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542 | Interdisciplinary Studies of Literature / Vol.3, No.3, September 2019

of “China Perspectives” published in the Routledge publishing house. It marks
a breakthrough by a Chinese scholar in the field of unnatural narratology. This
monograph in the beginning introduces and analyzes the present core issues and
critical debates of unnatural narratology, and then explores in depth the unnatural
elements such as the unnatural event, character, time, space, and metalepsis
from transnational and comparative perspectives. Subsequently, it elaborates the
unnatural tradition and characteristics of unnaturalness in the Chinese and Iraqi
literature other than European and American ones, coupling with the samples of
Chinese contemporary time travel narratives, Zhiguai tales of the six dynasties
in China and Iraqi contemporary writer Hassan Blasim’s short stories. What’s
more, this monograph creatively puts forward and explores the relevant issues on
unnatural emotion which is neglected by the western scholars, but the author firmly
believes it is a virgin and worthy field to explore. Ultimately, this monograph also
ingeniously predicts the future of unnatural narratology, dissects its problems,
and tentatively points out the possible ways out for the development of unnatural
narratology in depth and width.
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2016 4, {5 A S0P R IR (COCHR)Y  (Swle) SEVUHIH « 3E B R
M FH 2 > (Father of Unnatural Narratology) Afijfi /&l « FEE AR #(#% (Brian
Richardson) A% 1], R 1AEHRBCERIAE R, ABkiE =AU
TREGRKFENAEH T ER, HAaE 7 ARE « kBT (Gerald Prince) . /&
W« P48 (James Phelan) . FikF « B if4ER (Peter Robinowitz) . F5fi
- 55 i« Fifi Bl (Marie-Laure Ryan) « % « [i] /K I (Jan Alber) . J54F « B {845 (Porter
Abbott) . FINIL « F3E (Maria Mékeld) DLKH E 2 BT #0354, IE
W RAEE 5| O E PR 72 215 « R DUR SR UL, 3F B R ¥
T RUE R T — NS O BB FE 4 (Alber and Heinze 1) , 5[
AE B AR 7 H B LR RAA S T RER IS 8], HaE, BEAE TR E A AE
HAM I H N EE S 5%E, EFEAMNEFCRBNY T “ BN FHLLK
RSN 2 R B BRI AE 57550 " (Alber, Iversen, Nielsen, and
Richardson 1) . %R, X B EAIFULBE A AR Z0% A HE MWAE B AR 2R E)
RS AR T8 3, 170 7E R RE A B AZFE H )0 H [ 235 7R 13X — 5 s A 1 ik
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ok, HARYEEWNAE B AN E AR E S R A8 K5 1
BRI, S EEE CHRLELMAEETR) (2013) 25, Hix
BEE (AR ANE: BEE M)  (Unnatural Narrative across
Borders: Transnational and Comparative Perspectives, 2019; DL & #7 (5
MIAE AR O I [ g AR H AR AU ) — AN KRB 1% 4h
72 HH 1 bR 2 4 A 7 55 KR &7 H RcH: (Routledge) DA« o [EALEF » (China
Perspectives) NN G — L i [{ 414 2% % (the leading Chinese scholars) i
A ERUE R B A ] 2 AT IR T AR P AR 2 —, H A LA 2R DA R
FAE NN FATTRHERN (P ESCARENR ) sk B E) G E S
53w Ar) o BREAL FERFIS A BB CERRME LAY A
WAHER R (V977 3R S8 5 AP ED L InEREAMFEEBEET (E
Bl 4 1 < A TR > B E) FPNEE T I 1 (Bl 5 R EIARSO) - 1L,
M BIZAE NP BRI, e 5 IR PR BRI B UK, A M EIE
TAEF A S AT B E AN, — 0 =B  m BEPEO R i i,
“CAEIXEedr [, BRI LR R A R, MERA B
AEHFHER—A " (£ 107) , A[E—E .

