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Exemplified by David Hawkes’ Translation of Hong Lou Meng

Abstract: The Story of the Stone (Hong Lou Meng) translated by David Hawkes has
been well received in the English world largely due to his translator ethics featuring
a keen awareness of responsibility. Hawkes’ translator ethics is mainly realized in
the following three aspects: 1) responsibility to the author, such as respect for and
introduction to the author, faithful reproduction of the content of the source text,
which is closely related to his ethical identity as a scholar; 2) responsibility to the
target reader when facing the inherent ethical predicament of author-oriented and
target reader-oriented tendencies in literary translation, such as trying to solve the
problems of inconsistencies in the source text, adding paratextual information like
an introduction, some prefaces and appendixes; 3) responsibility to literary art itself

as is manifested by his ethical choices in the translating process, such as highly
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flexible and ingenious translation of poems and rhetorical devices in the novel,
faithful reproduction of the original ethical structure.
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AEAR AL SR 3 HAR AR B RS 7 T 2 S A2 0 o] 76 SC 546 B AE PP A I
TR R TUE? B od BRIEN (EE) REULITIX PN [ &

FE w8 (David Hawkes, 1923-2009) f2 3 E 25, REFEE ()
CaEEY . (EA) &A% 4 X458 4% (John Minford) & {E#Y
TR, BARERIT (a8 fRBRA CA3kid) (The Story of the
Stone) . FETL A TTEIERT 80 7], [XARE A TT)E 40 A1, Loy hgE, M 1973
FEFI] 1986 £F il 252 HH 7% [ A3 HH A AR o AR SOASCR A T o B W IR SC (T =45
JERIARER) » WITE R BERMEL R I EIER S TR, ERAE
PEJT AR RIISEm . B ERNAR T S, 8 VAR DAL n] s PR o 1) [R] B S Ay
AR EN A N FEARTENEEATS, WA 77 UERAT S %
APG T E@ AR T 5 CF R IFEERR” (215 o ALY “FRITE D
SR LR N — R B, B2 MBS R R BT s 2 AR (113D
EVE (LLRRAR) R )GmIKENIY, YR E R B S S SO E . i
SCEEARHE A C BT IEETT Y (R, COSUHRE AT
IMEIE RS BIR A7 86) , HB-A SCA-HH BRI A0 3 2 HL VP v 3 9 (13
TETE. XFEE TR A AR R, BRI E e MR SO
IEET NN EM S 2R ERAEAZM”  (EHE 1200 o« ANFEMFESE
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FACH &y T EIRIEE K Sy, RELEFEENES S 0. B GKYHEE
FERFRIDEAEE, (N (A e, HRESh EELE—f¥%H,
fln BB IE AT LAY 2 R E, ARBLH R R SN, F RN R
AEERITHE L

B 5 SN SR SR W ST FEEARIAE N T 1. 5 — X R S &
50, FEERIAERN S EICSERISCR T 5 TR RO SRS,
BRSO JE SRR N A S S I B HEEE,  (AEEAR) BfEE N
T, S P Ie] R e S A T a0 R A S L g AR R BT R
5 AR EREL XA R AL RE S P A B3 BL R N TR 28 — T B2
AR, EEE &S EWEI AR XTEEREA, T8 NE )T (The
Story of the Stone | A Chinese novel by / Cao Xueqin / in five volumes) , 54
(138 AR IR Eabhn b 7 g9 gn e &4 (41 Volume 4 / “The Debt of tears’
/edited by / Gao B) . fEEFAT=BMA T L, BFEXNE T2 AHI:



On Translator Ethics from the Perspective of Ethical Literary Criticism / Feng Quangong | 345

Cao Xueqin (17157-63) was born into a family which for three generations
held the office of Commissioner of Imperial Textiles in Nanking, a family so
wealthy that they were able to entertain the Emperor Kangxi four times. But
calamity overtook them and their property was confiscated. Cao Xueqin was
living in poverty near Peking when he wrote his famous novel The Story of the

