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Rejuvenation and Innovation: The Past, Pres-
ent and Future of Ethical Literary Criticism

Chen Lizhen

Abstract: The year of 2019 marks the 15" anniversary of Ethical Literary Criti-
cism. As “the father of Chinese Ethical Literary Criticism,” Professor Nie Zhen-
zhao initiated Ethical Literary Criticism in China in the year of 2004. Since then,
the new critical paradigm has gained more and more attention in the global intel-
lectual community. Ethical Literary Criticism fulfils the goal of the rejuvenation
of traditional ethical criticism in literature. More importantly, it is defined and dis-
tinguished by the trail-blazing courage for theoretical innovation. Over the past 15
years, many scholars have been making great efforts to tap the potential, sharpen
the critical edge and expand the boundary of the theory. Ethical Literary Criticism
aims to encourage the discussion of ethical value in literature and criticism. In this
interview, 8 distinguished scholars, including Claude Rawson (Yale University,
USA), Knut Brynhildsvoll (University of Oslo, Norway), Youngmin Kim (Dong-
guk University, South Korea), Wolfgang G. Miiller (Friedrich-Schiller University
of Jena, Germany) , Igor Shaytanov (Russian State University for the Human-
ities, Russia) , Juri Talvet (University of Tartu, Estonia), Galin Tihanov (Queen
Mary University of London, UK) and Tsuyoshi Namigata ( Kyushu University,
Japan), evaluate the significance of the rise of Ethical Literary Criticism by tracing
the history, commenting on the recent developments and depicting a vision for the
prospect of this theory.

Key words: Ethical Literary Criticism; contributions; International Association for
Ethical Literary Criticism; global intellectual community

Author: Chen Lizhen is professor of English literature, Dean of Humanities and
Social Sciences, Deputy Dean of the Academy of Sciences, Hangzhou Normal
University (Hangzhou 311121, China). He is mainly engaged in the studies of Brit-
ish literature and culture, ethical literary criticism and narrative theory (Email: liz-
henchen@hznu.edu.cn).
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Chen Lizhen: As a platform for scholars all over the world, the International As-
sociation for Ethical Literary Criticism, along with Zhejiang University, will host
the 9th Convention of the International Association for Ethical Literary Criticism
in this November. The previous conventions were held in China, South Korea,
Estonia, UK and Japan. This is a significant move to push forward the intellectual
exchange between China and the world.

Claude Rawson (Maynard Mack Professor of English at Yale University, USA,
Fellow of the American Academy of Arts and Sciences, president of IAELC): The
international status of Ethical Literary Criticism has been demonstrated and consol-
idated for some years in the conventions held in different parts of the world. I think
its value lies not principally as a codified doctrine but as a body of practice that en-

courages scholars to engage in a primary relationship with literary texts.

Chen Lizhen: The 20" century witnessed the rise and prosperity of many critical
theories. All of these theories are like different chapters in a great book of literary
criticism. A new trend of critical theory is a destroyer as well as preserver, blazing
new trails out of the institutionalized critical practice and providing inspiration for
the generation of future theories. As a well-established critical theory, Ethical Lit-
erary Criticism becomes a famous intellectual endeavor in China and a noticeable
critical trend all over the world. How do you understand the phase “what belongs to
a nation belongs to the world”?

Claude Rawson: In my view, the primary value of a good literary theory is that it
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transcends theoretical discourse in favour of an unmediated approach to the full hu-
man and aesthetic content of a literary text. The ethical content of Ethical Literary
Criticism lies strongly in its freedom from prescriptive or definitional straitjackets.
Its rootedness in primal human myth, as described by Nie Zhenzhao’s writings, is
best read as a recall to heart of the matter centrality. In this sense, as well as in Nie
Zhenzhao’s recourse to a wide international range of primary mythic patterns, it
certainly (and indeed very suggestively) belongs not to a nation but to the world.

Chen Lizhen: As president of the International Association for Ethical Literary
Criticism, what expectations do you have for scholars to achieve in the field of Eth-
ical Literary Criticism in the future?

Claude Rawson: Provided the principles I have enunciated above are met with an
enlightened pluralism and a sensitive empirical approach to the human documents
that we call literary texts, I have the highest expectations of the success of Ethical
Literary Criticism in restoring to literary study a sense of its intellectual serious-
ness. Nie Zhenzhao’s personal activism as a promoter of international conferences

and professional journals is the surest guarantor of this promise.

Chen Lizhen: As a distinguished scholar in Norway, you have published many
books and papers on Henrik Ibsen. This great playwright exerted a great influence
on 20th century Chinese literature. His moral seriousness and critical vigor are ab-
sorbed into the tradition of modern Chinese drama. Currently Chinese intellectual
community tries to approach Henrik Ibsen from the focalization of Ethical Literary
Criticism, which is defined by a self-consistent theoretical framework and innovat-
ed terms. Compared with the tradition of moral criticism in Europe, what will this
critical method bring to the interpretation of this classical writer?

Knut Brynhildsvoll (Professor of North European literature at the University of
Oslo, former Director of Ibsen Studies Center, vice president of IAELC): It is an
interesting question. I am aware that Ibsen’s plays have influenced the development
of speech theater in China. Especially his social dramas have attracted much atten-
tion because of their questioning the double standards of moral behavior, exercised
by people in the male population at Ibsen’s time. In western countries one usually
approaches moral questions with their point of departure in contemporary philos-
ophy. Many Ibsen researchers have emphasized the affinity between Ibsen and the
Danish philosopher Seren Kierkegaard and claimed that Ibsen has brought Kierkeg-
aard’s existential philosophy on the stage. Even though Ibsen always denied having
ever read Kierkegaard, Ibsen experts don’t trust his words. In their opinion Ibsen is
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one of the founders of the existential drama with strong moral implications. Profes-
sor Nie in his An Introduction to Ethical Literary Criticism has launched a method,
which evaluates literary texts from the moral point of view. Ethical Literary Criti-
cism has so far not existed as a separate discipline of literary research. It has tradi-
tionally been an inherent part of literary texts and as such an indicator of deciding
questions of good or bad. It is professor Nie’s merit that he has renewed and in a
consistent way made explicit how to enable ethical readings of literary texts. It will
be the task of future literary research to prove how influential professor Nie’s theo-
ry will be in the field of Ibsen research.

Chen Lizhen: Your paper “Self-referential Aspects of Ethical Literary Criticism”
tries to take your point of departure in the contradiction “good/bad,” which is ad-
opted from moral philosophy. The self-referential components of literary represen-
tation play an important role in the formation of a “good” work of art. Ethics forms
a vital perspective in literature. It can be approached, however, from many other
ways. Then how should we achieve a good balance between ethical negotiations
and other functions like contextual, designative and cognitive aspects in literary
criticism?

Knut Brynhildsvoll: Ethical Literary Criticism is a method which regularly pays
attention to the content and the figures of literary works, not that much to the com-
position and formal structure. The ethical attitude normally manifests itself in good
and responsible actions and emphasizes the positive potentials of human life. In
order to avoid the decline into the field of soap opera and Bollywood intrigues one
must consider the difference between the moral and the aesthetic meaning of what
is good. Today one can hardly overlook that leading authors in their books deal
with unethical topics, with crises and conflicts in the field of war and warfare, ecol-
ogy, economy, environment, natural catastrophes, hunger episodes etc., almost ev-
erything triggered off by men themselves. Nevertheless Ethical Literary Criticism
is prepared to include such topics in a proper way. Then it is important to notice
that even the most terrible incidents may be described in a good or even outstand-
ing way. And so it makes sense to claim that the whole range of unethical literary
descriptions still are subject to ethical literary analyses. Of course it is a matter
that one can approach today’s social conflicts and their literary forms of expression
with the point of departure in several literary methods. In order to achieve a higher
degree of analytical precision it may as well be advantageous when two or more
analytical methods supply each other in illuminating a complex literary text.
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Chen Lizhen: Many scholars in China and abroad are dedicated to creating new
terms and consolidating the fundaments of Ethical Literary Criticism. It is a great
academic project of the global intellectual community, for the global intellectual
community and by the global intellectual community. If we take a look at the future
of Ethical Literary Criticism, what can be done to push forward the limits of its the-
oretical boundary?

Knut Brynhildsvoll: As far as I know, Professor Nie’s theory of Ethical Liter-
ary Criticism mostly has been tested on novels and short stories. Implemented in
his theory is however a lasting conflict between the civilized and the animalistic
principle of the human mind, expressed and visualized through the figure of the
sphinx, half man, half animal. In order to extract all dimensions of this split figure
I recommend throwing a glance at the modifications of this mythology from Soph-
ocles’ Oedipus Rex to Henrik Ibsen’s Peer Gynt. I imagine that it may be profitable
to extend the genre perspective and include the drama as an additional study sub-
ject. The reason is obvious. The structure of the traditional drama is founded on
tension. And the tension expresses itself through dialogues, in which contrasting
efforts and different opinions are being exchanged. The dialogues articulate mean-
ing through an exchange of dualistic arguments and are in a way a linguistic reflec-
tion of the sphinx’s ambiguity. Thus it seems to me that Ethical Literary Criticism
is a sensitive scale to measure the biodiversity of human life. The totality of human
psychophysiology consists of a mixture of good and bad, of man and beast. It is im-
possible to recognize what is good without comparing it with what is its opposite,
the absence of the good. That’s one of the reasons why Ethical Literary Criticism is
not only a method in literary research, but also an inspiring model for writers who
want to discuss the decline of human virtues on the background of ethical values,

theoretical as with moral values.

Chen Lizhen: As a distinguished member of Korean intellectual community, you
came into contact with Chinese Ethical Literary Criticism and IAELC many years
ago. You have facilitated the academic exchanges and cooperation between China
and Korea. Ethical Literary Criticism found its way to approach Korean culture
and academic research and in return benefited a lot from Korean scholars. The 5"
International Symposium on Ethical Literary Criticism was held in Dongguk Uni-
versity, Seoul, South Korea in 2015. It was an important move for the globalization
of Chinese Ethical Literary Criticism. Korean scholars embraced the theory with
enthusiasm and enriched it with the critical insight of Korean culture. Previously

you mentioned that you have noticed some new advancement in the study of Ethi-
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cal Literary Criticism in South Korea over the past decade.

Youngmin Kim (Distinguished Research Professor Emeritus at Dongguk Uni-
versity, Korea, Jack Ma Chair Professor of Ma Yun Education Fund at Hangzhou
Normal University, China, Editor-in-Chief of Journal of English Language and
Literature of Korea, vice-president of IAELC): In 2004, the concept of Ethical
Literary Criticism, informed by ethical criticism in the USA, was initiated by Prof.
Nie Zhenzhao in China and thereafter has achieved the currency value as theory
and methodology in literature studies among Chinese scholars. The International
Association for Ethical Literary Criticism (IAELC) was launched, after the 2" In-
ternational Symposium on Ethical Literary Criticism at Yichang in December 2012.
As an international literary and cultural organization, IAELC aims to link all those
working in Ethical Literary Criticism in theory and practice and to encourage the
discussion of ethical value in literary creation and criticism, dealing with the criti-
cal issues and agendas concerning the value of literature.

Initiated by the establishment of the IAELC, this movement of Ethical Liter-
ary Criticism has now outreached beyond the local boundary of mainland China to
the international realm after Ningbo (2013) and Shanghai (2014) Conference: Seoul
(2015), Tartu (2016), London (2017), Kyushu (2018), Hangzhou (2019). In 2015,
the 5" TAELC international convention, cohosted by IAELC, East-West Compara-
tive Literature Association of Korea, Korean Philosophical Society, and Institute of
Trans Media World Literature of Dongguk University, was held at two locations in
South Korea: Dongguk University in Seoul (October 2-4) and Busan National Uni-
versity in Busan (October 5-6). Funded by the National Research Foundation and
the Ministry of Education of the Korean government, this international conference
marked as the beginning of the global IAELC International Conference. The con-
ference theme was “Transnational Ethical Literary Criticism: Humanities in Korea,
China, and the World.” The attendance of global literary scholars and critics, and
national/ comparatist or world literature specialists, ranging from China and Korea
and elsewhere was telling: 35 keynote speakers, including 26 distinguished foreign
scholars who represent 20 different countries, 200 Chinese scholars from all regions
of mainland China, and 200 Korean scholars. More than 300 hundred papers were
read: 35 papers by the keynote speakers (8 Chinese, 7 Korean, 20 foreign scholars
other than Chinese and Korean), 200 papers by Chinese scholars and 100 papers by
Korean scholars were presented. Besides, 9 special sessions for specified themes,
such as “Ethics and the Humanities,” “Ethics of Self and Other,” “Ethical Literary
Criticism & National vs Global Literatures,” “Ethics of Drama,” “Ethics of Poetry,”
“Ethical Literary Criticism,” finalized by the Round Table Discussion, created the
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landmark event for authentic intellectual milieu of SYMPOSIUM on the Ethical
Literary Criticism as its original meaning of “intellectual festival” signifies.

The collaborative effort of 35 distinguished keynote speakers from 6 conti-
nents provoked Korean literary scholars, critics, and comparatists to further delve
into the concepts and new approaches to literature studies in the context of Ethical
Literary Criticism. Since the 5" TAELC International Conference, Korean schol-
ars began to investigate the working hypotheses and principles of Ethical Literary
Criticism and to apply the methodological terms to the readings of the Western and
Eastern canonical/ noncanonical comparative texts. The conference has provided
the momentum for the turning point for establishing Ethical Literary Criticism in
Korea. The representative papers presented by Korean scholars at the 2015 confer-
ence include: “Ethics of Image” by Youngmin Kim (Dongguk University, Seoul,
Korea); “Keeping ‘Love Far Away’: Ethics for Otherness in Troubadours” by
Minwoo Yoon (Yonsei Univ., Korea); “The Ethics of Causal Necessity in Greek
Tragedy” by Woo Soo Park (Hankuk U of Foreign Studies, Korea); “The Motif and
Ethics of Migration in Modern Japanese Literature: Focusing on Arishima Takeo”
by Inseop Shin (Konkuk Univ., Korea); “When Alice Meets Nam June Paik: Homo
Interactus and a Poetics of Dignitinfinity” by Kyoo Lee (City Univ. of New York,
USA); “BIFF (Busan International Film Festival) and Its Vision” by Chanil Jeon
(BIFF Institute, Korea); and “The Total Collection of Criticism” by Wangju Lee
(Pusan National University, Korea), to name a few. Initiated by these papers, the
Ethical Literary Criticism, situated in the combined context of ethics of reading and
world literature, have found its niche in the field of literary studies in Korea, creat-
ing a new environment, reading the foreign/domestic materials of literary discours-
es from a new perspective.

The Seoul/Busan Global Conference has provoked the convergence of the
ethical literary studies and the humanities at large in the major universities in Ko-
rea, including Konkuk University, Korea University, Hankuk University of Foreign
Studies, Yonsei University, and Dongguk University, in particular. In the era of the
so-called 4" Industrial Revolution, these universities dispatch increasing number
of researchers and Ph. D. students as delegates to the IAELC Conferences at Tartu,
London, and Kyushu after they were granted with national funds from the National
Research Foundation of Korea, such as Humanities Korea Project (Konkuk Uni-
versity), Brain Korea Project (Korea University and Yonsei University), and Global
Research Network Project (Dongguk University). The research centers of each uni-
versity have been challenging progressively against the high-tech oriented human-

ities in the era of the 4" Industrial Revolution, and has been creating the convergent
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atmosphere of the humanities at large, by interlinking literature, art, history, and
philosophy with digital humanities (Dongguk University) and mobility humanities
(Konkuk University), although the basis of this current trend of interdisciplinarity
lies in the Ethical Literary Criticism as their commitment to the cause of IAELC

manifests.

Chen Lizhen: As a leading scholar in South Korea and vice president of the
IAELC, you devoted yourself to the study of Ethical Literary Criticism. In your
mind, what are the defining qualities and most intriguing part of the theory of Ethi-
cal Literary Criticism?
Youngmin Kim: For the past decades in the scholarly context of China, the defini-
tion of human nature has been vague and confusing under the influence of Chinese
traditional moral values and the western concepts of human nature. Prof. Nie Zhen-
zhao in his An Introduction to Ethical Literary Criticism offers a new approach to
literature studies both in China and abroad. In this award-winning book selected by
NSFC (National Science Foundation of China), Nie Zhenzhao provides a critique,
arguing that “both Darwin and Engels failed to make a fundamental distinction
between man and animals though explained where human beings have come from”
(34). He then proposes that natural selection is only initiating the step to help hu-
man being find out who they are in a biological sense and that ethical selection
differentiates human beings from animals. By turning to the origin myth of arche-
typal human beings, Adam and Eve, from the Bible, Prof. Nie’s point is that “the
consequential ability acquired to tell good from evil from eating the forbidden fruit
helps Adam and Eve to complete their ethical selection and become human beings
not only in biological sense but also in ethical sense” (35). To Prof. Nie, the story
of Adam and Eve represents the vital role of ethical selection.

In a keynote speech in 2015 Seoul/Busan IAELC Global Conference, he made
a distinction between the nature of human being and human nature, defining the
former succinctly as “animal instinct or natural instinct” and the latter as “the moral
and ethical awareness of human being.” Further Prof. Nie conceptualizes “human
nature” in three main features: 1) human nature belongs only to man; 2) human
nature is acquired, not innate; and 3) human nature is shaped in certain ethical en-
vironments and perfected by moral teachings as the result of ethical selection. What
Nie attempts to do is to define the human nature based upon the idea of “moral
teaching” which is “the basic environment for man to achieve human nature” (Nie,
“Ethical Literary Criticism” 56) .

One thing I and my Korean colleagues have found intriguing in this moral
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teaching in achieving human nature is “Sphinx factor,” which represents “an explo-
ration of the mystery of why a man is such a being” (Nie, Introduction 36) and “is
composed of two parts—human factor and animal factor” (Nie, Introduction 38).
In fact, Nie structurates inventive Chinese idiosyncratic representations of the psy-
chosomatic convergence of human body and the psyche, the representations which
are closely related to the German Freudian model of “aesthetics of sublimation” of
the primary double tripartite id-ego-superego and conscious-preconscious-uncon-
scious as well as to the French Lacanian politics of representation of the secondary
tripartite imaginary-symbolic-real order. Nie’s representations revive the literary
studies in an ethical dimension, and demonstrate “the various combinations and
alternations of human factor and animal factor” which generate a variety of “ethical
events and ethical conflicts” in literary works, thus conveying “different moral im-
plications” (Nie, Introduction 38). Human factor equals to “ethical consciousness
embodied by the human head,” while animal factor is human being’s “animal in-
stinct, which is mainly controlled by their primitive desires” (Nie, Introduction 39).
In this way, Sphinx Riddle represents the ethical selection in that it refers to the
after-step of the natural selection for the human beings to ruminate over what they
have done during the natural selection.

Chen Lizhen: On many occasions you have mentioned that we need to illuminate
the working hypotheses and principles of Ethical Literary Criticism as well as to
apply the methodological terms to the close/distant readings of the western and
eastern canonical/ noncanonical texts. If we put Ethical Literary Criticism into the
context of world literature, how can we reconcile ethics with politics in a compara-
tive study of contemporary world literature?

Youngmin Kim: In the Proceedings of the The 5" IAELC Global Conference at
Seoul/Busan in 2015, I opened my greeting remarks by introducing the concept
“border” in between the inside and the outside of our mind and the body as follows:

Human beings are positioned in the conscious which is the realm of the log-
ic and the daily life as well as in the unconscious which is structured like a
language. Then, language in relation to the conscious and the unconscious
constitutes the space of the self and the Other. In writing, the discourse of the
self and the Other is constructed mostly in the unconscious space of the writer.
As a result, the external Other in writing becomes the space within the subject,
which inheres in temporality or historicality. Thus, the speaking or writing

subject is always already positioned within the structure of discourse. The
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tradition of discourse is the fundamental structure which regulates culture and
simultaneously the order which gives unconscious impact upon the subject.
Therefore, as far as the Other is situated within the self, the linguistic structure
has always already existed in the form of the unconscious. The nature of the
Other is structured like Moebius strip without distinctive borderline between
the inside and the outside. (Kim 1)

Between two zones or regions, one has to cross across, beyond, or “through,” the
line to the other side of the starting point. The line “may expand and thicken to
become” regions of the boundary between race, gender, class, on the one hand and
among languages, cultures, and nations, on the other hand. If one limits the scope
of the boundary, these regions become distinct and separate fields of research: lit-
erature, culture, geography, and translation. Our mind and body is the interior and
the exterior of the skin. Therefore, we as the reader have to look into the mind and
to be outside of the mind simultaneously so that we can overlook the shape of the
body which provides the structure of the mind as the container. Language is the
medium to cross over the borderline of the skin freely.

In this context, aesthetics belong to the way we look at the things we see,
while ethics to the way how we reflect upon both what we have seen and the way
we have seen. Politics is located in the threshold or in-between. Literary texts rep-
resent the things we read and reflect. Then, how do we read and provide the criti-
cism? In the readings of the western and eastern canonical/ noncanonical texts from
the comparative/world literature, what one needs to know in this world of big data
of literary texts is that we have to have some strategic understanding of such huge
amount of knowledge.

I would suggest the Freudian aesthetics of sublimation, Lacanian politics of
representation, and ethics of distancing as the strategical methods, for enhancing
further Nie’s Ethical Literary Criticism which provides the structure and modus
operandi of the ethics of reading. In fact, we need a collaborative effort to create an
ethical reading community in terms of Derridian “supplementation.”

In a debate between Gayatri Spivak and David Damrosch which was deliv-
ered at The American Comparative Literature Association (ACLA) Convention
in Vancouver, Canada, on April 2, 2011, Gayatri Spivak gives a voice to the death
of the comparative literature as a discipline, and she simultaneously articulates in
her typical supplementing way her figuring out of “the exact shape of a place that
is empty in what is to be supplemented, zooming out, but not in competition with

zooming in,” always “crossing the border” in the newly resurrected form of “world
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literature.” In fact, in the debate, Spivak, unintentionally in a fragmentary mode,
expresses the exact nature of “cultural translation” in relation to “world literature.”

The keyword for her discussion is “supplementing’:

We might, then, as a globally dispersed and diversified collectivity, supple-
ment that seemingly practical will to hold the world in a grid. I don’t mean
survey courses; I mean the presuppositions of world literature. Supplementing,
remember, is to figure out the exact shape of a place that is empty in what is to
be supplemented, zooming out, but not in competition with zooming in. (Spiv-
ak 468)

I would argue that the rationale for the logic and perspective of this scale, hailing
“the birth of a new Comparative Literature,” comes from the ethics of “cultural
translation” in world literature. The wall of untranslability across languages and
cultures in the networks of world literature will be left open if the reader/writer en-
gages with the difficulties and strangeness in endurance and suffering in the collab-
orative act of cultural translation.

National literary space of the vernacular language is always already the
bordered arena of those struggles or battles over the definition of literature, over
technical or formal transformations and innovations against the external linguis-
tic environment. What is at stake is how translators/interpreters as literary critics
and scholars mediate between national languages, in particular, literary languages.
Translation creates the art of “distancing” by creating a way of situating oneself
aesthetically neither too near nor too far. In this regard, the image of geographic
scale of world literature becomes more and more a set of distinct platforms upon
which geopolitics and other social phenomena are performed. World systems theo-
ry posits the global sphere as the most important scale. Locality studies have priv-
ileged the local as the scale at which meaning or lived experience is constructed.
The paradoxical positions taken on local, national, and global scales were starting
points for much of the critical discourse on scale. Ethical Literary Criticism will be
the major critical endeavor in the 21" century, the era of political vortex to prepare
the readers/writers in the field of literature and the humanities for the pickup lines
of understanding the ethical human nature.

Chen Lizhen: Germany is a great country with a bright history of philosophy. A
galaxy of philosophers like Kant, Hegel and Heidegger have made significant con-
tributions to the study of ethics. In your mind, what are the greatest differences be-
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tween Chinese Ethical Literary Criticism, which is led by Professor Nie Zhenzhao,
and the traditional German ethical criticism in literature?

Wolfgang G. Miiller (Professor of English Literature at Friedrich-Schiller Uni-
versity of Jena, Germany, vice president of JAELC) : In your question you refer
to the rich history of philosophy in Germany with philosophers like Kant, Hegel
and Heidegger, who have made significant contributions to the theory of ethics. I
will first highlight a few exemplaric positions of German philosophers which are
relevant to ethics and then proceed to a definition of ethical criticism and a compar-
ison between this kind of criticism in Germany and China. I will begin with Kant’s
categorical imperative (1785), which says that a human action should always be
performed in accordance with the maxim that this action should qualify as being
founded on a wished for universal moral law. Another Kantian principle, which is
related to the categorical imperative, is the idea that human dignity is inviolable, an
idea which implies freedom and free will. The dignity of man is the fundamental
principle of the German constitution. At its beginning it states that human dignity
is inviolable and that it is the duty of all state authority to respect and protect it. A
philosophical maxim, which belongs to the whole world, Western and Eastern, is
the “golden rule” of treating others as you want to be treated yourself. This ethic of
reciprocity forms the key of Arthur Schopenhauer’s ethics in the fourth part of his
The World as Will and Representation (1818), which represents a counter-position
to Kant’s ethics of duty. Schopenhauer, who was deeply influenced by Indian phi-
losophy, includes animals in his ethics of mercy. A provocative maxim which has
profound ethical implications is Theodor W. Adorno’s dictum in Minima Moralia,
“There is no right life in a wrong one.” (Adorno 43) Since dilemma situations are
of great significance in ethical criticism, particularly in Chinese studies, Gottfried
Wilhelm Leibniz’ (1646-1716) early writings on natural law can be referred to,
which present a plethora of dilemma situations arising from limited saving resourc-
es in cases of emergency. We must be grateful for philosophers’ clear-sightedness
in their studies of the nature and varieties of ethical problems and situations. But
philosophy has its limitations, since it usually has no competence transcending
abstract speculation and rationalization. In philosophy insight or cognition is the
result of a rational examination and analysis of fundamental issues, performed by
devices such as definition, argument and deductive reasoning, while in literature
insight or cognition is the result of the representation of events and conditions and
feelings analogous to the real-life world of facts. For example, philosophy can de-
fine ethically charged situations such dilemmas on an abstract level, pointing out
possible courses of action, while literature represents them on the experiential level
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of the life of characters who find themselves in precarious or even desperate situa-
tions, inviting readers to empathize.

It is not possible to summarize the triumphal march of ethical criticism in the
last decades, which began with postmodern criticisms and produced literature-ori-
ented philosophers like Martha Nussbaum, but it is necessary to appreciate the rise
of ethical criticism in China and other Asian countries, which represents a special
variety of a world-wide phenomenon. As always there is no point in generalizing.
It is more fruitful to choose an outstanding example, namely Shang Biwu’s recent
article (2018) on lan McEwan’s Nutshell (2016), which investigates the ethical di-
mension of this novel with a precision and deep-searching intensity as it seems to
have been impossible in earlier criticism. This is of course the result of the author’s
unusual sensitivity to the moral implications of literature and of his narratological
expertise, but it is also owed to a cultural climate, which is strongly influenced by
the theory of Nie Zhenzhao, who maintains that literature represents humans sus-
pended in their ways of living and decision-making between good and evil or vice
and virtue and may contribute to creating a higher level of ethical consciousness
and ultimately attaining a higher degree of humanity. Western and particularly Ger-
man ethical criticism has not so far-reaching aims, but it is connected with Chinese
endeavors in that it believes that the exploration of the ethical complexity of liter-
ary works may increase the cognitive capacities of the readers and open their eyes
anew at the condition of human life (the conditio humana), as it is articulated at the
end of Melville’s Bartleby the Scrivener: “Ah, Bartleby! Ah, humanity!” (Melville
34) An earlier famous example of world literature is the moment in Dante’s Divina
Commedia, when, having heard, in the Second Circle of Hell, the touching story of
the adulterous love of Francesca and Paolo, Dante sinks down in a faint.

Chen Lizhen: What to we talk about when we talk about ethics in English liter-
ature? Shakespeare, Milton, John Donne, Jane Austen, T.S. Eliot and other great
writers always present a complicated and ambiguous vision of human nature. It’s
not easy to break away from the complication of essentialism and oversimplifica-
tion. Ethical Literary Criticism should keep its distinctive characteristics and stay
as an innovative and efficient method to facilitate our interpretation of literary texts.
Wolfgang G. Miiller: You are right in saying that great literature sharpens our
awareness of the complexity and ambiguity of human nature or, putting it more
concretely, of the conflicting impulses and motives clashing in a person’s mind in
situations of distress, doubt and dilemma. However, it is my deep conviction that
ethical criticism cannot remain at the level of content and satisfy itself with identi-
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fying and analyzing the ethical substance of literary works. Staying at the content
level would necessarily lead to the “oversimplification” of which you speak. If one
could, for example, summarize the message of a literary work in a neat formula, the
work itself would be dispensable. This is actually a danger to which many Wiki-
pedia articles succumb. The complexity characterizing great works, which tends to
be ethical complexity, is the result of art. You cannot have ethical intricacy in a text
without aesthetic complexity. This is confirmed by the works of the authors you
mention, William Shakespeare, John Donne, John Milton, Jane Austen and T. S. El-
iot. If Nie Zhenzhao speaks of literature as an art dealing with ethics, I would relate
the term art to the insoluble interdependence of art and ethics in literature, which to
work out is the critic’s task.

I will briefly adduce two examples to illustrate this state of things. A crucial
moment in Shakespeare’s Hamlet occurs when the protagonist, infuriated after
having got evidence of his stepfather’s having perpetrated the murder of his father,
comes upon him when he is praying. This offers a perfect opportunity for taking re-
venge. He draws his sword, resolved to kill him, but sheathes it again, arguing with
himself that he would send his enemy’s soul to heaven when killing him during
prayer. He would rather kill him during a sinful act (in flagranti), so that he would
go hell. One could argue that here we encounter an ethically unsoiled hero who is
not capable of premeditated murder. But on the other hand he curses his enemy in
the most radical way, even arrogating to himself the power, which is actually God’s
privilege, to send his soul to hell. Here we see the complexity and contradictoriness
of his character, an intricate tangle of motives which could never be represented in
philosophical discourse. To choose a less tragic example, the protagonist of Jane
Austen’s Persuasion, Anne Elliot, faces the problem of saving her family’s hope-
less financial situation by marrying the apparently impeccable heir to the family’s
estate. It is her moral intuition which causes her to make the right decision and
reject the suitor, who ultimately turns out to be an extremely dubious character. It
is Austen’s superior art of narrative perspective which gives moral profile to the
problem in question, which is again a representation of ethical issues which is be-
yond the reach of philosophical discourse. There is a danger in ethical criticism to
primarily focus on encounters with guilt, vice, crime, hypocrisy and lying. Jane
Austen’s novels manage to set out in the most unobtrusive, elegant and stylistically
assured way not only social vices, but also social virtues. Her works are a triumph
of the aesthetic representation of matters of deep ethical significance. This is what
they have in common with Shakespeare’s comedies. Reading her novels provides
the deepest aesthetic and ethical satisfaction. Studying them, makes ethical criti-
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cism pure pleasure.