EARmER: BEEMILRIS THIERARNEFEN

BARUK, (BARANAEARRE) AL ET, &EZEHE ",
JRUEMT, WA ETIE TR, WAL, MEREN R, IR . B,
X ELA T TR 3 ) IS K S H T 1 R RE ), BRI SR ER AR
FVRGM R RIB LT, RERRIFAR T N, RiES N—FE
SRTT BA AN B T 08 2 8. FLuk, PR TR B AR AU BEAL S A OG
M CFIEARAREAFE T 0. FFHR, XA A PREAR G I 7™ % R R AT
SCERAK ) — ] B T RS R A

(EAMIEERAF) R EAENERNDGRSEH, e E 2
S5, MARNENPIIEEGES XIRENEH. F—FFhePREEDN
HAR B2y, VR 73 1 S MA A B 3E 3 SRR 1€ SO e T HE
SR FERESREE . FRREMME DA R AR H AR A 35 2 5 HARAL S IR 2 (B o0 &R
AR, Wk —2uhe 7 TP R B AR T AR L e AR, B
kil 1EEHRRBESE “fa2dkaR: EFEARBENARZE L ", < b
FIFEE AR HIEEIMIEE A L C#itRAER A MEEHIEE A
PE CONMFREIERAMNE Y EEARENEKIME . <« B EIEE
SR AE B AR R IE 4% A AR B AR A P PR A, BN [
PSR BT > SRR OC I FREAT 1 S AR IR . 2 T4 3R B AR
2 EAE AR E? EF 28 FF Lha T B A AR B/R L. i 25 « kR
#% (Stefan Iversen) ¥ H 3 » JE/KFk (Henrik Nielsen) PUA7 %75 42 i A
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AR AEBARNFE L. BWEERNNA, EEARBEHETE « L
B PR AE AR T LG8, FE S AL d 1 O Sk B A1 () A B A A DL &
FERILE AR ML AN A I s 32 SO AR S e ek, JE B AR AUERIE Fif
BN AL G I AR AU AR . Rl R, JE B AR AL
HEMPISEARZA THEAEMIZSIR ” (Richardson 34) . 7E#F— ST T #
BRPAFBANFEME G, (FE S W AR AR ABEEM &
HspBARCAHFRR 7 « 2507 #F >~ (mimetic narrative) FIEZE{5#F (non-
mimetic narrative) , “ fEXRERIIE HIABCEMSHEL H, AR SLhr b
At ¢ R EEG 0 (anti-mimetic) FIARAIE " (4) Lo SR, FIR DLIACA, dRH
SRR LL < T3 b 24 el E I B AT RE )3 s e A .
W UL, AR AL YE P SR AR . sl O R B E N CinEE
PRGN BEFR AR N R AR R e k1, X 28 2 3 1) 1 s sl i A2 AT
BE ” (Alber, “Unnatural Narratology” 449) . FIi L AERKFHE M SEIR
RER, HEEMEHT TN ZFHRIMS G, EE ORI TEAR
Jir LERSR T AEERREMRE A (5) o WE, EEXEETHIE
IRFRAB KRR HE B AR E o IR RAREUE L X B, Ml vdEE A
AT < P BRI LR I — P o, XLl ph SR R A AR R e SR
DN =t 5 P A e B R 2 1), FF HLOX e S By SR AME RS 48~ (3%
gl B (BRMAEARMEY 5 o SHIBIRENE M AR, JB/RFIEAE
H IR E SN« BRI R — A58, AMEARZ I SE T a0 R0 —#F
X RS KA E TEIE R G iR i s A B R e mg . 2
EBIR, BRIXLeAUH PR A SRR OB 2. BURIT N T
XAV, B, 0 CsCOEE R EAE AT RER, B AR B S S
KL HAEME LB AF ). (RIS, B Rk ol e R e w1 IR R
P LR TSR ATRERAT / BBUZ I AUA » (Nielsen 72)

FHE AT I, JE E SRR ) PO AR € AR IR, 1R . 0
2, (FEREHRENIERIR, KNG RIAERE, RIS, ik
FIRNZ AR B AT A B [ ARz bk, RN« SR AR
FBHT 7R DURH EE kSt , A B /R BRI DGR [l 56 < A F AR O3 EAT IRDRE,
e AEESRRLIE A2 2 ERAE K Dy ae sl 77 X Fid e 7 RE AT
Rt LI R, 72— AT BE mAkH] B AR B 2040 7. R, JERARE
7 3 R AR AR B AR B R e sk mg 2 b, A N iR B AR R 3R
W& 5 55 < LM R EARARE " (6) o E, 1EH Xak—H A9
TABAI AN A Ho—, BRIP S A S EE, A nTRE . RIS

