JE BIE SIS oK. XN S T AR B AT ATV D9 8 Rt i 4 X — 3
ST A R PERIIR L. AR RUR SRR AT R0 1 10 H B4 71
FROFE (Minami) T, 1Al J7 AR ) 5 [ 44 705 Nam: () o 3X AR/ 32 22
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5 TiZFEANANE K HEL T S 3REE 4 5 SR8 B ) @,
BRI, a0 SR N AE e B R BB, AR 88 R B BRI S 7E H A
YERFNR D FATE S EEIR AT G . (CFE S S5 @, Heh, mfRAiEm
A H B /AN A by B S R AR X E S F W (Jooyoung, “A Study on
Miyamoto Yuriko’s Ethical Choice” 136) .

72 5 [E T AR ST 7 58 E R 4R T30 SO SOAR R AR BRI T S A B
S IRANE . DLBIAR/INGE A, BRI RAE R BT /N B (ARG BL) sl 7 “ 3¢
FAH” NARRRE 2R AN AR E W) RG] . XGRS /N DL
NEHG NEEAN FEAN BARANFESHES ALK, ERERE
ORI T 3 A Z AR T ACEE 5 4 (R AH L € e # . AR S RAE M W
(R AR ) A SRR AR X B ) R, T AN ST A B 27 S0 1 0 R R 43 A A o
Rk E SR BRI R R, g A W A ARF XA A /N 1
T30 20E b, AT 2400 35 IR A 5T T b e 2

e, TEAR T SCIAR B MG 3 2 [A] (4 27 i o] LN SR B2 E 1)
— MR EM . ZAD U E AR E AL E AR E R EE O, 4y
R E Y. R ARG IRFERR, MATAARA E 5N A X 77
PAEAE. BRIk, BT RAER &R R K )L A X — S OR BT R B AF,
EERIX RS CHEMEENNE. sEEN—&, SEYJRERAE
NXEREESE 4, FriE MR TR 4 K R, BB F S AR E .
Fhb, R FEF, FRATHLRENE G X AR A AV e R A
ARG I S, 0T UBEN 250 K [ o 1 e S5 ORI 2 T SR (1) 3
i@, ACFR R R, TR A, bt KA ] B A A R S AR b K [ A
MR E Sy, e AT AR A BRAG AL T A ORI B AT b, RCR I A R
FAE T XXHWAME E”  (Jooyoung, “China at the Crossroads of Globalism and
Localism” 160) .

7]

SCEA AR B R B R, T A AR B I 2 A e B At
PPER IR RT R . XA BT SR, BB ER, BB A,
HESCAEAE B B X R LSS B A B E SOy T BE . A,
SCEAAC TR FCE AR AE B E SO HOE R SCELNE T R TR IE I A B AR IR SO A
i B RAR TEH AT ATHE

HEE, RS0, BB, RS CF A EELER
S AT E AR, AE HAE R — AN, WTE B #8 Ji 5 22
J TS E SR RS JE . AEAR ZAE H SC AR dh T, #ORT DL BIE Rk, 4%
ACHE BB R, W TSR S AR T A AR BT TR AE BRI . 5
nZEMCRN (I (1992) FRIFHIALRE “Ou e HACH R IX— B B3R B
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NEREER A B R DAk 3R B S AG B A B DY SRR RO S 3L
BREOLT, ATRAERXT i T ARG B FRE L 7L e BB ek, B
L SR AR BEOP 6 < FA o 05 55 B AG B (0 ) AUBEAT R . T
HEFR MR, 58 20 eh A 5 i J s e GBS, vl LB Xt
FACHL, [OAG B A o 16 P A T 4 22 /b A B o] 1) 1) R AT 4R, AT
B AATE F B ROR,

ATV Y SCTE I s X AR AR ERAT A L R RIS “227 1tk
SR 2 8] 7 (e BRIR AL X G BEIR B el i, BRI ZAh, ESCHEI BT
RT3 2 T A 1] Fir A7 AE AN (R A BRAE ) IRl e #E LT IE R E S
R, SRR A B RSB S E T FJL T 2 A TR R L.
SR IIAE B e LR B B TAE H s E AR B A MERE “HA” B4R 2
VRN BRI 1 3 SR8 o SR, L3 AOAS BEPRSE A B 173X — g S sg,
M 1R LA R O BN AR IS X — 0 S AR A B B . AEIXFE Y
WO R, BATRT BRI QT e AR BB R LR B AR B R L
NIRRT A 8] A AR BE B 0 AN LR 62 15 REAE P IR — B, It 3
FHEMEHAR, A SCAREAP IR LA R

RV, FEBEE R I, AT PABEE LR LM 2 R

OARE LT AT G R BRBE: H A E SN, SRR RN T
BB IR, P T T SRR R s B R A ik 2] H A — e B
I

@A ATRIIAT I, LT RAkR 7R R B SR RS R ST

O T A H A E X (A, SO T HRRIFIEHEIA; ERILT
B O hIX AN, IR DY LN AE 2 0T 8 ARG, 5 N 250 B A [ i) A
HRIEAEE.

@K 7SR EVETHER E AN EIRE TS, v 34 RO RaiE A
TSN 36 /S B R AT o Sk R

O HA G ik H R AT ENR, BEUER AL, £ 5 [ BET %
S U IRIONAE H I NEERE S E BB, X2 KHTE.
ERAIR GRS AE AR E N AT, AL BEE S 2 EAIXMEA, B OJF
GRS IXPR AN DCAIRT A7 (Lee 242)

©F e E AN T — AR EH = H SRS A E . B,
bl 5 B 1R SORAE 9 AE H 86 IR BEE .

@FENAFEEE G — A 2N, 2 Ja 2003 1 it A A0 &K4H
& T X AR B AT

OFE ZALA R BRAIRAE S, T ANA SRR, T 7 H CRE B 5
P A P

W CA B\, W AR SR B R B T I T B . S, e
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BB afT? 5, REIERGRERN? B, R R R B2 R ERE
YL Ry 0] T A i A ) 2 T i VR R B A AR B I A B2 L R B 132 S22 1 — Al
il . HIGEIXAG L b % R PGS ] RS ) i ok 1) AEAR R A AR
MAFEA PTRAE B E . XTI — DI 70 I R 6 P B RERS U 325 Xt B 5 (1
HIRINRMRE . BRILZAh, RS R 2 Ja, BN SR AR AR A2 A
R DA AR 52 0 FEB i 0L AT R R VTR B . AR XA AL IR B IR BT
VRS BE AR 133 BE A6 2 >) B LB iy AN LI B3 AL R P REAE

EPEIAEL . 1B BEIEFE. (RBEM (. RBHIEHG (ethical context) 2532218
B2 B OB S B EOCEAR M RIS E OV RIR. SRR B AT
WA AR T 21 282 e At 2 SO 3R e v H AT IEAE G/ R AT
LARZ Z e AL FE 1 . fEAERE AT IS, oo sCE o 5 A gt
X Z AL S BAR, A RN RAT. AR ORZ DR 2 oo it &
R EEAEL . BB E Y T . IEFFEMAHERR . OB SR N PEA AR (AR 2
EHN IR SCAYAMNE, 2 2 eSO E O E R IE. 2 u e E X
FRIINBEATSE AR A DR 7 S PR R TR, A8 AT A3 R SR BB JC )y
IR o BT AN RIS Ta] ) 3k SR RE Ji Bl 7= AR 1R SCA 28 R PR BOCAL 22 Te
AR, ENAHEIR T SCT ARG A2 s RN, 2215 Hai R .

5 [ 22 75 A /N U AR AT Ah ik ZE I (I 22 R AT Bk T 9 355 5
] DL e 2 70 ST AR R AR o PR ZE /N BEATIR Bl T Bk B oA 22 73
AT SCRFAE BN ZE P BT s e (0 A A B i) U 9 R e (OB 22 AV R ] e
R RE SR N AT TR 22 e SO SCEA I T T 1. X AR AR T
1 2 o0 3O SO B ORI . AERRIE, BRI “2 I8
o CND 7 o X BRI R A e 1) — 7 W “ B4R, R R ORI —
My AN BB YE. FILLUT AR ERZCE W ORI T X Se R iy, X 4R
5 2 70 A T SRR B R U R S

FEB B (BT ) I, ATRARCE BT LM 2

OB GAMEE B € : SONIULIIEE B /N2 ik 72 2 T3R5
N, AEIULBESRUIR A B B IR A 5 AR

QTR D FEAE AR S5 0% A Ao [ 1 BT A0S, A F R 52
HRIAAT. ERXFIAET, SERRIE CHEE S0, JFsckk rIES
HRA R EE -

Ol ERX A ATE AT [ A B PUSEIE S A AhE
BIRE . KEFRNNZEE. ARE AN DD NS5

@ E ENADERFR BRI R ST e CZ YRR BB (1 1 e AR H
AR o B ANIT AT B SR B [ LN, (EA i R TR L B B R
EREEJR P ®, LA TR A, U IT §ihir, BRt
SSRGS o e, PR BT LII N, 184 1 HE 2R AR T 4R
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BTG k. H TR N AR X FE ) BRI L 3 A (1)
NEh 2 Iy 2 BRI Y BE KRt 2 bk, e A e sk R 5 TiB K H
A A AT B X AR IR T . BAR AT REE AN — R A 15t kA AT
SEAME N, (HA N FEA AT BIMEA NS IFEAATR A T L H AR S,
WA NN A T4 2 # E N (Son 159-160) .

BN, BAIHARBIRA . BFF0. FRAAAE, T fErE
1% JCAETE. SR, EAEFEEIES R, X—Z oMl N2 Tk,
T S8 T A HE R A AR AR S b, TR LE AT 4l i S8 X A A R
3 B A A — L ORI SZ B AR HE 7 o 78 (DT 22 PR ) 1B/ N i
AT LAFR B: 1E 2 703040 RIS FRAE T g e 7 A8 40 1 48 AR I J L R4S
HEE 5% R AT AR A L R AAC LT I

BATES R Z O IR AE . VB NSRRI AL R 4, BATE A KA AR E
FLFEARFTE SR S BN EAE BB S, 4G T REf ER e kR, (5
—IRREDY (2004 ) FUGER (AP AR TR R A —
FEAVEIL 7% F < R AR e HEIESE.
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The Ethical Implications of Virtue in De la littérature
by Madame de Staél

Soon-Hee Lee & Young-ho Lee

Abstract: At the exit of the revolutionary troubles, Madame de Staél publishes
her De la littérature to diagnose the contemporary literature and to open its new
possibility. In this work, she suggests a new literature which strongly participates in
the establishment of the citizen ethics and thus consequently contributes to human
perfectibility. In this perspective, “virtue” is a significant notion in the work, and
it is represented as an element to promote ethical progress. In this paper, therefore,
we tried to examine the relationship between the ethical implications of virtue and
literary perfectibility that is represented in Madame de Staél’s De la littérature.
First, we study various ethical implications of “virtue” which is a key point in the
ideas presented by Madame de Staél as well as the relevant issue of philosophers
in the eighteenth century. Additionally, we analyse through Madame de Staél’s
discussions how “virtue” realized in the literary work functions as the core value
of “progress,” in other words what are the relations between ethics and literary
progress. Through this analysis, we were able to see that she had a very specific idea
of the future literature based on virtue: if she stressed the importance of “empathy”
and “understanding of others,” moral perfection of an individual and free will,
it was to claim literature as a “sentimental education” wherein sentiment and
reason simultaneously operate aiming for consolation and happiness of the social
community beyond an individual, and wherein the Holy Trinity comprises morality,
sensibility, and intelligence. Consequently, we identified that the discussion
of “literature,” as illustrated by a woman’s intellect in a period of anxiety and
confusion, continues to be relevant in certain aspects.
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Introduction

Madame de Staél—who strived to renew the spirit of French literature through the
active acceptance and translation of foreign literature—is not unknown in the East
Asian countries of South Korea and Japan. In case of Japan, her name and life were
initially mentioned in the Meiji era. After 1948, Madame de Staél and her works
began to be earnestly studied. However, after the 1990s, the translation of her works
and research are even more animated. In South Korea, in the 1930s—comparatively
later than in Japan—Madame de Sta€l was first mentioned as a western writer and

liberal thinker who expressed the liberation of the self. Although the translation of
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her works and research was not progressing as actively in South Korea as in Japan,
since the 2000s, translations of her major writings and related research papers were
being constantly published. Madame de Staél advocated the exchange of ideas
between nations by emphasizing “the hospitality” of foreign literature and was an
asset for one’s motherland’s literature. Importantly, she was initially introduced
to South Korea and Japan when the two countries started preparing for modern
times by introducing and translating foreign literature. The dynamism of her
cosmopolitanism is thus confirmed in modern East Asia.

Although the cosmopolitanism of Madame de Staél was concretely expressed
in De [’Allemagne (1810), the draft of this book was already drawn in De la
littérature, published in 1800. The year 1800 symbolized a period of transition from
the eighteenth to the nineteenth century as well as a year initiating a new century.
However, the situation changed with the occurrence of the French revolution.
With a promise of stability and order, Consulat took over instead of Directoire
suffering from constant difficulties of governing France from 1795 to 1799. Like
most contemporaries, Madame de Staél also had an expectation from Consulat
and Napoleon who was Premier Consul. This political situation also called for a
transition in the literary world.

The literature of the Ancien Régime was swayed by the tempest of the French
Revolution and subsequently disappeared. Based on “the freedom of expression”
that was stipulated in Article 11 of “Déclaration des droits de I’homme et du
citoyen,” writings reflecting the contemporary trends, such as pamphlets, writings
for slandering, newspaper articles, etc., freely expressed their views. This situation
that “exists only by revolution, suits only to revolution, and will disappear with
revolution someday”1 created a wave of awakening among literary persons.
Regardless of their political stance towards the Revolution, they shared their views
on bringing order back to literature filled with disorder and confusion. Frangois-
René de Chateaubriand insisted on Christianity as the spiritual foundation for
reconstructing society and wanted to reform French literature through religious
inspiration and sensibility. He diagnosed the contemporary literature and opened
the possibility of improvement through Génie du Christianisme (1802), while
Madame de Staél advocated a collaborative literature with the ideology of a strong
government in a new and progressive society based on equality and freedom.

As soon as De la littérature—with its belief in “perfectibility,” that is,

knowledge, reason, and the linear progress of civilization—was published, it was

1 Jean-Frangois de La Harpe. Lycée ou cours de littérature anciennes et modernes, t. 11. Paris: Didier
(1834) 642.
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faced with fierce controversy. Ideologies succeeding the ideas of the Enlightenment
in the eighteenth century, and the philosophy of perfectibility advocated by Madame
de Staél who had the same ideology, were regarded as insufficient explanations
for the violence of the French Revolution, the Reign of Terror, as well as the
contemporary literature, which became the target of harsh condemnation as “the
political and philosophical fantasy” and “the amusement of the imagination” (Cf.
Lotterie, “Chateaubriand contre Stag€l” 9-22). However, Madame de Sta€l was also
aware of the problems surrounding the current situation of France. According to her,
contemporary literature seemed to retrograde the progress of the intellect instead
of guaranteeing it as “the deviation” of history and transform the biggest cause into
passionate actions. To overcome the conflict caused by passions, in De la littérature,
she suggested the reclamation of virtue as the intrinsic inclination of human beings
towards goodness, and through this, the realization of “the ideal beautiful of the
moral world”' (DL 67).

Accordingly, in this paper, we will consider virtue — a key component of the
literary spirit and crucial for the progress of the literature —, its ethical implications
as well as the literature programme designed by Madame de Staél based on virtue.
Through this, we can identify the positive future of French literature illustrated by
a creative mind based on a firm belief in human beings in the early century when
stability and order seemed to be promised but anxiety and confusion still remained
and the draft of the contemporary literature that followed.

I. The Implication of Virtue

It is not only impossible to draw one unified meaning from the word, virtue,
which is defined in various ways according to the context, but it is also difficult to
comprehend the nature of the value. Madame de Staél’s idea of virtue is not easy
to define in a word: it is “a principle of action” expressed as “impulse” (DL 378)
preceding rational reasoning and is also called “morale.” Ahead of examining virtue
as expressed by Madame de Staél, let us review the encyclopaedic definition of the
word.

In Dictionnaire de I’Académie frangaise, the representative French language
dictionary, from the first edition (1694) to the fifth edition (1798), the definition of
virtue is consistently explained as the “habit to avoid evil and to do a good deed,

1 The work of Madame de Staél referred to in this paper is De la littérature, eds. by Gérard Gengem-
bre and Jean Goldzink. Paris: Garnier Flammarion. 1991, De I’Allemagne, ed. by Simone Balay¢. Paris:
Garnier Flammarion. 1968. We also notify that when quoting works, we indicate the former in the pa-

renthesis as DL corresponding page, and the latter as DA corresponding page.
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and such mental attitude.” Only when considering various modifiers, for example
“Christian,” “ethical,” “intellectual,” “acquired,” etc., we can assume that virtue has
an extensive meaning.

The eighteenth century directly affected Madame de Staél, and even though
many writers reconsidered several relationships between an individual and society,
they emphasized the moral value and attitude among members of society, and
developed diverse discussions about the social and ethical dimensions of virtue
(Antoine 128-129). Encyclopédie summarized the ideas of the Enlightenment and
philosophy and explained the concept of virtue as follows:

As virtue is an abstract word, when people encounter this word, it is difficult
to have a clear thinking. Virtue is usually everything that becomes all duties of
human being and the driving force of ethics. However, due to this ambiguous
meaning, people have an arbitrary judgment in many cases. [...] In order to
clarify the concept of virtue more, it is necessary to judge the motives of the
deed. The more pure the motive is, the more sincere virtue is. [...] The mind
of human being is fascinated by various kinds of passions and the spirit has no
consistency, but it is fluid. The tranquility of one moment is necessary. When
various kinds of passions stop roaring, and when the consciousness speaks
to us with unignorable tone, the clear concepts of virtue brightly shine in the
glittering sparkle. [...] We know the fact that the etymology of virtue resonates
with “power,” and “courage.” It is applied to the existence that is originally
weak but is going to be strong with its own will. Persuading oneself and
putting one’s inclination under the domination of reason, this is the consistent

effort of virtue right away.