Chen Lizhen: Literature is closely related to aesthetics, ethics and other branches
of philosophy. The XXIV World Congress of Philosophy, with the theme “Learn-
ing to be Human,” was held in Beijing, China, from August 13 to August 20, 2018.
Scholars came to share their explorations on the relationship between literature
and philosophy. Ethical Literary Criticism was an important part of this event. It is
evident and natural to connect the theme of the World Congress of Philosophy with
the fundamental judgment of Professor Nie’s moral philosophy “literature is basi-
cally an art about ethics.” In order to develop into a well-established theory, Ethical
Literary Criticism needs to keep its fundamental principles and open up for new
possibilities and diversity of interpretation as well.

Wolfgang G. Miiller: The relation between philosophy and literature is of course
a special one. In Greek antiquity and for long periods of intellectual history the
two disciplines were closely connected. The phenomenon for authors to emerge
both as philosophers and literary writers is not rare. Conspicuous examples are
Jean-Jacques Rousseau, Benjamin Disraeli, Albert Camus and Jean-Paul Sartre.
Additionally, there are narrative works like Voltaire’s Candide (1759) and Diderot’s
Jacques le fataliste (1773), which are called philosophical novels. Novels like Rob-
ert Musil’s The Man without Qualities (1930-1943), Sartre’s La Nausée (1938) and
works by Jorge Luis Borges, Umberto Eco and Vladimir Nabokov, which evince
a strong philosophical component, are countless. A most interesting recent author
is in this respect J. M. Coetzee, whose late novels manifest the philosophical ele-
ment with increasing intensity, for instance Elizabeth Costello (2003) and Diary of
a Bad Year (2007). It is worth noticing that German philosophers like Peter Bieri
(Das Handwerk der Freiheit. Uber die Entdeckung des eigenen Willens / The Craft
of Freedom. The Discovery of One’s Own Will, 2001) and Michael Hampe (Die
Lehren der Philosphie. Eine Kritik /The Doctrines of Philosophy. A Critique, 2014)
have set out the ethical potential of narration and tried to appropriate it to their pur-
poses. Yet though philosophy and literature have been twins through all times and
though this kinship is particularly obvious in the field of ethics, I would insist on
the distinctness of these two forms of intellectual pursuit. Only if we acknowledge
this distinctness, can we appreciate the special contribution literature makes to
ethics. Together with the German philosopher Gottfried Gabriel (Erkenntnis/Cogni-
tion, 2015), I would like to distinguish two complementary types of cognition, first,
cognition achieved by the rational exposition and discussion of a problem nexus
of the world of facts in philosophy, and second, cognition achieved by the graphic
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representation of a fictional analogue of the reality of life in literature. The attempt
to establish a solid theory for Ethical Literary Criticism would be a gratifying, but
problematic endeavour. One reason for its difficulty would be the fact that literature
tends to be ahead of theory and theory has to follow and to adapt itself to litera-
ture. My suggestion would be that ethical criticism should be based on knowledge
of ethical issues such as dilemma situations, which play an important role in Nie
Zhenzhao’s theory, but it should also be grounded on an intensive investigation of
the aesthetic quality of the verbal work of art, for the craft of verbal art is the con-
dition under which the ethical nature of literature comes into existence.

By way of conclusion, I would once again emphasize the close relationship
between ethics in philosophy and ethics in literature. In order to elucidate this
kinship it is necessary to make a distinction between moral philosophy and eth-
ical philosophy. As distinct from moral philosophy, which is concerned with the
definition and clarification of moral values and principles, ethical philosophy has,
since Aristotle’s Ethics, investigated the problematic nature of ethical terms and
judgments. Literature has a greater kinship with ethics than with morality, because
it lays the focus on the problematic nature of life and its ethical concerns. It does so
by presenting a fictional analogue of reality in the sense of Aristotle’s term mime-
sis. Literature shows us a world not as a copy of reality, but as world similar to re-
ality, thus creating a basis for empathy and stimulating the cognitive capacity. Both
philosophy and literature spell out the complexity of moral issues, the former on
the abstract level of rational discourse, the latter on the experiential level of graphic
representation. Dear Professor Chen Lizhen, I thank you very much for asking such
good questions.

Chen Lizhen: In the 1910’s, Russian Formalism came into being and shocked the
world with its revolutionary judgements. It is usually taken to be the first school
of modern literary criticism in the 20th century and marks the beginning of the
transformation and proliferation of literary theory. Viktor Shklovsky and other
critics once advocated a theory of literature that was purified and insulated from
morality and ethics. In his late years Shklovsky modified his theory and conceded
the omnipresent power of morality and ideology. One century later, Ethical Literary
Criticism rises as a literary theory and insists to unite art and life in morality and
responsibility. It holds that the value of literature lies in its function of moral teach-
ing. What is your understanding about the ethics of literary forms and its relation-
ship with ideology?

Igor Shaytanov (Professor at Russian State University for the Humanities, Rus-
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sia, vice president of IJAELC): The divorce with any ideology is most memorable
from the early period of the Russian Formalism; this was how they understood their
professional ethics — to be honest to their subject at hand and not to distort their
research with any material supplementary towards the pure verbal matter. But it
was the beginning, and the Formalist theory was practically forced to close by the
interference of the outward forces just when they were ready to change and to let in
new factors in building up their evolutionary picture. They did not work in ethical
terms but what they did to advance the literary study must be—and is—appropriat-
ed now by many new trends. Why not in the Ethical Literary Criticism?

Chen Lizhen: Yes. Russian Formalism is really revolutionary in its fundamental
principles. Its theoretical legacy is inherited by many new trends. The study of Eth-
ical Literary Criticism is also an intellectual endeavor to enhance our understanding
about the inner properties of literature itself. Have you found any new academic
breakthroughs in the study of the relationship between literature and ethics in Rus-
sia over the past decade?

Igor Shaytanov: In Russia we still have not completely lived down the aftermath
of the Soviet experience with its ideological prescriptions, either still skidding in
its track, or breaking through by all means. For those who insist on changes and
renovation there seems to be nothing they can draw on in the native tradition. They
have rallied to the echo of the global poststructural and postmodern ideas unwilling
to acknowledge that now these ideas also belong to the past with its non-ethical
anti-humanistic turn. Ethics and humanism are still seen as the survivals from the
Soviet past, the time and its intellectual atmosphere is changing though.

Chen Lizhen: In your mind, what are the contributions that Ethical Literary Ceriti-
cism has brought to the global academe in the context of world literature?

Igor Shaytanov: The human can and is brought back into literature and makes
the study of literature search for new techniques beyond linguistic, structural,
poststructural and deconstructural poetics it had been engaged in for so long. This
poetics might be positioned as the poetics of world literature in all the variety of its
national and human features caught in the ethical perspective.

Chen Lizhen: Ethics has a very long tradition in many cultures and occupies a
central position in our life as well as in literature. Professor Nie Zhenzhao’s moral
philosophy and literary criticism are characterized for his great creativity in the as-
pects of the fundaments, framework and new terms. The vigor of the theory lies in
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its solid theoretical foundation and openness for new possibilities. Apart from his
key notions of “natural selection” and “ethical selection,” he concentrates on the
exploration of the relationship between sciences, the mind and moral significance
in recent years. Ethical Literary Criticism, with a theoretical appeal for negotiating
tradition and contemporaneity, aims to find a new ballast for the postmodern age.
Jiiri Talvet (Professor at University of Tartu, Estonia, Member of Academia Eu-
ropaea, vice president of IAELC) : I very highly appreciate Professor Nie Zhen-
zhao’s great initiative of founding in China the International Association for Ethical
Literary Criticism and the efforts the IAELC has subsequently made to promote
morally orientated research in literary studies and humanities. Indeed, I fully agree
with Prof. Nie Zhenzhao’s main postulate: especially since postmodernism settled
in during the 1980s, the world’s academia of humanities has increasingly revealed
a loss of orientation, being seduced mainly by formalist studies and sociology, it
means, moving away from discussing works of literature and arts in their integrity
and in their moral impact on societies.

In the depth of postmodern philosophy there has been a strong tendency to-
wards nihilism. As the cruelest tragedies and genocides suffered by humankind
along the 20

™ century were incited and committed by some of the worst dictator-

ships the world has known, postmodernism’s rejection of “ideological and political
“grand narratives” is something natural and understandable. Yet, to adapt these con-
clusions about “grand narratives” from the sphere of ideology and politics directly
to the sphere of culture and humanities would be surely a grave mistake. Creative
arts and literature have always been in the forefront of resistance not only against
political dictatorships, despotisms, tyrannies, autocracies, militarisms, but also
against economic imperialism, which above all has been responsible for violating
and destroying nature, the very basis of humankind’s existence.

The great majority of the works celebrated as the canon of world literature
have always had a strong moral nucleus. They have discussed ethical issues with-
out euphemisms in relating human rationality and brain activity to love, sexuality,
search for freedom. The cult of individualistic passion, as well as rational excesses
contradicting nature can both lead to social vice and be the cause of moral deca-
dence. These relations are never simple. Naturally, to discuss these issues, art and
literature must have its full freedom of expression. If they let themselves be gov-
erned by some established official ideology or cultural fashion, it is likely that their
moral sensibility weakens and lets them down.

On the other hand, any kind of literary criticism can develop its theory or phi-
losophy only departing from the experience of primary literary creativity. It should
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work a posteriori, in respect to creativity, rather than invent models for arts and
literature. Differently from the products of hard sciences and technology, the prod-
ucts of creative culture seldom become obsolete. Old great works of literature may
sound surprisingly modern and postmodern, just because their moral nucleus has
no age. What a century fails to grasp and value in a literary work of the past, may
be revealed several centuries later and be appreciated by a large global public.

The great semiotic philosopher Yuri Lotman (1922-1993) who worked at my
home university of Tartu, dealt in depth with these questions above all in his last
works. He introduced the notion of “semiosphere.” As a large intersection zone
between noo-sphere (Greek “noos” meaning reason, intellect) and biosphere, Lot-
man’s “semiosphere” is above all the cultural ground from which some of the great-
est and most original human creativity in arts and literature has emerged. It has a
lot to do with the ethical nucleus of literature, as well as with literary criticism that
aims at explicating that nucleus.

Especially in alliance with comparative literary research, Ethical Literary
Criticism can successfully reveal the moral significance of literary works belong-
ing to the existing canon of world literature, as well as bring to the fore of a wider
international audience important works created in languages outside the traditional

centric Western cultural triangle (English-French- German).

Chen Lizhen: The 6" International Symposium on Ethical Literary Criticism (2016)
was held in collaboration with the Estonian Association of Comparative Literature
(EACL) and the Institute of Cultural Research and Arts of the University of Tartu.
You must have noticed some new advancement in the study of Ethical Literary
Criticism in Estonia or East Europe.

Jiiri Talvet: Our Tartu conference was organized conjointly by the IAELC and the
Estonian Association of Comparative Literature. It was undoubtedly a success in
establishing contacts between Western and Eastern literary scholars. Never before
had so many Chinese and Asian scholars taken part in an international conference
in Estonia (they were about 60 from China, plus at least a dozen from South-Ko-
rea). Yet we must also acknowledge the fact that only some few of our participants
were able to discuss issues along the lines of the main topic of the conference — the
mutual relations between comparative literature, world literature and Ethical Liter-
ary Criticism. It is not only because Ethical Literary Criticism still sounds as some-
thing new to the Western ears, but also because comparative literary and world
literature research themselves have been pushed to an extremely vague zone in the

Western academia. The ICLA (International Association of Comparative Litera-
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ture) is still among the world’s largest forums of literary scholars, but I doubt if the
fashionable interdisciplinary trend has really strengthened the position of literary
research, in general. On the contrary, it seems that literary scholarship has become
in our days less visible than it was before the “postmodern turn.”

Therefore, to fortify the position of literature by means of expanding Ethical
Literary Criticism remains a fairly hard task. It faces a lot of inertia and comfort-
able self-complacency. Thus, for instance, it would be relatively easy to adapt to
flourishing mass, genre or entertainment literature the key-notes and key-vocab-
ulary of postmodern narratology or sociology, elaborated in France or the US. A
much more serious effort and longer toil is needed to apply comparative research to
world literature. For the former activity, English would be fully sufficient, where-
as for the latter, relying exclusively on English would mean to voluntarily restrict

one’s perspective of research.

Chen Lizhen: It’s important to seek harmony but not uniformity in the study of
ethical literary theory or any other theory. More and more scholars gather around
the theoretical ground of Ethical Literary Criticism and make new contributions to
its progress. One of the central themes of ethical studies is to find a proper way to
address the relationship between “self” and “other.” We should pay more attention
to the overlooked and silent cultures, which is in fact an ethical move in the age of
worlding world literature.
Jiiri Talvet: For me, the key issue for all study of literature from the point of view
of ethics would be the inclusion of the “other.” The great complex of ethical prob-
lematics becomes manifest only if we relate “self” to “other.” As for the immanent
ontology of literary creativity, in some of my recent articles I have treated aesthet-
ics as its permanent, irreducible and irrefutable “infra-other.” The ethical nucleus
(the soul, moral core) of any literary work of value can in my opinion basically be
revealed and described in the intersection area of philosophy (including its ideolog-
ical aspect) and aesthetics (image quality). On the other hand, in parallel with the
spread of postmodernism (but not at all overlapping with it!), feminist cultural phi-
losophy has shown a notable rise. Both ideologically and socially, woman has been
for long centuries the oppressed and (more often than not) ignored human “other.”
Feminist studies, thus, if ever they manage to avoid sectarianism, can strongly and
vitally support the field of Ethical Literary Criticism.

Yet, from the point of view of cultural and human ecology, it would be even
more important for Ethical Literary Criticism to shift its focus to the equally ig-

nored and silenced “other” of humankind’s culture — cultures of small and minori-
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ty nations and ethnic nationalities. Ethical literary research should not restrict its
scope to enhancing the study of these minor literatures as objects of museology, but
rather to encourage them to develop their native basis of literary creativity in their
mother languages. The more freely the peoples of the world can use their native
languages to build up their cultures, the richer would be the spiritual content of our
universe and the more chance there would be to defend and redeem life for future

times.

Chen Lizhen: The 7" International Symposium on Ethical Literary Criticism (2017)
was held successfully at The People’s Palace in Queen Mary University of London.
The symposia are important academic platforms for scholars to exchange ideas and
share their new findings. As far as ethical study in literature is concerned, you must
have noticed some new developments in the intellectual community all over the
world.

Galin Tihanov (George Steiner Professor of Comparative Literature, Queen Mary
University of London, UK, Member of Academia Europaea): The 7" International
Symposium on Ethical Literary Criticism (2017) was a wonderful opportunity to
bring together scholars of different countries and generations to discuss Ethical Lit-
erary Criticism from various intellectual perspectives. Awareness of Ethical Liter-
ary Criticism seems to be growing not just in the UK, but also in other countries in
the West, and it is now important to engage younger colleagues in the vital endeav-
our of finding productive points of intersection between Ethical Literary Criticism
and other paradigms and approaches in literary studies. The London Symposium
was a continuation of the excellent work already undertaken by Professor Nie and
his colleagues at previous symposia on Ethical Literary Criticism; it seems essential
to me to keep the momentum going and press ahead with a shared research agenda.

Chen Lizhen: On July 31, 2015, William Baker and Shang Biwu published “Fruit-
ful Collaborations: Ethical Literary Criticism in Chinese Academe” in Times Liter-
ary Supplement (15). In this article, they assert that Ethical Literary Criticism “has
become one of the most vibrant and productive critical theories in China,” and “has
received increasing recognition from eminent scholars.” Ethical Literary Criticism
is rooted and influenced by traditional Chinese moral criticism. As a literary theory,
it takes, however, a new look and blazes a new trail with a solid theoretical basis, a
sound framework and innovative notions. In your mind, where lies the most inno-
vative elements for Ethical Literary Criticism?

Galin Tihanov: I think Ethical Literary Criticism is a new response to the
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long-standing question about the place literature occupies in the larger domain
of culture, historically and structurally. To me, the most innovative aspect of
Ethical Literary Criticism is its longue durée approach to literature, through the
specific lens of cultural, social, and biological evolution. Ethical Literary Criticism
could become an exciting intellectual journey through various stages of cultural
history, always attentive to the question of the genesis of ethical norms and moral
consciousness, and how these change over time. Ethical Literary Criticism probes
into how literature captures—or perhaps even shapes—these changes. In a sense,
this is the classic Marxist question: does literature merely reflect historical change,
or is it instrumental, playing a role of its own, with its own dynamics, in this pro-
cess?

Chen Lizhen: There is a strong and obvious impulse of moral criticism in the
study of English novels. Joseph Addison, Samuel Johnson, Matthew Arnold, Henry
James, D.H. Lawrence, F.R. Leavis and many other critics take morality as a key
word in their understanding of the art of the novel. If we apply Chinese Ethical
Literary Criticism to the study of canonical writers like Jane Austin and Charles
Dickens, in what sense can we contribute to the above-mentioned tradition of moral
criticism?

Galin Tihanov: Moral criticism has indeed been entrenched in traditional literary
studies in England, especially in the Victorian age (you could certainly add John
Ruskin to the names mentioned in the question) and during the first half of the
twentieth century. It seems to me that Ethical Literary Criticism is valuable in that
it seeks not just to revise moral criticism, but to modernise and “update” it for our
own time. Think, for example, of the possible alliance between the evolutionary
dimension that is so clearly articulated in Ethical Literary Criticism, on the one
hand, and the current work in cognitive linguistics and cognitive literary studies, on
the other. What is more, Ethical Literary Criticism, despite its emphasis on written
texts, is capable of surveying the entire domain of verbal creativity, both modern
and premodern (including oral culture, i.e. folklore), seeking to identify the specific
place ethics and morality occupy in it. I thus think that Ethical Literary Criticism
may have potentially useful things to say not just about the literature of Samuel

Johnson’s or Arnold’s or Leavis’s age, but also about earlier (and later) works.

Chen Lizhen: Many scholars in China came to know you by reading your corre-
spondences with Professor Nie Zhenzhao on the issue of Ethical Literary Criticism.
You emphasized the importance of interdisciplinary study of Ethical Literary Crit-
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icism. There is no doubt that we should affiliate Ethical Literary Criticism with
Feminism, Postcolonialism, Postmodernism, Cultural Studies and other theories.
The 8th International Symposium on Ethical Literary Criticism (2018) was held
at Kitakyushu International Conference Center, Fukuoka, Japan. Interdisciplinary
study of Ethical Literary Criticism was an important theme of this symposium. In
the context of interdisciplinary study, do you think Ethical Literary Criticism is
able to have imminent impact on the study of ethics and literature in Japan?
Tsuyoshi Namigata (Professor at Kyushu University, Japan): Professor Nie Zhen-
zhao firstly advocated the concept of Ethical Literary Criticism in 2004. Since
then, it has been widely accepted and developed among Chinese scholars as theory
and methodology in literature studies, for understanding the relationship between
human and human, between human and society, and between human and nature in
literary works from the ethical standpoint, as well as analyzing the ethical choices
of characters, and the changes of ethical identity when they face with the different
ethical environments. It was only in recent years that [ became involved myself, es-
pecially when I started preparations in Kitakyushu City as the organizer of the 8th
International Symposium on Ethical Literary Criticism in 2018.

We can know the outline of its theory through Prof. Nie’s book Introduction to
Ethical Literary Criticism (Peking University Press, 2014), and the academic jour-
nals such as Foreign Literary Studies, Interdisciplinary Studies of Literature, Fo-
rum for World Literature Studies. More than 10 years have passed since the theory
was proposed, and I believe that its basics of theory have been steadily formed.
At the symposium held in July 2018, however, literary researchers from not only
China, South Korea, and Japan, but also European and American countries joined
in the active discussions on Ethical Literary Criticism, which indicated me their
passions to continue exploring new topics and refining the theory. I understand this
interview is part of such ambitious effort.

Your question concerns my report on the symposium, “Introducing the The-
ory: Dialogues with Ethical Literary Criticism.” I argued that Ethical Literary
Criticism needs to be further discussed with current theories of literary criticism,
postcolonial criticism, gender criticism, cultural studies, etc. Then I was asked what
theory we should consider at first. In order to answer this question, I would like to
move forward with discussions over the characteristics of Ethical Literary Criti-
cism, based on the introduction summarized by Doctor Jie Ren, who supported the
management of the symposium in Kitakyushu City.

Ethical Literary Criticism is a method of critique to read, analyze, and inter-
pret literature works from the ethical point of view, emphasizing the ethical value
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of literature and its teaching functions. It focuses on the following five points. First,
what kind of morality did the authors have and how did they express it in their
works? Second, what is the relationship between ethical norm in the real world
and ethical norm extracted from the text? Thirdly, how did the ethical norm of the
text affect readers and society? Fourth, how did the ethical tendencies of the author
affect other authors and their works? Fifth, how can the relationship between liter-
ature and society and between literature and authors be concluded from the ethical
point of view, taking into account the authors’ morality and the ethical characteris-
tics of their works?

According to Dr. Ren, Ethical Literary Criticism does not merely criticize
literature from the ethical point of view, but also develops criticism from his-
torical materialism, and when analyzing ethical issues, it starts from the view-
point of historical materialism and finds the ethical value of a work according
to the moral code which was in use at that time, instead of following the moral
code of today. This viewpoint is in common with the cultural materialism that
Raymond Williams and others insisted. Furthermore, in a sense, it is mean-
ingful to once again deepen discussions on postcolonial criticism or gender
criticism that point out political correctness from a today’s perspective. In par-
ticular, when it comes to modern Japanese literature, the problem still remains
how to evaluate the attitudes of the Japanese writers ranging from the Meiji and
Taisho periods as the spread of imperialism to the latter half of 1930s as the
war time, and then to the period of reconstruction after W.W.II. I would like to
understand the differences and commonalities between criticism from the per-
spective of postcolonial theory and criticism from the perspective of ethics.

Chen Lizhen: Ethical Literary Criticism takes “ethical selection” and “ethical
choice” as crucial actions to make human being an ethical and social existence. It is
often associated with the notion of “ethical predicament.” We can apply these terms
to the study of Japanese literature. Will it shed some new light on the interpretation
of your canonical literature like The Tale of Genji?

Tsuyoshi Namigata: Thank you for asking this thought-provoking question. In
relation to this point, there was also the question of what works of Japanese liter-
ature are suitable for analysis in Ethical Literary Criticism. This is a very difficult
question, needless to say, because there are so many literary works also in Japan,
but if I have to point out, one of them is Takeaki ENOMOTO (1964), a long novel
by Kobo ABE (1924 -1993). In this novel, discussions on “loyalty” and “conversion”
concerning Takeaki ENOMOTO, who existed as a political figure from the end of
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Edo period to Meiji period, are elaborately conducted. What can we say from an
ethical point of view when we relate this issue to actual history or to the situation
in Japan in the 1960s? As a long-time researcher of the author, Kobo ABE, I am
concerned about this. You mentioned classical works such as The Tale of Genji, so
if we broaden our viewpoint, we can say that both The Tale of Genji which portrays
courtly romance, and The Tale of Heike which portrays the political rise and fall of
the Taira family, can be discussed in Ethical Literary Criticism. Other works that
gained popularity in the Edo period, such as Koshoku Ichidai Otoko(The Life of
an Amorous Man) or Koshoku Gonin Onna (The Lives of Five Amorous Women)
by Saikaku IHARA, may also show us the historical unique style of ethics on love
affairs which are different from today’s literary works, so I think these can be the
good subjects for analysis.

Although it may be out of the center of theoretical consideration, Ethical Lit-
erary Criticism emphasizes the two aspects of human factor and animal factor. In
this regard, Ethical Literary Criticism is interpreted as an attempt to analyze literary
works in which the characters confront the “human being” in which reason and de-
sire coexist, and in which they depict conflicts and dramas resulting from such co-
existence. If that is the case, I believe that the above works can be considered in the
sense that the characters face the possibility and difficulty of selecting their ethical
identity, and that they make us think about “humanity.”

Chen Lizhen: Do you have a vision for the future of Ethical Literary Criticism?
What should be done to keep it up-to-date and vibrant in the post-theory era?
Tsuyoshi Namigata: You asked for some direction or issue on the future of Ethical
Literary Criticism. It is hard for me to answer this question immediately, but since
“light novels” have become established and it is not unusual for animated films
to be adapted into novels in Japan, I would like to see Ethical Literary Criticism
applied not only to literary works that do not fall under the category of the “pure
literature” or “canon” in Japan, but also to animated films and other contemporary
visual works. Thank you very much for your good questions.

Chen Lizhen: Many thanks to all of you, my dear professors, for your kindness

and wonderful answers.
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On the Theatricality of Historical Narrative
and the Heroism of the Ordinary People in
Thomas Carlyle’s The French Revolution
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Abstract: This essay discusses how narrative theatricality contributes to exposing
the heroism of the ordinary people in Thomas Carlyle’s The French Revolution:A
History (1837). Contrary to the traditional grand narrative of history characterized
by a linear, systematic and analytic narrative The French Revolution re-imagines
and enacts history by its distinct traits of narrative theatricality. For Carlyle,
historical writing should always take into account the perspective of individuals
under consideration, which explains why his focus on historical events of the
Revolution is laid not exclusively on any one single and/or dominant group.
Instead, he employs a narrative technique that attempts to present the multi-
facets of the same event by switching narrative voice from the third person to
the first person plural. In this way, Carlyle adds immediacy to the (his)story and
dramatizes the performance of the heroism of the ordinary people in the French
Revolution. This unusual shifting of multi-perspective narrative augments the
simultaneous panorama of history and foregrounds the heroic power of the masses
or mobs in Revolution in rewriting history under certain political and social
conditions, forming a sharp contrast to Carlyle’s former assertion of the dominant
power of the aristocratic or elite hero in shaping history. In so doing, the narrative
theatricality enhances the effectiveness of the heroism of the common individuals
in the Revolution. Indeed, by histrionically engaging the readers into the scenes
of the Revolution, Carlyle intends both to celebrate (ambivalently ) the coming of
democracy and to warn the Victorian aristocracy of the danger of social anarchy
that they might have confronted with.
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Thomas Carlyle (1795-1881) was a well-known Victorian author. He was also
highly controversial, paradoxically regarded as “sage and impious, a moral leader,

2l

a moral desperado, a radical, a conservative, a Christian.”” Contradictory images of
Thomas Carlyle were frequently found in the biographies about him and even up to
this century Carlyle is still far from being properly understood. Apart from experts
in Victorian literature and culture, not many people refer to Thomas Carlyle as a
literary and cultural critic. He is in the mind of many professional experts of history

a fictional writer instead of a historian in the strict academic sense, but to many

1 See Ian Campbell , “Thomas Carlyle” <https://www.poetryfoundation.org/poets/thomas-
carlyle>.
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serious fictional writers, he was more of a historian than a novelist. Yet, Thomas
Carlyle was undoubtedly an enormous figure in the nineteenth-century intellectual
world, as his writings set the terms for an whole Victorian generation and more
significantly he was a prophet of the problems in the process of urbanization,

democracy and mass culture of the modern world , west and east.

I

Most scholars of English literature tend to take the 19" century simply as a
period of having no drama in England, at least from Richard Sheridan to Bernard
Shaw. However, this could be a misconception, since we find most of the popular
novelists of the 19" century wrote plays, novelists such as Walter Scott, William
Makepeace Thackeray, Charles Dickens, George Eliot and so on. Despite the
fact that the period suffered from an obvious decline of the theatre, the frequent
practices of the novelists’ play-writing inevitably left theatrical traces on their
novels.As David Kurnick points out, many scholars have “catalogued the thematic
and stylistic borrowings that obtained between theatrical and narrative arts in
the period” (Kurnick 307). The 19" century novel, as Joseph Litvak correctly
argues, shifts from “theater to theatricality” (332) , demonstrating that the theatre
can “ survive and flourish in a less conspicuous form, reaching into the most
unlikely recesses of text” ( Litvak 332). Therefore, it would be problematic or
contradictory if we make a simple dichotomy between theatre and novel in the 19"
century English literature, since theatrical elements were implanted within and
interwoven with the novels of this period. However, there were obvious difference
and contradictions between the genres of novel and drama, the former demanding
a relatively private and subjective reading activity while the latter a more public
and sympathetic visual activity. Kurnick (2012) suggests that “perhaps the most
important English novelistic meditation on these contradiction was written in
German” (307) by Jonhann Wolfan von Goethe, whose Whilhelm Meisters's
Apprenticeship (1795-96) reached the English readers through Thomas Carlyle’s
translation in 1824. Kurnick further argues that the novel is significant in literary
history for at least two reasons: firstly it was the first example of the Bildungsroman
that serves as “a pivot between the picaresque fiction of the 18" century and the
introspective novels of the 19" century” (307); secondly as a romantic novel
Whilhelm Meister was also “a meditation on the fact and the fantasy of the theatre”
(307). Goethe’s first version of the story was about the young man Whilhelm who
is fascinated with a collection of marionettes , tracks his attempts to write plays

while erotically obsessed with the actress Mariana, and ends with his joining a
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professional theatrical troupe, all actions closely related with the theater. Kurnick’s
observation is right since a glimpse of the opening of the novel is evident enough
to show its theatrical concerns. The story begins with the servant old Barbara
waiting for her beautiful mistress Mariana who acts as a young officer in the play:
“The play was late in breaking up: old Barbara went more than once to the window,
and listened for the sound of carriages. She was waiting for Mariana, her pretty
mistress, who had that night, in the afterpiece, been acting the part of a young
officer, to the no small delight of the public” (Goethe 1). In Goethe’s final version
of the story he refashioned it as the Apprenticeship and added a latter section in
which Whilhelm gives up the theatre and starts his journey with hope for a bright
future and a sense of social obligation, dedicating himself to what Carlyle in his
translator’s introduction called “ the greatest of all art—the art of life” (Carlyle,
“Translator’s Preface” xiii-xiv). Carlyle’s translation of Whilhelm Meisters's
Apprenticeship would later become a source of inspiration for his writing of the
half-autobiographical novel Sartor Resartus as well as the historical book The
French Revolution: A History, both to more or less extent stylistically possessing
evident features of theatricality.

While the critical heritage of Victorian studies has shown enormous scholarly
interest in the “theatricality” of Victorian fiction, this paper will expand that
focus to include Carlyle’s historical writing. Like his novelistic counterparts,
Thomas Carlyle integrated pictorial and theatrical modes of representation into
his historical writings despite of many historians’ complain and denial of such
a mode of historical narrative. In The French Revolution and Past and Present,
most particularly, Carlyle employed the mode of theatrical narrative in history
writing as the surest means of providing his readers with the lively and enacted
history that he promised them in his essays such as “Thoughts on History “and
“On History Again.” For Carlyle, the traditional mode of grand narrative of history
characterized by purely linear and seemingly logical narrative was dead and
mechanically stereotyped , while any enacted history “alive, solid, and corporeal
and inevitably theatrical one” (Schoch 34). What, then, basically gives rise to
Carlyle’s ideas of theatricality in his narrative of history? And how does narrative
theatricality contribute to dramatizing the performance of the the Heroism of the
Ordinary People in the French Revolution?