1 2. Shang Biwu, Unnatural Narrative across Borders: Transnational and Comparative Per-
spectives. London and New York: Routlege, 2019. JE 2953, SIHBIAEHE BIE, LLTI
F RFRES



Transborder, Intercommunication and Innovation/ Li Minrui

FH S R Wi A RIS R A A S g K, VR EEIE
o [l T IX L G B SO AR R, K=, AR THIIXLL
AN ESIE A EH 2B R (6) o« (EFXFEADZNT. &R
ECAAN A3, Do T T AL MO 4 3F B AR [0 5 BT 2 S N A
PR

H2, HEAEBIERZ, R T IAE S5 P EHEE R
ME LRl b, AN EEE, EEmRW T < T EAE > fEsh s,
PEH T AETRRE B SO R L AR BAR . B, A ARE R AU SCAS 2 R
HARRUHE I ) @, AEE NN, “ — DRE AR HEE A M (unnaturalness )
KRN FEFEFNZ I A . 2 TREEER UL, A FMAE 3R F AR AR
HARME ERAFRR. ... —MREHEAFRAEH EE AR T (unnatural
elements) %, BT REHINNEIEE R T dEH IR T X AL )R
HZTH CBIRPEERAEA A BReREN EEREEMAER AR 2.
...... NE—NRFELARHZ20AEAR, EMAEAREL T ERAER
SRR T 0] CLE S 2 AN/ 8Os 2 i 20k, SR F RS 2[RI
S (6-7) o Ak, FTRLX AU, FRATEI AR 2 A0S SCA AT R
8% /b A G 3E B AR EEAE B AR 1, AU FRATT 7R BN T BE
JR R W AR B AR LRSS, B o B s M HE B AR T 220
B2, XERPFOVERMNE, N TSIk AEIEARRTEIEARD, &
XY o A — 28 AR UL E1 72 H AR, IR 50— AE 2 ke il 42 21 (0 J5 350 2= T Y < IS
FEEAEEAME Y, A ETAAE N2 RERP < SfEEIEaRME . fEik,
VR SePbr bt — DR T ERA AR « 2545, AR 0 R 7 #ie, i
XU SRR T A S AR, A AT HEPE S B AR A

wfE, R —ERERL, 1E# AT E M RIZ 7 Py E SR A r)
Wt JE HARAMFH P AR GENR B F—, BRANCHFESLH T
K Ja & MR F B 2 HoAth oy 50, BATE A ER HAER AR EHEFX — M
w? FEAFEX A AR E Y, EHMENL? MR I H TR
AN R, Ghitl, (R BRI T A FEERAE X B, EE
BT YRR R, B TEZSMIERNAER AR, £, BEER T ¥
PIAEERAT . 5=, BT 7RO ERM IS, S 1B R 5,
TN S S S R AL T R B e at . 2500, JE B ARAUE NIEZ SLHl
—HEPUEA B0 H R TIEE SRR . B, AR T
NZENFIH B A EERFN (11-12) o /EFARE R E AR ER HE AR,
YkiB I iE,  BEARAE BAAAUE E B Wt EE R IME R E L A BRI
V] 28 SRS R ) AR R A IR IE 2 > (13) Dk, 1R EREA AT T TR O B AT
(P b B s e AR X, R M e AR B oM Rl . B S, (RS AR
Fath T eI I A B, E AR B P RS A o Sl A S 2 TR
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GG B AT B X ) (14) o £, B — SO A0F =2, 1EEE
befe 7 PR SRR A N B A, SR SR B A RS ER I R
FREIE N T4 AR, (REF RS © LR R R HE