B URSHF & (noduction) st 12522 LM (W) it
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CEMEENL, ERET, EEFARA T IEOTARE, IR
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2 RS 2 R AR TR BOUR A, AR IE: W5
RSO RS SR AETER SORA0 ) R LS WK% R (2
R L WA MR RIS (TFGUE) DU R AER 5 (R
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ANV L R AN B R B RS R I R TS
2 AR IR C B A R B R A AT AL RO . MM (ZLA5%5)
AN, BT CEEREENEEE (ol 1,32) . EHERE
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MEZARSMN) . BIPHIKESIE, “The Story of the Stone (¢.1760), also
known as The Dream of the Red Chamber, is one of the greatest novels of Chinese
literature.” The Dream of the Red Chamber & v AP AR B2 A (LLREAE)
FEGLE A HIE A 4, R AIEH A4 RBGER, AETREWT. (4
Y HIRZ A, TEARARGERARS, HTRAENS —HIERHEE,
B RS TS IEAR (FROA) , EMAERMBELE TR Z2% 7 Hih
A, B SCBAERTF P AP, R (RS > BEREL) il
R WIEARBEFHIUE, “ERWBRSHRANTAR, REALMH
AN, HRN\ARHREAE CERBIE) KB NARAGFER” (1700 .
B2 27 &M RAR KL AT T Ao B SC A K AE# B 514, DAk %
Wi BEEEP S NEBATEIE. XA ToBE b — S BRI R A
Sk, WIS, B B IE ORI S A ST, AR S TP SE:
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dgd, XEZ—FH ‘REmGDB , AT —ZHEROGERER
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K, de R fbikis A RIS 2| AR R K AEX AP B D BLAT R R AR —
o, RILEABERAET ., (vol. 1,46 )

ORI, AR, RSO B 1A R S SR A KA
THIEER (CLME > JEFEIL) SEETRIEIIE. 5%, ZAHEE
FPEE X R SCHIESE, A I AR R T AN SR A B T SR T SR,
50 RS TR SC A A8 SR R AR Dy S A B B 3 AR, R AT 2 i
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HARRIAE R FESC— BRI & AN sk 5 HAt B SCARE B BB
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R 77, XA S =Y, HPNERE . EwBEE — 5 LB
LM S 2 G RS B G 2 WAERT (22 BRI s el =
SELgE0 , WE LA, BAE R RERTE L N R 2 R R AT e B,
WihEE WP EH5EE, “WRIFELE, EESASFRNA ST E
E—FfE5, Sl BB R S E R ERT e, WA LE, HIEREdD
(KA I pde, IXRERIFAL 77 (vol. 2, 18) « EWBEAETFFHE T — A il
BT LA, $EH A “RREr” BARESC RS CRED ks R O
AR, EATRSCFEHARD « EBEE, “WRE B euiE
7 N R YE ], FRA RIS T X PR T e G (voll. 2,
200 o XMA—HHIHTIEFIRZ, 2 = B4 R A 4 5 2 1% e A —EU)
A, WAMAMBEEELEN Y EHs (RIHRAREREHIAYD . ERAM
VTEEESER. LZEHEWE. 2R EKREL T MM UER, &
RE AN TG o FE T O JE S AN — B L DA B IR g R T SR P )
W, ARKFERE EARBL T3S0 S S 51 T, fh 2 B AR 2% itk 2 (1) kG
J1FXF 5 TR SO A — B R T 2 RO A AR 45 B s R A — AN B N e
HRIRAS, BURIEEFAE DTN IAR (LEAE) KRENUEE” g, “&
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2N CER T CEER T o BN (R B, B2 E &M
WA BRI I 2 38 A 38 S5 SO — B A E S 418 . RSB A — Ealia
Ja % JB Z AW R E A AT Fe B R BT, B s A COBMEARE” , )
ET UM, RILE IR X 3 S 1 ST .

bR 7 ESCH) SRS, ERBENS. FE. WRERSCAH AR
2 AR PESCEH F I T RS — AT S, BRI R 1A BELL 7 SN,
BRI “40” XA B RAE 0 S B AN A B BCAR = S, BT DA 225 FH oAt
WERACE RS DB ) “20” , it “aER” i “ A Dream of
Golden Days” , # “MiZL5F” ¥} “Nostalgia Studio” , 2 “IGZLBE” ¥ A “The
House of Green Delights” , & “1G4LAF” ¥ AN “Green Boy” , 8 “ T4 —
7 PN “Maiden’s Tears” %5, IXFERHIE LEEHIR T B X R AE1E &, (40
FALLBL ), “RITCATAMERRER” (KL 15) , HETERH TXT
PO R, DS 5| R ARATTI S AR . “ORELT” SR X ASE A AR LA
02 13 3 70 TS BRI S i B /R 4G BRIEBE, WO B IR 1 X1 S04 1M
R EFEE 7T, B M saS R x e+ 287 HiEE Cas”
i A DL OO B ORI B, U A X0 TS SR
WA L EAEF CFRPUR” (FWERWER, s THIAE, TR
P E i T INAEAR ) PR A :