1T

Although it would be difficult to reach a universal agreement concerning the
definition, the term “theatricality” could be simply defined as related to the theatre,
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or to the performance ( dramatic presentations) .However,some ambiguities should
be clarified when “theatricality” is applied in this context to illustrate Carlyle’s
historical writing. Besides its technological relations to the theatre, another point
of discussion here refers to the mixed quality of historical narrative as a prose
genre which imitates the performance of the theatre. Lepaludier suggests that
when the dramatic elements of historical writing surpass the narrative elements
the atmosphere of a certain condition of theatre will be created and “the effects of
theatricality will thus be evoked” (18). As Lepaludier rightly notes, when historical
writing blends the materials of history and those of drama, it becomes “a sort of
versatile hybrid form whose powers should be examined” (Lepaludier 18).
However, theatricality as a critical term still remains controversial. In their co-
edited book Theatricality (2003) , Tracy C. Davis and Thomas Postlewait discuss
several distinct concepts, among them mimesis, antitheatricalism, theatrum mundi
(“all the world’s a stage”), and ritual, that help to understand the meaning of
theatricality. They maintain that these concepts, although related to the term, still
fail to define the idea of theatricality. According to Davis and Postlewait, the idea
of theatricality seems not to have being systematically approached. They assert that
“the idea of theatricality has achieved an extraordinary range of meanings, making
it everything from an act to an attitude, a style to a semiotic system, a medium to
a message” (Davis &Postlewait 1). Davis and Postlewait question “the defenses
and celebrations” (12) that some practitioners and theorists have presented for
theatricality, on the base that their concerns are largely on one ideal spectator while
ignoring the idiosyncratic manner in which each individual spectator perceives a
performance. That is to say, when we are talking about “theatricality” or the stage
and the audience (spectator), most of us do not take into account the perspective
of individual spectator, hence a failure to achieve a multi-perspective on different
facets of the world . In this light, theatricality seems to “stem from the spectator’s
awareness of a theatrical intention addressed to him” (Feral 98-99). Davis and
Postlewait argue that “both the performer and the spectator are complicit in
the mimesis” (6).To illustrate this opinion, Davis focuses on Thomas Carlyle’s
notion of theatricality in historical writing and examines “the political and social
dimensions of theatricality in the late-eighteenth and early-nineteenth centuries.”'
The term “theatricality” was coined by Thomas Carlyle in 1837 to describe
the appropriate stance of the historian to observe historical events. According to
Sandey Fitzgerald (2015), Carlyle regarded the historian as the “Eye of History”

1 See Elena Siemens, “Theatricality” (review) <https://muse.jhu.edu/article/218791/
summary>.
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whose task was to place momentous events into historical contexts. Theatricality
was thus a “mode of perception” specifically to do with the observation of others
“under conditions in which the obligation to feel for other predicament was waived
in the interests of gaining a better view” (Fitzgerald 31). Fitzgerald suggests that
similar conditions could be found both inside or outside the theatre, “although
the dependence of the theatre on sympathy for its impact suggests that Carlyle
did not see the concept as a theater term” (Fitzgerald 32). But I would argue that
Fitzgerald’s understanding of Carlyle’s employment of theatrical techniques
could be problematic in that Carlyle’s theatricality, at least in French Revolution,
is a perception similar to that of the theater which invites both the neutral stance
and the sympathetic involvement of the narrator, or in other words , a detached
engagement of the audience/ reader. Gullian Russel, in her book Women, Sociability
and Theatre in Georgian London (2010) endorses Davis’ opinion that Carlyle’s
“theatricality” is an anticipation of Brecht’s alienation effect in “ meaning a
capacity for the reflexivity that is in the concomitant of sympathy and essential for
the functioning of public sphere”(Russel 14). In reading The French Revolution, as
in watching a play in the theatre , we should be able to identify or sympathize with
the characters , meanwhile we also need to distance or estrange ourselves in order
to recognize our own theatricality *“ in order to make a space for political and social
change”(Russell 14).

Traditionally, critics tend to treat fiction as a mixed narrative mode, a mode
which blends the narrative and the dramatic forms, as is evident in many passages
of narrative fiction. However, historical writings are supposed to be chronological,
documentary, impersonal, analytical and of course not dramatic nor emotional.
It is therefore academically inappropriate for historians to allow any imaginative
or lyrical element in historical writing. However, when Thomas Carlyle sat down
in 1834 to write The French Revolution, he challenged the traditional mode of
historical narrative by incorporating imagination into his writings. The French
Revolution thus turned out to be a controversial but innovative book of history
filled with elements of theatricality.

I

In September 1834, when Carlyle was writing the first two pages of The French
Revolution, he wrote to his brother Jack that he was facing the trouble of creating
a new style for his book and thinking as if he was writing “an Epic Poem of
Revolution.”' When The French Revolution was published in 1837, Carlyle’s friend

1 See The Carlyle Letters On Line, Duke-Edinburgh edition of The Collected Letters of
Thomas and Jane Welsh Carlyle <http://carlyleletters.dukejournals.org/>.
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J.S. Muller soon hailed it as a “great epic”. Today most scholars would still take
Carlyle’s The French Revolution as an epic mainly for the passionate performance
of the characters and the dramatic scenario he depicts in the book. However, Carlyle
had previously not regarded history as epic, not even as any other form of literature.
When he was young he showed great enthusiasm for history, as his Calvinist family
and his utilitarian culture had a strong bias against fiction or literature. In the early
1820s, in a letter to his brother he refused to include history as a literary form,
distinguishing Gibbon’s Decline and Fall from “general literature.”' It was not until
after his intellectual encounter with Goethe and Schiller in 1822 that he began to
turn to literature for inspiration and by 1830, when he wrote “Thoughts on History
”he had begun to consider historian an artist and history an art, an essential part of
literature. His second essay( now known as “On History Again”) went further to
argue that history was the primary form of knowledge, which “ is the only study,
and includes all others whatsoever” (Carlyle, Critical and Miscellaneous Essays
191). Since the 1830s, Carlyle no longer regarded history as a genre different
from fiction or literature. Instead history is to him the fundamental literary form.
As Bossche correctly points out, by the time Carlyle decided to write The French
Revolution, he “considered history a branch of ‘literature’ rather than an academic
discipline” (qtd. Kerry and Hill 22). Carlyle’s view of history as a literary genre is
crucial for us to evaluate his narrative theatricality in historical writings.

In Carlyle’s view of history as a literary genre, the narrator of history and
the reader are inextricably linked, as for Carlyle history is only valuable and only
comprehensible when one is able to “read [oneself] into it ... make himself at home,
and acquainted in that repulsive foreign century” (Thomas Carlyle: “Baillie the
Covenanter” 237-238). Indeed, the narrator of The French Revolution is quite like
the Editor of Sartor Resartus, who pieces together the fragments and episodes of
individual history in a framework. Carlyle did not write The French Revolution as a
factual chronology of political events but as a group of symbolic episodes through
which the narrator and the reader discover the meaning of their own age together
with the historical characters under examination. For this purpose, Carlyle designed
a unique historical narrator who speaks in the first person and present tense,
represents the voices of the historical actors, and dramatically creates an epic of the
Revolution. Carlyle wrote a long passage in “Thoughts on History” explaining his
philosophy of historical narrative, arguing that there is a “fatal discrepancy between

our manner of observing these [passing things], and their manner of occurring”

1 The Carlyle Letters On Line , Duke-Edinburgh edition of The Collected Letters of Thomas
and Jane Welsh Carlyle <http://carlyleletters.dukejournals.org/ >.
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(Carlyle, Critical and Miscellaneous Essays 249), as even the most gifted man
can observe and record only the series of his own impressions. Carlyle insists
that historical events are often “simultaneous” and appear in synchronized groups
instead of analytical and chronological series. Carlyle questions the traditional

mode of historical narrative which is based on cause-and -effect logic:

It is not in acted, as it is in written History; actual events are nowise so simply
related to each other as parent and offspring are; every single event is the
offspring not of one, but of all other events prior to contemporaneous, and will
in its turn combine with all others to give birth to new: it is an ever-living,
ever-working Chaos of Being, wherein shape after shape bodies itself forth
from innumerable elements. And this Chaos, boundless as the habitation and
duration of man, unfathomable as the soul and destiny of man, is what the
historian will depict, and scientifically gauge, we may say, by threading it with
single lines of a few ells in length! For as all action is, by nature, to be figures
as extended in breadth and in depth, as well as in length; that is to say, is based
on Passion and Mystery, if we investigate its origin; and spreads abroad on all
hands, modifying and all Narrative is, by its nature, of only one dimension;
only travels forward toward one, or toward successive points: Narrative is
linear, Action is solid, modified; as well as advances toward completion.
(Carlyle, Critical and Miscellaneous Essays 250)

Although Carlyle’s philosophy of history exhibits somewhat Romantic mysticism,
it may well explain Carlyle’s choice of shifting multi-perspective narrative to enact
the history. With such concept of history, Carlyle employs a narrative technique that
attempts to present the multi-facets of the same event by switching narrative voice
from the third person to the first person plural. In this way, Carlyle adds immediacy
to the (his) story and dramatizes the performance of the heroism of the ordinary
people in the French Revolution.

v

In writing The French Revolution: A History, Carlyle went beyond a mere chronicle
of the series of events to “engage the readers to smell the blood spilling from
guillotines, to taste the fear in the streets of Paris during the Terror, to experience
the decadence of the Bourbon monarchy, to observe the sartorial cavalcade when
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the Estates-General meets for the first time since 1614.” ' In order to accomplish his
task of exposing the many simultaneous aspects of historical events, he employed
the same mode of narrative by novelists—shifting point of view, imagery, and
impressive details. Consequently, what we read from Carlyle was not a dry linear
account of the French Revolution, but a brilliant pastiche of episodes alive with
passion and performance, which set a new style of storytelling for the Victorian
writers.

Filled with the imaginative qualities of lyrical writings, The French Revolution
is, of course, an unconventional work of history. Writing more than four decades
after the French Revolution, Carlyle might have enough materials to reconstruct
what had happened. Yet, despite rich historical memos and reliable documents,
Carlyle abandoned the conventional mode of historical narration represented by
Edward Gibbon’s The History of the Decline and Fall of the Roman Empire, a
masterpiece approaching history objectively and chronologically. Carlyle did not
expect us to be a passive audience as Gibbon obviously did. What Carlyle did
in writing The French Revolution was to invite us to wander through the events
with him, experiencing the historic scenes as they were happening. In so doing,
Carlyle’s book captured the rage of the revolution, its dramatic power and its most
memorable details. By dramatizing the details of history, he believes a historian
would be free from the restrain of seeing only part of the historic events and take a
panoramic command of the simultaneous happenings which conventional historians
might fail to conceive. The following excerpt from The French Revolution
juxtaposes the details of the stormy terror in Bastille and the peaceful scenery
in the countryside with the dancing party in the palace, creating an ironic and

inharmonious picture:

Rigorous de Launay has died; crying out, “O friends, kill me fast!”
Merciful de Losme must die; though Gratitude embraces him, in this fearful
hour, and will die for him; it avails not. Brothers, your wrath is cruel! Your
Place de Greve is become a Throat of the Tiger; full of mere fierce bellowings,
and thirst of blood. One other officer is massacred; one other Invalide is
hanged on the Lamp-iron: with difficulty, with generous perseverance, the
Gardes Francaises will save the rest. Provost Flesselles stricken long since

with the paleness of death, must descend from his seat, ‘to be judged at the

1 Meredith Hindley, “The Voracious Pen of Thomas Carlyle,” HUMANITIES, March/April
2009, Volume 30, Number 2. <https://www.neh.gov/humanities/2009/marchapril/feature/the-
voracious-pen-thomas-carlyle>
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Palais Royal:—alas, to be shot dead, by an unknown hand, at the turning of
the first street!

O evening sun of July, how, at this hour, thy beams fall slant on reapers
amid peaceful woody fields; on old women spinning in cottages; on ships
far out in the silent main; on Balls at the Orangerie of Versailles, where high-
rouged Dames of the Palace are even now dancing with double-jacketted
Hussar-Officers;—and also on this roaring Hell porch of a Hotel-de-Ville!
Babel Tower, with the confusion of tongues, were not Bedlam added with the
conflagration of thoughts, was no type of it. (Carlyle, The French Revolution
191-192)

Here, Carlyle’s narrative intention was obvious: he wanted to show us that the riot
and terror in Bastille co-existed paradoxically with the peace of everyday life that
and that a historian should keep an eye for all that is happening simultaneously.
Observing what perspectives a historian should adopt, Le Quesne points out ,
“historical events should be perceived and understood in the distance view of the
transition from old era to a new one” (74-75). Similarly, in “Thoughts on History,”
Carlyle highlights the significance of seeing the “wholeness” of history. He makes
a distinction between the “Artist in History” and the “Artisan in History,” the
former, according to him, has an eye and feeling for the Whole, the latter are men
who labor mechanically in a department, without an eye for the Whole. Carlyle
criticizes the “Artisan in History,” arguing that

Historian, who examines some special aspect of History; and from his or that
combination of circumstances, political, moral, economical, and the issues
it has led to, infers that such and such properties belong to human society,
and that the like circumstances will produce the like issue; which inference,
if other trials confirm it, must be held true and practically valuable. He is
wrong only, and an artisan, when he fancies that these properties, discovered
or discoverable, exhaust the matter; and sees not, at every step, that it is
inexhaustible. (Carlyle, Critical and Miscellaneous Essays 252 )

The combination of the first person narrative account and commentary runs
throughout the book as well, allowing Carlyle to involve us into the historical
scenes. The description of the storming of the Bastille is a best example of
theatricality characterized by action and passion:
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A slight sputter; — which has kindled the too combustible chaos; made it a
roaring fire—chaos! Bursts forth Insurrection, at sight of its own blood (for
there were deaths by that sputter—of fire), into endless rolling explosion of
musketry, distraction, execration;—and over head, from the Fortress, let one
great gun, with its grape-shot, go booming, to show what we could do. (
Carlyle, The French Revolution 185)

Carlyle uses the third person to describe the scene and action, then switches to
the first person plural as if he and his readers were joining the mob as it takes the
Bastille. Carlyle’s use of present tense and fragmentary sentences to describe the
sequence of events lends an almost journalistic quality to his work. He is in the
moment, recording the scene as it happens, breathing energy and emotion into
history. The above passage also reveals Carlyle’s most distinctive deviation from
the tradition in that he was well aware of the subjectivity in re-writing a history of
his own imagination and of the meaning that readers should be brought into the
texts with their act of reading. In The French revolution he clearly indicates that
“...in every object there is inexhaustible meaning; the eye sees in it what the eye
brings means of seeing” (Carlyle 5).

It deserves notice that in his other writings, Carlyle questioned the ability of
common people to organize themselves, believing they need to have order imposed
on them. However, in The French Revolution, Carlyle time and again praises the
power of the mass or mob:

The French mob, again, is among the liveliest phenomena of our world. So
rapid, audacious; so clear-sighted, inventive, prompt to seize the moment;
instinct with life to its finger-ends! That talent, were there no other, of
spontaneously standing in queue, distinguishes, as we said, the French People
from all Peoples, ancient and modern. (Carlyle 246)

Evidently, there would be no French Revolution without the French people
questioning the monarchy and taking action. Here Carlyle turns to confirm his view
that “hero-worship was now synonymous with theatricality and chimeras” (Sorensen
5). Carlyle stressed the role of the individual of the mass in history-making, as he
argues in “Thoughts on History” that “in a certain sense all men are historians”
(Carlyle , Critical and Miscellaneous Essays 244) and that “our very speech is
curiously historical” (Carlyle, Critical and Miscellaneous Essays 245). By focusing
on the mob and what happens in the streets to everyday people and showing the
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actions of ordinary people through theatrical narrative, Carlyle demonstrated that the
stage of history could be dominated by the mob or mass if the king and parliament
were ignorant of the poverty and sufferings of the common people.

v

As a matter of fact, Carlyle had been to France (briefly, in 1824). So his historical
narrative of the French Revolution was not all imagination, but partly memory.
Also worth mentioning is that Carlyle grew up in wartime with Napoleon a constant
threat, a threat that would have led to chaos in Britain if Napoleon had invaded:
Carlyle’s lifelong wish for order would have regarded this as absolutely unbearable.
So, to write in 1834-1837 with Napoleonic wars still alive in the memory of the
English people and with the Peterloo riots of 1819 as well as the radical riots of the
1820s which culminated in the Reform Acts of 1832 (England) and 1833 (Scotland)
set a strong background to his view of society, history and war based on his own
lifetime experience.

Therefore, the French Revolution in Carlyle’s theatrical narrative was a
history in action. Carlyle brought the conflict vividly to life for an audience who,
in 1837, still kept in mind the uncomfortable anarchy of Napoleonic war or Reform
disturbance in Britain. The narrative power of Carlyle as a historian as well as a
man of letters was not just to recreate the past but also to use the past to alarm the
present and to warn the king or the government of the danger of injustice and chaos
in a society.

The theatrical narrative of Carlyle’s historical writing constitutes a very
rewarding experience as it invites the reader to “ explore the borderline between
narrative and drama” (Lepaludier 22). The reader may thus experience an
“intertextual and intergeneric journey” (Lepaludier 22). The “in-between” generic
position allows a view which throws a light on both genres. Indeed, Carlyle’s
historical narrative provides added effects or a greater significance when combined
with a theatrical scene. What is more, by histrionically engaging the readers into
French Revolution, Carlyle adds immediacy to the (his)story and foregrounds the
heroic power of the the ordinary people in Revolution in rewriting history ,forming
a sharp contrast to his former assertion of the dominant power of the elite hero in
shaping history. In so doing, the narrative theatricality enhances the effectiveness of
the heroism of the common individuals in the Revolution. Indeed, by histrionically
engaging the readers into the scenes of French Revolution, Carlyle intends both
to celebrate (ambivalently) the coming of Democracy and to warn the Victorian
Aristocracy of the danger of social anarchy that they might have confronted with.
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Abstract: The georgic that originates from the great Roman poet Virgil and has
become a special stream of tradition both within and apart from the pastoral tends
to be regarded with suspicion or neglected altogether by ecocritics due to its posi-
tioning of human beings in what Ken Hiltner describes as “an active, aggressive
posture toward the earth.” But other critics such as David Fairer strongly argue for
georgic’s “green credentials” by emphasizing its recognition of natural laws and its
commitment to the cooperation principle in human relationship with nature. To the
author of this paper, this commitment is basically a moral attitude and a yet-to-be-
recognized part of georgic ethic. The present paper therefore is to start from where
Fairer has left off to stress the ecological value of georgic ethic and, with the exam-
ple of contemporary English farmer-poet Ted Hughes’s georgic Moortown Diary,
to show what changes the environmentally-conscious poet has brought to ethics
derived from classical georgics.
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The georgic as poetry that deals with agriculture in general, and teaches farming
skills or describes farming practices in particular, is regarded with suspicion by
critics who observe it from environmental perspectives due to its positioning of
human beings in “an active, aggressive posture toward the earth” (Hiltner 162).
Indeed, agriculture itself viewed this way is an exploitation of the earth’s resources
for human ends and therefore seems to run counter to ecological principles. But
this way of viewing agriculture and the georgic has a purist insistence on the value
of an uncultivated nature at its roots. It explains a general preference of pastoral
to georgic among ecocritics who cherish much the “myth of [the] ‘unspoiled’”
generated by the former’s representation of a simple and “natural” state of exis-
tence, a so-called “pastoral hedonism,” that is more likely to be experienced by
a shepherd than a farmer (Buell 52, 41). But as David Fairer has rightly pointed
out in the wake of Daniel Botkin in Disordant Harmonies and Timothy Morton in
Ecology without Nature among others, “the image of a constant, normative Nature”
is an idealization of nature actually involved in an endlessly changing process, and
therefore the Romantics’ invention of nature as a transcendental and spiritual entity
should be discarded in order to embrace a truly ecological thinking about man’s

99l

“proper relationship with the earth and its life forms™'. Through his examination of
the eighteenth-century English georgics, Fairer strongly argues for georgic’s com-
mitment to ecology on the ground of its recognition of time and flux inherent in
nature, its respect for natural forces that are not always knowable or supportive to
humans, and its readiness to work with the forces in a most empirical manner on a
local basis.

Fairer’s observation of georgic’s “green credentials” is also applicable to the

much-biased georgic ethics (215), though he does not link up georgic’s ecological

1 The first quotation in this sentence is from David Fairer, p.207. The second quotation is
originally from Timothy Morton, p.2 and quoted by David Fairer on p.207.
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and ethical dimensions in his study. This paper is to start from where Fairer has left
off to stress the ecological value of georgic ethic and, with the example of contem-
porary English farmer-poet Ted Hughes’s georgic, Moortown Diary, to show what
changes the environmentally-conscious poet has brought to ethics derived from
classical georgics. An examination of the connection and distinction between geor-
gic ethic, agriculture ethic and ecological ethic is to be carried out in the first place
before the paper uses the concepts to analyze Hughes’s case.

Georgic Ethic, Agriculture Ethic, and Ecological Ethic

The earliest expressions of ethics concerning agricultural practices appeared in
Greece of the 8" B. C. in Hesiod’s Works and Days. A collection of miscellaneous
poems on subjects of farming, morality and country life, it emphasizes repeatedly
the moral correctness of being industrious rather than being idle, as is explicit in
the following lines: “Through work men grow rich in flocks and substance, and
working they are much better loved by the immortals. Work is no disgrace: it is

95l

idleness which is a disgrace” . Later, the great Roman poet Virgil wrote Eclogues
and Georgics, establishing the genre of both pastoral and georgic, in the latter of
which he continued Hesiod’s moral appraisal of hard working. In fact, both Hesiod
and Virgil attributed man’s obliged toil to his fall from the Golden Age into the Iron
Age, an ill fate ordained by gods which the ancient poets accepted with graceful
doggedness. Since then hard work has remained a key element in georgics, whether
praised, often by the gentleman-poet or gentleman-farmer-poet, or grudged, un-
derstandably by the laborer-poet who began to write between the end of the sev-
enteenth century and the middle eighteenth century. Attitude towards labor is one
class-specific dimension of the georgic ethic, which has yet another, more general
dimension: the ecological dimension.

Conceptions of nature that might have influenced georgic ethic change over
time and are too broad a topic to deal with in this paper. As far as ancient georgic
is concerned, nature manifests its power in incessant changes and often unpredict-
able outbreaks of disasters. Therefore, Hesiod teaches the importance of observing
seasonal changes and doing farm work accordingly, and Virgil stresses even more
forcefully the obligation of respecting nature, which has laid the “laws and eternal
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covenants on certain lands™". Yet Virgil’s attention to particulars of farm skills,

1 The quotation is from a prose translation of the collection by H. G. Evelyn-White, Book Six
“On Justice and Good Conduct”, Section 294. Refer to <https://www.theoi.com/Text/Hesiod-
WorksDays.htm1>.

2 The quotation is from a prose translation of Georgics by H. R. Fairclough, Book 1, Section
43. Refer to <https://www.theoi.com/Text/VirgilGeorgics1.html>.
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especially his urge to “husbandman” to “doff [the] wild spirit” of “native forces”
by putting them “under constant tillage”', often seems to reveal to critics including
John Barrell his conception of nature as “hostile to [human beings], and so need-
ing to be subdued by work” (qtd in Fairer 217). But I would agree with Fairer to
argue that the recognition made by Virgil and his eighteenth-century followers of
the uncertainty of natural forces only leads them to the most important principle,
the “Co-operation” principle, in human’s dealing with nature (Fairer 205). In other
words, georgic does not distinguish itself from pastoral by being oppositional to
nature, but by “challeng[ing] the binaries” between human and nature, or nature
and culture (Fairer 209). “To work with the forces of nature” is not only a piece of
practical advice offered by Virgil and his imitators for farming, though georgic is
marked indeed by its practicability (Fairer 210), but also, in my opinion, a moral
requirement for all those involved in agriculture.

The georgic ethic derived from Virgil rests on a compromised working re-
lationship between human and nature and is thus in conflict with the idealistic or
radical ecological ethic that tends to propose “let the earth be.” Wendell Berry once
cautioned against such an attitude typically taken in wilderness conservation. He
said:

The conservationist congratulated himself, on the one hand, for his awareness
of the severity of human influence on the natural world. On the other hand,
in his own contact with that world, he can think of nothing but to efface him-
self—to leave it just the way it is. (29)

While acknowledging the ecological and cultural value of wilderness conserva-
tion, Berry didn’t think it right to exclude human from nature. To him, that “leave
it just the way it is” mentality covers a deep misanthropy, or what Berry describes
as “self-deprecation,” that is of no use to improve either the human condition or
nature’s (30). When Nie Zhenzhao, founder of Chinese ethical literary criticism,
points out that the proposal of nature-centrism to replace anthropocentrism actually
implies a refusal to recognize human responsibility towards nature, he is sharing
with Berry an explicit criticism of human-nature demarcation, as well as a deep
concern about the ethical and moral obligation of human beings as the caretaker of
nature.

Berry proposed “kindly use” of the land to “dissolve the boundaries that

1 The quotation is from a prose translation of Georgics by H. R. Fairclough, Book 2, Section
47. Refer to <https://www.theoi.com/Text/VirgilGeorgics1.html>.
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divide people from the land and its care” (30). Berry as a farmer was deeply con-
cerned about agriculture as one most widespread kind of land use, and his moral
consideration about “kindly use” is his version of georgic ethic that accords with
Aldo Leopold’s land ethic. When Berry said “We can only have agriculture within
nature,” he meant the same as Leopold who, upon accepting “the alteration, man-
agement, and use of [natural] ‘resources’” within land ethic, also claimed for “their
right to continued existence, and at least in spots, their continued existence in a
natural state” (312). Both Leopold’s vision of an inclusive land-community and
Berry’s idea of a “durable” and “unified” agricultural system share with Virgilian
georgic an important moral attitude that “encourages an awareness of how natural
needs and human ones are interdependent” (Berry 46; Fairer 210).

Writing in the post-war years in America, Leopold expressed deep moral con-
cern over various modern ills of agriculture, which he diagnosed to be rooted in
the farmer’s deliberate choice to place his own economic interests above interests
of the land-community (318). Berry’s indignation towards the so-called agricul-
tural “progress” is even more obvious as he explicitly attributed it to a “moral ig-
norance” (48). It was owing to the persistent pleas for moral consideration within
modern agriculture made by Leopold, Berry, and many others that agricultural
ethic came into being in the midst of the environmental movement triggered by
Rachael Carson’s Silent Spring. From the very beginning, agricultural ethic as a
modern invention differs from ancient georgic ethic for it arose out of “value con-
flicts and lack of social responsibility in agricultural practices, as well as frequent
outbreaks of public events concerning environmental pollution and food security”
(Qi1 & Ren 110). According to Qi Wentao and Ren Jizhou, agricultural ethic cov-
ers a wide range of topics including “human’s relation to the land in agriculture,
security and health of agricultural products, welfare of farm animals, agricultural
resources and environmental ethics, and living quality and social status of farmers
(Qi & Ren 109). This conception of agricultural ethic contains georgic ethic as an
indispensable part, which focuses on the value and proper ways of farming, while
at the same time putting a much stronger emphasis than georgic ethic on human
responsibility towards the environment or, rather, expressing a more urgent need to
curb modern agriculture’s tendency to destroy the environment. From an ecological
point of view, agricultural ethic seems a better moral equipment than georgic ethic
to guide agricultural practices of the present. While accepting this view, the present
paper is to show with the example of Ted Hughes that georgic ethic, either on its
own or as part of agricultural ethic, is especially important as a moral principle for

individuals involved in agricultural production.
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The Ethical World within Moortown Diary

Hughes’s Moortown Diary was written during 1973 and 1976, in the middle of the
late Poet Laureate’s long literary career, and published separately with the present
title in 1989. Poems in this collection are supposed to be “casual journal notes” of
interesting things happening on Moortown, a farm in North Devon which the poet
bought in 1973 and where he started raising cattle with his wife Carol and his fa-
ther-in-law Jack Orchard until the latter’s death in 1976 (Hughes, Moortown xi). Of
the total thirty four poems that cover various aspects of farm life, more than three
quarters, twenty six poems to be exact, directly deal with farm work, with another
three poems about the weather, which is also an important concern in doing farm
work. Reading these twenty nine georgic poems of Hughes against the Virgilian
tradition reveals an obvious difference in thematic concern, that there is far more
attention paid to the nonhuman elements, especially animals, by Hughes than by
Virgil and his imitators. In fact, Hughes’s georgic poems comprise two groups with
different focuses on cattle and on farmer respectively. In terms of the number of
poems involved, the former group with a total of twenty one poems is predominant
and thus forms a distinctive contrast with Virgilian georgics in which animals are
always peripheral. But Hughes’s attention to farm animals, especially their suffer-
ings, brings out an underlying theme also often found in Virgil and his likes: the
theme of “working with the forces of nature.”

In Hughes’s poems, nature is an irresistible power that all animals have to
abide by in order to live or to die, with much difficulty or even great ordeal. There-
fore, we see a not-yet-born lamb beheaded by the farmer-poet in order to save its
mother in the poem “February 17" and the deaths of newborns in “Struggle,”
“Sheep, I-1I,” and “Orf.” Moreover, the poet regards nature as a power that works
on humans, animals, and the land all alike, a power that farmers have to accept
just like their cattle do. A typical expression of such a deep awareness of human
limitation in the face of nature is found in the poem “Little Red Twin,” where a
newborn calf bearing the name in the title is found nearly dead after getting stuck
between bars and being exposed to the sun for eight hours when she is still sick
from drinking too much milk. Having fed her some glucose water, “We leave her
/ To her ancestors, who should have prepared her / For worse than this” (Hughes,
Moortown 44). The poet knows well that in a case like this, there is nothing better
to do than leave the calf at the mercy of nature. A similar attitude is expressed in
another poem “Birth of Rainbow” by the poet, who, having seen a calf being born

in the biting cold wind which then turned suddenly into a hail, decided to “[get] to
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cover. / Left to God the calf and his mother” (Hughes, Moortown 36). In these two
poems, the forces of nature take the form of natural instincts that each natural being
inherits from its ancestry or the form of severe weather ordained by God. In abiding
by the predominant and yet ever changing natural forces in what Fairer describes
as an “endlessly varied process” (209), humans and animals in Hughes’s poems
share fate with each other. So like Virgil, Hughes’s respect for nature is reflected
in his willingness to compromise with the natural forces in a most practical man-
ner on a daily basis. But unlike Virgil, his compromise, which is also his effort to
break down the binaries between man and nature or nature and culture, is achieved
through his recognition of a shared fate between humans and animals.

If “to work with the forces of nature” is more than a practical lesson for the
ancients, that it is also a moral requirement for those who believed in the power of
deities behind the mysterious natural forces, it has become a moral constraint for
modern people who have gradually lost their nature-inspired awe till it is finally
replaced by a confidence in human technology to control nature. This is a situation
that Hughes was facing in the second half of the twentieth century. Apparently the
poet chose to follow the ancients by trusting nature.