FoECJFAANE: BESEME . ik, (ERX IR - S
% (Susan Friedman) 2 H (A0S BRI [ 3 7 1 BN, AF X B R R
KRG Y A ELR A AR« ELEE M) (comparative turn) o % FE EELE
a7 A BRI A FE LR ? TR A7 DL AT EE 3R ? S5 an it 2R 1 i)
B, AE BB T P T 3 AL AR S KB v » 204 (José Landa) « 753} « B4 {3 (Susan
Onega) . #BEATEHT « Fr22%F (Frangois Jost) . i « JZ4%/K (John Pier)
FLRIGE o ¥ F) 95 70k (Marina Grishakova) 28 A\7E AT R i sTk 2 )
1R = 2 AR RN e A IR RS I Be 46 R, 5 52 RL B AT
5 SIS DA R i [ A A A TR 23 SRR SR 2 5 PR i i e F 41 1 AR L AT 2R
MINAESN 77, WA BRI N 25 22 AF AR B Se it 7 XS T)
LB, N iiX e Sl fiar ” (19 . fijE, fE&#t—04a i « ka5

(comparative narratology) HfI 77 A5 5 216 403 A 2 5 IR A A28 KR 5 0

KA, (AN, oA IS a2 G AN PR R B N e Z2ORR B i S AN P R A
i G EAS B A A . R U, HERAUEH AL LR FHLIX . S0tk
B 28 873 S AR FR R, T A F A A [R] B SR b X B AR i (19200
J9 1 SR LT Hb R LB e, VEEERE S B0 L E PR R 1 [ S
— JAFIRIPI R FAE N, BRI« RIS > (ghost story) , DA SR BH A E P o
WO AR AREEME, I, N BE CAEE R TE 7 AE E SRR ) e B AT
Pk

B = B YA TE] N UG AR B AR A B, U (E R R i
7o MERD 7 A S A rp RO G AT H A R E R ) I 1]
ZE Bk /N UL (time travel fiction) o fE#E Ny, < IX Pl X AUH ORI %R A
B E RS2 3] 5 M ° (postmodernist turn) 5 ¢ [y s 8% ]

(historiographical turn) FFZMA, MIEMERE FoRy, JAOISEA AL S

AUH PR LR AE S . A, AEE N A AR T RS
SRBUER 7 5540 BRRU 7 P Rl o7 AT Rl SR (P ALV B RS S, o R SO 1R
RSB T BSOS A, A ANEHH—#r, dEWBA R K.

SV E CJEARBE S P E SN E RS E . hEHL I
T S B R AT 2 A RO TR R AR B SRR AR DG I R, AR
INFHR R SRR BRI R RE . H—, R AEA A EH YL
FEAT S U3 () Ak 2 I W I R A SR g B 0 %5 [ ) R B B P ) B A e
PUidR: =, B mMZERAEwIEEARAY. dEERKM R, JFEA
RN [) S5 3F AR PR Sk A s B 2 i AN AT BE ) st A g AR B R O
=, F—PERERREEFREM RN IR AR BE, EEXICE g
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WA T — Mo T B SRR B AAb R S AR 38 R AR . kel I,
VYL TS A B S SO SR N T, ds AR H IR 7 1 2
AW, MEBEFIEE &, JFEA RSO, Wit T E
SRR B ARE R H SRR . R II RE R AE F ARAUH BRI A SR R
i, AEAAHE, WVEUIM, 3B BA RIS,

BRI R IUA T R A R M b A M S o A 3K A 4 (Hassan
Blasim) 4G i& /Mt dE HANE . thFd “ ST RUAE . M RFEL AR
PR _EIERSE (200 R E R TR T e A E AR S A S A AN ]
REMHE B AR SR A 3K, TR T 5 AT 5 7 AR 400 3 55 2 G
EERIAT N WAk, (EE RIS RET — PRl i HE B 2RO 2 — Pl O
B, NI 58 1 A S A U/ U b ke = N0 ) A B 1 R0 BRARR T o AE TR K S
Affse Ja, fE& o st tda i, 12 < EmakdE B RAHE, kA
GRS AS AT /D Ul EBARAE TR JZ T F 2 ¢ REE(T AN ATRE * (anti-mimetically
impossible) SR E#F Z 1 EAIE < BRI H L (nightmarishly real)
FoN g (AR B AR AU S SRS AN AR T A AR AR i R, T AR R R
12 B AR XA T TR 18 Iz 1 S et 7 IEAE R AR AT A AE 2 BRI %142
P 5 AT EN N2 N BV AARIRBLES T I OE » (20-21)