In the Seventh Song the Chinese words of the first line contain a play on the
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surname Sun which cannot, unfortunately, be reproduced in English. Literally
it says ‘Thou art a Zhong-shan wolf’; but the characters for ‘thou’ and ‘art’

combine together to make up the character for ‘Sun’. (vol. 1, 532)

T WM B FRRE B SO IR N AR S SR T AR R R, IR KA BIOR
TEESCEF R SCACE . B SRR TR RO SRE . B R
UL S BN — SR i 2 wk CRpik) , RPRESC s i 5 s 5 SC A
IRRHIGIFIEM . ah, 2 v BN B H AR SCAME Bib A E TR “DOEP
BEMT . BEIADEE R ERR REFFA T E R REE. £
FEHHAFXPKRZEE ., DX EHEKMN R RENESE . XSG B B MR
R SRR A E A e BN S, BRI TR S 5 XU ERIFE, R
SCEE 5 SIS T DR S S SRR SO Y B SEAR IR AR ME e 4 —E.

B v OGP S 3 1) D AR AE L BT R B B R SR g RIS o R o, BF
HEAMRBE AT . AR B EREN (R ) SR EARN S,
EVEEMEA, R7mEE S i, JUH R SR BOA KRB, W IR
COLT RO, HARAIE ChF a0 A el 13BN “salvation” , 4
CEZMFIY Fi 387 %4 “her feet” , 8 “fHEui+t” ¥4 “having
spent money like water” , % “FufgREEf#E” ¥4 “God bless my soul!” “Bless
his Holy Name!” 2%,

E R () IR REL T “DIABR” MRPEskRg, tmeH
PR HOR I N PGB S, AR TR S AT I R, DA AATT AT I
VBT B LA ) I ARBL) 28 LR i DRl AA 58 , 51 Bk FH B4 Bl 46 (R 48)
(AR Y COREEPIRE) DL RIS L HE SR N — S84 5, 40 PRI\ 44 “ Patience”
CFJIL) + “Faithuful” (B#H) 6028 BRI QPR CREGDIFE) o ' IX Rl “ LA
LVRE” BUE U SCE B PREAIL T S I SRR, AR T
B LA SR SO A — Pl GRS B, AT —Mat k. B
BAEEZNFSThEE, “XNERME, REWE RSB/ E EE K
BEFTIER” (vol. 2, 18) , FrLAERRIE LA A AEMIIEAME . BT (40
M) KRG SCAE BRENIRIE, DUORTES SR XAFAERRKESR, WEA
IIARAT MO, B S0 S5 o M DASR A . 2B oo SRR B B 1R SRS (2
M, B CHERMEE IR N SR R SCSCARJEAE 1) N AR HLHL A R — AR, A
T FAMERIARC TS > AR 72) , il 22 7 BAE 7 5 T IE I “ R
R — TR, DMERSCN B REB I BEAE " (vol. 2,17) o EFXf /NSt IESC
(RATE, 8 b X 1R SR 1 ST AR AR R AR B A2 B Ath Fir > FH B VA A0 B 18 55
B b o VAARAE SN 3 5 3 SR B AR AL ) 0 T XA 3 R 5 ) o R AR R

1 ST “DAREE—— w8 (L) iy SCr sl (hoscie 530 )
2 (2021) : 220-230.




On Translator Ethics from the Perspective of Ethical Literary Criticism / Feng Quangong | 349

B TR H 5 3 R .
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WHLE B AL A PP R S SR A, BERT R C ANME RS, RlE
AR BIA B TE B R A 5E3R 7, AR 0PI E AN DA IR TE % T i
7, BIE S AR NSRS, 58 F LW RO R I ANIHE
AR e (28, CUARHEZESIR) 267) o SCERIEE
FVEE AW TR S R AR, ARFER S R T A —E MR E SR,
BoMmIAEE, BRSO . AE WA, AR E R UE PR SUA &
BASESCHAPCE S ZRIEG T, X WRIEE N EARE G TiE.