Since the concept is abstract and ambiguous, to understand it, we have to pacify
our passions and listen to the voice of consciousness. Etymologically, virtue has
originated from Latin “virtus” meaning “courage” and “mental energy.” Thus, an
idealistic approach and efforts are required to awaken and maintain virtue in oneself.
In this concept of virtue, the social function is clarified through the contrast with

“wisdom.”

Wisdom is to recognize accurately what is beneficial and to distinguish and
select well what seemed to be a benefit in appearance. Virtue goes forward
further. Virtue sincerely bears goodness toward the society. In case of need, for

goodness of the society, it sacrifices its benefit and thinks to receive rewards in
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the middle of feeling it as beautiful. In need of sacrifice, it does not hesitate.

Here, it is specified that virtue prioritizes the benefit of a community and is willing
to sacrifice its own benefit to achieve this. In his Dictionnaire philosophique (1764),
Voltaire criticized the speculative characteristic of Encyclopédie and attempted to
eliminate unnecessary explanations; a similar concept of virtue can be identified
here. While Voltaire briefly defines virtue as “goodness toward neighbors”,l he also
refers to virtue as extending a warm helping hand to those who are in trouble and
comforting those who are neglected. Therefore, according to Voltaire, virtue can be
alternatively called “charity,” the essential goodness of the society for as long as
we constitute society, and the good deeds exchanged among people. The concept
of virtue understood by Montesquieu is almost similar. Virtue is acquired through
individual ethical choices, through their temperance of passion and implies pursuing
the benefits for a community. Virtue, the essential value required for a functioning
society, is continuously threatened by passions. However, it is also the root of
happiness and affection for mankind (Dornier).

Although Jean-Jacques Rousseau is regarded as a writer whose sensibilities
are different from philosophers contributing to Encyclopédie, he had an identical
opinion about virtue. Yves Vargas had classified the ethical, political, and
philosophical dimensions of virtue revealed in Rousseau’s works (Vargas).
According to him, virtue’s ethical dimension comprised governing passions
without revealing sensuous desires, and its philosophical dimension comprised
adjusting the will of an individual to that of the universe and the ability to desire
and maintain freedom. The similarity found in these three layers of virtue indicates
an effort to illustrate the term as an inclination that exists in human instincts and
maintain it. Like philosophers of Encyclopédie, Rousseau placed virtue’s standard
in “the consciousness,” and as mentioned in Emile that “I have to ask myself what
I want to do. All that feel good is good. All that feel bad is bad,”2 he held sensation
and emotion as standards of judgment for aptly selecting consciousness. Thus,
for Rousseau, virtue is closely related to reasons, consciousness, sensations, and
emotions.

Similarly, in the discussion about virtue, we can identify virtue as the moral

value operating in the dimensions of individual and society. Virtue, intrinsic

1 Voltaire. Dictionnaire philosophique, eds. by Raymond Naves and Olivier Ferret. Paris: Classiques
Garnier (2008) 386.

2 Jean-Jacques Rousseau. Emile ou de I’éducation Emile et Sophie, eds. by Charles Wiirz and Pierre
Burgelin. Paris: Gallimard (1969) 594.
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inclination of human beings towards goodness but due to his ethical choices, is
essential for the moral development of an individual and for realizing the goodness
of a community. While reconsidering the problem of an individual and society, for
writers in the eighteenth century who inquired into the progress and development of
human history, virtue was the most fundamental value that guaranteed the happiness
of an individual and a community (Domenech 448; Mauzi 580). However, to realize
the common good, they carelessly dealt with the problem of an individual as the
main body of society that could actively participate in everyone’s happiness. In this
sense, Madame de Staél’s concept of virtue was different from the philosophers in
the eighteenth century. While she shared various aspects of virtue, she focussed on
the inner morality of an individual as a result of his ethical choices. Similarly, De
la littérature will emphasize on the interaction of virtue consisting of an author, a

work, and its readers.

I1. The Operation of Virtue and the Ethical Progress

Madame de Staél emphasized virtue as a driving force for restoring and renewing
the literature in the 1800s that seemed to escape from the chaotic period of the
French Revolution because of the political and literary situation at that time.
Although Madame de Staél supported the French Revolution and the republicanism
established in 1792, she focussed on the Reign of Terror that “destroyed the people,
personality, emotion, and thought of France” (DL 298-299). However, instead
of frustrating this situation, the author asserted, “it is the nature of a revolution
to check, for some years, the progress of mental improvement, and to give it
afterwards a new impulsion” (DL 299). She refuted the conventional wisdom about
the Middle Ages that was regarded as the Dark Ages. In this context, she argued,
“I do not conceive that the human species have retrograded during this epoch, on
the contrary it is admitted, that in the course of above ten centuries great efforts
have been made in the propagation of knowledge, as well as in the development of
the intellectual faculties” (DL 162—163). For Madame de Staél, when barbarians
invaded the Roman Empire, that is, when the civilization of northern and southern
regions crossed paths, it formed an important inflection point of European history.
Immigrants filled with the energy of conquest invaded the Roman Empire. During
this period, contemporary Romans regarded the invasion as a great misfortune,
but the southern people had become weak and felt energetic by interacting with
the northern people, while simultaneously adding their southern mildness to this
fusion. The fate of modern literature starts from this point. “The successful fusion”

motivating movement in the intellect and civilization of Europe presented a positive
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indicator to France suffering from confusion (Lotterie, “L’année 1800-Perfectibilité”
16).
The collision and process of harmony due to the inflow of immigrants

transformed confusion into abundance:

That a new social class entered into the French politics will produce the similar
result. This revolution may, in the course of time, enlighten a larger proportion
of mankind, but for many years vulgarity of manners and opinions, must in
many respects cause both taste and reason to become retrograde. (298)

Contrary to royalist writers who blamed the philosophers in the eighteenth century
for such a situation in France, Madame de Staél viewed the French situation—
wherein customs and literature were victimized — from the perspective of
philosophical faith about “perfectibility.” This is caused by “accidental incidents”
(DL 157) where history took a temporary detour, but she assured that linear and
consistent progress would be regained.

Apparently, Madame de Staél succeeded the concept of progress inquired
by the philosophers in the eighteenth century, but the experience of the French
Revolution made her consider a different level of progress, that is ethical progress,
than that advocated by them. While the philosophers in the eighteenth century
focused on the academic and critical thinking ability that became even more affluent
and concrete, for Madame de Staél, progress means more than the progress of
intelligence (Lotterie, “L’année 1800-Perfectibilité” 17). Madame de Sta¢l had
watched the confusion caused by unrestrained expression of passions, in particular,
the terrible disaster of the Reign of Terror. Thus, she had no alternative but to
focus on the human feeling from a perspective that was different from that of the
writers in the eighteenth century. Accordingly, for her, the progress of civilization
was inseparable from the understanding of human beings. As she thought that the
French Revolution had deviated due to “immoderate passions,” she questioned how
man could be free from it, and what literature could do to construct a harmonized
progress between freedom and order and create a balance of passions. Therefore, it
is not an exaggeration that De la littérature contains her introspection about these
questions.

Understanding the kind of human being who is demanded by such times will
guarantee the ethical aspect of progress that is drawn in De la littérature. The writer
suggested an idealistic work that elevates affection to a sublime level in the minds

of readers by stimulating their virtue and boosts their spirits. This practical approach
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to the literature may seem to be banal at a glance. However, Madame de Staél takes
a step further. She explains the dynamic process wherein literary works awaken the

inherent virtue inside the readers, who face those works as follows:

Our organs are also acted upon by eloquence, poetry, the incidents of the
dramatic scene, the gloom of melancholy thoughts, altho” they are properly,
the objects of reason and reflection. It is then that Virtue becomes a voluntary
impulse, a movement that communicates itself to the blood, and hurries us
irresistibly along like the most violent and imperious passions. (DL 69)

The works containing “the voice of truth” (DL 396) function in our existence
triggering movement after passionate “enthusiasm,” with its moral beauty
permeating our spirit. Since we are seized by enthusiasm, we are inspired, and we
are simultaneously compelled to move beyond the state of this inspiration and are
filled with enthusiasm. According to Ann Amend, enthusiasm is the dynamic energy
that makes us behave and lead intense and developed lives (Amend 270-271).

This energy possessing the power is soft and permanent: it is an honourable
power that raises human beings suffering from passions and becoming lethargic
witnesses with barren minds. We have all kinds of boiling emotions, such as
ambition, conceit, love, etc., and these passions are obstacles to our happiness due to
the gap between reality and the ideal — becoming the foundations of our sufferings.
However, by concentrating on energy, we can inspire enthusiasm from these deep-
seated passions. As Kant said, enthusiasm for Madame de Staél is a passion for the
moral beauty, and like duty, it is demanded from an individual. Just as we rely on
a sacred existence, with enthusiasm we encounter a life with the power that has
been cultivated in us. Through enthusiasm, the kinetic energy of virtue, Madame de
Sta€l wanted the morality of an individual to transcend political utilitarianism. For
society to restore order and regain stability, the new legislation and political system
are not enough. The good will of each social member along with their effort is
also required. Each individual has to control their passion and accept the extensive
transformation of society and the introduction of new values. When each individual
fulfils their duties, they will block the deviation of passions, participate in progress,

and have a communal political vision.

I11. The Unity of Morality, Sensibility, and Intelligence

Poetic enthusiasm is a “noble melancholy” and is expressed as “deep and terrible

meditations” in the text (DL 238-239), focussing on balanced emotion that neither
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misses nor overflows. The tension arising from the restraint and harmony of this
emotion gives us a feeling of sublimity. As stated by Madame de Staél, “it is not
enough to affect the heart, we must enlighten the mind.” (DL 352) The emotion
of sublimity leads us to the realm beyond the pure ideal, prepares us to face our
limitations, and possess the power and courage to transcend.

In that case, what literary works can concretely lead our soul towards virtue
and enlightenment? As a work that fits “the current situation,” the writer suggests a
literature of “sensible philosophy,” one with an emotional description and balance
between philosophy and analysis, wherein emotion and reason simultaneously
operate. These works necessarily deal with all kinds of human passions, such as
love, jealousy, revenge, ambition, conceit, and etc. However, as “a certain degree
of passion inspires poetry, a degree more destroys it” (DL 355), these emotions
have to be regulated by reason. This is because an emotional description followed
by a philosophical analysis can provide the appropriate “sentimental education” to
regulate the emotional tempo in the current era of passions.

Importantly, the delicate expression of personalities and sentiments of
characters guarantee “the plausibility.” Madame de Staél sees the possibility in the
emerging genre of the novel and emphasizes that a novel appropriately reproduces
an individual’s situation in the current society. While the writers in the eighteenth
century reproduced the reality, regarded the novel with an artistic value to transcend
this, and tried to explain the interaction of circumstances between an individual
and life in their literary works (Maeder Metcalf: 43), Madame de Staél takes a step
further. Based on her understanding of the human heart and emotions, she thinks
that revealing the intrinsic cause in the behaviour of characters is a novelist’s duty
(Lotterie, “Madame de Stacl” 23). As she reveals in De [’Allemagne, “the most
important thing is to know other, that is, to understand why they have different
way of thinking and emotion from me” (DA [ 140), the novel prepares us for
understanding the other through sympathy.

Of the human emotions, “compassion” and “sympathy” repeatedly appear
in De la littérature because these emotions can protect a society from all kinds
of terrible disasters involved in political disputes and violence (Fontana 180). As
mentioned above, in the foundation of literature as the sensible philosophy that
Madame de Staél suggests, the experience of the French Revolution is situated.
Compared with the ancient society, an individual of modern society experienced “the
suffering from the isolation, the suffering without hope to rely on, and the suffering
that nature and society create” (DL 107), and the unprecedented mental shock

caused by the French Revolution intensified this mental suffering. Their suffering
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receives “consolation of salvation” (DL 84) in the literary works. The literature
“will elevate their spirit, lead toward the universal meditation, and escape from the
thought about the personal suffering” (DL 84), pursuing universal happiness through
consolation. This is possible because humankind was developed from the happiness
of an individual and family to seeking happiness of the other, nation, and everyone
else. Raising the sensibility for virtue becomes mutual happiness and consolation.
For Madame de Staél, the aim of thought is to escape from the emotion confined
within an individual by elevating one to include the other and to pursue mutual
happiness.

However, a question to be settled first for achieving the happiness of a
community pursued by Madame de Staél. Incidents occurred that made her feel the
necessity to cope with fatalism that reigned over her contemporaries, who say: “if
the situation makes present us, we cannot defy the control of the situation” (D4 11
92). The misfortunes that ancient people with “dream, foresight, and oracle” could
not undo were inexistent, and they could rely on a miracle in certain unfortunate
situations. The “supernatural thing” that existed in them enabled them to hold on
to hope (DL 106). However, the contemporary man is only left with their free will
in this desperate situation. The literature as the mimesis on reality, the inner and
external restrains spreading within the human heart, and the harsh situation arising
from it will provide us with an opportunity to introspect on our free will. Noticeably,
we can only exercise the freedom of selection in an extreme situation, which will
eventually boost our soul. If “the ethicality that a novel has exists in emotion that
a novel instills” (DA II 47), the novel designed by Madame de Staél is minutely
concerned with the happiness of an individual and a community and preferentially
aims for the moral completion of each individual. This is because happiness is not
the only aim of humanity, which should be to lead the moral ability of the human
being to a sustainable completion (Chanal 578).

For Madame de Staél, the novel of the French “republic” had to be regarding
a philosophical, sentimental, and simultaneously, social function. Through the
novel’s delicate portrayal of the personality and emotion of characters, she hoped
that it would contribute towards understanding human beings and the relationship
between oneself and a community. In addition, she hoped that the novel embraces
the emotions of sympathy and affection by evoking an awakening and boosting the
heart. Furthermore, she hoped that the novel takes virtue as the target of enthusiasm
in republicanism wherein social status and blind religious faith would be abolished,
and forms the moral sense of people. The literature that harmonizes morality,

sensibility, and intelligence “is valid for the completion of soul” (D4 I 47) and can
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contribute to the progress of literature and humanity.

Conclusion

In the early nineteenth century undergoing a rapid change, Madame de Staél
wrote De la littérature to diagnose the contemporary literature and open a new
possibility for it. Through her work, the writer attempted to send a message to the
contemporaries experiencing the deviation of the French Revolution that the recent
situation was only “accidental,” and humanity would once again walk along the
course of progress with the power of literature. For this, while Madame de Staél
illustrated how the literature had guaranteed the progress of the civilization, she
suggested a necessary literature programme that consolidated the establishment
of republicanism. Regarding this, literature regarded as “literature program of
republic” emphasized the instillation of ethicality for citizens through literature.
She judged that to correct the harmful effect of the French Revolution brought
forth by excessive passions, people need to calm their passions, make the ethical
choice and restore virtue, which is the inclination towards our intrinsic goodness.
For this, Madame de Sta€l demonstrated that the passion for moral beauty can be
delivered by an author to their readers through literary works and thus contribute to
the moral completion of an individual. She expected that literature as an appropriate
“sentimental education” wherein emotion and reason simultaneously operate — that
aims for the consolation and happiness of the entire social community beyond an
individual wherein morality, sensibility, and intelligence consist of a Holy Trinity—
could pursue the happiness of humankind through the completion of the human
soul.

Unfortunately, the stability of the republicanism that Madame de Staél aspired
for was not realized. A few years after the publication of De la littérature, the
dictatorship of Napoleon was established. As questioned by Sainte-Beuve, did her
literature programme that was prepared for the stability of republicanism encounter
a big failure? We do not think so. The novel’s theory suggested by her prepared
the theoretical foundation for a new genre of novel that would soon blossom and
foretold novels of Honoré de Balzac vividly reproducing their fanatical passions.
“The sensible philosophy “ put forth by Madame de Staél that existed in the ethical
dimension of a human being will be extended into the social dimension by Victor
Hugo, and “groupe de Coppet,” indirectly participating in the writing of De la
littérature by Madame de Staél and significantly influenced the intellectual works of
the youth of “generation of 1820.”

