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Title: The Construction of Literary World in Haruki Murakami’s Killing
Commendatore

Abstract: Consciousness and metaphor are the two main concepts for interpreting
Haruki Murakami’s literary. In Killing Commendatore, Haruki Murakami does not
only intentionally construct a logical connection of “consciousness—idea—Japanese
nobleman—commendatore,” but also deconstructs it, resulting in a breakdown of
the superficial relationship between signifier and signified brain concepts. Within
the same ethical environment, the pairing of signifier and signified brain concepts
loses its stability due to the intervention of individual consciousness, thus forming
a freer space for pairing which transcends the limits of ethical environment.
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Meanwhile, Haruki Murakami shows the rheological property of metaphorical
meaning through the transformation of place from aboveground to underground
(...underground) then back to aboveground, and afterwards emphasizes the decisive
role of the metaphorical subject in the process of generating meanings. In Killing
Commendatore, Haruki Murakami uses consciousness and metaphor to correct many
of his previous ethical reflections and give them new ethical connotations. This is
precisely the unique way in which Haruki Murakami constructs the Murakami-style
literary world.
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