CFAIME BRI B S 2R, RF AR i A B 2 — RS B0
SR CFRER—FZARMEALE, MIEEATE AR R N
HIEBEE-MER” CRERSE 2451) o KmEG U, “E B2 —10
HANEERBER, B0 ERRAFER” , AR UL A —
MEULVZIRBIZ” (EHEHHFS) o EwEEE (A8E) TaeMBkar, i
PR R T e, (A ZAE R BRI 0T, 4 EI0™ 8 2 Ak S
AZARRM, XA BAREMMSIAFEME. B v BARYEAS [ 57 SR
ALK A TR 5BANG T — AR CEART MR X
CEH A TR, WX ZARAR G TR, & TRk R 45
MR, E TN 2R A B (1) 17 BT BRI R AE Y b, AR FEEE
SRR AT = IR R, T2 vl A PR SO Sy AR e — R ZIAR i, JEH 2 Al 21R
MEACER IO, /)N U A ) R R R 3 DL A A R T I

YER—REAG/NUE,  « CLDREZE) w0 Re i B TR /N Ul SO AE T A
5 AN 7> (BT 3D, RIFEE S FERER, 8RN LS.
R NP fria. BOE AR, (U TR REas/ANREER, AN
AR, RS RN T T, A ANEERSALLE, AR EA T
WA T : R —HRR T (HHAF. &9 1D . Eximos,
U4 1% 4 “Won-Done Song” , H:1 won 5 done 7E1E X _FFIUF 5 T N
XN, PUANRES AR 4 2 [F] #£ 4 won, done, one (everyone) o filf /& 18 A\ ME 5E € I
THDY ZJE, JEXOEXFEEIE:

FRT T AR bR R w27 R ILEE 5T
T, REAEE: RERTL T ZF, ZHEREG: Th
W ETR, FRAT, TR ZRT, R4 F24F, 2T, —
AZHFOUER (FTHR) . 7 (FFF. 5% 12)

NS YLD PVAZ SR
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Shi-yin approached the Taoist and questioned him. “What is all this you
are saying? All I can make out is a lot of “won” and ‘done’.”

“If you can make out ‘won’ and ‘done’, replied the Taoist with a smile,
‘you may be said to have understood; for in all the affairs of this world what is
won is done, and what is done is won; for whoever has not yet done has not yet
won, and in order to have won, one must first have done. I shall call my song
the “Won-Done Song’.” (vol. 1, 64)

R COF 730 AMEEIL T R SCRIPRIEGS B RO, JF H AR R —HE,
5N ERARE . RAKTCAE, MEARI TEENEE, SHEERY
BFXAEARE AN (HER) PR iA S RGP, A ARiE
Relgrat,  Wnes -t N Bl o IR, ST i, JEOXAE S E:

GEEE, L )M BmA#ERLT, RER B ZHEE, 7
M= A4 T BEREE., YANBEIANEAF e AAR, X kB AR
Sk Ak, RZH UM, AR M=xFiE. “IBHR! T TEZ
ARG AR K I ERSK, R EAR RmiE “RXE =T T
(&THF. 5%5993)

BB BT N

“[...] We both like pentameters, don’t we? Let’s do linked pentameters as
we did on that other occasion.”

“What rhyme?” said Xiang-yun.

“We could use a number for a rhyme,” said Dai-yu. “Let’s count the
uprights in the railing as far as that angle over there. Whatever the number is
shall be our rhyme.”

“That’s a very ingenious idea,” said Xiang-yun.

The two girls got up and walked along the railings to count. It turned out
that there were exactly eight posts from one angle of the railing to the next.

“Hmn,” said Xiang-yun. ‘Eight. I wonder how far we shall get with that
rhyme [...] (vol. 3, 516)

KER “H=7m” FRIEN AMERF “FKE” =R “on” NRERK
B, WEEEE . (R B BRI —E B, =on” itE
=FHA, W B E. R BB SCEEIRK, WEsn T “We
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could use a number for a thyme” HJi%1%E, 8 “fBAE5 IR, #2HEILE" FNh
“Whatever the number is shall be our thyme” , EJECH) “ =MW" S /IR
(eight posts) o PEF N ALIXFELLBNNE? DR A Athoxt J 11 B0 r 1 3 8 4
HH “eight” 2 #), IH 354N, U1 emulate, pulsate, celebrate, scintillate,
eight, gestate, inebriate, promulgate, rotate, illuminate %%, JEH IG5 I T )R
SCHEER R, JIF B SO B R GBS G iR, FREA
JIHZE H T AR AR R AER AR TFES, MRS A
ARSI, AR IR B 2R B .