This nineteenth-century female writer fiercely lived in the upheavals of the



The Ethical Implications of Virtue / Soon-Hee Lee & Young-ho Lee | 267

French Revolution and generously shared her “intellectual enthusiasm.” She
receives attention in the East Asian countries of South Korea and Japan as the writer
who remained the inexpungible vestige in the stream of French literature and ideas.
The reception history study focussing on the translation of Madame de Staél’s
works undertaken by South Korea, Japan, and further East Asia as well as research
on her works provide an opportunity to explore her works and ideas within the
geographical and cultural context of East Asia.
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Title: Benjamin’s Reading on Baudelaire: From Foucauldian Genealogy of Ethics

Abstract: In The Use of Pleasure, the second volume of The History of Sexuality
published in 1984, Michel Foucault turns to the study of the genealogy of ethics,
suggesting that it is possible to read Walter Benjamin’s work on Baudelaire as
a contribution. With the lens of the four elements of Foucauldian ethics (ethical
substance, ethical practice, mode of subjectivation and telos), this article attempts
to excavate Benjamin’s writings on Baudelaire and the Paris arcades. It indicates

that Baudelaire’s artistic work is a typical self “&thopoi€sis” in Benjamin’s reading:
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The ethical substance is the lack of desire, the ethical practice is the asceticism of
dandyism, the mode of subjectivation is the melancholy and anger, and the telos is to
create an ethic-poetic life that integrates truth and experience, which is ultimately to
create an ethical art related to the way of living in the current society. Baudelaire’s
ethical art is a typical practice of ethical literary criticism, whose ethical choice lies
in the construction of the literary didactic subject and the struggle of heroism, with
the purpose of exerting the social criticism and ethical didactic function of literary
work.
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F—AXKRXERGG ., (FIBER, (Bie%) 289)
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JEEF o Aot A A A By et A s IR A A R RS 10 S AL B AR AR S,
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WHESRR” —Zh, AR BZ 1 (Joshua) BB REKIAX —0H H
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0 TR FALA TG 1 BRI AR, B ATER PR ], “HAHE
Fir P2 A N8 B AR ANIE TS DI EE 7/, AR AR didE . R — A AR
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B, BAERRENE T M SN T BEEARSEERE
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TeEREEFNERER. B, BF5HATHEEL ARSI,
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Subjectivity and Truth 209) .
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PR T ALK o SO B I A g se B EE AR T AL, ¢ AR AR A
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MR NA @R, IEWARREHEY ROV, A0 77 S r]
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FESER AR TE S B EARLS 5 B3 T —4K, L EBRAE AU R,
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Title: The Unity of Knowing and Doing: An Exploration of Nadine Gordimer’s
Burger's Daughter from the Perspective of Ethical Literary Criticism

Abstract: Burger s Daughter is one of the most important novels written by Nadine
Gordimer, a famous writer in South Africa. The novel cites Wang Yangming’s
theory of “knowing and doing,” and describes the protagonist Rosa’s exploration of
herself, including her identity crisis, ethical dilemma and ethical choice. At the end
of the novel, Rosa ends her exile and returns to South Africa to take an active part
in revolution. Her ethical choice is of great significance to the realization of political
justice in South Africa in the era of apartheid. It embodies Gordimer’s courage

and responsibility, and it also reflects the educational function of serious realistic
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Abstract: Modernity is saturated with a new view of time. In the twentieth century
of time obsession, The Sound and the Fury reveals the contradiction between
personal being of time and social clock time. Heidegger’s philosophy of time
becomes a lens to inspect modernity’s perspective of time on history, capitalism
and religion, revealing temporal experiences of modernity in conflict. Opposing
modernity’s emphasis on the present, Quentin is indulged in history and the past.
Jason tries to pursue the speed of capitalism, only to find himself has fallen behind
everyday life. By taking an ethical responsibility for the other, Dilsey to some extent
achieves a transcendence of time, but her whole-life endurance becomes a refutation
against the view of progress. In the end, Benjy, the idiot’s montage-like narration
exposes the ephemeral, fugitive and contingent character of modernity’s time, and
his feeling of space and forgetfulness creates presentness which turns out to be a
direct expression of the temporal experience of modernity.
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Wyndham Lewis’s seminal work Time and Western Man (1927) defines the 1920s
as time-obsession under the influence of Einstein and Bergson’s revolution on time
theory. Though Lewis controversially polarizes space against time, he is persuasive
to reveal the time machine working in the works of Proust, Joyce, Woolf, T. S.
Eliot, as well as Faulkner. The variable narrative time and recurring, poetic and
philosophical description of time in The Sound and the Fury (1929) confirm Sartre’s
remark about the novel, “Faulkner’s metaphysics is a metaphysics of time” (203).
Sartre emphasizes that most characters in the novel are trapped in the past, for
them “the future is closed” (209). In response to Sartre, Skirry analyzes four main
sections of the novel under Sartre’s theory of temporality and emotions, holding
that it is the emotional constellation that replaces a rational chronological ordering
of events (39). Arthur Geffen categorizes the time in The Sound and the Fury into
profane, sacred, and confederate dimension, analyzing its religious, historical and
Southern context (180). And Deland Anderson adopts the theory of St. Augustine
and Heidegger to explore Dilsey and Quentin’s view of time respectively, arguing
that the former “has its origin in the dawn of Christianity,” and the latter “belongs to
modernity’s twilight” (320). Chinese scholars also notice the special position of time
in Faulkner’s works, related research covers narration, myth, Lacan’s subjectivity
theory, Bergson and Meileau-Ponty’s philosophy of time. It seems that the theme of
time has become commonplace to savor Faulkner’s works, and some of them refer
to the background of modernity;' however, the temporal meaning of modernity and
its association with Faulkner’s time have not been interpreted systematically and
thoroughly. In The Sound and the Fury, Heideggerian being of time collides with
modernity’s clock time, exposing opposite time perspectives on history, capitalist
economy and religion. In the end, Faulkner chooses to expose the real temporal
experience of modernity directly through an idiot’s montage-like narration.

1 The above Geffen’s and Anderson’s articles mention “modernity” as the prison of the white world,
and its conviction of time becomes a social standard. In Wang Xiu-mei’s paper “Past in Present: A Study
of Modernity of Time in William Faulkner’s Works”, Wang considers that “past in present,” Faulkner’s
concept of time, demonstrates “the postwar value of the Southerners and their pursuit of modern South-

ern spirit” (86). See more in Shandong Foreign Language Teaching 36.5 (2015): 86-91.



302 | Interdisciplinary Studies of Literature / Vol. 5, No. 2, June 2021

Modernity, perceived as a “temporal demand” (Doane 4), is about new forms
of experience of time (Osborne 15). The root of the word modernity is Latin modo,
which means “just now.” Modernus, coined in the sixth century, means “now
existing,” and “modernity” was recorded in OED in 1672 with the meaning of
“present times,” all of them imply a temporal connotation.' Calinescu distinguishes
two kinds of modernity in Five Faces of Modernity (1987), these are the modernity
as a phase in the history of Western civilization and modernity as an aesthetic
concept (41). The former includes the belief in progress, science and technology,
the concern with time, reason, and the ideal of freedom “within the framework of an
abstract humanism,” meanwhile pursuing success with the guidance of pragmatism
(41). And the latter is the one that breeds avant-garde, and expresses its repulsion
for the middle-class scale of values through “rebellion, anarchy, apocalypticism and
aristocratic self-exile,” which turns out to be a rejection of the former bourgeois
modernity (42). Though the directions seem opposite, they both associate with
time closely. First, modernity is a structure of historical consciousness born out of
European colonialism and the world market before the development of capitalism’
and it changes with time (Osborne 29). Second, the aestheticization of modernity
as a “rebellion against the modernity of the philistine” works within the temporal
structure of Baudelaire’s and Flaubert’s “newest time” (Osborne 12). In these two
conflicting but intertwining categories, modernity is understood in the categories of
period, quality and experience.” Modern individual undergoes an unprecedentedly
complex experience of life, and the modernist culture is exactly the historical
writing of such experience (Wang 10). The temporal experience of modernity
coordinates with Heidegger’s transformation of philosophy from pure intellect to
a terrain which “meditates on what it feels like to be alive” (Eagleton 54), and it
is incarnated as the being of time in contrast with the clock time regulated by the
development of capitalism and the discourse of progress. Specifically, in the 1920s,

the poor South fell behind the whole progress of modernity in the United States,

1 There has been a quarrel between “the ancients and the moderns” since the Renaissance, and now it
is replaced by a contradiction between “the moderns and the contemporaries” (Osborne 12-13).

2 On the one hand, there is a widespread tendency to juxtapose “capitalism” (Marx) and “modernity”
(Durkheim and Weber) as competing alternatives to interpret the same historical object (Osborne 200).
On the other hand, it is agreed that modernity connects to capitalism integrally. The bourgeoisie con-
structs modernity in the west-centered perspective since the Enlightenment to distinguish itself from the
underdeveloped and barbarian other, which is discussed by Weber, Simmel and young Lukacs. This will
be discussed in the second section of this paper.

3 Concerning with period, Marshall Berman periodizes modernity into three phases—1570-1789,
1789-1900 and 1900 onwards (Osborne 8). And Ardono emphasizes the aspect of quality, “Modernity is
a qualitative, not a chronological, category” (qtd. in Osborne 9).
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even became a synonym of anti-modernity. But it is surprising that a renaissance
occurred in Southern literature simultaneously, which caused a spectacle of artistic
experiment juxtaposing regionalism, and cotton planting in parallel with cubism
(Davis 89-91). In such contradicted and increasingly modern background, the
temporal experience of modernity finds its echos in The Sound and the Fury, and the
being of time, no matter authentic or not, encounters obstacles under the principle
of modernity’s clock time, showing Faulkner’s disagreement with modernity in the
durée of family, South, literature and life.

Past and Present: Getting Lost in Time

For Benjamin, modernity is essentially a destruction of tradition, accompanying
with the initiation of new forms of historical consciousness. The present is a model
of Messianic time, a conception of the present as the “time of the now” which
lies in every side of the era (Benjamin 263). In “The Painter of Modern Life”
(1863), Baudelaire argues that “by ‘modernity’ I mean the ephemeral, the fugitive,
the contingent...” (798), and its most striking features are the impulse toward
immediacy, the attempt to recognize an affective present kept in transitoriness, and
the opposition to a lifeless past fettered by traditions. In his discussion on literary
modernity, Paul de Man points out directly that in general understanding, history is
the most fruitful enemy among the possible opposites of modernity (144). In this
way, it seems that modernity characterizes itself in respect of our measuring the
time as “a series of nows” (Scott 190), the new consciousness of time is to distance
itself from the past and face the future. However, Quentin turns out to be a young
man walking in the opposite direction from modernity to the past and history. Like
a poet and philosopher of time, he compares the hands of clock as “a gull tilting
into the wind,” and learns from his father that as the “mausoleum of all hope and
desire,” clock slays time. In his short life, Quentin aims to release time from the
prison of clock and pursue being' in the horizon of temporality, during which
exposes a labyrinth of the past and the present and a conflict with the presentness of
modernity.

Like Heidegger, Quentin treats time as the very structure of human life itself;
however, his pursuit of being of time leads to a suicide under the burden of the
declining honor of both his family and homeland without hope of redemption,
as Satre comments that he is choked by the past and the future is closed. In

Heideggerian context, death is exactly the channel that connects the past and the

1 Being equals to “sein” in German, which is a copula, a revelation of the thing it represents, time is

the field where the meaning of being is able to reveal.
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future. Death is understood as an “ownmost nonrelational possibility not to be
bypassed” (Heidegger 232). “The ending that we have in view when we speak of
death, does not signify a being-at-an-end of Da-sein', but rather a being toward the
end of this being” (228). In this way, Heidegger turns upside-down the ordinary
progression, according to which time moves forward, from the past to the present
and then to the future.” As a being toward death, Da-sein simultaneously returns
to its inmost has-been (Gewesen). “Having-been arises from the future in such
as a way that the future that has-been (or better, is in the process of having-been)
releases the present from itself” (Heidegger 300)." It means that as the death in the
future is certain, then the present is being in the mode of recollection or the process
of having been, such as the nostalgic atmosphere and the sense of death in Proust’s
A la Recherche du Temps Perdu.* Similarly, Quentin’s section narrated in the past
tense is “presented from the perspective of the end, as a return to the has-been”
(Biemel 54), like Satre’s being-toward-death metaphor, “This suicide is an immobile
wall, a thing which he approaches backwards” (207).

Biemel reminds, “What is primary for Da-sein is not the past, but the
anticipation of what is not yet in being but which is nevertheless appertains to me—
as my death. Only because Da-sein has the ability to anticipate, and is thus oriented
to the future, is it possible for it to return to its has-been and so retain its has-been,
not lose it” (54). It means that Heidegger’s recollection from the future belongs to
a clear and determined mind without blocking other possibilities. In opposition to
a meaningless despair, “anticipation discloses to existence that its extreme inmost
possibility lies in giving itself up and thus shatters all one’s clinging to whatever
existence one has reached” (Heidegger 244). However, Quentin’s “being toward
death” is extremely negative, and his progression of time in fact differs from
Heidegger’s. From the beginning of have been to the end of having been, Quentin
experiences the world in a way that is immersed in the past rather than accessible

1 Da-sein means an ideal person, an authentic existing, different from the “they”, which means the
ordinary people taking care of things in the inauthentic time. For Heidegger, temporality is the horizon
where Da-sein shows itself. The definition of temporality is shown in note 3 on this page.

2 Biemel explains, “Heidegger distinguishes between the has-been (Gewesen-sein) and the past or by-
gone (Vergangen-sein). The entity that exists—Dasein—is not bygone but has-been. ‘Has-been’ carries
a suggestion of still “be-ing” (55).

3 The following sentence is a definition of temporality, “We call the unified phenomenon of the future
that makes present in the process of having-been temporality” (Heidegger 300).

4 Faulkner said in an interview, “I feel very close to Proust. After I had read 4 la Recherche du Temps
Perdu 1 said ‘This is it!"—and I wished I had written myself” (72). Lion in the Garden: Interviews with
William Faulkner, 1926-1962. Ed. James B Meriwether and Michael Millgate. New York: Random
House, 1968.
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to the future, which means the past holds the dynamic life that the future lacks. As
the elder son of the declining Compsons, Quentin is locked in the past that Caddy
lost her virginity and married a vulgar businessman; His family sold the remaining
piece of mile to afford his education in Harvard; In the early twentieth century,
the South is a place bereft of modernization and urbanization, lagging behind the
national progress due to division, regionalism and poverty. For Quentin, death
seems impending and imminent as enticing drives and possibilities are removed
from the present and the future. Feelings, such as boredom, sadness, melancholy,
and despair, which can be founded in a having-been (Heidegger 317), coexist with
various temporal experiences in depression.

The presentness of modernity is not absent in the novel, but is represented
by the watch, clock, chime and other measurements of time, for “The existential
and temporal meaning of the clock turns out to be making present of the moving
pointer. By following the positions of the pointer in a way that makes present, one
counts them” (Heidegger 385), and “what is counted are the nows” (386). Quentin
is morbidly indulged in listening watch and counting chimes, as the opening of
Quentin’s section shows, “...then I was in time again, hearing the watch” (Faulkner
50). Though Quentin knows that the “constant speculation regarding the position
of mechanical hands on an arbitrary dial which is a symptom of mind-function”
(51), as Ratcliffe argues that the experience of time can take several different forms
in depression (115), he just cannot control himself: From his boyhood in school,
“I never could come out even with the bell” (59) as a result of his disturbed clock
counting, to his university period, “I was hearing my watch and I began to listen
for the chimes (113). When Benjamin analyzes Baudelaire’s poetry and its relation
to modernity, he writes, “time becomes palpable: the minutes cover a man like
snowflakes” (184). Time felt by Quentin is indeed a weight and a source of anxiety,
he walks under the burden of time until he is “worn away by a minute clicking of
little wheels” (51).

Clock as a handy' thing has become accessible in its regular recurrence in
a making present that awaits (Heidegger 380). The fact that Quentin twists the
pointers off exposes what he wants to escape from is exactly the present represented
by the clock; however, double ironies remain in his subsequent flee from the
present. First, though the watch is broken, the “primitive” Da-sein can measure

1 Handy means useful, beneficial, suitable and convenient. Only in its use rather than a theoretical ob-
servation, can a tool be encountered as what it is. A tool is closely connected to its use. “On hand” and
“objectively present” are two elemental ways of being besides Da-sein, the former represents the “near-

ness” to being.
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the shadow cast by some being available at any time, which means “Da-sein does
not even need to wear a clock, it is it in a way itself” (Heidegger 382). From the
dating of sun arises the “most natural” measure of time (Heidegger 379), as Quentin
confesses, “The shadow of the sash was still there and I had learned to tell almost to
the minute” (51), sunlight like slanting pencils casts shadows which turns out to be
a natural clock for Quentin, and what he cannot help doing is “watching my shadow,
how I had tricked it” (61). Second is that the present time represented by Mrs. Bland
and her son Gerald, also a symbol of conceited and “noble” South, catches Quentin
up (he should have been with them according to the schedule), and this leads to a
collapse of Quentin who gets lost in time, considering that he is punching Dalton
Ames, the man who makes Caddy pregnant, but in fact is fighting with Gerald.
Quentin’s lost just evidences his father’s words, “...clocks slay time...time is dead as
long as it is being clicked off by little wheels; only when the clock stops does time
come to life” (56). However, as the little wheels of the broken watch is still clicking,
Quentin seems to forget his father’s advice when he accepts the grandfather’s watch,
“I give it to you not that you may remember time, but that you might forget it now
and then for a moment and not spend all your breath trying to conquer it. Because
no battle is ever won” (50). After his one-day preparation for death, listening to the
watch telling its furious lie on the dark table, Quentin murmurs, “Non fui. Sum.
Fui. Non sum. Somewhere I heard bells once. Mississippi or Massachusetts. 1 was.
I am not. Massachusetts or Mississippi” (115). This monologue just exposes the
sharp contrast between the past and the present, from a noble ancestry to Caddy’s
“degeneration,” from Jeffersonian Southern superiority to the backward agricultural
system and the surge of poor whites. In such disillusionment of pride and power,
and in mom’s complaints about defending her own family name, Quentin descends
into abyss.

When Bauman says “The history of time began with modernity. Indeed,
modernity is...the history of time...modernity is the time when time has a history”
(110), he means that the hardware (clock, watch) replaces the wetware (the humans,
the oxen or the horses) to calculate time precisely. However, ironically, it is this
clock time that Quentin wants to escape from. As Benjamin’s present comes to be
defined as the site of “a tremendous shattering of tradition,” a crisis in experience,
memory and history, relations between generations are “no longer the medium
of historical continuity, but of crisis, rupture, and misunderstanding. Youth is no
longer a sign of apprenticeship or hope, but of an empty infinity of possibilities,
disorientation and potential despair” (Osborne 135). And this turns out to be a

vivid depiction of Quentin. “I walked close to the left wall when I entered, but
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it was empty: just the stairs curving up into shadows echoes of feet in the sad
generations like light dust upon the shadows, my feet waking them like dust,
lightly to settle again” (113-114), the scene bears the effect of emptiness, in which
Quentin belongs to the sad generations alienated from the presentness of modernity.
“...and i temporary and he was the saddest word of all there is nothing else in the
world its not despair until time its not even time until it was” (118), if this murmur
before Quentin’s suicide is punctuated as “was/ (is) the saddest word of all,” then it
exactly points to the tragedy of the past, the failed pursuit of being of time, and the

despairing experience of modernity’s time, for “was” is a past tense of “sein.”

