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Title: An Innovative Perspective of Studying Albee’s Drama: Book Review of
Identity Confusion and Ethical Choice: A Study on Edward Albee’s Drama
Abstract: Guided by ethical literary criticism, Identity Confusion and Ethical
Choice: A Study on Edward Albee’s Drama by Zhang Liangiao examines the
dramatic works of Edward Albee, one of the most outstanding 20th century
American dramatists, in the ethical context of a particular historic stage, probes
into the profound ethical implications embodied in Albee’s works, and reveals both
his reflections on the ethical environment of the transforming American society as
well as his criticism of it. Furthermore, it not only explores Albee’s ethical appeals,
but also generalizes about his ethical narrative characteristics. Offering a unique
perspective on the study of Albee’s drama, it is monograph of innovation and
originality.
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