N RN AR B ARG R X — T 5 SCEHELE R < A IR 1)
(affective turn) ZYIAHIE, AR CUAEH RO N. . ZF Pl 124905
Beal s = BRI — A EE b @ EACREM EATTREMAE B2
T, XFhEE A RIS BAMON B T IR RACFEAE A, [, A
T EFEANRR . (ERIEIL B F s & T B AT AE B AP 7 152
HG, FREHIEE AT T AR E R A E R « Z U (Jan McEwan)
IR /N CBEALENZEY  (Dead as They Come, 1978) Flli [E 4 ACAE K 2K
BRI OREEY  (The Wolf Totem, 2004) P EAE M, BEERT “ W
o e e SR W 2 1A) A8 XS B AME (gl i, < SO 1 R AR K
FBEARBMGHEBEERE "S5 , XA BT CARR NIMA TR, B
T UE T LR AR AE B ARG . &, TEF AN ESEiE, © MR K
FHX A 382, A Re A 15 AU AR & BE B A vl e bR R B AR AR B AR

QD . BMH W, fFix—F, fFEidE—DISHinkE 7 IEaAMER®R, Jf
B — R s B A A6 B R AT TIPSk

B —EREENIFEEAMNFEZRREER« BFE5RE” (forward
thinking) . A% BENIEHARFEFA KN — PR EIRH —E NS H T
W RIMEFZ, EFHBVGE, “NTAEARNESRRK AL, HLE
A E IR AR SR MAFH Y, dEEARBEHE S B AR AR
HARMS M HEMEZBPAMHE SRR 21)  EHAEEITIBMIXBEERR
2, WATAMERI, EEPZORBEMEZEENTL X MRBITK
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K EHES AR B R R 2t — D MNR AR, R E S, 5 E A L AL 2
Habh 2z #%.

ZRMAIHE: NAERNEEANEEZERTENTTERANEE

ik EREEEH &N A ER, (AR, IR, W eREER R
Z (BARMIEEANE: BE S EAEDY AU IR B AR =S == K
R, BB UM A AU R R, EE R T E
FONT R A ) H L TR . S A, BN E e DU LR A

B, fERTEZEHEME, BETR AR FERNT LR T
E 2 AE B AR 1R A AR MG B T 2 AR P A Ta) 2 /N B AT 7 AR S
RN L DR S N S W T (e T LR = D W [N S 2N NG 7 I 1 I
B FIEE H AR R SE A B TR S0 R aE 3 SR gt L HURRE,
W BT ) X SRR AR S R i TR LA . BT e . kA, IR
WoEr & W RIS« 5 5 B s, AEE ADETRE 1 DARSE S
DR, B5H T R B E, EHE S T R AR BT RS B
IS T L [Tl 7R RS LAER IG5 « A IR AR B AR T7
AR < e, AnT BRI RS A, PERHART 1R AR AR b
T 2 A E T E R B AT RAE S B i T X 2eE B SRR T B B
VeRAEE S . Ak, WTRLZAS K, —J7maE 3R HEFHS) 7Y
RS SCERI R, oy —J7 T 58 A0 % B S22 (A 3 S8 1 Bl
WE TAEE AL G E . SR, FRATIUA A EEE B R 2 R& 1% 48 15 1 (1) 47
E? WIEREAWE, B8 « SR SMER « LI A U, « FE RS ™
N EIA LN A BE™N B HANE ” (Luc Herman and Bart Vervaeck 524) . 3
S WPPIT3, FRATHEE < RIRATERARCF SR, BPE B IRA1ETE
4, [F) At FYE A AR AR B 8 R FF AU (Friedman 24) o A,
T AE LLER SR S O At e 2, B AP [ AR v S A TS HoAe
B AR TEA, SR < P EALER 7, HOEME] 7 EmEP R, X fE
FEHFFRZ —,