Capitalism and Everyday Life: Falling behind the Time

When Calinesco talks about modernity’s concern about time in the context of
Western civilization, he means that “A measurable time, a time that can be bought
and sold and therefore has, like any other commodity, a calculable equivalent in
money” (41). Marx delineates the way in which time has become the measure
of value in capitalism, thus connecting commodity and labor-time. Simmel
links the precision of the calculative nature of money to the precision “effected
by the universal diffusion of pocket watches” (412), and claims that “technique
of metropolitan life” is inseparable from a punctual practice of “a stable and
impersonal time schedule” (413). Meanwhile, in Simmel’s critique of modernity,
anything that is valued as distinctive comes to be devalued through the levelling
process of money purchase. What follows is that Lefebvre reveals modernity and
capitalism’s association to everyday life, with the fact that both “modernity” and
“the everyday” are mainly temporal terms and derive more significations from the
temporal form.

If Quentin cannot escape from the clock-time, then Jason fails to catch up with
it. Heidegger discusses the calculation of time through the vulgar concept of time,
which “always occurs basically in the horizon of a taking care of time that we know
as astronomical and calendrical time-reckoning” (378). And the vulgar concept
of time owes its origin to “a levelling' down of primordial time: temporality”
(Heidegger 372). Moreover, as factical Da-sein takes account of time without
existentially understanding temporality, “the person who exists inauthentically loses
time and never ‘has’ any” (Heidegger 377). Ironically, when Quentin sees the boys

swimming, he yearns and presumes, “If I had time. When I have time” (90). And

1 This has a coincidence with Simmel’s levelling process. Heidegger also says, “The covering over
contained in the vulgar concept of time and for estimating how far the ecstatic and horizonal constitu-

tion of temporality has been levelled down” (390).
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Jason complains to his mother, “I never had time to be. I never had time to go to
Harvard or drink myself into the ground...I can watch her (Quentin IV) during the
day” (119-120). This complaint has a similarity in both structure and content with
Luster’s reply when Jason asks him to put a spare tire on the back of his car, “I aint
had time,” Luster says, “Aint nobody to watch him (Benjy) till mammy git done in
de kitchen” (123). The above “watch” has a new meaning compared with Quentin’s
section, which adds a dimension of discipline to the subject of time, connecting to
modernity’s standardization and rationalization of time under social surveillance.
Furthermore, it is because of Luster’s refusal that the tire out of air becomes an
unhandy thing in Jason’s chase of Quentin IV, thus breaking the heedful association
as a succession of “experiences” occurring “in time,” which implies Jason’s falling
behind in the vulgar time.

The reckoning of time is prior to the measuring instruments, and first makes
the use of clocks possible (Heidegger 371). Calculation is prominent in the
process of modernity, not only because calculation aims at “in the expression that
characterizes technics as modern” (Stiegler 226), but also due to its response to
the precision of money economy. When Jason despises Job’s earnestness about the
show, he confirms “time is money” implicitly: “How about the dime or fifteen cents
you’ll spend for a dam two cent box of candy or something. How about the time
you’re wasting right now, listening to that band” (152). And Jason’s calculation of
time is more extreme even cold-blooded in his deliberate quibbles about the literal
meaning of the phrase of time. When Caddy wants to see her daughter secretly, she
promises Jason, “If you’ll fix it so I can see her a minute I’ll give you fifty dollars”
(134). Jason charges one hundred but only lets Caddy catch a glimpse of Quentin IV
who is still in the carriage from afar, then he refutes his sister’s accusation, “Didn’t
I do everything I said? I said see her a minute, didn’t [?”” (135). However, Jason gets
his retribution when he infuriates an old man in the chase, the latter takes out a knife
and wails, “Lemme go. Lemme go just one minute. I’ll show you” (202). Ironically,
now it is Jason’s turn to beg for more time, “Here. Here! I’ll get out. Give me time,
and Il get out” (201). Modern spirit is more and more proficient in calculation,
however, Jason in fact fails in measuring both time and money, in the end, he is
“robbed” not only of the appropriated four thousand dollars, but also of the three
thousand which he saves frugally during almost twenty years.

Meanwhile, the measurement of time brings about a making public of time
(Heidegger 384). The industrial and united “one” proceeds from the watch: “The
clock that one has, every clock, shows the time of being-with-one-another-in-

the-world” (Stiegler 227), which means that technological time is public time,
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such as the impetus brought by the development of railroad and telegraph to the
rationalization of time. “This publicness of time is all the more compelling, the
more factical Da-sein explicitly takes care of time by expressly taking it into
account” (Heidegger 377), and it is extremely conspicuous in the capitalist market.
Jason is busy taking care of his telegram report to transact his share on the cotton
market, but the report is always lagging behind.

He handed me a telegram. “What time did this come?” I says.

“About half past three,” he says.

“And now it’s ten minutes past five,” I says.

“...I just bought a little of it while under the impression that the telegraph
company would keep me informed as to what it was doing.”

“A report is posted whenever it comes in,” he says.

“Yes,” I says. “And in Memphis they have it on a blackboard every ten
seconds.” (160)

The time which is made public essentially has the nature of world, as Heidegger
calls the time that makes itself public in the temporalizing of temporality
“world time” (380). In Stiegler’s understanding of Heidegger, to calculate
means to eliminate différance, all calculating anticipation amounts to looking
for synchronization (225)." The world time contains simultaneity as well, for
simultaneity is a convention, which belongs to the time of modernity and time of
empire. And the lagging telegraph is the symbol of both the contingent capitalist
market without constancy and Jason’s falling behind with modernity’s time.

It is not difficult to notice that Jason’s narrative rests in the temporality of
everydayness, which is marked by the meals and his working time in the little shop.
Different from the vulgar representation of time, “everydayness is a temporal mode
of existence, which means the How in accordance with which Da-sein ‘lives its

999

day’” (Heidegger 339). And the violent breakfast and supper, belated and missed
dinner are metaphors of the fact that Jason even cannot catch up with the elementary
progress of time. The lunch at home also results in a dispute between Jason and
his boss Earl, who hopes his employee to have an instant meal for the trade is busy

because of the show in the afternoon. Though Jason is treacherous enough, it still

1 But Stiegler himself has a different view about calculation of time: “A time is constituted that is not
‘private’ but deferring and differing (différant). The calculation of time is thus not a falling away from
primordial time, because calculation, qua the letter-number, also actually gives access in the history of

being to any différance” (237).
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exposes the logic of capitalism about working time. Ironically, it is just a little shop
in the Southern town, let alone the “sure enough factory” as the Northern boy tells
and the “Chicago and New York Sweatshops” in the appendix. Undoubtedly, such
day will repeat again and again. Da-sein can “suffer” dully from everydayness,
for “the tomorrow that everyday taking care waits for is the ‘eternal yesterday’ ”
(Heidegger 339). Lefebvre holds that the time of everyday life' can be measured
in two ways: one is the cyclical temporality of nature, the other is the mechanical
and rational repetition of clock time, as father’s words “man the sum of his climatic
experiences” (82) and Jason’s mediocre life exhibit. For Lefebvre, “everyday life
responds and corresponds to modernity, the one crowning and concealing the other,
revealing and veiling it” (24). It means that the temporality of capital accumulation
in the clothes of modernity imposes itself upon the quotidian present as repetition,
both in the cyclical form of nature and labor. In this way, as a failure of everyday
life, Jason is also eliminated by the time of modernity, though he has endeavored to
catch up with it even in the background that everyday life can be the most oppressed

place by modernity as well.

Religion and Resurrection: Temporal Redemption of the Other

Jason’s case shows one facet of modernity that “engineering common time stood
where God’s absolute time had been” (Scott 192). In fact, the modern age begins
as a rupture with Christian society. The conflict between God and being becomes
insoluble, reason defeats divinity and grows vigorously. In the aspect of time, firstly,
modernity inherits the unlinear and irreversible time of Christianity, which severs
the cycle and introduces finiteness and irreversibility of time, as St. Augustine insists
in The City of God that the history of universe is “single, irreversible, unrepeatable,
rectilinear, unfolding as a uni-dimensional movement in time from the creation
through its centre in Jesus to the end of the world” (Patrides 5). History progresses
in a linear way from the creation to the Judgement Day with the transformation of
everything. This characteristic of time accentuated by Christianity paves way for
modernity to “exalt change and convert it into a foundation” (Paz 17). Secondly,
modernity begins as a criticism of Christian eternity. “The values of heaven and hell
are transferred to earth and grafted onto history” (Paz 31). Eternity is abolished,
and the future, condensed by difference, separation, otherness, plurality, novelty,
evolution, revolution, history, becomes the archetype. In conclusion, as Paz says,

1 Though the early stage of Lefevre’s critique of everyday life is influenced by Heidegger, it is differ-
ent from Heidegger’s everydayness. The former refers to the residual of all superior and professional
activities, meanwhile, is the sum of everyone’s social relationships. Heidegger’s everydayness is a form
of being where Da-sein can emerge, it is proposed from the view of existentialism and ontology.
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modernity is ruled by the principle of change, and this historical change “adopts
two forms: evolution and revolution, both have the same meaning: progress”
(32). In other words, change in the name of progress replacing Christianity’s
eternity becomes modernity’s view of time. At the time of Easter, which is around
the one thousand eight hundred ninety-fifth anniversary of the day of the Lord’s
resurrection, Dilsey, a pious black woman, shows her temporal experience of
modernity in the aspect of religion, ranging from finiteness, salvation to progress.

If the novel writes about only one character’s getting old in a realistic way, it
is Dilsey, from strong and vigorous to “lame” and “nearly blind.” Different from
Benjy with the eternally three-year-old intelligence, Quentin who tragically dies in
youth, myth-like Caddy, and the bed-ridden hostess, Dilsey unfolds the journey of
life as a normal person, open to the finiteness as Christianity tells. When Roskus
complains about the Compsons’ inauspicious house, Dilsey refutes, “Show me the
man what aint going to die, bless Jesus” (20). At the beginning of novel, Caddy asks
Dilsey to explain the funeral of the Damuddy twice, Dilsey both replies “You’ll
know in the Lawd’s own time” (17). Symmetrically, near the end, after hearing
the powerful sermon, Dilsey repeats “I’ve seed de first en de last” correspondingly
twice (194), which seems to be an eventual answer to the beginning, as Isaiah 46:10
records, “declaring the end from the beginning.” Dilsey believes in and accepts the
irreversible time of Christianity piously and calmly.

However, different from modernity’s refusal of eternity, Dilsey insists on the
lasting of something. As the conversation between Dilsey and Caddy shows:

My name been Dilsey since fore I could remember and it be Dilsey when
they’s long forgot me.

How will they know it’s Dilsey, when it’s long forgot, Dilsey, Caddy said.

It’1l be in the Book, honey, Dilsey said. Writ out.

Can you read it, Caddy said.

Wont have to, Dilsey said. They’ll read it for me. All I got to do is say Ise
here (39).

At this point, what death brings is a future. The resurrection of Jesus brings an
enduring world time—human’s future, and this future in Dilsey’s belief is not the
product of Heideggerian being toward death, but Levinasian original and concrete
temporality which responds to the other. Levinas offers “a phenomenology of the
constitutive role of the other in human temporalization” (Osborn 117). In his view,

authentic time can only stay in the relationship with the other. Considering death can
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never appear at the existing present, the relationship between people and death is a
unique association with the future (Levinas, 7ime 71). Moreover, the time beyond
death does not belong to me but the other, therefore, “The future is what is not
grasped, what befalls us and lays hold of us. The future is the other. The relationship
with the future is the very relationship with the other” (Levinas, Time 77). The
aim of such time which is beyond ontology always points to the ethics as the first
philosophy, thus opens another dimension to temporality through “the objectively
ethical and moral examination and dialectically historical explanation of literature”
(Nie, “Talks” 9). As the third-person narrative of Dilsey’s section implies, Faulkner
seems to endeavor to shape Dilsey as an “other,” he even exposes the face of her in

a defamiliarized language:

She had been a big woman once but now her skeleton rose, draped loosely in
unpadded skin that tightened again upon a paunch almost dropsical, as though
muscle and tissue had been courage or fortitude which the days or the years
had consumed until only the indomitable skeleton was left rising like a ruin
or a landmark above the somnolent and impervious guts, and above that the
collapsed face that gave the impression of the bones themselves being outside
the flesh. (173)

Face, in Levinasian ethics, represents a field or space where the other exposes his
nakedness. The other stays in a higher position but is extremely precarious, his
words are both command and crying for help, as if I, by my possible indifference,
become the accomplice of his death. However, opposite to the general master-
slave relationship, it is the “slave other” who makes the “ethical choice” to take
responsibility for the masters’ lives. Moreover, in the familial myth with animal
factor of losing virginity, imaginary incest, idiot’s physical instinct, hate and abuse,
it is the black servant who holds the highest human factor (Nie, “Value” 74). Dilsey,
an incarnation of a loving and kind mother, takes care of the whole Compsons
with the elapsing of time, whose ethical identity has similarity with the Lord she
believes in. Meanwhile, descendants like T. P., Frony and Luster represent the
infinity of future, the posterity in this black family shows that Dilsey can “across
the definitiveness of an inevitable death,” prolong herself “in the other” (Levinas,
Totality 282). In contrast, the Compsons turns out to be deserted, the death of
Damduddy at the beginning of the novel just implies the barrenness of this white
Southern family.

Dilsey can read time precisely off a one-hand clock, even when it is invisible



Being of Time vs. Clock Time / Zhang Shiyuan & Yang Jincai | 313

at night. “A cabinet clock ticked, then with a preliminary sound as if it had cleared
its throat, struck five times. ‘Eight oclock,’ Dilsey said” (179). It seems that
Dilsey is beyond Heideggerian vulgar concept of time, and achieves a Levinasian
transcendence and Benjamin’s Messianic exteriority. However, at the same time,
it is important in this respect to remember that “Benjamin does not write of now-
time as Messianic per se, but only as a ‘model’ of the Messianic, site of a ‘weak’
Messianic power. Redemption, the reception of the fullness of the past', does
not come until Judgement Day: the end of time” (Osborne 142). For this reason,
instead of the Messiah, it is Klee’s Angelus Novus who sees history as “one single
catastrophe,” rather than a linear progress, that defines Benjamin’s later view of
history. A similar refusal of the progress of modernity is contained in the appendix,
when Faulkner writes about Dilsey, the only three words are more powerful than
other detailed descriptions, “They endured” (271). The word “endure” comes from
the late Latin indurare, which means “to make hard,” and the root “deru” means “to
be firm, solid and steadfast.” Such solidity represents not only the strong and silent
character of these black people, but also a stagnation of the Southern society, where
the situation of the black does not experience a fundamental change, such as the out-
of-time Southern “Uncle Tom” on the mule in comparison with the Northern black
man in decent clothes on the bus. Faulkner sets different rates of modernity’s time
that the South is lagging from the North, and the back falls behind the white (Tung
145). Poverty, racial discrimination, cruel plantations and lynching are still dark
shadows covering the black people, and those immigrating to the North face various
obstacles as well. In this way, Dilsey’s seeming transcendence of time is indeed a

refutation against modernity’s linear view of progress.

Montage and the Invasion of Space: The Real Temporal Experience of Modernity?

It is well-known that the novel’s title comes from Macbeth’s classical confession,
“It is a tale/ Told by an idiot, full of sound and fury,/ Signifying nothing.” In fact,
this source is also an allegory of time if the whole speech is considered: “Tomorrow,
and tomorrow, and tomorrow/ Creeps in this petty pace from day to day/ To the
last syllable of recorded time,/ And all our yesterdays have lighted fools/ The way
to dusty death. Out, out, brief candle!” (Shakespeare 5.5. 76). Compared with the
above negative discords with modernity’s time, Benjy, the fool in the novel, may
represent the temporal experience of modernity in a direct way.

1 Osborne explains, “Benjamin’s aim was to refigure the interruptive temporality of modernity as the
standpoint of redemption and thereby to perform a dialectical redemption of the destruction of tradition

by the new; to turn Neuzeit into jetztzeit, new-time into now-time” (115).
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As Fredric Jameson claims that the transformation from modernism to
postmodernism is the change from montage to collage, Benjy’s section indeed
reflects this technique of film,' “primarily through the use of rapid, cinematic
jump-cutting across time and space, linking disparate years and places through
overt visual references” (Baldwin 43). Because Benjy’s intelligence only equals
a three-year-old child, he cannot distinguish past and present precisely, thus, in
Benjy’s narration, the events happening in different times often juxtapose without
any transition or commentary, sometimes they are connected by the image of fire,
mirror, rain and color, which achieves an effect of Eisenstein’s concept of montage
as dynamic juxtaposition, and a sense of eternal present. Meanwhile, montage also
implies typical temporal experiences of modernity, such as instant, ephemeral and
fragmentary, there are 22 timelines in Benjy’s section, and the changes of time are
as much as 90 times. Benjamin compares the now-time as montage which interrupts
the narrative continuity of historical time. For Leo Charney, film unites modernity
and a new understanding of the moment, bringing about the fact that “with the
advent of increased stimuli and sensory impressions,” it is increasingly difficult
to grasp “even one moment fully or in its immediacy” (Lurie xv). Such shift also
occurs to the structure of the novel, the narrative tradition gives way to the more
complex and fractured modernity’s time, as Robbe-Grillet discovers, “film and
novel today meet in the construction of moments, intervals, and of sequences which
no longer have anything to do with those of clocks or calendars” (151). Under such
background, Benjy’s transient consciousness, various narrative rhythms, remains of
memory, and jumping affects are exactly the real depiction of the modern western
mind (Yang 163-164).

