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Abstract: From the end of the 1980s, the development of Chinese modern poetry
fell into a new predicament. A group of young poets began to translate foreign
poetry, continuing the tradition of poet translating poetry since the May Fourth
Movement. Poet translating poetry then became a new phenomenon in this period.
While insisting on being poet, the young poets completed the transformation of
ethical identity from poet to poet translator/translator poet. Taking diversity as an
important ethical principle, they selected works of poets who were marginalized
in the World Poetry genealogy but were prominent in writing, drew a new map of
Chinese World Poetry, and constructed the ethical identity of poet translator. They
advocated ethical principle of mutual translation, reflected on the long-established
relationship between foreign poetry and Chinese poetry, conducted equal dialogue
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in the contemporary World Poetry system with translation and creative practice, and
constructed the ethical identity of translator poet. They have created new ethical
values through selection and construction of ethical identity.
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KRB TEMECEMRZ R ebr b, W ERSARRE AN E Rk aris 1 8% i
ELTE 7t AT DO R ZA5 2, A0 EAE IRt T “ FR G IES " HIME
o EEHUN, “—ANENREARNBEAZHTXAER. W% HEEYS, T
TEHFA ) A [ R AR B M RRE R IR I R 7 (CESR 67) o HE{EE
YA E G s AR E 5, A T A E M A BAE B R LA S
B, AENZIRE. T 50H E AN RIG R 2T T AR i it
T2, TEXT SMREEW RIS, MSE T 2 KT “PHAMFE" IS,
RIS ERBIBER—M “HHN” FIE, FRIE201 7404 [ CU88 —FB 1p AR it
WCERAZ A CRBEMHELN)  MERBEREY « 2205, A0l TIR2EM “B
ME” RIS “RpiE” HLE, JRIGME A RIS TERIEE T IR RGN
TG TS I BOCHE R CBLTE SinACE i) A1 O Rghse) L fEifh
BN B R AN T ZARMRE N o 50K M E R 7 RS AL BB AR Hh [E T E B A
AN NAETERI I OE 2 A, A B MR 2 B AL A A A S
MR LR IS I AR BB I, AT TR — AR “BEE RN IR E
FEAARE R R AT R A A B B S5 E MR BN BB SR .

PN, “anRIARDERE R >R RB A SENEEES NS
B3, M BGEFIAME (AR TP 7E ) 5l NG 1 G AU & Sk
B3, WABRIGERA TRERE AT et (7)1,  (RmHKR
B ———FER TR PE R AR AR) 1) o VENEURM T Sr
(10 e R A 1) R B B TR AR T IR R . B AR PIRAS, W (P IRAN SR
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f) o WA AR E A AR AR ZE e AR, B, BEBEE” (A
J CPEJEREY 236D , (R o “EEE i N AIOK S 138/ 5 4 —
BAYE I AR (PRI, CTEITITREY 28D, (eeeees ) EECAE S ) SR
PSR ETA AL AL, a0 (B o SE OB OB, iR
AT, —MEE SRR, mRBREE S (A, GRE) &),
(tad) o “F i m AN RATE LR/ B NN B (L, (7)1
IREY 151D 5 VO)IBIEOCR S /R SRR IO R 8O0 B BHTR b 5 e
Al A Tz, H/RFRETHE S Ref S I HECC, D REIRTE, 7
J BB B R S EOC 7 4, SO, slRABOLZ TR 2 4 .
PO AR — BRI BCS B, BRI S E, AN E SR, A 5 42
“HEAEREERERE, AmibAEEZERE K. RiESMEAER S G E
K, it B EESE S TR E G, “URR: R ESASCEER
WAMERE (k) 7 100, AR “Ad E AN ZES, s E 2] E
K, RN T EE R R R A 7 (), “U5iR: R
B 4 E i AMERE (k) 7 1), FENMEN “FEFNT , H—F
T AR 2 By A IR, AR A TR AR AR TR 24 T EAH T A A BRI
SPEESTUIRAS s DAR R 1 e A (A0 21 5

TRANENBEFH TN, AR S @i, WIS AR X1
SENT U VAR AR B S U o 752 R B 1)k BRI B 66 B R, HE3E L« sk
LR R IE B127 8 . 5 77 LA & A i 3 A TR R AR Y R AL
OB AR, S0 SO B G S i) “RNE—7 BNERRh, 3H
VB S FERE R RS S B A S0 S A [ A% G 30 A L
R, XN KA NPT SO R RIS IR, N R - B T, 07 3C
ARG REA N BEE, T 5K 2 58 A 5235 SO PO P R IR R DUE S H 2 1
alaETE.  (BHRBUE BRI ZS1E)  ( “Tea at the Palaz of Hoon” ) W45 “FH
ORI TIEIE AR, RO SETRE S, CGEREBR R
FAMY  ( “The Idea of Order at Key West” ) A “ A TE th A 5 75
#, GUERIHE MR MR S, M, 4adken” . GR EMAT
£)  ( “The Planet on the Table” ) H “MiA NS5 KHE N, AR,
H EARA NS5 E R B ORI S5 E 7, (RGBT IREE)  ( “Le
Monocle de Mon Oncle” )  “ANid, FRIRFA WA —ERK, ERBLR A
AR VIR, ENERAERES —MM NS BRFHMAEAEA . fy—4 K
B kAR BRI LR, R EAME R RS EDOR, B ETR
“EE” REEE, R TER CREETNT RS AT TR, &
) B — P AT R EL PR TR PR A B )

M, B HTEERFEN, WXH R AR KENEE, £ EIER E,
R PE LSRR AR W R B A TS AN E G B AR
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AR LA EFF AR &, Dy B AR R SR REIR S B S K AE, BT
H“RENT RN RRE T/ CBRETENT B SRS AR A B EE
SiFes, NARGHES AR, WS 2ol “ AR e s
AR AT SEXT TR R PURYESE, @B A B B 4y, AESERE P A R S
AR REERES, LB “Tr NEEE” / “BFERANT RN E.
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