Beside those cattle poems, Moortown has another group of poems, eight in
number, about humans in work. Of this group, the final six poems are all descrip-
tions of Jack Orchard, who had been a farmer himself long before he took up the
day-to-day administration of his son-in-law’s farm. Hughes loved the man for “his
unique archaic personality” (Hughes, Letters 376), which, as the poems show,
is a praise of him who followed traditional values of an agrarian society such as
hard-working, and who insisted stubbornly on using old farming skills and hand
labor as an honest and reliable way of running the farm. In Hughes’s remembrance
of the working moments of the old farmer, he marvels again and again at the man’s
“reckless” use of his strength, “with as little regard / As old iron tools,” as if he was
“using [his] life up” (Moortown 58, 59, 55). A deep appreciation of the man’s devo-
tion to work underlies the remorseful and mournful tone of the poems.

Different from the other five, the first poem of the group, “The Day He Died,”
presents an imaginary picture of the farm land and animals in reaction to the old
man’s death, as follows:

The trustful cattle, with frost on their backs,
Waiting for hay, waiting for warmth,
Stand in a new emptiness.
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From now on the land

Will have to manage without him.

But it hesitates, in this slow realization of light,
Childlike, too naked, in a frail sun,

With roots cut

And a great blank in its memory. (Moortown 54)

The use of anthropomorphism makes this poem distinct from the rest of the book
highly realistic in language, yet it brings out most effectively the affectionate bond
between the man and the land and whatever on it that is in his care. Edward Hadley
associates Jack Orchard with “the shepherd figure” in pastoral, “[whose] oneness
with nature ensures his return to the fold when he dies” (76). Hadley has grasped
Hughes’s vision of human as part of nature, which not only legitimizes his working
with the land, but also obligates his taking care of it. Terry Gifford’s appreciative
remark of the book as “a remarkable work of personal responsibility for livestock
and land that is infused with a deep understanding of living with birth and death,
with weather and landscape, with the forces of the seasons in poetry that has a de-
ceptive ease of expression” also stresses a moral attitude which the book expresses
mainly through the figure of Orchard and which shares a lot with Virgilian georgic
ethic (51). But how to explain Hughes’s insistence on traditional farming and its
ethics in his supposedly realistic record of his own farming practices despite the
inevitable modern changes in agriculture and the rural world as a whole? Yvonne
Reddick’s comment on Moortown Diary, that the poems “celebrate environmental-
ly conscious agricultural labour, while lamenting the decline of such farming prac-
tices” (185), seems to offer a clue to the question that is worth investigating.

Ethical Deficiency outside Moortown Diary

Moortown Diary was written in a time when agricultural modernization, which
had began since the outbreak of the Second World War, reached its peak in Brit-
ain. Small-scale farming that relied heavily on hand labor soon lost its footing
in this unprecedented campaign featured by the government’s forceful interven-
tion with policies such as the Common Agricultural Policy (CAP), by a wide use
of machines, chemicals and other “advanced” technology in farming, and, most
importantly, by a profit-oriented value judgment based on the sole criterion of
efficiency. In his book The Countryside in Question published in 1988, Howard
Newby asserted that British farming had, within four decades after the war, “moved
decisively from agriculture to agribusiness” (6). He mentioned a number of mod-



436 | Interdisciplinary Studies of Literature / Vol.3, No.3, September 2019

ern technological inventions related to animal farming in this book and an earlier
one, Social Change in Rural England published in 1979, including battery farming,
zero grazing and artificial insemination (Social 19). All these measures taken for
the purpose of “intensive livestock production” had come into use in animal farms
throughout Britain in the early and middle seventieth when Hughes was running
his farm, and had remained in application well into the ninetieth (Countryside 10).
In fact, the industrialization of agriculture had caused not only severe damage to
the environment, which Rachael Carson’s Silent Spring exposes, but also serious
harm to animals in animal farms, which Peter Singer’s Animal Liberation testifies.
Laments about the loss of traditional rural community make it clear that victims of
this mindless campaign for “progress” include humans as well as the non-humans'.
It was under these circumstances that agricultural ethics came into being. It was
also against this general background that Hughes composed his farm poems. The
difference between the world inside Hughes’s poems and the one outside is more
than obvious and makes one wonder about the practical and artistic choices the
poet must have made and their significance.

In the preface to the 1989 edition of Moortown Diary, Hughes described the
appalling changes he had observed happening to “the ancient farming community”
in North Devon, where his farm was, between the years of his farming and the year
the book was published (vii). Looking back at what he had gone through as one of
the younger generation “who were plunged into the financial nightmares, the tech-
nological revolutions and international market madness that have devastated farm-
ers, farms and farming ever since,” Hughes confessed his own initial excitement
about “some of the novelties” under the influence of Farmer'’s Weekly propagat-
ing “for new chemicals, new machinery, more chemicals, new methods, different
chemicals, new gimmicks, new short-cuts, every possible new way of wringing that
critical extra per cent out of the acreage and the animals” (viii-ix). The poet had ob-
viously fully grasped the disastrous effect of the on-going, profit-oriented agricul-
tural revolution on the English countryside and its farming tradition by the time he
wrote the preface. But in fact this realization had come to him much earlier when

he was still running the farm, as we see in the following:

1 Newby discussed various changes of the English rural community in his major works in-
cluding the two aforementioned books. Other works that cover the topic include W. E. Tate’s The
English Village Community (Gollancz, 1967), Rowland Parker’s The Common Stream (Paladin,
1976), John Bowers and Paul Cheshire’s Agriculture, the Countryside and Land Use (Methuen,
1983), and John Blunden and Nigel Curry’s edited book titled The Changing Countryside (Croom
Helm, 1985), to mention a few.
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Within a very short time the last vestige of grandeur in the real work had van-
ished, the product itself had become a weirdly scandalous, unwanted surplus,
the livestock a danger to public health (and nobody knew better than the farm-
er what he pumped into them), the very soil a kind of poison, the rivers sew-
ers. [. . .]. A sharp nose for these things soon enlightened us, and we settled
into the old-fashioned routine of running a suckler herd of beef cows, a flock
of breeding ewes, and keeping everything going on bailer twine. (Moortown
iX)

As a faithful reader of Rachael Carson in as early as the late 1950s and one of the
earliest proponents of environmentalism in some of his own early poems, Hughes
soon came to realize the environmental consequences and food security problems
caused by indiscriminate and irresponsible use of chemicals in animal farming.
Reddick’s research into the writing process of Moortown Diary confirms that the
poet at certain point “opted for a traditional way of farming: a herd of beef cattle
and a flock of sheep” and that “[the] livestock were free range and the land was free
from damaging chemicals” (189-190). From Hughes’s own experience as an indi-
vidual farmer, he knew simply too well that the choice every farmer had to make
between the relatively harder and less efficient traditional way of farming and mod-
ern, high-efficiency and high-profit farming was more of a moral choice than an
economic one. To Hughes, the choice of the latter, which he described as “a jittery,
demoralized, industrial servitude” (Moortown ix), means a deliberate abandonment
of the sense of safety that traditional farming and its products tend to give to its
customers, as well as that of an important sense of respect from “the real work” of
the once self-reliant farmers. It is obvious here that doing “the real work™ is consid-
ered by Hughes as one necessary way to contribute positively to public health and
the environment.

Hughes had made his own moral choice in the end, but why didn’t he share
this part of his farming experiences with the reader through his farming poetry? He
only told the reader that the modernization of farming he had observed and partici-
pated in once himself was “no part of what [he] recorded” in Moortown Diary, or it
was “only a small, indirect part” of it (Moortown viii-ix), but gave no explanation
for this artistic choice of his except that, in setting down the “improvised verses,”
he was trying to “[exclude] everything else that might be pressing to interfere with
the watching eye” (Moortown x). The poet attempted to show the peculiarity of his
farming poems which were supposed to be a faithful and timely record of what he
was seeing with his naked eyes only, but ended up revealing the partiality of his
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writing materials exclusive of both visible and invisible changes of the North Dev-
on countryside under the pressure of agricultural modernization. To figure out the
reason behind the poet’s exclusion or evasion, one must know exactly what he had
evaded. This task is made possible by the existence of another farming diary titled
All around the Year. Written by an agriculture educator named Michael Morpurgo
probably during 1973 and 1976, the same period as Hughes was running his farm,
the book records his daily observation of a family farm owned by John Walter, who
was actually a neighbor of Hughes at Moortown. There is even an episode in the
book about Hughes’s offer of help to the Walter’s in need of hay. The book as such
makes possible a close examination of the gap between the inner and outer worlds
of Moortown Diary.

As a daily record of the work routine of Walter’s farm, 4/l around the Year
mentions some new technologies used to increase production, often at the cost of
the animal’s natural needs and health, such as the use of various kinds of artificial
synthetic feed to increase milk yields or to increase the frequency of “coming to
season” and that of calving, and the predominant use of artificial insemination for
selective breeding under the strong push of the market. Other practices that are
harmful to the land and the environment are mentioned as well, such as spreading
nitrogen to bring on the grass in the pasture and spraying, and emptying the slurry
pit to an unidentified somewhere. None of these technologies or practices that were
common at the time and were likely to be adopted by Hughes as well in his early
period of farming are traceable in Moortown Diary.

Hughes’s evasion of various economic pressures that each farmer of his time
had to face is often subtle, which we can see through the different ways of refer-
ring to the cattle in the two books. By only using general and common terms, such
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as “sheep,” “lamb,” “ram,” “ewe,” “cow,” “calf,” “bull,” “bullock,” “cattle,” and
terms showing genetic relationship such as “mother,” “baby,” “sister” and “twin,”
Hughes made it clear that he had no intention to show either his professionalism
or his economic consideration as farmer in his poems. In contrast, Morpurgo of-
ten used names for individual animals and mentioned their breeds. There are also
detailed explanations about the characteristics of different breeds as well as their
uses and market value. Foreign breeds are said to be popular because of their high
yields of milk or beef. Though Hughes confessed in the preface that he and his wife

once “lusted after the exotic, foreign breeds that poured into England during the

1 All around the Year was published in 1979. The author did not give any clue to the exact
year when he kept the diary. But judged from the author’s mentioning of the contact between the
Walter’s and the Hughes’s, the year must fall between 1973 and 1976 when Hughes was running
his farm.
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1970s”(Moortown ix), he didn’t express such profit-driven interest in any of his
poems. And though Hughes’s farm mainly reared beef cattle and sheep, neither the
phase “beef cattle” nor its synonym “steer,” the latter of which is found in Morpur-
g0’s book and defined as “castrated males reared for beef” (4// 99), appears once in
Moortown Diary.

While Hughes’s conscientious turn to traditional farming, probably taking
place before May of 1974, is recognized', his evasion of much of the reality in his
farming practices, including his early foolish attempts to catch up with the new
wave and the difficulties he must have encountered later in sticking to farming tra-
ditions, remains an indisputable fact that still awaits explanation.

Hughes’s Georgic as His Ethical Choice

Hughes’s resistance against the agricultural modernization campaign of Britain was
mainly a result of his ethical concern about the environment. Hughes first became
aware of ecological issues and conservations during his visit to America between
1957 and 1959. His reading of Rachael Carson’s books about sea pollution ended
up in his writing poems such as “Fourth of July” and “Mayday on Holderness” in
this period to expose water pollution caused by domestic and industrial refuse and
nuclear waste. When he began “talking of the perils of factory farming and of addi-
tives to foods” to his friends upon returning from America, he was one of the first
few persons in U. K. of the time who had such an environmental consciousness’.
In the opinion of Keith Sagar, his review of Max Nicholson’s The Environmental
Revolution in 1970 marks a turning point in his life and career in terms of his envi-
ronmental engagement, as “environmental and ecological concerns came to figure
more and more centrally both in his poems and in his life” (qtd. in Gifford, 7ed
Hughes 142).

Sagar’s observation about Hughes’s increased environmental engagement
since 1970 is correct, though it does not apply to the poet in composing Moortown
Diary. As an individual farmer at the time, Hughes felt powerless in the face of the
almost unstoppable move towards agricultural modernization, which was basically

run on principles opposite of agricultural ethics. Therefore, as he chose to stick to

1 Neither the poet nor any Hughes scholar has given a specific date for the change. One clue
comes from a note for the poem “She Has Come to Pass” written on May 30, 1974, in which
Hughes explained that he and his wife had “recoiled from the charms of foreign cattle breeds”
at the time (Moortown 63). We may then assume that Hughes’s change or at least partial change
must have taken place before the date.

2 His old university friend Daniel Huws remembers Hughes as one of the earliest
environmentalists in U. K. in an unpublished essay, “Memories of Ted Hughes 1952-63”, written
in 2007 (qtd. in Gifford, 14). The quotation is also from this essay.
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traditional farming by following georgic ethic that emphasizes the value of hon-
est work and hard labor, or “the real work™ as Hughes calls it, and the importance
of following nature, he described farming practices adhering to the same ethic in
his farming poetry. Instead of using his poetry as a mirror of the outside reality,
Hughes is actually expressing “a new pastoral ideal” that rests on a deep faith in the
power of nature as well as in the mutual, working relationship between human and
nature'.

Hughes’s pastoral ideal is traceable in the aforementioned review he wrote for
Nicholson’s The Environmental Revolution. After showing admiration for Nichol-
son, who remained optimistic about the future of Conservation despite the many
oppositions and failures it had encountered, Hughes expressed his confidence in “the
re-emergence of Nature as the Great Goddess of mankind, and Mother of all life”
(Winter Pollen 133). Moreover, he ended the essay with the conviction: “If West-
ernized civilized man, the evolutionary error, is still open to correction, presumably
she will correct him. If he is not open enough, she will still make the attempt”
(Winter Pollen 135). It is clear that Hughes trusted the power of the Goddess of Na-
ture to nurture and guide all life, just as he trusted human capability to re-establish
a balanced relationship with nature through their own effort. It is also clear that the
poet regarded it as a moral obligation on both sides for humans to correct them-
selves and for nature to guide them through.

Hughes’s trustful and hopeful attitude expressed in the Nicholson review grew
out of his unremitting and life-long exploration into the power of nature since the
beginning of his writing career in the 1950s. Nature in Hughes’s conception exists
inside as well as outside the human. In his early period, he was both admirable for
and skeptical about the force of nature, which often appears in his poetry in the
form of wild predatory animals in opposition to humans or human rationality. See-
ing these animals as driven by an irrational life impulse that could be both creative
and destructive, the poet at the time could not fully accept its free flow in either the
outer nature or inner human nature. This impulse is the Goddess of Nature, who is,
as Hughes describes it, “the goddess of natural law and of love [and] the goddess of
all sensation and organic life” (Winter Pollen 110). With this inner confusion, the
poet began his psychological explorations or “adventures” into the mystical world
of nature in a series of his mythical poetry written in the 60s and 70s (Hughes,
Wodwo 9), hoping that he could eventually drop his inner defense against the nat-

1 I propose the argument in my paper “The Post-Pastoral Vision in Moortown Diary”, that
Hughes held a “pastoral ideal” that is “new” if considered in the context of English pastoral
tradition. And the tradition I examine in that paper includes georgic as one sub-genre under the
general category of pastoral poetry dealing with the subject of rural life.
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ural impulse to embrace the goddess. Works such as Gaudete, Crow, and Cave
Birds are all parts of the attempts he made for that purpose. By the time he wrote
the essay “Myth and Education” in 1976, in which he analyzed the split of the in-
ner and outer worlds of humans, or “the story of the mind exiled from Nature,” in
the course of western civilization and saw the use of myths and folklores in liter-
ature as the best way to link up the two worlds (Winter Pollen 129), he seemed to
have achieved his desired reconciliation with the goddess. Moreover, he thought
it important to teach in schools, again best through myths and folklores, “a proper
knowledge of the sacred wholeness of Nature, and a proper alignment of our be-
haviour within her laws” (Winter Pollen 131). Sagar understands that knowledge as
something essential that Hughes’s Adam in Adam and the Sacred Nine has to learn
after the fall about “how to live” and “how to relate to ‘all this’—the elements and
flora and fauna of his given world.” In fact, Sagar observes Adam and the Sacred
Nine, which was published in 1979 as part of Moortown together with the poems
later collected into Moortown Diary, as Hughes’s attempt “to universalize by turn-
ing into myth what Hughes had learnt as a farmer” (197).

Hughes’s pastoral ideal expresses an abstract state of harmony between human
and nature that may exist independent of the countryside or even independent of the
outside nature. With the Goddess of Nature as its central tenet, it implies an ethic
larger than and yet fundamental to agricultural ethic and georgic ethic. Though ab-
stract, Hughes’s pastoral ideal provided him with a vision and spiritual strength that
eventually brought him onto the right path in doing his actual farm work. It was
owing to his faith in the Goddess that Hughes was able to see a deeper truth about
the laws of nature underneath the surface of the reality of agricultural moderniza-
tion. This is the truth that ancient Greeks and Romans had learnt and shared in their
georgics, and the truth whose real significance was grasped by Hughes the modern
farmer after overcoming his own initial confusion. Hughes saw modern agricul-
ture as basically an attempt to disrupt natural laws, which, as he realized through
his reading and farming, had brought severe harm to farm animals and irreversible
damage to the environment. He knew that punishment from the Goddess was inev-
itable and due to come soon. Therefore he asserted the power of nature in his geor-
gics in a way that outdid Virgil and his early followers who had never experienced
what he did. And his assertion has both a moral implication and an ecological sig-
nificance, for not only humans are obliged to respect nature and to obey her laws,
they can also alleviate their burden on the planet by taking up their responsibility
towards the land, animals, and the whole of the environment.
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T. B. Millar argues “A new world order is not a new concept. In modern times it
goes back at least to the 1815 Congress of Vienna following the Napoleonic wars
when the victorious great powers plus subsequently the defeated enemy set up
the Concert of Europe to manage international relations on the continent, in what
came to be referred to as a ‘balance of power’” (Millar 7). The new world order
proclaimed by the United Nations and later by President George Bush is still about
victors’ redistribution of power, synonymous with “balance of power.” The new
world order intends to protect the political, economical and cultural interests of the
West or America to be specific as Millar argues “It is an order in which the United
States is meritoriously the sole superpower, but is not the police man nor the social
worker of the world” (8).

Different from the 1815 Congress of Vienna, United Nations and Mr. Bush,
Caryl Phillips strongly suggests “a new world order” of ethical justice and racial
equality that involves a reexamination of the causal relationship between the his-
torical transatlantic slave trade and white people’s racism and autism in present An-
glo-American society. According to Caryl Phillips the discrimination between “the
white self” and “the black other” is not only an isolation of the black other but also
an autistic containment, reduction and destruction of the white self. Caryl Phillips
intends to argue that a world order not based on ethical inquiries of injustices in in-
terracial relations is not new but a repetition of an old world order of racial oppres-
sion and quasi-colonization.

In “Home: The Territorial Core” Porteous contends that “Home provides both
the individual and the small primary group known as the family with all three ter-
ritorial satisfactions [identity, security, stimulation]” (qtd. in George 21), home de-
fines one’s identity and provides people with a sense of security and a stimulation
of life. Home insecurity entails homelessness, loss of identity and confusion of life.
Phillips argues that in transatlantic slave trade as far as diasporan blacks and whites
are concerned “home” for them is a heterotopia, a metaphysical space that exists
in memory, history and fiction. Phillips not only reveals the reasons for diasporan
blacks’ and whites’ home insecurity but also discusses the possibilities and diffi-
culties in building postcolonial multi-racial cultures and communities in order to
exorcise “The High Anxiety of Belonging.” Dealing with the anxiety of belonging
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Phillips has scrutinized interracial relations in history for ethical judgments and
expressed his yearning for the establishment of a new world order of ethical justice
and racial equality.

Black Gold, Past and Present

In Out Of America: A Black Man Confronts Africa African-American journalist
Keith Richburg expresses his sense of gratitude for slavery. Keith traveled to and
lived in Africa for three years, after which he thanked God that his ancestors were
snatched away and survived the trans-Atlantic voyage to America. ' Refuting Keith
Richburg’s opinion Phillips argues that “It is true enough that in music, sports, sci-
ence, literature, in fact in many fields, people of African origin have made major
contributions to Western civilization. But it is pernicious to see such achievements
as exempla of the benefits of the slave trade and slavery” (Colour 309). In his nov-
els, Phillips has pointed out that diasporan African blacks’ racial advantage, utility
and cultural economic value is the precondition for them to be recognized as An-
glo-American citizens. For Anglo-American blacks the identity of a natural born
citizen or natural citizen has its legal validity but has to be fought for in reality.
What the Anglo-American blacks have is a “symbolic citizenship” due to “cultural
differences and social discrimination—the problems of inclusion and exclusion,
dignity and humiliation, respect and repudiation” (Bhabha xvii).

In his travel book The Atlantic Sound (2000), Caryl Phillips rewrites Olaudah
Equiano’s travels from Gold Coast to Liverpool to claim for his father’s lost mon-
ey, a total of £ 2,678 from an English agent in 1881. Olaudah Equiano’s observa-
tion and Caryl Phillips’ inserted evaluation provide readers a panoramic view of
the political economic reality in 19th century’s Liverpool. Liverpool’s prosperity
was mainly based on its leading position in European transatlantic slave trade as
Phillips writes: “In the ten years between 1783 and 1793, 921 ships employed in
the slave trade left Liverpool. Together they shipped to the Americas over 300,000
slaves, who were sold at a sterling value of £ 15,186,850. Which means that slaves
were worth an average £ 50°per head’...” (4¢lantic 44). Black slaves were consid-
ered as black gold and selling black slaves was the easiest way for Liverpudlians
to make a fortune. Getting a slave by all means was Liverpudlians’ dictum. Trav-
eling in Liverpool on the eve of the Millennium, Phillips witnesses and meditates
on the economic depression of Liverpool and establishes two causal relations: 1.

Black gold brings Liverpudlians’ prosperity; 2. Liverpudlians’ economic and psy-
1 Eddy L. Harris, “Africa Betrayed: OUT OF AMERICA: A Black Man Confronts Africa.
By Keith B. Richburg.” <http://articles.latimes.com/1997-02-23/books/bk-31454 1 black-man-
confronts-africa>.
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chological depression in the end of twentieth century Britain has a lot to do with
Liverpudlians’ suppression of their uncanny slave trade history. Phillips continues
to argue that the physical presence of slave trade history in Liverpool in the form of
historical relics such as architectures, documents and art pieces and Liverpudlians’
historical amnesia are in sharp contrast, as a result of which there is “a cynical wit
and a clinical depression in the souls of Liverpool’s citizens” (117).

Phillips contends that white people’s consumptive desire for blacks does not
end with the abolishment of the slave trade and slavery. In Cambridge and Crossing
the River, the blacks are valued in various fields such as sex, religion, economy and
art.

In Cambridge the black slave Cambridge presents a wide view of the living
conditions of London blacks after the abolition of slave trade according to Slave
Trade Act of 1807. At that time, although African blacks lived in almost every stra-
tum of British society, the number of blacks who really enjoyed British citizenship
was rather small. According to Cambridge, the darling blacks make their fortunes
from English desires for their exotic colored bodies as British citizens loved to
take up a black or brown companion as a fashionable appendage (Cambridge 142).
On London streets Cambridge encounters many African blacks who are poverty
stricken castaways, disabled black males begging on the streets and helpless black
females selling themselves into prostitution. Ironically, the British, represented by
Cambridge’s master, attribute Londoners’ indulgence in carnal pleasure to “the em-
pire of Cupid” built by African blacks.

Phillips also describes the “value” of African blacks in Anglo-American colo-
nial expansions for whose purpose freed black slaves were exiled to Anglo-Amer-
ican colonies. In Cambridge and Crossing the River, the British Slave Trade Act of
1807 and American Colonization Society have endowed Cambridge and Nash Brit-
ish and American citizenships respectively. But their Anglo-American citizenship
is relative and deceptive. Cambridge and Nash mistake their black Christian iden-
tity with Anglo-American citizenship and devote themselves to the dissemination
of Christianity in Anglo-American colonies. Due to economic and health reasons,
Cambridge and Nash have failed to carry out their religious missions. Cambridge’s
second diaspora from Britain to the West Indies and Nash’s second diaspora from
America to Liberia result in their reversed change of identity from Anglo-American
citizens to a black slave (Cambridge) and an African native (Nash).

The stories of Cambridge and Nash are parodies of Olaudah Equiano’s British
life story (1745-1797). Enslaved as a child, Equiano purchased his own freedom
in 1766 in London. He was a prominent abolitionist of Atlantic slave trade. Equi-
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ano’s autobiography, published in 1789, contributed to the promulgation of the
Slave Trade Act 1807. Similar with Equiano, both Cambridge and Nash are Afri-
can Christian converts. Their wives are Anglo-American whites. Different from
Equiano’s happy life in London', Cambridge in Britain and Nash in Liberia are
confronted with extreme poverty resulting in the death of their wives and children,
their exile from their Anglo-American homes and tragic death in colonies.

In Cambridge, Olumide, the African black, is named and renamed many times
as Thomas, Tom, David Henderson and Cambridge. Change of names reflects
Cambridge’s change of identities from an African black slave to a freed British
citizen, from a British citizen to a black Christian missionary and finally from a
black Christian missionary to a West Indian slave. Although David Henderson has
acquired British citizenship after Slave Trade Act, the British racially exclusive at-
titude toward blacks and the continuity of slave trade outside Britain have rendered
his British citizenship meaningless. Theoretically speaking the Slave Trade Act
should have covered both Britain and its colonies but at the beginning of its appli-
cation it only had a domestic validity. James Walvin, professor of history, argues
the promulgation of Slave Trade Act of 1807 did not mean the end of slave trade; on
the contrary it was the beginning of a perfection of Atlantic slavery and slave trade
(139). The abolishment of slave trade within Britain contrasted with the flourishing
slave trade in British colonies. Leaving Britain, David Henderson is no longer pro-
tected by Slave Trade Act. On his missionary journey to Guinea he is deceived by
a French passenger and sold by a British captain as a black slave to a British West
Indian plantation.

In Crossing the River Phillips describes the American Colonization Society’s
two major functions: the emancipation of slaves and the repatriation of freed blacks
to Africa. Emancipation and repatriation do not grant African blacks in America
American citizenship. The American Colonization Society’s real purpose is to safe-
guard American ethnic purity by repatriating the freed Blacks to American colonies
in Africa. In 1821and 1822, the society endeavored to found a colony on the Pepper
Coast of West Africa. The colony was meant to be a resettlement site for free-born
or manumitted American blacks.

Nash Williams’s previous slave master, Edward, is a rich and benevolent per-

1 1In 1789 Equiano published his autobiography, The Interesting Narrative of the Life of
Olaudah Equiano or Gustavus Vassa, the African. He travelled widely promoting the book,
which became immensely popular, helped the abolitionist cause, and made Equiano a wealthy
man. It is one of the earliest books published by a black African writer. In 1792, Equiano married
an Englishwoman, Susanna Cullen, and they had two daughters. Equiano died on 31 March 1797.
See <http://www.bbc.co.uk/history/historic_figures/equiano_olaudah.shtml>.
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son who wants to find a way to relieve his sense of guilt because of his familial in-
volvement in slave trade and slavery. The establishment of the American Coloniza-
tion Society meets Edward’s needs. Nash is freed and sent by the society as a Black
Christian missionary to his birth place in Liberia. Nash’s American citizenship
becomes invalid in Liberia. He becomes a mere experimental subject of Macaulay-
ism, the policy of ostensibly eliminating indigenous culture through the planned
substitution of the alien culture of a colonizing culture with the help of Christian
missionary education. The American Colonization Society believes that black
Christians are more efficient in running American African colonies. Contrary to the
society’s plan Nash meets a tragic and untimely death before he is able to establish
a Christian school in Liberia.

In his letter to Edward, comparing his life with the process of sprouting,
growth, withering and the death of a plant Nash blames Edward’s and the Society’s
indifference towards his repatriated life. “You, my father, did sow the seed, and it
sprouted forth with vigor, but for many years now there has been nobody to tend to
it, and being abandoned it has withered away and died” (Crossing 63). The death of
Nash is regarded by members of the American Colonization Society as a kind of as-
set loss and a symbol of the marred beginning of the American colonial course. In
fact, Nash’s death will not influence the course of American colonization because
more Nash-like freed blacks will be continuously sent from America to Liberia.

In Dancing in the Dark (2006) Phillips rewrites the life experience of Bert
Williams, a Bahamian American entertainer, one of the pre-eminent entertainers in
the Vaudeville era and one of the most popular comedians for almost all audienc-
es of his time. As an artist Bert Williams regards American stage as his home but
the conflicts between Bert Williams’s stage identity as a black character and his
social identity as a black American make him stageless/homeless. Bert Williams’s
successful stage performance cannot change American racism because the precon-
dition for white audience’s recognition of Williams’s talents is his performance of
stereotyped African black images. Phillips highlights Williams’ dilemma by de-
scribing his off-stage melancholy mood just as Williams’s friend W. C. Fields once
commented that “He [Bert Williams] is the funniest and the saddest person I ever
know” (Seibert 20). According to Phillips, as far as his achievements and reputa-
tion are concerned Williams should have been considered as a successful American
who has fulfilled his American dream, but his success and American citizenship are
based on his black persona in mise en scene.

Phillips’s description of the repetitive process of Williams’s putting on and
removing masks reveals his identity crisis as an American black artist. As an Amer-
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ican black Williams wishes to get rid of the bondage of the African black mask and
the stereotyped African performances and enter the artistic field of white comedi-
ans. Williams’s success is based upon his observation of the invisible racial contract
between black performers and white audience. Williams’s cross-boundary efforts
end his stage career. Mr. Nail clarifies to Williams “the Negro is only acceptable on
the American stage as long as he is singing idle coon songs and dancing foolishly,
in other words, as long as he is a close approximation to the white man’s idea of
a nigger” (Dancing 180). Williams is not satisfied with black impersonations and
tries to change white audiences’ view of black artists. His mask-less performance
violates white audiences’ aesthetic expectation, and is rejected by the angry white
audiences. The loss of audience and the right to perform eventually result in Wil-
liams’s loss of his American stage/home.

In “Made in Wales,” one of the short stories in Foreigners (2007), Phillips
continues to draw materials from the life experiences of renowned black celebri-
ties. He rewrites the life story of Middleweight Champion of the World Randolph
Turpin from 1951 to 1966. As a black British descendent, Turpin’s identity has
gone through a series of changes from “Leamington Licker” to “British national
hero” and to “beast in the jungle.” From beginning to the end, Turpin is never at
home with his fellow countrymen.

In 1951 Turpin defeated world boxing champion Sugar Ray Robinson and was
hailed by British as a British national hero. Turpin’s success is the best representa-
tion of the highest consumptive value of colored immigrants and their descendents
in Britain. A political economic analysis of Turpin’s case shows that sanctification
and demonization of Turpin correspond with a British economic boom in 1950s
and the subsequent depression in the 1960s and 70s. After the Second World War,
in order to promote economic development and build a welfare state, British polit-
ical parties reached a consensus on a cross class and race alliance. After economic
depression took place, British consensus politics became invalid and a culture of
consensus and consent was replaced by one of crisis and coercion (Procter 86).
When economic crisis comes British blacks are among the first to be affected and
they are naturally considered as the source of moral panic as it is demonstrated in
Enoch Powell’s “Rivers of Blood” speech. Turpin is both a beneficiary of British
welfare state system and a victim of British “crisis and coercion” politics.