Besides the ephemeral and fragmentary experience and presentness, montage
also achieves a reconstruction of both time and space, and what is unusual about
Benjy’s part is that it shows an invasion of space. Though it has become a cliché to
assume that modernity is about new experiences of time, and postmodernity begins
a revolution in spatial relations,” the distinction is not that absolute. There is a well-

designed and symbolic symmetry at the beginning and the end of the novel in which

1 As Kawin says this does not mean that Faulkner gets the idea from films, but he does something
that the cinema also does. At present, there are many researches on Faulkner and film, mainly about the
interdisciplinary study and Faulkner’s Hollywood period. See more in Bruce Kawin. “The Montage
Element in Faulkner’s Fiction.” Faulkner, Modernism, and Film. Ed. Evans Harrington, Ann J. Abadie.
Jackson: UP of Mississippi, 1979.

2 Jameson emphasizes the temporality of modernism and the spatiality of postmodernism many times:
If spatiality, to some higher degree, provides us with a key to understand postmodernism, then the key

term to understand modernism is temporality.
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Benjy passes a Southern soldier statue in the square. In the closing plot, Benjy is out
of control due to the wrong direction while passing the statue, which should be right
instead of left. Eventually, Jason shows up in time to correct Luster’s mistake, and
the novel comes to its end with the scenery back in order in Benjy’s view: “...facade
flowed smoothly once more from left to right, post and tree, window and doorway
and signboard each in its ordered place” (209).

Human existence, Heidegger argues, firstly is always being-in-the-world: Da-
sein is “in” the world. And this spatiality of being-in based on the world' shows the
character of de-distancing and directionality. As Da-sein has an essential tendency
toward nearness, “de-distancing” means making distance disappear, and bringing
the being at a distance of something near (Heidegger 97). Therefore, a carriage to
cemetery brings the statue of Southern soldier as well as the historical events near,
which can be seen as a metaphor for the declining South. Meanwhile, “directionality”
that belongs to de-distancing is also grounded in being in the world. “Every
bringing near has always taken a direction in a region beforehand from which what
is de-distanced approaches so that it can be discovered with regard to its place.”
(Heidegger 100) In this way, left and right are not something “subjective” for
which the subject has a feeling, but are “directions of orientation in a world which
is always already at hand” (Heidegger 101). So Benjy’s order which is from left to
right is not ironic or meaningless, but reflects another approach to the temporality of
Da-sein: making present brings something near from its wherefrom. “Bringing-near
and the estimating and measurement of distances within what is objectively present
within the de-distanced world are grounded in a making-present that belongs to the
unity of temporality in which directionality is possible” (Heidegger 337). And from
those spatial relations that making present constantly meets up with what is at hand
(338). Thus, Benjy’s experience of space is still entangled with the duration of time,
emphasizing the presentness of being in the world.

However, the above making present is not the authentic Moment, which should
temporalize itself out of the authentic future. Making present risks distortion and
covering up, which is shown in Benjy’s forgetfulness. In the appendix, Faulkner
adds:

(Benjy) loved three things: the pasture which was sold to pay for Candace’s
wedding and to send Quentin to Harvard, his sister Candace, firelight. Who lost
none of them because he could not remember his sister but only the loss of her,

1 This being in the world does not mean spatiality directly but contain connotations in two aspects:

first is to be familiar and to dwell existentially, second is the nature of taking care of things.
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and firelight was the same bright shape as going to sleep, and the pasture was
even better sold than before. (269)

Benjy’s present is based on forgetting the past, and only on the basis of this
forgetfulness can “the making present that takes care of and awaits retain things”
(Heidegger 312). For Heidegger, forgetting is not nothing, nor is it just a failure
to remember, it is rather a “positive” even ecstatic mode of having-been, making
an understanding of present possible (312). Benjy’s “happy” life must be on the
foundation of forgetting his favorite people and things, as well as his castration so
that the present can continue. More astonishingly, such forgetfulness is based on
ignorance. Similarly, modernity’s pursuit of presentness is also through the covering
up of the have-been, sometimes such farewell to the past is a must, but sometimes it
is painful even irresponsible.

Meanwhile, the Southern soldier statue itself represents a world that no longer
exists, however, “what were previously innerworldly in the world and encountered
as things at hand are still objectively present” (Heidegger 348). In this way, the
statue contains two temporal meanings. Firstly, these innerworldly beings as such
are historical and included in the history of the world (Heidegger 355). Recent years,
some American states has sprung up a removal of Confederate monuments because
of their implication of white supremacy and violence, in order to show the ethos of a
new age.' Secondly, history of the world also refers to the innerworldly “occurrence”
in what is at hand and objectively present (Heidegger 355), which means time
also flows in the statue itself. As Bergson’s durée of the inorganic substance and
the continuity of physical world, now the statue becomes the experienced object,
time develops in the form of consciousness. Based on the philosophical thinking of
“surrounding world containing specific spatiality”” and “space splitting up in places,”
Heidegger reminds in “Art and Space” that “Sculpture would not deal with space...
Sculpture would be the embodiment of places” (qtd. in Mitchell 249). The spirit of
the place embodied in some sculptural figures activates the place by incarnating its
special character (Mitchell 249), and the place in the novel is obviously the South.

1 The vicissitude of these statues’ fate is also in the horizon of time. Most of the Confederate monu-
ments were built in the periods of racial conflict, such as the era of Jim Crow laws (1877-1964). And the
peak of the construction of Civil War Monuments occurred between the late 1890s up to 1920, during
which The Sound and the Fury was written. However, in the wake of the Charleston church shooting
in June 2015, some American states sprung up a removal of Confederate monuments. According to the
Southern Poverty Law Center, at least 114 Confederate monuments have been removed from public
spaces from 2015 to 2018. See more in Wikipedia entry “Removal of Confederate monuments and me-

morials”.
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In this way, the invasion of space not only reveals the presentness as the modern
experience of time, but also wraps the South as the core with the elapse of time.
Through a tale told by an idiot, Faulkner exposes the immediate, fragmentary and
momentary temporal experience of modernity directly, and the South is present at

any time no matter as a covered myth or a retention of history.

Conclusion

Modernity’s time emphasizes presentness, calculation and progress. Quentin who
is indulged in the past, Jason who lags behind everyday life, and Dilsey who
endeavors to achieve a transcendence of time by taking an ethical responsibility for
the indeed show their contradicted temporal experiences of modernity. Faulkner,
however, chooses Benjy, the idiot, to expose the ephemeral, fugitive and contingent
feeling of time, and the presentness brought by spatiality and forgetfulness. The
fact that the underdeveloped South juxtaposes strengthening modernity, and the
conservative social background is accompanied by avant-garde literature, increases
the sense of paradox and division. Ironically, an idiot’s tale turns out to be the reality
of temporal experience of modernity in this modernist heteroglossia. In an episode
about a librarian who finds a doubtful photograph which seems to be Caddy in the
novel’s appendix, Faulkner uses the pictorial fixation of time to breed a literary
myth. “Here at six o’clock you could close the covers on it and...put it back...on
the quiet eternal shelves” (267). It seems that literary narrative is treated as a firm
anchor in the roaring waves of time, which can stand still in the scouring of history,
society and humanity. Through the free metamorphosis of time, Faulkner creates a
poetic magnificence, which is a meditation upon human’s destiny and nature in an
aesthetic way (Yang 164), and forges a modern capacity for experiencing, feeling,
and self-critique, as Paul Ricoeur concludes, “Time becomes human to the extent
that it is articulated in a narrative mode, and narrative attains its full meaning when
it becomes a condition of temporal existence” (52).
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NN E T RE PR AIAFFINAEE, FLRTR S SR i
MIBIEL A W B: OISR R AR R 19 48 20 440K 30 XA ¢
[, 2B S P DR BN B B R R e H S (] 19 i
28R A ORAR FE T B N R AR T, © T S TR 20 I T 5 ] B
MBACCIAA SR B e, Fo b, AEMEN T, BORME AR IRE
REMGAL, fEH CRIEE/R D) FEURIIEE, efRRE M (D “H
SRR (CRIREF 255) o SR, FERETEZE T AP SZ AN RR 1
AMUA R RIR G Z S, R SCHE R 30E, Toil2 i i 3B #
SCHY CHNA & T B B JE K e S Je B R s 1), DR TR RER R AR
550) , R EENMLCRI IS, WP IIRIRG A . HiIn R
e CREE/RGH) BERF] “RZE—ZR” 2Rk, @ —M A s giREg
ENBENER, BEWHE ST ERUEEL S, "BA, T (-~
FUEER) i &N —F R E R . AU IR S 2 IR —
ATy, b il DU R AT BUE (555) Mt de (569)
SRABGAE R AR SR AR, ot R AEHEAT — R E “ 2527 Mk “ &
TR, 0I5 R 2 AR Ul R RIS Y R 8 10 b 5 2 SR SR A Y
TP EAS fn  — % (Bayley 235-236) o ZEANEFEE, 5 HA 25 Ik —FF,
I e A T I SR R AR B A H OB R L A2 IR R T IR

ANH B RFC/R BT 206 IUARAR B 46 e sl o i 20 SO B2 2 (AR T
PEIT TRIAT S W ST R W2 B SC I s SR 10 S T S M il S 2 BER L
W SLHIPE P& . 3T, MhIEAE H X — ARV 7 iE BOR R (FE H SRR
JRAT P A PEERAT 1A 22D SR S e (RO 5 B R RSO AL TA IR R O R
Horbo HERER. SRR A UL 5 R RESR KR 0k (7 A8 e 1]
X, AR SR B O AR AR R A E A, AT A8 Bk R e 42 B
ARER A6 2 TR 7], T AR AN T KRR S0 5 AR A 45 9 N IO 45 6 e 2 AR
i, ELEAR 7R E AINSL. AR, FAIE AR AR T AR AL 2 AT g _E i,

1 A PR R i = ) 22 B G G SIS O o ol 36 L —— R U e i
TESRZVR R B 40 T SRR ”  (CACREHRF 229) o TMIX — T RAEBUR L HBGE R, W2
— MO G Z A — RS CURREE 261) o 55 (U - RABERY —#E,  CRE/R D)
HIZEAREG RN FEAE T AT KRR, AR, 287005 R 14 A R A AE KA 315 BE
LS AR I OUE T S ik ), AR S

2 FHsr b, AN USSR SRR RN CEIERB A MR, 20
FoRIRZR (OCig) 160-162.,
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B R AERARP A — ML FHMb R OME, A “ B K.t
SR LA U 0 US98 T A% B 5 209 2 R ME B (R0 B, X TE e
SHR TR ERS, A SRB B P 2 B] T BT (Meyer 153) o #
Wr—Uifegdins . AiERKARE RN R EE, 5082 18 L
ERZAR— VIEEZE, &7 T AL 6453« L E R 24 7 i (122)
—— i, ER T e

=, "B WMEAR

IERAE NG FIRIUAKS # B — Mo 51, /N UG = KRIRAT #7r ie Fi 2
T AN KGR EOAA F RS, B KRS S R B E M AN AR 9B
etk —47 S0 1 X AL [E R R, BE S BRI EE . SN TER
RIS R . RS EI I, e R AR R (R (B R R
BLFEN A TRIE AL AT 1045 LLAHXS I ZE o« T E L7 /N (22908 « R A1 B4R )
W2 A < CGEBD MANERE, FERETRERE TN EIR 0
fTREASOENAEN . FE b, RN, EXHSHETh O UK
Bl R EEHES (A2 EAR? ) («Uro takoe uckycctBo?» 1898) Hif]—
etz 0l (Grossman 8)

TARASSCIR R &, JCH: B B /N i h oK i B K = 4R 51 S A AN
[F o By ek HOW Al S R 22 . e i it XalJe i ok 5 m KR T
RZ, ImBTHS T AN, B E ARG R R, 1k & AR
(10 PO THE AN [ RS2t o) LA N IO, A LR A Al A BT o 3 P 32 15 0
A G TN AR AL 0 B SR S R A T 0T A A B ) 2
oA B fEE . XA AT M IERATAEBEBMEE, R ORxLe
R BESGEAN “BUl”  (Ekphrasis) 44t (Mandelker 2), B R# 2 5%
HZARB MM T LR AERER: BRI, EFHE, & N2t
R AKEAME R MRS, ARIEM A B, EAT AR R R
TR, I b ZUH i ke 52 AR RS 0 5 15 AR IR 19 B SE B 2 AR 58
JS ) AN 2 AR R S B B SR B, T — PO P AS PR AR K “Ar ke T
B (IR 25), B i & — IR BIE S, £ (fFa2R? ) FFe/R M
RERKM S, it E2EZEZEA, LIRBUEREM A RIFNE
AR, FRHbmE e R ZAR” (Beemuproe uckycetso) , H “IEYL Sy
(zapasurensrocts) LRI “ RS F 1) R IR HE BR AR E AR K A 5 IR,
AU AR IR ZAR K Z 1Y, 1 H A2 At BR BT A 4902 [R] — 2R A i (1 N 22 1)
FIFRR” B Re I HERONR I 2RI E bR e (FE/R I Ze (OCik) 245) o 2R
ULA T — P AR B AZ AT e MAE (2l « RAEHE) 2 RFIZ ik
= CEE T, RN B QAR UGE IS, XNz — B H 2/ B
B XA R BERE I 25 OB RO S5 R
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FINERB, MERN—MERER R G FEAMH T =B .
HEN I Z 5 AN R 58— W, 0 RIAR & A ) “ I 2 A O
e —MREAE RS Z AN TER . AR MR BN E I, 7824k
THe XA T, BRHAMUL 731 H R AAgET. XEIFRHEE “fE
FB Ry ] DR B TR RO B W — 7, (BER “TEORERE” (563) .
[P RUIE IFNSTHE S VAL we- Y= aT05 A DNy~ SN & RN '
B WIREARIEZ” RIFRFR, SXF2 50—, FEEHFYE
PE/NERIVE, BT FRE 2R3 (Diixenbaym 186-187) , Fifill FFIL AN,
MR T A F IR ERESI . — 72k Z 0 ARG Z WA, SR sF I
SRLIESRHEER AR, H—Ir W “ELEMm. 58—, Y
F WM TR (517 B EARRGE . (HEEEA 2RI %,
HSARAMEF E MR E AL IX S G0 P Bl ) R — . [EI9R, BRSRATE thHE /R i e
5z v hr i RMF (MBan Huxomaesnu Kpamckoit 1837-1887) . #% (Huxomait
Hukonaesuu I'e 1831-1894) [WAZfEREMEIEAL—Lefifieek R, "(HEW WM,
XM 7 RO — N ULED R G — B Tl

T2 10 28 Mg e 6 RN, o8 1 1 A a2 /N T A S A 5 # 5 AT ) A
THOWERH . Eid RSN — RVL P SIS OB, 3 TE
MR AR A 2], X2 — iR RA BEREEMEE. ErRIE, WERHE
RMZE AR (HFARER? ) P LUEER “ st F A i N #ASRe BT
HU AR s A i RS 7 GFRZR e, (TR 255) o AR AT IR I %5 1
TR RAL A T R 2R IR S B E K BN AR AT I, AlA1E
SAEA TG Ik BN S B PR e N R S (566) o W, fE
g b, SRR R SE N SR et [ 2R 9 32 STy, FH P RRT A R
F27 RAFEREAKRG B T BB, OB AR 2T A A B Ul . A & A X
BN REMIRH O “EARM. NETHRIARE (567 . EHER, X
FE BRI EARGOKIG IS IS, —BRBLOT AT N GUFE I o e B 5L pr AN i . Bl
BRZ M), BAARA RSB, WANERNERGES: hAREENEE
AR RK, WARERLSBERPRIGEEECHaNER: Mk, i
SR EAN T AR AT ER R, FRE TR HGX £ 1 H AR T BIER
Ak Sk FLH R I P WL, T 20 e 3 SR R

ANTE A B R, R RO RS BRI SR R I8 AT A ol BE 25 22 i o | 1 1A
11873 4, TEEBAE (4B« RAJGIRY MIFE/R T2 A 2 e f a8 BHE Dy Hom g . 5347
D A5 88T IRAR R AL QIE J7 T U JEng, (B ARDUL S A7 75 W) S5 7y . RH DR 22 e 8 FH 380 /N 38 11
KRS 2 s T 1890 47 I ZA 51 BT IR LA 4 22 [ o M 1 (FF 4 2 1) 234
IRETR I AREAFRA, SR RIETE T EERIL T — ARG E s L B3N . 2 0E/RE
& (BAE) 226-227, RN, REFERITZR R E B N AR Y, (2298 - R A2 IR)
A JE W R — AR A K g R B, (BEWAWARE T, FE U RER 8
R CASR fife ol B 1 7 s A AL B B AT R R AR b it 5 AR TAE R AR AW R
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BB TR T, w7 R ISR ESR. N, S,
PEUL R ZARM S 2 57 Qe ibm X 5 I R 8 NI R R RGO TK, |
ECPMEEE”, AT A LR, AR G AR 1S 7 (568-569) .
(B X A QI R A AN X R 3, RIE W T A NIRRT Cb
B S NIF

AT R 8 T RVE, X BAZRBEERT, 30 Ak
THT, RRAZACHEA, mALZACHFRGE, KAFREXRE
LREIMT ARG E, XTAAEFTE, “ABRIAKTEHS
R, AT m LR, R ER—F, 7 BRMAR, &R
B ST v T 08 34 o K A T B4 R e, 2 AR R
RXAAY, B A AR BT AT T3 4018 T 000, (568)