KTEEHEIMEE, EFRBRBEAEN, B8 IRN—8FE A
HI TR, DAVRAMER B REA& LIRS SR d B/ . NP =
R, SRR RN AR Bk R AR, RE—MREE
R B EREIRRA AR, MU “ZEE” %4 “Couthin Bao”
HAM G E T E “s” FRRIEAR RAE S 7 “th” , Wikl = 6 8 Ul
[ “HUEAREEHEALE, WALRR M CHETT. &5 238) ¥Eh
“Even if you are tho perfect yourthelf, I don’t thee why you have to go making
fun of everyone elthe” (vol. 1, 412) , Unbsf 58 e B s 20 i 1 I = e
RS BRERHEE “FEAME, BEahi” <q), XEK) “FH”
g4 “Wg” , “Ex” 8“7, BEBENGE, Bl R
“Seldom the moon shines in a cloudless sky, / And days of brightness all too soon
pass by” (vol. 1, 132) , REEATSCPRIARE L4 7 GERBIEHER
“Skybright” ), 0 I L B AS MR 2 HE FL AP i B . BRI I
WARZ, k. o, FRBWE, —ERE BRI TSRS EAR
PR, “EH G OEHE IR X RESC (Or, in the night-time, in my wakeful
bed) H1f¥) “wakeful bed” VRIN T HHEM, “LIHAFWAUER " T “Of
fragrance and bright hues bereft and bare” ¥l 1 k¥, & wBRINEZ HZE
WEEE, e “HEfEHb FELEN” F8 “trembling like a leaf” , 48 “4 WL 4E
IXERA R ” ¥~ “He was somewhat displeased to see his son-in-law arriving
like a refugee on his doorstep” 5. X LEFS NP LU MY 2 RAE AR E 5 (1) 5 55
BT RS

PR 2R A B (1) ST AR I AR ILAE 6 /N ik T AN AN ok R Ak 2
KR FEHF TR SR FIRE AN () RIREANDIE
B B R X SO AT — MR, X ZARAR G R TR, S
AL =M. SRS, 2 v BN /N3N 0% S Ak B 2 S0 S
B, )\ Bl 6 4R 5 DR AT i) 22 B Pl (1))« SR AC U120 AR AR A
27 (HHF. &% 207) , #i¥ N “[...] and that Your Grace should feel no
anxiety concerning the welfare of my wife and myself during our now declining

years” (vol. 1,362) . T{E(LL “Eikig” BfFRfE CRMERN, MABLL
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B B H E, AREUA IR S A RME SR SRR X R, E
SCERPES “my wife and myself” giF I X AEEIC R, 1§ A5 Eshould
(A F i R A 1 S “D1217 Ay, —E R BaEfk TR MR S
RWEE LR, M2 MEY1%1E L “Your Noble Highness must not grieve
your precious heart in concern for your ageing parents” (Yang, X. and G. Yang
255) Hff] “your ageing parents” FLi{Z 1EE ERIMEE KRR, AR T H
PR ST SCA AR, 0 mustE B BC5 JEOCTR I “Y1207 LW B, (HIE R
FCRAERE, JEARFG BBUE N T AESCE S0y TS TR RFE . (LLAERE)
A BREE MR SR B 0, U AR B2 5 X MOV RER G B L, Bl
WAHIRZACL,, BN A7 7. B RN, 8 EMxE
TN TEA () "EERmM 7 —NaEind, HhE=%N
“The Warning Voice” (FJKiE%E) , ZEVYEA “The Debt of Tears” (ZEk
WD, st TR RN EE R E R L. I TES S ULER, &
PR AR BN T, s B REER R “AE B, e IE
K” CEHER. @55 92) o XH “JCK” £—fbdiil, 180N )LIEE
U, SCRERTIE A LIEZE AT A ELE G R . B v ST “Father-in-law
pokes in the ashes” (vol. 1, 183) REEALIA HIXFPELE I REUIGHFIZE S,

EEREHE R TR R ZER, AR RMEAO, K 2 B A 1
O, MBERBESE HFETIE, “HFERNESEDREN, MENEE
P33, BONBRFEMDT, EEONCARN T, R =E IR, AR R
AT (vol. 2, 20) o JXFFHLIRANT SCAE BAAHE PP AP ) A T PR I3
EIFE “REEPIAE”  GEBAI,  “SCEEHEEHE 5 AVERE S P 8)
PR DG B A LE G BN S R B LR R BRIE 3, I BEAR B IR X B
29, RAWMHZM. B PIE R RN R BLEE 1) 2 EITiE, W w8y
JFSC— BRI . BAAMER KRS M. XS, 8w B E SR
B H MR (ZR) AHWTHE, Wb RERLEE, “Leif
267 AU A RIE AR LS. B2, EANRERMIEENERE,
XAG B B 4 B EAR DU I SCRISTAE b AR 3 A2 H R E
P EIN ST, B T B RN R SO R BEXTEEE S ZARA N
TE, B R B R R SCH L TR SRR BEAE K, BRSO B LA S
FUERMZEAREG S
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