From Cambridge to Foreigners, Phillips’s postcolonial narrative of transatlan-
tic diaspora covers a period of two centuries. Under this historical context Phillips
contends that the abolishment of the slave trade and slavery is the genesis of a new
stage of racial discrimination. He asserts racism has been genetically inherent with-
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in Anglo-American societies and only changes its ugly face as it adjusts to modern
times. Diasporan black Africans and their descendents can only be treated as An-
glo-American citizens when they abide by the invisible racial contract, according to
which whites are superior to blacks. According to Caryl Phillips, the realization of
commercial value of blacks in contemporary Anglo-American societies is nothing

new but an old practice in the old world order of slave trade and slavery.

Transatlantic Diaspora, Not Only a Black Matter

Transatlantic slave trade as the major form of early African diaspora involved slave
traders’ transportation of enslaved Africans, mainly from Africa to the Americas,
and then their sale there. The slave trade industry not only creates the African dias-
pora but also creates a diaspora of British whites. In Cambridge diaspora becomes
a shared fate of both black Africans and white British represented by Miss Emily
Cartwright. For Emily, leaving England means a departure from home and her
choice of living with her black female servant means an arrival at her new home.
Between departure and arrival, Emily Cartwright narrates the good character traits
of African black slaves who are sold to British sugar plantations in West Indies and
challenges the legality of the old ethical relationship between the white British and
black African slaves. Emily’s anxiety of belonging is a result of displacement and
moral disorientation.

Sent by her father to inspect his West Indian plantation before her arranged
marriage to an old widower, Emily witnesses white people’s brutality and hypocri-
sy and the sufferings of innocent blacks. The barbarity of the whites, the stillbirth
of her child and the bankruptcy of the plantation result in Emily’s disillusionment
in her British citizenship. Emily stands for a group of diasporan British whites who
are stuck in colonies because they despair of their mother country and do not have
the means of going home (England). They are deserted by England almost at the
beginning of their diaspora and their colonial life and labour can only satisfy Brit-
ish absentee landlords’ material needs.

Emily Cartwright writes in her diary, “Perhaps my adventuring will encourage
Father to accept the increasingly common, though abstract, English belief in the
iniquity of slavery” (Cambridge 7-8). In 1807 British parliament passed the Slave
Trade Act of 1807 that abolished slave trade, and in 1833 passed The Slavery Ab-
olition Act which abolished slavery throughout the British Empire. According to
Emily’s diary, the historical background of Cambridge is between 1807 and 1833.
Against this historical context, Phillips illustrates how the lives of diasporan Brit-
ish whites represented by Emily are negatively influenced and displaced by British
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slave trade and slave plantations in West Indies.

In Emily’s first person narration the word “Father” appears always with the
first letter capitalized. In the preface of the novel “Papa” and “England” are repet-
itively used. The equation between England and father is thus established. Emily’s
diaspora entails the desertion by both her father and England. Emily is a manipu-
lated and badly treated daughter whose arranged marriage is meant to pay off her
father’s debt. Leaving England Emily becomes homeless. The death of her English
maid Isabella and her two unfortunate experiences, food poisoning and the stillbirth
of her child with the British manager Mr. Brown, and her awareness of the inhuman
slavery system in the plantation have left Emily hopeless about the West Indian
British community. Refusing to be financially exploited by British absentee land-
lords, Emily cuts the tie of her origin so as to be free from the evil and suffocating
confinement of British slavery system in West Indian sugar plantations.

According to British doctor McDonald and plantation manager Mr. Brown,
black slaves are promiscuous animals and lazybones pretending sickness, but in the
eyes of Emily black slaves are loyal, innocent, hardworking and persevering. The
contradictions between two facts about black slaves, the one told by British colo-
nizers and the one observed by Emily contribute to Emily’s failed acclimatization
to West Indian natural and social environments. Emily is shocked by British whites’
hypocrisy, scientific racism and brutal racial violence.

According to Emily’s observation, the British are not carrying out civilizing
and economic mission (Cambridge 24); the British are not noble saviors but law-
less and shameless Yahoos. Economic exploitation, pleasure seeking and racial vio-
lence characterizes British life in West Indian plantations.

British doctor McDonald’s judgment of black slaves as low animals seems to
be logical and trustworthy but Emily claims that “The prospect of such easy wealth
has attracted many guacks and under-qualified physicians to these islands, but as
yet there is no thorough means of checking a man’s credentials should he step from
a ship and claim the title of Doctor” (35). McDonald’s medical qualification is
questioned and his “scientific” judgment is no longer trustworthy. Talking with Mr.
Brown Emily finds that the reason that African blacks are considered as animals
by their white masters lies in African blacks’ irreplaceable labor value: “In short, if
Negroes do not labour, then who will? After all, according to my instructor, white
men and animals are unsuited to this form of drudgery” (85). Professor Paul Gilroy
observed that the nature of plantation slavery is capitalism that takes off its coat
(15); in Cambridge McDonald and Mr. Brown take on the coat of scientific racism
to rationalize colonial capitalist exploitation of black slaves. The first prime min-
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ister of Trinidad and Tobago Eric Williams commented that “Slavery was not born
of racism; rather, racism was the consequence of slavery” (7). Kenneth Morgan
uncovered British whites’ political economic motivation in their demonization of
black slaves and argued that: 1. Slavery in nature is an economic phenomenon and
slave trade as well as sugar sales had laid the foundation for the development of
British capitalism and manufactures in late 18th century. 2. West Indian merchants
and plantation managers were entrepreneurs who had facilitated British commercial
operations. 3. Their business activities had a far reaching influence on British do-
mestic political economy (30-31).

In Cambridge British colonizers’ self-claimed humanitarian treatments of
black slaves such as medical aid and religious education are ill intentioned and
maliciously carried out. Medicare for the blacks is to guarantee the amount of labor
and economic returns on plantations but quack doctors’ medical practice causes the
death of a great number of black slaves. As far as religious education is concerned
white missionaries provide black slaves limited religious guidance to guarantee the
moral and intellectual superiority of white colonizers. In the novel, Priest Rogers
contends that with moral and intellectual superiority white colonizers can govern
blacks who have an obvious physical superiority. British white colonizers know
that black slaves’ insurrection cannot be suppressed by understaffed and undereq-
uipped British militia and navy. In order to prevent black slaves from insurrection,
colonizers represented by priest Rodgers try their best to deny black slaves’ access
to Christian knowledge.

Witnessing Manager Brown’s irrational lashes on Cambridge to force obedi-
ence Emily sighs:

The children of the sun are mortals, and accordingly possess their share of
failings and must endure the crack of the inhuman whip. But its use must be
judicious, for there can be little more offensive to the human spirit than to ob-
serve the cattle-whip being inflicted with all the severity of vindictive malice.
This, I must admit, [ was unfortunate enough to witness, the villain bestowing
the rope’s-end being none other than Mr. Brown. (Cambridge 41)

In order to win Emily’s favour Brown pretends to be a just law executor in Cam-
bridge’s meat purloining case. Emily is sympathetic with Cambridge but she choos-
es to be on Mr. Brown’s side. Although Caryl Phillips’s official web editor regards
Emily as “a morally-blind, genteel Englishwoman,” Emily’s choice of becoming
Mr. Brown’s mistress cannot be regarded as an evidence of her moral blindness
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because on one hand she is confused by Mr. Brown’s fair play of justice, and on
the other hand, she wants to maintain her British identity by simply giving up
moral judgment because Mr. Brown is Emily’s English countryman and the sense
of belonging is established when she lives with Mr. Brown in a place full of black
slaves.

In fact, Emily’s sympathy towards diasporan blacks goes beyond her time. As
far as her insight of black diasporan history and foresight of diasporan blacks’ fu-
ture are concerned, Emily is none other than Caryl Phillips’s spokeswoman:

Perhaps the commonest of all the negro airs that I have given ear to, and one
of the very few that I have been able to distinguish as English, reflects the
rootlessness of these people who have been torn from their native soil and
thrust into the busy comer of our civilized world. It is much to be doubted that
they will ever again reclaim a true sense of self. The evidence before my eyes
suggests that such a process will unfold only after the passage of many de-
cades, perhaps many centuries. It will not be swift. (70-71)

Despite her sympathy towards the African black slaves, Emily decides to suspend
her moral criticism of British colonizers and become Mr. Brown’s mistress, because
of her constant exposure to the propaganda of scientific racism and white coloniz-
ers’ atrocity against blacks. Emily’s self-cured disease caused by unacclimatization
metaphorizes her moral fatigue or moral disorientation.

Emily’s anxiety of belonging is the result of a series of events, the stillbirth
of her child with Mr. Brown, the desertion by Brown due to her persistent high fe-
ver after child birth, the murder of Brown by Cambridge, plantation’s reduction of
output and imminent bankruptcy, and the insurrection of black slaves. Ashamed of
her identity as the daughter of a British absentee landlord, Emily wants to get rid of
that identity once for all. Emily eulogizes the industriousness of black slaves and
white creoles and criticizes British absentee landlords’ parasitic lives as she com-
ments: “They [black slaves and white creoles] were the holding stations for those
who simply wished to extract profit to be lavished on English gaming tables and
other more domestic vices” (126).

Emily decides to be away from the West Indian British community and live
with her black servant Stella and becomes a West Indian white creole. In Cam-
bridge Phillips has provided a definition for “creole”:

In England the term creole is generally meant to describe those of mongrel-
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ized origins, but here the term refers to any, black or white, who is either
well-seasoned, and thus deemed to have safely entered this new tropical life,
or has been born in this zone and is therefore a full participant in the day-to-
day commerce that surrounds the production of American sugar. (38)

Appreciating the beautiful gardens in black slaves’ villages, the merry dances and
singing of blacks, Emily realizes that compared with energetic and enthusiastic
blacks on West Indian islands the cold blooded whites are lifeless hollow men. She
declares, “If I were to be asked if I should enter life anew as an English labourer or
a West Indian slave I should have no hesitation in opting for the latter” (42).

In “Epilogue” employing a garment metaphor, Caryl Phillips describes Emi-

ly’s metamorphosis from an English genteel lady to a West Indian white creole:

England. Emily smiled to herself. The doctor delivered the phrase as though
this England was a dependable garment that one simply slipped into or out of
according to one’s whim. Did he [McDonald] not understand that one day a
discovery might be made that this country-garb is no longer of a correct mea-
sure? And what then? (177)

Emily regards her British identity as a disposable garment whose size does not fit
her any longer and seriously considers her future in West Indies.

In the end of Cambridge Emily stands naked in front of the mirror observing
her mature body and feels a new life is coming. In Emily’s eyes Stella is no longer
the clumsy imitator of Isabella but a dear family member. At sunrise Emily jour-
neys up the hill to Hawthorn Cottage where Stella lives, which symbolizes Emily’s
choice of a creole life and the West Indian white creole becomes Emily’s new gar-
ment of identity that brings her a sense of coming home.

Through the story of Emily, Phillips intends to demonstrate that the symbiotic
diaspora of both African blacks and British whites during British transatlantic slave
trade. When African blacks were sold and forced to leave their African homes and
settle down in the West Indies a great number of British whites had to leave Britain
to live in British colonies. Unable to return to Britain and suffering from the anxi-
ety of belonging, many of them are gradually creolized.

As far as their functions in British colonial economic system are concerned,
white British managers, inspectors, and bookkeepers are not different from black
slaves in British colonial plantations. Satisfying the material needs of rich and
greedy absentee landlords is the existential value of diasporan African blacks and
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British whites. Some diasporan British have renounced their British identity due to
their loss of financial capacity and lack of confidence in their British fellow coun-
trymen. Black slaves or black people in general provide a life line for the diasporan
British whites exemplified by the familial relationship between Emily and her black
servant Stella. In the end of the novel Caryl Phillips envisages an imagined com-
munity in which white creoles and black slaves are harmoniously living together.

Phillips’s postcolonial rewriting of transatlantic diaspora presents readers with
a panoramic view of the old world order of colonial economy and politics. As it is
written in Cambridge, the financial gains of British absentee landlords are mainly
based on the diaspora and hard workings of both British whites and African blacks.
Emily’s life experience in a West Indian plantation epitomizes the victimization and
sufferings of ordinary British people in the course of British colonization and prim-
itive accumulation of capitalism. Phillips argues that, “Across the centuries British
identity has been a primarily racially constructed concept...Race and ethnicity are
the bricks and mortar with which the British have traditionally built a wall around
the perimeter of their island nation and created fixity” (New 272-273). Writing back
to the history of transatlantic slave trade, Phillips has put forward another argument
that “the bricks and mortar” of race and ethnicity do not make sense and do not
work any longer because diaspora of people of different races has already changed
the ethnic landscapes of both previous colonies and Anglo-American societies. The
racially pure Anglo-American societies exist merely in the fantasies of white rac-
ists.

In his essay collection 4 New World Order (2001) Caryl Phillips has com-
mented on many postcolonial writers’ (such as Richard Wright, James Baldwin,
Nadine Gordimer, J. M. Coetzee, V. S. Naipaul and Zadie Smith to name but a few)
strategies of anti-racial discrimination and drawn a conclusion that these writers
almost unanimously suffer from “The High Anxiety of Belonging” and have failed
to alleviate it. According to Caryl Phillips, these colored ethnic writers have tried
to fend off racial discrimination and win an equal footing for their countrymen in
Anglo-American societies but like many of their fictional characters they are either
disillusioned or lost in a reverie of a multi-racial, multi-cultural utopia.

Questioned by his lawyer about how to dispose of his body after death, Phil-
lips declares that he wishes his “ashes to be scattered in the middle of the Atlantic
Ocean at a point equidistant between Britain, Africa and North America...a place
that, over the years, I [Phillips] have come to refer to as my Atlantic home” (New
304). Born in St. Kitts, growing up in England, living in America, travelling among
England, America and Africa, Caryl Phillips records his anxiety of belonging and
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dedicates himself to the description and interpretation of the diasporan subjects’,
both blacks and whites, collective and historical anxiety of belonging accompanied
by an acute sense of home insecurity.

In Crossing the River (1993) Africa appears as the first person narrator, a be-
nevolent father who has been troubled by a sense of guilt and regret for centuries
because of his failure to protect his children from being sold into slavery. As the
father of countless diasporan Africans the first person narrator sympathizes with the
rootlessness and hardships of diasporan African blacks and calls for diasporan Afri-

can descendants to return home:

For two hundred and fifty years I have listened to the many-tongued chorus.
And occasionally, among the sundry restless voices, I have discovered those
of my own children. My Nash. My Martha. My Travis. Their lives fractured.
Sinking hopeful roots into difficult soil. (Crossing 1)

The time span of “two hundred and fifty years” is equivalent to the African diaspo-
ran history. African diaspora is the result of black slave trade conducted by Euro-
pean imperial powers. Addressing black slave trade and slavery, Phillips introduces
readers to the fundamental ideas that racism should have ended with the abolish-
ment of black slave trade and slavery and in an age of globalization people from
different racial, national, and cultural backgrounds are inevitably linked together.
Racial antagonism as an inheritance from the old world order of colonial economy
and politics causes the anxiety of belonging of both races, black and white.

“The New World Order” or global governance proposed by western politi-
cians after two world wars is no more than a re-arrangement of the old world order
in which the political, economic and cultural interests of the western countries are
protected and aggrandized. As a result, the so called “New World Order” is related
with a set of old political, economical and cultural orders. When the world order is
politically and economically addressed, its ethical nature is ignored. The core of a
world order is ethical because an ethical order justifies the righteousness of polit-
ical, economic and cultural decisions and actions. The establishment of an ethical
order depends heavily upon cultural hegemony. Cultural hegemony implemented
by epistemic violence guarantees Anglo-American white colonizers’ superiority
over the colonized colored people. The political, economic, cultural and racial su-
periority of Anglo-American whites has long been internalized as the unquestion-
able nature of the ethical order of the world. Through his postcolonial narrative of
transatlantic diasporan history of both blacks and whites Caryl Phillips intends to
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render Anglo-American cultural hegemony invalid and urges the establishment of
a new world order of ethical justice and racial equality. According to Caryl Phillips
there are three preconditions for the establishment of the new world order: 1. An-
glo-Americans’ recognition of their crimes against black slaves and black citizens;
2.Anglo-Americans’ acknowledgement of African diasporans’ contributions to the
development of Anglo-American societies; 3. Anglo-Americans’ realization of the
shared (diasporan) history and fate with the blacks. The respect for the shared his-
tory and fate will help to relieve people of both races, especially the white, of their

anxiety of belonging and sense of home insecurity.
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Title: The Impact of Globalization on the Narrative Tradition Reflected from the
Ba Man Jin Bao Porcelain Vase: The Transition from an Acquaintance Society to a
Stranger Society

Abstract: The Macartney Mission’s visit to China in 1793 was presented as bar-
barians bearing tributes on the Ba Man Jin Bao porcelain vase. Such a misrepre-
sentation appears to be a result of the existing narrative tradition but, in reality,
reflects how earthbound China remained stagnated in an “acquaintance society”
and reflects how unprepared and uncomfortable people then felt towards the advent
of a society of strangers. This story, in which strangers were mistaken for acquain-
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tances, tells us that globalization is an inevitable trend in the world today. Modern
people need to deal not only with the acquaintances around them, but also with an
increasing number of “distant strangers.” Mirrors of brass help us to get dressed,
while the “mirrors of porcelain” help us to look ahead and choose the right path in
today’s modern world.

Key words: porcelain vase; narrative tradition; acquaintance society; stranger soci-
ety
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Abstract: Philip Larkin is one of the most distinguished writers in 20th century,
whose semi-autobiographical novel Ji/l—reveals the frustration of college students
who tried to acquire the social recognition during the World War II. From the per-
spective of Literary Ethics Criticism, this paper first investigates Larkin’s literal
creation of the protagonist of Jill—Kemp, which is based on the Larkin’s own brain
concepts. Furthermore, this paper analyzes how Kemp’s life experience has effect-
ed the construction of Kemp’s brain concepts and brain text, thus how his brain text
is composed in words as literary works. By deploring into the combination codes of
brain concepts and the construction of brain text, this paper points out that a writer
brain text determines his writings and his styles, and Kemp’s endeavor in telling
Jill story is the epitome of novel writing exploration in western literature.
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SCEEAME— B LR E B« — MR R B IR RS A, RAE XA
i R SE RS, I 2R TR AT IS K S EAE I BE M TE 3
KIS 183) o W ESE, CHEMZBIEHE GG HkI, SCHEm T
SME R A GG R AR . XA RS, 1 WIS AV . H AR T
FAh ) S AR i S ORI R A, PR e A Sk AT AL,
A WA R A EAE R B2 R &« bR eAZ e A E ok, kIR
2 AR PEE AL R B N B SR R0 (BERER 256) o MR
FEEMOFI MRS, XM AL IR AR P 2 I S A, ISR . H
SRR S AEAE 3 S b e AZ s R I & . AR SCRLFERIRE « fr /i
CRR) N FESCA, a3 MR R SCAR S /i 7R ) w387 0 o g2
RO STAS, [ i M o P AN () 2H 6 A0 B U A S B S AR AN o A B B A
WA, EP0E TIEEMRE T GEFR) RRE&ENE /U, ik
W) SO AR AR AL A . ] B AR E N A TR, (KD
SRR WA Z 2 —, U PR K S PR (E/RD) R
JaHT/NULIFSE 0K (Larkin, Required Writing 63) o X #5/IN Ui M1 35 15 3k 24 73
REFEIFHCFAE T, PR 7 H 5 THIE R A B N & A 5] 27 O
B PIRE . BN EER B N FE T 85 70, R T IR AL I S5 R =
EIEMEAEL L R A OBMER ER RIS RS E CEN
NI AR R IIRRNE 77, — B — PR RS ) 2R B (1K

—. NEMEE5 (FR)

(HRY e— g, wagHmE oS5/ M EANLEE
“IEIR KFERE LA MIE 2 4L > (Larkin, Required Writing 25) , FFH¥IXF /N
2R < FHAERK /NG ” (Larkin, Required Writing 24) , ] WL, B % &
K& 5hi el NMERAE T2 NP R. 1%/l — IR bR E 8% 204
BERZERY, G T ABRRRERHST. 58N TIRAERE A BT
FRIIALR], iR v R R, M fh B DU s BRI IR R AR, e
BT R BRI LAV B O IEMHE SR WU ORISR,
VB T PIRAE, K IR 3 O NMHR USSR, T2, B
TERRUS B R IR IR IS, TFIERMRAAAEE R IR IR I A A /R ilD ——
X BN UL AR R 2 LTS IR % o 1 W i WAL 5 IR A28 13RS v BT HE 98
550, JaRE /R T B ik N o Bt A3 0 —Fh g 3P . B
fEBNDYIE S FH/R MBS, EH B, R DTS Bk BARE
ERUEEA G BRI R A e, B AN A XX A AT SR T R K,
AN EE M2 E = AFRE AW aIE 5 /R INAE. AA, i HSE R K
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Hrd CRRE, ZARMABERARA T (1300 . T&, HEXLFH/RIOY
5 Hd, B RG R AR L. HBIEIL S AR, Ahid B R
W& — FHH %, HE&0H PR R FEISEH L] K o

R < SCEFAE R ISR, #2 0 B S E Ak SCAS 47 N
TAEEE R (FBA], < SCERESEAE: DL 5 mCA ” 14)
M2, CGERY HHE R R0 B OISO AT In AR 45 5 . NS
A IR 2RI, i < ARV B il BLA AR, — R RM&,
—RRMBME . MEMERE RENALERIMS ” GEBE], « ST
N2 F T AL 5 SC2EAS B AT ” 31D o IR MES I A1 S e 6 B AT
TERTEDRVEA, SRIEPAEEN R, X THr ki, 45 R Al ad 7 i ag
=N EEY GRS WSRO, S ERER Sy, <0
FERRE ERSEAE, A2 EREE R, UETEE, JLFIE
RIZIA T IRE N, REHAER T, bR ARE " (Larkin,
Required Writing 48) . #5E b+ 4 « ok & — AN JR4h AN (Larkin, Required
Writing 48) , kAt ™ AR INSZ I BTG, I DA SRR & i T A A7 AE A itz b
fE (FR) o, SEXANMEMS 2RI, . B REAERETH,
WA AR FAF L H AR, At soE B T B ) B, SRR
AR, EA KR TERUEAE (5 X, H5%5w BT sE — ) ILm
HERMARBRALTEE: <l — & —, “X&, WERXLE — KL
M (7)o XFESKRAEEM SRR <4587, RN TEALIEANFKR
TSGR AR, Fa Ul B NP g B AR
B8, XFREA RN ERMGLEANJEE  (Larkin, Required Writing 63) , $i
SINAE O Iz FE R3S —FE R TE I SR S BRiERG . BN RZ S R
B Ah B SRR TR, T A5 B0 G & R A E R L, h &5 b
AR Hizilk s 2 8 o5 B ORI, AT 2E A 0 v i B R
T OCBAN G B A R o A X A KA 1 A (0 A A IO 2 ) il
FMEBEHkR, . MRS EE R PR L, e KRR
MR, ZIE5HMRERITIER: X §% 3R =0 E 3 % B
RN A M RRES), i< TFR e A%, BRER—ERKE. ihEEC:
WerimAasn#sn b7, SNREAH AR, ERMMEREL, XUk,
HEE N, RGP UTA AR, TRERER MR, MHEX, &
MEBEGEHN (31 o HSL, R E 8 i T o B R ™ AR 1) Bk R (g AUk
FERMR S BRI TS A E R AT IIE T E X IR BT RN

B T HRZ, i<l H OO AR E RN D RURT R R DA
MES A ETE R R, A (/R MBIMERMEERM, . et

1 ACAHZRSE] 3 E Philip Larkin, Jill (London: Faber and Faber Limited, 2005). 3CH )
SIRBIAARNERE, T2/ st a5 R bR TS A ——30H .
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IR B < m & h R 7, N R RS H i R 2
B DU S I RG34 < s R 2 EE RS 7, JRIRIS AR R A I A
G0 DL ER I, X AT B RME A A 22, At B2 U < AR
WFIR T3k A% (public school) ' [ 55 #% JLIFIR T o KEEHIHIRIA T 3K
B ZENMA T (Larkin, Required Writing 48) . Hi 43X B2 F g 7 H
EAMES, IR T A& N, BErESARKRAEMAN AR
PLRCA— A IR, PRA < S R BN F= AR B R, BG40 5 K i 11 4k i 5
P I R E S, PR, SEI I R BB L i, — DN ARTEREEAN
PG S, PR MARZX AN NIRRT R GREHI, < i SCARI
oAk & I AL 5 SR BRI 31) o« A B EZERN SRR 25
gk M AR, AR (ERD) HRaEa v R IR A 5 5 AR XA gk
BREG R k. R E A BB, MR T, e
TIEWIR G ACH, BT EEERSEREME— 5 F, MBS SRR A B
EE, EHSMNES PR, < DORRIRMPEE =, TEAE 2D . Xk
A B BRI AR B R AR, R RME TR O ARt )
&M, M HE R RER AN R EE, AR o E R
R — Rl SEEAE R FRA TP EHE, EIENa EAMEREIE
JLETARE S PAER 2. IR 2R, 30 SEsm ) 3 ) ) CL L B 5 e IR
ff, THEER, ESMCE. WEHA, R ERE T NN, SRR
Mo AR, wWHREFRIAR LA LIE, B4 T AR 247 2
IESap - E Mg ? /N b — A7 s o H 808 1 F 7 — A L e e < 3R
RIS LR oy 7 8O B AN R AR A TR R A BRI (EREEER
Feob i, MEBRANE A S ZE, 2228 MM B R AL, 15
2B RABIES AR TR (189) o XA A% I0% 5 v B WL IR 110
BESERIE L, AR “ AL (190) , 2NMEEN, BEma 0, wHEEE
shAEIEGvTR N &, TIEHANIERIA S, MR B Bt
TN AR < B A E, S EIE IR A B A R R AN
Fo TR IR KIERN T LLE /N T, 2 R IR e 22 A I
NTFTE, T AR IR, @ — ML EEARE, X FAFEEN
BE[ - e 0 77 AR —Fp N BEAR (R 7] (in-group favoritism) FNZMNEEAARE A Cout-group
derogation) , JIT 1 A FFA4 ] 590 A2 B4R P 3508 ok 0 2 T 7 25 22 B0 DA OE )
VA, T MR SR X A 8 1l 72 73 B 352 B s 45 1 47 1) () P47 (Otten
22) o BRI B R T B R A 2 SR A I R A B AR B
by R EERCER SRR BN EILA, SRR SRR K
1 Public School AJ DAF##ERL “ A% 7, JE[E ] Public School J& SRS FEEL, & S
st Re, Fotdew Bt WA AMAS¥H: WFHA% (Eton College) , M

%\ (Harrow School) , PHilifi/a%~ (The Royal College of St. Peter in Westminster) LA
SRR %% (Winchester College) 2545,
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R, 2228 S B A FH . w B sh S R T2
SR I [ 2 P A5 IR LS Ak 2\ [ AR R AR I, AR R O 7 B A AN g
WeESG i B Al o BTGy, Pt S B RIS UMUK, Do X e
AL G 1) 5 A AT AN R R AT AL, bt AR e
IR A S S AR EE RS A, (HRARTE T X E s H
BRAESL, JEBPASBIISE ., 423 53, ibEE < F —MrhiEErehsh” (13) .
PO ) 3 AR @ I A 2 FR I I B 5, A2 A OB THE LS EHE,
T SRAGAE B B 52 7 25 At 15 AN B = L, BT, B8 sk e o
I BB py 3L E A, RE LT B sR E T A O Xt
B S N R IR 2R i 7 L YRR [ = S A PRI, 4l
FEEBHERBEN 2B, HEEBE IR R E, DGR
E—HHHHET T RN T EEE TR EIK, R EHENE
A BIMFXAE AR, T2l RAA Bt 207 54 AL g N X LT gy oK 2
2] RSP RAEAFANLKR LG, &3] 7N FE RSB RS
HE—F, fe S54RI I FEPEE AN, B2, MEAGRE
TR B HAE T B O, MRAERFES T EN S & 1R
B 7ONE: R AR« SOKIER AR BN, BRI —E4
T NE A1 B B R AT 280, XA NG R P40 1oy e [ AR R 44 A S f
BENIR A FEZAGRN, AT AR 2 S 1) S B RO 0 s
AT S FT 5 3 A A L .
WREEER S HIANX MRS ARPE, Ba v Bk
sehr gt ie Az SR L [F] 2 B R 5 o e AR R A A TN R R R
IR RETASE A, (R AR B AR AR FE AR, RS S v B
FE 90 AR M SR 3T K H CRIAR R« AR 2B bLIX B SE B 5 A]
PUE, i hmASE, .. A E RS UA H KRB L (37) o AN,
SRR SRR A9 %, ARk [ — N0, EISLt, Rt —
MEFITE RS W WERBA RE SR SCA RS E CNER,
KA R R B I SRR T Re 2 DAVE 2O AL, e, R ATE 2 b
o bW Z AT E SN BHE IR 2 0. FEFRr SMBK, wERE,
—EICEBAEMET B RAAEK, SRAALEEK, WHEM A
KAk ... SR 2 RS, BN — R (D HEKE R,
AN ek, AR S A b ) ARSI 2 AT e 2 RIRAL N A& (Larkin,
Required Writing 18) , Ti/Nth vd IR « Lol ¥y, b omtt. IR
[Pk R META R S R — Rk, FOEREmT, KEr, BFEEE ... fily
A s E AR A E LA ” (7)o HR, ARG I BT T, 2 3 0,
HRARSGMZEAWZ, i G4 < W5 9 mep i RE vEmkE, i (%
2) WHFERWE, HT O 7 AR RE, TSR HTE T
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Az, M BRINY R e, Al 3 E W FERANE — B, < I8N TR 2 a1 Bl 2
TR FRIAE] ... FELISARE &SR 2 > (Larkin, Required Writing 18) . 1E (7
IRY h, ZREER| L B R IR R R B9 %, — ERIMER S R B,
EEA R R IR R MR, w BRI R 2 TH S0 MEE R A
W2 Th4: ARSI AR SR, SIEMTA, © . #IE,
LA R, T2 AR DK S R R Sk I A, 8 BT LR
IH > (Larkin, Required Writing 19) . TE (&/R) w1, BB K¥ERD
SR VO A BESE 25 At (R I B 2, 1T e EEL 00T o DA 5 L AT SR 1) 2 MELYP A A
e P AR, X S GRS RAEE A F R A S U7 20 Ik gE 2% 2 H ORISR AR5
B, FEELREARSE b, WnMEER, 1k NEGZ )0 R BFE S S SRR
e, MERRAGMATE T 1Mo SR 9 i B AR 2 — Al K
AT AR IARTE T (R ZR) e % 4 T v B S i Al AR v A G, B
HRRRA. BAMKEL, B2, FRHEEE., ROBMH, XUYREY
BT P2 S, T L) i S AT R A TREAR K, AT
B, R, XATRE.