ATLVER], EEF D — AR S AR EA R “CIER — RS —
FURBUER CEANEAAE . PRI AR T ORI S 3 X7 Geia £ IR,
TR IE FLAT B SR < A5 B Ak v B AR (ARRAR 242) 5 S5 — T,
WO R KRG BRI FAE B I AR o S B B 5 8 = X r g, MIIUBR R 4 1)
PRAHEHR, M NHOT, FIE#Z “ T#EAEZ” 5O R BEERP
A5, ZARFMERRLF, YR RO A TR R AR A ) ]
[ 53 ZZ PIAEAE, TR IERFE/R TR IR A AL “ & 2R SH R AE
HIIRARKE R BT S48 1) 0 /N Uk 22 IR il ANl R B /E R “ 3027 AR L 43 %)
FINAEART “ANBETE & B H R AR~ (559) , RS AN Bk 25 1)
HEXRR, HEANB—NEEIH R, XS R—A BRI X, A 58
FUg AR AR RE (Mandelker 7)  5I1EH G m—FE, X0
BTN “CRPIREISE” AT DL A i iR, B SO R T B T
JEF XIS . A, TR S R EIE, Bkt T A
CZEBRaIE, BAREEREK “HEhAE” , H “ZZRIT” (569) .
X EF 1Al 5 2 s AR, Dl “ 2157 5 “2ER” FEH
WP RO RAE UL ARTS R i IR R s 120 TR 3R R 90 e 107 B TRV TR 8 22 i 1y o
R, WIGIFAG IR AE 2 IREI T F A A v

b, DU LIRSS L T YA S R VA E A
SR SCANMERAT IETHEPE (828) o M AKRX A VFIRHT, B 1FEU 41 3C
NI LAE 7oK PG A& REE R A T —— e 2], X2/ Nl A
O — IR M RME—— TR, 17022 PR A AR A LE I B B, IRk
KSR OCsE A . BERFRIRA NS /NS, EE L
N R PARHAE RPN 28 AN (Grossman 6) . X —
S B FUGRA TEBE BT mu, RS SEPr R T2 S B e i
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TIPS WE IR 2 /DA G EEVE IR AR BT EXT R K A BT, 513
EAL—EHERMGE B8, LIER AR IRRE AT 7 — M e 2
EHE, TR AR AR ER R RFEME N ZE (Mandelker 13) o 7EKY;
() 13 Xt 22 R A BE VA AR DL ONURI A 227 Bt BT /RN T WK
PR S, RSB SR R “FRR e, HEXNF AT Mg H O
BEARTAE AR R O 7 (830-831) o X [EE il L4 ikt L 1
W RINAL (1) 22 W B2 BN AGE RS - 7T BAE,  FE/R B 28 oK ma i R ek 1
H O T 2R M ey BEAR, B A N MBS AT AICER PR 858 s rh e it tH R, el
MNRIAR NS E " FEREZE,  (CuR) 245 o MRS Rz
A2 HE B AR A8 SC X Rk 7 3B T 22 001X AN 78 7 G I B1EY), 1EE A
NTEX —ZIM AR E 8 7GR & A O RS, BARIILENZ
Rt Rz 12
M, “RENE” BiFL

PRAE A ] BUASOF P2 B ) j A SRR AR, (29« R 41 Ja k)
TE5 B = N AN ERATE, 8 LI 1 E 28155 i O a8 IR
RS EIXH, RS ZE R ERE AN, (B R A R AR,
TER—M “HIR” f-4E, EIEARN N S IER N —— BRI R B K,
X7 E 8 TR FLEE R 5 i IR e B B 22, B OK PG I % 22 1) v 4
MZRA, &nl LLHROZEE) . S5, EPES ki H5ERz R,
ER B — D555 40 2 kAT T o Sk M im b a3 . 858 [ 25 A
R B PIRAT E AT “ S8 Tt BUREBA X —KEmE, SURI0R
TRRINEEAR T 52 2R, — B8 5GP AR B G 438 11 B ol 26 1 v 9 A0 8L 28 G 7 L
T I XA 5 R 2, B SR ATt 2 Sl (1 R e 2 18 FLiE R =)
B AN K G BRI R R BN AR B AR 22 iR AT 35 I AR 3 gk AR W, A /N U 1] P 35
Pl € T A AR EnE DAY ST B aNI - S TN Al S N EIL

ZEER, P WNER” X TIERERIN S, VIR — M %L i,
53 NAETRAT R A e 2 S & L & R E N (HEA £
—ANE T RGN 8. AR T AR A T R AR S “aRal
T 7N 32 AZR 5 7 A8 A 23 8L F A9 251 40 0 et S o 1 AR R . AR T RS
RS (RS, BRURE “FKE” B (2R R R IFA
SRt L ST R T AR ST I T SR R ks 2k P CHG 2 SRS AR
AR BTt R . 22 VR ELE IS R 2R HUIA To % R
B 2 At A A A o AN S B, /R B e 2 — A ELAE I R 32 7,
P S R0 5 3 SCR RIS, Ath B 7E S 4K A A — b A [ T 17 B2 7 e 1) 32 ok L AR A
)T EE” (Rt 123)

AEAE T, BT AR LR E & T, FRRETRIG 2 E A AR B
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X B CEAAT R SRBREARIEF A, IR IEZ IO, Wat SR B, Bt
R N R AR, /D 22 HILAANE & 5. AUES /R R AHGIE
W RE DO IR, 335 A8 RO B R 0 B NI, 78 b i B TS % Kk
RIARIRNE, KBS, P HA BERIXAEBUE R ENATHER “5%
FTRAIN” A RELERIZR . R, /DB R R B LR
IEIN, AFE T BAEX IR “58%7 ARG BB DPREEIRE: th 515K
i P RYETT (IR NS SCIR o A2 A TN “ 547 5 <2
BATAE BEFE A ILTE,  663-664) HUUSHH, TEIRDIN—A> “ MRS B AN H 18 78 7
AHAKA” AR, EEAIFEMETR T (6700 o XA mEHEEH
NP HCR A TEAR SR . AN E BRI IS AT IT 1 — AN AT | B 33K,
AN “ABFE” —MREE, DR FGERPSEAERRE TR
(Foster 24) , '{H%Z TH/RWIZR ML NI, XTI KB R
VAR RAE S bt 2 (1, 2R DA AR NE IR . EVTR T ILF 14
BRI T IR AR 2y, ANBBNE ©IXFMEte & B BabZ AN HH R,
PR HIMRSE 3 SR S 4 7 _ERG IEA8 SO H AR R v, 58 4l it MR AR
HANRZ N5 (664) , JIIREEK, JoZnl. B € U1
FALAE RGBSR, ik S N IR . H0HB PR T B RE 51k
B I ROSONE B 2R s H AR Y A 0 B A R e e ME R 5 = RS2 T HY

[FIRE, 2R AR ) 58 R ME B TAEE AN . RAERZI&KS),
PSR R, IE 2P T UTET H 2R T A e e,
B 5E A AR AR Tl 22 )0 RER TS abE 2 A (831) o TIfES 45 S,
PR ENABARIH WIS JI2 5% 8 HERFHht, sir <37 W
KPP ZR AT B TN SRR AL, ERIRBI A “30R” L B
Loty FEGRAEE AR B IIBISCAREA AR NIRRT A TE 21 (834)
B, EWEBARENEAR, AT 57 KEHMATRE TR A JE L.
ANy, EAPUILE EREMEAH. O (L RIJEMR) XA S
WAL F AW I FAR . SO Z 0 AR O oF J& e RAT gk ) 5 7
TR BLE, HERWZIEME. RGN R 2 2
TRT RS2 ERMERHEREORKZESR, EES (k50 —ik
M, I H DR GBS E SUN ARG BE— DX ARTTAE (248« R E4R)
HPTER—— A SC D 2R B, MR L o E RS “ /DB
CZZUR « RBVEIIR) FERAEIZ — S0 H W A0S 5RO E SR R SR,
EAHBHMAAYE SRS, TP A R RS B £ 78 70 (A B
JOHAE, MBI YIBRPERI R, AR 50840 0 2 BN R L7
DA 5 AR A0 A A0 SR B £ 1 B o B SR UEAG B R B 1 “ B — DA
1 e, FLEERRIFEST FR S I B 2 sk Z A dg Ui (258-259) , {Hih & 1A HE
L SOHEREEN A 7 — 1)
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BAREE”  (ERBA. T o) , A4 (il « KPR FArarMEAL
AT EI S TUT. HERSENE LR R B ST H1 AT /8 R AL 4 A (E
Rz H . AT e AR 2 MR R, HEA MR, M EBLsE
BRI AW R R, G g 8 1) 4 SR AN 5 22 1T B8 bb I B3 PR B8 Ak DLk
T A W 5 58 NP 5 BRI AR AR R R B 0 R AR T E AN
FREER, JIMERER AR E RO WA N IE T SE RHE T H
IS, BIFASREARES E AT 562 BT 2L I FE SR AL R AN UE L R
LR R IR IS A T JE R4 — - H AR G vp o 2541 20 107 10 v s R 32
o XA TR N RR A FARMEATE B R b R B B “Ad A7
X7 KRG TE 23T S BB, (At 5E 3 Z MR 2 BIFE R FATE S A E,
RS “UHEOZ R (923) o ATRLE, FRRERRAEMBA T — AN B
2R k2R EEIR. KA, BRERFITHALE, smlked
R ARSI AR TZ 0, BRER AR FRE SRR
o N RO ) R P A B AR TR () AR . AR B IR EE RIS
EFALT- 5 E i H BRI . B S 2 Z SR Z G 15— 1)
BFIL A, A7 AT I ST

KPR IR BV PRI AR, Y (2R - RAIBERY KEJGRKZ
UFVPI, FER T2 SsOm g 2% o Ath R I E e TSR K R i 24 VR AR B
BPEE “O/NUL” FEREE, UUR T EANARIZIRAE A GE> F H O BAL 3
H i (Newton 359-362) . #t 5 2, XEBFeih % SUMERIME S %A BN LAY
PR O B A IR 2R o AR 0, A8 S SR AR FR R 2R B ol R
Btk B SRS AR, DUy, B A R . RN RGRE 2R
NIERERMER, ik ™G sk e s B, e aAT—4
DA Ny it 1) 2 [R) AR 1) 322 S b o I T 2R G738 o AH A ARAE S G 44 S rh
BB, EFHREWE . — oA ER L, hing ke eie g ottt
T FE N LA I ZARRA ARk 95-96) o BEEEFIE, W (224 -
RHVJSHRY H AR Lz 41 5 2 8] 1 5 07 SRR AR B BB R 11, VBN
AR A 3 [RIA B 1) 3 3 2 ) A0 SR SEAEAE, ISR B i i A
FRfEskIRAR, MEMEEEATRABE R hEE. FLb, wAXOgRE
AN, RIS RFRR IR A OB SIS F e ) “HFE” SREE R
A B R TN R AR 2 MAME N LA BUR . S5 PO A R AL 2
3, SLRMP A E U A I SR R ARG 0 — AR T
Fo MEZ, EAEATH R SR, CARILT S BRI RN
S (RE 1260 o FRAERTHERE— 20, X FRRERR M SE R IR A AR E R E R FR |
B . AR A BONFER W e DL K — HEAR 2 B /R R4 0t 17 Bk & 13 5 S
B R DI S 3OS M E RS g, T BMA T —Fh X ARROB ek ” « —
Tob 7035 B AR 2 SR IRORS A0S B DS PRI N R I 52 3 SR SE, e # 4T
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F T manE R (BEg8 37) o JFARER, P8 - RAIJBER) X6 EEE
B ZRMEER, AR AR B dr i, IEW/N R SE, B
[R5 3C L FNIE H CRIR B K IEBA E 5, EITE 2 X 0 A= i b B8 IR 2 1Ak
OB 7RSI B BRI A AT HE 5 (970-971) o i L Z HE R BT 1877 4R 6 T( %2
R e RAVRERY BRI TR Wiz e RA ", NEAHE) 2 CHE LT
PR ATE A (PR 22 B R 7 804-805)
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Title: Mo Yan in the Perspective of Literary Translation

Abstract: Winning the Nobel Prize in Literature has brought Mo Yan to a
worldwide reputation and greatly enhanced his works’ influence around the world.
However, doubts and controversies have also arisen at the same time. With an
analysis of the following three aspects: Mo Yan’s works’ life space in foreign
countries, canonization of referential interpretations and Mo Yan’s works, new
horizons of the original text, this paper intends to reveal a new life journey of
Mo Yan’s works crossing foreign lands and its distinct features in the perspective
of literary translation and introduction. The paper points out that, through the
translation and introduction of his works and the further reading space that they have
brought to us, Mo Yan’s works have been keeping spreading around the world, and
within multiple and intercultural interpretations, the manifestation of ethical literary
value and aesthetic value promotes continuous discovery of the richness and diversity
in Mo Yan’s works, thus his works have gradually reached their canonization.

Key Words: Literary translation; Mo Yan; interpretation; canonization; new life
Author: Liu Yunhong, Ph.D., is Professor at the School of Foreign Studies,
Nanjing University (Nanjing, 210023, China). Her academic research focuses on
translation studies and French literature (Email: ningyunhan@126.com).



350 | Interdisciplinary Studies of Literature / Vol. 5, No. 2, June 2021

2012 4F 10 H, BEF AR DURSCFAE, O E A B R DRSS RER
. RAEE NI T8 R A 53K 5 5 IR 2 [ A S VA 44 0
RS BUAHEM. SCEFEMAT ZJ7H: HY, MRS RIS AR
FOIRRHAT 7RI T2 MRIE; R, BN A B E SR M GE R R R
WS T BOREM, CEFEARE AR S EEREURES
HEPEABRE” FROVEERSREE; 5, WCAMEERE, H
L U DRI N e 8 SRS S S E A= P i VA PN (S
HAPRBSE “SLBAIHT , WA RN “2012 £ VUKL TR 2
SR AN 2 i R ROARGE . GERT 213-219) o U DURSCZE AT 2 ff
WA, B AN, B ARG 5EE RS BN 2 A HE [ ) 1 A 4
TAFCALH, AP ESC RN RIE . N kA SR, HEEh A
AZMIFHI B F . BURIRE, A5 0HTEE “ BT 56 oRIE, 5
KATHIERE Ol AL SMSEREE EA AW EANBUALR S (RT
S o CFREL, AVFREEE:  CREERNAIEIF AT AR X AT
FERH B A e il AR AR SR Z ARG B A, Sz 2 LIRS 0 i 8
ROETE, SRz DUREARRE PPt ey BB 7 (Fd%) . 5HF
SEE N VURSCE AR SR W BURE, AN “ W DURTERZR A2 A B2 JEML
R, R AR SCH R B SRR R AR, 5IAE
ah BRI R, RABURESL RAGHARE T GRIEARSE 500 o Mo,
BRI, FERREAT RN S, H2 AU EHRE,
WA LB RIS ” (e R EE 50) o B 3R DUR SRR I —FAF AT
WrEl 7 SRS, hE R TiEZ RN, HEDG i EE,
BT R0 D3 S 3, AE AR SO S LA AR SR, rh [ SO R R
SRTTARA R, 2SN R E SO 5 R R R KRB
B RIXNE T o

REMRRFEEU: R —DHAK, REH T S NENYAL, B
FVURSCA XA, 2R s T, SUXmE rRER T
Ny BRI THE, HREEEMERER THREAD” (KFS . K, &
RO BRI 4, BERE “HEGR, NS KR LY <
SRR A B A T, AT “AhE 2 ” , NSCERIG
BAE B RAME VLSOO R ISR YR, B — B CH RN MBS,
PR FLAF A S AT 2R i 2R

1 2R 55 (AMAY “HRIE” . Jbat: NRSCAHRAE, 2020 4.



Mo Yan in the Perspective of Literary Translation / Liu Yunhong | 351

—. EE1EmHRE Az E

B AR S B AT LB A 20 T4 80 4FAX, 1988 4F, BT (1 [E S 2E)
(Chinese Literature) P& | 35 MR /M (REESERY - FSE, B
R /MU KRRV 2 BB NE M HAE, JFEEEM (ERRH: hERERS
/NEE(1978-1988) ) (La Remontée vers le jour, nouvelles de Chine (1978-1988)).
HAK) CHEIN Y FERCRRR . SEE R IMEN Z R BT S,
FHASWT ZE B AE

TANRSCF R A RS, EEEMSHAITCHEBIERALTRMES, 3
T E 2N CEAR (NRSCFH R o« ARG IE, E. T
W IR REOEM, A HE. SES R REEM, 0f FRYETE
Wrig LR E . RIESERMNAKAB I RIG I ER, T2 E NA R IEN =
TR T A2 BERE T B AN T A A o X S5 TR AR . BE A X L
PHEARMIL, ZEEMERZDER TR, JLREIMER RSN E .

