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Title: The Origin and Early Form of Tragic Ideas in Modern China

Abstract: According to Raymond Williams, tragic ideas are formed on the basis
of specific experience, conventions and institutions. Because of the particularity of
the modernization process of China, the structure and representation of tragic ideas
in modern China have got unique features. Chinese modernization started with for-
eign invasion and Chinese intellectuals’ rebellion against traditional culture. The
pain and struggle during the process have made Chinese tragic ideas a significant
element of aesthetic modernity in Modern China. Although tragic ideas in Chinese
society have changed along with the development of modernization, the structure
of feeling that formed in the early stage of modernization always have had great
influence on social mentality. From the perspective of historic context and cultural

thoughts of early stage of Chinese modernization, this paper takes three short sto-
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ries written by Lu Xun and Ye Shengtao, including Medicine, Scarecrow and Mr.
Pan is on the Run as texts. By analyzing the tragic experience described in the three
stories, main structure and features of Chinese modern tragic ideas are summarized.
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