P CLE CONE AL, B DL S AR V& AN N2 5 At 1 o AR 2 T2 0%
KT HEHRIWOSCA, FFPNIE A ST ORI S AR BB R . &S
N 5 BT AN [ (R AN B DA R 7 A i SR AR 75 28 2 T i
MZ bR, BILT AR R NS BRI, Rl 0 [ i 1 2
BROL, IEWReEH OIS XN BB 2 A P SR L Adsk
T CHE R AR A TGRS " (Larkin, Required Writing 25)

=, (FR) pEEHEXASTFME

AR (KD A 4 ) AN I SO B A O T B SO, IR A
CRHR) HH X« 5 R 7 RN, AR T IS B AR
BRI SCA, SORERURE AR R RE AT . (HR) F, 5
PR A PR AL AL, XA F BN E A Hid, 3Rk HHEER
FIBUEAHEE N ORIR S B TR ARSI 5K, SAH A R T
XEREM AR T, st XA MR OAAE T H S IRASS, HR
AT AR AR TR IR HEAS R I & LA AR — A i TR, K
JI5 PR X 2o i AE A BEAT A R IR A B, 2 S A R U o 2 4 5 o gt
17 R DRBUR 8 7 GERZ R, b SCA AN N L & (7 b L] 5 30448
BUEAHEDE 7 300 o REESRIAI. ERGMCIZIOR, BT ARERIER
AR R SCAS, B T 2 AR EA B 20 10 H AR . 3 & ]
P ARG ORI, L H AR 51ETTES T B v LT (Bruce
109) , g5 % /R FEAE e semt 2 H BT R/ NS VR IR R

HEKE LA RERE, B2l FHEA. A6 L. 2FERYE, |
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B SR B DN E AT BRI 7, tln. 5RiE H CMIERER
o AT A AN LA, Wt B0 50 LR OB I U5 7 SR 2 5 4T 4y, AR,
I H W A DO TG gt o0 BLRFE sh AN 95 1 YL IR 2 At 24
—#, Rl R A v BT Ot e MBLr T (92) , <A
XA B R IRBMITIRA B A FE T O B ERTUE < KEE
FEXS R 5 AR > I (96) , R I BLATHE g xt B SR A5 R B 7
WG, TR, BB AR R, Al RS R 5
B LIRSl (0 Z AR (99, ARG T /R 5| 5 BT A 1R TE
T R IR IR R RAG I, < Abxd B SR I AR B AL, (HEAEE]
YA T E A 2 Ot I T T i = 7 A £ i AR B R Z ATt 4 17,
M ORFF TARAMIRL S o Al SB35 AR U HH R TR WA AL I g
FABIERIME 7 (1000 o MFEAPE L, BB H I RAGA LS
TS SCA, TN SO A7 T Al B, A e (bR ok, A
N« IMPBEA WAL, MAIE A S . 28, EifkEsEnc
ARISCRKRER N, DAH — SRR, P20 TIECA SO el
RAET, LW AR EZ B  GEBA, <  SOA N R 2 L ) 5
SCEAREEAAEYE 7 29) o BrRL, O A SGTE OR I, JFRCE
JEEB ARE AV, XA T KB R O, A ER R
v, AR UG, Al T A SRR SO, AR AR R A SR i
P L SRR RS AR

B A RS T B A 5 0 40T UK & 17 21 A7 7 i
T EIE XSRS A A BRI, TR RN SO, S X
S SCAS R AN R B, e 2 O RE R IR SCEE R dr o 8 N AR B H T R ?
REFNE Y — B3I BRI S X EH R ARKIARM ... bR b,
TR AT REA R XK g~ (19) - MIe BEFE M = k. BRI R
WFC R A A oG RARA B, 1 A DL o8 LT oR e QB 0K (0 10 O R I
PONRE] 7 R I R IR I Ok, BRI, SRR I R T
PR SR RAE N — IR HE & A7 T AN B0 SR T etk 3 ARk e L
WFCORICT TR %, JPIRVR AR 5. SN DURBOE B A 435 1 (RS2
RARARNPEE L5 220005, RIS L T AR & . AR 5 1,
TRAER) ... AR SR BERE TR ” (99) o mbal i, HEgwid s
IR BSHCRRIIT A 2 I ), IE3] TAB BRI RCR . S5t b, R H kg
R R B eh, IS — S B AT T B . B, H RS
HRAZ B B AAEAE I IRIR Y, IFomif: < RS 1, i BIEBIR R 2, RN
BB AR R IR IR LB S h R+ 2 AU AE T REVR 5| v I 9k . L
o HEICE CRAMEZ I B R RN, 55K < BUR 7 < B .
X RIEREYITE » FUE SR . S A WUR 75 FEE R R R TE (98) o AU
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RGBT 2 2 a] A Iz 5 4 i i ok 2 IRV S o o BT 0 4 75 R
H A — AR R A LS 2GS 8% O AR EEE LR, . SRR
KA KU A2 BRI o ihss R BRI BRI . AL
PREER I T 7 (97) o Btxb v BT M EE K R NS, B
BB E O R RRRE, @i 8K, ki (1000 o K
58 5 BRI R GEA DR, B BRIk i T % —— s
IRIIEME . HsE, MEESKURR & R S B LB EARTRE, R EERSCER
JEB AL, BN SO DA Sk S Y 3R IE T UK R BN LS T S22 3R
15, XA B T AT S S NS SC AT IR, R RO T S

HEABESS H/RNEEFLZ 57 BT ka@ s 2, ks i
R ARG 5 AR A 50, Bt Ak, e AR RIS R &
AL E 5 — R EREIRSC, HEEERH Bt SR, w i
WHE IR A — i ERGIRA SRk HEE S AT — &0 v BT
FEIREN AN, O E O, W v BRI AR AR

KRR T RGGIRE, IR A T ARk — R TR E R,
MR RARFRIANDERSTAFRAK ... 55 BA4edh 0% 2 AT ok
AR AT @ BRIRET, A EIXMHL,  RARLIARA AL F
REMET, #E, FEEEXHEE, (111

HEAEETEIE: “wR AR EL, A RE LA K
RT3 (112), HSSX BHA 2 v B 96 A S Jo AR A 15 38 i 1 A 1
MEHPEE, B2, HEERRBENFAMRERET 7SS B AKX
B AR 0 5 Aol A B LD AN B Xt i i gt AT AL S AN B T RS AL A B A
B R P AR AR GRER], BRSO S TR L 5 S A
BUEAHEYE ” 33) , B ROV BT ANE Tie0, EEOERKK, B
PAHEEE P RIA T H ORISR S e w BT R A s, A2
“CH R (112) , TR TR A SR IR EAT Y. W RIS iR
& A E SN S AR AT O A AE S BT R S U SO B TR TS, PRI
WL Tk, KRIANIEVE TS R A R Rl BEEE TS
THMME R BRI T b < B HhE e, BEER 2
B 7 ZIMAHEPE . XS LU AT A BRI, WEoR T OE
RIS ANy, 534, v BTG I Ul TR I 417 35 2 I R ) 1<
R 1 7 2 DA AR R aUA A A A L, RS 4R KRR T E
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B v T BRI R B R E 2 AN AR E A M, A
— AR, T E SR A A RN — M5, B ER T,
AR PP DL T BT b AN A TEAR (R

R IR R S A 2O I AT B AN AL, SRAT ARG SC
AW AR GEER, < il SCAS AN & AT AL 5 S A4S B A4t v
30) , FEALERIBE AR BAE A NG, XA AN, fhRT S
WIS BEAT Br it 9. A, oS, EMAREREE N,
RGP ARG, HERCH P . B, BEE-HESE/RNESZ
KRR A 5 T B I S A5 — I i -

KA NRAE XL ZINAE — ST BEW Y RTHF, RRKILERK
84 B 18] A AT A2 2 7T LT R R

(R RAATT G B 1] 2 A 8 5 1] A% R Ao B A B E)

SEM . R Fe AR ARG (GEF —ANR Ao, WdR{E R 420) |
— A b G K A G — AN F . TACIRAIK AT R, AT
MRERERFART . BAKKT, iR E &, SAT i 527
L&, RFEH2H8KA, BT @O, Ffk — L1 HE L,
PIARED EIREG ZA, EHAGHFHEL, H/EDGAHTIFRIT
B, LB, A, RARL LR Rk fT, RRE-ANFEE
RN — Rtk da g 25200 ... (113)

ST, AT BRI DL A SERR TG DL e ARk BHIYS A - 8
MRy BAREHL T « TEAKL S0 ¢ SETE R AR o WTHETE EAER EIT RS
HERNAESTIE TARATRINE AT B e, WvE B . X Gl AR
5 N ISR I NI sk il H BN R <+
BENEE” (8) ; MILPEA WG, Ehild Fbiass, “®”
EEEB A KRR, XMET R EE 2RSS, B
OLE S AT A B 4TI B B BOT R AT U AR R, 8 DUy =« A7
THIFEE S ", A RN, RARA LW ER: K
AR ENFEZHHEIL T ARSI AT, EARME ALY 7. R
WA ER LT, SO RS SERLA IR S, < R1GH L I B S 2 2048
HEKIEN . B RLEMOEE - DMEEMSEI, Sk 7 A6 2 I
S (Freud 176) , XS o A8 18 2 205 M0 AR i SCA R A AE B s rh =2
B A2 3 S A R LS, < 7 A 5 B R T ) S B 2 B RS AR S0 L SE R  1Y
[Bl1Z, X EMZ T RAE K — NEAE S h A3 200 2 02 (Freud 181) o B
HA L FAF A B DR ERI AL, AR & FOT A A B AR
ERIISCAS B SR 8 RN R B A 2 R B E RN AR,
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A RAEAN NI T, RS AEE S A E R, MAEZARK KT,
AR A BN — A TSR A R PR SCAS HE EDLE A ) -

WA R AN e BARRARTUT: AT B, RFH, —KK
KRB ERAR—Aa e RFEoME, DR KEAEER K, F4&
Q. AR TRPT S QL EAR, hAREEW, EHLIE,
BEHGEE: B AR, IR A A RS S R, P i
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— B RO — NS SRS, R H E AN 2 TS EE RS
A AR ME— T3, RONE RS 15 R B AR
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HB T, XA WEERES T bR IALAY XA K b4 2 5T 7R 9
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Title: Wallace Stevens and Ethical Writing of Tea

Abstract: Wallace Stevens is one of the representatives of American modern poets.
His mode of life, his poetry, and his creatively unique poetic theme of truth and
imagination, have intersection and combinations with oriental tea, which inspires
the high purity of imagination. His poems “Tea” and “Tea at the Palaz of Hoon”
will be discussed in detail from the perspective of his reading The Book of Tea by
Kakuzo Okakuro. The moral value and ethics in the imagined world based on tea as
a medium and carrier find expression in his tea poems. They also display the poet’s
connection with tea culture and his spiritual sustenance on tea as a nexus between
the truth and imagination; the individual and the world as well as the harmonious
development between Human and Nature.
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IREFADE )RR BIE, AR (EREEY (1923), (FRFMLE&) (1936) , (&
WEHTHIANY (1937, (EEEAEIL) (1942) Ff1 CLERRAE) (1951)
SRR BN CMERTEN T, AR SEEE L IARIRA HRF AR, BER «
NHEIREN g RE N F0 < RETPER RN S, 7ERFORITE R
WA RN EZE AL, FIHEERE, S R EE ST E
RRER: (ZRD) (1915) A (EARUE B LA ZiE) (1921 o théh, (R A) « (IR
WEFHR) M (AR M H Y SRrR s RN AR Aty EE
4 LA SC T KPS R R RS« B3 - U S R
J5 A, AERE Zhu DU < A% N, RIR AR T SCAR R R,
HAFG W LA AT 2004 4F, FE 2= e w5« 28 05 2 mth 3
W TN S MBS R R T A A IR IR AR R BER A
ASCIRZR L ST WA AR IS « 2R 5 7, BLACRE N DAZR O 304 S 30 3 1
X R A I E SO SR .

—. Bl “FwE=z”

AR IR Y, KA IR AL R RN N I, SRR
FRVE EAMHTAE, B BRSO Ao —FeP R AR . AR
A, AR B REEE R, SR, S R A R R R .
AR 235 ST B iE A, RNEE S FRERETHE. HA,
Bt (SHE2R) =AEK. AEREFI0EK 1909 G485 2 4 24 HkF
Pl A el S RN A b [ 5K B R A O S < BTRLAE PO ALA, BT R AR
AR, EPREEAE L, HA% ... o JEAREAT R B RAH:
A, L. WL T ChESCNER) MIKEE: fEir. 905,
mZs. FEE” (Zhu10-11) &

FLLE o 3% e W fE G il 2 S 3 TA) (1897 — 1900) , &k i35 R I 1H 4
FHEREWEN CWORE B AEEN R T 2R B, BEES G5
TR« %98 P55 (Ernest Fenollosa, 1850-1908) 7£ [ A< 75 5t 7 [H K 2 1)
{EHR (1878-1889) &5k )5, WVrZ R 2 A M EIZEE, HT 1890 F
A SEARTE AR T FAT, EEAARN KK NIEGER R T EAR G F4 %
FSCHE A B KALIIN ST RSB« BERBAZINA, « B AT AR = A4
X R 5 0 B R, FOR AR O R A AR PR A A AT s/ () — AN AR
4 ”(Richardson 33). T LAUL, 9% %0 5% 75 e te WOBoR e th (M 4R 05 &
AT S8 SCH N A B R I, A 8 AR R B L 2 AR DGR 1
Fru. —Htady), TiEP TEEE A OREEN SR OES T T R ER L
ERIE LR E/E ., X&KL (Kakuzo Okakura, 1863-1913) £ &R i
7 BRI UOR G DB, JERBCAMII ZARERBZE L. A7
W, Aefiag, s, H. K=EES, @A s, 1.
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ER FHEGH RS, —EMEARSPE, HAMEESEEZ. it
EEE, ZRHTSCHEPERZE A2, AR —B, fEASCZIRAE A %
g, TRBRIEZ IS LRSI, R HARZELERE., ERITFR
Ko BN STWAZRARAE ™, AR AT B T PN . M e AR (R
PERUERARY  (1903) , (HAMEEL) (1904) Al (FFZ4) (1906) =
BEOCEAE, H (R B BN, sk, MWEMmEAE, %
K, s TR [FE S 1R

() B—Ammss ., 2Bh-eNEWaR, BTt
W TFERRAE N, BB EA R TR, B E R LR, w G
HE N RRRR A, RO — B R URE R 4% 5 T 3 7 Ak, R kB E 2
RWRIER, FBVINZR, NS . DTRitEE, M. BiErEm2 s
AR SCN ARG R — R IR SR 7 30 SR E K BRI 5 2R RTHE L 1)
R, B RBURTT A ARG T SRR N =38 2 [A] A A I ] 3 A AR R AT (1R
b e LFSCH: il FURAL 1879-1923) — F5 £ kAR B sh A S BTk
HHEROIXEAZE: Rz A CRPERIAD , B0 N &
PAEEICA Lo B 54 s SO AR RO BB (R AR T AMERI AR
EH, RORREHS . © N—HdEZ B R, RMEF FEAML
RHFRE L. WAEERRE TN (HAN) MEEERI A X A H
SR AR AR . T8 T DASR, POV EmRERE DA B R —T 185 %F,
FUONE &7 EBOMEFE, RRREE RS AL B TEE) LA,
EAE T EATT T AR A A L. B BT B R S B N
PRI SEiE, HETITARER A AR 7 R E M #h S °(Okakura 1), B AL (Fr2 13)
SN FERTRAR, FRAOAEGEHE—EIET AT E, HE K
B RGN AN 2) 45 < FRE 2 RO AR (2 ) 7E 35 [ A H R R I 2
AT S SO AR T R AIE .

FEALAL, Wi LA FEREEE., PEEPRAL, S
PO —, I AU LAILBI R 77 Z A 2t b, S8 B 2Rt g e
b, m A R E R SRS R A G . SRR R RN, B
S EN T BARA IR T A0, AR G ISR S ) 5K R
IR BT N RB A B %, I BB E X AR AR T 25 i i . flifE 1937
10 H 8 SHIMETEE: « AR IEINE LB R ERIFHAM . XERKL
B AR IS, WA AME, SRR BT — IR FRIBLE R HUR H —
FARI DT BRI BT, AR E X, BRALF LA Bk —BEALFOR A, B
BICAREG R 100 5 A0, FRXT B E A ER, RERRBE LI RE FERE,
RESLZ /b, REH IMtAT " (Istael 11).7E 1935 SE 425 5 — B 5 45 I A S U T <A
il SR A SRR SO R PR B A R AT — AL AE TP ARG R KR AR
A « BL3C (Qwocek) Serf [E A —3 . i s B EE SRR « f2E 2 >, B«
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B S0\ S50 5 0 e IR S A 2 i (Letters 301).  [RI4F,  S2a5 SCHTE IR K5 IR
FHBA T AR MK (Bartes) fFHIXFESE: « BAANEITIR, HIEK
DA RS S (o) B, L B T T AR . L LIRAE IH G LA S st
W E R, A NG YRR 30 360 0] DK B — B & R . HIHE
I FBAS NP LR RIF BRI . (H2, MBI A — T a, FRIRE T
fifiE A S P(Israel 11). 5K, MBI A R FRE R ER R A=
LA R EE: “IXRRE M FR A RIE R A . L BATIKE AW
Wit AT AR AR = AR 2 30 2o —®EM . IHE LA N SR 2
FEFRARFFBLEE "(Israel, 11). [ —WFHH, s ORI = A 22 « 6 - &
/K (Leonard Van Geyzel) 541K, 193749 H 14 H, & CiifE
B mBERNE—HETY, MURBISZE T ML) LEXRTALY, 1 HEE
RHBE LR BN A=D AN BAETLFE RN, B4 14 B
7)o WETFIREAHEL— SR IEE, W RAOETER) = SLBIMTE ... KECOHE
—ueZent, i, SBEREIE RS, ATHEERF MM, RIEEEE
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HRE AR I S 5 RE /155 (Israel 3)
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KB SRR RE T EN NS ERA , A BT AIRTHEE R, it
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DAk i R824 07 A PRk B SR NAE B RS S, RiIZH QR BRI, A
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SRR . ERKOR I SR RS A AN ETT, Ma RO g &dE i,
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Wi Gz Ay, S S TR R R e R N R (733-804) K
HEE GRE) , HRE ML, $iRanaktet. fR— 4k,
FEAET- 25, R0l K R L3RR o T B AR LR DTk, 8 < R L7
MR OFRRE R AN, A, « BAE )\ B, RI7uEE 78— 5
e —— KPR TF . B E=EE B, SN2 MR RAEE L
FWEIF NATRE S B SR PR T BR80T 2R 7 Bt 20 D) R 9 A A T 25 P
FL RN 5 8% PR LSRR i) 2 (Okakura 13) o FEPIHIE T « 22H03EM] >,
M RED) &« RINEL ", Wt —E\HI HAEFHEER. ROFURIEESE T Ok
Z) 2B TAENNEZENRE. AR DOEMIOE L#SIEET), ~
T EM R A S5T, ARk £ER ] BRI, (R SN 3
WA NIAE SR . B, JesC

According to him the best quality of the leaves must have ‘creases like the
leathern boot of Tartar horsemen, curl like the dewlap of a mighty bullock,

unfold like a mist rising out of a ravine, gleam like a lake touched by a zephyr,
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and be wet and soft like fine earth nearly swept by rain’ (Okakura 14),

SR R TSR (R4 AR

KPS TL A, AR IFA ARSI, B 4 R st HER 20
P AIRIEF R RS, ARMRNES: ArGE s b, e
A BRI, BsEN; ARG 2 L, HAKEE K
BB 40 T Gebe £ SOv e A RSB BR it R RE
PR e BT CREE 41D .

XFEESC R AL, KD BR 18 LR R SO b i — &) <« A B R I % 9
K U AU B R A0 R e Ve e R - o e 2 Ak, ARt
JASC, B HSE AR Tk, HARE 1 b R 3T RS HE LD
P58 St S — P RE OB R o P AR TR Lo X 237 0 70 ) 9 6

There are three stages boiling: the first boil is when the little bubles like the
eye of fishes swim on the surface; the second boil is when the bubbles are like
crystal beads rolling in a fountain; the third boil is when the billows surge
wildly in the kettle. .... The filmy leaflet hung like scaly clouds in a serene sky
or floated like waterlilies on emerald streams (Okakura 14-15)

BAe, AREARIEAE R it EEERES): A BR BIRREK i
AP (BB AL AR 5 A RIS B R 22 R R BRIRE = (FEi2H 85).

AHERZ, BEPIXTRANE . SR AN R OB i 2, B AR AR
F S0 R 75 A SO AR ORI A o AR 45w oA DR 28 I o Ja 1t 56 S
5 A TR AT 2 P i 5 A el 2 e A9 5 3

RE R, SR SO 2 R S R R AR Ry GE AR
WAFET ) ARBctE. PRSP L, A%k S s GEER
W HRD) O CEREZRRF) 8 (R ) 5RPH (r&) iTT
Fr4, PIANE TR AR TR AR A R A I B K H Bk,
A BIARNE, FRERIERE . RS T =10 AE, %S
WIRARRT ERTIRZRZY), W s 7B AR AL ZFEE WK 2
Ja, BRG] H BRI SN RIS, e, BRp, Tk SRR
PARAS B S P RTHFIAS ph B . S5 =300 B8 — 8, BRRWMES
ek g a L BIEER A R RS 5. G2 d, ROPbERIE 1%
BRI AR o, R R L, S e, AR R R ). I AR
AT IR N0 BN A RS2 S 2 A3 R B, RIA T N X R 1 5 5%
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— NBETEK, =AM, SR E s,

...... —HEYE, BN, RN, MEASCE LT, MBI
B, PEATH, REEBE. IBAIVET, 7SBEl R . Bz A 58,
METE PR ST S W SR, FEMTAL? )1 aRILIE R % ... .
The first cup moistens my lips and throat, the second cup breaks my loneli-
ness, the third cup searches my barren entrail but to find therein some five
thousand volumes of odd ideographs. The fourth cup raises a slight perspira-
tion, ---all the wrong of life passes away through my pores. At the fifth cup I
am purified; the sixth cup calls me to the realms of the immortals. The seventh
cup---ah, but I could take no more! I only feel the breath of cool wind that
rises in my sleeves. Where is Horaisan? Let me ride on this sweet breeze and
waft away thither(Okakura 15).

RN E WSl s M AR A AN RS, RE— P RIE R, X
JIRVE, EZIERRNGE F A M. R ASERIMESE L 2RI, & DU%
PUEA UL TR IR L, PRAL R, RRIZ A8 LEE . RO IBESCORR A %
3111 B & Mountain Penglai, fj/&i% ] Horaisan X ££— M AERHA], HF4ATE T
SR 0T AR 5, nOER BIGFAL . A DL H AR E R AR R R s
RNEM, HERNER, SKS5REBERTE, BEMNBERRNFE, 15
T NSO, HFITK S AN A AR R SRk B IR A B Ty, A
BA B A R s 8T . RS TR, RIS H R AR SR
T — 5, A& RE B AN A B0 B E T e 7

(PR E B ERZREY e, R NS SO S50 iR — 1k, <« 38>
ME4e 2, WiaiF ANE C. R ET =/NT5, < 3R 2 —FNFiE, sl
RZEHEHAR E O, R« 3R/ 5, BoKiRIE, ZaiRS
&, BKES, HIFAZ <D T —mfERBD . RHAAERGS ETEIER,
8 L ORI FL I < WKV e T IR LRI VR XS T AR R R R AR AN AT 4
FUMEHBE B, REMERES A KN, “HECHLSEFERBHD . ”
SEVUNAT, /R AMRBIZEAR A, B N4, BRI, K
HALEAE R, SFECWFEH TR EE " AR MRS S,
RE NP 2 < B L SE B A . 7 TR I SR WA S AR RUE, BN
ZHERE. NREER, MESHF R B2 EAE £ HFRAAR
ot RO = F e, SRR 1 25517 s 7 B35 TR B 5H B I B i -
N/ E NSNS T s S it B O AR AR R R IR —
ZIEAE R TR R TG (273) o AZESEHIEZS, RN T 25 1t i R JEK,
0« AE A ORI RFRCE PARFOR & FIS Ak B B A R I AR 1 > (273) o IR
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MT (Anthony Whiting) Friid,  (HRUEBELAIZAE) —FFF 2RI Bk
ANEAUK, XAFE T PREE Y SO BT R GA R AR A A& A =15 " (Whiting
97)0 ALEFCSLHYS WGl NHYRSE—HB0EIR T 2%, RAERNTERHE T HH
foasla). A < RE ” —&o, AR, WA DAt BIBH T,
AP P ST A S BIL, BRI SLWEREE ” (50) .

D B 207 SCHT A 2R R A, i B AR B AR 2R CORze) kAl
A LB B AREE B R 5K 70 5 R 05 AR
R E, PR IR ERAE . U TR “ 237 B9 E AT R
TS EREM AR, SR E i TR ae i, EZmk
JE AT R PR 15 G S R A B AP AT, BN JiG o 5% 1K) I SR ISR AR T P 35
S SCHRE BN A RIS AR, Bt AR T SN SRR, e S
WA AR T, AR ArFoAE i, RIZBISE S BRI, W RS A5,
FEABNIEAN B IR P A J o S SO IR 2R 5 A 24 N AR BAT &R e NI
BRI S Lo
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Title: Female Physical Transformation and Subjectivity Construction in Metamor-
phosis Myths: The White-Snake Lady and Lamia

Abstract: The White-Snake Lady and Lamia are two highly responsive mythical
and legendary images of metamorphosis and romantic love, but they display signifi-
cant differences in their physical transformation and subjectivity construction. Both
serpent bodies suffer the same physical and metaphorical dilemma of being de-
famed as seductive and obscene. However, due to the White-Snake Lady’s physical
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transformation, she has achieved not only a human body, but also a human ethical
consciousness and female subjectivity. By contrast, Lamia, with similar storylines
and dramatic conflicts, fails in the pursuit of human identity with her never-sub-
siding serpent obscenity. While the White-Snake Lady remains the protagonist of
her legend, Lamia in her myth is at most a foil for the male figures representing
rational power and temperance. The two legends of love, with highly similar plots,
represent a fundamental difference in Eastern and Western perspectives toward love
themes, with the Eastern myth focusing on doomed marriage and feudal ethical
codes, and the Western version centering on such dualities as sensibility and ratio-
nality, desire and restraint.

Key words: the White-Snake Lady; Lamia; physical transformation; ethical con-
sciousness; subjectivity construction
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and Culture, researcher of literary studies at Center for Foreign Literature and Cul-
ture, Guangdong University of Foreign Studies (Guangzhou 510420, China). Her
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Title: Intergenerational Trauma and Memory Writing in Herzog

Abstract: Herzog, The eponymous hero in Saul Bellow’s classic novel Herzog
encounters the intergenerational trauma from both the family and the Jewish
history. He encounters the former in his real life and the latter is closely related to
his ethical identity and even the historical memory. Both his family generational
trauma and his history generational trauma are intimately linked with his identity
crisis. The trauma memory leads to Herzog’s identification crisis. In view of the
resolution measures while Herzog is facing his psychological trauma, the reader
can discover several phases Herzog experiences: evasion of the problem, negation
of self, trauma narration, pursuit of self. Among them, the trauma narration plays
a vital role in treating Herzog’s spiritual crisis. It is his family members and all
the family memory of his early life that really assist Herzog in curing his spiritual

crisis and the pursuit of his identity. His family memory influences Herzog’s ethical
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selection and helps reconstruct his identity through the way of intergenerational
transfer which has a crucial function in the recovery of Herzog’s spiritual trauma.
Key words: Herzog; intergenerational trauma; memory writing

Author: Liu Xiying is Associate Professor at the School of Humanities, Central
China Normal University (Wuhan 430079, China). She specializes in the study of
European and American literature. Email: longlongw(@126.com
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Title: The Declaration of White Supremacy: A Study on Eugenic Racism Reflected
in Thomas Dixon’s “Trilogy of Reconstruction”

Abstract: On the background of Reconstruction after American Civil War, Thomas
Dixon has written three racism themed novels, namely “Trilogy of Reconstruction.”
In the made-up plots, Dixon applies the theory of eugenic racism to interpret
White supremacy, and define Black as an inferior race. Moreover, the superiority
of Whites and the inferiority of Blacks both originate from the genetic inheritances
in the history of evolution of the two races, and acquired dispositions can never
completely change the racial nature of Black and White. Therefore, The White is
destined to be the ruler while the Black must be subject to them. Eugenic racism is
a fake theory in disguise of natural science, but in his “Trilogy of Reconstruction,”
Dixon uses it as the theoretical foundation to justify racial discrimination as well as

the savage acts of Ku Klux Klan.
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WMANESE M2 EHEE TAANRFEWFEL FRELF LA, Eid
B P IIEFER, BAREBRAGHENEEAR . JAES MR N
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RAE, RIGF A RERRRE, FREFEALESE. (FH) H,
EHNEBSRZ I, Ko Rk — B4R,

TE NS Qo] Ak B m S B S ) b, Rl S E Sk BT - Wi 2
(Austin Stoneman) JE AL . HWERK: “fEABHHK, BACEREI
TR EARVE T EEA, EAITR R AARK AR K MK R
BE ... ” (the Clansman 46) . M I YA AR TBOR I Sk, HAE < =
Hoh b, K omdh AR A R B — AR . Hoh g, — T, BAR
MBS BN R B T SRR, AR AdAT e vE AR I A AR RIBR 1, BIARI A
NGRS . BN E BN, MROE AL TR E I E BN, 1« =
ol A T AN FE NS E - MOl SR S . B 2,
V3 R B R R B e ) B R BR AL TT, B GIEEONHE SREE, X
TEA AL B ML AR,  TIAS [FNFRAE [R]85 2644 T BT HUAS it (1) 5K 22 57 3
R AL AR L. At B, GRS G B NIX— 5 T AR
PRABATTIESRAR S AN CFE ISR AL, (E % = S A% B 2 R T

(80, o NWLE « &84 (John Durham) & bR &'k g4JH X
URAT SEFEHBIX. (Hambright) [0 424500 . Jk sodb i Ah 3816 BEE IR U B =
ET—5M5%EN. BHBRMEENGETa NS, WEFZETTEANE
ERIESFE . PN CEE T, EE AN B SRS kR IE B,
WG, RHLEEI T X F5 kb g 77, a8 e w7 B30 1R R R AT 42
FHENKR, FHrt s B LE S 2T AT HE, e RA 15
FEBENS T Mtk & R IR 2 A, Xfit, k#hmn2 DLE, < BRI
HEWZ, MEATREREHSERINEGH WA E. HEH AR
MR BN, EEABE, OB > (The Leopard’s Spots
460) o PIREF— BB, BE FBRIGEMRAIN IS, X2 R e
S 3 SCEAR,

A Z R LN, MEBEARESUEMIRR R, H AR 5
TN E], RS AN FM O R IS . 36 [ 20 2093 4 A K
A2l o #5224 (Madison Grant) 5, K KE, — B, SRpkEEL,
HIG AR AR AR — 7 &R E IR RE . 55587, A AN S @IS EE 1+
1w e ELEN B8 22 N AL AE (Jackson, Weidman 72-73). 0] W, A= 2¢Mpik 3 X
AN Bt e PPIGRARF T, T L 5 HA A0 S5 o e 1 40 £ s o 200 e e 4 o 15
fEAReSEI. #F 2, WRi)LEMEE T HEMKE. NIEREMERE, b
W T R, (EKTOREITE « =3l FikSs BRI — 5.

