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Title: From “Voice Lost” to “Voice Aired”: Cao Shunqing’s Contributions to the
Study of “Chinese Pattern of Comparative Literature”

Abstract: Cao Shunqing published his Comparative Poetics: China and the West,
which was based on his Ph. D. dissertation, in 1988 and began striding on his aca-
demic road in the discipline of comparative literature. After promotion to full-pro-
fessorship at his Alma Mater Sichuan University, he has continuously produced
monographs and articles of the subject. Two articles appeared in mid-1990s: one
lamented the Chinese “loss of voice” on the international comparative literature
stage, and one proposed the establishment of the “Chinese School” of comparative
literature. In the latter essay, Cao argues that comparative literature studies should
focus on cultural phenomena of “difference” and “variation,” besides finding out
“commonness” of cultures between China and the West. In 2014, Cao published
his book in English entitled The Variation Theory of Comparative Literature; this
same year witnessed the appearance of his book in Chinese, with the same theme.
These are milestones on Cao’s academic road. Another one, A History of Literary
Theory: China and Foreign Countries, set up in 2012, signifies a 4-volume gigantic
work prepared in 22 years, written by dozens of scholars and chief-edited by Cao
Shunqing. His works have received resonances and supports; and have initiated
follow-up researches. Because of his outstanding academic achievements, a great
number of honorary professorships and titles have bestowed on him. He has attract-
ed numerous budding talents to study under his guidance and has so far “produced”
over two hundred Ph. D. graduates. Cao’s teaching and research career could be
likened to an academic enterprise, a rare and magnificent phenomenon. In 2022,
Cao further benefitted his readers with two essays, one concerning history of world
civilizations, and the other about the idea of “mutual appreciation of civilizations.”
They are additional explications of his “Chinese School” and “variation theory”
concepts as well as resonances to the call of times. Cao Shunqing, his students and
his colleagues in other parts of China, over the decades, have worked hard and put
out remarkable academic results in the arena of comparative literature; and have

thus let their voices aired on the international stage

though only voices of the
young “phoenix.” On his part, Cao has contributed brilliantly to what the author of
this paper coined as “The Chinese Pattern of Comparative Literature.”
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1 2 Cao Shunging, The Variation Theory of Comparative Literature, Heidelberg: Springer, 2013.
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5-17+186-187.

3 W OEINK: “CHBESSTSORIEERN R IRR” . CCFETFR) 1 (2023) @ 28-36,
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VIRE LS S®)  (Literary Theory: An Introduction, 1983) .
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