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Abstract: British formalist aesthetics was an aesthetic trend at the beginning of the
20" century, which was characterized by the integration of East and West and the
blending of the ancient and the modern, promoting and realizing the turning from
“representation” to “expression” in European art, and inspiring and advancing the
development of modernist literature. Professor Gao Fen has made a systematic study
of British formalist aesthetics and its literary writing practice, and its characteristics
are reflected in three aspects: firstly, it is an original and pioneering monograph that
systematically studies British formalist aesthetics and its literary writing practice
from the dual aesthetic perspectives of China and the West; secondly, it combines
theory with practice, not only elucidating the origins, connotations and methods of
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formalist aesthetic theories, but also analyzing the application of aesthetic theories
in art criticism, literary writing, and biographical writing; finally, it reflects the
constructive role of Chinese poetics in Western literary studies and the innovative
spirit of a Chinese scholar.
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