2 e RN EE: BB, AREBLIZREATT, (H A AT AR
AT B WAk Ir AR AR, BT A AR Rk g, a2
B, HAR R T IEMAE " (The Leopard’s Spots 460) . #E HikikE A
N BIR, @ISR R REE < BRT 7. X, N4E AN < R Pk,
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A 2P 32 S R o R NS AN Z BB AR BB ES 1T . XL,
IRENARAR: <« — BN 2 DUR AN BN, RORIX I RE G 4
ANBIR K, RFEANRST, MEAARWEE, BKAAREEREK, mi
HANHIE % > (The Leopard’s Spots 242) . {K#EX—2 4, HANFETE E
WAV H O KIRES BN EAEFNE ERER.

ey FIFEIE « W B (George Harris) /& B (VR I L, 2 BRI
BE, WMmZB 7 BEEMFR, S W RIRBEEF « 1#&)8/K (Everett Lowell)
R R JJTRAE . T AN JE R KRR, e Bz BT S WAL
JUHEA « ¥ JE/K (Helen Lowell) , Jf ) L ACHE M B AR I ABVE . [T b &,
AR ORI B R, WSS A A BN R R C(ng BLIDD M. e B
HE VR AL Z W0, I B R A S B ANEmFEE, Bhaer, Hige
IREIE <N T RIRIIMSE R 4l v T B IR, FATE T IR B SCA KT L RIS
Fhest A TRk, LA RVPIREEL AL, LRI G B L
(The Leopard’s Spots 390-391) . Ahido#x: “ARE E—gif & LAk 3A1 5% 52
JE iR 3000 4. BPFRBRAAAIR LB TT O, IR SSEFRIEM, WA 1EibkE
NI " (The Leopard’s Spots 394) . « =&l » ik 7 —HL5 1%
TR « WB/RIXFEAL TR . X NFEA T30 A AW PP S5 HE A
21, AR FOR AR IBCRA R R0 2 28 . 240 1) B 5 56 E U0 S R
amZ B, S ZAEE R BANEF. NREE KBUARUT, &ILRS
TAE NG REHYE S G-T5, (HG BT RIS A4 78 0 R LR N BRI A
NZE b B GBS, Bk ow b B3 1 e 2 N D S A 2 i ) 95 [ AR 2
KEAAE. MAT—HHAEAT IS EE BARETEWE, 7 —J7 HH AR B A
NS BN, X2 A g s S N P36 B AR 2 —

B4R MG AR s 2 < B B RIFEE (R o BE. JHm
% o ¥1%% TL (Marion Lenoir) &/ R RGN —1£7 16 & N2, W) Ass
T W, S5EEEEYE « #1385 T (Jeannie Lenoir) FHAK M. H8 N I S % M
(Gus) fE— MM sR I 7N %. 25, Huzekn, BE L—HEak
HIEARRE . A5, WA BESEE E B . IXE, RESE AR, Jook 4 JLiE: < |
PmITe e IES? AT LB, B — A AR AR TA T H 7 4
W, W AE W 7 AN BB A R LR < ATRAL T, SR
ARmBERETE. WREE, B REKAHIK, 55, RGNWEIBEE
BIFA VIR L1 (Clansman 306) o AEEF B — 15 H bR RI: AMH
ARAHFNEIRS WU RBEARELH ORI REMSEZ R < HmY >, mHg
TN BEIX AL G AN FEA RS D A RS Mgt « 4ol 7. A
MG SCEMIE, EERRELERIIEAANLTEBHELT, BEABE
MUV FB, iR LRSS | ARSI, T4 E S ms
M4t %3255, AANZF I UAE RN IrUAEEFEET, T2
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7 WIS TLME— Bk R

RIE— DR B PR I LA S SRR, MEAT, BT (R )
¥R T SR W« #kET (Silas Linch) iX— A%, % AR LAKFF 2518 B4 1
HE, WiE S E S AT /e RN BT B RSt E k. 40 KRB HIRK
AR kAR T AT BB RS, (H)E B S L ORI B FH A SEE
R VA IR AR H S N AR IR HE A S AR . [RIA, EAR ISR SR B & T I,
— WU PR AR AR JE N MR 30 . T2t RIFIIEE, A “ Il
WORIE E L, JEM MM T 2R AR 4 > (the Clansman 93) . fE/EH%ET,
REWAEANNG, HHREFES. O LS LS. FIHZ
B2 EEMG TR, AT, SEMETER—MEATE. &
SRR _Foof Bl 2 e BN B, (B I, PR B AR S AL R R H oK.
filan, fEAZ W@ 2 ) L%R/KPG « W@ 2 (Elsie Stoneman) it -FI, #&E TG
AR <« TR 2EZE, BRI IR o, (E1S IR R PEANFEM S (Clansman
208) o PRARE R E N, EASEVFRR S L R R ) LA S A K )
KW, (HHEPEA S22 2R . RIFIAE svFRe bR i) LR _ESCUETE,
EHEEEGHERA S 2208,

L5 AR BUR T2 At AL . BRI LORRE I 58, X — =Tk
AR, AT RR DA, (RS RO AE AR X E RE . Lk,
NECHPZAE . RIE B M ESEA A R A A Wl @A g 3.
oA 5 2 AL TS LR & 72— g, RIMERE TR R & H R A dn /), RS
B3 H etk ) NSO, (RUARAT T 00T b0 B 4 I

=, BEANETBA, #5 “BR” ABRHNEE

(B8 MR, RISEGELETA « W BITESZ B S W00 TR KRR,
TR M ZHE P BUR B, EEFER . (EAERE S MR U RE s B 7 4 A
EEE, A AR — AN 7 BRI S R I L. X, MR e, AE
R H B E AR, 07 A AR BRI BRI FER N T &,
i 7 AR < U7 AN DAE A 7 U BRI A e, XA
AT v ) 77 T BRATR A ARAT AETT A X7 A7 20k
DRSS, I, S5RATEMRE. REFNBEILRARIBEAN—FEE
TRRHF RIS, EARATENESCK — D)3 B H L SRR, X B
ZINHTEE > (The Leopard’s Spots 393) o MG Bz 11, VEFHRIAED I LH
WREN—CRAA TS, AT O 248 BT R R0 E

PRIV FE A 1) AR AR A7, e B RV W 3 NS & AU RV 3. e
B BESE 2 T N SR T A DT ISR, 2, ARRIBIETT, Ab4b
WERNBYRE, P77 PrmE . s BN — AV,
VE#F ZRI B B CIERR, HE A2 BARAE. BEZEPMNTR
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RIRABE L, BNEASAEH T A YEARE SN S, REAAN
B ORI, A TR . BEM IS BAMR AR A RIS A
NPEER) 2 BRAB AT B HLA BE 2 B OAF AR EAE, 238 E k2
“ERR T KRR E

C R o, ME R TMEEE, RERALIGNETEAN. FHE
IR« PRI (Daniel Worth) &2 (Y40 7 EANFPRE . WERGE IR G, fhiE
F L LER B THRE BREHMIE. < IREHE, ROAAZEIAELT
fER R 7 AR T RS MR DUMER 7 X EFRE AFE
NBIFEHAL T84 45 IR SCRE B RIFE AL TS HBUN B R . It
b, MR BANESANEEE R, IRkt — A7 Sz, mEA
RN X, P K2 HIEA e NI (The Leopard’s Spots
67-68) o WIS AT (M5, b 25 R BN, 7247 DAOLEF R IAL F, 7.
EHFPIBA NSRS —8, R4 A Ot gmBii. (AR TR, 4
] 2 0 Aoty o 2 )5 [ e R A N N AR T PSR 2 i, AR B TE: “ B A
RN K EAAEZER, XHES N E KA R E ARG —#E, (£
AT 1 T ) 22 2R S M (Clansman 45) o AR FOVFEE NAE N 530 7]
ZZ, BfJE, WENNLIFER BN, AR Bkl B AL
ER SRR 28 . REBANGFERR, ETHRSITEERE ML b,
Z B K TCAF ” (Clansman 45) o WROE 2B NG H RDERE, Wik e
N, AEN R A R A SRR S . R ARG W] < O R,
1R 19 H 8502 FIBUB R A & ok S R B MR, Xatvue HARE A
NP,

BN B DR, (HRAVIBIIERT AN H, EEEAEKRE
Z A5, KB CE B U T RS AR« I RARAT CRAO
PREFFISE. AL TbCoy 8057, BT AN HOIRNTM A A, R T08R 75 2
PRI 7 5. [ E SR TAERAL, HSahE@iEa s, £
MERBTHCHWE ” (The Leopard’s Spots 66) o Ja BRI, A
NECURTRENTE, FE NS BRI aksl. W mAIiH %
i, 2B EREDT. £@dWEaZ2FEMN5S, NERETSEERACHE
AMEMER . T2 RIFEE N ENBIN, w2 3 ARME s X5
NBUE AT AIE, 208 « X b — . HEBANE“muyERE” f
[RIFPRR < BRER AT, MR L BNFE ., A SR, iR <2 (N
GETD)  FRIFAE BT ISR ()2 — B AT RN . AT
B@ARE. L. KK FR, EANBEAIBAL. IAE, IR BN
eI, SR8, WBLE " (The Leopard’s Spots 308) o XA 15 T AR
FEY, HREAREANRGER S ). Wb, —BAATEZRIE, MY
22 BIRARIIETT, EafER M B2 NI
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L ER 7 RO S G A BRI E AR AT < AR BURCR IR T SR A
A &R TR T MR-, #izh < mEorEE ” ks, Ko
WM HFRZ 9 < $HLIE ” (carpetbagger) o ix 28 A\ Fi| F g 77 VR &L J5 4 HURL A,
MBARZMAISEI AR THE. (a0 o, F2IbRM < porEE " 1
BRI >4 o 250348 (Allan McLeod) L5« “ T30 2 NG & AR 1A ER
HRPTFEENIEE . SRR, BARRENE ANRRERA XA, XL
AT SR Bk > (The Leopard’s Spots 261)

[ > S0 B T« WriE B 20 s g, o CRTEE T AT, MM
KB HIRBUAB T TIE . 2958, B 1 Wil S XTI Bt , <M EE”
A — M FARBCR S, PE5¢ « 0% 5 (Simon Legree) fill j& H 1A
(BI80) 1, Btk E WERHT R — % B UK T (slave driver) o FIH] “ BB "
B, AL RN ELS, NESFIUIRES), HE I TFBROREEIE A
W=, FERACRMIK URTTRAIA . 5k, 3K % 7T BANRRSA,
CELIC AT AT B KA F I ke E b Ty, Ak S — AR S B
3500 5E£T0. ML, MAAEERETT T AR, IHEALUETFZE 5 0
Vs B —ANERAE, ARER R K. 8 BN A LR R R I K S, Bk
TN 7RI TRIASKRITE, X B AT Z R A FE N .

ClRIMY o, EBRFSEUR “ 1 R TARL ” 3T, & MBI M
WIS T —IRBUAEES, FEARS 2 H S HOEN ARE . <
JTEE )AL ATy T L R S N B TR, AT LA 40 SEE
MRl —SKEBRF R, 155 B ARKIBAAT R B EE. BN L RAEIX P sk
ANFIRIEREN TR, B 77 5 (Aleck) IXFEHT B AT BB AHLE . 8 TRk N
Wi FER R RGNS, BN G T 124 BUK S 101 A4S, MU ) E
LR Lt BN S8, T ZE R « MRAEr I AL < B0 W N IBUR AL 7
HISEPr R E, HERARNEDRF] . Bl 21T I IR A RS &
ZARS BURTUIRAIGWD . WER K 2. bk BOoaE v asE. 3, =
2% 8 JI BNty ZEIRARTARREE Ny « R "(nigger); M. HJLE [R5
FUEES ... (Clansman 268-269) . BUAEHE K, FRME K Lk M2
THBR MG BN, SRR 5 B B AT Tt o (EON T 2 I M S, X
e W AN R 550K .l A s E B, B S5 EE T,
fEE R AR BT RS EFHE R, @ BUFNEESEE, 407
BRI R A T, HARREAN S EHE T 7 LRI

R bR, fERRF EERK, BB SRS RAATERIC R,
BAEERAEANPEREEAR., “HBIVUE” S TEASER, HHEM
AL RE AR BRI AA], AEARATEOV I B A TR BAFTERF
N RRAMEARR A2 A RE, RTS8t shY, RAWA.
R, ABHIERN < BR” MBI " SR T, SRR E RS - e S,
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BOKEASEHE, A NBACRIUTE, 3K SRR AR AT 5 NS,

M. 3K, #EE - HEBXRY “RIE”

CEERHR R, AL ETAHE R EE T, TERIRE B A
FINA M TR, AR ERET, BASH—#HOELR « BR”, WF
SMILTEIESD, BT A NG © KR K 2, < =ZEh 7 REE &
MANRRERBEAANMM ., B TR A, “#EE T A ANENTLE R
FITE DL N R 1 3K 56 AT 3K SE = A, FK e idh S & % i S5 fr. < A
M B s B - BOowdb g BK SRR D S SCI N A U TR 1 18]
AR 558, DAAOISESAE R Elk s AR 55 LATE R IAOLSERE, # < #7
BUIE B B 7, T KL G AR R SRR, R 7 SR A IS 5 8% (The
Leopard’s Spots 150) . #F U} « i /KEE (Tim Shelby) J& (3940) H 2N “ B>
HE A, AR B R H B NS 28 T IR JEBAME, R E ANd L
BB B2, fE— MR, 3K SRR Y L Be T i) 3 b, LA,
M Ja R )74 ek H ) Sk RoF, s — A, B XRHEKRE
- WO GERREN T LTS O N BRI, 78 3K 38 « 3% I,
BT 22 DR FATT F IR, RS2 BN R MR B I B2 T, 3K FEth
iEHEN « B L AR, A (The Leopard’s Spots 150-151) . A i,
PE# 44 3K 3 B 5 BAT AR T8 Y 2 RRE M IE X258, ARE A TFHH,
FHFAIR SR A AL FE R SEE N, X2 SR () R 32 AT N . (HAEKE i E T, H
A1 FE A B (1) 3K S HEGE O MU & 1 % 1, BRI R B 4 4 2 %
SE < IE X225, AIEARR I 56 ] .

HNRESAVIKENTE « m 7 A B LAt SRR, 3K W E A « IAER
% (Major Dameron) F1IA S AN 35 AL R — IR Ib - 2 R G4 I R i 28
HIREHERH « $ALIU ” Pr & BUR, AR T T Bos 2 B 1L R A S 5 ik %,
IBENE S <R GRER ) B AN REAL 3K 58 i, 03 78 28 25 T — MR AU 78 vl %
PROTEE S A AT B R, AT S R4, AR NS
HATHER o 9K 5 I #A F 1f, IR/ B SR AE 5K o IR IR (K,
BEWEAREH A HME F N " (The Leopard’s Spots 160) . FiX Ff
R 2 XFB, B A NEFFE T NBUF R EAR. BAGE RS A AW
WAL, FETEA R ENS BRI FENKRFXIASL, 3K 5% HRRAN RS E
- W ST ) AR A .

ClRIBEY H, HETZ « i3S TLABEEBRE B 1T2)5, WK R 7 28 A i
HFREAARI « RS (Benjamin Cameron) FI42 3 P AT 4l « A0 [ 4 — i
“CHEE A, mEdE B Sy SRR B a AT, 3K LA,
AN EATE . /NS, o R BB SIS 3K ., anf
Fife. AIEREHT, IFRE— RIATENRIE LB E - HOowd LB (Clansman
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315-326) o BJE, EREHECTHRIMT T, 3K IZEPREEA, “ At Ek”
JEASREAN TR PRGN ERRET AL 2R P AR LUK .

C =R AR, B AMGEE AR BN MR P SR, X2 F ik
B - WO SR AN 3 [ A R R R TR, R 3K WARAER E R
() MRBMAVLE « BT E T « REPAR RS EABKE
- vt N R RN DL S B R I ) Loz TR de 4. Gn BM e 18] SR BR A 4T 4l
AR &5 e B e 5s . BRI B, F 38 LK A& 7] 5% K (The Leopard's
Spots 198). XA R T A O B2 — . AT AR NS E
theRENEA, —HRBASORMILER, BEE - Howdh SR b,
FEMR R EAE, IR, MBCRE, s B PR 2
K EE, BRKBEE - Mo SOl ST, X8R B 3K S AE
MRS MATE), FEXNSS < ER AT A NS RN TR - IR
(Susan Walker) & —# K H i LML AL, £25 “ myEd ” IR 23
3K 5Bt X t, R ENAEN BRI < N ARTRAT IR R b Uy N ST A% U S
WA, MATERXRS (N HILFZRTEH . AT RE T E AN,
MRz NIER, B ORI R TCRE . AT e FE RT3 —iEE ok
P63 KRG, 7EARTT BIAEE N H 38+ " (The Leopard’s Spots 48). W I, 1A
P25 <y EE M E A RGERE, BN 22 3K . H
[FIE, AMEEAS < =3 >, AR L2 N dbJ7 B N Ta] ) i Y 7] 56 &
TR . £ (R JFim, Akooib B2 1] kA 2 1) 35 5

AR o RMGAL T R M 3K SE B At G AR N R RS2 (R, AR
fEAEH 47, TR 7 i RO SR 1 12 2 Wil 2 /) JLF3E/K « #iiE 2 (Phil
Stoneman). HARZHE S 3 FE M EE”, HMK)LTFEREETT, JF
BN 3K 3. fER B RRCARHIX —I i, (EEEIERZ DR H R
“ EAEI, PRE ! AR A, s R s B 2 e
—FE” (Clansman 8) o Kb EAA 1 RE L2 AR 2R A4 Sl o, ME— 1 X0 3t A2 Sk
RBEOHRE . XAERE T2 2. AT BE AR —FK A, BANZ
AL FE RN . 3K e EEEE BN < B ”, BB« RB”, 22
H AR EEASE - Mo SCa ) < B2 i >, FrbAdbr B AFRER %2 5 H
e (RN, BARZHNES R M EE T NESE, BN XLL
A AR « RIBSEARN T ZMEZ. DMLFESEBEILT A FENANES
AN ZIGRIT, HEPERIZYANN < IFE L, kA&l 25 3K 5753
WE TR RMNANEFIH ST . EKTBRET, ™7 EAHSE R
Ham. T E ARG R, KRR har /A CFEMD) B
EEA.

M, =B IR < M T EE , M T EA R C SO PR
N B PTIIR, T« B Brigds i o BURF IR A TSVE R AN . 1E
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PEH N, 3K SRRy A & - MOC SO < 1R g . [, B -
WO SO R E AL 2 fIR3E, BrChrs . JbTr A N AT S — 0, S 2
53] 3K siEshz 1.

g
“ =R o, K oE b — 5 T A IR IEAE B U7 AR ST, TR NI
gUR AL RAE DR R LR ST, A ELR IR S B A, SR

B BN FIRE S5 A AT BT 6138 i Tl SC B (Bloomfield 392) . X EAE#H
EELEITEN, FEMARBAAMEIAE 7 JEA R E A, mmHeE
A B E R E. FL b, Ml T ARBEER bR, < =
ol e o EOK, SFRE 8 AN EE ANBIA — A& (I8 o —ERE
by TR - ST E R BRI R RS )z e O i Y 38 [ e 4
(Williamson 158). LA ([FIfL) ANIEARMHEE (—ARIEMIEL) (The Birth of
a Nation) T 1915 4 LR, B & ibkdk sodb fiAh ey « =50 >~ K e, ml i,
75 20 tHZCYIFERR B AR T, AT BB S il 2B 2 56 [ 4L 2 1)
Jr U7 - DA R SCRBERFE MR PR, H I A B S

C R M IX - B AR EIR IR A, S RO B PR BT 3K AT
PP E EARYE . WS EIEMEE, « =Z8ih ” IRt at, HRZKIE
A RAEEBERI LT, T2 26 Y Fhoge 32 CELE R EI SIS ],
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A New Approach to Shakespeare: A Review of
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Title: A New Approach to Shakespeare: A Review of Shakespeare in the Post-war
English Drama

Abstract: Taking sixteen Shakespearean adaptations by eight playwrights as
the object of study, Chen Hongwei’s book Shakespeare in the Post-war English
Drama (published by Peking University Press in April, 2019) carries forth an
analysis of the forms of Shakespeare’s presence in the Post-War English drama
from the aspect of contemporary adaptation theories. In Methodology, the research
is an interdisciplinary study which covers drama study, culture study, adaptation
theory study and cross-media study. In contents, the book is composed of four
parts, including “What is adaptation? Why do we make adaptation?”, “Adaptation/
rewriting: critical dialogues with Shakespeare,” “Variations of Shakespeare’s
remains in the English drama” and “Who writes Shakespeare?”. Through its
research, the book argues that though the critical consensus on the Bard’s authority

has been crumbled in the past decades with his mythical presence being disrupted
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in every possible way, Shakespeare has never been so vigorously alive in the
disguised presence of adaptations in the piles of fragments and shatters that he is
reduced to.

Key words: Shakespeare; Post-war English drama; adaptation creativity; Chen
Hongwei

Author: Nie Zhenzhao is Professor of Literature at Zhejiang University. He also
serves as an Editor-in-Chief of two journals in humanities: Inter-disciplinary
Studies of Literature and Forum for World Literature Studies.
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PR, MBS EARAES AR S LA, R T RBU T SR SR R
LM AE 2 AL R R )y 22 24 AP0 7 SO IR AR AE . IR AR T35
LA AR R, AEFRE TS L AT T s B R TR TR R

FEMEFR S b P B — BRI AR A KRR 5. 75
T A AU B A I S SR E . Al — AR SRR 1 37 ARRRIEL. 2 B
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Abstract: The author discusses the monography Autobiographies of Others:
Historical Subjects and Literary Fiction, in which Lucia Boldrini analyzes the
construction of the utopia of man, the relationship between violence and the law,
the document and the aesthetics of the body, the narration and responsibility, and
the dialogue and history in heterobiographies of historical characters, involving the
problems of historicity and literariness, truth and fictiveness, ethics and morality,

and law and politics. The book interprets the historical auto/biographer’s life
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experiences, “double I” narration of identity construction, and a kind of inherent
ethical relationship in literary works such as An Imaginary Life with a special
critical perspective and refreshing ideas, which broadened the generic boundaries
of auto/biography studies.
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SEXMAE ISR IRI A, sy BRI, R aESITE. BB
AR AR

PR VAR 5 R THE AR S P AR, 3R 20 SRR B R S AN
] 2 P AR RO P L, DA SRR BOR B [R5 e SR A A A5 060 16 O AN
FIRETE. 2200« BERI (BTREKFEIE) 1947 SRR, 5T SCZE M4
{1 1 2 R R P (K A3 . RBFHRIR « SEEEIRPER (Wb AR B A% ) AEARATT
AIEICAE SR/ A AR T A Al AL EAR Z IS 1 — R s, F1a 7 3Ll
VESR A% A2 18] Rk R B 2 DA LA NN AEAG B I R BB £ 5 AR
PRI E SR 5T, BB — ARR U IR AN S 15 (T e 5 i Bk el RN 17 5%
R L, AEFRISUE AT A ARAEX R T RIE B A AR
BIER L, ZORIER DLZA S RETER WAL, HER R IE SR
WA, RERSHIIES .
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MARAS 35, AR AL BR Al — X JE X e — 5 T 2 S5 A R 2 A
WIRE T LR YE; 57— D52 A v R AT AR EE b X B O T . B4
M, TR PRI R TCIA e A SE I RO TR MBI, TSI 2 Ji ) 2
REEFEELI. BENE XA ZHE LM rovE, AZEE SN RREE RN
MIEERIFT g . B AR AN MR IG5 N ZE PR AR [R] T SCAS B 7y 3, b e 2
i SR IR B s B RS AR, LA [R5 A SR I T
W1 E AR AR AR IRALE 7 S0 B SV AN S22 (Y A PR 8], AR # 1  A
HELEZ (8] (Boldrini 23) o FaPHMIIEFEHIR LEMAL A, BERH T HAEH)
FLE, WM T B PR INE, ZAREL R R T E O K
RN IS S, A 7 2R U AR R < BRI e . Btk
USEES ER S T30S e LULSPU AN AR PN 11K e KBS 47 S L B R i P IWINE - 30 P =3 4
A ERMEARGIEEA, WD/ B EERKRE, WHNETAER
AT . AR < XE B3 PR, IR WL OoRg 1B e e A
TP HURE T SR LSRR SR I R A PR A R . R RO s AR,
TR E AR S TR, AR
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of “China Perspectives” published in the Routledge publishing house. It marks
a breakthrough by a Chinese scholar in the field of unnatural narratology. This
monograph in the beginning introduces and analyzes the present core issues and
critical debates of unnatural narratology, and then explores in depth the unnatural
elements such as the unnatural event, character, time, space, and metalepsis
from transnational and comparative perspectives. Subsequently, it elaborates the
unnatural tradition and characteristics of unnaturalness in the Chinese and Iraqi
literature other than European and American ones, coupling with the samples of
Chinese contemporary time travel narratives, Zhiguai tales of the six dynasties
in China and Iraqi contemporary writer Hassan Blasim’s short stories. What’s
more, this monograph creatively puts forward and explores the relevant issues on
unnatural emotion which is neglected by the western scholars, but the author firmly
believes it is a virgin and worthy field to explore. Ultimately, this monograph also
ingeniously predicts the future of unnatural narratology, dissects its problems,
and tentatively points out the possible ways out for the development of unnatural
narratology in depth and width.

Key words: Unnatural Narrative across Borders: Transnational and Comparative
Perspectives; unnatural narratology; transnational and comparative perspectives
Author: Li Minrui, Ph.D, Associate Professor at School of Foreign Languages,
Huazhong Agricultural University. His academic interests are narrative theory,
ethical literary criticism and modern English literature (Email: barcocolmr@mail.
hzau.edu.cn).

2016 4F, A5 A SCEWE R AT CCHR)Y  (Swled SEUGHAH « 9E H %A
M2 > (Father of Unnatural Narratology) A &l « P& A #(#% (Brian
Richardson) &% T, R 7 4EHAARRFH AR @, ABkin A a5
TR LR ER AR 7 E, HAadE 7 ARRE « 40 (Gerald Prince) &
U« 48 (James Phelan) . BZfF « &' i#i4ER (Peter Robinowitz) . 4
- 55 i « 5ifi Bl (Marie-Laure Ryan) « 4% « [t /R U1 (Jan Alber) - 3 %F B[ 124 (Porter
Abbott) . FIEIE « 2R3k (Maria Mikeld) DLA Hb[E 223 B PR 52, 1F
W AR 5| BT E PRAUE 72 £ « PR RS R U, JE BRI
2 A EIR T — NS AL B4 (Alber and Heinze 1), F5R 1)
Ak B ARAUE 5 B A g DLk A RS ], (72, B4k E A AhE
HAABUE S H MEM 5 58%, JEARMFEZCRBONY T « HIMAREHE LK
BN N O 2 B T AU 70V (Alber, Iversen, Nielsen, and
Richardson 1) . 4%R, X B EGATF DA A AR 205 01 AR B AR AU S 2R (1) )
HHR S AR 5835, 1 AE G RE A BNAZ A5 1) 2 Hh [ 23 R I — 5 04 A 1
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Aok, HARYEENIEARMF LA ESE . FilSE K
BREE, ERHLTE CAURTELMEMEETI) (2013) 25, Hix
EE (EBAWAEEAMNE: BESWEMIRY  (Unnatural Narrative across
Borders: Transnational and Comparative Perspectives, 2019; LT i #x (#5 5t
AR EHARAUED) O i T [ g AR B AU H AU — DN E KRB %1
72 [ bR 2 44 R 7 95 R A7 H Rck: (Routledge) BA o AL (China
Perspectives) N1 — L i [F 411 %42 2% 3% (the leading Chinese scholars) Fift
A BRUE Bl ] 3 R AT R T H AR A 2, H At LA 2 DL R
FAE AN BATHEHERN CHEDCPMERS DY o sk B e CHR ESC
53R o BREAL BRI S A B R CEERE L) i
WA ) (VU7 30 Rt i 5 A D) IR AN =BT (£
B4 ) < A TaDA) 1S > B UE) FPNEE B 111 (&5 h EIASCS) - LA,
WEARAE A H PR AR, SRR IR AR I A5 UK, A5 i EniE
TAEE A S AT MU Z A, — a0 T s 202 8 & FE VPAN /R 25 I i

“CHEIXEeE A, BRI A T LR R R AR, MR RE E R
AENHF AR —A " (E5107) , aE—iEH 1.