MHLIR FF, SEE R BRI BRI A B AR 7 g T A A R 5 Sk ek
A, P LIEE. EE. FEIF . BARNE, RTMESTHA, .
BRI, vEEDE H B SEN R MEXK, AR Y 25,
FRELIEA T 5510 30 REBIE S, HPaFEEANNESIREE CEHML
Y (1993) , PLAKEF 2 MEEARRME, W (AmBEFEE) (19900 . ¢k
i 2 HO) (1990) « G ED (20000  CRIAFHD (2001) | (FFLALE D (2004) |
COME AR A BR ) (2005) « CPY+— ) (2008 ) (ZEFEE 57 ) (2009) () (2011)
o IEWEEE TR, R S IR VURSCE R O AR E RN S
FEZFENT BN 17, AREE “XEFIOGEBEROA” (KEE 47 ,
B R SRR T IR 4R 43 B AE 2012 E 2 RTEE R AR X% S E B
B IR B S 2 AR Gt K 2 S0 SR TR I 32 32 O S AT . B R
EH P RENEFERREZIEE, M 1980 ERFIHEEL ISR (HE
) BIEECEEA, B 1993 FRITEH R (AERD) , Rk GRED
(2000) « (FFLAEDY (2004) . (AEFEFZTY (2008) . (PU+—J) (2012)
CEEY (2014 2 MK /DR, SEEMERERR T REKE.
T MIEN AR TR], 382 T 30 SRR BEA S E KA, HAHS AT DL
FICE AR EFIEMERZ . HERARANE R —, =5 MR ER
TEHRUE DURSCEER 2 gl A HEAR. BREKRE/ANAN, HAXNZES K
/N> AL, B T CRE P ERN —R= SRR /DA (199D) .
CHBEETE R 2 N ) (1992) | (Ui kb BR—— 35 5 Bk TR R R 4R ) (2002)
(AR T2 ——3 5 BERRE)  (2003) FE2 /UL

MAE 222 MR, BIPRII (1 SR AR SRR S A% B EAE
o X—SEESIEMPMFETEHEARD ., 5% R EEMNNFERE



352 | Interdisciplinary Studies of Literature / Vol. 5, No. 2, June 2021

SrE, ATRUREL, HEEEBABONREE, BFEEERALRE (Noél Dutrait)
FNM#% % (Chantal Chen-Andro) . #2248 (Anna Gustafsson Chen) .
FE 1 =IE S (Howard Goldblatt)  HARIEEHA = A HE K. BRET R
SERAMPRE S TGRSR, MERMEPE Y. Z2HEHI T
B SC 2RI T B2 5o AL RS A A b G & SO B 5T, X
B AR SR RE S R R IR A IR Z T A T e, =2 N E Y
ROCF R BEERNEFRE Z —; B SUNSCF TS UM R B 550K, A
R, BEEIFRAEERN N EBA, IR R,
FE P E ST P B 2 3RS “ S8 B R R h 2 R R Ol
WML 4 7 5 2 RS, I =22 A R E SCE AL K SUERES
HAN R EE e E 2 —, i & e s R A Zfm. ok,
B AR B RO R 2 3 H AS B RT A ) AR KRR AR, (B DI 52 B
B P R 257 H ikt 22008 F DR 25 HA Wik &5 2601 44 DR 57 HE it R A 38 HH iR 4R 14155 K
B L 7L, WAk “Esk” B HhiHLFa 7SS E R
FrAEBEAR . B, RS AR B FAE T A . 3808
DURSC#RZ R, WELIRINRTG T 2 CF R 2001 4 G E D 3R9%H
TR« MBS AN DL 2, 2003 4F CREA TH) ) SR8k e 7R 5K Ph 2 1 “ B IR S22
2004 FHRIEEPE ARG T LB 2005 AR 3R S OR] U S 1 E RS0
2006 £E3R HAHR KON S0 b2, 2008 4F (AEFEHE 57 ) 3REE — 5 [ 4 2 145
AL 2011 AESRERE TS0 . BR AL I N H T [ R A A R
IS 2T, FERXRERAER RS T, EFEL WA T EZNERRES
I EAE RN, 25 IR E BRI IR L 5 AT AR N5 5 1F iR B4
FREEL EEL mRR. BHA. e E, XIFFERBRITE, 1By
BB T SAE T AR S I EE R L R, §AHIRE
Z B AR PT REAAAE B B Bh ¢ R tdE s th,  BHPEIE SR E 5K 54 S 7 S 808 A=
T (AL B R ZI 5

—. ARSREESEmMEaY

Wi, HEMFEMAUREAMA 2 u e m, KBRS IR
[ brad w] (i ml gedE, AR HAT dh ke A BEIE R B A R U, AR SO
& Hot. EMF IR, TR CARERE 582, ERER “RIEK
Adn” MR, AR g PEAE A, RN EE A I PR, T S
3 RN PESE S S R S PR

“ 2 WIS DU T 2 BONKE ST R B0 A AT AT SC 2 A% 1
RAFIEE, BRI T AR I S 39122 BN i o S E L 5 PR SO T8
EEE” GEBA 1400 o P, SCE 2 At RERCR T 7 S P SR A
MRS 3575 S T A 55 1R a B KA SCPRE, EAMERIL, it



Mo Yan in the Perspective of Literary Translation / Liu Yunhong | 353

TR IR 1 B B M AR AR (R 1) 2 B A 5 2 5 5 i [ o R v 1)
— R HBERAT . 2012 SRR DURSCEE AT Z bR, WRATRSERR: “EEk
LS ANZ)AE . Py SR M RS A A — . AR Bt R NIAR AR v
YN Ey R pe AR B R, TRV AR H A S0 2 A L Sk o0 s F R B — A
R CREFEMD o B 75w SR i, 25 B 28R AR
MEFE 52 5 B9 SO RR Ny, Rt B AR 32085 D6 I 2 A DR i N S 3 U E R
R T A 18 20 e [ 25 A I E R W gk e . SEBr b, ROEZE 3 3R DUR L
K2R, HRBFAEM K INEN ZRRINITE B, i 2 R 7 O
RTINS s I, W3 BT s 201, IR e i
NEEEMPEA, FREFELK R T SHA R ERBRAE— R
FERE. 1989 4F, B =AE H ARG RE ChEBINTEIE « /R wli——5F)
—3C, HEh (CAEBREE) PENIE:  CmE TR 5 L S A 5 s E
2R G R S — MR 2T AL, X IS R T . 5 e TN R
s SREE ARV 5 e XA FAR RIS R A I A R SR S A E CE
RO S DL 2 /N BN A LI — % B Y T s mT DA A I 2 T
AR OGS 101) o A REBERE, BEHA =185 S H 5 /R vr ok fig e 5
FHEMS, HFHMBHESNSERR LML T L Kk, THEZRE
WHY . 7E CRfF Az dt) d, RIR4EVE (Italo Calvino) Xf “£2” AT
GESURHRH: T —fEMERS, AN “— NPl EERZ S HmAE T
RUEHALE” CRARYEE 7« ATRAEE, RS S1EME T H AL MO0 R
s LE AL R fR 2, AMIAE S IR R e IR 3L S SO AR RS A, s i
FOCERIAIEAA R T S SR R A ], X H 2 A R A — M
HIHES) o

A, FERMEMSGERZ, EXNESEMNS BT, &8 RHM6
T FRESEMSAERBECHESENILE L. EEE, “HREe=
AMBHE ZEE. PEMAT « SRl (FEIRED) - P ER
CHFEIMY * RN B~ (5S4 49) , (HIFERS, a0t prig i,
“HEEEEE AR, REEMIEEA SRR E SRR, AR E 0
S B TN IA T AL E B 7SS I I B N S SXAE R A )
. fEIEE, FAHE PN e R IAIARE SO AR HE KR S RS, T AE
(FARE) XS NHIRFhE L EET, Z5E TaEEr. [HR6
i BIEEFERES, KHSkMHE, REBFERREE, a2 MR E
IS L ETFE E AR RAERN (BEALY 7 FE 12) . £F
KA, CHEFERST ) XS E R B A= Sk Dh TR T (V8 1 Wl IX A FEZE A
P S, EERFIEE AR T (il « k) B EMEREE” (8
BiH 30) o FEMREP B, PRISFINSCE RIS E /N S 20 Al A HRDR G £ KN
AN Z AL e SCEPRIRZORIRERHA Y ¢ (GlED Tk ‘AL, ik



354 | Interdisciplinary Studies of Literature / Vol. 5, No. 2, June 2021

& CANRELE, AEZMERR WP E , mAE hET . 42t
SCEAVESR BEE B a5 IR IR o Bl i SR B AR « 7473 3 R B A ALLZ AL,
iy (FEFLIERED IR 7 5y LA D i AR R 5 v R CGRAB )~ (%
W] 40) o ANigREBAEAEICE, ERICERFFARIL, XM A E S A
LA AR AR RS I LA RS — U5 TR W 5 AR A A A [ R SR T
Semg, 53— It e R RS SO Y SR R S R BB R R, DR (R
FEA UL T = E AR RSP Al EERXURER,  “FRAH
AN S NS N PR [ I 2R 7 1B “ AR RBIANE” , £ (A 305)
TIPS, PR o RS AS B TE  RER I, FRATT A
KR AT A DRI ZR PU At AWE R 37 (BXIK 56) o “AWraEfh
M E 37 AL O R SR b P @ K SCA T T8 B AS R, 3R = KM 5
o RO SO 5 T 57 SCSA AR T b 2R T A S, — AR AR b A
HELVF IEAE T2

M VUR S 2 2 B4 3200 B A R 3 2 1 B0 55 S AR i 5188, =
M e R BRATT 2 5 5 PR L B AT 3t 0 ) S B T e Nt 5 S o
MR R, AR A B RER R A 312,
SCAGTRI I Z2 57 s RO S22 (R T3 BB A IR A IR 1 e IG5 i 8 MR B e B
WO BLSEAFAE . AT AL, MESAE R IRE S AL AR, Ry
FEARIREM, BN ENRACKRER” (P, REE 184) o X
PR 5, 5 SO A AR ) 3027 o 5 75 SR N AR B A D 4 dt 3k 4 {E 5 5
RIS . MFEN RIS, @ RA NN EE AR H AR,
M E A SE R IR RS R B s R 507 (XIS, ¥
B 74) , IXRUEIRAE SCF RS B ] R OR BRI A SRR 38 5 SO R
5E AR A A I A N AR B AR R SR, H R A a2
b SR A R T 55 R SO B . R EAEF R S T - 385 (M. Thomas
Inge) #RH: “BEF ALK 1A E A /R s T O EARMEF RIF%, IE
HHOMK Nk TR (R, KE B 167) o P HPHE i
RER] “ L F QMR I AR ", NN S RER B Z A
WAER KW, (B “AOGRARKBR, BRI E ORIy — AR
EEARAINE S SR KAT AN A S NE RIFES, fhelig 7 ARREr RS
SARMF, WG TARZLZE K. AMARNNADIESR” (W 40) . X
R RRRFHIRI:  “ABEAE R, AR, AR R W, ARt
R CERE 157) o XFERIPPOE 5 5 A1 i i [ Brdi 52 ohn] BL
HAT @ AR, b AATIR S, IR AR R SR IE Y 30T & AR PR
Zi, EEEMITF TR T B RS a b 2 iR, SCHZ 2 FTUIAFT,
FEARAH TR AN s, SERR RO — AU — R BRI EE, 1l
ot 392 S A A ) AR 6 PR A BE R R R 1



Mo Yan in the Perspective of Literary Translation / Liu Yunhong | 355

=. RiEEaFEUHNnRE

LIRS, SRR IR BRI 2 R AR TR, BEAGET A PR
FEATRNE S A EI AR A B e R, SCAS T SCEL R DR 1 AT RE 1k
AWt g, SCEAEMN CTTRERIAAAE” Fetb oy “BLSEMIFAE” , ANIA 5
B R EETE A Ao W DURSCE 245 3L TR E R K e 357 BAE. (R D027
PN B BB EEE T hE TN A X AR KA Sl
RIS (8] 525 8], FARATTIOT SRBMRITI L, s e, RA125 7 B,
A BT IX e i 2 AR R E SRR a7 (BT 3D o X
20 M 2 i DL RE HR BTN 80 R 2 18] PR BEL R 0 M R AR AR i 70, — MR
JRDR AL, I A G R DR 52, 1 i 8 0 R SR PR 56 2 R 45 3108
RIPE S IE0S, A, A SR R IR 2 i T A R S 2 .
AN AT R, TERANE SO HE N, IR T E SO AAE ) E AL, MR
HEEMB, 520 ML, 1Fm A4 S ARS8 A i
ZEN. SEEAEMMBSMER W ERE QL. AR RMES . WE 2%
ASHA R Bl i3 TR L, 2% [ e o E SR SO R e A SRR AT A
2245, UL BRI 5 SUHE NS5 BOSCA IR, A B S RS, AR 5
WARH IR E/MHA WrFEHE, R MR OPRE
309>, HaAR5 “ BASCHORIAMEHA AR SRS ” OPHEE AT 310,
WA EBMFIE R AR, NFREZHLHA, BEAr P i 58 2 0 1 B S AR AR
A b9 B AR i e A i AN I B T AR

T ORISR R E S, PN E N S SR BB E
RSO B A A AR T 20 T 5% A i U 25 N IR BB A1 BE AT
BRI . BRI — AT SN A N 2, EHEE AT S, & EEe AR
HEAEZMUETHEF KNG “AHINER" 8 CFIER” B, MR
RFERE ERET IR RIAEE. BRSNS 5 0E R, THBREHEE
TR AR B 5 o R ME, I, oot OB 5 4 e 7RIl g
AN, DA BN 5 B AR A R

B, EERFEMSEEAERSR SISl d Ao
IR IS, A AR S ) A — P A RR A SO TS PR o R 55 5 1R b 10 [ B A
fhrh, XSSP T R BUFE IR 5 5 15 b 1S O (B BAT 2R,
PUONPE R RE S IRAT “ 022 CEPsfl” Rt St AR 7, HE kR
Z IR “AR b TR B R R AN ISR 1 ) N IREE R
B GRIEE2) o MBEESEMIMERMAGITE, WU, BIRAEVERE.
AASR PR EN ZSEME S, RS WSS S5 E M2 h A
X A B 5, BE /NI EROROE R B i A\ MR TR IR R PR . M
RE M SCAMEN D E S IR R, MOCAEEALRE, 0



356 | Interdisciplinary Studies of Literature / Vol. 5, No. 2, June 2021

Sl B RERRR . SCHEMZ BT AR O L, TR SE AR T “PatErE” |
CIRAME” B “MtES AR ZIRAUE” GRBE 14D, s YT
TIACEE, R, CSCFER T BN S MR B AR EANE BTk E 17
GEEE] 142) o EENFER . EEEMN R EERE ARSI E Y
ROCFIFIH ARG IRITET, AR, “SEEMERNEES, PEATH
SHE 2 EE——EInt 2R R K. SR END S, MRS TR,
I T ARG RRME R, MUk, FAEEMNZ, ES “8
se MAVER A BEOR BB S ME X B e @ 7 CREND o IEZH TIXM “4RINA
KMRE” (XU, FAF3E 400 MBS EIER, SEEEMIIREEE AL
AELE LA S NTEFRE 8 508 e BLE B AT IR 2 B R IR 2 B i ai . ORI
BRSO M — AR B 7T, (BRI Sh R A &0
ORI FAE, B TR E AR RN B AR S R B S I MEEH,
AR JEAE B AR fE H BB RPN FEE SR, EEA, S5EMD
PIAL R S S AN H S SR R 40 DI 52 5 1R i oo 25 25 A AR AE
SF KA AR R SR ZE R . H ORISR BHRH: X5
T /N REAS R SCHE I A IR BB AR RS 2R AT 5k, AN 248 58 h
RATTRAF CHREEE 7, 2 N — RSB ER TR,
5T N E R G AR TE VA A R M LR A A OMERE 99 .
FHE RN CGEFLIOE) MIBEEidRIA T 3 O/ MR, fEME kK,
AR S AT I 2 P BUA RS, BN ¢ CFEFLRE BTRAER CREE
FREAMKBHEE R ONTE” CRIF 127 o« PSRN (EALIE)
H5EIRERN (FFE)y BA 2 mrmaetE, (ERLRE) rEER.
D HTDE R R AR . IR ERAEGUE T “HRR oS R T
Gt ¢ N R v S A T X — s e AR B S A 4 T L
(IR 40)

FU I EEEAEMERCEHTS LR 5 AR — MmN,
W CFREER. X THAMZARIIEN—, S2ERESHER”,
DR b Ath - L JE A SC 2R TS AR VRS 5 A, IR E S5 7
(5. XK 10> o AL GEEY mEFREZ G, Eheismihgs), x—
RAESESEMEIMER T 5 R THRZIE,  QEED) 22T /A RkE
ARSI B SCRISCI A A /) — 38, TEE P ARG AR I, %A SRR
AR TSR oe . AT, CHED FIREE AR RN —FRE, M2
B2 A ME, HHE TREER « BIERANE S M4 QEED
EE NSRRI itk 2 R ? —ANEEFERET, FEIGHERARECF
& 45 1 /K 3 [ 23 A o B SC 224 I 5 2 AR B3 S D BB, 3 A A B
FEMFERTG LS. X— i, MEEER « EEEAMNE SR GRE D
(42T BRI B WL — B “ PP E A /N R B R A, R T5 D F AT RS



Mo Yan in the Perspective of Literary Translation / Liu Yunhong | 357

B RE SR GISED , R — DAl )e FsEin otk . BB KM, 1
WAL, NV Rk, SiH 58, #E 1k Ty FE A A I B e 0
XAE AR b AT RER I B, (LA 2 RIS U 0 A i 0 5 A HE 2L
B” CNRRD o« JAMER, HEFRA R HE GHED E30R ERSEE
PE, IR IR KRR A SRR STAATT A /NSO AN B A i o R R
PRBFFAR D R, XSEFE A AR AR 2R B s st (i
FRD) BIPFRREAE T B M ZIRIE S 7 kIR 2 L, MR
“HRE S LS. EXEEME S ARy bl 7] H R
BARBR, BT IS 5 AIR”  (Douin) o SEE L FBAANT (P E)
FITEG h AN B BE 2 2 ], R rp B AR AR Sk U k. R E
TR0 EEIEE . DA WG SCR BV CED s ik R ARSI
QIETE, N ZRTBA AR/ NG AT BLLE 335 50 A Bt SR A v 2 R 12k
B S RS (B 637) o (ALY AR B BHX AN
Yo ANTHRANBES TR AR SE [ AR /N Yl AN BE LB S SO
A ZMBR TR TR — NIRRT 7 (kS 170) .
TEEEAER DT « LR (Martin Walser) 732 7 (HE) 25, HE “©
RARFEERHAERT , JFREVE TR ZEAReIET A %
W79 o EHARAGE,  GHED B EBSIEIREI R 1 E N S S
XX/ BLRIAED, IR A g 0, R0 AR, MARRSEE
BDE SRR (D 255 R N e /NN 25,
I — 232 Pr o, AT R AR A/, WRZINFE TREANEE (HE
H£25) .