FB, REAEAREY © CRBNF I kK g AR H 1 —
AN4+3 7 (Luc Herman and Bart Vervaeck 514) , {H2 & 1 E X EIME 24 IE H
IRAF IR N A R/ B —, <« Jom i WA A% G T (Shen, “What Are
Unnatural Narratives” 483) . Bk, fEZHAIRETEAREIEME, B —JE
W 22 R S EEAT, RN @ A 2y B, 2 RO SR G R,
FHE RS, RAMAL T B OB AR EAE . B, fEEELBEEEY. 5
MR LR S EL R s, SR 1 R ISR 1 B AR R 7 P
FEBRDTE B SARUCEAE S A & I /ey, PR3t T AU S AR B SR A
EERERRE . RN RS £ 3R E R R A
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(B g, AT R T A B AR AR B PR S SRS s AE T AR B AR
ARFENRERY T, EHFEEHMIEE T HAAERE 2 0 LSRR K
ekt SRS . Rk, MR AH, PPk, EANZTR A, AR
BEEFD, FCIEMSED T AE « SRR aET 7, XERHA TN =,

H=, HEERALIE B AR AL 5 B AR UK B A G R AT
VPR, BEA BRI S SCE T RIR R, 1k RERRR AL T AR B AR
BCEHIS, RN, MAEEROTR R EREIX IS R iE HiEE. ERN T E
AR ) 2RI, R AR ZE & T (FFRid) « (BRIKE) M GP
ALY EMARTTIZIRAT R RN AR R NSRRI K, 1 X
AT (L) CGERAN: SNEAEREEE)Y N E SR )
SRR, XFERREE— Pk TS X T OO, HIt5SERRESS,
ek 1 EAS SHEVESCERAR I T IR VF I R, AR E] 7 AE © SeBH L 7,
KERHFE R Z =,

0, WBUEEALES T (acknowledgments) HHTL, B &% 5 BARAS
I AN DR RIS SO R R B, (HAR R DB SO AT (v o FfeE
W SORHES 7 # R RAE I BRAUS Bz IR T 2 b, Bl s — =it 2 2 TR K
RAEE Rz O] (OC2EE L #ARE)  (Journal of Literary Semantics) 1]
W (GEEARME S 2O @AALTFF) , 3 Zm N T H R RAEH
FREUEIAT CELESCEETTY  (Comparative Literature Studies)  F 118 (GE
] LLEORUCR S PEALET) , BB DURISE AR G SO R R A [ A 0 3
F) (AR SCEATF LY (Neohelicon) &, T 56 T 85 W) & R AE [ FRAUs 3 T
(PrTRAKIE: SCESCALEFPRIFATIY  (Areadia: International Journal of Literary
Culture) 2 .. HUEVIAI, {E&F HEUEROIEFSBEM—BHHITIEER
AU AR TE, BEAR R 1R EM AR, HBE AL 7 SRR AR
A BEIEME T < JERER 7, R AR R Y.

B, MERESRY AR, 17 CERGANE, Sont TEEETTECE
ULKIES ERED R iEE. (F B EYE, HZFEERIVY, I
5@k, e, R, BEMEE . BEASRHTR DS T T AU 7K
K H RN IEAZ A A ARNE, FONERRE, BIEHACERE, R
HEORFET 7 DA BB SR 25 s i, X 2 P A o e BE AT A Bh TR Y
SR B YEAAT SRR, AR R N < R AL, A, i
AN, AR HIA W, AEE A S T SRR e 1 72157 B
AMEEAL B, wTRLEE T R DL [EAE B 00 S RRVE J7 LAAM HAtE F A
ARG AN LA S E R AL RO 98 400 195500 2 FLEME) 178 « %
IR, XE R AR R TL.

BMEZ, 4R« MHHZEMPIN I, 280 o KB )
2 CHFE203) o AEACHREIREIDOR RIGHIY, Mo IR e (57
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AR BARBUEE: E5IES PLBLER) ERITERAT Z/IRR L —, BEAMY
HEzh 1A BRI D R, B TR I AU, 6 9 FAT
WAL ST G ST 758 [ OO (S St 7 PR SE R 0 5C4% . R, 5
[E 7T R iR, B et AR T, HIER H RSB 2R AR
AUHAE G A A AR 2 B B3, « AN R
WHFE T iE BEFORCR E RS B A, A RER AR SEBURU R AR TR ¢ i [ 5
Ferm o EIX—iREF, AR BB A T B R S [ R A SR
ANBCR BARNTE G0, T T RS SAET T AT T B © 7Y
T3t S0, T SE B A G TR TR SR B (G i, R
LR B arl S EhE 7 39) o MR, BISARRSEN, i sk
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