ERMER: BEEMIERASTHIEEANEZEN

SRR,  (EBARMAERRRE) N EAET, SE A,
JRUIEMT, WA . A BIE SR, WA, MEREANE, IR . B,
XE AT TR 58 G K S FL o () e iR 5 T, PRI SCFE R AEAE
FHURARE L RIEZ T, RIS RIEAR MmN i, s N—FhEs
SR B AN B E O R s 2 J8e . FLuk, PR R TR B AR B BRSO AR G
HPCFIEAREREAFR T 0y B TR, AR A TR AR G 1 )™ 5 B R AT
SCFRIA S A T IR S ) AT

(AR EARE) R B ANEN R SER, BovE =2
35, BARNZESNIIRE GRS ZIRENEN. £S5 DR EER
FRIEREES 2y, VEAERIX 7 T &P E B AR B AR 1 e R Hie T HE
HAAME. FBRESRME . FEDREMME DL AR B ARAUR 22 5 HARAUH IR 2 (A {1 58 &
FHIE, WdE—Pehe 7 TP AR B AR AL LA AR . B
L, 1E#HBRRRESE A ZIEAR: FERRFEFENAFRE L. < #ik
FEEE SR EEEIAAEE AR . WtR A B R WEZEmMAEE A
P, MR EAFAAMES: FARMNFENEKNE”. « BAKEIEH
AL AR B SRR B DR IE R A« R B ARAUH S B, EAN ]
PS03 > SEAHOC I UEAT T S AR IR . 2 T4 4 2 3E B 2R EU T
ZoedE BRBUE? AEH 25 R LA T B A AR BT /R DL, a2 « R EiOR
#% (Stefan Iversen) 1= H 7T « JE/R#x (Henrik Nielsen) U753 H 1 E
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AHREBMEMAE AR E L BMHEARINA, EEHRBFHMRZTE « AL
I RARHE IR e Ge, Rl 2 8 2 i 1 11 Sk B 1 ) Al i A AU DL
TR AE AR R AL G AU AR 20 R RIS 3 SRR e BBk, HE B AR B BE
BN AL G IR @B AR . Rk A2, 3F B AR5
FAEMMERARRZRZA TFHEMRIZER > (Richardson 34) . fE#E— D T
BAARNAEEAEM S G, 1F8 S WEZTs B ERNAE B ANFHEM S
HeBREOZLHR T < 24543 ~ (mimetic narrative) FIIEZE{54(3 (non-
mimetic narrative) , “ fEFRAARAAE HABHEBSHESE, < JEE R bR b
HUE e EE)T 0 (anti-mimetic) (ACAIE 2 (4) 1o BRI, IR DA, JEA
SRR AL < as T3 b 2R EERE M E AT RE R S E A .
WYL, AR B R AR el O R B E N (anEE
PR JFE D BEbRAE NS ER PR 2 ok 1, X 4 2 30 (1) 1 S B AR L A A ]
BEl > (Alber, “Unnatural Narratology” 449) . i F&HEK WA KM &H R
KZES, HREMSUMT T = F IS, FE 40 R AT A
i BRI T A AR REETIA T (5) . BfE, TEEES TH
IRFRAE /R AR AE B AR E . IR R R L K B, IR R A
AU AT < AL EI LT I — B O, 1K R R AR 7E BT W T SR
DA =t 7 P 17 S Bt 1), I HL e A B AR ) e 48 (%
1B (EHRMAEARMEY 5 o SHBRFENE XRAAR, JBRHFLIE
H SRR E UM <« R AT — T4, AMEARZ IS 3 P A —FF,
K R R AN ETAEIEEN . &G td b prig R s . B
PRUR, R IX LR A RIS (A WA OEEI BAURMT AR T
SKEYHL, 24, 02 B0OEESE R AR ATRERY, B B B S S
XL HAREHMELLBAS . HE, Xt R i O R SR, TR
B BN AT FE) . ATREROAN / BRI AGE  (Nielsen 72) o

HHE AT L, JE B SRR DU A AR SR MR 2 XA SR IR, R BT . (H
&, EFHEELIRENER L, KRR MR, WIS, ik
FIRNE HHUFE HARATZ R 2 Rl e R 2 bkt PRI « HEE A &
AR 7R DUAH EEABGkE SR, B o /R AR I 2 DGR AE [l 56 < 3 H AR O3 EAT RS,
1M < AE A AROH  F52 2 UM 2 IR K Thae sl sl 77 2 ki ) 7 B AT
Ret SRR, 78— AR T Bre Ak B AME B 201k ° . SRTHT, JeRARI
AF 70 3 L B AR AE AR B SRR 1 ) s g 2 b, Al e Bl R H AR AU I 3R
W& 5 L A RERAFIR (60 o ARIE, 1EE S — B AN
TAATH =AN SRR A Ho—, kAR S A S H. A RTRef) . RSkt

1 =0 Shang Biwu, Unnatural Narrative across Borders: Transnational and Comparative Per-
spectives. London and New York: Routlege, 2019. JFEi /2%, 5| ANZEE A, LLF5I
FH R FRVE TS
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P ROE . Mm i B AT AT I AR S A b, T, R
i [ G T e R JE R SOFR HAR R =, AR T lIX
BRI A AR BIK R (6) « fEERXFEFIEN. 5 RN
LB, D9 T T HE R T 92 AR B AR B (1€ SCECRT & 4R 40 22 AN
P Z IR

B2, HEONERIENRZ, £ R T 7 A% 7% 1 4F B 283
R At b, M E 2, PR 1 o EALET SR Eh S
e T AREE R SR B A W AR SEAR . B, i AR R SR 2 R
H AR B R, AEE AN, AN SO AR § 81 (unnaturalness)
K PIEEMZ RN 2 TR, AR R HE AL
B ERARK. ... AR SCR TR 1 AE B SR T 0 (unnatural
elements) %, BT RERIANRAE BRI, MR ERB T X AifE )5
T CBRREE AR B AR s REE CRmRERRAEA R Z2d.
...... AE—PMRELARAZAMAEER, ERNIEEAREULIEEAEE
SRIAL 7 #R AT AR SO 2 T A/ B8 R T 2 IR, R0 o R 2 R I
I (6-7) o ML, WL AU, ATV AR 2 AUE SO T g
o % s/b s A AR B AR PEEAR BRI T, A AT 7 2R R T B 1
JE TR HL AR B AR TEREEE 5 55, B8 o M HL i (10 AR B 2R A i 2 b
Hid, XREPBUVERNE, M —SICREAEFEARETRZIFEBRK, &
RS T3 40— L8 AORUEENZ E AR, IXHUE AT BT Re ) 52 21 10 = & J2 1 1 I
REAEARN”, EHEETIAANERZIR < mREZIEE R . i,
TEE SEhr Bt — b In e 7B A AR < 2205, ARZEOTA 20T Big, (645
XL F SR A 5 P RE YR, S R T HE PP AR

e, fEH-RIARAL, 1EF faWIPE M ml 2 T P A 5 A R )
AR B A AN GIETE R S 5, BRAREL AR ARG 3 5 A
a2 AR AR I 2 A 32, AT 208 B AR B AR RUE X —
W AEENE AR BAABEE S, SRR Y IR AR AT A TR
O R, Xk, (REFE MBI T A EERRME L H, EF
B UHARERE, Wn T B AR AEE A W, Bl T
MAEERATT . 2=, EITH 7 BROAAERIREALSE, BIHT 18 RS g,
MRS RIS S 4t 7 R R B e at. 2500, AR B ARBUF OUE R SEI
RIS L E R T AR S R g . 5 T, AR BRI T
AR B EERR (11-12) o (& A RE ST LANIRZR B RS,
RELIBIHTE, © BRARAR B AABCE S B A L E E R EME G A BN
I S gk B D) A A SRR R 2 7 (13) Ak, AR LU BT T T AT
P b ) e S AR, B B AR D S AR AR B . B, fREE R
TR TeEfTZ R A E . B, E AR B AR R E A 2 ol MR = T AT
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RS w3 A X A (14) o 72k, A — S auEEn2, EEE
PR 1 P 7 A 2 R S AR A b, DR SO B OO R R0 1 R
FARBER T AW ARZE, AREF R LA 2B R HE.

Fom AR BEESRAE . EL, MERX IR e gh
% (Susan Friedman) & H )80 H#10 85 B # m) i [l v, AE KK
RVEG YR ACHEER TR LA ) 7 (comparative turn) o 1% AL
R T A B TR LR ? R A A7 DAAANT EE R ? S S i)
L. FE RN T P 5 35 44 A 5 5B 0t « 2298 (José Landa) | 53} « B4 A (Susan
Onega) . FEAVEHT « Fr22%F (Frangois Jost) . ¥f * 712 /K (John Pier) Al
FO R4 « A% F) 75 73 4 (Marina Grishakova) 258 A\ fF AT AR 0 BTk 2 )5
VR R AR < R e & SRR 158 I BL S5 R, 522 BT
5 S0 DA R % B A AN TR 23 SRR 2R 2 5 otk R F 41 1 AH L AZ 2R
INAESN 71, IR A BRI 25 S8 AU A S AR BB SE it 1 HEAS 1)
WL, I ilX e S fiar > (19) . b5, fE&#E— 040 « lRpEise”
(comparative narratology) HARF 75 AT £ 1 4 A 22 5 I Ak A8 R 5
FEHR A, A TR a0 S A0 IR R B v AR 2R B a0 A I A AR
o AL FEVS A Y . T, PR AN LA R X L 32k
B X B SR A BEAR, 1T HL A PG REAS ] 1 2 et IX R4 i > (19-20)
N T R G R B R E R, AR ERE S 0 JLE PR AR T R S
—REFRI AR S, BY « B (ghost story) , DAtk i B A [E 52
WO EE B ARREME, RIS, X BE CAFLE I P U7 3E B SRR 1 ) R AR AT
PR

5= R B YA R N U AR B AR AR B, A R R ik
£ BRI T bt 0 3k A b [ IR R H A 5 SR R Y I [R]
ZE Bk /N (time travel fiction) o fEE Ny, < X FhHr X AUSE ORI X%
RARRERE LRI 323 < JE BRI ° (postmodernist turn) 5 © Jj 222 ¥4 A) 2
(historiographical turn) FJFZMA, MIEREEEE FRyd, JATSA R REHAL S
ACEHEIRR MR RAE . Ak, AR N A H R T — AR
SRAUER 2 540 BEA S 22 P R 7 S Rl SR TP DR, oA N UM iR
PHE S U A T RSB AR A, A NEHH 8, AEWEA R K.

FUE < A B ARME =S R ESEAR B AR . SR T
15 SR B RSS2 AN RO SO A AR B AR B AH DG I R . AR A
NEART I SRR B MU R . H—, RITHE A AR Y —
WA 4 SRR ARE 5 R I A SRR g I R 2% ] PR Y B A R T8O i 484 g
Pl v K=, @ REBEmKEmIE g R AY. BRI E. JEER
(R [A] 55 E B AR R - R AR s SR b A T Re B st A 0 dE B AR
=, P E LR R AR R AR B AR e, MEE ISR
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WL T — PR T B AR AR B AR B e AR B ) e X FH ] L,
F0L T E S A E AR AROSCESCARNT, 18 AR B AR R I
AR, NS EF LRI K&, SR EMIER I, W 7 E
R EHE H AR L HRAE . AEE B IR AR R B SR B BRI SUA R
dit, AEAHE, WEAm, 3B BA SR,

5T E CCER JUAN T RE I R MG b S R S SR o AT KAV 48 (Hassan
Blasim) #7j& /N AR B AR 7. phEE T < IR T AUR L PR S AIA
& BB S ” (20) FEE BRI ER DT 1 B v AR A4 VR XA SR A I AN T
REME B AR SR A S, RIS T 5 ANIIBET: 5 P AR 45 3 R % DG
FEHRIAT N MAh, AR JEAE T —MRe i B9 4E B AR 0 3 — P
P, T L1 AR 5 A G/ U s N AR AR i e RO BRARR B . AE TR IR 5L
Affik g, F& &G Bt hds i, 12 stk 5 R, kA
AT AT HL AT R /N U AR RS 2 T B2 REEDTIANTTRE ° (anti-mimetically
impossible) SRTMTEHF Z 1 FAE < B @A E L (nightmarishly real)
Hohyt A i 3E B AAAUSE SRS AN AR T B AR AR R, T HAR B R R
1125 BB AR A FALL TR 18 2 (1) Lt 7 IEAE R AT A 15 ? e I 23
Wi TRAT 75 BT NI R ARG T8 s 1 2T~ (20-21)

FNE YRR AR ARG X — 3 S SRV A B )
(affective turn) ZYIAHIE, HRAERE LLAEH RN . %3 1 7E 490k
BEUR D EE R — R b 2 EAA K EME EATTREIIIE B A
THEE, IXPEE BRI BN B T X BRI P, [FIRE, A
T IR . (BB AP S & 1 B A ATEE 3 SR Pl ) 132
WG, FEEIIEPE R B T A [ 2 LA E R« Z2 e JLR (Tan McEwan)
5 /N CBEQLBPZEY  (Dead as They Come, 1978) FlH [E 24 AX4E K 25K
KRN CREIRE)  (The Wolf Totem, 2004) PEEEANFAE &, BEHR T < #§
) R SRS 2 (A A XM S B AMAE > e i, < SO A 1 HE B AR R
BERBMGEBELE "5, R 7T ORI NI A R RER . B
S MERT I E R AR AE B IE. Bn, TR Agha g, ©MEA K
PR e A 2, A BE A 15 RUFAE St BE A T Sk R i SO R AR B A
QD . BN, EX—FH, (EEHE DR TIEFRMFHMHL, I
B — R Hhis B g A B DR AT T VP ek

Wa —EREHEMIEARMNFFARRLEN < EAFE5RE” (forward
thinking) . A% B{EAIEHABFH A KN — DR ERE—ENSH R
We MMEZ, EEEUE, “ A TIFARPEFRRKRGEL, L
IR B A B AR S 2 E . AEEABE S S AR AR
RS FEMEZBPAMERR” (21) . EAEEE TR XS HEE R R
ZJGs BANIAHMERI, EFHMAZOBEME 2 ZEEN L L WREATR
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R EHERN AR AR PR K e, BEREELRE, 5 AT EL B R
Hobh 2 B

ZEimelHE: NERNIEEANEEZENTENHANEE

i PR EE &N AL, HIBARR . B8, 0B
Z (EAMAEE ARG BE S REAED) AR IE B AR 2R # K
R, A BB AU AN AU R e, EIE AR T E A
TN A AU ) B R TR . ST, G DU E A DU JULANRR A

F—, EATPEZENFELE, FEPAEMAEEEN LR 7
E e A B A YE . AR A AR M e B 1 2 AR P B ) 28 /N 6 AT AR S
AR AR AR, B, U AN R SR DL AR BRI A AL,
(AR B AR I RS M FE A 1 R e A S0 AR B MR G R E,
15 BRI SR A AR i TR . B TR AR SR . kA, IE
WEE 2 W RIS R« 5 [ 5 LB B, ARE AT RE 1 BARKSE S5
O P EEHE, Pl T T [ VA ER, B T R R X R R S . B
MR L L [T 7R e U BIERIG S « SR IR AR B A Ty
TR < R i) ARTRERCE R 7, TR MR 1 AR
T AN Z T R B AR AR e FR e T 2eE B AR R T B 2
VR MBS Rl . Ak, wRL=AS KA, —J7 AR 3R F =S 7Y
A TSR MR, 7 — 7 Th 525 M AN 2% BB S0 R i A 5 AR PR E
iE VAR EARE SR E . A, FRATIA BRI B A 2 X L 1 R A7
2 WIERAWE, B« SiRSAER « LA 3, « AUHEEH A ™
NN G/ A BE Y B AN A (Luc Herman and Bart Vervaeck 524) . 35
BRI, AT E © FORIRA VB AACH R SR, BIE R IRATE S
(R4, [F) 4 tH FYE R A I AU AR B R JT A8 (Friedman 24) o PR,
A AT PABR 36 S0 O A P X, DA BRI 7 5 S AR i s HoAl
B AR A YE A, R TR EALE 7, SRR 7R < B EF R, X E
FEHFFRZ —,

B, REJEEARES © CRBONAE BRI R K R R R —
A3 (Luc Herman and Bart Vervaeck 514) , {H 21w X RMEEEIEH
SRR R N A RS B g —, « 5 A 9% 5 7 (Shen, “What Are
Unnatural Narratives” 483) . BIfE ik, YEZJIRE/EAR FIEME, ZEH —2 1)
W 22 FH L S EEAT, R LA S A 2y B, 2 U AU LG IR,
AHE A, AL T H OISR AR B, EEAESMAEY. 5
MRS A S A, &t 7 BT 1) R S 3
FERRVT A B AR RUCFAE S 0 A & 1) N, AR $E T ACEHAE b iR B AR YRR
FEARENRE S RN RS £ B R AFE 3 R/ I FIAS ]
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(e s SR EE v, X BPHT R T R B AR BRI AC BB B g AR TN R 3 AR
MHFLENRENIT, EHELERE M T AN 2 W8 DL AR R &
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5=, BEREIEAE A AN FEEIR S A BB UAR R E LS Al kit AT
PR, BEA IR B B O PR B, b RERRIR A [ R AR B AR
AR, RN, XARERFLE T E R X — HIe pis R BRI E
LA R NS, (R BRSE S T (FRIL) - (BRXE) A F
LY AT ZIRAT R RN ERRIT AN B R R, 1
IS T (ALY o GERRMPA: ANEIERNEGIE) M Ch E SRS
SFER, XFEREHE P kT B R 7oK, It 5RERERSS,
SR T ES SHEPESE BRAR Y O HLTE L R, FOEMCE] TR sEE LY
EfERHRF R =

FU, WEUEETENS T (acknowledgments) HHFTUE, B &% 510 AR
AN ORI SCH R ED, (H AR DU SO R (viD o JSeE
W SR # R R A B BR AU B O AT 2 b, Bl sE — =R R TAEE K
RAEE FRAZOIAT) (28 k&) (Journal of Literary Semantics) 11
WO CHEEARBF Y ZOam@AHTFF) , 3 m N i T H R R E
FRAUEIAT) (ELBCEET)  (Comparative Literature Studies) F 8 (GE
M A 2 R ERLER ), B = YRS FAH OGIR SO R R A [ PR 0 3
) (A LB SCFETRSY  (Neohelicon) b, 1M 56 1.3 W) & 2R 1E E Bra g 3 1)
(BRIKI: L2 SCACEFREATIY  (Arcadia: International Journal of Literary
Culture) 2 b WHUILEVAF I, 1EH - TEEROTFEM —HEU TIEAR
AU AUR T, BEAR R T FE R, B EHL T R AR
R HIEE) A © R 7, R AR R Y.

B, HERES AW ER, TOCESGANE, SR TEE AR
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pD.

Torgeir Fjeld initiates his discussion of perversion with a preface and an
introduction on Plato, Freud and Lacan, highlighting Freud’s pleasure principle
and the ethical implications of that principle. The economy of pleasure involves
maintaining desire the lowest possible level so as to avoid collision with and
obstruction by the ego and the super-ego, thus escaping punishment. Freud’s
argument may be regarded as ethical in that an excess of pleasure and pleasure-
oriented acts may harm others. A Freudian ethics based on this prerogative seems

indirect and passive rather than actively directed at others to the purpose of creating
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good. Creating good will eventually emerge in Freud’s thought as sublimation of
the basic life drive, easily diverted, indeed perverted or inverted as a death drive
that includes an ominous will to destruct surfacing at sinister points in world history
and culminating in Nazism. The wider application of the concept of perversion
expands the concept, endowing it with new meaning, specifically anti-orthodox or
heterodox, and a proclivity inherent in perversion that may take two directions as
Fjeld interestingly argues. One direction is de Sade’s Being in Wickedness where
exceeding the Law is tantamount to not only pleasure but human experience at a
higher level, an enhanced Happiness in Evil, according to de Sade. This form of
excess would seem to be limited since it is a forceful, in fact an enforced reaction
to the Law and to orthodox origins. The better solution, in the estimation of the
present reviewer and presumably in the estimation of the author of the book
reviewed here, is Alain Badieu’s concept of the new man, an individual conceived
as existing beyond origins, dogmas and myths, and hence beyond orthodoxy and
perversion, understood as that which transgresses orthodoxy. Perversion’s own
“beyond” might entail a transcendence that erases reflection and mediation in
Plato’s sense, giving the individual direct access to the light of truth. Continuing
that line of thought in Chapter 1 which concentrates on the Name of the Father,
Fjeld presents Freud’s analysis of Little Hans where the founder of psychoanalysis
and the talking cure brilliantly shows that unlimited engagement in pleasure—
and lack of restrictions in the obtaining of pleasure—is a kind of primal, infant
source of perversion facilitated by the closeness to the mother and the absence of
paternal interference. When the father steps in, prohibition occurs in the form of a
symbolic castration of the male child. Symbolic castration becomes the origin of
signification, language and the Law, according to Lacan. Analogous to the infant
experience of unrestricted pleasure would be, from the perspective of post-Freudian
theory, lesbian relations that evade and outright nullify the Father. The philosopher
Slavoj Zizek argues that the ‘pervert’ claims direct access to the “big Other,” a
universal, transcendent Other, and Fjeld provides examples from literature, a.o.
Ibsen’s The Wild Duck and Hamsun’s Pan, where leading characters may be said
to experience such a direct access. The obverse it true of the position of the human
body in a high-technological age interfering with the power and authenticity of the
body. In the opinion of this reviewer Freudian and post-Freudian theory remains
steeped in a materialistic perspective that omits mind and the spiritually motivated
drive to the Beyond, entangling itself in a discourse that mirrors the material-
technological age it purports to criticize. Lacan’s contrived pun pére-vert provides
no help in this critical predicament.
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In Chapter 2 of his book, Knight time: literary perversions, Fjeld opens his
discussion by referring to Heidegger’s concept of damon, inspired by Heraclitus.
Damon is the coming man as the essence of a Being already there and set to
unfold itself in the future. Two opposing concepts of time are involved, circular
time and linear time, one typical of the agrarian society, the other characteristic
of the industrial age. Heidegger’s concept of time “pure self-affectation” and his
concept of being as “the essence of concerning-itself” are related to the self being
positioned in language and oriented towards the Other, as Fjeld argues. He provides
three examples from world literature to illustrate his thesis that the essence of the
new man is a re-capitulation of what was always there, following Heidegger, but
that this re-capitulation is problematized by the literary protagonist’s frustrated
efforts to become in the sense of being the new man that was there originally.
What is there from the beginning is both hidden and revealed. Revelation is
obstructed by the protagonist’s inability to disentangle himself from a dialectical
determinism immersed in a fundamental dualism. This emerges as a problem in
Conrad’s Heart of Darkness, Cervantes’ Don Quixote and Ibsen’s The Wild Duck.
In Conrad’s novella Kurtz is portrayed as a character escaping imperialism by
turning more imperialistic than the imperialists, thus acting contrary to his initial
purpose. His intention was to revert to cyclical time and to a primary darkness in
an effort to oppose the linearity of an industrial, imperialistic age. Cervantes’ epic
presents a knight errant who evades the law of society by embracing the law of
desire, escaping the prior law only by embodying the Law of the Other. Ibsen’s
play presents a character, Gregers Werle, whose purported quest for the truth is a
distorted rebellion against his father, Old Werle. The truth of Old Werle’s intimate
involvement with the Ekdal household—he is the adolescent girl Hedvig’s father—
is disclosed as a fact secretly known to everyone. Gregers casts himself in the end,
Fjeld argues, as a Judas, 13" at table, a victim sacrificing himself so as to bring
about the advent of Christ, the disclosing of truth. Fjeld notes that “Hedvig has
been bruised by the uncovering of deception” and that “she merely follows the
order given to her.” As a supplement to the interpretation offered by the author,
outlined above, I would suggest that the protagonists of the three literary works
are also subject to the rhetorical devices of comedy and irony, comedy being the
primary characteristic of Cervantes’ epic. Comedy unties the picaresque hero from
his entanglement with the self-other dualism, liberating the text from the bondage
imposed upon it by the dialectical opposition law of society/law of desire. The
opposition seems to me to be dictated by a theoretical preconception that neglects

significant literary strategies. Irony plays a profound role in Conrad’s and Ibsen’s
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works, where it produces a metaphysics of simultaneity that disrupts the temporal
axis, paving the way for a spatial dimension surpassing time. Simultaneity is the
beyond that works through the rhetoric of irony and comedy, opening plot and
character to the narrator’s critique by viewing them from a sound distance. The
narrator of Conrad’s novella may be a disguised or implied author playing light and
darkness out against one another and implicitly revealing the duality as a projection
and a false historical notion. In Ibsen’s drama the critique is voiced by the character
Dr. Relling whose role is doubly ironic as he is both the subject of irony and the
object of it, since he is secretly jealous of Old Werle. Relling’s exposure of the
“life-lie” is nevertheless valid as an ironic critique of the illusions that sustain
the moral and mental life of the dramatic characters, with Hedvig as the sole
exception. She breaks the illusion, or rather, reveals that the wild duck in the attic,
a domesticated, acculturated substitute for true wildness, not only represents but
embodies truth and lie. Heidegger’s essay “On the Essence of Truth” puts forward
the thesis that truth and lie are complicit and that the way to the truth is indirect,
paved by lies that disclose the truth by a process of negativity.

In Chapter 3 Fjeld enlightens the reader with a thorough, well-thought out
comment on Lacan’s mirror stage, stating that Lacan’s concept of the ego is
fundamentally different from Freud’s. Freud saw the ego as a permanent, universal
entity whereas Lacan introduces a temporal aspect, claiming that the moment the
six months to eighteen months old child sees its own specular image reflected in
the mirror constitutes a particular stage in the history of the child’s development.
The fragmented self-perception and the disorder of the senses making up the
child’s psyche and body are unified in a totality in the mirror image which becomes
not only a reflected image of the child’s total self but a reflection of an outside,
the Other as both integrated with the self and external to it. Lacan argues that
at this point jealousy appears in the child’s consciousness, in form of a feeling
of being deprived, unloved, and wanting something that someone else has. One
might say that the feeling of being fragmented, split, continues now, only at a
higher level. The progression from Lacan’s Imaginary through the Symbolic—
the entry into language—and on to the Real is a progressive assimilation of a
fragmented existence conducive to the ultimate knowledge of the Real as a state of
contingency, interdependence, accident and continuous flux. The accidental, non-
essential nature of the Real might have prompted Lacan to the conclusion that the
Real already existed as the surface of the mirror which is there only as a reflecting
surface. In itself it is empty. In the opinion of this reviewer this kind of speculative
exercise would have brought Lacan closer to the insight and wisdom found in
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Eastern metaphysics, i.e. that notions of ego, Self and Other may be discarded as
simple illusions. The Real would then emerge as the vacant surface of the mirror
which is the mind itself, empty of substantial content, reflecting only a coming and
going and the incessant flux of subjects and objects. The separation of inside and
outside is abolished and everything relegated to the ‘outside’ is finally seen as a
projection from within. Fjeld’s statement that the Other does not exist and that this
cognition is conducive to an authentic self is a fair approximation to the idea of the
vacant mirror.

“Clandestine jouissance” is the topic of Chapter 4 in Fjeld’s work. The
author opens his discussion by referring to Jacques Derrida’s essay “Before the
law” where the philosopher states that there is a law before the law of society and
before the law of the Other. This prior law is located in a place where desirable
acts coexist with undesirable acts. The issue of ethics is touched upon by Derrida
but not resolved, in my opinion, and that is a problem. The idea that national
culture is naturally imbued with an ethical consciousness guiding individuals and
groups belonging to that culture is currently challenged, as we see, by the notion
of another instance of the national, presumably supra-national and multicultural.
The thinkers cited by Fjeld, a.o. Schirmacher, describe—in somewhat hazy terms
in my opinion—the difference between culture and entertainment produced by the
media and art, which according to Schirmacher can produce a “Dionysian process
of perception excess.” It is not clear to me what exactly this “perception excess”
means and why Schirmacher chooses the term Dionysian to qualify it. The decisive
factor in regard to art must be the relation between truth and fiction, the imagination
and reality. How does a work of fiction and the imagination of the artist conceive
and engender a truth or truths that are more real than so-called reality itself? The
imagination is that “perception excess” that approximates knowledge and ethics
at a distinctly higher and qualitatively different level than the technological media
can attain. Schirmacher neglects to clarify how this process works and he also
fails to explain how ethical worlds are “concealed,” as cited by Fjeld. The ethical
cannot be concealed. If it is, it is not the ethical. Furthermore, ethics is intimately
related to knowledge since the ethical must be conceived as a heightening of
subjective consciousness. Fjeld’s discussion of the concepts of power and mastery
in Heidegger and Foucault is a very lucid presentation of the relation between
power and knowledge. The presentation makes it clear to me that Foucault’s idea
of the complicity between power and knowledge needs revising since knowledge
is precisely that which exceeds power and destroys it. Further, the tie between
ethics and knowledge is universal, global, for if it were not, the human world
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would collapse. The trans-national institutions seem to me to fail when it comes
to the integration of a national culture, complete with ethics, values and traditions,
with the multicultural world of business corporations and advanced technological
media. Fjeld cites Lacan as stating that the pervert is “a crusader for enjoyment,”
and presumably such enjoyment is to be conceived as exceeding common ethics,
as indeed it does in Nietzsche’s thought. At the same time, as Fjeld points out, the
pervert is barred from “the space of desire” by the prohibiting Father. This creates
a paradox so that the jouissance of the pervert is “clandestine.” The theorists and
philosophers referred to by Fjeld do not offer a solution to this paradox. I do not
pretend to possess a solution either but I would suggest that the question of the
relation between aesthetics, ethics and knowledge needs to be clarified. One way to
accomplish this is to recognize that the arts provide us with knowledge and with an
ethical perspective that surpasses the enjoyment of the pervert.

In the final Chapter and the Afterword Fjeld discusses once again Lacan’s
three stages, the Imaginary, the Symbolic and the Real. The title of Chapter 5,
“Beyond the fragment: community, ethics, illusions” promises to seek a solution
to the existential, social and ethical problems originating in the the drive of desire
which, from a Freudian and Lacanian point of view recurs with the force of an
aggressive insistence. The Lacanian argument seems irrevocably immersed in
a libido theory that threatens to undermine the ethical objective, in my opinion.
Aristotle’s comments on the common good, cited by Fjeld, make for a classical
formulation of engaging in the good as the only practical and reasonable thing to
do. Governed by reason the human subject naturally chooses the good that lies
beyond the narrow confines of the ego. The Freudian and Lacanian ego, by contrast,
is in the midst of an intensive pursuit of satisfaction that obviates recognition of the
good. The ego is posited in between a fragmented chaos and social participation,
as Fjeld shows, vacillating between the desire to be reflected in the mirror as a
total, unified self, and the desire to experience the chaos of drives and impulses that
eventually re-emerge in the Real, an undifferentiated zone in itself characterized
by chaos and fragmentation, located as it is beyond language and the social order.
Lacan seems to me to be fixated on the ego and its inherent need to safeguard itself
at all costs, which really comes down to feeding the ego. The Real is the extimate,
as Fjeld points out, relating it to the Greek ek-stasis, standing outside, and ecstasy
is the qualifying feature of jouissance. Here I detect an unwarranted invasion of
ego psychology into epistemology that needs to be addressed. I am not comfortable
with the distinction between inside and outside, being persuaded as I am that the

boundary between the two is non-existing. Several clues in literature corroborate
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this view, as for example Kafka’s “The Burrow” and “Before the law,” which Fjeld
refers to. The gate barring the individual from access to the law on the other side
is an illusion, a point Fjeld seems to concur with, and the logical consequence of
this insight would be to view the gate as an imaginary bar separating inside from
outside. The gate gua illusion magnifies the inside-outside division, producing a
false valorization of what is on “the other side” and endowing the other side with
an undue hue of glory, as we may observe time and time again in history where
the tendency to glorify and worship takes a tragic turn when it results in religious
or ideological warfare. Fanaticism is the sinister outcome of the inside-outside
division. It is rampant in the world today. Bakhtin’s concept of the chronotype
falls into the same trap as it separates the past from the present and the future
in a literary theory constructed to prove that the past is irretrievable. Proust’s A
la recherche du temps perdu disproves the theory as the past is retrieved in the
present by being re-created and transformed in the here and now, a spatiotemporal
movement we may observe in Kierkegaard’s work Repetition also. The past lives
on in an altered sense and is therefore not subject to the process of alienation that
grips the ego as it enters language and the social order, as Lacan would have it.
Theuth’s gift of writing, rejected by the King, includes the gift of art, the value of
aesthetics residing in the fact that it overcomes the boundaries ironically exposed
in Kafka’s stories. Fjeld’s citation from Schopenhauer is singularly well chosen
to illustrate the diminishing stature of individuality, understood as ego: “Your
individuality is not your true and final being, indeed it is rather the mere expression
of it.”

Dr. Fjeld’s book is a tour de force through Freudian and Lacanian theory. The
book offers innovative interpretations of major works in world literature and is
furthermore written in a lucid style that makes it attractive to the reader interested

in philosophy, cultural theory and literature.
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