FEF AN E AR AH A R SR A, S 1R LR ZI AR
SAREHME LRSS R SO B AT TR T SRR A dr . BEERTI B
ST BL, WA A i, SRR A th Ak T H R R A D s i
RErfe 2R, & IR 0 55 35 10 i AR B B AN S AN AT RE SR — R SC AL A
INZ 55 /N5 L A B SEVEAIAE S AIE, SR P B 0 S S A & B SRR
WA R N E PR b — AN B AR — 0T, R Wiy E
SE VRSO ERE B S A S B S R E R P s Sk, Sy,
TR N T 8 o [ R T M SR 13 3 ) 5 5 /N U P ] 15 5 LR gl B 5
Z 530K A ar GG MARA SO 5, X TeRE AESl 1 5 5 18 foli 2B dr i AN
FEEhRE.

&g

AR, R DURSCER G TS 1R T BRI E PR, A 715
THT S E AR B E BREEm o E AL LRI AR AN R T BLE Y, G A
L R4t R 0 D 5 2 ), 55 AR ot ) L o A 9 A 20 120 80 90 ARARAE



358 | Interdisciplinary Studies of Literature / Vol. 5, No. 2, June 2021

TR RF SR . MBS AL 2 e PR R, 325 1 ihiZ 0 SeEL L 22 Ak,
FEAEFR SO RAE T b B BE O 2l A i . RIREAR TSR, =5
VRS AEE A L AR 8 TR Z NXE, A SCAR2 2 B8 . R AR
e LR, A R AE T SO ) 45 S0 B R B i R ) BV e A e
IpEfs, oS EIEE R AR T — MBI, EEEMN
PRIR R E AN . P S B R IR SO L, BUE R A
Zig, REERRTUES AR ANPECANTHRE” FhE 4
T IR 23 (i B R BV JC IR ER T, HR DLEER R, XA T
EXRMFHIQEZE, BRI RT TR S0 5 3 2 75t A i
L5 IR E AT R EE

Works Cited

B ERAMERT” ,  GEEINTERY Rk GEEFABO ) 6 (2014) + 29-31.

[Babara. “Mo Yan Studies in Italy.” Journal of Hainai Normal University (Social Sciences) 6(2014): 29-
31.]

AEDL: IR ERAE RS IR TURSCER”, AR, 2012 4E 10 A 13 H. 2020 4 10 A 19 H (http:/
world.people.com.cn/n/2012/1013/¢1002-19253432.html)

[Cui Yue. “Warm welcome from France on Mo Yan’s winning Nobel Literature Prize.” People,
November 13", 2012. Consulted on October 19", 2020. <http://world.people.com.cn/n/2012/1013/
¢1002-19253432.html>]

FHEL AT (HPaFsraE? ), Asd, BRSSP, dbal: dbatR% L, 2014 4.

[Damrosch, David. What is World Literature? Trans. Zha Mingjian, Song Mingwei. Beijing: Peking
University Press, 2014.]

Douin, Jean-Luc. “Mo Yan et les ogres du Parti.” Le Monde, March 31, 2000.

RIS U DURSCER S E WERBISEE" , (LRESREE) 2 (2013) ¢ 43-53.

[Gao Xudong, et al. “Nobel Literature Prize and China: from Lu Xun to Mo Yan.” Shandong Social
Sciences 2(2013): 43-53.]

B “AEE 5 A WEEA], BRI KRR, EHOERE, (BRI,
KM E . Bt MR HAREE, 2019 4F.

[Goldblatt, Howard. “Author and Translator: An Uneasy, Mutually Rewarding, Sometimes Fragile
Relationship.” Trans. Wang Jinghui. in Studies on Howard Goldblatt’s Translations. Ed. Liu
Yunhong. Nanjing: Nanjing UP, 2019.]

piE: “HEESEREOETEESER . (RI#E) 6 (2012) : 9-13.

[Hang Ling. “Translation and Reception of Mo Yan in France.” East Journal of Translation 6(2012):
9-13.]

LR CESIEREIMERBITT) o BRl: MRlRSHL, 2019 4.,

[Jiang Zhiqin. Studies on the Communication of Mo Yan's Writings Abroad. Nanjing: Nanjing University



Mo Yan in the Perspective of Literary Translation / Liu Yunhong [ 359

Press, 2019.]

RORYEW: CRfFARA) , BAR. BREE R, Al WEARHAMEL, 2012 4F.

[Calvino, Italo. Why Read the Classics? Trans. Huang Canran, Li Guimi. Nanjing: Yilin Press, 2012.]

PR (R TURC ARG L iR EE S oo BT P ), YRR, M 0e 25l .

CRETD) , MZHLRE, Bat: Bt AL, 2017 4R,

[Le Clézio, Jean-Marie Gustave. “Address from Nobel Literature Prize Laureate, French Writer Le
Clézio to Chinese Readers.” Trans. Xu Jun. in Saint-Exupéry. The Little Prince. Trans. Liu
Yunhong. Nanjing: Nanjing University Press, 2017.]

B, “HNEF SRR, (OCFR) 201341 H 10 H.

[Li Jianjun. “A straightforward remark on Mo Yan and Nobel Prize.” Literature Journal, 10" January
2013.]

MBS AL A AR SR —— e L S TURSCER R R, (QUEiFie)
6 (2015) : 98-109,

[Lin Minjie. “Reception and Diffusion of Mo Yan’s Literary Works in Japan—And the Relationship
with His Winning Nobel Prize.” Literary Review 6(2015): 98-109.]

RRULL AR “RTHRESCERAMEAFSE” . CDETFR) 5 (2016) + 37-43,

[Liu Yunhong, Noél Dutrait, “Dialogue on Overseas Translation of Chinese Literature.” Novel Review
5(2016): 37-43.]

KR, VFEY: “SRER—— X TRIRGERN®R” . GHEE) 2 (2016) = 70-77,

[Liu Yunhong, Xu Jun, “The Experience of the Foreign: An Interview on Translation Ethics.” Journal of
Foreign Languages 2(2016): 70-77.]

d B R E A A BAL K E PRF S —— L F A, (CCZAEAE) 4 (2015) - 17-
25,

[Meng Fanhua. “International Context for Canonization of Chinese Contemporary Literature—On
Example of Mo Yan.” Literature & Art Studies 4(2015): 17-25.]

SE VKB A0 mE RIS R R ORI E—— R E SR SRR R, (RIEIR A
10 (2012) : 5-10.

[Mo Yan, Liu Chen, “Spotting ‘Dongbei Village of Gaomi City’ on the map of World Literature—An
Interview with Mr. Mo Yan.” Dongyue Tribune 10(2012): 5-10.]

R O CPSEFIRNDURSC R RS ERIRE” . (EARVFE) 11 (2012) : 4-5,

[Mo Yan, “Speech on the Symposium for Celebrating Mo Yan’s Winning Nobel Literature Prize.” Art
Criticism, 11(2012): 4-5.]

A (CCHREEMIT R o dbal: dbasl RS HR, 2014 4,

[Nie Zhenzhao. Introduction to Ethical Literary Criticism. Beijing: Peking UP, 2014.]

Fhwisz:  AURA LRI A——RFEmERE" . (fER) 7 (2013) : 39,

[Park Myung-ae. “A Foreign People Rooted in Foreign Land—Mo Yan’s Works in Korea.” Writer
Magazine 7(2013): 3-9.]



360 | Interdisciplinary Studies of Literature / Vol. 5, No. 2, June 2021

CEEIPM VURSCE S ST YOI, NRM. 2012410 B 11 H. 20204£ 9 A
19 H <(http://culture.people.com.cn/n/2012/1011/c87423-19234738.html)

[“Mo Yan Awarded Nobel Prize in Literature, A Brief Review on His Literary Prizes.” People, October

™ 2012. Consulted on September19", 2020.<http://culture.people.com.cn/n/2012/1011/c87423-

19234738Jnnﬂ>]
FEEHE CRAEIN) R i A RSCEA R AR | HA e N7

NBRSTE Rt

RO AL A AT, 2020 4E 7 H 26 H
[People’s Literature Publishing House, “Mo Yan’s Latest Book 4 Late Bloomer will be published by

People’s Literature Publishing House | Hometown and Folks Revisited.” People’s Literature

Publishing House Official Account, July 26", 2020.]
BXUR: AT, (MFSCEELRERA)  RWPE. xdtie. FEEM. dbat. dbw
R ipat, 2013 4,
[Tagore, Rabindranath. “World Literature.” Theories of World Literature: A Reader. Eds. David

Damrosch, Liu Hongtao, Yin Xing. Beijing: Peking UP, 2013.]
‘ (3240 8) 1 (2018) & 163-

EHE RE Tt TR G ERE N EN S AR,

170,
[Wang Ruhui, Zhang Fugui. “Translation, Introduction and Diffusion of Mo Yan’s works after being
: 118,

awarded Nobel Prize in Literature.” Wen yi zheng ming 1 (2018): 163-170.]
ChRREESCEE) 1 (2018)

ERAE: TBER. BRE2%: SEERY IR
154-71,
[Wang Shufu. “Image, Mirror and Illusion: Mo Yan’s Reception in Russia.” Comparative Literature in
(=)

China 1(2018): 118, 154-71.]
CBATE——EEIER ST« RS EEERE RN — KR,

TR

3 (2010) : 78-81.
[Weigelin-Schwiedrzik, Suzanne. “Communication and Dialogue—A Face-to-face Discussion in

Munich between German writer Martin Walser and Mo Yan.” Shanghai Literature 3(2010): 78-

81.]
COERIRRLE? T ——R I EEREGE 2R, (T SRS A LAR) ,

ESRIS
WG BOLEE S, TrEg: AR ARG, 2014 4,

[Wu Zilin. “*Back to Syracuse?’—On Possibilities of Literature as ‘Transcendental Politics’.” Mo
Yan: Global Vision and Chinese Experience. Eds. Zhang Zhizhong, He Lihua. Jinan: Shandong
University Press, 2014.]

W ¢ ORIEET - IEREPOEUEET , ChBFE) 6 (2013) ¢ 37-43.

[Yang Mingming. ““No-word man’: A Russian Reading of Mo Yan.” Novel Review 6 (2013): 37-43.]

Hd: “HEZEPLBALET T 56 M Bk FIX RS S AN 512, CAAREZOTRR) 3 (2015)

166-179,
[Zhang Jing. “Diffusion and Reception of Mo Yan’s Novel on American Mainstream Press—A Study in



Mo Yan in the Perspective of Literary Translation / Liu Yunhong | 361

the Perspective of Frame Theory.” Contemporary Writers Review 3(2015): 166-179.]

TG CORT IS P E AR —— MEEVCE R B I G UL, (g S
gy 10 (2007) : 1-3.

[Zhang Qinghua. “On Literariness and Chinese Experience—From German Sinologist Wolfgang
Kubin’s Speech.” Wen yi zheng ming 10(2007): 1-3.]

FREE: “EEEEE. @R RIS, XEERE,  (OCZ4H8) 10 (2016) : 47-55.

[Zhang Yinde. “Mo Yan in France: Translation, Diffusion and Reception.” Trans. Liu Haiqing. Wen yi
zheng ming 10(2016): 47-55.]

SRR TUE A NIBARRE SR S R SR RS BT . 2012 4 10 11 H.
2020 410 A 11 H. <(http://www.chinanews.com/gj/2012/10-11/4241584.shtml)

[“Nobel Committee: Mo Yan Reminds Us of a Fusion of William Faulkner and Gabriel Garcia
Marquez.” Chinanews, October 11™ 2012. Consulted on October 11", 2020. (http://www.
chinanews.com/gj/2012/10-11/4241584.shtml) ]

KI5 CETEEHARMBENT , (REILBSCEY 4 (2014) + 120-132.

[Zhu Fen. “Mo Yan’s Translation in Japan.” Comparative Literature in China 4 (2014): 120-132.]



Fher/ LRI e O PG E B VA TR B S 1y
Lin Shu’s Ethical Selection and Ethical Identity in His

Translating of Western Novels

% B (Chen Yong)

NEWE: AXETERFENOF DR FOREELEHRFELLRERF
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HWERFTHRYE., &%, k5. HGRFEALAREREFLR, XEFHHE
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HRBRRK

Title: Lin Shu’s Ethical Selections and Ethical Identity in His Translating of
Western Novels

Abstract: This paper analyzes Lin Shu’s choice in the potential conflicts between
the ethical events in Western novels he was translating and the ethical order in the
target Chinese society in late Qing Dynasty, and explores his ethical identity which
motivates his choices. It finds that he retains, replaces, rewrites, deletes and invents
the ethical events in the source texts, resulting in both keeping and changing of
Western ethics. This result is due to his identity derived from his belief “Western
knowledge in service of Chinese culture,” which indicates that he is primarily a
defender of traditional Chinese ethics and secondarily a reformist. Consequently,
his translation alters the ethical structure of and the characters’ Sphinx factors in
the source novels on the one hand, and echoes and constructs the ethical taboos
and orders in the target society of China on the other hand. The paradox in his dual
identity leads to the paradox both in his personal ethics and in the ethical effects of
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the novels translated by him.

Key words: novels translated by Lin Shu; ethical selections; ethical identity;
translation; Western knowledge in service of Chinese culture

Author: Chen Yong, Ph.D., is Lecturer at the School of Humanities, Tiangong
Univesity (Tianjin 300387, China). His research interests are translation theory and
practice, and critical discourse analysis (Email: garychenyo@126.com).
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MORETE 79, SR SO AR BRANE R SC 24 (M #0# 3 B (Chen Lizhen 404)
X—ES I R A H i, 1BEERE (ethical selection) J& X ==AGHE
FHOPH — AN EAMS, B A ANEEER, EdEsE, L
TERCAFNSE R T — 7 T2 fa o0 T AN B 2 T Ak T %, AN [E] ik 4%
SR EARFRASENE (Ross 12) o AMEE R H O HZ R
FALRRAC AT B (i 260 o BRI FARAT LU SCAPE S AT TN, ik
PRS2 AR FE5EERTFRARAE” (EB24E], “SCEpi
TN EEF S ESEM” 74) « AL HEIEF IR 1A AR e fE
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WD o ABBIEREAI R T B S 4> (ethical identity) , A& 431 A vl g
2 AR [R%HE (Ma Xiaoli and Hao Xiangjian 504) o 7EC3AR B4,
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WREF R B 7 /AN U IR SO, & A DR 7E S AR BE PR 5 (ethical
environment) it TAGELESE, TR AR ESL, (HAERMBFEI P EEE
ERX AR B S B 5 H G2 R EAE R (ethical taboos) BUAREEA
76 (ethical norms) KAEFIMR (EH HEHE A OWRERA—FD , &7
TA M, TR EER. e EERRECE W LM SRR,
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ML I e — 2 n] RS B BB A 240 BEAE T 40 8 ST A ST B
ok, FEWRZEIE. L. L. SEEETTm. B, N A v Lk
KIEFEFHIERZ G MRS 2EG TREL . &N R A “ %
M EET, BARANTEENE T EASN ST ES) . LT
ZIEHEAM B E LR R, (HAEFRCHAIRE T k. (K /AME)
JREEEE 25 Frh, MPAAIE H O E, MELINEE, BFTHE, R

J5i3C: Moreover, as time went on, a new terror took her, that, vague in the beginn-
ing, grew week by week more definite and more dreadful. At first she could scarcely
believe it, for somehow such a thing had never entered into her calculations; but
soon she was forced to acknowledge it as a fact, an appalling, unalterable fact,
which, as yet secret to herself, must shortly become patent to the whole world.
The night that the truth came home to her without the possibility of further doubt
was perhaps the most terrible which she ever spent. For some hours she thought
that she must go mad: she wept, she prayed, she called upon the name of her lover,
who, although he was the author of her woe, in some mysterious fashion had now
grown doubly dear to her, till at last sleep or insensibility brought her relief. But
sleep passes with the darkness, and she awoke to find this new spectre standing by
her bedside and to know that there it must always stand till the end came. (Haggard
265)
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A, WATFRIESF AR SRAMAIE =5 A0 T T LoR A, FBE RS DASLSR
NS LR E % B IFRIE R S s 2 SR E SR T EE R KR &L, 1M
AEBRBRIF IR kR —FZE, EFEREFZ T AAREN (FL 412-
13) o ZVEIE N T 77 K2 S5, SUE RN T SCHRRAL, 6 9 LR IIB R, o “ B
FEN” o JFREFR, FRE I will be your wife”, fEEFE, H E SIS
BRI, BA—NS7 B 3 201 ) B 2 RO BT AR A B AR, mT R AE RS
HHAREF AN T “ = ADUEE” S e K AR B 7

QLPN]1%3

MREFMBR R SC s R AR BRI . i, 78 (BRI EHE) +,
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J7i3C: Oh! How strange was the night that followed! The whole of Marguerite’s
life seemed to be concentrated in the kisses she lavished on me. I loved her so
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intensely that, in the transports of my loving frenzy, I wondered whether I should
not kill her so that she would never belong to anyone else.
A month of such loving, body and soul, would be enough to bury most people.
Day found us both awake. (Dumas 178-79)
M R REIKA, ATl OMPES 7D

MREFMIER 1 F AN Z I R i, XL “ RSk, A
B —garid.
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e SRS R AR Y SEEER

Ji3: There had been some quarrel between Henry and his dying father, and
in that quarrel her name had been mentioned. Strange as it seemed, it might even be
that he had declared an intention of marrying her. ( Haggard 189 )
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